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ELCOME  to  Opening  Night  of  the  108th  season  of  the 
Boston  Symphony  Orchestta — a  long,  proud  tradition. 

We  have  good  reason  to  look  forward  to  an  outstanding  series  of 
concerts  during  this  season,  and  we  welcome  the  opportunity  to 
renew  our  expression  of  gratitude  to  our  music  director,  Seiji  Ozawa, 
and  the  members  of  the  orchestra  for  the  commitment  they  bring  to 
the  quality  of  artistic  excellence  that  our  audiences  have  come  to 
expect. 

Your  attendance  at  this  Opening  Night  concert,  and  as  a  sub- 
scriber to  concerts  throughout  the  year,  is  heartwarming  testimony  to 
your  enthusiastic  support  for  the  orchestra.  We  thank  you  for  this 
support  and  for  your  generous  response  to  our  annual  fund  and  our 
special  appeals  to  strengthen  our  endowment.  The  success  of  these 
efforts  is  critically  essential  to  a  continuation  of  this  great  tradition. 

For  the  third  consecutive  year  Bank  of  New  England  Corporation 
has  graciously  assumed  the  corporate  sponsorship  of  this  evening.  We 
value  the  bond  between  the  Boston  Symphony  Orchestra  and  one  of 
New  England's  outstanding  banking  institutions  engendered  by  this 
generous  help. 

Opening  Night,  as  you  know,  is  made  possible  by  the  prodigious 
efforts  of  that  dedicated  group  of  volunteers  organized  under  the 
banner  of  the  Boston  Symphony  Association  of  Volunteers.  The 
success  of  this  evening  is  a  tribute  to  their  dedication.  Their  individ- 
ual and  collective  efforts  throughout  the  year  have  developed  and 
nurtured  remarkable  community  support  for  our  orchestra. 

This  evening  allows  us  a  very  special  opportunity  to  recognize  the 
Boston  Symphony  Orchestra  as  one  of  the  world's  great  treasures. 


Sincerely, 


*v  •  /Ctc/hCt^ 


George  H.  Kidder 
President,  Board  of  Trustees 
Boston  Symphony  Orchestra 


%c°4l 


Nelson  J.  Darling,  Jr. 
Chairman,  Board  of  Trustees 
Boston  Symphony  Orchestra 


Harbor  Sweets  is  pleased  to  support 

the  Boston  Symphony  Orchestra's 

Opening  Night  Gala 


The  Symphony  Bark  and  Symphony  Mints  are  available 
for  your  corporate  and  individual  gift  giving. 


For  further  information  please  contact 

The  Symphony  Shop  at  (617)  267-2692  or 

Harbor  Sweets  at  (508)  745-7648 

All  proceeds  benefit  the  Boston  Symphony  Orchestra. 


Opening  Night  1988  Gala  Committee 

Co-Chairmen 
Mrs.  Goetz  B.  Eaton  Mrs.  Robert  B.  Newman 


Committee 


Miss  Michele  L.  Bechtell 

Mrs.  James  W.  Bradley 

Mr.  Robert  B.  Czekanski 

Mr.  Goetz  B.  Eaton 
Mrs.  Linda  Warch  Fenton 

Mrs.  Arthur  I. 


Mrs.  Daniel  A.  Hosage 

Miss  Pamela  S.  Nugent 

Mrs.  Suzanne  L.  Read 

Mrs.  David  G.  Robinson 

Mrs.  Wilbert  R.  Sanger 

Strang 


Hosts  and  Hostesses 

Mrs.  Gilman  W.  Conant 

Mr.  &  Mrs.  William  H.  Congleton 

Phyllis  Dohanian 

Mrs.  Harris  Fahnestock 

Mr.  Anthony  Faunce 

Mr.  Peter  Fenton 

Mr.  &  Mrs.  Charles  A.  Hubbard 

Mr.  &  Mrs.  James  T.  Jensen 

Prudence  A.  Law 

Mr.  &  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  &  Mrs.  August  R.  Meyer 

Mr.  &  Mrs.  Gordon  J.  Rollert 

Mrs.  George  Lee  Sargent 

Mrs.  Florence  T.  Whitney 


The  Opening  Night  1988  Committee  gratefully  acknowledges 
the  following  donors  for  their  generous  support: 

Bank  of  New  England  Corporation  Hub  Mail  Advertising,  Inc. 

R.M.  Bradley  &  Co.,  Inc.  Linens  Unlimited 

Capron  Lighting  &  Sound  Co.,  Inc.  Mullen  and  Fitzmaurice 

Crane  &  Co.  Inc.  Neiman  Marcus 

Creative  Gourmets  Limited     The  Prudential  Property  Company,  Inc. 
Diane  Fassino/Design  The  Symphony  Shop 

Harbor  Sweets  Tiffany  and  Co. 

The  Wine  Cellar  of  Silene 


With  special  thanks  to  the  Volunteer  Office 
and  the  entire  staff  of  the  Boston  Symphony  Orchestra. 


Benefactors 


Mrs.  Weston  W.  Adams 

Mrs.  Frank  G.  Allen 

Mr.  &  Mrs.  Harlan  F.  Anderson 

Professor  Rae  &  Christina  Anderson 

Mr.  &  Mrs.  David  B.  Arnold,  Jr. 

Mr.  &  Mrs.  William  Bagshaw 

Mr.  &  Mrs.  David  Bakalar 

Sherman  &  Lois  Baker 

Dr.  &  Mrs.  Leo  L.  Beranek 

Leah  Bettleman 

Mr.  &  Mrs.  Mike  Blumenfeld 

Mr.  &  Mrs.  Samuel  W  Bodman 

Mr.  &  Mrs.  Barry  Bollman 

The  Boston  Company 

W.  Walter  Boyd 

Mrs.  James  W.  Bradley 

Mr.  &  Mrs.  John  M.  Bradley 

Mrs.  Ralph  Bradley 

Mr.  &  Mrs.  Lucien  V.  Bruno,  Sr. 

Mr.  &  Mrs.  David  Bryant 

Mr.  &  Mrs.  Thomas  D.  Cabot 

Helene  R.  Cahners 

Mrs.  Jerry  G.  Chambers 

Mrs.  Florence  Chesterton-Norris 

Mr.  &  Mrs.  George  Clark 

Mr.  &  Mrs.  James  F.  Cleary 

John  F.  Cogan,  Jr. 

Eunice  and  Julian  Cohen 

Ms.  Mary  Ruffin  Collett 

Mr.  &  Mrs.  Abram  T  Collier 

Mrs.  Gilman  W.  Conant 

Mr.  &  Mrs.  William  H.  Congleton 

Dr.  &  Mrs.  Robert  A.  Corrigan 

Jason  and  Mary-Brenda  Cortell 

Dr.  &  Mrs.  Stephen  Crandall 

Mr.  &  Mrs.  Lewis  S.  Dabney 

Mr.  &  Mrs.  Nelson  J.  Darling,  Jr. 


Mr.  &  Mrs.  Charles  H.  Davis  II 
Mr.  &  Mrs.  Michael  H.  Davis 
Dr.  &  Mrs.  Charles  de  Sieyes 
Mr.  &  Mrs.  David  de  Sieyes 
Dr.  &  Mrs.  Charles  C.  Dickinson 
Mr.  &  Mrs.  Ray  Diekemper 
Mr.  &  Mrs.  Eugene  B.  Doggett 
Dr.  Richard  W.  Dwight 
Mr.  &  Mrs.  Goetz  B.  Eaton 
Stephen  Elmont  &  Linda  Schwabe 
Mrs.  Harris  Fahnestock 
Mr.  &  Mrs.  Murray  W.  Finard 
Mr.  &  Mrs.  D.  Fort  Flowers 
Mr.  &  Mrs.  R.  Patrick  Forster 
Mr.  &  Mrs.  R.  Freiburghouse 
Harold  M.  and  Kitty  Gold 
Carol  and  Avram  Goldberg 
Mr.  &  Mrs.  Mark  R.  Goldweitz 
Mr.  &  Mrs.  Howard  R.  Grimes 
Mr.  &  Mrs.  R.  Douglas  Hall  III 
Mr.  &  Mrs.  Robert  T.  Hamlin 
John  Hancock  Mutual 

Life  Insurance  Company 
Dr.  &  Mrs.  Eugene  Handler 
Mr.  &  Mrs.  Robert  G.  Hargrove 
Mr.  &  Mrs.  Steven  Harth 
Mr.  &  Mrs.  Francis  W.  Hatch 
Daniel  P.  Hays 
Mrs.  Isaac  Hemmings 
The  Henley  Group  Inc. 
Mr.  &  Mrs.  Gavin  S.  Herbert,  Jr. 
Dr.  &  Mrs.  Donald  Hicks 
Mr.  &  Mrs.  Daniel  A.  Hosage 
Mr.  &  Mrs.  Ray  Howland,  Jr. 
Mr.  &  Mrs.  Charles  A.  Hubbard 
Ms.  Charmienne  Yarwood  Hughes 
Mr.  &  Mrs.  George  S.  Isenberg 


Lola  &  Edwin  A.  Jaffe 

Mr.  &  Mrs.  Peter  R.  Remis 

Mr.  &  Mrs.  Richard  I.  Johnson 

Mr.  &  Mrs.  Richard  A.  Remis 

Mrs.  Bela  T.  Kalman 

Mr.  &  Mrs.  Robert  E.  Remis 

Kay-Bee  Toy  Shops 

Frederick  W  Richmond  Foundation 

Mr.  &  Mrs.  George  H.  Kidder 

Mr.  &  Mrs.  David  G.  Robinson 

Gordon  &  Mary  Ford  Kingsley 

Mr.  &  Mrs.  H.  Wayman  Rogers,  Jr. 

Dr.  David  I.  Kosowsky 

Mr.  &  Mrs.  Gordon  J.  Rollert 

Joyce  &  Kent  Kresa 

Mr.  &  Mrs.  Leonard  Rosenblatt 

Mr.  &  Mrs.  Saul  Kurlat 

Mr.  &  Mrs.  Jerome  Rosenfeld 

Mr.  &  Mrs.  Allen  Latham,  Jr. 

Mr.  &  Mrs.  Melvin  A.  Ross 

Maurice  Lazarus 

Mr.  &  Mrs.  Milton  B.  Rubin 

Mr.  &  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  &  Mrs.  Louis  Rudolph 

Mr.  &  Mrs.  Albert  I.  Levine 

Mr.  &  Mrs.  Walter  Sams  III 

Mr.  &  Mrs.  Charles  P.  Lyman 

Mr.  &  Mrs.  Albert  J.  Sandler 

Sharon  M.  McKinnon  &  William  J. 

Mrs.  George  Lee  Sargent 

Bruns,  Jr. 

Dr.  &  Mrs.  Raymond  H.  Schneider 

Evelyn  &  C.  Charles  Marran 

Mr.  &  Mrs.  D.  Gideon  Searle 

Mr.  &  Mrs.  August  R.  Meyer 

Mr.  &  Mrs.  George  C.  Seybolt 

Mr.  &  Mrs.  Richard  P.  Morse 

Enid  &  Murray  Shocket 

Mr.  &  Mrs.  Wells  Morss 

Mr.  &  Mrs.  Mike  Sloan 

Neiman  Marcus 

Mr.  &  Mrs.  Rufus  Somerville 

Neiman  Marcus  InCircle 

Ray  &  Maria  Stata 

Mr.  &  Mrs.  Melvin  B.  Nessel 

Miriam  and  Sidney  Stoneman 

Mrs.  Robert  B.  Newman 

Mr.  &  Mrs.  Arthur  I.  Strang 

Mr.  &  Mrs.  Andrew  J.  Palmer 

Juliana  &  William  F.  Thompson 

Professor  &  Mrs.  Andrall  E.  Pearson 

Mr.  &  Mrs.  Mark  Turken 

Mr.  &  Mrs.  Carlos  Pena 

Terry  &  Sybil  Vince 

Mr.  &  Mrs.  John  G.  Penson 

Dr.  and  Mrs.  Lawrence  Werlin 

J.  N.  Phillips  Glass  Co.,  Inc. 

Margaret  A.  Williams 

Mr.  &  Mrs.  William  J.  Poorvu 

Mrs.  John  J.  Wilson 

Paul  F.  Quirk 

Mr.  &  Mrs.  Melvin  R.  Wintman 

Mr.  &  Mrs.  Irving  W  Rabb 

Sherman  M.  Wolf 

Peter  &  Suzanne  Read 

Mary  Wolfson 

Dr.  &  Mrs.  Mark  Rebandel 

Mr.  &  Mrs.  Richard  W.  Young 

Mr.  &  Mrs.  Henry  S.  Reeder,  Jr. 

Mr.  &  Mrs.  Erwin  Ziner 

Mrs.  Harry  Remis 

Mr.  &  Mrs.  Harvey  Zinn 

John  F.  Remis 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&.  CO.  1988 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Roderick  M.  MacDougall 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1988  Boston  Symphony  Orchestra,  Inc. 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra, 

Inc. 

Avram  J.  Goldberg,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman 

Mrs.  R.  Douglas  Hall  III,  Secretary 

Martin  Allen 

Haskell  R.  Gordon 

E.  James  Morton 

Mrs.  David  Bakalar 

Steven  Grossman 

David  G.  Mugar 

Bruce  A.  Beal 

Joe  M.  Henson 

Mrs.  Hiroshi  H.  Nishino 

Mrs.  Richard  Bennink 

Susan  M.  Hilles 

Robert  P.  O'Block 

Mrs.  Leo  L.  Beranek 

Glen  H.  Hiner 

Vincent  M.  O'Reilly 

Lynda  Schubert  Bodman 

Ronald  A.  Homer 

Walter  H.  Palmer 

Donald  C.  Bowersock,  Jr. 

Julian  T.  Houston 

Andrall  E.  Pearson 

Peter  A.  Brooke 

Lola  Jaffe 

John  A.  Perkins 

William  M.  Bulger 

Anna  Faith  Jones 

Daphne  Brooks  Prout 

Mrs.  Levin  H.  Campbell 

H.  Eugene  Jones 

Robert  E.  Remis 

Earle  M.  Chiles 

Mrs.  Bela  T.  Kalman 

John  Ex  Rodgers 

Mrs.  C.  Thomas  Clagett,  Jr. 

Susan  B.  Kaplan 

Mrs.  William  H.  Ryan 

Mrs.  Nat  Cole 

Mrs.  S.  Charles  Kasdon 

Roger  A.  Saunders 

William  H.  Congleton 

Howard  Kaufman 

Mrs.  Raymond  H.  Schneider 

Walter  J.  Connolly,  Jr. 

Robert  D.  King 

Mark  L.  Seiko witz 

Albert  C.  Cornelio 

Mrs.  Gordon  F.  Kingsley 

Malcolm  L.  Sherman 

Phyllis  Curtin 

Mrs.  Carl  Koch 

Mrs.  Donald  B.  Sinclair 

AlexV.dArbeloff 

Robert  K.  Kraft 

W  Davies  Sohier,  Jr. 

Mrs.  Eugene  B.  Doggett 

Mrs.  Hart  D.  Leavitt 

Ralph  Z.  Sorenson 

1                   Phyllis  Dohanian 

R.  Willis  Leith,  Jr. 

Ira  Stepanian 

Harriett  M.  Eckstein 

Laurence  Lesser 

Mrs.  Arthur  I.  Strang 

Edward  Eskandarian 

Stephen  R.  Levy 

Mark  Tishler,  Jr. 

Katherine  Fanning 

Frederick  H.  Lovejoy,  Jr. 

Luise  Vosgerchian 

Peter  M.  Flanigan 

Mrs.  Charles  P.  Lyman 

Mrs.  An  Wang 

j                   Henry  L.  Foster 

Mrs.  Harry  L.  Marks 

Robert  A.  Wells 

i                   Dean  Freed 

C.  Charles  Marran 

Mrs.  Thomas  H.P.  Whitney 

Peter  H.B.  Frelinghuysen 

Nathan  R.  Miller 

Mrs.  John  J.  Wilson 

Jordan  L.  Golding 

Hanae  Mori 

Brunetta  R.  Wolfman 

Mark  R.  Goldweitz 

Mrs.  Thomas  S.  Morse 

Overseers  Emeriti 

Mrs.  Frank  G.  Allen 

Mrs.  Louis  I.  Kane 

David  R.  Pokross 

Hazen  H.  Ayer 

Leonard  Kaplan 

Mrs.  Peter  van  S.  Rice 

Mary  Louise  Cabot 

Benjamin  H.  Lacy 

Mrs.  Jerome  Rosenfeld 

\                  Mrs.  Thomas  J.  Galligan 

Mrs.  James  F.  Lawrence 

Mrs.  Richard  H.  Thompson 

Mrs.  Thomas  Gardiner 

Mrs.  Stephen  V.C.  Morris 

Mrs.  Donald  B.  Wilson 

Mrs.  Richard  D.  Hill 

Stephen  Paine,  Sr. 

Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Baton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F  Preston  Wilson 


MULLEN  and  FITZMAURICE 

Creative  Accents 

High  Street  •  Hingham,  MA  02043 
(617)  749-1320 


PARTY  PLANNERS  •  CORPORATE  GIFTS 
EXECUTIVE  FUNCTIONS 
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BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 
*  Sheila  Fiekowsky 

Ronan  Lefkowitz 
*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Mare  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

$Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babeock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Trombones 

Alfred  Genovese 

Ronald  Barron 

Acting  Principal  Oboe 

J.P.  and  Mary  B.  Barger  chair, 

Mildred  B.  Remis  chair 

fully  funded  in  perpetuity 

Wayne  Rapier 

Norman  Bolter 

English  Horn 

Bass  Trombone 

■ 

^Laurence  Thorstenberg 

Douglas  Yeo 

Beranek  chair, 

fully  funded  in  perpetuity 

Tuba 

Clarinets 

Chester  Schmitz 

Harold  Wright 

Margaret  and  William  C. 
Rousseau  chair 

Ann  S.M.  Banks  chair 

Thomas  Martin 
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Peter  Hadcock 

Timpani 

si 

E-flat  Clarinet 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Bass  Clarinet 

HI    .  \T 

Craig  Nordstrom 

Percussion 

V 

Farla  and  Harvey  Chet 

Charles  Smith 

Krentzman  chair 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

BflAHOOflA 

Assistant  Timpanist 
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UHOaWllC 

Peter  Andrew  Lurie  chair 

*  _* 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 

Thomas  Gauger 
Frank  Epstein 

1 

Matthew  Ruggiero 

Harp 

^B  '                    mIKm    >- 

Contrabassoon 

Ann  Hobson  Pilot 

IBrafll 

Richard  Plaster 

Willona  Henderson  Sinclair  chair 
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Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 
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Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 
Alfred  Robison 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  Prance,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 


appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Sym- 
phony Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  perform- 
ing ensemble  to  visit  China  since  the  estab- 
lishment of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra  will 
give  eleven  concerts  during  a  two-week  tour 


to  England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Radio  Orches- 
tra, the  Vienna  Philharmonic,  the  Philhar- 
monia  of  London,  and  the  New  Japan 
Philharmonic.  His  operatic  credits  include 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  of Assisi  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 
Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 


Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  Mahler's 
Resurrection  Symphony  (No.  2),  and 
Mahler's  Symphony  of  a  Thousand  (No.  8), 
on  Philips,  with  the  First  and  Fourth 
Mahler  symphonies  already  recorded  for 
future  release  as  part  of  a  continuing 
Mahler  cycle  on  that  label;  the  complete 
Beethoven  piano  concertos  with  Rudolf 
Serkin,  on  Telarc;  the  Dvorak  Cello 
Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with  Yo- 
Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'ete  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Photo  courtesy  of  Boston  Symphony  Orchestra,  Inc. 


YEARINANDYEAROUT, 
IT'S  STILL  A  SOUND  INVESTMENT 

We're  pleased  and  proud  to  support  opening  night 

of  the  Boston  Symphony  Orchestra's  108th  season. 

Congratulations  to  this  wonderful  institution  which  continues 

to  show  a  remarkable  rate  of  return  with  each  successive  year. 


Bankof 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 


OPENING  NIGHT  1988 

SPONSORED  BY  BANK  OF  NEW  ENGLAND  CORPORATION 


Thursday,  September  29,  at  6:30 
SEIJI  OZAWA  conducting 


SCHMIDT 


Concerto  in  E-flat  for  piano  and  orchestra 
(Boston  premiere) 

Allegro  moderato  un  poco  maestoso 

Andante 

Vivace 

LEON  FLEISHER 


INTERMISSION 


BEETHOVEN 


Symphony  No.  9  in  D  minor,  Opus  125 

Allegro  ma  non  troppo,  un  poco  maestoso 

Molto  vivace — Presto — Tempo  I — 
Presto — Tempo  I 

Adagio  molto  e  cantabile — Andante  moderato — 
Tempo  I — Andante — Adagio 

Presto — Allegro  ma  non  troppo — Vivace — Adagio 
cantabile — Allegro  moderato — Allegro — 
Allegro  assai — Presto — Allegro  assai — Allegro 
assai  vivace,  alia  marcia — Andante  maestoso — 
Adagio  ma  non  troppo,  ma  divoto — Allegro 
energico,  sempre  ben  marcato — Allegro  ma  non 
tanto — Prestissimo 

JOSEPHINE  BARSTOW,  soprano 
JOAN  KHARA,  mezzo-soprano 
JACQUE  TRUSSEL,  tenor 
STEPHEN  DICKSON,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Opening  Night  1988  is  a  project  of  the  Boston  Symphony  Association  of  Volunteers. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records. 

Baldwin  piano 

Leon  Fleisher  plays  the  Steinway  piano. 
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Specialists  in  Fine  Wines 

Greater  Boston's 
Unique  Fine  Wine  Haven 


Dedicated  to  searching  out  and 
bringing  to  you  unusually  fine 
wines  at  reasonable  prices. 

You  will  find. . . 

•  a  wide  range  of  both  Imported 
and  American  wines 

•  an  outstanding  selection  of 
medium  priced  wines 

•  useful  information  about  wines 

•  personal  and  responsive  service 
by  wine  specialists 


Two  convenient  locations .  .  . 

each  stocking  more  than  1200  Imported  and  American  wines. 


Route  128  (95) 

320  Bear  Hill  Road 
Waltham,  MA  02154 
(617)  890-2121 


Copley  Square 

430  Stuart  Street 

Boston,  MA  02116 

(617)  424-9300 


Franz  Schmidt 

Concerto  in  E-flat  for  piano  and  orchestra 


Franz  Schmidt  was  born  in  Pressburg  (now  Bra- 
tislava, Czechoslovakia)  on  December  22, 1874  and 
died  in  Perchtoldsdorf,  near  Vienna,  on  February 
11, 1939.  He  composed  his  Concerto  in  E-flat  for 
piano  (left  hand  only)  and  orchestra  in  1934,  com- 
pleting the  score  on  October  18.  The  work  was  com- 
posed for  Paul  Wittgenstein,  who  played  the  solo 
part  in  the  first  performance  on  February  9, 1935, 
with  the  Vienna  Philharmonic  under  the  composer's 
direction.  This  is  the  first  performance  by  the 
Boston  Symphony  Orchestra  of  any  music  by  Franz 
Schmidt.  In  addition  to  the  solo  part,  the  score  calls 
for  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  timpani,  and  strings. 

He  was  born  into  the  same  musical  milieu  as 
Arnold  Schoenberg — the  Austro-Hungarian  empire — in  the  same  year.  He  spent 
most  of  his  life  in  Vienna,  and — like  Schoenberg — he  had  something  of  a  love-hate 
relationship  with  that  city.  His  music  is  ripe  with  the  sumptuous  harmonies  and  scor- 
ing of  the  fin  de  siecle;  his  melodic  lines  reveal  a  predilection  toward  variation  form, 
avoiding  the  simple  restatement  of  music  heard  earlier,  when  a  thorough  reconsid- 
eration would  serve — and  in  this  respect,  too,  he  is  like  Schoenberg.  But  there  is  a 
significant  difference:  Schoenberg  continued  developing  beyond  the  style  of  his  early 
years,  and  eventually  accomplished  a  revolution  in  compositional  style,  which  made 
him  one  of  the  best-known  composers  of  our  century.  Franz  Schmidt,  who  was  so  like 
Schoenberg  in  so  many  ways,  did  not  lead  in  a  new  direction.  Partly  for  that  reason, 
he  is  largely  forgotten  today. 

That  is  not  to  say  that  he  is  justly  forgotten.  It  is  not  only  the  standard-bearers  of 
new  styles  who  write  music  worthy  of  our  attention  (if  that  were  the  case,  we'd  listen 
to  more  Pergolesi  than  J.S.  Bach).  Except  for  music  of  our  own  time,  where  we 
cannot  foresee  how  present  tendencies  will  work  themselves  out,  the  question  of 
whether  a  given  piece  is  more  or  less  "advanced"  for  its  day  is  far  less  significant 
than  its  inherent  quality,  its  ability  to  tell  us  something  earth-shaking,  or  challeng- 
ing, or  interesting,  or  even  merely  diverting. 

Some  small  part  of  Franz  Schmidt's  compositional  output  remains  known  to  a 
small  circle  of  admirers.  His  Fourth  Symphony  (1933)  is  highly  regarded  by  con- 
noisseurs. His  opera  Notre  Dame  (1904;  based  on  Victor  Hugo's  novel)  is  still 
performed  with  some  frequency  in  Vienna;  I  very  much  enjoyed  a  1977  performance 
with  Walter  Berry  in  the  role  of  the  hunchback  Quasimodo.  And  his  late  oratorio  The 
Book  of  the  Seven  Seals  (1937)  has  kept  his  name  alive  among  a  wider  circle. 

Schmidt  was  a  multi-talented  musician,  composer,  conductor,  teacher,  pianist,  and 
cellist.  He  studied  piano  with  Leschetizky,  then  went  to  the  Vienna  Conservatory, 
where  one  of  his  teachers  was  Bruckner.  He  spent  fifteen  years  as  cellist  in  the 
Vienna  Court  Opera,  taught  the  instrument  at  the  conservatory  of  the  Gesellschaft 
fur  Musikfreunde,  and  later  became  professor  of  piano  at  the  Vienna  Staats- 
akademie,  where  he  also  taught  counterpoint  and  composition.  From  1925  he  was 
director  of  the  Staatsakademie,  and  two  years  later  he  became  director  of  the 
Musikhochschule,  from  which  he  resigned  because  of  ill  health  in  1931. 

Schmidt's  health  was  always  fragile,  yet  he  kept  up  this  considerable  list  of 
activities  and  produced  as  well  a  substantial  body  of  work:  two  operas,  an  oratorio, 


four  symphonies  and  other  orchestral  works  (including  a  superb  set  of  orchestral 
variations  and  a  chaconne),  two  piano  concertos,  and  five  large  chamber  works,  as 
well  as  organ  and  piano  music  and  miscellaneous  smaller  pieces.  The  feisty  and 
outspoken  British  analyst  Hans  Keller,  who  had  grown  up  in  Vienna  and  knew 
Schmidt  as  a  young  man,  once  declared  him  to  have  been  "the  most  complete 
musician  I  have  come  across  in  my  life."  Keller  went  on  to  explain  that  he  was  not 
simply  talking  about  the  number  of  gifts  as  composer  and  performer  that  Schmidt 
possessed,  or  the  acuteness  of  his  ear,  but  also  the  "simple  fact  that  he  knew,  and 
remembered,  all  music."  There  was  no  masterpiece,  said  Keller,  that  Schmidt  could 
not  sit  down  and  play  at  the  piano  "in  an  instant,  perfect  piano  arrangement, 
stressing  the  inner  part  you  happened  to  be  talking  about." 

It  is  odd  that  Schmidt,  as  a  fine  pianist  and  professor  of  piano  at  a  Viennese 
conservatory,  should  not  have  composed  any  substantial  work  for  the  instrument 
until  he  was  forty-nine,  but  such  was  the  case.  And  when  he  began  writing  for  piano, 
it  was  with  a  conscious  restriction  to  the  left  hand  alone,  since  the  impetus  was  his 
friendship  with  the  pianist  Paul  Wittgenstein,  whose  promising  solo  career  had  been 
cut  short,  or  so  it  seemed,  by  the  loss  of  an  arm  in  World  War  I.  But  rather  than 
retiring  from  the  world  in  frustration  or  pique,  Wittgenstein  tenaciously  commis- 
sioned works  for  the  left  hand  from  the  leading  composers,  and  many  of  them — 
Strauss,  Korngold,  Prokofiev,  Ravel,  Britten,  Hindemith,  and  others — obliged  him. 
(He  never  performed  many  of  the  works  thus  created,  though,  because  his  own 
musical  taste  was  too  conservative  to  understand  much  of  the  music  that  he  had 
called  forth.) 

Schmidt  knew  Wittgenstein  well,  and  he  ended  up  composing  more  pieces  for  him 
than  any  other  composer,  beginning  with  his  first  piano  concerto,  formally  titled 
Concertante  Variations  on  a  Theme  by  Beethoven  (1923).  He  followed  it  up  with 
several  works  of  chamber  music  (the  quintet  in  G  for  piano  and  string  quartet  (1927), 
the  quintet  in  B-flat  for  piano,  clarinet,  violin,  viola,  and  cello  (1933);  and  a  second 
quintet,  in  A,  for  the  same  combination,  composed  late  in  Schmidt's  life  and 
completed  after  Wittgenstein  had  left  Austria).  Schmidt  also  composed  a  left-hand 
work  for  solo  piano,  the  Toccata  in  D  minor  (1938),  and  a  second  piano  concerto,  the 
only  one  to  be  given  the  formal  designation  "concerto,"  the  present  work  in  E-flat 
(1934).  (Before  Schmidt's  death  his  pupil  Friedrich  Wiihrer  published  all  of  the  left- 
hand  piano  music  in  Wuhrer's  own  arrangements  for  normal  two-handed  perform- 
ance, with  the  aim  of  making  it  more  acceptable  to  performers,  though  virtually 
anyone  who  essays  them  today  uses  the  original  versions.) 

The  E-flat  concerto  remains  something  of  a  mystery;  it  is  virtually  unknown. 
Studies  of  Schmidt  describe  the  premiere,  but  say  little  or  nothing  about  the  piece. 
Yet  the  premiere  was  one  of  the  great  events  of  his  life:  for  his  sixtieth  birthday, 
Franz  Schmidt  was  made  an  honorary  member  of  the  Vienna  Philharmonic,  which 
invited  him  to  conduct  the  orchestra  in  a  concert  of  his  own  music.  The  program  was 
given  twice,  on  February  9  and  10, 1935,  and  it  consisted  of  Schmidt's  Variations  on 
a  Hussar  Song  and  the  new  concerto.  Still,  the  event  left  a  bitter  aftertaste.  The 
concerto  attracted  little  attention  in  the  press,  and  when  Wittgenstein  went  person- 
ally to  Salzburg  that  summer  to  play  it  for  Erich  Kleiber,  Bruno  Walter,  and  Eugene 
Ormandy,  in  the  hopes  that  they  would  program  it,  nothing  much  came  of  the  effort. 
Schmidt  wrote  a  bitter  letter  to  a  friend,  complaining  that  the  "Herren  Dirigenten" 
put  off  Wittgenstein  by  saying  blithely  that  they  knew  nothing  of  Schmidt;  he  was 
bitter,  too,  about  the  fact  that  even  the  members  of  the  Philharmonic,  who  "through 
the  Franz  Schmidt  concert  conferred  on  me  a  patent  of  nobility,"  did  not  bestir 
themselves  to  push  the  conductors  out  of  their  easygoing  ways. 

For  us  today,  then,  the  Schmidt  concerto  is  a  new  piece,  almost  never  heard  since 
its  first  performance.  The  opening  is  broad,  Allegro  moderato  un  poco  maestoso, 


with  a  sinuous  chromatic  figure  in  the  woodwinds  (from  which  flutes  are  entirely 
absent)  and  a  sharply  rhythmic  leaping  line  in  the  strings.  These  elements  develop 
organically  in  an  extended  introduction  culminating  in  the  soloist's  first  appearance. 
The  movement  is  in  a  sonata  form  with  richly  elaborated  variants  of  its  basic 
material  from  beginning  to  end.  The  Andante  offers  a  marvelous  lyric  repose  after 
the  brilliance  of  the  opening,  though  the  piano  part  is  progressively  enlivened 
against  the  more  sustained  background.  The  finale  is  a  rollicking  rondo  in  6/8  time, 
leading  to  an  elaborate  coda  (which  begins  by  quoting  the  pianist's  first  solo  in  the 
opening  movement)  that  builds  to  a  lively,  almost  classical  finish. 

— Steven  Ledbetter 


Ludwig  van  Beethoven 

Symphony  No.  9  in  D  minor  with  final  chorus  on  Schiller's  ode,  To  Joy, 
for  four  solo  and  four  choral  parts,  Opus  125 

Ludwig  van  Beethoven  was  baptized  in  Bonn,  Ger- 
many, on  December  17, 1770,  and  died  in  Vienna  on 
March  26, 1827.  Though  one  theme  from  the  sym- 
phony appears  in  a  sketchbook  of  1815  and  some 
sketches  for  the  first  movement  were  undertaken  in 
late  1817  and  early  1818,  Beethoven  only  began 
concentrated  work  on  the  score  in  1822.  It  occupied 
him  throughout  the  following  year,  and  he  com- 
pleted it  in  February  1824.  The  first  performance 
took  place  at  the  Kdrntnertor  Theater  in  Vienna  on 
May  7, 1824,  in  an  all-Beethoven  concert  that 
opened  with  the  "Consecration  of  the  House" 
Overture  and  included  the  first  hearing  in  Vienna 
of  the  Kyrie,  Credo,  and  Agnus  Dei  from  the  "Missa 
Solemnis"  before  closing  with  the  new  symphony. 
The  deaf  composer  stood  on  the  stage  beating  time,  but  the  real  conducting  was  done  by 
Michael  Umlauf.  The  vocal  soloists  were  Henriette  Sontag,  Caroline  JJnger,  Anton 
Haitzinger,  and  J.  Seipelt.  The  first  American  performance  was  given  by  the  New  York 
Philharmonic  on  May  20, 1846,  under  George  Loder,  with  Mme.  Otto,  Mrs.  Boulard, 
Mr.  Munson,  and  Mr.  Mayer.  The  work  came  to  Boston  on  February  5, 1853,  when  Carl 
Bergmann  conducted  it  with  the  Germania  Musical  Society,  the  chorus  of  the  Handel 
and  Haydn  Society,  and  soloists  Anna  Stone,  Miss  S.  Humphrey,  J.H.  Low,  and  Thomas 
Ball. 

Georg  Henschel  conducted  the  first  Boston  Symphony  performances  of  the  Ninth  on 
March  10  and  11, 1882,  when  the  soloists  were  Mrs.  Humphrey  Allen,  Mary  H.  How, 
Charles  R.  Adams,  and  V.  Cirillo.  Later  performances  were  conducted  by  Wilhelm 
Gericke,  Arthur  Nikisch,  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky, 
Charles  Munch,  Erich  Leinsdorf,  William  Steinberg,  Leonard  Bernstein,  Bernard 
Haitink,  Eugene  Ormandy,  Seiji  Ozawa,  Klaus  Tennstedt,  and  Sir  Colin  Davis.  There 
were  also,  on  several  occasions,  partial  performances:  thus,  Emit  Paur  conducted  the 
Adagio  and  scherzo  (in  that  order);  Gericke,  Paur,  and  Monteux  all  gave  versions 
omitting  the  finale;  while  Bernstein  conducted  the  finale  only  at  a  special  concert  for  the 
United  Nations  in  December  1949.  Singers  who  have  appeared  in  the  work  with  the 
Boston  Symphony  include  sopranos  Lilli  Lehmann,  Frieda  Hempel,  Eleanor  Steber, 
Adele  Addison,  Leontyne  Price,  Phyllis  Curtin,  Beverly  Sills,  Martina  Arroyo,  Maralin 
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Niska,  Heather  Harper,  and  Faye  Robinson;  mezzo-sopranos  and  contraltos  Kerstin 
Thorborg,  Eunice  Alberts,  Nan  Merriman,  Maureen  Forrester,  Lili  Chookasian,  Gwen- 
dolyn Killebrew,  Evelyn  Petros,  and  Patricia  Payne;  tenors  Ben  Davies,  Arthur 
Hackett,  Paul  Althouse,  Placido  Domingo,  Richard  Lewis,  Seth  McCoy,  and  Neil 
Rosenshein;  and  basses  Herbert  Witherspoon,  Eraser  Gange,  Donald  Gramm,  Mack 
Harrell,  Giorgio  Tozzi,  Sherrill  Milnes,  Paul  Plishka,  Benjamin  Luzon,  and  Robert 
Lloyd.  The  orchestra's  most  recent  performances  in  Boston  were  given  by  Seiji  Ozawa 
on  the  occasion  of  the  BSO's  centennial  in  October  1981;  Mr.  Ozawa  also  led  perform- 
ances in  Tokyo,  Paris,  and  London  the  following  month.  In  1982,  Mr.  Ozawa  gave  BSO 
performances  of  Beethoven's  Ninth  in  New  York  and  at  Tanglewood.  In  1984,  Stanislaw 
Skrowaczewski  led  a  Tanglewood  performance.  The  most  recent  Tanglewood  perform- 
ance was  given  by  Seiji  Ozawa  this  past  summer,  on  a  concert  celebrating  the  fiftieth 
anniversary  of  Tanglewood 's  newly  rededicated  Koussevitzky  Music  Shed,  with 
Josephine  Barstow,  Janice  Taylor,  Philip  Langridge,  Victor  Braun,  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor.  The  score  calls  for  two  flutes  and  piccolo,  two 
oboes,  two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three 
trombones,  timpani,  triangle,  cymbals,  bass  drum,  strings,  soprano,  alto,  tenor,  and  bass 
solos,  and  four-part  mixed  chorus. 

Friedrich  Schiller's  ode  An  die  Freude  (To  Joy),  written  in  1785  and  published  the 
following  year,  spoke  directly  to  the  new  desire  for  spiritual  freedom  and  secular 
reform  that  followed  the  spread  of  Enlightenment  ideals  to  German-speaking  coun- 
tries. Its  vision  of  world  brotherhood  and  its  message  of  reconciliation  expressed  in 
quasi-religious  terms  appealed  to  the  young  and  idealistic.  Almost  immediately, 
composers  began  setting  the  text  to  music — more  than  forty  settings  are  known, 
mostly  for  voice  and  piano,  but  also  for  various  choral  combinations.  In  1793  Schiller 
received  word  from  a  friend  in  Bonn  that  a  young  composer  there  was  undertaking 
yet  another  setting  of  the  poem;  of  the  results  he  anticipated  from  the  twenty-three- 
year-old  Beethoven,  the  friend  wrote,  "I  expect  something  perfect,  for  as  far  as  I 
know  him  he  is  wholly  devoted  to  the  great  and  sublime."  If  Beethoven  did  actually 
complete  a  musical  setting  of  Schiller's  ode  in  the  early  1790s,  it  has  been  complete- 
ly lost.  But  the  notion  of  working  out  a  musical  version  of  the  poem  that  spoke  so 
strongly  to  him  remained,  to  reach  fruition  three  decades  later  in  the  powerful 
culmination  of  his  last  symphony. 

He  began  work  on  the  symphony — largely  in  response  to  an  invitation  from  the 
Philharmonic  Society  of  London  to  come  to  England  in  the  winter  of  1817-18  and 
bring  two  new  symphonies — in  the  middle  of  a  difficult  and  frustrating  decade 
during  which  he  composed  less  than  at  any  other  comparable  period  in  his  life.  He 
had  produced  no  symphonies  after  the  Seventh  and  Eighth  in  1812;  his  deafness  had 
become  nearly  total;  and  his  concern  with  difficult  family  matters  (a  legal  battle  to 
win  the  guardianship  of  his  nephew)  distracted  his  attention.  In  any  case,  the  work 
on  the  new  symphonies — he  originally  planned  two,  though  only  one  was  com- 
pleted— was  slow  and  difficult.  He  put  the  project  aside  for  nearly  five  years,  during 
which  time  he  composed  his  last  three  piano  sonatas,  the  Missa  Solemnis,  the 
overture  to  The  Consecration  of  the  House,  and  the  Diabelli  Variations.  When  he 
returned  to  the  symphonic  sketches  in  the  summer  of  1822,  he  still  hoped  to  write 
two  sibling  works,  but  by  the  following  year  he  had  settled  on  one,  a  symphony  in  D 
minor.  By  the  beginning  of  1823,  the  first  movement  was  substantially  finished;  the 
rest  was  rather  fully  outlined  by  the  end  of  the  year.  But  the  problem  of  a  conclusion 
was  worrisome;  he  was  torn  between  two  possibilities — a  choral  finale  setting 
Schiller's  ode  which  would  end  the  D  minor  symphony  in  the  major  key,  or  a  purely 
instrumental  finale  which  would  be  largely,  if  not  entirely,  in  the  minor — quite 
different  both  musically  and  emotionally.  (In  the  end,  the  sketch  for  the  purely 
instrumental  ending  was  recast  and  used  in  the  A  minor  string  quartet,  Opus  132.) 
Even  when  he  had  definitively  decided  on  the  choral  finale  and  had,  in  fact,  invented 
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the  familiar  hymnlike  tune  that  served  as  its  main  theme  and  substantially  composed 
the  instrumental  variations  that  mark  its  first  appearance,  he  still  agonized  over  the 
proper  way  of  introducing  voices  into  what  was,  up  to  that  point,  a  purely  instru- 
mental work.  As  his  amanuensis  Schindler  recalled:  "One  day  he  burst  into  the  room 
and  shouted  at  me:  'I  have  it!  I  have  it!'  He  held  his  sketchbook  out  to  me  so  that  I 
could  read:  'Let  us  sing  the  song  of  the  immortal  Schiller';  then  a  solo  voice  began 
the  Hymn  to  Joy." 

Beethoven  finally  settled  on  a  slightly  different  formulation  of  the  text  for  the 
baritone's  recitative,  but  the  basic  idea  remained:  disavowal  of  the  past  and  con- 
scious welcome  turning  to  something  new.  When  actually  setting  Schiller's  poem, 
Beethoven  paid  scant  attention  to  literary  propriety.  He  used,  in  the  end,  less  than 
half  of  the  text  and  freely  rearranged  the  parts  he  did  use  so  as  to  highlight  and 
underline  his  musical  architecture.  Two  passages  in  particular — one  beginning 
"Freude,  sch'oner  Gotterfunken"  (the  opening  line)  and  the  other  "Seid  umschlungen, 
Millionen^  (from  the  end  of  the  first  stanza) — are  projected  with  themes  designed  to 
combine  fugally  and  reappear  at  significant  points  of  musical  articulation.  This 
treatment  of  the  text  has,  on  occasion,  aroused  the  opprobrium  of  critics  such  as  the 
nineteenth-century  Mozart  biographer  Oulibicheff,  who  complained  that  Beethoven 
treated  the  sublime  excerpts  from  Schiller's  ode  like  scraps  of  an  Italian  opera 
libretto.  Of  course,  after  three  decades  of  considering  the  poem  as  a  subject  for 
music,  Beethoven's  treatment  far  transcended  a  simple  musical  setting  of  the  text 
designed  to  project  its  words  from  beginning  to  end.  Rather  he  sought  to  capture  the 
essence  of  Schiller's  Utopian  striving  for  Elysium,  something  he  could  better  accom- 
plish in  a  purely  musical  treatment. 

Having  solved  the  problems  of  composition  to  his  own  satisfaction,  Beethoven  was 
faced  with  the  task  of  mounting  a  performance  of  this  terrifically  demanding  piece  of 
music.  In  early  1824  Vienna  was  in  the  grip  of  a  Rossini  craze  that  thoroughly 
disgusted  Beethoven,  so  he  offered  the  first  performance  of  the  symphony  (and  the 
Missa  Solemnis)  to  Berlin.  When  this  became  known,  Beethoven's  friends  in  Vienna 
assembled  signatures  on  an  open  letter  to  him  urging  that  the  premiere  be  reserved 
for  his  own  city.  Even  after  Beethoven  agreed,  the  concert  turned  out  to  be  a  matter 
of  constant  argument,  debate,  changes  of  plan,  and  threatened  cancellation. 
Beethoven  wanted  to  conduct  the  entire  concert,  an  embarrassing  issue  on  account 
of  his  deafness.  The  final  announcement  for  the  concert  simply  noted  that  the 
composer  would  "participate  in  the  general  direction."  At  one  point  during  discus- 
sions of  this  matter,  Schindler,  in  a  masterful  display  of  tact,  suggested,  "It  would 
put  too  severe  a  strain  upon  your  ears  and  for  that  reason  I  would  not  advise  you  to 
conduct  the  whole."  In  the  end,  Beethoven  stood  on  the  stage  next  to  Umlauf, 
apparently  to  set  the  tempi  for  each  movement;  he  kept  on  beating  time,  but  the 
performers  had  been  instructed  to  pay  attention  only  to  Umlauf's  beat. 

Even  the  content  of  the  program  was  a  matter  of  dispute.  Beethoven  wanted  to 
open  with  the  Consecration  of  the  House  Overture  and  continue  with  a  complete 
performance  of  the  Missa  Solemnis  before  closing  with  the  new  symphony.  The 
problems  with  that  plan  were  not  only  musical — the  length  and  difficulty  of  the  two 
major  works  in  particular — but  also  legal.  Church  authorities  declined  to  permit  the 
performance  of  liturgical  music  in  the  unsanctified  precincts  of  a  theater.  In  the  end, 
only  excerpts  from  the  Mass  were  performed — the  Kyrie,  Credo,  and  Agnus  Dei — 
and  they  were  billed  as  "Three  Grand  Hymns  with  Solo  and  Choral  Voices." 

The  performance  itself  can  hardly  have  been  technically  satisfying,  given  the 
novelty  and  difficulty  of  the  music.  But  the  crowded  house  responded  with  enthusi- 
asm, even  breaking  into  applause  at  the  unexpected  entry  of  the  timpani  in  the 
middle  of  the  scherzo.  The  familiar  accounts  of  the  applause  and  Beethoven's 


oblivion  to  it  have  been  told  in  various  ways  by  various  participants,  but  it  remains 
one  of  the  most  touching  images  of  the  concert — indeed,  of  Beethoven's  life.  Stories 
differ  as  to  whether  it  occurred  at  the  end  of  the  scherzo  or  of  the  entire  perform- 
ance, but  Thalberg,  whom  Beethoven's  biographer  Thayer  interviewed  in  1860, 
recalled  it  this  way  (from  Thayer's  notes  of  the  interview): 

Beethoven  was  dressed  in  black  dress-coat,  white  neckerchief,  and  waistcoat, 
black  satin  small-cloths,  black  silk  stockings,  shoes  with  buckles.  He  [Thayer] 
saw  after  the  Scherzo  of  the  9th  Symphony  how  B.  stood  turning  over  the  leaves 
of  his  score  utterly  deaf  to  the  immense  applause  and  Unger  [the  alto  soloist] 
pulled  him  by  the  sleeve,  and  then  pointed  to  the  audience  when  he  turned  and 
bowed. 

For  much  of  the  rest  of  the  century  the  Ninth  was  considered  something  of  a 
biological  sport,  almost  an  aberration  in  Beethoven's  work.  Arguments  raged  as  to 
the  appropriateness  of  concluding  a  purely  instrumental  work  with  the  sudden,  late 
appearance  of  voices  thus  turning  (so  it  was  said)  a  symphony  into  a  cantata.  Part  of 
the  reason  for  such  discussions,  of  course,  was  the  implied  ranking  of  the  musical 
genres:  symphonies  were  "pure"  and  therefore  somehow  "greater"  than  works  that 
depended  on  a  text.  In  general  these  debates  overlooked  the  way  Beethoven  con- 
structed his  symphony  to  move  from  darkness  and  gloom  to  light  and  joy  by  means 
that  are  entirely  congruent  with  the  aesthetic  of  his  other  symphonies  (the  Fifth,  of 
course,  comes  immediately  to  mind  as  an  earlier  exemplar  of  tragedy-to-triumph): 
the  first  three  movements  continually  reiterate  the  key  of  D  minor  or  other  keys  that 
are  closely  related  to  the  D  minor  scale  (F  and  B-flat),  while  the  last  movement 
proceeds  from  those  minor-related  keys  to  emphatic  projection  of  the  cardinal  notes 
of  D  major:  F-sharp  and  B-natural.  The  only  difference  in  this  case  is  that  the  search 
is,  to  some  extent,  made  more  explicit  through  the  intervention  of  Schiller's  text  and 
the  powerfully  evocative  addition  of  the  voices  representing  "Alle  Menschen"  who 
may  experience  the  reconciliation  wrought  by  the  "daughter  of  Elysium." 


An  early  sketch  for  the  combination  of  the  two  main  themes  in  the  double  fugue.  The  upper 
staff  is  in  the  treble  clef  and  contains  the  tune  and  text  for  "Freude,  sch'one  G'otterfunken," 
while  the  lower  staff  of  each  system  is  in  the  bass  clef  and  contains  "Seid  umschlungen, 
Millionen." In  the  final  version,  Beethoven  converted  this  material  into  compound  meter 
(6/4)  from  what  is  evidently  2/2  here. 
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The  symphony  opens  with  its  first  theme  gradually  appearing  out  of  a  mysterious 
introduction  hinting  at  indescribable  vastness.  No  orchestral  beginning  was  more 
influential  throughout  the  nineteenth  century,  though  no  composer  ever  surpassed 
Beethoven  in  the  suggestive  power  of  this  opening.  Throughout  the  lengthy  first 
movement,  filled  with  a  rich  cornucopia  of  musical  ideas  and  developments,  we  are 
never  allowed  to  stray  for  long  from  the  powerful  reminder  that  this  symphony  is  in 
a  minor  key,  with  all  of  the  emotional  elements  that  fact  conjures  up.  The  brilliant 
second  movement,  too,  a  gigantic,  demonic  scherzo,  remains  in  the  home  key  of  D 
minor,  fiercely  reiterating  the  mood  of  the  first  movement.  Even  the  timpani,  which 
play  the  most  prominent  solo  role  in  this  movement,  emphasize  the  minorness  of  the 
key.  Rather  than  being  tuned  in  the  normal  fashion  to  the  tonic  and  dominant  notes 
(D  and  A),  they  are  most  strikingly  tuned  to  high  and  low  F,  the  characterizing  third 
degree  of  the  minor  scale,  thus  forcibly  recalling,  every  time  they  play,  that  the  key  is 
D  minor  or  its  close  relative  F.  Here,  though,  there  is  an  important  contrast  in  the 
middle  section,  where,  for  the  first  time  in  the  symphony,  D  major  appears  project- 
ing a  mood  of  pure,  human  joy;  but  it  is  cancelled  by  the  return  to  the  fugal  scherzo. 

The  slow  movement,  richly  evocative  in  its  delicate  lyricism,  presents  variations 
on  a  theme  with  a  welcome  warmth  of  emotion.  This  was  the  last  of  the  major 
thematic  ideas  in  the  symphony  to  come  to  Beethoven,  who  was  well  advanced  on 
the  other  movements  before  beginning  this  one.  The  key  is  B  flat,  a  close  relative  of 
D  minor;  a  second,  slightly  faster  theme  appears  in  D  major,  but  the  brighter  key  is 
never  strongly  emphasized  and  finally  slips  back  into  the  first  key.  The  alternating 
variation  themes  become  progressively  more  lush  and  ornate,  sweetly  consoling.  But 
at  the  first  sound  of  the  finale,  a  "fanfare  of  terror,"  all  sweetness  and  light  is  swept 
away.  Beethoven  creates  a  consciously  ugly  dissonance  to  introduce  his  public  search 
for  a  way  to  turn  the  minor-key  darkness  of  the  opening  movements  into  major-key 
affirmation.  Cellos  and  double  basses  sing  an  operatic  recitative  calling  up  and 
summarily  rejecting  themes  from  each  of  the  earlier  movements  (though  there  is  an 
evident  tinge  of  regret  in  the  rejection  of  the  third  movement  theme!).  In  a  number  of 
sketches  for  this  section,  Beethoven  actually  wrote  words  under  the  bass  line,  as  if 
the  instruments  themselves  were  to  sing  out  the  reasons  for  their  rejection  of  each 
theme,  but  in  the  end  he  allowed  the  evident  dramatic  quality  of  the  melodic  line  to 
stand  alone.  Then  a  new  theme,  emphatically  major-key  (it  keeps  hinging  on  the  note 
F-sharp,  the  characteristic  third  step  of  the  D  major  scale),  simple,  singable,  even 
hymnlike,  appears,  cautiously  at  first;  it  is  welcomed  by  the  rest  of  the  orchestra, 
which  begins  a  set  of  variations.  Real  progress  seems  to  be  underway  when  all  this, 
too,  is  swept  away  by  the  return  of  the  "fanfare  of  terror"  made  even  more 
consciously  ugly  (Beethoven  included  every  single  note  of  the  D  minor  scale  in  this 
chord).  Here,  at  last,  the  baritone  solo  intervenes  with  the  words  Beethoven  com- 
posed to  introduce  Schiller's  poem:  "Let  us  tune  our  voices  in  more  pleasant  and 
more  joyful  song."  And,  as  the  poem  unfolds,  the  music  to  which  Beethoven  sets  it 
also  solves  the  problems  raised  by  the  earlier  movements:  the  liberating  power  of  joy, 
and  its  reconciling  effect  on  humanity,  are  expressed  in  music  that  works  its  way  to 
one  of  the  most  powerful  affirmations  of  D  major  ever  composed,  Beethoven's 
sturdy,  confident  answer  to  the  questions  posed  by  the  opening  of  the  symphony. 

— S.L. 


Text  to  the  finale  of  Beethoven's  Ninth  Symphony, 
based  on  Schiller's  ode,  To  Joy 


0  Freunde,  nicht  diese  Tone! 

Sondern  lasst  uns  angenehmere  anstimmen, 

Und  freudenvollere. 

— Beethoven 


0  friends,  not  these  tones; 

Rather,  let  us  tune  our  voices 

In  more  pleasant  and  more  joyful  song. 


'  1 1 


Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 
Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  geteilt, 
Alle  Menschen  werden  Bruder, 
Wo  dein  sanfter  Fliigel  weilt. 

Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein! 
Ja  —  wer  auch  nur  eine  Seele 
Sein  nennt  auf  dem  Erdenrund! 
Und  wer's  nie  gekonnt,  der  stehle 
Weinend  sich  aus  diesem  Bund. 

Freude  trinken  alle  Wesen 
An  den  Briisten  der  Natur, 
Alle  Guten,  alle  Bosen 
Folgen  ihrer  Rosenspur. 
Kiisse  gab  sie  uns  und  Reben, 
Einen  Freund,  gepriift  im  Tod, 
Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott. 

Froh  wie  seine  Sonnen  fliegen 
Durch  des  Himmels  pracht'gen  Plan, 
Laufet,  Bruder,  eure  Bahn, 
Freudig  wie  ein  Held  zum  Siegen. 

Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 
Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  geteilt, 
Alle  Menschen  werden  Bruder, 
Wo  dein  sanfter  Fliigel  weilt. 


Joy,  beauteous,  godly  spark, 
Daughter  of  Elysium, 
Drunk  with  fire,  0  Heavenly  One, 
We  come  unto  your  sacred  shrine. 
Your  magic  once  again  unites 
That  which  Fashion  sternly  parted. 
All  men  are  made  brothers 
Where  your  gentle  wings  abide. 

He  who  has  won  in  that  great  gamble 

Of  being  friend  unto  a  friend, 

He  who  has  found  a  goodly  woman, 

Let  him  add  his  jubilation  too! 

Yes — he  who  can  call  even  one  soul 

On  earth  his  own! 

And  he  who  never  has,  let  him  steal 

Weeping  from  this  company. 

All  creatures  drink  of  Joy 

At  Nature's  breasts. 

All  good,  all  evil  souls 

Follow  in  her  rose-strewn  wake. 

She  gave  us  kisses  and  vines, 

And  a  friend  who  has  proved  faithful  even  in  death 

Lust  was  given  to  the  Serpent, 

And  the  Cherub  stands  before  God. 

As  joyously  as  His  suns  fly 
Across  the  glorious  landscape  of  the  heavens, 
Brothers,  follow  your  appointed  course, 
Gladly,  like  a  hero  to  the  conquest. 

Joy,  beauteous,  godly  spark, 
Daughter  of  Elysium, 
Drunk  with  fire,  0  Heavenly  One, 
We  come  unto  your  sacred  shrine. 
Your  magic  once  again  unites 
That  which  Fashion  sternly  parted. 
All  men  are  made  brothers 
Where  your  gentle  wings  abide. 


■  I 


Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 
Briider — iiberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen. 

Ihr  sturzt  nieder,  Millionen? 
Ahnest  du  den  Schopfer,  Welt? 
Such  ihn  iiberm  Sternenzelt! 
Uber  Sternen  muss  er  wohnen. 

Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 

Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 

Ihr  sturzt  nieder,  Millionen? 
Ahnest  du  den  Schopfer,  Welt? 
Such  ihn  iiberm  Sternenzelt! 
Briider — iiberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen. 

Freude,  Tochter  aus  Elysium! 
Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  geteilt, 
Alle  Menschen  werden  Briider, 
Wo  dein  sanfter  Fliigel  weilt. 

Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 
Briider — iiberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen. 
Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium! 
Freude,  schoner  Gotterfunken! 


Translation  by  Donna  Hewitt  copyright  ©1979 


Be  embraced,  ye  Millions! 

This  kiss  to  the  whole  world! 

Brothers — beyond  the  canopy  of  the  stars 

Surely  a  loving  Father  dwells. 

Do  you  fall  headlong,  ye  Millions? 
Have  you  any  sense  of  the  Creator,  World? 
Seek  Him  above  the  canopy  of  the  stars! 
Surely  He  dwells  beyond  the  stars. 

Joy,  beauteous,  godly  spark, 
Daughter  of  Elysium, 
Drunk  with  fire,  O  Heavenly  One, 
We  come  unto  your  sacred  shrine. 

Be  embraced,  ye  Millions! 
This  kiss  to  the  whole  world! 

Do  you  fall  headlong,  ye  Millions! 
Have  you  any  sense  of  the  Creator,  World? 
Seek  him  above  the  canopy  of  the  stars! 
Brothers — beyond  the  canopy  of  the  stars 
Surely  a  loving  Father  dwells. 

Joy,  Daughter  of  Elysium! 
Your  magic  once  again  unites 
That  which  Fashion  sternly  parted. 
All  men  are  made  brothers 
Where  your  gentle  wings  abide. 

Be  embraced,  ye  Millions! 

This  kiss  to  the  whole  world! 

Brothers — beyond  the  canopy  of  the  stars 

Surely  a  loving  Father  dwells. 

Joy,  beauteous,  godly  spark, 

Daughter  of  Elysium! 

Joy,  beauteous,  godly  spark! 
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Relatively  little  has  been  written  in  English  about  Franz  Schmidt,  and  the  one 
general  survey — a  brief  one — is  a  translation  from  the  German.  And  everything  that 
is  available  in  English  has  been  published  in  London  but  not  in  the  United  States. 
The  general  book  is  Norbert  Tschulik's  Franz  Schmidt:  A  Critical  Biography ,  from 
the  English  publisher  Glover  &  Blair.  Harold  Truscott  has  written  the  first  in  what 
will  be  a  series  of  three  volumes  entitled  The  Music  of  Franz  Schmidt;  when  com- 
pleted, they  will  offer  extensive  analytical  descriptions  of  the  composer's  entire 
output.  The  only  volume  available  so  far  is  The  Orchestral  Music,  which  does  not 
include  the  works  for  soloist  and  orchestra  (Toccata  Press).  The  Concerto  in  E-flat  is 
not  available  on  records.  Some  other  music  by  Schmidt  is  available,  though:  the  First 
Symphony  and  orchestral  excerpts  from  Notre  Dame  have  been  recorded  by  the 
Budapest  Symphony  under  Michael  Halazs  (Marco  Polo  CD),  and  the  Third  Sym- 
phony by  the  Slovak  Philharmonic  under  Libor  Pesek  (Supraphon).  Worth  looking 
out  for  is  a  fine  LP  reading  of  the  Fourth  Symphony  by  Zubin  Mehta  with  the  Vienna 
Philharmonic  (London).  And  the  late  oratorio  The  Book  of  the  Seven  Seals  has 
recently  been  recorded  by  the  Austrian  Radio  Symphony  Orchestra,  soloists,  and  the 
chorus  of  the  Vienna  State  Opera  under  the  direction  of  Lothar  Zagrosek  (Orfeo,  two 
CDs). 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been 
reissued  as  such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's 
Life  of  Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by 
Elliot  Forbes  (Princeton,  available  in  paperback).  It  has  been  supplemented  by 
Maynard  Solomon's  Beethoven,  which  makes  informed  and  thoughtful  use  of  the 
dangerous  techniques  of  psychohistory  to  produce  one  of  the  most  interesting  of  all 
the  hundreds  of  Beethoven  books  (Schirmer,  available  in  paperback).  The  period  of 
the  Ninth  Symphony  has  been  well  treated  in  Martin  Cooper's  Beethoven:  The  Last 
Decade,  1817-1827  (Oxford). 

Possibly  because  it  is  such  a  severe  test  for  conductors,  the  Ninth  remains 
available  on  a  large  number  of  historical  recordings  representing  many  great  names 
of  the  past  and  many  varying  approaches,  from  Furtwangler's  idiosyncratic 
extremes  of  pacing  and  rhythmic  flexibility  (Seraphim)  to  Toscanini's  anti-pathos 
(RCA),  Szell's  detail  and  coolness  (Odyssey),  and  Fritz  Busch's  vigor  and  energy 
(DG).  The  LP  versions  are  getting  harder  and  harder  to  find,  but  many  have  made 
the  jump  to  compact  disc:  Furtwangler  in  three  different  performances  with  dif- 
ferent soloists,  one  on  Price-Less  and  two  on  Hunt  Productions  CDs,  Toscanini  on 
RCA.  Of  the  several  performances  by  Herbert  von  Karajan,  one  of  the  most  special 
is  his  earliest,  with  the  newly  discovered  Elisabeth  Schwarzkopf  as  soprano  soloist; 
it  has  just  been  reissued  on  a  midprice  CD  (Angel  "Great  Recordings  of  the 
Century").  Recent  recordings  of  special  interest  include  those  by  Christoph  von 
Dohnanyi  with  the  Cleveland  Orchestra  and  Chorus  and  soloists  Carol  Vaness, 
Janice  Taylor,  Siegfried  Jerusalem,  and  Robert  Lloyd  (Telarc  CD);  Leonard 
Bernstein  with  the  Vienna  Philharmonic  and  soloists  Gwyneth  Jones,  Hanna  Sch- 
warz,  Rene  Kollo,  and  Kurt  Moll  (DG);  and  Bernard  Haitink  with  the  Con- 
certgebouw  Orchestra  and  soloists  Janet  Price,  Birgit  Finnila,  Horst  Laubenthal, 
and  Marius  Rintzler  (Philips).  Of  special  interest  is  a  thrilling  performance  with  an 
orchestra  of  period  instruments:  Roger  Norrington  conducts  the  London  Classical 
Players  and  the  Schiitz  Choir  and  soloists  (Angel). 

— S.L. 


Leon  Fleisher 
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Born  in  San  Francisco,  Leon  Fleisher  began  playing  the 
piano  when  he  was  four  and  was  accepted  as  a  pupil  of 
Artur  Schnabel  when  he  was  nine.  At  sixteen  he  made  an 
historic  Carnegie  Hall  debut  performing  the  Brahms  First 
Piano  Concerto  with  Pierre  Monteux  and  the  New  York 
Philharmonic.  In  1952  he  became  the  first  American  to  win 
a  major  European  competition,  receiving  first  prize  in  the 
Queen  Elisabeth  of  Belgium  International  Competition. 
For  the  next  dozen  years  he  performed  constantly  through- 
out the  world.  He  was  the  favorite  collaborator  of  George 
Szell,  and  their  recordings  of  the  five  Beethoven  concertos, 
recently  reissued  on  compact  disc,  are  still  considered  definitive.  It  was  at  the  height 
of  his  career,  during  the  1964-65  season,  that  Mr.  Fleisher  arrived  at  the  most 
difficult  decision  of  his  life — to  withdraw  from  concertizing,  at  least  temporarily:  a 
muscular  problem  in  his  right  hand  and  forearm  had  made  it  increasingly  difficult 
and  finally  too  painful  to  play  the  piano. 

Drawing  upon  his  musical  knowledge  and  his  experience  working  with  many  of  the 
world's  greatest  conductors,  Mr.  Fleisher  began  a  new  phase  of  his  musical  life.  He 
was  a  co-founder  of  the  Theater  Chamber  Players  of  the  Kennedy  Center  in  1967, 
and  he  became  conductor  and  music  director  of  the  Annapolis  Symphony  in  1970. 
That  summer  he  made  his  New  York  conducting  debut  at  the  Mostly  Mozart  Festival 
in  New  York.  In  1973  he  was  named  associate  conductor  of  the  Baltimore  Symphony, 
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a  post  he  held  for  five  years.  He  has  also  conducted  the  Boston  Symphony  Orchestra 
(in  1971  at  Tanglewood,  and  also  this  past  summer,  when  he  was  conductor  and 
soloist  for  a  concert  celebrating  his  sixtieth  birthday;  he  makes  his  subscription 
series  debut  as  conductor  this  November  in  Symphony  Hall),  the  Pittsburgh  Sym- 
phony, the  Chicago  Symphony  at  Ravinia,  the  Cleveland  Orchestra,  the  St.  Paul 
Chamber  Orchestra,  the  Baltimore  Symphony,  and  the  orchestras  of  Cincinnati,  San 
Francisco,  Seattle,  Detroit,  Dallas,  Vancouver,  and  Brussels.  In  addition,  he  makes 
frequent  appearances  in  chamber  music  and  with  orchestra  performing  the  left-hand 
piano  literature,  and  he  has  served  on  the  juries  of  the  most  important  international 
competitions.  He  became  an  adjunct  professor  at  the  University  of  Michigan,  Ann 
Arbor,  in  1982,  he  has  given  master  classes  at  the  Salzburg  Summer  Academy,  and  in 
1985  he  was  named  artistic  director  of  the  Tanglewood  Music  Center,  the  Boston 
Symphony  Orchestra's  summer  academy  for  advanced  musical  training. 

Between  1954  and  1962,  Mr.  Fleisher  appeared  with  the  Boston  Symphony 
Orchestra  as  piano  soloist  in  concertos  of  Brahms,  Beethoven,  Mozart,  and  Franck; 
more  recently,  under  Seiji  Ozawa's  direction,  he  has  performed  the  Ravel  Concerto 
for  left  hand,  Benjamin  Britten's  Diversions  for  piano  left-hand  and  orchestra,  and 
Prokofiev's  Piano  Concerto  No.  4.  Mr.  Fleisher's  engagements  during  the  1988-89 
season  include  conducting  appearances  with  the  Montreal  Symphony,  the  Boston 
Symphony,  the  Peabody  Symphony,  and  the  Japan  Philharmonic,  and  his  debut 
conducting  opera  with  Baltimore  Opera  performances  of  Mozart's  Marriage  of 
Figaro.  His  appearances  as  piano  soloist  include  the  San  Francisco  Symphony  and 
the  New  York  Philharmonic.  He  will  also  be  conductor  and  piano  soloist  with  the 
Japan  Philharmonic  on  a  tour  throughout  Japan. 


Josephine  Barstow 


Soprano  Josephine  Barstow  appears  in  the  world's  leading 
opera  houses  and  is  generally  acknowledged  as  one  of  the 
day's  foremost  singing  actresses.  In  the  summer  of  1986 
she  sang  the  role  of  the  protagonist  in  Die  schwarze  Maske, 
an  opera  specially  commissioned  for  the  Salzburg  Festival; 
Herbert  von  Karajan  has  invited  her  back  to  Salzburg  for 
Tosca  at  the  1989  Easter  Festival,  for  Un  hallo  in  maschera 
in  the  summer  of  1989,  and  for  Fidelio  at  both  the  summer 
and  Easter  festivals  in  1990.  In  May  1986  Ms.  Barstow 
made  an  historic  tour  of  the  USSR,  during  which  she  sang 
performances  of  Tosca  and  Verdi's  Lady  Macbeth  in  such 
places  as  Tbilisi  and  Riga;  she  also  made  her  debut  at  the  Bolshoi  Opera.  Last 
season  she  appeared  at  the  Paris  Opera  and  the  Bayerische  Staatsoper  as  Lady 
Macbeth,  with  the  Opera  Company  of  Boston  in  the  title  role  of  Cherubini's  Medea, 
and  at  the  Adelaide  Festival  in  Prokofiev's  The  Fiery  Angel.  Credits  in  the  United 
Kingdom  include  a  new  production  of  Macbeth  for  Opera  North,  Salome  and  The 
Makropulos  Case  with  English  National  Opera,  Peter  Grimes  at  the  Royal  Opera 
House,  Covent  Garden,  concerts  at  the  Windsor  and  Belfast  festivals,  and  concerts 
in  London,  including  a  special  Opera  Gala  at  the  Barbican.  Future  plans  include 
appearances  as  the  Marschallin  in  Der  Rosenkavalier  and  Chrysothemis  in  Elektra 
with  Houston  Grand  Opera  and  Shostakovich's  Lady  Macbeth  of  Mtsensk  in  San 
Francisco.  Josephine  Barstow  was  made  a  Commander  of  the  British  Empire  by 
Queen  Elizabeth  II  at  an  investiture  at  Buckingham  Palace  in  February  1985.  On 
November  22  that  year  she  was  presented  with  the  Fidelio  Medal  on  behalf  of  the 
Association  of  International  Opera  Directors — only  the  sixth  such  medal  to  be 


awarded.  Ms.  Barstow  sang  with  the  Boston  Symphony  Orchestra  for  the  first  time 
this  summer  at  Tanglewood,  in  a  performance  of  Beethoven's  Ninth  Symphony 
celebrating  the  fiftieth  anniversary  of  the  newly  rededicated  Koussevitzky  Music 
Shed.  She  is  making  her  first  Symphony  Hall  appearances  with  the  orchestra  this 
week. 


Joan  Khara 
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Mezzo-soprano  Joan  Khara  made  her  New  York  and  Metro- 
politan Opera  debuts  simultaneously  during  the  1987-88 
season  in  the  Metropolitan  Opera's  production  of  Wagner's 
Die  Walk'ure  under  the  direction  of  James  Levine.  Ms. 
Khara  has  been  hailed  for  her  operatic,  concert,  and  recital 
appearances,  in  a  wide  variety  of  repertoire  ranging  from 
the  Baroque  to  the  contemporary.  Recent  appearances  have 
included  the  Verdi  Requiem,  the  role  of  Erda  in  Das 
Rheingold,  and  the  role  of  Amneris  in  San  Francisco  area 
performances  oiAida,  with  members  of  the  San  Francisco 
Opera.  She  has  also  performed  in  the  Bach  Passions, 
Mozart's  Masses  and  Requiem,  the  Brahms  Alto  Rhapsody,  and  several  Mahler 
symphonies  and  song  cycles.  Ms.  Khara  is  actively  pursuing  a  recital  career  and  has 
given  solo  concerts  in  Sydney,  Honolulu,  and  San  Francisco,  where  she  has  per- 
formed on  such  prestigious  concert  series  as  The  Century  Club  and  Old  First 
Concerts.  A  native  of  San  Francisco,  she  has  been  the  recipient  of  full  scholarships 
to  the  Juilliard  School  and  to  the  Conservatoire  Fontainebleu  in  France.  Ms.  Khara 
has  studied  privately  with  Regine  Crespin  and  James  Schwabacher.  She  made  her 
Boston  Symphony  debut  in  the  orchestra's  performances  oiElektra  last  season, 
rejoined  the  orchestra  for  Elektra  at  Tanglewood  this  past  August,  and  will  return  to 
Symphony  Hall  for  Strauss's  opera  again  this  November. 


Jacque  Trussel 


One  of  America's  most  accomplished  singing  actors,  tenor 
Jacque  Trussel  has  sung  with  leading  opera  houses  and 
orchestras  throughout  North  America  and  Europe.  During 
the  1986-87  season  he  appeared  as  Aiwa  in  Berg's  Lulu 
with  the  Bavarian  State  Opera  in  Munich,  as  Alexei  in 
Prokofiev's  The  Gambler  at  Florence's  Maggio  Musicale, 
and,  in  his  debut  with  English  National  Opera,  as  Sergei  in 
a  new  production  of  Shostakovich's  Lady  Macbeth  of 
Mtsensk,  which  was  televised  by  the  BBC.  During  the 
1987-88  season,  Mr.  Trussel  returned  to  Lyric  Opera  of 
Chicago  as  Aiwa  in  Lulu  and  to  Florence  for  his  first 
performance  in  the  title  role  of  Britten's  Peter  Grimes,  in  a  new  production  by  Jean- 
Pierre  Ponnelle,  and  sang  in  a  concert  version  of  /  pagliacci  with  the  Quad  City 
Symphony.  Mr.  Trussel  is  a  champion  of  both  contemporary  works  and  neglected 
masterpieces  of  the  past.  During  the  1985-86  season  he  appeared  with  San  Fran- 
cisco Opera  as  Edmund  in  Aribert  Reimann's  Lear,  a  role  he  first  portrayed  in  the 
acclaimed  1981  American  premiere  with  the  same  company.  At  the  composer's 
request,  Mr.  Trussel  created  the  role  of  Caliban  in  the  world  premiere  of  Lee  Hoiby's 
The  Tempest  with  Des  Moines  Opera.  Other  premiere  performances  have  included 
Saint-Saens'  Henry  VIII  with  San  Diego  Opera  and  Houston  Grand  Opera,  the 
world  premieres  of  Carlisle  Floyd's  Bilby's  Doll  and  Thomas  Pasatieri's  The  Seagull, 
and  the  American  premiere  of  Ralph  Vaughan  Williams'  Hugh  the  Drover.  Mr. 


Trussel  has  sung  Don  Jose  in  Carmen  with  leading  opera  houses,  including  a  new 
New  York  City  Opera  production  telecast  "Live  Prom  Lincoln  Center,"  Welsh 
National  Opera,  where  he  has  repeated  his  portrayal  over  successive  seasons,  and  on 
the  CBC's  national  broadcast  of  Vancouver  Opera's  production.  In  addition  to  his  busy 
operatic  schedule,  Mr.  Trussel  has  appeared  with  many  of  the  world's  finest  orches- 
tras, including  the  Chicago  Symphony,  the  Philadelphia  Orchestra,  the  Concert- 
gebouw  Orchestra  of  Amsterdam,  the  San  Francisco  Symphony,  and  the  Saint  Louis 
Symphony.  He  made  his  Boston  Symphony  Orchestra  debut  at  Tanglewood  in  1981  as 
Grigory  in  scenes  from  Mussorgsky's  Boris  Godunov,  appeared  as  the  Drum  Major  in 
Berg's  Wozzeck  under  Seiji  Ozawa's  direction  at  Symphony  Hall  in  April  1987,  and 
was  a  soloist  in  Mendelssohn's  Symphony  No.  2,  Lobgesang,  under  Mr.  Ozawa's 
direction  last  April. 


Stephen  Dickson 


Since  his  debut  with  the  Opera  Theatre  of  St.  Louis  in 
Albert  Herring,  baritone  Stephen  Dickson  has  participated 
in  world  premieres,  nationwide  television  broadcasts,  and 
frequent  performances  with  leading  opera  companies  and 
orchestras.  This  season  at  San  Francisco  Opera  he  portrays 
Guglielmo  in  Cost  fan  tutte  and  Schaunard  opposite  Mirella 
Freni,  Luciano  Pavarotti,  and  Nicolai  Ghiaurov  in  La 
boheme,  the  latter  to  be  telecast  nationwide.  For  Radio 
France  he  sings  Vicomte  Cascada  in  The  Merry  Widow.  He 
makes  his  Boston  Symphony  Orchestra  debut  in  perform- 
ances of  Beethoven's  Ninth  Symphony,  and  he  participates 
in  a  Montreal  Symphony  concert  of  Viennese  operetta  with  Ashley  Putnam.  Last 
season  Mr.  Dickson  returned  to  the  Metropolitan  Opera  as  Harlequin  in  Ariadne  auf 
Naxos,  telecast  by  PBS;  his  New  York  City  Opera  performances  as  Papageno  in  The 
Magic  Flute  included  a  "Live  From  Lincoln  Center"  telecast.  He  also  appeared  with 
the  San  Francisco  Opera  as  Mercutio  in  Romeo  et  Juliette  and  with  the  Paris  Opera 
as  Calix  in  La  celestine.  Mr.  Dickson  made  his  Met  debut  as  Papageno  in  1981, 
prompting  his  return  as  Harlequin;  Chicago  Lyric  Opera  performances  during 
1981-82  as  Dr.  Falke  in  Die  Fledermaus  led  to  his  return  in  Lakme;  and  his  portrayal 
of  Prince  Yeletsky  in  Pique  Dame  at  San  Francisco  in  1982  has  been  followed  by 
many  return  engagements,  including  the  role  of  Albert  in  Werther.  Mr.  Dickson's 
recent  European  credits  have  included  a  Ponnelle-Barenboim  production  of  Cost 
and  Masetto  in  Don  Giovanni  with  the  Orchestre  de  Paris,  his  debut  at  Munich 
Opera  as  Silvio  in  I  pagliacci,  and  an  appearance  as  soloist  in  Schumann's  Der  Rose 
Pilgerfarht  in  Torino.  Performances  as  Papageno  have  brought  him  to  Torino  for  his 
Italian  debut,  as  well  as  to  Nice,  Monte  Carlo,  Lyon,  Paris,  and  Nancy.  Mr. 
Dickson's  history  with  the  New  York  City  Opera  dates  back  to  performances  as  Ford 
in  The  Merry  Wives  of  Windsor  during  1980-81;  in  recent  seasons  his  roles  there  have 
included  Papageno,  Silvio,  Marcello  in  La  boheme,  Valentine  in  Faust,  and  the  title 
role  in  a  new  production  of  //  barbiere  di  Siviglia,  as  well  as  an  appearance  on  PBS's 
"Live  From  the  White  House."  Mr.  Dickson's  festival  appearances  also  include 
Santa  Fe,  Glyndebourne,  and  Wolf  Trap;  other  operatic  credits  include  the  Teatro 
Colon  in  Buenos  Aires,  the  opera  companies  of  Manitoba  and  Edmonton,  Phila- 
delphia Opera,  Houston  Grand  Opera,  Miami,  and  Pittsburgh,  among  others.  Mr. 
Dickson's  orchestra  engagements  have  included  apperances  with  the  National  Sym- 
phony, the  San  Francisco  Symphony,  the  Chamber  Music  Society  of  Lincoln  Center, 
the  Philadelphia  Orchestra,  and  the  Buffalo  Philharmonic.  Also  a  distinguished 
recitalist,  he  undertakes  an  extensive  American  recital  tour  each  season. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


SUP 


oesaSra 


ran 


Now  in  its  nineteenth  year,  the  Tanglewood  Festival  Chorus 
was  organized  in  the  spring  of  1970  when  founding  conduc- 
tor John  Oliver  became  director  of  vocal  and  choral  activities 
at  the  Tanglewood  Music  Center.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  origi- 
nally formed  for  performances  at  the  Boston  Symphony's 
summer  home,  the  chorus  was  soon  playing  a  major  role  in 
the  orchestra's  Symphony  Hall  season  as  well.  Now  the 
official  chorus  of  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Festival  Chorus  is  made  up  of  members  who 
donate  their  services,  performing  in  Boston,  New  York,  and 
at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the 
Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein,  Kurt  Masur,  and 
Charles  Dutoit.  Noteworthy  recent  performances  have  included  the  world  premiere  of 
Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in  April  1984,  the 
American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St.  Francis  ofAssisi 
under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April  1987  of  Donald 
Martino's  The  White  Island,  the  last  of  the  Boston  Symphony  Orchestra's  centennial 
commissions,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's 
direction. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The 
Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best 
choral  performance.  An  album  of  a  cappella  twentieth-century  American  music, 
recorded  at  the  invitation  of  Deutsche  Grammophon,  was  a  1979  Grammy  nominee. 
Recordings  with  Ozawa  and  the  orchestra  available  on  compact  disc  include  Schoen- 
berg's  Gurrelieder,  Mahler's  Symphony  No.  8,  the  Symphony  of  a  Thousand,  and 
Mahler's  Symphony  No.  2,  Resurrection,  on  Philips,  and  Beethoven's  Choral  Fan- 
tasy with  pianist  Rudolf  Serkin,  on  Telarc.  Last  season  the  chorus  recorded  Poul- 
enc's  Stabat  Mater  and  Gloria  with  Mr.  Ozawa,  the  orchestra,  and  soprano  Kathleen 
Battle  for  Deutsche  Grammophon.  The  chorus  may  also  be  heard  in  Debussy's  La 
Damoiselle  elue  with  the  orchestra  and  mezzo-soprano  Frederica  von  Stade  on  CBS, 
on  the  Philips  album  "We  Wish  You  a  Merry  Christmas"  with  John  Williams  and  the 
Boston  Pops,  and  on  a  Nonesuch  recording  of  music  by  Luigi  Dallapiccola  and  Kurt 
Weill  conducted  by  John  Oliver. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is 
conductor  of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and 
conductor  of  the  John  Oliver  Chorale,  now  in  its  twelfth  season.  The  Chorale  gives  an 
annual  concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World 
records.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at 
Tanglewood  in  1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony 
Hall  in  December  that  year. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Margaret  Aquino 
Ingrid  Bartinique 
Noel  Belanger  Smith 
Phyllis  Benjamin 
Deborah  Bennett 
Sarah  Brannen 
Bonita  Ciambotti 
Lorenzee  Cole 
Joanne  Colella-Boag 
Margo  Connor 
Mary  Crimmins 
Lou  Ann  David 
Sara  Dorfman 
Carol  Furneaux 
Amy  Harris 
Alice  Honner- White 
Jane  Howell 
Kristin  Hughes 
Frances  Kadinoff 
Lydia  Kowalski 
Holly  Krafka 
Sarah  Jane  Liberman 
Barbara  MacDonald 
Diane  Norris 
Jan  Norvelle 
Fumiko  Ohara 
Nancy  Patton 
Jennifer  Pigg 
Sarah  Robinson 
Charlotte  Russell 
Lisa  Saunier 
Carrol  Shaw 
Joan  Sherman 
Tiffany  Smith 
Deborah  Stanton 

Mezzo-sopranos 

Maisy  Bennett 
Nancy  Brockway 
Sharon  Carter 
Barbara  Clemens 


Arnalee  Cohen 
Paula  Folkman 
Dorrie  Freedman 
Irene  Gilbride 
Toni  Gustus 
Thelma  Hayes 
Donna  Hewitt-Didham 
Beth  Johnstone 
Dorothy  Love 
April  Merriam 
Avis  See-Tho 
Ada  Park  Snider 
Julie  Steinhilber 
Beth  Taylor 
Judith  Tierney 
Christina  Wallace 
Phyllis  Wilner 
Betty  Karol  Wilson 

Tenors 

Antone  Aquino 
Richard  Bissell 
William  Bridges 
Keith  Daniel 
Reginald  Didham 
Jeff  Flaster 
Michael  Gallagher 
William  Good 
Stephen  Groff 
David  Halloran 
Andrew  Hamilton 
Dean  Hanson 
George  Harper 
John  Hickman 
Richard  Howell 
Warren  Hutchison 
James  Kauffman 
Sandy  Kellagher 
Edward  Kiradjieff 
Jack  Maclnnis 
David  Meharry 
Gary  Miner 


David  Norris 
David  Pickett 
David  Raish 
Charles  Ross 
Herman  Schultz 
Ronald  Severson 
Terence  Stephenson 
Charles  Wilson 
Carl  Zahn 

Basses 

Eddie  Andrews 
Mel  Conway 
Jose  Coronado 
James  Courtemanche 
Edward  Dahl 
John  Duffy 
Mark  Haberman 
David  Klingsburg 
John  Knowles 
Paul  Koch 
Lee  Leach 
Steven  Ledbetter 
David  Lones 
Jim  Lopata 
Jose  Lugo 
Stephen  Owades 
Michael  Prichard 
John  Rogers 
Peter  Rothstein 
Vladimir  Roudenko 
Michael  Ruderman 
Robert  Schaffel 
Frank  Sherman 
Matt  Soroka 
Jeffrey  Sposato 
Peter  Strickland 
Cliff  Webb 
Laurence  West 
Pieter  White 


Charles  Ross,  Manager 

Martin  Amlin,  Assistant  to  the  Conductor 
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FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 


TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
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The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 
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Wolf  Trap  Foundation  for 
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TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE 


BSO 


The  Fanny  Peabody  Mason 

Memorial  Concert 

Friday,  September  30, 1988 


The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  is  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron  of 
music  both  in  the  United  States  and  abroad 
until  her  death  in  1948.  Many  music  lovers 
recall  the  outstanding  concerts  Miss  Mason 
presented  in  the  music  room  of  her  townhouse 
on  Commonwealth  Avenue  and  at  her  summer 
residence  in  Walpole,  New  Hampshire.  The 
endowment  to  honor  Miss  Mason  perpetually 
was  created  in  1985  by  the  Peabody-Mason 
Music  Foundation,  established  by  Miss  Mason, 
and  which  has  presented  young  and  well- 
established  artists  in  concert  in  Boston  and 
Cambridge  for  more  than  35  years.  The  presi- 
dent of  the  foundation,  Paul  Doguereau,  initi- 
ated the  gift  to  the  BSO  as  a  way  to  recognize 
Miss  Mason's  love  of  music,  and  to  foster  the 
highest  aspirations  of  the  art.  Besides  the  con- 
cert sponsorship,  the  gift  created  the  Mason 
Lounge  for  musicians  and  staff  and  the  Mason 
Green  Room. 

BSO  Members  in  Concert 

BSO  bass  trombonist  Douglas  Yeo  appears 
with  the  Harvard  University  Wind  Ensemble 
in  Gordon  Jacob's  Cameos  for  bass  trombone 
and  wind  ensemble  on  the  69th  annual 
Dartmouth  Concert  also  featuring  the  Har- 
vard Jazz  Ensemble  and  Harvard  Marching 
Band  under  the  direction  of  Thomas  G.  Ever- 
ett, Friday,  October  14,  at  8  p.m.  at  Sanders 
Theater  in  Cambridge.  Tickets  are  available  at 
the  door;  for  further  information  call  the  Har- 
vard Band  Office  at  495-2000. 

Harry  Ellis  Dickson  leads  the  Boston  Clas- 
sical Orchestra  in  the  first  program  of  its 
1988-89  season  on  Wednesday,  October  19, 
and  Friday,  October  21,  at  8  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 
Haydn's  opera  L'isola  disabitata,  the  Mozart 
Piano  Concerto  No.  27,  K.595,  with  soloist 
Bertica  Shulman  Cramer,  and  Beethoven's 
Symphony  No.  4.  Tickets  are  $18  and  $12  ($8 
students  and  seniors);  for  further  information 
call  426-2387. 


BSO  to  Tour  Europe 
December  1  through  14 

The  Boston  Symphony  Orchestra  will  tour  to 
England,  the  Netherlands,  Belgium,  France, 
Germany,  and  Austria  from  Thursday,  Decem- 
ber 1,  through  Wednesday,  December  14,  per- 
forming eleven  concerts,  in  London, 
Amsterdam,  Brussels,  Paris,  Hamburg, 
Berlin,  Hannover,  Vienna,  Frankfurt  am 
Main,  and  Munich.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration. Additional  support  is  being  provided 
by  a  group  of  Friends  of  the  Boston  Sym- 
phony Orchestra  who  will  accompany  the 
orchestra  on  the  tour. 

Tour  repertory  will  include  the  Mahler 
Symphony  No.  9,  Beethoven's  Symphony  No. 
7,  Tchaikovsky's  Pathetique  Symphony,  and 
Mozart's  Sinfonia  concertante  for  oboe,  clar- 
inet, bassoon,  and  horn,  the  latter  to  feature 
BSO  principals  Alfred  Genovese,  Harold 
Wright,  Sherman  Walt,  and  Charles  Kava- 
lovski.  The  programs  also  include  Webern's 
Five  Pieces  for  Orchestra,  the  overture  to 
Rossini's  Semiramide,  and  a  performance  of 
Mahler's  Kindertotenlieder  with  soprano 
Jessye  Norman. 

Subscribers  should  note  that  because  of  the 
tour,  there  will  be  no  Boston  Symphony 
Orchestra  concerts  at  Symphony  Hall  in 
December.  The  orchestra  will  resume  its  per- 
formances here  following  the  Christmas  Pops 
season,  in  early  January. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cohen  Wing  with  an  infor- 
mative talk  by  a  BSO  player  or  other  distin- 
guished member  of  the  music  community;  an  a 
la  carte  bar  opens  at  5:30  p.m.  "Supper  Con- 
certs" offer  a  chamber  music  performance 
given  by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at  6 
p.m.,  followed  by  a  buffet  supper  in  the  Cohen 
Wing.  These  events  are  offered  on  an  individ- 
ual basis,  even  to  those  who  are  not  attending 
that  evening's  BSO  concert.  The  Supper  Con- 
certs on  October  20,  22,  and  25  will  feature 
music  of  Nielsen  and  Schumann;  those  on 
October  27  and  29  and  November  1  will  fea- 
ture music  of  John  Harbison.  Speakers  for 
upcoming  Supper  Talks  include  BSO  violinist 
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Bonnie  Bewick  (October  4),  BSO  violinist 
Sheila  Fiekowsky  (October  6),  BSO  flutist 
Fenwick  Smith  (November  10),  BSO  Artistic 
Administrator  Costa  Pilavachi  (November  15), 
and  Ron  Delia  Chiesa,  host  of  WGBH  Radio's 
"MusicAmerica"  program  (November  17).  The 
suppers  are  priced  at  $21  per  person  for  an 
individual  event,  $58  for  any  three,  or  $112  for 
any  six.  Single  reservations  are  available  only 
as  space  permits  and  are  accepted  until  two 
business  days  prior  to  the  event.  For  further 
information  and  reservations,  please  call  the 
Volunteer  Office  at  (617)  266-1492. 

"Company  Christmas  at  Pops" 
Slated  for  December  19 

"Company  Christmas  at  Pops"  1988,  featuring 
John  Williams  and  the  Boston  Pops  Orchestra, 
will  take  place  Monday  evening,  December  19. 
William  F  Connell,  Chairman  and  CEO  of  Con- 
nell  Limited  Partnership,  is  chairman  of  the 
1988  "Company  Christmas  at  Pops"  commit- 
tee, with  Jack  Connors,  Jr.,  President  of  Hill, 
Holliday,  Connors,  Cosmopulos,  serving  as 
committee  vice-chairman.  Now  in  its  fifth  year, 
"Company  Christmas"  has  become  a  holiday 
tradition  in  the  Boston-area  business  commu- 
nity, with  more  than  100  of  the  area's  busi- 
nesses participating  in  this  festive  benefit 
performance.  In  the  spirit  of  the  season,  the 
BSO  hosts  200  underprivileged  children  and 
their  chaperones  for  the  evening,  including  a 
surprise  visit  by  Santa  Claus  to  distribute  gift 
certificates  generously  provided  by  Zayre  Cor- 
poration. A  limited  number  of  "Company 
Christmas  at  Pops"  sponsorships  are  still  avail- 
able. The  $3,000  package  includes  sixteen 
seats  for  the  concert,  complete  with  cocktails 
and  dinner;  half-packages  are  also  available. 
For  further  information  please  call  Madelyne 
Cuddeback,  the  BSO's  Director  of  Corporate 
Development,  at  (617)  266-1492. 

Bank  of  New  England  Corporation 
Sponsors  BSO  Opening  Night  1988 

The  Boston  Symphony  Orchestra  gratefully 
acknowledges  Bank  of  New  England  Corpora- 
tion for  its  generous  support  in  underwriting 
this  season's  Opening  Night  concert  con- 
ducted by  Seiji  Ozawa  on  Thursday,  Sep- 
tember 29. 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Charlotte  and  Irving  W.  Rabb  Chair 

One  of  the  first  gifts  Irving  Rabb  presented  to 
his  new  bride  Charlotte  was  a  subscription  to 
the  Boston  Symphony  Orchestra's  Friday- 
afternoon  concert  series  at  Symphony  Hall. 
Almost  fifty  seasons  have  passed  since  then, 
and  the  Rabbs  continue  to  attend  BSO  con- 
certs on  a  regular  basis.  Music  has  always 
been  an  important  part  of  life  for  Charlotte 
and  Irving  Rabb.  Elected  a  member  of  the 
BSO  Board  of  Trustees  in  1970,  Irving  Rabb 
continues  to  serve  as  Trustee  Emeritus.  When 
he  accompanied  the  orchestra  on  its  1979  tour 
of  China,  he  gained  new  insight  into  and  tre- 
mendous appreciation  for  the  players:  "They 
are  an  amazing  group  of  warm,  sensitive 
human  beings  whose  glorious  music  reflects 
their  individualism."  A  mutual  love  of  music 
and  great  pride  in  the  BSO  led  the  Rabbs,  in 
1977,  to  endow  the  second  violin  position  cur- 
rently occupied  by  Vyacheslav  Uritsky. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Svm- 


phony  Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  perform- 
ing ensemble  to  visit  China  since  the  estab- 
lishment of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra  will 
give  eleven  concerts  during  a  two-week  tour 
to  England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Radio  Orches- 
tra, the  Vienna  Philharmonic,  the  Philhar- 
monia  of  London,  and  the  New  Japan 
Philharmonic.  His  operatic  credits  include 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  of  Assist  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 


Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  Mahler's 
Resurrection  Symphony  (No.  2),  and 
Mahler's  Symphony  of  a  Thousand  (No.  8), 
on  Philips,  with  the  First  and  Fourth 
Mahler  symphonies  already  recorded  for 
future  release  as  part  of  a  continuing 
Mahler  cycle  on  that  label;  the  complete 
Beethoven  piano  concertos  with  Rudolf 


Serkin,  on  Telarc;  the  Dvorak  Cello 
Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with  Yo- 
Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'et'e  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr. 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*Participating  in  a  system  of  rotated 
seating  within  each  string  section 
tOn  sabbatical  hair 
^Orchestra  Fellow,  Mtisic  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Naney  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 

*  James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 


■ 


U       fM 


Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

t Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
*Robert  Olson 

*  James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Sehaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT    ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  108th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Help  Keep  Great  Music  Alive. 

To  keep  the  Boston  Symphony  a  vibrant  musical  force,  we  need 
your  support.  Ticket  sales  and  recording  and  broadcast  revenues  generate 
only  two-thirds  of  our  income.  The  rest  is  up  to  you.  We  can't  promise 
your  donation  will  cause  a  cello  to  get  up  and  dance  the  fandango.  But  it 
will  keep  the  BSO  in  step  with  music's  best. 

i ; 1 

Yes,  I'll  help  keep  great  music  alive.  Consider  me  a  Friend  of  the  BSO  for  the  1988-89 

season  (Friends'  benefits  begin  at  $50.)  Enclosed  is  my  gift  off 

to  the  Boston  Symphony  Annual  Fund. 


Name 


Tel. 


Address 
City 


State 


Zip 


Please  make  check  payable  to  "Boston  Symphony  Annual  Fund"  and  send  to: 
Edith  Dabney,  Annual  Fund  Chairman,  Boston  Symphony  Orchestra, 
Symphony  Hall,  Boston,  MA  02115,  (617)  266-H°2. 


Boston 

Symphony 

Annual 

Fund 

KEEP  GREAT  MUSIC  AUVE 
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appointment  of  the  legendary  Karl  Muck, 
who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July 
1885,  the  musicians  of  the  Boston  Sym- 
phony had  given  their  first  "Promenade" 
concert,  offering  both  music  and  refresh- 
ments, and  fulfilling  Major  Higginson's 
wish  to  give  "concerts  of  a  lighter  kind  of 
music."  These  concerts,  soon  to  be  given  in 
the  springtime  and  renamed  first  "Popu- 
lar" and  then  "Pops,"  fast  became  a 
tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San 
Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency, 
as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was 
succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning 
of  a  French-oriented  tradition  that  would 
be  maintained,  even  during  the  Russian- 
born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he 
served  an  unprecedented  term  of  twenty- 
five  years.  Regular  radio  broadcasts  of 
Boston  Symphony  Orchestra  concerts 
began  during  Koussevitzky's  years  as 
music  director.  In  1936  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately 
shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birth- 
day in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its 
continuing  series  of  Youth  Concerts  was  ini- 
tiated. Erich  Leinsdorf  began  his  seven- 
year  term  as  music  director  in  1962.  Mr. 
Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected 
works  to  the  repertory,  and,  like  his  two 
predecessors,  made  many  recordings  for 
RCA;  in  addition,  many  concerts  were  tele- 
vised under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tangle- 
wood Music  Center,  and  under  his  lead- 
ership a  full-tuition  fellowship  program  was 
established.  Also  during  these  years,  in 
1964,  the  Boston  Symphony  Chamber  Play- 
ers were  founded. 

William  Steinberg  succeeded  Leinsdorf 
in  1969.  He  conducted  a  number  of  Amer- 
ican and  world  premieres,  made  recordings 
for  Deutsche  Grammophon  and  RCA, 
appeared  regularly  on  television,  led  the 
1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the 
mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became 
the  orchestra's  thirteenth  music  director  in 
the  fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  sixteenth  year  as  music 
director,  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  at  home  and 
abroad,  and  he  has  reaffirmed  the  orches- 
tra's commitment  to  new  music  through  his 
program  of  centennial  commissions  and  a 
newly  initiated  program  including  such 
prominent  composers  as  John  Cage,  Hans 
Werner  Henze,  Peter  Lieberson,  and 
Bernard  Rands.  Under  his  direction,  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts 
annually.  It  is  an  ensemble  that  has  richly 
fulfilled  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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subsidiary  or 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end.  we  offer  the 
investment  management 
expertise  of  our  subsidiary. 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-80OCALL  BOS 
:i-600-225-5267  Ext.  341)  FOR 

A  COMPLETE  DESCRIPTION. 

HE  ADVANTAGES 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 

Friday,  September  30,  at  2 

THE  FANNY  PEABODY  MASON  MEMORIAL  CONCERT 

Saturday,  October  1,  at  8 
Tuesday,  October  4,  at  8 


SEIJI  OZAWA  conducting 


BEETHOVEN 


Symphony  No.  9  in  D  minor,  Opus  125 

Allegro  ma  non  troppo,  un  poco  maestoso 

Molto  vivace — Presto — Tempo  I — 
Presto — Tempo  I 

Adagio  molto  e  cantabile — Andante  moderato — 
Tempo  I — Andante — Adagio 

Presto — Allegro  ma  non  troppo — Vivace — Adagio 
cantabile — Allegro  moderato — Allegro — 
Allegro  assai — Presto — Allegro  assai — Allegro 
assai  vivace,  alia  marcia — Andante  maestoso — 
Adagio  ma  non  troppo,  ma  divoto — Allegro 
energico,  sempre  ben  marcato — Allegro  ma  non 
tanto — Prestissimo 

JOSEPHINE  BARSTOW,  soprano 
JOAN  KHARA,  mezzo-soprano 
JACQUE  TRUSSEL,  tenor 
STEPHEN  DICKSON,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Friday's  concert  will  end  about  3:25  and  the  evening  concerts  about  9:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 

during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 

by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Boston's  North  Shore 
GENTLEMAN'S  FARM 

c.1806  main  house,  2  guest  houses,  garage,  barn  & 
pool.  Prestigious  area  with  mature  landscaping.  Easy 
commute  to  Logan  &  Boston.  Asking  $900's.  Addition- 
al land  &  buildings  available. 


Manchester,  Massachusetts 
SMITH'S  POINT  -  "WYNDHURST" 

Just  steps  to  Singing  Beach  &  Harbor,  this  property 
features  a  well-maintained  8  bedroom  residence  with 
heated  pool  &  pool  house  surrounded  by  beautiful  land- 
scaping &  gardens.  Walk  to  train.  Total  privacy.  $1.28M 


Pocasset,  Cape  Cod 
WINGS  NECK  OCEANFRONT 

Choice  2.5  private  acres  with  218 '  of  sandy  beach  front- 
age on  Buzzard's  Bay.  Includes  comfortable  5  bedroom 
residence  with  wonderful  porch  &  spectacular  water 
views  plus  rights  to  tennis,  docks  &  deepwater  mooring. 

$1.2M 


Needham,  Massachusetts 
"MIDDLEMEDE"  -  ENGLISH  COUNTRY  ESTATE 
ON7±  ACRES: 

Extraordinary  country  estate  offering  absolute  privacy. 
Ivy-covered  main  house,  completely  renovated  8c  scru- 
pulously maintained,  features  wonderfully  detailed 
rooms  &  spacious  entertaining  areas.  Immaculately 
landscaped  grounds  with  formal  gardens,  expansive 
lawns  &  terraces  provide  an  enchanting  &  tranquil  set- 
ting. A  heated  pool,  pool  house,  carriage  house /ga- 
rage &  tennis  ct.  are  included.  Subdivision  potential. 
One  of  the  premier  properties  in  the  greater  Boston 
area.  $3,250,000 

Private  showings  by  appointment  only,  commence 
September  29,  1988 
Call  LANDVEST  617/723-1800  or 
VILLAGE  REALTY  617/235-4940 


il 


For  color  brochure  or  information  on  the  above  properties 
contact  ELLIE  SONIS,  Director  Buyer  Services  at  LANDVEST  617/723-1800 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Ludwig  van  Beethoven 

Symphony  No.  9  in  D  minor  with  final  chorus  on  Schiller's  ode,  To  Joy, 
for  four  solo  and  four  choral  parts,  Opus  125 

Ludwig  van  Beethoven  was  baptized  in  Bonn,  Ger- 
many, on  December  17, 1770,  and  died  in  Vienna  on 
March  26, 1827.  Though  one  theme  from  the  sym- 
phony appears  in  a  sketchbook  of  1815  and  some 
sketches  for  the  first  movement  were  undertaken  in 
late  1817  and  early  1818,  Beethoven  only  began 
concentrated  work  on  the  score  in  1822.  It  occupied 
him  throughout  the  following  year,  and  he  com- 
pleted it  in  February  1824.  The  first  performance 
took  place  at  the  K'drntnertor  Theater  in  Vienna  on 
May  7, 1824,  in  an  all-Beethoven  concert  that 
opened  with  the  "Consecration  of  the  House'''' 
Overture  and  included  the  first  hearing  in  Vienna 
of  the  Kyrie,  Credo,  and  Agnus  Dei  from  the  uMissa 
Solemnisv  before  closing  with  the  new  symphony. 
The  deaf  composer  stood  on  the  stage  beating  time,  but  the  real  conducting  was  done  by 
Michael  Vmlauf.  The  vocal  soloists  were  Henriette  Sontag,  Caroline  linger,  Anton 
Haitzinger,  and  J.  Seipelt.  The  first  American  performance  was  given  by  the  New  York 
Philharmonic  on  May  20, 1846,  under  George  Loder,  with  Mme.  Otto,  Mrs.  Boulard, 
Mr.  Munson,  and  Mr.  Mayer.  The  work  came  to  Boston  on  February  5, 1853,  when  Carl 
Bergmann  conducted  it  with  the  Germania  Musical  Society,  the  chorus  of  the  Handel 
and  Haydn  Society,  and  soloists  Anna  Stone,  Miss  S.  Humphrey,  J.H.  Low,  and  Thomas 
Ball. 

Georg  Henschel  conducted  the  first  Boston  Symphony  performances  of  the  Ninth  on 
March  10  and  11, 1882,  when  the  soloists  were  Mrs.  Humphrey  Allen,  Mary  H.  How, 
Charles  R.  Adams,  and  V.  Cirillo.  Later  performances  were  conducted  by  Wilhelm 
Gericke,  Arthur  Nikisch,  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky, 
Charles  Munch,  Erich  Leinsdorf,  William  Steinberg,  Leonard  Bernstein,  Bernard 
Haitink,  Eugene  Ormandy,  Seiji  Ozawa,  Klaus  Tennstedt,  and  Sir  Colin  Davis.  There 
were  also,  on  several  occasions,  partial  performances:  thus,  Emil  Paur  conducted  the 
Adagio  and  scherzo  (in  that  order);  Gericke,  Paur,  and  Monteux  all  gave  versions 
omitting  the  finale;  while  Bernstein  conducted  the  finale  only  at  a  special  concert  for  the 
United  Nations  in  December  1949.  Singers  who  have  appeared  in  the  work  with  the 
Boston  Symphony  include  sopranos  Lilli  Lehmann,  Frieda  Hempel,  Eleanor  Steber, 
Adele  Addison,  Leontyne  Price,  Phyllis  Curtin,  Beverly  Sills,  Martina  Arroyo,  Maralin 
Niska,  Heather  Harper,  and  Faye  Robinson;  mezzo-sopranos  and  contraltos  Kerstin 
Thorborg,  Eunice  Alberts,  Nan  Merriman,  Maureen  Forrester,  Lili  Chookasian,  Gwen- 
dolyn Killebrew,  Evelyn  Petros,  and  Patricia  Payne;  tenors  Ben  Davies,  Arthur 
Hackett,  Paul  Althouse,  Placido  Domingo,  Richard  Lewis,  Seth  McCoy,  and  Neil 
Rosenshein;  and  basses  Herbert  Witherspoon,  Fraser  Gauge,  Donald  Gramm,  Mack 
Harrell,  Giorgio  Tozzi,  Sherrill  Milnes,  Paul  Plishka,  Benjamin  Luxon,  and  Robert 
Lloyd.  The  orchestra's  most  recent  performances  in  Boston  were  given  by  Seiji  Ozawa 
on  the  occasion  of  the  BSO's  centennial  in  October  1981;  Mr.  Ozawa  also  led  perform- 
ances in  Tokyo,  Paris,  and  London  the  following  month.  In  1982,  Mr.  Ozawa  gave  BSO 
performances  of  Beethoven's  Ninth  in  New  York  and  at  Tanglewood.  In  1984,  Stanislaw 
Skrowaczewski  led  a  Tanglewood  performance.  The  most  recent  Tanglewood  perform- 
ance was  given  by  Seiji  Ozawa  this  past  summer,  on  a  concert  celebrating  the  fiftieth 
anniversary  of  Tanglewood' s  newly  rededicated  Koussevitzky  Music  Shed,  with 
Josephine  Barstow,  Janice  Taylor,  Philip  Langridge,  Victor  Braun,  and  the  Tanglewood 


19 


Festival  Chorus,  John  Oliver,  conductor.  The  score  calls  for  two  flutes  and  piccolo,  two 
oboes,  two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three 
trombones,  timpani,  triangle,  cymbals,  bass  drum,  strings,  soprano,  alto,  tenor,  and  bass 
solos,  and  four-part  mixed  chorus. 

Friedrich  Schiller's  ode  An  die  Freude  (To  Joy),  written  in  1785  and  published  the 
following  year,  spoke  directly  to  the  new  desire  for  spiritual  freedom  and  secular 
reform  that  followed  the  spread  of  Enlightenment  ideals  to  German-speaking  coun- 
tries. Its  vision  of  world  brotherhood  and  its  message  of  reconciliation  expressed  in 
quasi-religious  terms  appealed  to  the  young  and  idealistic.  Almost  immediately, 
composers  began  setting  the  text  to  music — more  than  forty  settings  are  known, 
mostly  for  voice  and  piano,  but  also  for  various  choral  combinations.  In  1793  Schiller 
received  word  from  a  friend  in  Bonn  that  a  young  composer  there  was  undertaking 
yet  another  setting  of  the  poem;  of  the  results  he  anticipated  from  the  twenty-three- 
year-old  Beethoven,  the  friend  wrote,  "I  expect  something  perfect,  for  as  far  as  I 
know  him  he  is  wholly  devoted  to  the  great  and  sublime."  If  Beethoven  did  actually 
complete  a  musical  setting  of  Schiller's  ode  in  the  early  1790s,  it  has  been  complete- 
ly lost.  But  the  notion  of  working  out  a  musical  version  of  the  poem  that  spoke  so 
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strongly  to  him  remained,  to  reach  fruition  three  decades  later  in  the  powerful 
culmination  of  his  last  symphony. 

He  began  work  on  the  symphony — largely  in  response  to  an  invitation  from  the 
Philharmonic  Society  of  London  to  come  to  England  in  the  winter  of  1817-18  and 
bring  two  new  symphonies — in  the  middle  of  a  difficult  and  frustrating  decade 
during  which  he  composed  less  than  at  any  other  comparable  period  in  his  life.  He 
had  produced  no  symphonies  after  the  Seventh  and  Eighth  in  1812;  his  deafness  had 
become  nearly  total;  and  his  concern  with  difficult  family  matters  (a  legal  battle  to 
win  the  guardianship  of  his  nephew)  distracted  his  attention.  In  any  case,  the  work 
on  the  new  symphonies — he  originally  planned  two,  though  only  one  was  com- 
pleted— was  slow  and  difficult.  He  put  the  project  aside  for  nearly  five  years,  during 
which  time  he  composed  his  last  three  piano  sonatas,  the  Missa  Solemnis,  the 
overture  to  The  Consecration  of  the  House,  and  the  Diabelli  Variations.  When  he 
returned  to  the  symphonic  sketches  in  the  summer  of  1822,  he  still  hoped  to  write 
two  sibling  works,  but  by  the  following  year  he  had  settled  on  one,  a  symphony  in  D 
minor.  By  the  beginning  of  1823,  the  first  movement  was  substantially  finished;  the 
rest  was  rather  fully  outlined  by  the  end  of  the  year.  But  the  problem  of  a  conclusion 
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was  worrisome;  he  was  torn  between  two  possibilities — a  choral  finale  setting 
Schiller's  ode  which  would  end  the  D  minor  symphony  in  the  major  key,  or  a  purely 
instrumental  finale  which  would  be  largely,  if  not  entirely,  in  the  minor — quite 
different  both  musically  and  emotionally.  (In  the  end,  the  sketch  for  the  purely 
instrumental  ending  was  recast  and  used  in  the  A  minor  string  quartet,  Opus  132.) 
Even  when  he  had  definitively  decided  on  the  choral  finale  and  had,  in  fact,  invented 
the  familiar  hymnlike  tune  that  served  as  its  main  theme  and  substantially  composed 
the  instrumental  variations  that  mark  its  first  appearance,  he  still  agonized  over  the 
proper  way  of  introducing  voices  into  what  was,  up  to  that  point,  a  purely  instru- 
mental work.  As  his  amanuensis  Schindler  recalled:  "One  day  he  burst  into  the  room 
and  shouted  at  me:  'I  have  it!  I  have  it!'  He  held  his  sketchbook  out  to  me  so  that  I 
could  read:  'Let  us  sing  the  song  of  the  immortal  Schiller';  then  a  solo  voice  began 
the  Hymn  to  Joy." 

Beethoven  finally  settled  on  a  slightly  different  formulation  of  the  text  for  the 
baritone's  recitative,  but  the  basic  idea  remained:  disavowal  of  the  past  and  con- 
scious welcome  turning  to  something  new.  When  actually  setting  Schiller's  poem, 
Beethoven  paid  scant  attention  to  literary  propriety.  He  used,  in  the  end,  less  than 
half  of  the  text  and  freely  rearranged  the  parts  he  did  use  so  as  to  highlight  and 
underline  his  musical  architecture.  Two  passages  in  particular — one  beginning 
"Freude,  schoner  Gotterfunken"  (the  opening  line)  and  the  other  "Seid  umschlungen, 
Millionen"  (from  the  end  of  the  first  stanza) — are  projected  with  themes  designed  to 
combine  fugally  (see  the  facsimile  of  one  of  Beethoven's  early  sketches  for  this 
combination)  and  reappear  at  significant  points  of  musical  articulation.  This  treat- 
ment of  the  text  has,  on  occasion,  aroused  the  opprobrium  of  critics  such  as  the 
nineteenth-century  Mozart  biographer  Oulibicheff,  who  complained  that  Beethoven 
treated  the  sublime  excerpts  from  Schiller's  ode  like  scraps  of  an  Italian  opera 
libretto.  Of  course,  after  three  decades  of  considering  the  poem  as  a  subject  for 
music,  Beethoven's  treatment  far  transcended  a  simple  musical  setting  of  the  text 
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An  early  sketch  for  the  combination  of  the  two  main  themes  in  the  double  fugue.  The  upper 
staff  is  in  the  treble  clef  and  contains  the  tune  and  text  for  "Freude,  sch'one  Gotterfunken," 
while  the  lower  staff  of  each  system  is  in  the  bass  clef  and  contains  "Seid  umschlungen, 
Millionen."  In  the  final  version,  Beethoven  converted  this  material  into  compound  meter 
(6/4)  from  what  is  evidently  2/2  here. 
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designed  to  project  its  words  from  beginning  to  end.  Rather  he  sought  to  capture  the 
essence  of  Schiller's  Utopian  striving  for  Elysium,  something  he  could  better  accom- 
plish in  a  purely  musical  treatment.  The  complete  text  of  Schiller's  poem,  with 
Donna  Hewitt's  translation,  appears  on  page  30;  it  may  be  compared  with  the  text  as 
set  by  Beethoven,  which  appears  on  page  28. 

Having  solved  the  problems  of  composition  to  his  own  satisfaction,  Beethoven  was 
faced  with  the  task  of  mounting  a  performance  of  this  terrifically  demanding  piece  of 
music.  In  early  1824  Vienna  was  in  the  grip  of  a  Rossini  craze  that  thoroughly 
disgusted  Beethoven,  so  he  offered  the  first  performance  of  the  symphony  (and  the 
Missa  Solemnis)  to  Berlin.  When  this  became  known,  Beethoven's  friends  in  Vienna 
assembled  signatures  on  an  open  letter  to  him  urging  that  the  premiere  be  reserved 
for  his  own  city.  Even  after  Beethoven  agreed,  the  concert  turned  out  to  be  a  matter 
of  constant  argument,  debate,  changes  of  plan,  and  threatened  cancellation. 
Beethoven  wanted  to  conduct  the  entire  concert,  an  embarrassing  issue  on  account 
of  his  deafness.  The  final  announcement  for  the  concert  simply  noted  that  the 
composer  would  "participate  in  the  general  direction."  At  one  point  during  discus- 
sions of  this  matter,  Schindler,  in  a  masterful  display  of  tact,  suggested,  "It  would 
put  too  severe  a  strain  upon  your  ears  and  for  that  reason  I  would  not  advise  you  to 
conduct  the  whole."  In  the  end,  Beethoven  stood  on  the  stage  next  to  Umlauf, 
apparently  to  set  the  tempi  for  each  movement;  he  kept  on  beating  time,  but  the 
performers  had  been  instructed  to  pay  attention  only  to  Umlauf  s  beat. 

Even  the  content  of  the  program  was  a  matter  of  dispute.  Beethoven  wanted  to 
open  with  the  Consecration  of  the  House  Overture  and  continue  with  a  complete 
performance  of  the  Missa  Solemnis  before  closing  with  the  new  symphony.  The 
problems  with  that  plan  were  not  only  musical — the  length  and  difficulty  of  the  two 
major  works  in  particular — but  also  legal.  Church  authorities  declined  to  permit  the 
performance  of  liturgical  music  in  the  unsanctified  precincts  of  a  theater.  In  the  end, 
only  excerpts  from  the  Mass  were  performed — the  Kyrie,  Credo,  and  Agnus  Dei — 
and  they  were  billed  as  "Three  Grand  Hymns  with  Solo  and  Choral  Voices." 

The  performance  itself  can  hardly  have  been  technically  satisfying,  given  the 
novelty  and  difficulty  of  the  music.  But  the  crowded  house  responded  with  enthusi- 
asm, even  breaking  into  applause  at  the  unexpected  entry  of  the  timpani  in  the 
middle  of  the  scherzo.  The  familiar  accounts  of  the  applause  and  Beethoven's 
oblivion  to  it  have  been  told  in  various  ways  by  various  participants,  but  it  remains 
one  of  the  most  touching  images  of  the  concert — indeed,  of  Beethoven's  life.  Stories 
differ  as  to  whether  it  occurred  at  the  end  of  the  scherzo  or  of  the  entire  perform- 
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ance,  but  Thalberg,  whom  Beethoven's  biographer  Thayer  interviewed  in  1860, 
recalled  it  this  way  (from  Thayer's  notes  of  the  interview): 

Beethoven  was  dressed  in  black  dress-coat,  white  neckerchief,  and  waistcoat, 
black  satin  small-cloths,  black  silk  stockings,  shoes  with  buckles.  He  [Thayer] 
saw  after  the  Scherzo  of  the  9th  Symphony  how  B.  stood  turning  over  the  leaves 
of  his  score  utterly  deaf  to  the  immense  applause  and  Unger  [the  alto  soloist] 
pulled  him  by  the  sleeve,  and  then  pointed  to  the  audience  when  he  turned  and 
bowed. 

For  much  of  the  rest  of  the  century  the  Ninth  was  considered  something  of  a 
biological  sport,  almost  an  aberration  in  Beethoven's  work.  Arguments  raged  as  to 
the  appropriateness  of  concluding  a  purely  instrumental  work  with  the  sudden,  late 
appearance  of  voices  thus  turning  (so  it  was  said)  a  symphony  into  a  cantata.  Part  of 
the  reason  for  such  discussions,  of  course,  was  the  implied  ranking  of  the  musical 
genres:  symphonies  were  "pure"  and  therefore  somehow  "greater"  than  works  that 
depended  on  a  text.  In  general  these  debates  overlooked  the  way  Beethoven  con- 
structed his  symphony  to  move  from  darkness  and  gloom  to  light  and  joy  by  means 
that  are  entirely  congruent  with  the  aesthetic  of  his  other  symphonies  (the  Fifth,  of 
course,  comes  immediately  to  mind  as  an  earlier  exemplar  of  tragedy-to-triumph): 
the  first  three  movements  continually  reiterate  the  key  of  D  minor  or  other  keys  that 
are  closely  related  to  the  D  minor  scale  (F  and  B-flat),  while  the  last  movement 
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proceeds  from  those  minor-related  keys  to  emphatic  projection  of  the  cardinal  notes 
of  D  major:  F-sharp  and  B-natural.  The  only  difference  in  this  case  is  that  the  search 
is,  to  some  extent,  made  more  explicit  through  the  intervention  of  Schiller's  text  and 
the  powerfully  evocative  addition  of  the  voices  representing  "Alle  Menschen"  who 
may  experience  the  reconciliation  wrought  by  the  "daughter  of  Elysium." 

The  symphony  opens  with  its  first  theme  gradually  appearing  out  of  a  mysterious 
introduction  hinting  at  indescribable  vastness.  No  orchestral  beginning  was  more 
influential  throughout  the  nineteenth  century,  though  no  composer  ever  surpassed 
Beethoven  in  the  suggestive  power  of  this  opening.  Throughout  the  lengthy  first 
movement,  filled  with  a  rich  cornucopia  of  musical  ideas  and  developments,  we  are 
never  allowed  to  stray  for  long  from  the  powerful  reminder  that  this  symphony  is  in 
a  minor  key,  with  all  of  the  emotional  elements  that  fact  conjures  up.  The  brilliant 
second  movement,  too,  a  gigantic,  demonic  scherzo,  remains  in  the  home  key  of  D 
minor,  fiercely  reiterating  the  mood  of  the  first  movement.  Even  the  timpani,  which 
play  the  most  prominent  solo  role  in  this  movement,  emphasize  the  minorness  of  the 
key.  Rather  than  being  tuned  in  the  normal  fashion  to  the  tonic  and  dominant  notes 
(D  and  A),  they  are  most  strikingly  tuned  to  high  and  low  F,  the  characterizing  third 
degree  of  the  minor  scale,  thus  forcibly  recalling,  every  time  they  play,  that  the  key  is 
D  minor  or  its  close  relative  F.  Here,  though,  there  is  an  important  contrast  in  the 
middle  section,  where,  for  the  first  time  in  the  symphony,  D  major  appears  project- 
ing a  mood  of  pure,  human  joy;  but  it  is  cancelled  by  the  return  to  the  fugal  scherzo. 

The  slow  movement,  richly  evocative  in  its  delicate  lyricism,  presents  variations 
on  a  theme  with  a  welcome  warmth  of  emotion.  This  was  the  last  of  the  major 
thematic  ideas  in  the  symphony  to  come  to  Beethoven,  who  was  well  advanced  on 
the  other  movements  before  beginning  this  one.  The  key  is  B  flat,  a  close  relative  of 
D  minor;  a  second,  slightly  faster  theme  appears  in  D  major,  but  the  brighter  key  is 
never  strongly  emphasized  and  finally  slips  back  into  the  first  key.  The  alternating 
variation  themes  become  progressively  more  lush  and  ornate,  sweetly  consoling.  But 
at  the  first  sound  of  the  finale,  a  "fanfare  of  terror,"  all  sweetness  and  light  is  swept 
away.  Beethoven  creates  a  consciously  ugly  dissonance  to  introduce  his  public  search 
for  a  way  to  turn  the  minor-key  darkness  of  the  opening  movements  into  major-key 
affirmation.  Cellos  and  double  basses  sing  an  operatic  recitative  calling  up  and 
summarily  rejecting  themes  from  each  of  the  earlier  movements  (though  there  is  an 
evident  tinge  of  regret  in  the  rejection  of  the  third  movement  theme!).  In  a  number  of 
sketches  for  this  section,  Beethoven  actually  wrote  words  under  the  bass  line,  as  if 
the  instruments  themselves  were  to  sing  out  the  reasons  for  their  rejection  of  each 
theme,  but  in  the  end  he  allowed  the  evident  dramatic  quality  of  the  melodic  line  to 
stand  alone.  Then  a  new  theme,  emphatically  major-key  (it  keeps  hinging  on  the  note 
F-sharp,  the  characteristic  third  step  of  the  D  major  scale),  simple,  singable,  even 
hymnlike,  appears,  cautiously  at  first;  it  is  welcomed  by  the  rest  of  the  orchestra, 
which  begins  a  set  of  variations.  Real  progress  seems  to  be  underway  when  all  this, 
too,  is  swept  away  by  the  return  of  the  "fanfare  of  terror"  made  even  more 
consciously  ugly  (Beethoven  included  every  single  note  of  the  D  minor  scale  in  this 
chord).  Here,  at  last,  the  baritone  solo  intervenes  with  the  words  Beethoven  com- 
posed to  introduce  Schiller's  poem:  "Let  us  tune  our  voices  in  more  pleasant  and 
more  joyful  song."  And,  as  the  poem  unfolds,  the  music  to  which  Beethoven  sets  it 
also  solves  the  problems  raised  by  the  earlier  movements:  the  liberating  power  of  joy, 
and  its  reconciling  effect  on  humanity,  are  expressed  in  music  that  works  its  way  to 
one  of  the  most  powerful  affirmations  of  D  major  ever  composed,  Beethoven's 
sturdy,  confident  answer  to  the  questions  posed  by  the  opening  of  the  symphony. 

— Steven  Ledbetter 
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Text  to  the  finale  of  Beethoven's  Ninth  Symphony, 
based  on  Schiller's  ode,  To  Joy 


0  Freunde,  nieht  diese  Tone! 

Sondern  lasst  uns  angenehmere  anstimmen, 

Und  freudenvollere. 

— Beethoven 


0  friends,  not  these  tones; 

Rather,  let  us  tune  our  voices 

In  more  pleasant  and  more  joyful  song. 


Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 
Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  geteilt, 
Alle  Menschen  werden  Briider, 
Wo  dein  sanfter  Fliigel  weilt. 


Joy,  beauteous,  godly  spark, 
Daughter  of  Elysium, 
Drunk  with  fire,  0  Heavenly  One, 
We  come  unto  your  sacred  shrine. 
Your  magic  once  again  unites 
That  which  Fashion  sternly  parted. 
All  men  are  made  brothers 
Where  your  gentle  wings  abide. 


Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein! 
Ja  —  wer  auch  nur  eine  Seele 
Sein  nennt  auf  dem  Erdenrund! 
Und  wer's  nie  gekonnt,  der  stehle 
Weinend  sich  aus  diesem  Bund. 


He  who  has  won  in  that  great  gamble 

Of  being  friend  unto  a  friend, 

He  who  has  found  a  goodly  woman, 

Let  him  add  his  jubilation  too! 

Yes — he  who  can  call  even  one  soul 

On  earth  his  own! 

And  he  who  never  has,  let  him  steal 

Weeping  from  this  company. 


Freude  trinken  alle  Wesen 
An  den  Briisten  der  Natur, 
Alle  Guten,  alle  Bosen 
Folgen  ihrer  Rosenspur. 
Kiisse  gab  sie  uns  und  Reben, 
Einen  Freund,  gepriift  im  Tod, 
Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott. 


All  creatures  drink  of  Joy 

At  Nature's  breasts. 

All  good,  all  evil  souls 

Follow  in  her  rose-strewn  wake. 

She  gave  us  kisses  and  vines, 

And  a  friend  who  has  proved  faithful  even  in  death. 

Lust  was  given  to  the  Serpent, 

And  the  Cherub  stands  before  God. 


Froh  wie  seine  Sonnen  fliegen 
Durch  des  Himmels  pracht'gen  Plan, 
Laufet,  Briider,  eure  Bahn, 
Freudig  wie  ein  Held  zum  Siegen. 


As  joyously  as  His  suns  fly 
Across  the  glorious  landscape  of  the  heavens, 
Brothers,  follow  your  appointed  course, 
Gladly,  like  a  hero  to  the  conquest. 


Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 
Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  geteilt, 
Alle  Menschen  werden  Briider, 
Wo  dein  sanfter  Fliigel  weilt. 


Joy,  beauteous,  godly  spark, 
Daughter  of  Elysium, 
Drunk  with  fire,  0  Heavenly  One, 
We  come  unto  your  sacred  shrine. 
Your  magic  once  again  unites 
That  which  Fashion  sternly  parted. 
All  men  are  made  brothers 
Where  your  gentle  wings  abide. 
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Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 
Briider — iiberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen. 


Be  embraced,  ye  Millions! 

This  kiss  to  the  whole  world! 

Brothers — beyond  the  canopy  of  the  stars 

Surely  a  loving  Father  dwells. 


Ihr  stiirzt  njeder,  Millionen? 
Ahnest  du  den  Schopfer,  Welt? 
Such  ihn  iiberm  Sternenzelt! 
Tiber  Sternen  muss  er  wohnen. 


Do  you  fall  headlong,  ye  Millions? 
Have  you  any  sense  of  the  Creator,  World? 
Seek  Him  above  the  canopy  of  the  stars! 
Surely  He  dwells  beyond  the  stars. 


Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 


Joy,  beauteous,  godly  spark, 
Daughter  of  Elysium, 
Drunk  with  fire,  O  Heavenly  One, 
We  come  unto  your  sacred  shrine. 


Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 


Be  embraced,  ye  Millions! 
This  kiss  to  the  whole  world! 


Ihr  stiirzt  nieder,  Millionen? 
Ahnest  du  den  Schopfer,  Welt? 
Such  ihn  iiberm  Sternenzelt! 
Briider — iiberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen. 


Do  you  fall  headlong,  ye  Millions! 
Have  you  any  sense  of  the  Creator,  World? 
Seek  him  above  the  canopy  of  the  stars! 
Brothers — beyond  the  canopy  of  the  stars 
Surely  a  loving  Father  dwells. 


Freude,  Tochter  aus  Elysium! 
Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  geteilt, 
Alle  Menschen  werden  Briider, 
Wo  dein  sanfter  Fliigel  weilt. 


Joy,  Daughter  of  Elysium! 
Your  magic  once  again  unites 
That  which  Fashion  sternly  parted. 
All  men  are  made  brothers 
Where  your  gentle  wings  abide. 


Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 
Briider — iiberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen. 
Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium! 
Freude,  schoner  Gotterfunken! 


Be  embraced,  ye  Millions! 

This  kiss  to  the  whole  world! 

Brothers — beyond  the  canopy  of  the  stars 

Surely  a  loving  Father  dwells. 

Joy,  beauteous,  godly  spark, 

Daughter  of  Elysium! 

Joy,  beauteous,  godly  spark! 


Translation  by  Donna  Hewitt  copyright  ®1979 
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Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 
Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  geteilt, 
Alle  Menschen  werden  Briider, 
Wo  dein  sanfter  Fliigel  weilt. 

Seid  umschlungen,  Millionen! 

Diesen  Kuss  der  ganzen  Welt! 

Briider — iiberm  Sternenzelt 

Muss  ein  lieber  Vater  wohnen. 

Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein! 
Ja — wer  auch  nur  eine  Seele 
Sein  nennt  auf  dem  Erdenrund! 
Und  wer's  nie  gekonnt,  der  stehle 
Weinend  sich  aus  diesem  Bund. 

Was  den  grossen  Ring  bewohnet, 

Huldige  der  Sympathie! 

Zu  den  Sternen  leitet  sie, 

Wo  der  Unbekannte  thronet. 

Freude  trinken  alle  Wesen 
An  den  Briisten  der  Natur, 
Alle  Guten,  alle  Bosen 
Folgen  ihrer  Rosenspur. 
Kiisse  gab  sie  uns  und  Reben, 
Einen  Freund,  gepriift  im  Tod, 
Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott. 

Ihr  stiirzt  nieder,  Millionen? 

Ahnest  du  den  Schopfer,  Welt? 

Such  ihn  iiberm  Sternenzelt! 

Uber  Sternen  muss  er  wohnen. 

Freude  heisst  die  starke  Feder 

In  der  ewigen  Natur. 

Freude,  Freude  treibt  die  Rader 

In  der  grossen  Weltenuhr. 

Blumen  lockt  sie  aus  den  Keimen, 

Sonnen  aus  dem  Firmament, 

Spharen  rollt  sie  in  den  Raumen, 

Die  des  Sellers  Rohr  nicht  kennt. 
Froh  wie  seine  Sonnen  fliegen 
Durch  des  Himmels  pracht'gen  Plan, 
Wandelt,  Briider,  eure  Bahn, 
Freudig  wie  ein  Held  zum  Siegen. 


Joy,  beauteous,  godly  spark, 
Daughter  of  Elysium, 
Drunk  with  fire,  0  Heavenly  One, 
We  come  unto  your  sacred  shrine. 
Your  magic  once  again  unites 
That  which  Fashion  sternly  parted. 
All  men  are  made  brothers 
Where  your  gentle  wings  abide. 

Be  embraced,  ye  Millions! 

This  kiss  to  the  whole  world! 

Brothers — beyond  the  canopy  of  the  stars 

Surely  a  loving  Father  dwells. 

He  who  has  won  in  that  great  gamble 

Of  being  friend  unto  a  friend, 

He  who  has  found  a  goodly  woman, 

Let  him  add  his  jubilation  too! 

Yes — he  who  can  call  even  one  soul 

On  earth  his  own! 

And  he  who  never  has,  let  him  steal 

Weeping  from  this  company. 

Let  all  things  which  inhabit  the  great  circle 

Pay  homage  to  Sympathy! 

She  leads  upward  to  the  stars 

Where  the  Unknown  is  throned. 

All  creatures  drink  of  Joy 

At  Nature's  breasts. 

All  good,  all  evil  souls 

Follow  in  her  rose-strewn  wake. 

She  gave  us  kisses  and  vines, 

And  a  friend  who  has  proved  faithful  even  in  death. 

Lust  was  given  to  the  Serpent, 

And  the  Cherub  stands  before  God. 

Do  you  fall  headlong,  ye  Millions? 

Have  you  any  sense  of  the  Creator,  World? 

Seek  Him  above  the  canopy  of  the  stars! 

Surely  He  dwells  beyond  the  stars. 

Joy  is  the  strong  mainspring 

In  eternal  Nature. 

Joy!  Joy  drives  the  wheels 

Which  run  the  great  world-clock. 

She  calls  the  flower  from  the  bud 

And  tempts  the  suns  down  from  the  sky. 

She  rolls  the  spheres  around  in  spaces 

Beyond  the  ken  of  prophet's  telescopes. 

As  joyously  as  His  suns  fly 

Across  the  glorious  landscape  of  the  heavens. 

Brothers,  follow  your  appointed  course, 

Gladly,  like  a  hero  to  the  conquest. 
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Aus  der  Wahrheit  Feuerspiegel 
Lachelt  sie  den  Forscher  an. 
Zu  der  Tugend  steilem  Hiigel 
Leitet  sie  des  Dulders  Bahn. 
Anf  des  Glaubens  Sonnenberge 
Sieht  man  ihre  Fahnen  wehn, 
Durch  den  Riss  gesprengter  Sarge 
Sie  im  Chor  der  Engel  stehn. 

Duldet  mutig,  Millionen! 

Duldet  fiir  die  bessre  Welt! 

Droben  tiberm  Sternenzelt 

Wird  ein  grosser  Gott  belohnen. 

Gottern  kann  man  nicht  vergelten, 
Schon  ist's,  ihnen  gleich  zu  sein. 
Gram  und  Armut  soil  sich  melden, 
Mit  den  Frohen  sich  erfreun. 
Grcll  und  Rache  sei  vergessen, 
Unserm  Todfeind  sei  verziehn, 
Keine  Trane  soil  ihn  pressen, 
Keine  Reue  nage  ihn. 

Unser  Schuldbuch  sei  vernichtet! 

Ausgesohnt  die  ganze  Welt! 

Briider — iiberm  Sternenzelt 

Richtet  Gott,  wie  wir  gerichtet. 

Freude  sprudelt  in  Pokalen, 

In  der  Traube  goldnem  Blut 

Trinken  Sanftmut  Kannibalen, 

Die  Verzweiflung  Heldenmut, 

Briider,  fliegt  von  euren  Sitzen, 

Wenn  der  voile  Romer  kreist, 

Lasst  den  Schaum  zum  Himmel  spritzen: 

Dieses  Glas  dem  guten  Geist! 
Den  der  Sterne  Wirbel  loben, 
Den  des  Seraphs  Hymne  preist, 
Dieses  Glas  dem  Guten  Geist 
Uberm  Sternenzelt  dort  oben! 

Festen  Mut  in  schweren  Leiden, 
Hilfe,  wo  die  Unschuld  weint, 
Ewigkeit  geschwornen  Eiden, 
Wahrheit  gegen  Freund  und  Feind, 
Mannerstolz  vor  Konigsthronen — 

Briider,  gait  es  Gut  und  Blut: 

Dem  Verdienste  seine  Kronen, 

Untergang  der  Lugenbrut! 

Schliesst  den  heil'gen  Zirkel  dichter, 
Schwort  bei  diesem  goldnen  Wein, 
Dem  Geliibde  treu  zu  sein, 
Schwort  es  bei  dem  Sternenrichter! 


From  the  fiery  mirror  of  Truth 
She  smiles  upon  the  Seeker. 
On  the  steep  hill  up  to  Virtue 
Leads  the  Sufferer's  way. 
On  the  sunny  heights  of  Faith 
We  see  her  banners  wave. 
Through  the  breaches  in  rent  coffins 
See  her  standing  in  the  angel  choir. 

Endure  with  courage,  ye  Millions! 

Patiently  suffer  for  the  better  world! 

There,  beyond  the  canopy  of  the  stars, 

A  great  God  will  reward. 

One  never  can  requite  the  gods, 

Beauty  lies  in  being  like  they  are. 

Let  Grief  and  Poverty  step  forth 

And  rejoice  with  the  joyful. 

Let  us  forget  to  seek  revenge  against  our  mortal  foe. 

Let  our  rancour  toward  him  be  removed. 

May  he  no  longer  be  oppressed  by  tears, 

And  may  remorse  no  longer  prey  upon  his  soul. 

The  book  of  our  transgressions  be  destroyed 

And  the  whole  world  be  reconciled! 

Brothers — beyond  the  canopy  of  the  stars 

God  judges  us  as  we  have  judged. 

Joy  sparkles  in  the  glass, 

And  in  the  golden  blood  pressed  from  the  grape 

The  Savage  drinks  of  Gentleness, 

Despair  drinks  deep  of  Courage. 

Brothers,  start  up  from  your  places 

When  the  brimming  goblet  passes  round. 

Let  the  bright  foam  splash  against  the  sky: 

This  glass  to  the  Good  Spirit! 

Whom  the  whirling  suns  give  Laud, 

Whom  the  hymns  of  Seraphs  praise, 

This  glass  to  the  Good  Spirit 

There  on  high,  beyond  the  canopy  of  the  stars! 

Dauntless  courage  in  the  face  of  weighty  sorrow! 

Succour  wherever  Innocence  is  seen  to  weep! 

Eternally  sworn  oaths! 

Truth  both  for  enemy  and  friend, 

And  manly  pride  standing  before  the  thrones  of 

kings — 
Brothers,  these  all  are  worth  our  pledge  of  life  and 

lands: 
To  Merit's  ever  being  rightly  crowned! 
Destruction  to  the  ground  where  Falsehood  breeds! 

Draw  the  holy  circle  closer! 

Swear  it  with  this  golden  wine, 

Ever  to  be  faithful  to  these  vows! 

Swear  it  by  the  Judge  of  all  the  stars! 


Translation  by  Donna  Hewitt  copyright  ©1979.  This  translation  was  commissioned  by  the  Boston 
Symphony  Orchestra  with  a  much  appreciated  grant  from  the  The  First  National  Bank  of  Boston  and 
Bank  of  Boston  International — New  York. 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 
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More . . . 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been 
reissued  as  such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's 
Life  of  Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by 
Elliot  Forbes  (Princeton,  available  in  paperback).  It  has  been  supplemented  by 
Maynard  Solomon's  Beethoven,  which  makes  informed  and  thoughtful  use  of  the 
dangerous  techniques  of  psychohistory  to  produce  one  of  the  most  interesting  of  all 
the  hundreds  of  Beethoven  books  (Schirmer,  available  in  paperback).  The  period  of 
the  Ninth  Symphony  has  been  well  treated  in  Martin  Cooper's  Beethoven:  The  Last 
Decade,  1817-1827  (Oxford).  There  have,  of  course,  been  many  studies  of  the  sym- 
phonies, and  analyses  of  the  Ninth,  in  particular,  are  interesting  for  the  variety  of 
the  different  points  of  view  the  work  has  provoked,  especially  when  "justifying"  the 
final  movement.  Wagner's  poetic  interpretation  ("explaining"  the  music  with  paral- 
lel passages  from  the  works  of  Goethe)  is  reprinted  in  the  anthology  Wagner  on  Music 
and  Drama,  edited  by  Albert  Goldman  and  Evert  Sprinchorn  (Button  paperback). 
George  Grove's  Beethoven  and  his  Nine  Symphonies,  though  written  nearly  a  century 
ago  from  a  now-distant  point  of  view,  is  filled  with  perceptive  observations  (Dover 
paperback).  Basil  Lam's  chapter  on  Beethoven  in  the  first  volume  of  The  Symphony, 
edited  by  Robert  Simpson,  is  enlightening  (Penguin),  as  is  Simpson's  own  concise 
contribution  to  the  BBC  Music  Guides,  Beethoven  Symphonies  (University  of  Wash- 
ington paperback).  Donald  Francis  Tovey's  classic  essay  on  the  Ninth  appears  in  his 
Essays  in  Musical  Analysis  (Oxford,  available  in  paperback).  One  of  the  most  inter- 
esting and  informative  studies  of  the  symphony  (though  one  requiring  the  ability  to 
follow  the  argument  with  a  score)  is  "Form  and  Content  in  the  Finale  of  Beethoven's 
Ninth  Symphony"  by  Ernest  Sanders  (Musical  Quarterly,  January  1964). 

Possibly  because  it  is  such  a  severe  test  for  conductors,  the  Ninth  remains 
available  on  a  large  number  of  historical  recordings  representing  many  great  names 
of  the  past  and  many  varying  approaches,  from  Furtwangler's  idiosyncratic 
extremes  of  pacing  and  rhythmic  flexibility  (Seraphim)  to  Toscanini's  anti-pathos 
(RCA),  Szell's  detail  and  coolness  (Odyssey),  and  Fritz  Busch's  vigor  and  energy 
(DG).  The  LP  versions  are  getting  harder  and  harder  to  find,  but  many  have  made 
the  jump  to  compact  disc:  Furtwangler  in  three  different  performances  with  dif- 
ferent soloists,  one  on  Price-Less  and  two  on  Hunt  Productions  CDs,  Toscanini  on 
RCA.  Of  the  several  performances  by  Herbert  von  Karajan,  one  of  the  most  special 
is  his  earliest,  with  the  newly  discovered  Elisabeth  Schwarzkopf  as  soprano  soloist; 
it  has  just  been  reissued  on  a  midprice  CD  (Angel  "Great  Recordings  of  the 
Century").  Recent  recordings  of  special  interest  include  those  by  Christoph  von 
Dohnanyi  with  the  Cleveland  Orchestra  and  Chorus  and  soloists  Carol  Vaness, 
Janice  Taylor,  Siegfried  Jerusalem,  and  Robert  Lloyd  (Telarc  CD);  Leonard 
Bernstein  with  the  Vienna  Philharmonic  and  soloists  Gwyneth  Jones,  Hanna  Sch- 
warz,  Rene  Kollo,  and  Kurt  Moll  (DG);  and  Bernard  Haitink  with  the  Con- 
certgebouw  Orchestra  and  soloists  Janet  Price,  Birgit  Finnila,  Horst  Laubenthal, 
and  Marius  Rintzler  (Philips).  Of  special  interest  is  a  thrilling  performance  with  an 
orchestra  of  period  instruments:  Roger  Norrington  conducts  the  London  Classical 
Players  and  the  Schutz  Choir  and  soloists  (Angel). 

— S.L. 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 


Josephine  Barstow 


Soprano  Josephine  Barstow  appears  in  the  world's  leading 
opera  houses  and  is  generally  acknowledged  as  one  of  the 
day's  foremost  singing  actresses.  In  the  summer  of  1986 
she  sang  the  role  of  the  protagonist  in  Die  schwarze  Maske, 
an  opera  specially  commissioned  for  the  Salzburg  Festival; 
Herbert  von  Karajan  has  invited  her  back  to  Salzburg  for 
Tosca  at  the  1989  Easter  Festival,  for  Un  hallo  in  maschera 
in  the  summer  of  1989,  and  for  Fidelio  at  both  the  summer 
Jk  k*  and  Easter  festivals  in  1990.  In  May  1986  Ms.  Barstow 

I  made  an  historic  tour  of  the  USSR,  during  which  she  sang 
^^™^  **^^B  performances  of  Tosca  and  Verdi's  Lady  Macbeth  in  such 

places  as  Tbilisi  and  Riga;  she  also  made  her  debut  at  the  Bolshoi  Opera.  Last 
season  she  appeared  at  the  Paris  Opera  and  the  Bayerische  Staatsoper  as  Lady 
Macbeth,  with  the  Opera  Company  of  Boston  in  the  title  role  of  Cherubini's  Medea, 
and  at  the  Adelaide  Festival  in  Prokofiev's  The  Fiery  Angel.  Credits  in  the  United 
Kingdom  include  a  new  production  of  Macbeth  for  Opera  North,  Salome  and  The 
Makropulos  Case  with  English  National  Opera,  Peter  Grimes  at  the  Royal  Opera 
House,  Covent  Garden,  concerts  at  the  Windsor  and  Belfast  festivals,  and  concerts 
in  London,  including  a  special  Opera  Gala  at  the  Barbican.  Future  plans  include 
appearances  as  the  Marschallin  in  Der  Rosenkavalier  and  Chrysothemis  in  Elektra 
with  Houston  Grand  Opera  and  Shostakovich's  Lady  Macbeth  of  Mtsensk  in  San 
Francisco.  Josephine  Barstow  was  made  a  Commander  of  the  British  Empire  by 
Queen  Elizabeth  II  at  an  investiture  at  Buckingham  Palace  in  February  1985.  On 
November  22  that  year  she  was  presented  with  the  Fidelio  Medal  on  behalf  of  the 
Association  of  International  Opera  Directors — only  the  sixth  such  medal  to  be 
awarded.  Ms.  Barstow  sang  with  the  Boston  Symphony  Orchestra  for  the  first  time 
this  summer  at  Tanglewood,  in  a  performance  of  Beethoven's  Ninth  Symphony 
celebrating  the  fiftieth  anniversary  of  the  newly  rededicated  Koussevitzky  Music 
Shed.  She  is  making  her  first  Symphony  Hall  appearances  with  the  orchestra  this 
week. 


^Tne  "Ricnard  CA.  Wissell  Company 


169  Elm  Street-  Wallham,  Massachusetts  02154 
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617-894-5811 
617-14J-22J8 


—  Boston  - 
Classical 
Orchestra 


Harry  Ellis  Dickson 

music  director 

Bertica  Shulman  Cramer,  piano 

Oct.  19  and  21,  8  pm 
Faneuil  Hall 

Haydn,  Mozart,  Beethoven 

Teletron,  Ticketron 

Bostix,  Out-of-Town  Tickets 

or  426-2387 
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Joan  Khara 


Mezzo-soprano  Joan  Khara  made  her  New  York  and  Metro- 
politan Opera  debuts  simultaneously  during  the  1987-88 
season  in  the  Metropolitan  Opera's  production  of  Wagner's 
Die  Walkure  under  the  direction  of  James  Levine.  Ms. 
Khara  has  been  hailed  for  her  operatic,  concert,  and  recital 
appearances,  in  a  wide  variety  of  repertoire  ranging  from 
the  Baroque  to  the  contemporary.  Recent  appearances  have 
included  the  Verdi  Requiem,  the  role  of  Erda  in  Das 
Rheingold,  and  the  role  of  Amneris  in  San  Francisco  area 
performances  of  Aida,  with  members  of  the  San  Francisco 
Opera.  She  has  also  performed  in  the  Bach  Passions, 
Mozart's  Masses  and  Requiem,  the  Brahms  Alto  Rhapsody,  and  several  Mahler 
symphonies  and  song  cycles.  Ms.  Khara  is  actively  pursuing  a  recital  career  and  has 
given  solo  concerts  in  Sydney,  Honolulu,  and  San  Francisco,  where  she  has  per- 
formed on  such  prestigious  concert  series  as  The  Century  Club  and  Old  First 
Concerts.  A  native  of  San  Francisco,  she  has  been  the  recipient  of  full  scholarships 
to  the  Juilliard  School  and  to  the  Conservatoire  Fontainebleu  in  France.  Ms.  Khara 
has  studied  privately  with  Regine  Crespin  and  James  Schwabacher.  She  made  her 
Boston  Symphony  debut  in  the  orchestra's  performances  oiElektra  last  season, 
rejoined  the  orchestra  for  Elektra  at  Tanglewood  this  past  August,  and  will  return  to 
Symphony  Hall  for  Strauss's  opera  again  this  November. 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OE  AIR  FRANCE 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 
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THEBSO 
ANNOUNCES  AN 


wetting 

HOLIDAY" 


PROGRAM 


DECEMBER  19,  1988 

Give  your  company  an  early  Christmas  present  by  treating  your 

management,  employees,  customers,  vendors,  and  friends  to  a 

special  evening  at  Pops  in  a  unique  holiday  program.  This 

program,  available  to  only  130  businesses  and  professional 

organizations  at  $3,000  per  company,  includes  16  seats  and 

pre-concert  holiday  drinks  and  a  gourmet  picnic  supper. 
A  special  program  book  will  also  be  produced  for  this  event. 

For  information  on  '  A  Company  Christmas  at  Pops ' ': 
William  F.  Connell,  Chairman  and  CEO,  Connell  Limited  Partnership  (567-2600); 
Jack  Connors,  Jr.,  President,  Hill,  Holliday,  Connors,  Cosmopulos  (437-1600); 

James  F  Cleary  Managing  Director,  PaineWebber,  Inc.  (439-8000); 

Chet  Krentzman,  President,  Advanced  Management  Associates  (332-3141); 

Stephen  J.  Sweeney,  Chairman  and  CEO,  Boston  Edison  Company  (424-2000); 

William  F  Meagher,  Managing  Partner,  Arthur  Anderson  &  Co  (330-4300); 

Craig  D.  Peffer,  Vice  President,  Boston  Edison  Company  (424-2000); 

Madelyne  Cuddeback,  BSO  Corporate  Development  (266-1492  X138). 
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Jacque  Trussel 


One  of  America's  most  accomplished  singing  actors,  tenor 
Jacque  Trussel  has  sung  with  leading  opera  houses  and 
orchestras  throughout  North  America  and  Europe.  During 
the  1986-87  season  he  appeared  as  Aiwa  in  Berg's  Lulu 
with  the  Bavarian  State  Opera  in  Munich,  as  Alexei  in 
Prokofiev's  The  Gambler  at  Florence's  Maggio  Musicale, 
and,  in  his  debut  with  English  National  Opera,  as  Sergei  in 
a  new  production  of  Shostakovich's  Lady  Macbeth  of 
Mtsensk,  which  was  televised  by  the  BBC.  During  the 
1987-88  season,  Mr.  Trussel  returned  to  Lyric  Opera  of 
Chicago  as  Aiwa  in  Lulu  and  to  Florence  for  his  first 
performance  in  the  title  role  of  Britten's  Peter  Grimes,  in  a  new  production  by  Jean- 
Pierre  Ponnelle,  and  sang  in  a  concert  version  of  /  pagliacci  with  the  Quad  City 
Symphony.  Mr.  Trussel  is  a  champion  of  both  contemporary  works  and  neglected 
masterpieces  of  the  past.  During  the  1985-86  season  he  appeared  with  San  Fran- 
cisco Opera  as  Edmund  in  Aribert  Reimann's  Lear,  a  role  he  first  portrayed  in  the 
acclaimed  1981  American  premiere  with  the  same  company.  At  the  composer's 
request,  Mr.  Trussel  created  the  role  of  Caliban  in  the  world  premiere  of  Lee  Hoiby's 
The  Tempest  with  Des  Moines  Opera.  Other  premiere  performances  have  included 
Saint-Saens'  Henry  VIII  with  San  Diego  Opera  and  Houston  Grand  Opera,  the 
world  premieres  of  Carlisle  Floyd's  Bilby's  Doll  and  Thomas  Pasatieri's  The  Seagull, 
and  the  American  premiere  of  Ralph  Vaughan  Williams'  Hugh  the  Drover.  Mr. 
Trussel  has  sung  Don  Jose  in  Carmen  with  leading  opera  houses,  including  a  new 
New  York  City  Opera  production  telecast  "Live  From  Lincoln  Center,"  Welsh 
National  Opera,  where  he  has  repeated  his  portrayal  over  successive  seasons,  and  on 
the  CBC's  national  broadcast  of  Vancouver  Opera's  production.  Other  new  produc- 
tions have  included  Der  Freischutz,  L'amore  dei  tre  re,  Tosca,  and  The  Student  Prince 
with  New  York  City  Opera,  L'incoronazione  di  Poppea  with  Long  Beach  Opera, 
Madama  Butterfly  with  Vancouver  Opera,  and  The  Queen  of  Spades  in  the  inaugural 
season  of  Charleston's  Spoleto  Festival  USA,  at  the  Spoleto  Festival  in  Italy, 
Houston  Grand  Opera,  and  the  National  Arts  Centre  in  Ottawa.  Appearances  as 
Sergei  in  Lady  Macbeth  of  Mtsensk  have  brought  him  to  Lyric  Opera  of  Chicago,  the 
Spoleto  Festival  USA,  and  Spoleto,  Italy.  His  performances  in  lighter  repertoire 
have  included  the  role  of  Gaylord  Ravenal  in  Showboat  on  a  nationwide  tour  with 
Houston  Grand  Opera  and  Danilo  in  The  Merry  Widow  with  Houston  Grand  Opera 
and  San  Diego  Opera.  In  addition  to  his  busy  operatic  schedule,  Mr.  Trussel  has 
appeared  with  many  of  the  world's  finest  orchestras,  including  the  Chicago  Sym- 
phony, the  Philadelphia  Orchestra,  the  Concertgebouw  Orchestra  of  Amsterdam,  the 
San  Francisco  Symphony,  and  the  Saint  Louis  Symphony.  He  made  his  Boston 
Symphony  Orchestra  debut  at  Tanglewood  in  1981  as  Grigory  in  scenes  from 
Mussorgsky's  Boris  Godunov,  appeared  as  the  Drum  Major  in  Berg's  Wozzeck  under 
Seiji  Ozawa's  direction  at  Symphony  Hall  in  April  1987,  and  was  a  soloist  in 
Mendelssohn's  Symphony  No.  2,  Lobgesang,  under  Mr.  Ozawa's  direction  last  April. 


H 
H 

H 

r£ 

^B 

I 

gj 

1 

;> 


'  W^    . 


■ra-  >■ 

«»   " 


39 


Imagine  living  today 
without  beautiful  music 
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Imagine  shopping  today 
without  Copley  Place. 


COPLEY 
PLACE 

A  beautiful  part  of  your  life. 


Stephen  Dickson 


Since  his  debut  with  the  Opera  Theatre  of  St.  Louis  in 
Albert  Herring,  baritone  Stephen  Dickson  has  participated 
in  world  premieres,  nationwide  television  broadcasts,  and 
frequent  performances  with  leading  opera  companies  and 
orchestras.  This  season  at  San  Francisco  Opera  he  portrays 
Guglielmo  in  Cost  fan  tutte  and  Schaunard  opposite  Mirella 
Freni,  Luciano  Pavarotti,  and  Nicolai  Ghiaurov  in  La 
boheme,  the  latter  to  be  telecast  nationwide.  For  Radio 
France  he  sings  Vicomte  Cascada  in  The  Merry  Widow.  He 
makes  his  Boston  Symphony  Orchestra  debut  in  perform- 
ances of  Beethoven's  Ninth  Symphony,  and  he  participates 
in  a  Montreal  Symphony  concert  of  Viennese  operetta  with  Ashley  Putnam.  Last 
season  Mr.  Dickson  returned  to  the  Metropolitan  Opera  as  Harlequin  in  Ariadne  auf 
Naxos,  telecast  by  PBS;  his  New  York  City  Opera  performances  as  Papageno  in  The 
Magic  Flute  included  a  "Live  From  Lincoln  Center"  telecast.  He  also  appeared  with 
the  San  Francisco  Opera  as  Mercutio  in  Romeo  et  Juliette  and  with  the  Paris  Opera 
as  Calix  in  La  celestine.  Mr.  Dickson  made  his  Met  debut  as  Papageno  in  1981, 
prompting  his  return  as  Harlequin;  Chicago  Lyric  Opera  performances  during 
1981-82  as  Dr.  Falke  in  Die  Fledermaus  led  to  his  return  in  Lakme;  and  his  portrayal 
of  Prince  Yeletsky  in  Pique  Dame  at  San  Francisco  in  1982  has  been  followed  by 
many  return  engagements,  including  the  role  of  Albert  in  Werther.  Mr.  Dickson's 
recent  European  credits  have  included  a  Ponnelle-Barenboim  production  of  Cost 
and  Masetto  in  Don  Giovanni  with  the  Orchestre  de  Paris,  his  debut  at  Munich 
Opera  as  Silvio  in  I pagliacci,  and  an  appearance  as  soloist  in  Schumann's  DerRose 
Pilgerfarht  in  Torino.  Performances  as  Papageno  have  brought  him  to  Torino  for  his 
Italian  debut,  as  well  as  to  Nice,  Monte  Carlo,  Lyon,  Paris,  and  Nancy.  Mr. 
Dickson's  history  with  the  New  York  City  Opera  dates  back  to  performances  as  Ford 
in  The  Merry  Wives  of  Windsor  during  1980-81;  in  recent  seasons  his  roles  there  have 
included  Papageno,  Silvio,  Marcello  in  La  boheme,  Valentine  in  Faust,  and  the  title 
role  in  a  new  production  of  II  barbiere  di  Siviglia,  as  well  as  an  appearance  on  PBS's 
"Live  From  the  White  House."  His  Opera  Theatre  of  St.  Louis  credits  have  included 
Albert  Herring  (broadcast  nationwide  over  WNET  and  overseas  by  the  BBC), 
Guglielmo,  the  United  States  premiere  of  the  Weber-Mahler  opera  Die  drei  Pintos, 
and  the  United  States  premiere  of  Delius's  Fennimore  and  Gerda,  directed  by  Frank 
Corsaro  and  repeated  at  the  Edinburgh  Festival.  Mr.  Dickson's  festival  appearances 
have  also  included  Santa  Fe,  Glyndebourne,  and  Wolf  Trap;  other  operatic  credits 
include  the  Teatro  Colon  in  Buenos  Aires,  the  opera  companies  of  Manitoba  and 
Edmonton,  Philadelphia  Opera,  Houston  Grand  Opera,  Miami,  and  Pittsburgh, 
among  others.  Mr.  Dickson's  orchestra  engagements  have  included  apperances  with 
the  National  Symphony,  the  San  Francisco  Symphony,  the  Chamber  Music  Society 
of  Lincoln  Center,  the  Philadelphia  Orchestra,  and  the  Buffalo  Philharmonic.  Also  a 
distinguished  recitalist,  he  undertakes  an  extensive  American  recital  tour  each 
season. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Now  in  its  nineteenth  year,  the  Tanglewood  Festival  Chorus 
was  organized  in  the  spring  of  1970  when  founding  conduc- 
tor John  Oliver  became  director  of  vocal  and  choral  activities 
at  the  Tanglewood  Music  Center.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  origi- 
nally formed  for  performances  at  the  Boston  Symphony's 
summer  home,  the  chorus  was  soon  playing  a  major  role  in 
the  orchestra's  Symphony  Hall  season  as  well.  Now  the 
official  chorus  of  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Festival  Chorus  is  made  up  of  members  who 
donate  their  services,  performing  in  Boston,  New  York,  and 
at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the 
Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein,  Kurt  Masur,  and 
Charles  Dutoit.  Noteworthy  recent  performances  have  included  the  world  premiere  of 
Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in  April  1984,  the 
American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St.  Francis  of  Assisi 
under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April  1987  of  Donald 
Martino's  The  White  Island,  the  last  of  the  Boston  Symphony  Orchestra's  centennial 
commissions,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's 
direction. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The 
Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best 
choral  performance.  An  album  of  a  cappella  twentieth-century  American  music, 
recorded  at  the  invitation  of  Deutsche  Grammophon,  was  a  1979  Grammy  nominee. 
Recordings  with  Ozawa  and  the  orchestra  available  on  compact  disc  include  Schoen- 
berg's  Gurrelieder,  Mahler's  Symphony  No.  8,  the  Symphony  of  a  Thousand,  and 
Mahler's  Symphony  No.  2,  Resurrection,  on  Philips,  and  Beethoven's  Choral  Fan- 
tasy with  pianist  Rudolf  Serkin,  on  Telarc.  Last  season  the  chorus  recorded  Poul- 
enc's  Stabat  Mater  and  Gloria  with  Mr.  Ozawa,  the  orchestra,  and  soprano  Kathleen 
Battle  for  Deutsche  Grammophon.  The  chorus  may  also  be  heard  in  Debussy's  La 
Damoiselle  elue  with  the  orchestra  and  mezzo-soprano  Frederica  von  Stade  on  CBS, 
on  the  Philips  album  "We  Wish  You  a  Merry  Christmas"  with  John  Williams  and  the 
Boston  Pops,  and  on  a  Nonesuch  recording  of  music  by  Luigi  Dallapiccola  and  Kurt 
Weill  conducted  by  John  Oliver. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is 
conductor  of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and 
conductor  of  the  John  Oliver  Chorale,  now  in  its  twelfth  season.  The  Chorale  gives  an 
annual  concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World 
records.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at 
Tanglewood  in  1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony 
Hall  in  December  that  year. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Margaret  Aquino 
Ingrid  Bartinique 
Noel  Belanger  Smith 
Phyllis  Benjamin 
Deborah  Bennett 
Sarah  Brannen 
Bonita  Ciambotti 
Lorenzee  Cole 
Joanne  Colella-Boag 
Margo  Connor 
Mary  Crimmins 
Lou  Ann  David 
Sara  Dorfman 
Carol  Furneaux 
Amy  Harris 
Alice  Honner- White 
Jane  Howell 
Kristin  Hughes 
Frances  Kadinoff 
Lydia  Kowalski 
Holly  Krafka 
Sarah  Jane  Liberman 
Barbara  MacDonald 
Diane  Norris 
Jan  Norvelle 
Fumiko  Ohara 
Nancy  Patton 
Jennifer  Pigg 
Sarah  Robinson 
Charlotte  Russell 
Lisa  Saunier 
Carrol  Shaw 
Joan  Sherman 
Tiffany  Smith 
Deborah  Stanton 

Mezzo-sopranos 

Maisy  Bennett 
Nancy  Brockway 
Sharon  Carter 
Barbara  Clemens 


Arnalee  Cohen 
Paula  Folkman 
Dorrie  Freedman 
Irene  Gilbride 
Toni  Gustus 
Thelma  Hayes 
Donna  Hewitt-Didham 
Beth  Johnstone 
Dorothy  Love 
April  Merriam 
Avis  See-Tho 
Ada  Park  Snider 
Julie  Steinhilber 
Beth  Taylor 
Judith  Tierney 
Christina  Wallace 
Phyllis  Wilner 
Betty  Karol  Wilson 

Tenors 

Antone  Aquino 
Richard  Bissell 
William  Bridges 
Keith  Daniel 
Reginald  Didham 
Jeff  Flaster 
Michael  Gallagher 
William  Good 
Stephen  Groff 
David  Halloran 
Andrew  Hamilton 
Dean  Hanson 
George  Harper 
John  Hickman 
Richard  Howell 
Warren  Hutchison 
James  Kauffman 
Sandy  Kellagher 
Edward  Kiradjieff 
Jack  Maclnnis 
David  Meharry 
Gary  Miner 


David  Norris 
David  Pickett 
David  Raish 
Charles  Ross 
Herman  Schultz 
Ronald  Severson 
Terence  Stephenson 
Charles  Wilson 
Carl  Zahn 

Basses 

Eddie  Andrews 
Mel  Conway 
Jose  Coronado 
James  Courtemanche 
Edward  Dahl 
John  Duffy 
Mark  Haberman 
David  Klingsburg 
John  Knowles 
Paul  Koch 
Lee  Leach 
Steven  Ledbetter 
David  Lones 
Jim  Lopata 
Jose  Lugo 
Stephen  Owades 
Michael  Prichard 
John  Rogers 
Peter  Rothstein 
Vladimir  Roudenko 
Michael  Ruderman 
Robert  Schaffel 
Frank  Sherman 
Matt  Soroka 
Jeffrey  Sposato 
Peter  Strickland 
Cliff  Webb 
Laurence  West 
Pieter  White 


Charles  Ross,  Manager 

Martin  Amlin,  Assistant  to  the  Conductor 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor 

ADD  Inc.  Architects 

Philip  M.  Briggs 
Advanced  Management  Associates 

Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

Richard  F.  Pollard 
Boston  Edison  Company 

Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 

Kenneth  G.  Olsen 
Dynatech  Corporation 

J.  P.  Barge  r 

Eastern  Gas  &  Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

HBM/Creamer,  Inc. 

Edward  Eskandarian 
The  Henley  Group 

Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 


Roll  ($10,000  and  Above) 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
NEC  Corporation 

Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 

Thomas  L.  Phillips 
The  Red  Lion  Inn 

John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 

Richard  L.  Kaye 
WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 
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SHREVE,CRUMP  SfWW 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Accountants 


Business  Leaders  ($1,250  and  above) 

Automotive/Service 


ARTHUR  ANDERSEN  &  COMPANY  J.N.  Phillips  Glass  Company,  Inc. 


William  P.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

IERNST  &  WHINNEY 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 


Advertising /Public  Relations 
HBM/CREAMER,  INC. 


Thomas  M.  Lankford 
PEAT  MARWICK 


MAIN  &  CO. 


Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Irma  S.  Mann,  Strategic  Marketing, 
Inc. 
Irma  Mann  Stearns 


Aerospace 

Northrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

ADD  INC.  ARCHITECTS 


Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 


Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 


Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


I 


BOSTON  SAFE  DEPOSIT  &  TRUST  Consumer  Goods/Distributors 
COMPANY 


James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 
Jane  M.  Sansone 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/ Contracting 

*A.J  Lane  &  Company,  Inc. 
Andrew  J.  Lane 
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*  August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

NABISCO  BRANDS,  INC. 

Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

•"p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
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Epsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 


Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

*Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance /Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

"Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 

Food  Service/Industry 

'Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 


Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 


Footwear 

*Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 


Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jo f ran,  Inc. 
Robert  D.  Roy 


Graphic  Design 

"Clark/Linsky  Design 
Robert  H.  Linsky 

WONDRISKA  ASSOCIATES 
William  Wondriska 


High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

"Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 

Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 
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COMPUTER  PARTNERS,  INC. 
Paul  J  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech.  Inc. 
Justus  Loewe,  Jr. 

*TASC 

Arthur  Gelb 
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Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

*Back  Bay  Hilton 
William  Morton 

*The  Bostonian  Hotel 
Timothy  P.  Kirwan 

*Boston  Marriott  Copley  Place 
Alain  Piallat 

COPLEY  PLAZA  HOTEL 
William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Harry  Axelrod  Hotel 
Consultants,  Inc. 
Harry  Axelrod 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

THE  SHERATON  BOSTON  HOTEL 
&  TOWERS 
Robert  McEleney 

SONESTA  INTERNATIONAL 
HOTELS  CORPORATION 
Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 
PLACE 

Bodo  Lemke 


*Fred  S.  James  &  Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 

E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 


The  Petron  Companies 
Ronald  M.  Pearson 

The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 
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Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Industrial  Distributors 

Admiral  Metals  Servicenter  Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 


Insurance 

*Arkwright  Boston  Insurance 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment  Ltd. 
John  F  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F  Cleary 
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Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOA1I 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 

Management/Financial/ Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
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AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 


WSSH 


ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

|*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY&  COMPANY 


Robert  P.  O'Block 
PRUDE  NTIAL-B  ACHE 


SECURITIES 


David  F.  Remington 

Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer-Meidinger-Hansen 
Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 


Manufacturer's  Representatives 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

:Ben-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

'Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 


Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia- Pacific  Corporation 
Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 

Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*  Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

Termiflex  Corporation 
William  E.Fletcher 

Textron,  Inc. 
B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON! 
S.  James  Coppersmith 


Personnel 

*  John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANl 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 
George  H.  Dean  Company 
George  H.  Dean 
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OFFICERS 

H.GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN W COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O'KEEFE 

© 

GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 

© 

FIDUCIARY 

BOSTON  TRUSTSfS 

Fiduciary  Trust  Company 

175  Federal  Street,  Boston,  Massachusetts  02110 

Telephone  (617)  482-5270 
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GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 
Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 


Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T  Miller 

!  Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 


Real  Estate/ Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

*Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 


Historic  Mill  Properties 
Bert  Paley 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*Northland  Investment  Corporation 
Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC.    j 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*  Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHON1 
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COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 


YOUR  PERMANENT  SEASON'S  TICKET 


If  you've  got  music  on  your  mind,  we've  got  your  ticket  for 
yearlong  pleasure.  It's  The  Absolute  Sound,  the  internationally 
respected  bimonthly  audio  journal  (read  in  70  countries)  and 
the  only  hi-fi  magazine  that  puts  the  music  first.  We  feature 
reviews  of  the  best  sounding  classical  recordings  (some 
new,  some  old  as  the  hills);  interviews  with  contemporary 
talent;  roundups  on  the  most  musical  CDs  (you'd  be  sur- 
prised how  few  there  really  are);  memoirs  on  the  greatest 
of  our  passing  soloists  and  composers  (complete  with 
discographies);  articles  on  music  theory;  and  much  more, 
including  jazz  and  pop  coverage  that  can't  be  beat.  No 
serious  music  lover  or  record  collector  should  be  without  us. 

And  the  equipment?  Our  crack  reviewers  don't  bother  with 
meaningless  charts  touting  "frequency  response"  and 
"harmonic  distortion."  They  tell  you  how  components  sound, 
and  you  don't  need  to  be  an  engineer  to  understand  their 
language.  We  founded  TAS 15  years  ago  with  the  belief  that 
the  ultimate  authority  on  music  reproduction  is  your  ears. 
So  if  you're  shopping  for  true  high  fidelity,  not  bells  and 
whistles,  we'll  show  you  where  to  find  it. 

TO  ORDER,  just  call  800-222-3201  or  516-671-6342, 10AM 
to  6PM  Eastern  Time.  Or  mail  this  ad  with  your  name,  ship- 
ping and  billing  address  to  RO.  Box  LB,  Sea  Cliff,  NY  11579. 


Leopold  Stokowski.  by  TAS  artist  Gary  Viskupic 


Introductory  Offer  &  Guarantee  For  New  Subscribers 

Subscribe  now  for  an  abbreviated  four-issue  trial  for  just  $19.95,  using  our  toll-free  number.  We'll 
bill  you  after  you  receive  your  first  issue.  If  you're  not  completely  satisfied  just  write  "cancel"  on 
your  invoice  and  return  it  to  us.  You  keep  your  first  issue  and  owe  nothing.  That's  how  sure  we  are 
that  once  you  start  reading  The  Absolute  Sound  you  won't  want  to  stop. 


the  absolute  sound 
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...RELAX... 
WELL  CAREY 

YOU  ANYWHERE. 
ANYTIME 


THE  WORLD'S  LARGEST 

AND  BEST  CHAUFFEURED 

LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 

A  &  A  LIMOUSINE  RENT4NG,  INC. 
161  Broadway.  Somerville 

EST.  1924 

CALL  623-8700 


Investment  Real  Estate  Management. 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders. 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous  support 
of  the  following  foundations.  Their  grants  have  made  possible  a  variety  of 
programs  and  projects. 


The  Lassor  and  Fanny  Agoos 

Charity  Fund 
The  Anthony  Advocate  Foundation 
Astral  Foundation 
Bank  of  New  England,  Charitable 

Trusts 
J.M.R.  Barker  Foundation 
The  Frank  M.  Barnard 

Foundation,  Inc. 
The  Theodore  H.  Barth  Foundation 
Adelaide  Breed  Bayrd  Foundation 
Charles  S.  Bird  Foundation 
Julia  Bird  Charitable  Trust 
The  Boston  Foundation 
The  Britten-Pears  Foundation 
Calvert  Trust 

The  Cambridge  Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation 
The  Clowes  Fund,  Inc. 
Covenant  Foundation 
Jessie  B.  Cox  Charitable  Trust 
Charles  E.  Culpeper  Foundation 
Nancy  Sayles  Day  Foundation 
Dennis  Family  Foundation 
Geraldine  R.  Dodge  Foundation 
Alice  Willard  Dorr  Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
Fidelity  Foundation 
Lincoln  and  Therese  Filene 

Foundation 
Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen  Foundation 
The  Fuller  Foundation 
George  F  and  Sybil  H.  Fuller 

Foundation 


G.R  and  Rose  Gardner  Charitable 

Trust 
Ann  and  Gordon  Getty  Foundation 
Charles  and  Sara  Goldberg 

Charitable  Trust 
The  Nehemias  Gorin  Foundation 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Grosberg  Family  Charity  Fund 
Florence  J.  Gould  Foundation 
Luke  B.  Hancock  Foundation 
William  Randolph  Hearst 

Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Hunt  Foundation 
The  Howard  Johnson  Foundation 
Sarah  A.  Hyams  Fund,  Inc. 
Koussevitzky  Music  Foundation 
Raymond  E.  Lee  Foundation 
June  Rockwell  Levy  Foundation 
Little  Family  Foundation 
Arthur  D.  Little  Foundation 
The  Lovett  Foundation 
Lowell  Institute 

James  A.  Macdonald  Foundation 
Ted  Mann  Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
National  Charitable  Foundation 
The  New  England  Foundation 
Olivetti  Foundation,  Inc. 
The  Palriwala  Foundation  of 

America 
The  Betsy  Pappas  Charitable 

Foundation 
The  Theodore  Edson  Parker 

Foundation 
Amelia  Peabody  Foundation 


Olive  Higgins  Prouty  Foundation 
A.C.  Ratshesky  Foundation 
The  Frederick  W  Richmond 

Foundation,  Inc. 
The  Riley  Foundation 
Billy  Rose  Foundation,  Inc. 
The  James  A.  Ross  Foundation 
Helena  Rubenstein  Foundation 
Richard  Saltonstall  Charitable 

Foundation 
Sasco  Foundation 
The  William  E.  and  Bertha 

Schrafft  Charitable  Trust 
Miriam  Shaw  Fund 
Sandra  and  Richard  Silverman 

Individualized  Fund 
Solomont  Charity  Foundation 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Stackpole-Hall  Foundation 
The  Starr  Foundation 
The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns  Charitable 

Trust 
Nathaniel  and  Elizabeth  P.  Stevens 

Foundation 
Stride  Rite  Charitable  Foundation, 

Inc. 
The  Stone  Charitable  Foundation, 

Inc. 
Gertrude  W  and  Edward  M. 

Swartz  Charitable  Trust 
Taplin  Charitable  Lead  Trust 
Tisch  Foundation 
Charles  Irwin  Travelli  Fund 
Wallace  Funds 

Edwin  S.  Webster  Foundation 
Carl  A.  Weyerhaeuser  Trust 
Anonymous  (1) 
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The  Boston  Symphony  Orchestra  extends  its  gratitude  to  the  following 
corporations  which  have  generously  matched  their  employees'  charitable 
contributions  to  the  BSO  during  the  past  fiscal  year.  The  Boston  Symphony 
Orchestra  received  over  $135,000  in  corporate  matching  gifts  between  September 
1, 1987  and  August  31, 1988. 


Adams,  Harkness  &  Hill,  Inc. 

Allendale  Mutual  Insurance  Co. 

Arkwright-Boston  Insurance  Co. 

AT&T 

Bank  of  Boston  Corp. 

Barry  Wright  Corporation 

BASF  Corporation 

Beatrice  Companies  Inc. 

Borden  Inc. 

Boston  Edison  Company 

The  Boston  Globe 

Cabot  Corporation 

CBS,  Inc. 

Celanese  Corporation 

The  Chase  Manhattan  Corporation 

Chevron  Corporation 

The  Chubb  Corporation 

Cigna  Corporation 

Citicorp 

Community  Funds 

Contel  Corporation 

Continental  Insurance  Company 

Copley  Properties,  Inc. 

De  Luxe  Check  Printers,  Inc. 

Dennison  Manufacturing  Company 

Digital  Equipment  Corporation 

ELSI,  Inc. 

Emhart  Corporation 

Equitable  Life  Assurance  Society 

of  The  United  States 
Exxon  Corporation 
Fanny  Farmer  Candy  Shops,  Inc. 
Federated  Department  Stores,  Inc. 
Fiduciary  Trust  Company 
Fireman's  Fund  Insurance  Company 
General  Cinema  Corporation 
General  Dynamics  Corp. 
General  Electric  Co. 
GenRad,  Inc. 
The  Gillette  Company 
Gulf  and  Western,  Inc. 
John  Hancock  Reinsurance  Company 
Harding  Acoustical  Interiors 
Hartford  National  Corporation 
Hartford  Steamboiler  Inspection  & 

Insurance  Company 
Hoechst  Celanese  Corporation 
Home  Owners  Federal  Savings  &  Loan  Assn. 
Houghton  Mifflin  Company 
International  Business  Machines  Corp. 
IDG 


Index  Systems,  Inc. 

Instron  Corporation 

Johnson  &  Higgins 

Johnson  &  Johnson 

Kimberly-Clark  Corporation 

Koppers  Company,  Inc. 

Little,  Brown  &  Co.,  Inc. 

The  May  Department  Stores  Co. 

McGraw-Hill,  Inc. 

Millipore  Corporation 

Mitre  Corporation 

Mobil  Corporation 

Monsanto  Company 

Morgan  Guaranty  Trust  Company 

Morgan-Worcester 

Morton  Thiokol,  Inc. 

New  England  Electric  System 

Xew  England  Telephone  &  Telegraph  Co. 

New  Jersey  Bell  Telephone  Co. 

Xewmont  Mining  Corporation 

Norfolk  Southern  Corporation 

Norton  Company 

NYNEX  Corporation 

Outboard  Marine  Corporation 

Palmer  &  Dodge 

PepsiCo,  Inc. 

Pfizer.  Inc. 

Phelps  Dodge  Corporation 

Polaroid  Corporation 

Ralston  Purina  Company 

Reader's  Digest  Association,  Inc. 

Sanders  Associates,  Inc. 

Saunders  Associates 

Scott  Paper  Company 

Joseph  E.  Seagram  &  Sons,  Inc. 

Shawmut  Bank.  N.A. 

Squibb  Corporation 

The  Standard  Oil  Company 

The  Stanley  Works 

Sun  Life  Assurance  Co.  of  Canada 

Texas  Instruments  Incorporated 

Textron  Charitable  Trust 

Time,  Inc. 

Travelers  Insurance  Company 

US  Air,  Inc. 

U.S.  West.  Inc. 

United  Technologies  Corporation 

The  Washington  Post  Company 

Winter,  Wyman  &  Company.  Inc. 

Xerox  Corporation 

Yankee  Atomic  Electric  Company 
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KEEP  GREAT  MUSIC  ALIVE 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously 
responded  to  our  fundraising  programs  during 
the  past  season.  Membership  in  the  Higginson 
Society  is  awarded  to  those  individuals  whose 
gifts  to  the  Boston  Symphony  Annual  Fund 
together  with  their  actual  gifts  to  the  general 
endowment  funds  of  the  Orchestra,  total 
$1,250  or  more. 

Friends  who  have  contributed  $100  or  more  during  the  BSO's  past  fiscal  year  are  also 
recognized.  Individuals  who  contributed  to  the  Tanglewood  Music  Center,  the 
Tanglewood  Annual  Fund,  the  Boston  Pops  Fund,  and  other  special  events  receive 
acknowledgement  in  related  program  books  and  publications.  This  list  reflects  gifts 
received  between  September  1, 1987  and  August  31, 1988. 

The  Higginson  Society 


Patrons 


Mr.  and  Mrs.  Martin  Allen 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mrs.  Paul  T.  Babson 

Mr.  and  Mrs.  J. P.  Barger 

Dr.  and  Mrs.  Leo  L.  Beranek 

Mrs.  Henry  M.  Bliss 

Mr.  and  Mrs.  John  M.  Bradley 

Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 

Dr.  and  Mrs.  George  HA.  Clowes,  Jr. 

Julian  and  Eunice  Cohen 

Mrs.  A.  Werk  Cook 

Charles  A.  Coolidge,  Jr. 

Mrs.  Douglas  Crocker 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mr.  and  Mrs.  Michael  H.  Davis 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Harris  Fahnestock 

Mr.  and  Mrs.  John  H.  Fitzpatrick 


Sponsors 


Mrs.  John  Q.  Adams 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mrs.  Paul  T.  Babson 

Mr.  and  Mrs.  John  Barnard,  Jr. 

Mr.  and  Mrs.  Bruce  A.  Beal 

Mrs.  Ralph  Bradley 

Mrs.  Elizabeth  Paine  Card 

Mrs.  Ronald  Gene  Casty 

Mrs.  Florence  Chesterton-Norris 

Mrs.  Miles  Nelson  Clair 

Mr.  and  Mrs.  Eugene  Clapp 

John  F.  Cogan,  Jr. 

Mr.  and  Mrs.  Robert  Epstein 

Mrs.  Lorraine  T.  Frankel 


Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Barbara  and  Steven  Grossman 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mr.  and  Mrs.  Robert  F  Jasse 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  Bela  T  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  Emil  Kornsand 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Arthur  S.  Loring 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Robert  W.  MacPherson 


Mr.  and  Mrs.  Dean  W.  Freed 
Dr.  and  Mrs.  Donald  B.  Giddon 
Mr.  and  Mrs.  Avram  J.  Goldberg 
Mrs.  Henry  M.  Greenleaf 
Mr.  and  Mrs.  James  H.  Grew 
Mrs.  Alice  Bolster  Hatch 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  William  I.  Koch 
Mr.  and  Mrs.  Stephen  R.  Levy 
Miss  Grace  S.  Lockwood 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  William  B.  Moses,  Jr. 
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Mr.  and  Mrs.  Harry  L.  Marks 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Arthur  G.  Mitton 

David  G.  Mugar 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Joseph  P.  Pellegrino 

Mrs.  James  H.  Perkins 

Mr.  and  Mrs.  George  Perle 

Mr.  and  Mrs.  William  J.  Poorvu 

Mrs.  George  R.  Rowland 

Dr.  and  Mrs.  William  D.  Sohier 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  Irving  Usen 

Christine  White 

! 

Mrs.  John  J.  Wilson 

1 
Mr.  and  Mrs.  Cornelius  A.  Wood,  Jr.  j 

Anonymous  1 


Miss  Madelaine  H.  O'Brien 

Mr.  and  Mrs.  Stephen  Paine,  Sr. 

Mr.  and  Mrs.  James  Riker 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

George  C.  Seybolt 

Joseph  M.  Shapiro 

Mrs.  Donald  B.  Sinclair 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

William  F.  and  Juliana  W  Thompson 

Ms.  Robin  S.  Weiss 

Mr.  and  Mrs.  Erwin  Ziner 
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Fellows 

Mrs.  Weston  W.  Adams 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Samuel  W.  Bodman  III 

Ms.  Renee  Burrows 

Mrs.  Norman  L.  Cahners 

Mr.  and  Mrs.  Richard  P.  Chapman 

Dr.  and  Mrs.  Stewart  H.  Clifford 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eugene  B.  Doggett 

Mr.  and  Mrs.  Gerhard  Freehe 

Mrs.  Robert  G.  Fuller 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mr.  and  Mrs.  William  M.  Ginsburg 

Mrs.  Robert  F.  Goldhammer 

Mr.  and  Mrs.  Haskell  R.  Gordon 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Mr.  and  Mrs.  Harold  K.  Gross 


Members 

Mrs.  Selma  B.  Ajami 

Mr.  and  Mrs.  John  M.  Alden 

Mrs.  Frank  G.  Allen 

Mr.  and  Mrs.  Philip  K.  Allen 

Mrs.  Charles  Almy 

Mr.  and  Mrs.  James  B.  Ames 

Mr.  and  Mrs.  David  L.  Anderson 

Professor  and  Mrs.  Rae  D.  Anderson 

Mr.  and  Mrs.  Hazen  H.  Ayer 

Mrs.  Donald  P.  Babson 

Mr.  and  Mrs.  Richard  B.  Bailey 

Mr.  and  Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Steven  Baker 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  Norman  V  Ballou 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Robert  B.  M.  Barton 

Mr.  and  Mrs.  John  E.  Beard 

Mr.  and  Mrs.  John  T.  Bennett,  Jr. 

Mr.  and  Mrs.  Richard  E.  Bennink 

Mr.  and  Mrs.  Ralph  Berger 

George  W  Berry 

Mr.  and  Mrs.  Michael  B.  Bever 

Mr.  and  Mrs.  Jordan  Birger 

Mrs.  Alexander  H.  Bright 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  and  Mrs.  Ronald  Brown 

Mr.  and  Mrs.  Allan  T.  Buros 

Mrs.  Mary  Louise  Cabot 


Mrs.  Carl  W  Haffenreffer 

Rev.  Lyle  G.  Hall 

Mrs.  Charles  L.  Hibbard,  Jr. 

Ms.  Emily  C.  Hood 

Mr.  and  Mrs.  Amos  Hostetter,  Jr. 

Mr.  and  Mrs.  Theodore  Jones 

Dr.  and  Mrs.  S.  Charles  Kasdon 

Mr.  and  Mrs.  Robert  K.  Kraft 

Mr.  and  Mrs.  John  P.  LaWare 

Mrs.  William  D.  Lane 

Maurice  Lazarus 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Robert  G.  Millar 

Mrs.  Dudley  L.  Millikin 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 

Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Robert  W  Palm 

Mrs.  Andrew  J.  Palmer 

Christopher  A.  Pantaleoni 


Mr.  and  Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Stanford  Calderwood 

Mr.  and  Mrs.  Harold  Caro 

Mr.  and  Mrs.  Arthur  Carr 

Ms.  Virginia  L.  Carroll 

Mrs.  Barbara  S.  Chase 

Charles  Christenson 

Mrs.  William  0.  Clark 

James  Russell  Clarke,  Jr. 

Dr.  and  Mrs.  Robert  B.  Clarke 

Ms.  Mary  Hart  Cogan 

Bertram  and  Rosalie  Cohen 

Mr.  and  Mrs.  I.W  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Mr.  and  Mrs.  Walter  J.  Connolly,  Jr. 

Ms.  Frances  Howes  Craig 

Mr.  and  Mrs.  Frederick  Crane,  Jr. 

Mrs.  John  Crocker 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Eric  Cutler 

Mrs.  Dimitri  D'Arbeloff 

Mr.  and  Mrs.  Charles  H.  Davis  II 

Miss  Amy  Davol 

Nathaniel  T.  Dexter 

Mr.  and  Mrs.  Allen  F.  Dickerman 

Dr.  and  Mrs.  Charles  C.  Dickinson 

Mr.  and  Mrs.  John  H.  Dickison 

Ms.  Phyllis  Dohanian 

Dr.  Richard  W  Dwight 

Mr.  and  Mrs.  William  Elfers 

Mr.  and  Mrs.  Alexander  Ellis,  Jr. 
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Miss  Pauline  Perry 

Mrs.  Paul  Pigors 

Mr.  and  Mrs.  John  R.  Pingree 

Mrs.  Daphne  Brooks  Prout 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  Eugene  J.  Ribakoff 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Malcolm  Sherman 

Mr.  and  Mrs.  Robert  A.  Sinclair 

Mr.  and  Mrs.  Julian  M.  Sobin 

Mr.  and  Mrs.  William  0.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  Alan  J.  Tichnor 

Stephen  Tilton 

Mrs.  F.  Carrington  Weems 

Mrs.  Charles  M.  Werly 

Mr.  and  Mrs.  Donald  B.  Wilson 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  8 


Mr.  and  Mrs.  Richard  S.  Emmet 

Mr.  and  Mrs.  Bradford  M.  Endicott 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  John  A.  Fibiger 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Benjamin  Fisher 

Mr.  and  Mrs.  Kenneth  G.  Fisher 

Mr.  and  Mrs.  R.  Patrick  Forster 

Dr.  and  Mrs.  Henry  L.  Foster 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  Thomas  Gardiner 

Mr.  and  Mrs.  Richard  J.  Gilbert 

Mrs.  Fernand  Gillet 

Mr.  and  Mrs.  Joseph  Giuffrida 

Professor  and  Mrs.  Ray  A.  Goldberg 

Mr.  and  Mrs.  Jordan  L.  Golding 

Mrs.  Joel  A.  Goldthwait 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W.  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 

Mrs.  S.  Eliot  Guild 

Mrs.  Richard  W.  Hale 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  R.  Douglas  Hall  III 

Mrs.  N.  Penrose  Hallowell.  Jr. 
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Carleton-Willard  Village  Is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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CHARLES  TANQUERAY  &  C?  L2 
LONDON.    ENGLAND. 

«    'tODUCE  OF  ENGLAND      •       IOO%  GRAIN  NtUTRAlS 


After  the  show,  enjoy  t 


light. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin.  47.3%  Alc/Vol  (94.6»).  100%  Grain  Neutral  Spirits.  ©  l988Schietfelin  S  Somerset  Co..  Newfcrk.  N.V. 
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iThe  Music  Continues  at  the  Villa 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 
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The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop 
erative  plan. 

Find  out  why  more  than  250  peo 
pie  have  already  reserved  their 
new  home  at  Fox  Hill  Village 
Call  329-4433  for  more  informa 
tion  or  visit  our  model  apartment 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  sendee  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 
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Mr.  and  Mrs.  James  B.  Hangstefer 

Mr.  and  Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  Harry  R.  Hauser 

Ernest  Henderson  III 

Mr.  and  Mrs.  Robert  P.  Henderson 

Mr.  and  Mrs.  Joe  M.  Henson 

Mr.  and  Mrs.  Noah  T.  Herndon 

Mrs.  John  R.  Hertzler 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mr.  and  Mrs.  Richard  R.  Higgins 

Mr.  and  Mrs.  Richard  D.  Hill 

Miss  Marjorie  B.  Holman 

Mr.  and  Mrs.  D.  Brainerd  Holmes 

Ms.  Priscilla  Hook 

Mr.  and  Mrs.  Stephen  P.  Hopkins 

Harrison  D.  Horblit 

Mr.  and  Mrs.  Daniel  A.  Hosage 

Mr.  and  Mrs.  William  White  Howells 

Mr.  and  Mrs.  Charles  A.  Hubbard 

Ms.  Charmienne  Hughes 

Mr.  and  Mrs.  Walter  Hunnewell 

Mrs.  Joseph  Hyman 

Mrs.  James  Jackson 

C.  H.  Jenkins,  Jr. 

Mr.  and  Mrs.  E.  Morton  Jennings 

Mrs.  Dewitt  John 

Frederick  Johnson 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Ms.  Susan  B.  Kaplan 

and  Mr.  Ami  Trauber 
Mrs.  Louise  Shonk  Kelly 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mason  J.  0.  Klinck 
Mrs.  Hatsy  M.  Kniffin 
Mr.  and  Mrs.  Carl  Koch 
Mr.  and  Mrs.  William  Kopans 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Mr.  and  Mrs.  John  M.  Kucharski 
Edward  J.  Kutlowski 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Mr.  and  Mrs.  Allen  Latham,  Jr. 
Mrs.  James  F.  Lawrence 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Dr.  and  Mrs.  Clinton  N.  Levin 
Laurence  W.  Levine 
Mr.  and  Mrs.  George  D.  Levy 
Mrs.  Theodore  I.  Libby 
Mr.  and  Mrs.  Francis  V  Lloyd,  Jr. 
Richard  0.  Lodewick 
Mr.  and  Mrs.  Joseph  P.  Lombard 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
John  Ludgey 
Mr.  and  Mrs.  Roderick  M.  MacDougall 


Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  Gael  Mahony 

Mr.  and  Mrs.  Donald  Malpass,  Jr. 

Mr.  and  Mrs.  Amos  C.  Mathews 

Mrs.  F.  Gilbert  McNamara 

Dr.  and  Mrs.  Clinton  F.  Miller 

Mr.  and  Mrs.  Adolf  F.  Monosson 

Mr.  and  Mrs.  Paul  M.  Montrone 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  Wells  Morss 

Mr.  and  Mrs.  Raymond  F.  Murphy,  Jr. 

Mr.  and  Mrs.  Melvin  B.  Nessel 

Mrs.  Louville  Niles 

Mrs.  Emiko  Nishino 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Charles  L.  Norton  III 

Mr.  and  Mrs.  Richard  P.  Nyquist 

Miss  Mary-Catherine  O'Neill 

Mrs.  Andrew  Oliver 

Miss  Grace  Marshall  Otis 

Mr.  and  Mrs.  Stephen  Davies  Paine 

Gary  M.  Palter 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  Richard  D.  Lac.  Phippen 

Sandra  B.  and  William  Lac.  Phippen 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Albert  Pratt 

Mr.  and  Mrs.  Richard  Preston 

Mr.  and  Mrs.  Irving  W  Rabb 

Mrs.  Sidney  R.  Rabb 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  F.  Remington 

Mrs.  Charles  A.  Rheault,  Jr. 

Mr.  and  Mrs.  Peter  M.  Richards 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  John  Ex  Rodgers 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  William  C.  Rousseau 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

A.  Herbert  Sandwen 

Mrs.  Wilbert  R.  Sanger 

Mr.  and  Mrs.  Roger  A.  Saunders 

Mr.  and  Mrs.  John  G.  Schmid 

Mr.  and  Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Thomas  J.  Scott 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Mr.  and  Mrs.  Peter  Shapiro 

Ms.  Miriam  E.  Silcox 

S.  Donald  Slater 


Mr.  and  Mrs.  Richard  A.  Smith 

Mrs.  Lawrence  Snell 

Mrs.  William  B.  Snow 

Mr.  and  Mrs.  Jeffrey  P.  Somers 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Mr.  and  Mrs.  Thornton  Stearns 

Mr.  and  Mrs.  Ira  Stepanian 

Mr.  and  Mrs.  Burton  S.  Stern 

Mr.  and  Mrs.  Herbert  B.  Stern 

Mr.  and  Mrs.  Ezra  F  Stevens 

Mr.  Edward  S.  Stimpson  III 

Mr.  John  W  Stimpson 

Mr.  Wallace  I.  Stimpson 

Mr.  and  Mrs.  Harris  F  Stone 

Mr.  and  Mrs.  Henry  S.  Stone 

Mr.  and  Mrs.  James  W  Storey 

Robert  J.  Swartz 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mrs.  Charles  H.  Taylor 

Mrs.  David  Terwilliger 

Dr.  and  Mrs.  Richard  H.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  R.  Amory  Thorndike 

Mr.  and  Mrs.  Richard  K.  Thorndike 

Mr.  and  Mrs.  W  Nicholas  Thorndik* 

Mr.  and  Mrs.  John  Tillinghast 

Dr.  and  Mrs.  Eugene  J.  Tillman 

Mrs.  Richard  F  Treadway 

Mr.  and  Mrs.  John  H.  Valentine 

Mr.  and  Mrs.  Heinz  K.  Vaterlaus 

Mr.  and  Mrs.  Jack  H.  Vernon 

Mr.  and  Mrs.  Roger  Voisin 

Mrs.  H.  Saint  J.  Webb 

Mr.  and  Mrs.  Stephen  R.  Weber 

Mr.  and  Mrs.  Bernard  Weinstein 

Mr.  and  Mrs.  Matthew  C.  Weisman 

Mrs.  Barrett  Wendell,  Jr. 

Miss  Barbara  West 

Mr.  and  Mrs.  Mark  C.  Wheeler 

Dr.  and  Mrs.  Harold  J.  White 

Robert  W  White 

Mrs.  Florence  T.  Whitney 

Richard  T.  Whitney 

Mr.  and  Mrs.  Thomas  H.  P.  Whitnej 

Mr.  and  Mrs.  Ralph  B.  Williams 

Mr.  and  Mrs.  Thomas  B.  Williams 

Mr.  and  Mrs.  Keith  G.  Willoughby 

Mr.  and  Mrs.  David  J.  Winstanley 

Sherman  M.  Wolf 

Miss  Elizabeth  Wooley 

Mrs.  Roland  Von  Weber 

Anonymous  11 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries. 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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Friends  of  the  Boston  Symphony  Orchestra 


Friends 

$600 -$1,249 


Mr.  and  Mrs.  Joseph  Abeles 

Miss  Barbara  Adams 

Mr.  and  Mrs.  Walter  Amory 

Ms.  Elsie  J.  Apthorp 

Ms.  Sarah  Webb  Armstrong 

Mr.  and  Mrs.  John  Arnold 

Miss  Anahid  Barmakian 

Mrs.  Arthur  W  Bingham 

Mr.  and  Mrs.  Arthur  B.  Blackett 

Dr.  and  Mrs.  Edward  F.  Bland 

Mr.  and  Mrs.  Donald  Bowersock 

Mr.  and  Mrs.  Richard  L.  Briekley 

Bartol  Brinkler 

Mrs.  Lester  A.  Browne 

Hon.  and  Mrs.  William  M.  Bulger 

Dr.  and  Mrs.  Edmund  B.  Cabot 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W  Carter 

George  A.  Chamberlain  III 

Mrs.  Nancy  A.  Claflin 

Mr.  and  Mrs.  James  F.  Cleary 

Mrs.  Nat  Cole 

Mr.  and  Mrs.  Loring  W  Coleman 

Victor  Constantiner 

Mr.  and  Mrs.  Alexander  T.  Daignault 

Dr.  and  Mrs.  Albert  I.  DeFriez 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mrs.  Malcolm  Donald 

Mrs.  Doris  E.  Epstein 

Mrs.  Henri  A.  Erkelens 

Mr.  and  Mrs.  Jarvis  Farley 

Mr.  and  Mrs.  Robert  Ferris 

Drs.  Mary  E.  Wilson  and  Harvey  V.  Fineberg 

Mr.  and  Mrs.  Robert  L.  V.  French 

Stefan  M.  Freudenberger 

Mr.  and  Mrs.  George  R  Gardner,  Jr. 

Mrs.  Florence  Geffen 

David  A.  Gershfeld 


Mr.  and  Mrs.  John  R.  Ghublikian 

Robert  R  Giddings 

Mr.  and  Mrs.  Morton  Godine 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mrs.  Murray  C.  Harvey 

Mrs.  Harold  L.  Hazen 

Mr.  and  Mrs.  Milan  A.  Heath,  Jr. 

Mr.  and  Mrs.  Bayard  Henry 

Mrs.  Edwin  W.  Hiam 

Gordon  Holmes,  Jr. 

Mr.  and  Mrs.  Franklin  K.  Hoyt 

Mr.  and  Mrs.  James  F.  Hunnewell 

David  W  Hunt 

Amalie  M.  and  Edward  H.  Kass 

Mrs.  F.  Corning  Kenly,  Jr. 

Mrs.  F.  Danby  Lackey 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Robert  W  Langlois 

Mrs.  George  C.  Lee 

Mrs.  Emily  S.  Lewis 

Mrs.  M.  A.  Harris  Livens 

Graham  Atwell  Long 

Mr.  and  Mrs.  Satoru  Masamune 

William  H.  McCabe,  Jr. 

V.  Adm.  and  Mrs.  John  L.  McCrea 

Mr.  and  Mrs.  M.  E.  McKibben,  Jr. 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Frank  Merenda 

Mrs.  Houston  P.  Metcalf 

Mrs.  Stephen  V  C.  Morris 

Mr.  and  Mrs.  Stephen  Moulton 

Dr.  and  Mrs.  Gordon  S.  Meyers 

Mr.  and  Mrs.  William  J.  O'Connor 

Mr.  and  Mrs.  R.  T.  O'Rourke 

Mrs.  Robert  L.  Osgood 

Mr.  and  Mrs.  George  A.  Ott 

Mr.  and  Mrs.  Joseph  Paresky 


Miss  Harriet  F  Parker 

Dr.  and  Mrs.  Jack  S.  Parker 

Mr.  and  Mrs.  Robert  T.  Parry 

Mr.  and  Mrs.  John  A.  Perkins 

Malcolm  J.  Perkins 

Mr.  and  Mrs.  Edward  E.  Phillips 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Robert  P.  Pitts 

Russell  E.  Planitzer 

Anthony  Piatt 

Mr.  and  Mrs.  Richard  Prouty 

Mrs.  Fairfield  E.  Raymond 

Ms.  Carol  Ann  Rennie 

Mr.  and  Mrs.  Philip  H.  Seaver 

Ms.  Barbara  C.  Sidell 

Dr.  A.  Martin  Simensen 

Dr.  Frances  H.  Smith 

Mrs.  Gordon  Smith 

Mr.  and  Mrs.  Eliot  Snider 

Mr.  and  Mrs.  Stanley  Snider 

Mr.  and  Mrs.  Joseph  J.  Snyder 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  Samuel  R.  Spiker 

John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian  Steinmann 

Anthony  Swain 

Mr.  and  Mrs.  Joseph  Swiniarski 

Mrs.  John  I.  Taylor 

Mr.  and  Mrs.  Thomas  R.  Unnasch 

Mrs.  Abbott  Payson  Usher 

Mr.  and  Mrs.  Roger  Wellington 

John  M.  Wells 

Stetson  Whitcher 

Mr.  and  Mrs.  John  W.  White 

Mr.  and  Mrs.  Dudley  Willis 

Mrs.  and  Mrs.  John  M.  Woolsey,  Jr. 

Anonymous  11 


Friends 

$300 -$599 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  William  Achtmeyer 

Mr.  and  Mrs.  Jack  Adelson 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Dr.  and  Mrs.  Alex  F  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  E.  Andrews  II 

Ms.  Jill  A.  Angel 

Richard  D.  Angel 

Mrs.  Richard  Baer 

Ms.  Elizabeth  C.  Baird 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Joseph  S.  Banks 

Mr.  and  Mrs.  B.  Devereux  Barker,  Jr. 

Mr.  and  Mrs.  Brewster  Barnard 


Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  W.  Bentinck-Smith 

Mrs.  Mary  Jane  Bergantino 

Mrs.  Paul  Bernat 

William  I.  Bernell 

Mrs.  Charles  S.  Bird  III 

Mr.  and  Mrs.  George  Blagden 

Mr.  and  Mrs.  I.  Macallister  Booth 

Mrs.  Vincent  V.  R.  Booth 

Mrs.  James  C.  Boyd 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

Mrs.  Adrian  J.  Broggini 

Mr.  and  Mrs.  Paul  C.  Cabot 

Robert  M.  Calder 

Miss  Hannah  C.  Campbell 
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Mrs.  Ephron  Catlin 

Stephanie  Chamberlain 

Mr.  and  Mrs.  Hugh  M.  Chapin 

Mr.  and  Mrs.  Daniel  S.  Cheever 

Mr.  and  Mrs.  Charles  Y.  Chittick,  Jr. 

Mr.  and  Mrs.  Putnam  Cilley 

Mr.  and  Mrs.  Ernest  C.  Clark,  Jr. 

F.  Douglas  Cochrane 

Mr.  and  Mrs.  Charles  C.  Colby  III 

Mrs.  Gilman  W  Conant 

Johns  H.  Congdon 

Mrs.  Henry  E.  Cooper  III 

Robert  E.  Corriveau 

Mrs.  Ruth  Coven 

Mr.  and  Mrs.  David  C.  Crockett 

Dr.  and  Mrs.  Perry  J.  Culver 
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Mrs.  Ernest  B.  Dane,  Jr. 

Mr.  and  Mrs.  Morris  Darling 

Mrs.  Clarence  A.  Dauber 

Rev.  Russell  H.  Davis 

George  L.  Demambra 

Mrs.  F.  Stanton  DeLand,  Jr. 

Arnold  R.  Deutsch 

Mr.  and  Mrs.  Richard  R  Dober 

Mrs.  Sarah  C.  Doering 

Paul  Doguereau 

Mr.  and  Mrs.  Armen  Dohanian 

Mr.  and  Mrs.  John  Otis  Drew 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

Mr.  and  Mrs.  Thomas  C.  Duffly 

Ms.  Marjorie  C.  Dyer 

Mrs.  Eleanor  B.  Edwards 

Mrs.  Gladys  A.  Eggimann 

Mrs.  Philip  Eiseman 

Mr.  and  Mrs.  Archie  C.  Epps 

Boyd  Estus 

Mr.  and  Mrs.  Leroy  Padem 

Paul  H.  Farris 

Mr.  and  Mrs.  Weston  P.  Figgins 

Mr.  and  Mrs.  John  E.  Flagg 

Mrs.  Donald  B.  Fleming 

Dr.  Eric  Fossel  and  Dr.  Jan  McDonough 

Kenneth  L.  Freed 

Mrs.  Mary  H.  French 

Mrs.  Charles  Mack  Ganson 

Miss  Eleanor  Garfield 

Mr.  and  Mrs.  Paul  J.  Gerry 

Mr.  and  Mrs.  Paul  B.  Gilbert 

Steve  Gilbert 

Steven  Ginsberg 

Alan  R.  Goff 

Mr.  and  Mrs.  Paul  A.  Goldman 

Malcolm  H.  Goodman 

Mrs.  John  D.  Gordan,  Jr. 

Nelson  and  Amy  Gore 

Mr.  and  Mrs.  William  H.  Gorham 

Mr.  and  Mrs.  Clark  H.  Gowen 

Dr.  and  Mrs.  Paul  E.  Gray 

Dr.  and  Mrs.  Mortimer  S.  Greenberg 

Mr.  and  Mrs.  George  L.  Greenfield 

Mr.  and  Mrs.  Howard  R.  Grimes 

Mr.  and  Mrs.  Morton  S.  Grossman 

Mr.  and  Mrs.  Kenneth  G.  Haas 

Dr.  and  Mrs.  Edgar  Haber 

William  E.  Haible 

Mr.  and  Mrs.  George  A.  Hall 

Mr.  and  Mrs.  Joseph  W.  Hammerstset 

Mr.  and  Mrs.  Harley  L.  Hansen 

Mr.  and  Mrs.  Albert  Hardt 

Mr.  and  Mrs.  Robert  G.  Hargrove 

Mrs.  J.  Hartwell  Harrison 

Ira  Haupt 

Mr.  and  Mrs.  Ralph  Hayden 

Mr.  and  Mrs.  Thomas  B.  Haynes 

Mrs.  Donald  C.  Heath 

Richard  A.  Hicks 

Mr.  and  Mrs.  Milton  P.  Higgins 

Mrs.  Emmy  D.  Hilsinger 

Mr.  and  Mrs.  Winston  R.  Hindle,  Jr. 

Mr.  and  Mrs.  Glen  H.  Hiner 

Mr.  and  Mrs.  Joseph  D.  Hinkle 

John  Hitchcock,  Jr. 

Mr.  and  Mrs.  George  F.  Hodder 

Mrs.  Waldo  H.  Holcombe 


Mrs.  Joseph  Howe 

Mrs.  David  H.  Howie 

Mr.  and  Mrs.  Harry  R.  Hoyt 

Dr.  Richard  F.  Hoyt,  Jr. 

Miss  Sidney  Hudig 

Dr.  and  Mrs.  Roger  L.  Hybels 

Martin  L.  Jack 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mr.  and  Mrs.  Paul  Jameson 

Dr.  and  Mrs.  John  Jao 

Mr.  and  Mrs.  Howard  W  Johnson 

Mr.  and  Mrs.  Howland  B.  Jones,  Jr. 

Nissam  and  Phina  Joseph 

Jacqueline  M.  Jung 

Mr.  and  Mrs.  Leonard  Kaplan 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mrs.  Robert  M.  P.  Kennard 

Mrs.  Preseott  L.  Kettell 

Mr.  and  Mrs.  James  E.  Kimball  II 

Mr.  and  Mrs.  Richard  W  Kimball 

Mr.  and  Mrs.  David  Knight 

Mr.  and  Mrs.  Russell  W  Knight 

Dr.  and  Mrs.  William  Kornfeld 

Mr.  and  Mrs.  James  N.  Krebs 

Mr.  and  Mrs.  Selwyn  A.  Kudisch 

Mr.  and  Mrs.  George  W  Kuehn 

Mr.  and  Mrs.  Edward  H.  Ladd 

Miss  Rosamond  Lamb 

Dr.  and  Mrs.  John  H.  Lamont 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Gordon  Large 

Miss  Elizabeth  Lathrop 

Dr.  and  Mrs.  William  B.  Latta 

Frederick  M.  Lawton 

Mrs.  Paul  B.  Le  Baron 

Dr.  and  Mrs.  Thomas  Leavitt,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Alan  L.  Lefkowitz 

Richard  Leventhal 

Dr.  and  Mrs.  Elia  Lipton 

Mrs.  George  H.  Lyman,  Jr. 

Mr.  and  Mrs.  Henry  Lyman,  Jr. 

Mr.  and  Mrs.  Leonard  Lynch,  Jr. 

Mrs.  Carlton  R.  Mabley 

Douglas  N.  MacPherson 

Mr.  and  Mrs.  David  MaeNeill 

Mr.  and  Mrs.  William  S.  Malcom 

Mr.  and  Mrs.  William  M.  Marcus 

Miss  Grace  Stults  McCreary 

Ronald  McDonald 

Dr.  and  Mrs.  John  S.  McGovern 

Mr.  and  Mrs.  Raymond  W.  McKittrick 

Mr.  and  Mrs.  Otto  Morningstar 

Morris  Z.  Neiman 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Justin  O'Brien 

Gary  O'Sullivan 

Mrs.  George  Olmsted 

Mr.  and  Mrs.  Jason  S.  Orlov 

Miss  Esther  E.  Osgood 

Mr.  and  Mrs.  Walter  H.  Palmer 

Ms.  Mary  B.  Parent 

Mrs.  Martha  Patrick 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  David  B.  Perini 

Mr.  and  Mrs.  Philip  H.  Peters 


Mr.  and  Mrs.  Richard  Peters 

C.  Marvin  Pickett,  Jr. 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 

Mrs.  Sumner  Poorvu 

George  J.  Power 

Mr.  and  Mrs.  William  M.  Preston 

Dr.  Michael  C.  J.  Putnam 

Mr.  and  Mrs.  John  Re 

Mrs.  Cary  Reich 

Mr.  and  Mrs.  Bernard  N.  Reynholds 

William  M.  Rice,  Jr. 

Mr.  and  Mrs.  Walter  J.  Riley  III 

Dr.  and  Mrs.  Ralph  A.  Ross 

Thomas  T.  Ryan 

Mr.  and  Mrs.  Ernest  J.  Sargeant 

Mr.  and  Mrs.  Dennis  Sargent 

John  H.  Saxe 

Joseph  Sehaaf 

Mr.  and  Mrs.  Lee  Scheinbart 

Jon  and  Nancy  Schneider 

Mr.  and  Mrs.  Douglas  H.  Sears 

Mr.  and  Mrs.  George  E.  Senkler 

Dr.  and  Mrs.  Howard  Shapiro 

Dr.  and  Mrs.  Jerome  H.  Shapiro 

Mrs.  Francis  G.  Shaw 

Richard  Shea 

Mr.  and  Mrs.  Robert  E.  Siegfried 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Ms.  Pam  Smith 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Mr.  and  Mrs.  David  Squire 

Mr.  and  Mrs.  Benjamin  R.  Stahl 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  Josiah  Stevenson  IV 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Galen  L.  Stone 

Mr.  and  Mrs.  Elliot  M.  Surkin 

Ms.  Barbara  P.  Swaebe 

Mrs.  Anthony  Tambone 

Mr.  and  Mrs.  Everett  Tenbrook 

Mrs.  Alfred  Thomas 

Mrs.  Charlotte  Thompson 

Mr.  and  Mrs.  Mark  Tishler 

Richard  P.  Tlapa 

Dr.  and  Mrs.  Howard  Clfelder 

David  L.  Vandermeid 

Mr.  and  Mrs.  Gordon  F  Vawter 

Warren  E.  C.  and  Ann  M.  Waeker 

Mrs.  Charles  F.  Walcott 

Mr.  and  Mrs.  E.  Denis  Walsh 

Robert  P.  Wasson,  Jr. 

Mrs.  Phyllis  Waite  Watkins 

Alexander  W  Watson 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Peter  F.  Way 

William  D.  Webster 

Mr.  and  Mrs.  John  P.  Weitzel 

Mrs.  Philip  S.  Weld 

Mr.  and  Mrs.  Richard  Wengren 

Mrs.  Edith  G.  Weyerhaeuser 

Mrs.  George  Macy  Wheeler 

Mr.  and  Mrs.  Robert  J  Whitehead 

Dr.  and  Mrs.  Charles  A.  Whitney 

Mr.  and  Mrs.  Amos  N.  Wilder 
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Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mrs.  Margaret  W.  Winslow 
Ms.  Katharine  Winthrop 
Dr.  Brunetta  R.  Wolfman 


Ms.  Mary  Wolfson 

Dr.  and  Mrs.  Edward  F.  Woods 

Mrs.  Frederic  P.  Worthen 

Howard  Worzel 

John  G.  Wragg 


Mr.  and  Mrs.  Paul  I.  Wren 
Mr.  and  Mrs.  Raymond  H.  Young 
Mr.  and  Mrs.  Edward  Younis 
Dr.  and  Mrs.  Harvey  Zarren 
Anonymous  23 


Friends 

$100  - $299 


Dr.  Gerald  Aaronson 

Mr.  and  Mrs.  Robert  C.  Abrahamson 

Mrs.  Milton  G.  Abramson 

Ms.  Elizabeth  Aceorsi 

Mrs.  John  A.  Adair 

Mr.  and  Mrs.  Richard  M.  Adams 

Mrs.  Thomas  H.  Adams,  Jr. 

Dr.  and  Mrs.  Thomas  W.  Adams 

Edward  Addison 

Dr.  and  Mrs.  William  Adelson 

Mrs.  Else  Adler 

Mrs.  Seth  M.  Agnew 

Dr.  and  Mrs.  Barry  J.  Agranat 

Mr.  and  Mrs.  Robert  E.  Akie 

Mr.  and  Mrs.  Robert  A.  Alberty 

Ms.  Elizabeth  Alden 

Mr.  and  Mrs.  John  L.  Alexanderson 

Miss  Louisa  R.  Alger 

David  B.  Allan 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mrs.  Ann  Allen 

Mr.  and  Mrs.  Howard  D.  Allen 

Mrs.  Stephen  G.  Allen 

Mr.  and  Mrs.  Melvin  Alperin 

Edward  Alterman 

Dr.  and  Mrs.  George  Altman 

Ms.  Anita  A.  Amadei 

Richard  Amato 

Mrs.  Theodore  Ames 

Mr.  and  Mrs.  Theodore  Anastos 

Bruce  C.  Anderson 

Mr.  and  Mrs.  David  L.  Anderson 

Mrs.  E.  Ross  Anderson 

Elaine  Z.  Anderson 

Mr.  and  Mrs.  Jay  Anderson 

Mr.  and  Mrs.  John  A.  Anderson,  Jr. 

Mrs.  F.  William  Andres 

H.  J.  Andrews 

Mr.  and  Mrs.  Mark  A.  Andrews 

Mr.  and  Mrs.  Edward  L.  Anthony  II 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Ms.  Cecelia  Anzuoni 

Mr.  and  Mrs.  Harold  E.  Applegate 

Mr.  and  Mrs.  Marshall  Armstrong 

Mrs.  Horace  L.  Arnold 

Ms.  Margery  Arnold 

Mrs.  Constance  Aronson 

Miss  Harriet  W.  Atwood 

Mr.  and  Mrs.  Raymond  P.  Atwood 

Mr.  and  Mrs.  Charles  E.  Aucoin 

Mr.  and  Mrs.  David  Auerbach 

David  B.  Aune 

Mr.  and  Mrs.  Bruce  C.  Avery 

Mr.  and  Mrs.  Leonard  Axelrod 

Dr.  Lloyd  Axelrod 

Mr.  and  Mrs.  Richard  P.  Axten 


Mr.  and  Mrs.  William  E.  Aydelott 

James  C.  Ayer 

Dr.  and  Mrs.  Henry  H.  Babcock 

Mrs.  Channing  Bacall,  Jr. 

Ms.  Marta  K.  Bach 

Mr.  and  Mrs.  W  Benjamin  Bacon 

Mrs.  Aaron  M.  Bagg 

Mr.  and  Mrs.  Bruce  M.  Bailey 

Mr.  and  Mrs.  Fred  C.  Bailey 

Mr.  and  Mrs.  Leon  Bailey 

Ms.  Beverly  Baker 

Ms.  Elizabeth  A.  Baker 

Mr.  and  Mrs.  Sherman  Baker 

Ms.  Miche  Baker-Harvey 

Mrs.  Henry  J.  Baksi 

Robert  H.  Baldi 

Mrs.  H.  Starr  Ballou 

Mr.  and  Mrs.  Lee  A.  Banash 

Mrs.  John  P.  Banjak 

Dr.  and  Mrs.  Henry  H.  Banks 

Mrs.  Nancy  Banus 

Louis  B.  Barber 

Mr.  and  Mrs.  Richard  H.  Barbour 

Mr.  and  Mrs.  Manuel  Bargardo 

Dr.  and  Mrs.  W  B.  Barker 

Steven  G.  Barkus 

Mr.  A.  Dilek  and  Ms.  Joeth  S.  Barlas 

Mr.  and  Mrs.  John  M.  Barnaby 

Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  Curtis  Barnes 

Paul  Barresi 

Rev.  Robert  E.  Barrett 

Mr.  and  Mrs.  Thomas  S.  Barrett 

Dr.  and  Mrs.  Joseph  R.  Barrie 

Ed  Barry 

Dr.  and  Mrs.  Paul  C.  Barsam 

Mr.  and  Mrs.  Arthur  L.  Bartlett 

Dr.  and  Mrs.  Marshall  K.  Bartlett 

Mr.  and  Mrs.  Michael  E.  Barton 

Mrs.  Randolph  P.  Barton 

Drs.  James  and  Kathleen  Barzon 

Mrs.  Georgia  K.  Basbanes 

Mr.  and  Mrs.  Robert  A.  Bastille 

Mr.  and  Mrs.  Kenneth  J.  Bate 

Ms.  Deborah  B.  Bateman 

Prof.  &  Mrs.  George  E.  Bates 

Mr.  and  Mrs.  Nathaniel  B.  Bates 

Boyden  C.  Batty 

Rev.  and  Mrs.  Frank  J.  Bauer 

Mr.  and  Mrs.  William  Baumdoel 

Miss  Grace  A.  Baxter 

Mr.  and  Mrs.  John  H.  Beale 

Ms.  Martha  Bean 

Mr.  and  Mrs.  Ralph  Beatley 

Mr.  and  Mrs.  Lucien  W.  Beauchamp 

Miss  Anne  Beauchemin 


Urville  J.  Beaumont 

Dr.  and  Mrs.  Martin  D.  Becker 

Mr.  and  Mrs.  Ronald  I.  Becker 

Mr.  and  Mrs.  Sherman  C.  Bedford 

Mrs.  Diane  Bedrosian 

Mr.  and  Mrs.  Milan  A.  Bedrosian 

Mrs.  Marcus  G.  Beebe 

Mrs.  Adele  J.  Beer 

Mr.  and  Mrs.  Martin  Begien 

Dr.  and  Mrs.  Glenn  Behringer 

Mr.  and  Mrs.  Harold  J.  Bejcek 

Dr.  and  Mrs.  Stanley  Belcher 

Mr.  and  Mrs.  Nelson  Bell 

Ms.  Barbara  Belmer 

Mr.  and  Mrs.  F.  Gregg  Bemis 

Mr.  and  Mrs.  Richard  Benka 

Drs.  Doris  and  Warren  Bennett 

Mr.  and  Mrs.  Harrison  L.  Bennett 

Mr.  and  Mrs.  Martin  Bennett 

Mr.  and  Mrs.  Stewart  Bennett 

Mr.  and  Mrs.  Norbert  Benotti 

Lawrence  I.  Berenson 

Max  Berger 

Barbara  and  Robert  Berger 

Mr.  and  Mrs.  Thomas  M.  Berger 

Ms.  Ann  C.  Bergin 

Ms.  Sylvia  Berkman 

Mr.  and  Mrs.  Sidney  Berkowitz 

Mr.  and  Mrs.  Gerald  A.  Berlin 

Mr.  and  Mrs.  Edward  Berman 

Mrs.  Estelle  Berman 

Dr.  and  Mrs.  Harris  A.  Berman 

Carol  and  Harvey  Berman 

David  J.  Bernstein 

Mrs.  David  W  Bernstein 

Mr.  and  Mrs.  Raymond  Berry 

Mr.  and  Mrs.  Paul  D.  Bertrand 

Mrs.  B.  Bethune 

Miss  Barbara  Betts 

Mr.  and  Mrs.  Philip  W  Bianchi 

Dr.  and  Mrs.  Benjamin  E.  Bierbaum 

Mrs.  Anna  Child  Bird 

Mr.  and  Mrs.  Walter  W  Birge  III 

Mr.  and  Mrs.  John  B.  Bishop 

Mrs.  Eva  F  Bitsberger 

Royd  Bjornoy 

Mr.  and  Mrs.  Angus  C.  Black,  Jr. 

Robert  Black 

Mr.  and  Mrs.  William  A.  Black 

Roland  Blackburn,  Jr. 

Mr.  and  Mrs.  Benjamin  S.  Blake 

Mr.  and  Mrs.  Robert  E.  Blakelock 

Fred  Blanchard 

Mr.  and  Mrs.  John  A.  Blanchard 

Robert  L.  Blanchard 

Mrs.  Shirley  Blancke 
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The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  Boston  Home,  Inc. 

John  Bigelow,  Treasurer  2049-2061  Dorchester  Avenue 

Robert  B.  Minturn,  Jr.,  Assistant  Treasurer     Boston,  Massachusetts  02124 

617/825-3905 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 


Dr.  and  Mrs.  Michael  Blau 

Miss  Margaret  Blethen 

Dr.  Pengwynne  P.  Blevins 

Mr.  and  Mrs.  Edward  P.  Bliss 

Mr.  and  Mrs.  Donald  M.  Bloeh 

Timothy  and  Rebecca  Blodgett 

Mr.  and  Mrs.  John  C.  Bloom 

Ms.  Susan  Blount 

Abraham  Bluestone 

Mrs.  Maxwell  V.  Blum 

Mrs.  Foster  Boardman 

Mrs.  John  T.  Boatwright 

Constantin  R.  Boden 

Mr.  and  Mrs.  John  Bodenmann 

Ms.  Arlene  L.  Bodge 

Mr.  and  Mrs.  Michael  J.  Bohnen 

Mr.  and  Mrs.  John  Boland 

Colonel  Ernestine  H.  Bolduc 

Judge  Charles  S.  Bolstser 

Kenyon  C.  Bolton  III 

Mrs.  Edward  L.  Bond 

Mr.  and  Mrs.  Eugene  L.  Bondy,  Jr. 

Rhoda  C.  Bonville 

Allen  Boorstein 

Mr.  and  Mrs.  Nicholas  Boraski 

Mrs.  Henry  S.  Bothfeld 

Beverly  and  Roy  Bourell 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 

Mr.  and  Mrs.  Bruce  A.  Bouton 

Mr.  and  Mrs.  Allan  Bowermaster 

Mr.  and  Mrs.  Donald  Bowersock 

Arthur  J.  Bowman 

Ms.  Martha  Bowser 

Mrs.  Elias  Boyce 

Dr.  and  Mrs.  James  G.  Boyd,  Jr. 

Mrs.  John  W.  Boyd 

Dr.  and  Mrs.  Robert  J.  Boyd 

Mr.  and  Mrs.  W.  Lincoln  Boyden 

Gregory  Brackett 

William  R.  Brackett,  Jr. 

Mr.  and  Mrs.  Herbert  L.  Bradley 

Mrs.  James  W.  Bradley 

Lee  C.  Bradley  III 

Morton  Bradley 

Richard  and  Mary  Bradley 

Mrs.  Lawrence  D.  Bragg,  Jr. 

Jonathan  Brant 

Mr.  and  Mrs.  Carl  B.  Bratt 

Mr.  and  Mrs.  Daniel  M.  Braude 

David  M.  Bray 

Mr.  and  Mrs.  James  C.  Bray 

Mrs.  J.  Dante  Brebbia 

Mr.  and  Mrs.  Frederick  Brech 

Donald  D.  Breed 

Mrs.  William  B.  Breed 

Mr.  and  Mrs.  William  M.  Breed 

John  J.  Bresnahan 

Mr.  and  Mrs.  John  D.  Brewer,  Jr. 

Mr.  and  Mrs.  Benjamin  Brewster 

Ms.  Fleck  Brey-Gilfillan 

Mr.  and  Mrs.  Karl  L.  Briel 

Mr.  and  Mrs.  Linsey  R.  Brigham 

Mr.  and  Mrs.  J.  Ralph  Brimmer 

Mrs.  Virgil  C.  Brink 

Miss  Eleanor  Broadhead 
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Dr.  and  Mrs.  Philip  L.  Goldsmith 

Mr.  and  Mrs.  Arnold  Goldstein 

Frederick  Goldstein 

Ms.  MaryT.  Goldthwaite 

Joan  R.  Golub  MD 

William  Goode 

Mr.  and  Mrs.  Albert  Goodhue  III 

Mrs.  Lillian  R.  Goodman 

Mr.  and  Mrs.  Mark  A.  Goodman 

Mr.  and  Mrs.  William  Goodman 

William  W.  and  June  K.  Goodman 

Mr.  and  Mrs.  John  W.  Goodrich 

Dr.  and  Mrs.  Arthur  C.  Gorbach 


■ 
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Stasia  Gorczyca 

Mr.  and  Mrs.  Clyde  B.  Gordon 

James  E.  Gordon 

Miss  Susan  D.  Gordon 

Mrs.  L.  Vladimir  Goriansky 

Martha  R.  Gorman 

Vincent  J.  Gorman 

Mr.  and  Mrs.  C.  Lane  Goss 

Benjamin  M.  Gottlieb    , 

Mrs.  Thomas  E.  Gottwald 

Dr.  Robert  A.  Gough,  Jr. 

Mr.  and  Mrs.  David  F.  Gould 

Sandra  and  Rene  Gourd 

Mr.  and  Mrs.  Harold  L.  Goyette 

Ms.  Louise  F.  Granbery 

Ms.  Elizabeth  Grant 

Mr.  and  Mrs.  Frederick  B.  Grant 

Ms.  Margaret  Grant 

Frank  C.  Graves 

Mr.  and  Mrs.  John  B.  Gray 

Mrs.  Morris  Gray 

Mrs.  Dana  Greeley 

Mr.  and  Mrs.  Alan  Green 

Dr.  Barbara  Green 

Mr.  and  Mrs.  David  H.  Green 

Mr.  and  Mrs.  Milton  G.  Green 

Miss  Ruth  H.  Green 

Chandler  Gregg 

Mrs.  Hugh  Gregg 

Dr.  and  Mrs.  C.  T.  Griffiths 

Peter  Grimm 

Mr.  and  Mrs.  Robert  C.  Grogan 

Mr.  and  Mrs.  Norman  J.  Groh 

Mrs.  Julius  Grossman 

John  Grover 

Dr.  and  Mrs.  John  H.  Growdon 

Mr.  and  Mrs.  Joseph  D.  Guertin,  Jr. 

John  G.  Guillemont 

Mr.  and  Mrs.  Barkev  Gulezian 

Ms.  Yvonne  M.  Gunderson 

Ian  Gunn 

Mrs.  Lyman  P.  Gutterson 

Mrs.  Barbara  F.  Guzovsky 

Mr.  and  Mrs.  John  C.  Haas 

Seiji  Haba 

Lawrence  Habin 

Mrs.  Joseph  R.  Haddock 

Mrs.  W  G.  Haddrell 

Mr.  and  Mrs.  Arthur  T.  Hadley 

Mrs.  Fredrick  W.  Haffenreffer 

Mrs.  John  M.  Haffenreffer 

Mr.  and  Mrs.  Wesley  M.  Hague 

Mr.  and  Mrs.  John  Hahn 

Mr.  and  Mrs.  Albert  Haimes 

Barbara  Anne  Hajjar,  MD 

Judge  and  Mrs.  Allan  M.  Hale 

Mrs.  Edward  E.Hale 

Mrs.  Samuel  W.  Hale,  Jr. 

Mrs.  Donald  Hall 

Ms.  Frances  Sloan  Hall 

Mrs.  Garrison  K.  Hall 

Mr.  and  Mrs.  John  M.  Hall 

Mrs.  Joseph  D.  Hall 

Joseph  M.  Hall 

Rev.  Lyle  G.  Hall 

Robert  Hall 

Mrs.  Robert  H.  Hallowell,  Jr. 

Mr.  and  Mrs.  Osborne  Halsted 


Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Dr.  and  Mrs.  Ronald  Hamburger 

Mrs.  George  Hamilton 

Mr.  and  Mrs.  Robert  T.  Hamlin 

Ms.  Karen  Hammer 

Mr.  and  Mrs.  Roy  A.  Hammer 

Mr.  and  Mrs.  W.  Easley  Hamner 

Mr.  and  Mrs.  Edmund  M.  Hanauer 

Mrs.  George  M.  A.  Hanfmann 

Mr.  and  Mrs.  W.  Kelley  Hannan 

Mr.  and  Mrs.  C.  Russell  Hansen,  Jr. 

Ms.  Shevawn  Hardesty 

Bradford  L.  Harding 

Donald  Harding 

Mr.  and  Mrs.  Gary  E.  Haroian 

Mr.  and  Mrs.  G.  Neil  Harper 

Mr.  and  Mrs.  John  B.  Harriman 

Mr.  and  Mrs.  Kevin  Harrington 

Mrs.  Arthur  W.  Harris 

Richard  G.  H.  Harris 

Dr.  Bettina  H.  Harrison 

Miss  Caroline  Harrison 

Jeffrey  C.  Harrison 

Robert  L.  Harrow 

Mrs.  Howard  S.  Hart 

Mrs.  Isaac  Harter 

Mr.  and  Mrs.  Steven  Harth 

Dr.  and  Mrs.  Frederick  B.  Hartman 

Mr.  and  Mrs.  Robert  D.  Hartshorne 

Mrs.  Paul  T.  Haskell 

Mr.  and  Mrs.  William  C.  Haskins 

Warren  Hassmer 

Victor  L.  Hatem 

Ms.  Debbie  Haviland 

E.  S.  Hawes— H.  W  Bell 

Mr.  and  Mrs.  John  B.  Hawes 

Mr.  and  Mrs.  David  G.  Hawkins 

Mrs.  J.  B.  Hawkins 

Mr.  and  Mrs.  Michael  W  Hawkins 

Mr.  and  Mrs.  Sherman  S.  Hayden 

Mrs.  James  Hayes 

Mrs.  Joseph  S.  Hayes 

Mrs.  Richard  C.  Hayes 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

William  Hardy  Hayes 

Mr.  and  Mrs.  G.  Arnold  Haynes 

Mr.  and  Mrs.  William  E.  Haynes 

Mr.  and  Mrs.  Frederick  R.  Hazard 

Mr.  and  Mrs.  Gordon  T.  Heald 

Dr.  and  Mrs.  Frank  H.  Healey,  Jr. 

Mrs.  Harry  R.  Healey,  Jr. 

Mrs.  Clyde  J.  Heath 

William  F.  Heavey,  Jr. 

Mrs.  Robert  M.  Heberton 

Mr.  and  Mrs.  David  Heckler 

Dr.  and  Mrs.  Sam  Hedrick 

Frank  Hegarty 

Mrs.  David  P.  Heilner 

Mr.  and  Mrs.  Robert  C.  Helman 

Mr.  and  Mrs.  Booth  Hemingway 

Mr.  and  Mrs.  Raymond  E.  Hender 

Dr.  and  Mrs.  Milton  E.  Henderson 

Mr.  and  Mrs.  Wayne  Henderson 

Mr.  and  Mrs.  John  H.  Henn 

Mr.  and  Mrs.  William  W.  Hennig 

Miss  Joanna  A.  Henry 

Rodman  R.  Henry 


Joseph  G.  Herbert 

Burton  G.  Herman 

Ms.  Myra  L.  Herrick 

Dr.  Philip  D.  Herrick 

Robert  Herron 

Dr.  and  Mrs.  Arthur  T.  Hertig 

Mr.  and  Mrs.  Jerome  S.  Hertz 

Mr.  and  Mrs.  T.  P.  Heuchling 

Dr.  and  Mrs.  Howard  H.  Hiatt 

Mr.  and  Mrs.  Paul  J.  Hickey 

Ms.  Virginia  Hickey 

Mr.  and  Mrs.  Lawrence  Hicks 

Miss  Ann  Higgins 

Mrs.  Adams  S.  Hill 

Ms.  Joan  E.  Hill 

Mr.  and  Mrs.  Howard  Hillman 

Mr.  and  Mrs.  Robert  W  Hinman 

Mr.  and  Mrs.  David  M.  Hirsch 

Herbert  Hirsch 

Ms.  Katharine  Hirsch 

Mr.  and  Mrs.  Richard  B.  Hirsch 

Raymond  Hirschkop 

Mrs.  Karl  J.  Hirshman 

Mr.  and  Mrs.  Calvin  W  Hitchcock 

Mr.  and  Mrs.  John  H.  Hitchcock 

Mr.  John  W  F.  Hobbs  Jr. 

Elizabeth  S.  Hobbs 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Elizabeth  Hodder 

Mr.  and  Mrs.  Sidney  R.  Hodes 

Mr.  and  Mrs.  Harold  C.  Hodge 

Carl  T.  Hoefel 

Elliot  W  Hoffman 

Mr.  and  Mrs.  Leonard  J.  Hoffman 

Mr.  and  Mrs.  Marshall  Hoffman 

Ms.  Caroline  Lee  Hohe 

Mr.  and  Mrs.  H.  Brian  Holland 

Sam  and  Mary  Holland 

Mrs.  Lowell  M.  Hollingsworth 

Dr.  Charlotte  Hollister 

Miss  Priscilla  M.  Holman 

John  A.  Holmes 

Mr.  and  Mrs.  Michael  D.  Holmes 

Ronald  0.  Holmes 

Mr.  and  Mrs.  Stanley  A.  Holmes 

William  F.  Hoist 

Ross  G.  Honig 

Mrs.  Harry  P.  Hood,  Jr. 

Roger  Hood 

Silka  Hook 

Miss  Isabel  B.  Hooker 

Stanwood  C.  Hooper 

Alfred  Hoose 

Mr.  and  Mrs.  Edwin  I.  Hope 

Mrs.  Hester  R.  Hopkins 

Ms.  Joanna  Hopkins 

Mrs.  Robert  H.  Hopkins 

Dr.  and  Mrs.  Robert  P.  Hopkins 

Mr.  and  Mrs.  Gerald  Hornik 

Miss  Elizabeth  B.  Hough 

Mr.  and  Mrs.  Louis  H.  Hough 

Ms.  Gertrude  Houghton 

Mr.  and  Mrs.  Charles  Fox  Hovey 

Dr.  and  Mrs.  Terry  Howard 

Ms.  Nancy  G.  Howe 

Mr.  and  Mrs.  Bradley  P.  Howes,  Jr. 

Mr.  and  Mrs.  Guerard  H.  Howkins,  Jr. 

Mr.  and  Mrs.  Weston  Howland,  Jr. 


■ 


■ 


-     I  * 


69 


■    ■ 


BfflHMjEnii 


■:/.vv  I 


Ji 


NATHANIEL  PULSIFER  <&  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 
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Mrs.  Henry  Hoyt 

Mr.  and  Mrs.  Edward  B.  Hubbard 

Mr.  and  Mrs.  Eliot  Hubbard  III 

Mrs.  Henry  S.  Huber 

Charles  Hughes 

Frederick  Hughes 

Mr.  and  Mrs.  Keith  L.  Hughes 

Lawrence  and  Phyllis  Huller 

Mr.  and  Mrs.  James  J.  Humphries 

Mrs.  Romilly  Humphries 

Walter  C.  Humstone 

Mr.  and  Mrs.  Roger  B.  Hunt 

William  F.  Hunter 

Mr.  and  Mrs.  Henry  Huntington 

Mr.  and  Mrs.  J.  P.  Huntoon 

Mr.  and  Mrs.  Christopher  W.  Hurd 

Franklin  W.  Hurd 

Hon.  and  Mrs.  George  N.  Hurd,  Jr. 

Ms.  Harri  Hurley 

Mr.  and  Mrs.  James  J.  Hurley 

Nason  Arthur  Hurowitz 

Constantine  Hutchins,  Jr. 

Ted  Hutton 

Mark  Hyman,  Jr. 

Mrs.  Frank  K.  Idell 

Dr.  Kenji  Ikeuchi 

Mrs.  Jerome  M.  Ingalls 

Mr.  and  Mrs.  R.  Blake  Ireland 

Drs.  David  and  Mira  Irons 

Ms.  Elizabeth  C.  Irwin 

Mr.  and  Mrs.  Jonathan  Isaacs 

Miss  Carol  F.  Ishimoto 

Mr.  and  Mrs.  Howard  Israel 

Mr.  and  Mrs.  David  0.  Ives 

Mr.  and  Mrs.  Charles  W.  Jack 

Mr.  and  Mrs.  Charles  Jackson,  Jr. 

Dr.  and  Mrs.  David  M.  Jackson 

Neil  and  Ann  Jackson 

Walter  L.  and  Jeanine  B.  Jackson 

Mr.  and  Mrs.  Bernard  Jacobs 

Mr.  and  Mrs.  David  Jacobs 

Mrs.  Paul  M.  Jacobs 

Robert  E.  Jacobson 

Paul  A.  Jamgotchian 

Alfred  W  Januszewski 

Richard  F.  Jarrell 

Mr.  and  Mrs.  David  Jeffries 

Roy  A.  Jemison 

Mr.  and  Mrs.  Robert  F.  Jenkins 

Mr.  and  Mrs.  James  T.  Jensen 

Mr.  and  Mrs.  T.  Edson  Jewell,  Jr. 

Dr.  and  Mrs.  Pierre  Johannet 

Bradford  J.  Johnson 

Mrs.  H.  Alden  Johnson,  Jr. 

John  W  Johnson,  Jr. 

Ms.  Julia  C.  Johnson 

Keith  R.  Johnson 

Paul  S. Johnson 

William  B.  Johnson 

William  R.  Johnson 

Mr.  and  Mrs.  Frank  L.  Jones 

Ms.  Janice  E.  Jones 

Ms.  Nancy  Piatt  Jones 

Randolph  Jones 

Mr.  and  Mrs.  W.  T.  Jones 

Mr.  and  Mrs.  C.  Peter  Jorgensen 

Betty  and  Dana  Jost 

Mr.  and  Mrs.  Henry  S.  Julier 


J.  Squire  Junger 

Dr.  Irving  H.  Kagan 

Mrs.  Albert  S.  Kahn 

Liesel  and  Werner  Kaim 

Harry  Kalajian 

Mr.  and  Mrs.  Paul  F.  Kalat 

Mr.  and  Mrs.  John  H.  Kallis 

Mr.  and  Mrs.  Stephen  Kaloyanides 

Dr.  and  Mrs.  Charles  Kane 

Francis  Kane 

Mr.  and  Mrs.  Irving  Joel  Kane 

Mr.  and  Mrs.  Albert  J.  Kaneb 

Mr.  and  Mrs.  Fred  Kann 

Mr.  and  Mrs.  Moe  Kanner 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Edward  M.  Kaplan 

Mrs.  Mark  Kaplan 

Mr.  and  Mrs.  Leo  Karas 

Mr.  and  Mrs.  Kenneth  Karger 

Dr.  and  Mrs.  Edward  Karian 

Mr.  and  Mrs.  Norman  S.  Karp 

Mrs.  Charles  Kassel 

Dr.  Howard  Kassler 

Ms.  Jean  V.  Kates 

Mr.  and  Mrs.  Gerald  M.  Katz 

Mr.  and  Mrs.  Sydney  L.  Katz 

Mr.  and  Mrs.  Christopher  p.  Kauders 

Mr.  and  Mrs.  Frederick  Kauders 

Dean  Kauffman 

Alan  J.  Kaufman 

Mr.  and  Mrs.  David  L.  Kaufman 

Edward  W  Keane 

Ms.  Paula  Keenan 

Drs.  John  and  Katherine  Keenum 

Mr.  and  Mrs.  Charles  E.  Keller 

Brian  Kelley 

Mr.  and  Mrs.  Hugh  J.  Kelly 

Manley  S.  Kelley 

Dr.  and  Mrs.  Robert  L.  Kelley 

Edward  B.  Kellogg 

Mr.  and  Mrs.  Raymond  L.  Kelly 

Mr.  and  Mrs.  Robert  Kelly 

Miss  Janet  Kelsay 

Mr.  and  Mrs.  Robert  P.  Kelsey,  Jr. 

Mrs.  R.  C.  Kemp 

Mrs.  Kennett  R.  Kendall 

Ms.  Sandra  Bailey  Kendall 

Mr.  and  Mrs.  Edmund  H.  Kendriek 

Mr.  and  Mrs.  Edward  H.  Kenerson  II 

Mr.  and  Mrs.  J.  Wade  Kennedy 

Dr.  and  Mrs.  Robert  F.  Kennedy 

Eleanor  E.  and  Robert  S.  Kennedy 

Mr.  and  Mrs.  Terrence  G.  Kennedy 

Richard  L.  Kenney 

Mr.  and  Mrs.  Robert  Keohanne 

Otho  E.Kerr  III 

Morris  Kesselman 

Mrs.  Herman  Kiaer 

Mrs.  John  Kieran 

Dr.  and  Mrs.  Richard  M.  Kilfoyle 

Richard  C.  Killin 

Dr.  and  Mrs.  Samuel  H.  Kim 

Ms.  Frances  I.  King 

Mr.  and  Mrs.  Frank  H.  King 

Mr.  and  Mrs.  John  F.  King 

Mr.  and  Mrs.  Thomas  E.  King 

Mr.  and  Mrs.  Thomas  P.  King 

Mrs.  William  F.  King 


Mrs.  Henry  E.  Kingman 

Mrs.  Mary  S.  Kingsbery 

Mrs.  Howard  T.  Kingsbury 

Dr.  and  Mrs.  Richard  A.  Kingsbury 

Mr.  and  Mrs.  Charles  Kingsley,  Jr. 

John  Kirk 

Mr.  and  Mrs.  Stephen  P.  Kirsehtel 

Mr.  and  Mrs.  Robert  B.  Kittredge 

Mr.  and  Mrs.  Seth  A.  Klarman 

Mr.  and  Mrs.  Daneil  Klein 

Mr.  and  Mrs.  Robert  Kleven 

Mr.  and  Mrs.  Henry  E.  Kloss 

Ms.  Marilyn  Bone  Kloss 

Mark  Kluge 

Mr.  and  Mrs.  David  C.  Knapp 

Mr.  and  Mrs.  Robert  Kniffin 

Mrs.  Carleton  Knight,  Jr. 

Mrs.  James  A.  Knox,  Jr. 

Mr.  and  Mrs.  Clarence  F.  Knudson 

Kevin  Koch 

Professor  Helmut  Koester 

Ms.  Eunice  M.  Kohler 

Miss  Audrey  Noreen  Koller 

Mrs.  Emil  Kornsand 

William  A.  Koshland 

Mr.  and  Mrs.  Norman  Koss 

Mr.  and  Mrs.  P.  Robert  Kotiuga 

Mr.  and  Mrs.  Charles  Kotsaftis 

Mr.  and  Mrs.  George  S.  Kouri 

Mr.  and  Mrs.  Sanford  A.  Kowal 

Dr.  and  Mrs.  Leo  P.  Krall 

Dr.  Robert  J.  Krane 

Cynthia  and  Stephen  Krane 

Ivan  M.  Krasner 

Mr.  and  Mrs.  Michael  Kreisler 

Mr.  and  Mrs.  Richard  Krieger 

Ms.  Jan  Krohn 

Steven  A.  Kruger 

Mr.  and  Mrs.  Leonard  Krulewich 

Dr.  Ruth  B.  Kundsin 

Miss  Helen  G.  Kurtz 

Mr.  George  Kury  and 

L.  Hedda  Rev-Kury,  M.D. 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Michael  J.  Lafoley 
Ms.  Mary  LaPierre 
Dr.  and  Mrs.  Donald  Lambert 
Mr.  and  Mrs.  Arno  Lamm 
Miss  Katharine  P.  Lanctot 
Richard  Landau 
Ms.  Michele  Landes 
Ms.  Susan  Landesmann 
Mr.  and  Mrs.  Norman  Landstrom 
Mr.  and  Mrs.  Gene  Landy 
Mrs.  Stanley  M.  Lane 
Mr.  and  Mrs.  Richard  E.  Lang 
Harold  Langell 
Richard  Langerman 
Dr.  Rudolph  L.  Lantelme  DDS 
Ms.  Margaret  A.  Larange 
Mr.  and  Mrs.  Willis  Larson 
Mrs.  John  W  Lasell 
Albert  L.  Lash  III 
Dr.  Catherine  Coolidge  Lastavica 
Carolyn  and  Ronald  Latanision 
Mr.  and  Mrs.  Eugene  D.  Lattimier 
Dr.  Ralph  J.  Lauretano 
Ms.  Irma  Lauter 
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Mr.  and  Mrs.  Edward  L.  Lavine 

Mrs.  Edward  W.  Lawrence 

Mrs.  James  Lawrence 

Paul  Lazare 

Virginia  F.  Leach 

Burke  and  Barbara  Leahey 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mrs.  Hart  D.  Leavitt 

Mr.  and  Mrs.  Michael  Leavitt 

Mr.  and  Mrs.  Robert  F.  Leavitt 

Mr.  and  Mrs.  Eddington  Lee 

Mr.  and  Mrs.  Henry  Lee 

Dr.  and  Mrs.  Brian  W.  A.  Leeming 

Dr.  and  Mrs.  Merle  A.  Legg 

Ms.  Alice  E.  Lehmann 

Mr.  and  Mrs.  Samuel  Leibowitz 

Ms.  Anne  Leland 

Mrs.  Edmund  F.  Leland  III 

Mrs.  Tudor  Leland 

Mr.  and  Mrs.  John  A.  Lepper 

Mr.  and  Mrs.  Lawrence  Lesser 

Miss  Elizabeth  M.  Letson 

Mr.  and  Mrs.  Bardin  Levavy 

Mrs.  Eunice  Levene 

Mr.  and  Mrs.  Paul  Levenson 

Mrs.  Robert  Leventhal 

Dr.  Andrew  S.  Levey 

Mrs.  George  Levin 

Mr.  and  Mrs.  Robert  J.  Levin 

Mr.  and  Mrs.  Alan  R.  Levine 

Alexander  M.  Levine 

Mr.  and  Mrs.  Allan  L.  Levine 

Mrs.  E.  Phillip  Levine 

Mr.  and  Mrs.  Harold  Levine 

Mrs.  Leona  Levine 

William  Levine 

Dr.  Harry  Levinson 

Mr.  and  Mrs.  Benjamin  B.  Levy 

Dr.  Audrey  A.  Lewis 

David  and  Eleanor  Lewis 

Mr.  and  Mrs.  Geoffrey  Lewis 

Mr.  and  Mrs.  Leonard  P.  Lewis 

Mr.  and  Mrs.  Bert  Libon 

Mr.  and  Mrs.  Jacob  Lichman 

Mr.  and  Mrs.  Jack  R.  Lifsitz 

Mr.  and  Mrs.  Murray  H.  Lilly 

Mr.  and  Mrs.  A.  James  Lincoln 

Miss  Margaret  S.  Lindsay 

Ms.  Sharon  W.  Lindsay 

Ann  M.  Linehan 

Mr.  and  Mrs.  Morton  A.  Lipton 

Mr.  and  Mrs.  Steven  Lipner 

Dr.  Charles  S.  Lipson 

Mrs.  Elbert  P.  Little 

Mr.  and  Mrs.  W.  Torrey  Little 

Mr.  and  Mrs.  Paul  Damon  Littlefield 

Mrs.  T.  Ferguson  Locke 

Patricia  K.  and  Harry  E.  Lockery 

Mr.  and  Mrs.  James  Loehlin 

Stephen  Loher 

Mrs.  Laurence  M.  Lombard 

Miss  Ann  W.  Long 

Miss  Mary  A.  Long 

Mr.  and  Mrs.  John  P.  Longwell 

Mrs.  Augustus  P.  Loring 

Mrs.  Robert  P.  Loring 

Ms.  Carol  Louik 

Ms.  Cynthia  Gail  Lovell 


Mr.  and  Mrs.  Richard  H.  Lovell 

Ms.  Anne  Lovett 

Fred  Lowell 

Mr.  and  Mrs.  John  Lowell 

Sydney  I.  Lowenthal 

Mr.  and  Mrs.  Robert  I.  Lurie 

Mr.  and  Mrs.  Victor  A.  Lutnicki 

Christopher  Lydon 

Mrs.  Richard  W  Lyman 

Mr.  and  Mrs.  Christopher  Lynch 

Dr.  Lisa  M.  Lynch 

Mr.  and  Mrs.  Ernest  Lynton 

William  0.  Lytle,  Jr. 

Hon.  and  Mrs.  John  S.  Mac  Dougall,  Jr. 

Ms.  Karen  MacDougall 

Peter  MacDougall 

Jeffrey  F.  MacMann 

John  Macauley 

Miss  Ann  E.  MacDonald 

Mrs.  Myles  L.  Mace 

Miss  Agrippina  A.  Macewicz 

Mr.  and  Mrs.  Richard  C.  MacGowan 

Mr.  and  Mrs.  David  D.  Mackintosh 

Mr.  and  Mrs.  Alan  J.  Macleod 

Mrs.  Norman  E.  Macneil 

Dr.  and  Mrs.  Hywel  Madoc-Jones 

Anthony  Maglione 

Roger  Magoun 

Mrs.  Calvert  Magruder 

Mr.  and  Mrs.  L.  Burns  Magruder,  Jr. 

Michael  Magruder 

Mr.  and  Mrs.  Robert  Magruder 

Charles  Francis  Mahoney 

Jeff  Makholm  and  Mrs.  Mercedes  L.  Ridge 

Dr.  and  Mrs.  Saul  Malkiel 

Mr.  and  Mrs.  Edwin  A.  Malloy 

Donald  F  O.  Maloney 

Dr.  James  Maloney 

Ms.  Therese  A.  Maloney 

Mrs.  Edward  Maltzman 

Donald  A.  Mandell 

James  A.  Manninen 

Mrs.  Joshua  Manwaring 

Mr.  and  Mrs.  Donald  M.  Manzelli 

Mr.  and  Mrs.  James  E.  Marble,  Jr. 

Mr.  and  Mrs.  Farley  Marcus 

Mr.  and  Mrs.  Mitchell  J.  Marcus 

Mother  Anne  Marie 

Theodore  Marier 

Eric  and  Nicholas  Marinakis 

Paul  and  Elaine  Marks 

Mr.  and  Mrs.  William  J.  Marks,  Jr. 

John  Marovskis 

Mr.  and  Mrs.  C.  Charles  Marran 

Mr.  and  Mrs.  George  Marry,  Jr. 

Mr.  and  Mrs.  Franklin  J.  Marrvott 

Richard  E.  Marshal 

Mr.  and  Mrs.  Alan  C.  Marshall 

Ms.  Jane  Martin 

Mr.  and  Mrs.  Lawrence  E.  Martin 

Mrs.  Thomas  Marvell 

Mr.  and  Mrs.  Clifford  O.  Mason.  Jr. 

Professor  and  Mrs.  Koichi  Masubuchi 

Miss  Tomiko  Masui 

Gerald  A.  Mata 

Peter  D.  Mathews 

Mr.  and  Mrs.  John  H.  Matsinger 

Ms.  Esther  E.  M.  Mauran 
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James  F  Smith 

Jeffrey  W  Smith 

Anita  and  Julian  Smith 

Ms.  Loretta  Smith 

Newlin  R.  Smith 

Mr.  and  Mrs.  Philip  J.  Smith 

Dr.  Sidney  B.  Smith 

Mrs.  Constance  A.  Smithwood 

Mr.  and  Mrs.  Andrew  Snider 

Paul  Snider 

Mr.  and  Mrs.  Richard  E.  Snow 

Mr.  and  Mrs.  Allen  L  Snyder  III 

Mr.  and  Mrs.  Arthur  F.  F.  Snyder 

Mrs.  Theresa  So 

Mr.  and  Mrs.  Lester  Sobin 

Mr.  and  Mrs.  Rolf  E.  Soderstrom 

Arthur  and  Joan  Solomon 

David  Solomon 

Dr.  Norman  Solomon 

Mrs.  Elsa  G.  Sonnabend 

Mr.  and  Mrs.  Paul  Sonnabend 

Mrs.  Hrisafie  M.  Sophocles 

Dr.  and  Mrs.  Karl  Sorger 

Mr.  and  Mrs.  George  Sorkin 

Mrs.  Horace  H.  Soule 

Miss  Anna  W  Soutter 

Dr.  and  Mrs.  Arthur  Spangler,  Jr. 

Mrs.  Caroline  P.  Spaulding 

Dennis  Speliotis 

Mr.  and  Mrs.  Joseph  D.  Spound 

Mr.  and  Mrs.  Christopher  R.  Sprague 

Mrs.  George  R.  Sprague 

Mrs.  James  C.  Sprague 

Capt.  and  Mrs.  Roy  M.  Springer,  Jr. 

Dr.  Homer  J.  Squires 

Mrs.  Eda  St.  John 

Dennis  and  Cynthia  Staats 

Mr.  and  Mrs.  Howard  J.  Stagg  III 

Mr.  and  Mrs.  Howard  J.  Stagg 

Harold  Stahler 

Mr.  and  Mrs.  Charles  W  Stampler 

Dr.  and  Mrs.  John  B.  Standbury 

Robert  E.  Stansbury 

Mr.  and  Mrs.  Charles  O.  Staples 

Dr.  and  Mrs.  George  W.  B.  Starkey 

Dr.  and  Mrs.  Oscar  E.  Starobin 

Mrs.  John  C.  Starr 

Ms.  Linda  Stavely 

Miss  Anna  B.  Stearns 


Dr.  and  Mrs.  Glenn  D.  Steele,  Jr. 

Rev.  Michael  Steele 

James  F.  Steen 

Mr.  and  Mrs.  Joel  Stein 

Mrs.  F.  Scott  Stephens 

Mrs.  Elinor  Stetson 

Mr.  and  Mrs.  Edward  B.  Stevens 

Miss  Mildred  Stevens 

Mr.  and  Mrs.  Charles  A.  Steward 

Mr.  and  Mrs.  David  C.  Stewart 

Dr.  and  Mrs.  Goodwill  M.  Stewart 

Dr.  and  Mrs.  Samuel  K.  Stewart 

Ms.  Ruth  E.  Stickney 

Mr.  and  Mrs.  John  W  Stimpson 

Mrs.  Edward  T.  Stocker 

Marvin  H.  Stocking 

Dr.  and  Mrs.  Leo  Stolbach 

Dr.  Earl  Stone 

Mr.  and  Mrs.  James  F  Stone 

Mrs.  Robert  G.  Stone 

Mr.  and  Mrs.  John  R.  Stopfel 

Mr.  and  Mrs.  James  M.  Storey 

Ms.  Linda  A.  Larson  Stover 

Mrs.  Donald  I.  Stowe 

Arthur  I.  Strang 

Mr.  and  Mrs.  Vcevold  O.  Strekalovsky 

Mr.  and  Mrs.  Peter  Stronach 

Ms.  Rilda  M.  Stuart 

Dr.  and  Mrs.  Somers  H.  Sturgis 

Ms.  Carol  M.  Sullivan 

Edward  T.  Sullivan 

Miss  Elizabeth  M.  Sullivan 

Joseph  A.  Sullivan,  Jr. 

Mary  Kane  Sullivan 

Richard  J.  Sullivan,  Jr. 

Miss  Faith  Thayer  Sulloway 

Mr.  and  Mrs.  M.  Greeley  Summers 

Mrs.  Janet  Surrett 

Mrs.  Heslip  E.  Sutherland 

Jonathan  D.  Sutton 

Dr.  and  Mrs.  Stephen  Swallow 

Mr.  and  Mrs.  Carl  V  Swanson 

Mr.  and  Mrs.  Lester  Swanson 

Mrs.  William  Roby  Swart 

Cecilia  and  Paul  Swartz 

Mrs.  Allen  N.  Sweeny 

Dr.  and  Mrs.  William  H.  Sweet 

Mr.  and  Mrs.  Harry  F  Sweitzer,  Jr. 

Mrs.  William  A.  Swett 

Miss  Jean  Syer 

Mrs.  Lawrence  A.  Sykes 

Mr.  and  Mrs.  James  J.  Sylligardos 

Mr.  and  Mrs.  Parker  Symmes 

Ms.  Vanessa  Symmons 

Ms.  Eleanor  Talbot 

Mr.  and  Mrs.  Leonard  Tamasi 

Stanley  D.  Taneholtz 

Mr.  and  Mrs.  Merton  Tarlow 

Ms.  Evelyn  J.  Tate 

Mrs.  Charles  L.  Taylor 

Mr.  and  Mrs.  Kenneth  Taylor 

Dr.  Raymond  L.  Taylor 

Timothy  A.  Taylor 

Timothy  G.  Taylor 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Robert  Tello 

Mrs.  Joan  Terkelsen 

Mr.  and  Mrs.  John  B.  Tew 
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P/ay  it  loud  or  soft,  but  play  it 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  888-6436. 


HERIWQ 


From  Bos/oh;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 
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Herring  Pond  Road 
Bourne  Massachusetts 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 
Boston,  MA  02115 
Next  to  Symphony  Hall 


%£.n 


^Uou  and  uoux  child 
a£i£Tcr£  auaiitu   nelh.. 
JLiiJ£  in  -  JLius.  out  -  lelzctzd 
atltLLicanti.   (LalL  todau! 

617 

444-3343 

33   (M/ittiam  St.  ""^r  I 
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Mrs.  Lucius  E.  Thayer 

Lambros  Theodosopoulos 

Dr.  and  Mrs.  James  N.  Thiel 

Mrs.  Harold  W  Thistlethwaite 

Ms.  Martha  J.  Thomas 

Miss  Anne  C.  Thompson 

Mr.  and  Mrs.  Lewis  B.  Thompson,  Jr. 

Mr.  and  Mrs.  Richard  D.  Thornton 

Mr.  and  Mrs.  John  F.  Tierney,  Jr. 

Miss  E.  Katharine  Tilton 

Mr.  and  Mrs.  Jeffry  A.  Timmons 

Mr.  and  Mrs.  Aubrey  Tobey 

Mr.  and  Mrs.  Thomas  G.  Toeppner 

Mr.  and  Mrs.  Peter  H.  Tolman 

Mrs.  Stirling  Tomkins 

Mr.  and  Mrs.  William  Tomlinson 

Mr.  and  Mrs.  Durk  E.  Ton 

Mr.  and  Mrs.  James  K.  Tonrey,  Jr. 

Frederick  Toppan 

William  R.  Tower,  Jr. 

Mr.  and  Mrs.  Melvin  Tracey 

Stephen  P.  Trahanas 

Mrs.  Foster  M.  Trainer 

Mr.  and  Mrs.  Robert  H.  Traylor 

Mr.  and  Mrs.  John  F  Trefethen,  Jr. 

Mr.  and  Mrs.  Donald  Trott 

Mr.  and  Mrs.  James  Truesdall 

Mr.  and  Mrs.  Philip  W  Trumbull 

John  T.  Tucker 

Ms.  Judith  R.  Tucker 

Miss  Ruth  Tucker 

Mrs.  Bayard  Tuckerman 

Mr.  and  Mrs.  Donald  B.  Tule 

C.  Robert  Tully 

Ms.  Carol  E.  Tully 

Mr.  and  Mrs.  Michael  A.  Turin 

Doug  and  Hope  Turner 

Mr.  and  Mrs.  Bruce  Tuthill 

Ms.  Jan  Tuttle 

Mr.  and  Mrs.  Renwiek  S.  Tweedy 

Mrs.  Laurence  E.  Ullman 

Ms.  Sandra  Uyterhoeven 

Richard  J.  Valcourt 

Dr.  and  Mrs.  C.  Robert  Valeri 

Dr.  Robert  Valerio 

Mrs.  Francis  R.  Van  Buren 

Dirk  Van  Der  Kaay 

Peter  W  Van  Etten 

Mrs.  John  H.  Van  Vleck 

Lisa  and  Alan  Vandenburgh 

Henry  Vandermark 

Mrs.  R.  G.  Vanderweil,  Sr. 

Rev.  George  D.  Vartzelis 

Mrs.  Lillian  B.  Vash 

Charlotte  and  John  Vasilchuk 

Mr.  and  Mrs.  Robert  E.  Vickstrom 

Normand  P.  Viens 

Mr.  and  Mrs.  Salvatore  J.  Vineiguerra 

Mr.  and  Mrs.  James  L.  Vitas 

Professor  and  Mrs.  Evon  Z.  Vogt 

Robert  A.  Vogt 

Rita  and  Charles  Volpone 

Kenneth  B.  Vona 

Miss  Eleanor  F  Voorhies 

Ms.  Anne  Wade 

Paul  Walako 

Mr.  and  Mrs.  George  R.  Walker 

Mrs.  Guy  W  Walker,  Sr. 


Mr.  and  Mrs.  Thomas  S.  Walker 

Mr.  and  Mrs.  William  N.  Walker 

Mr.  and  Mrs.  Dwight  W  Wall 

Lew  Wall 

Mrs.  B.  Gring  Wallace 

Mrs.  Dorothy  Wallace 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Allen  D.  Waller 

David  I.  Walsh 

William  K.  Walters 

Dr.  and  Mrs.  Raymond  J.  Walther 

Arthur  and  Faith  Waltman 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Mr.  and  Mrs.  Ray  W  Warburton 

Ms.  Joyce  A.  Warchol 

Helen  and  Elizabeth  Ware 

Mrs.  John  Ware,  Jr. 

Mrs.  Louise  P.  Waring 

Mrs.  Louis  M.  Warlick 

Mr.  and  Mrs.  David  U.  Warren 

Mrs.  Richard  Warren 

Mr.  and  Mrs.  Samuel  D.  Warren 

Mr.  and  Mrs.  Milton  C.  Wasby 

James  Wasftaff 

Mr.  and  Mrs.  Winthrop  M.  Wassenar 

Mrs.  Estelle  Watters 

Ms.  Jane  A.  Weagle 

Mrs.  M.  Elizabeth  Weaver 

Mr.  and  Mrs.  Paul  R.  Weaver 

David  and  Susana  Weber 

Ms.  Susan  Weber 

Mr.  and  Mrs.  David  Zach  Webster 

Mrs.  Mina  M.  Webster 

Mrs.  Albert  H.  Wechsler 

Mr.  and  Mrs.  Barry  Weed 

Ms.  Lueretia  J.  Weed 

Mrs.  Arnold  N.  Weeks 

Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 

Mr.  and  Mrs.  William  D.  Weeks 

Richard  L.  Weil,  Jr. 

Louis  B.  Weinberger 

Mr.  and  Mrs.  Philip  Weiner 

Ms.  Florence  Weingart 

Lewis  H.  Weinstein 

Mr.  and  Mrs.  Stephen  Weisberg 

Steven  Weisman 

Dudley  A.  Weiss 

Howard  P.  Weiss 

Paul  Weiss 

Dr.  and  Mrs.  Claude  E.  Welch 

Mrs.  Francis  C.  Welch 

Mrs.  Walter  Weld 

Mrs.  A.  Turner  Wells 

Mr.  and  Mrs.  F  David  Wells 

Miss  Patricia  Wells 

Mrs.  Minnie  Wen 

Mrs.  Mark  R.  Werman 

Mrs.  Ralph  Werman 

Mr.  and  Mrs.  John  Harold  Wernick 

Mr.  and  Mrs.  Richard  S.  West 

Julien  Vose  Weston 

Mrs.  Winthrop  Wetherbee 

Mr.  and  Mrs.  Jerrold  A.  Wexler 

Mrs.  Henry  F.  G.  Wey  III 

Mrs.  Lyon  Weyburn 

Mr.  and  Mrs.  John  C.  Wheatley 

William  F  Wheatley 

David  Wheeler 


Mrs.  Henry  Wheeler 

Mrs.  Richard  P.  Wheeler 

Mr.  and  Mrs.  John  H.  Whenman 

Joseph  F  Whinery,  Jr. 

Mrs.  John  S.  Whipple 

Mrs.  Robert  J.  Whipple 

Clark  and  Nancy  Whitcomb 

Mr.  and  Mrs.  William  Whitcraft,  Jr. 

Mrs.  Constance  VR.  White 

Mrs.  Henry  K.  White 

John  White 

Mrs.  Ogden  White 

Ms.  Patricia  W  White 

Richardson  White 

Mrs.  Robert  E.White 

Mr.  and  Mrs.  Robert  Jay  White 

Mrs.  Charles  B.  Whiteside 

Mrs.  Howard  S.  Whiteside 

Mrs.  John  K.  Whiting,  Jr. 

Robert  Whitman 

Edward  T  Whitney,  Jr. 

Ms.  Heather  Whitney 

Mrs.  Ross  E.  Whittenburg 

Mrs.  Nathaniel  Whittier 

Mrs.  Chester  E.  Whittle 

Mr.  and  Mrs.  Peter  A.  Wick 

Mrs.  Morrill  Wiggin 

Mrs.  Gardiner  Wilcott 

Mrs.  David  Wilder 

Mrs.  M.  L.  Wilding-White 

Hon.  and  Mrs.  Herbert  P.  Wilkins 

Dr.  and  Mrs.  Harold  A.  Wilkinson 

Mrs.  D.  Forbes  Will 

Ms.  Sandra  L.  Willett 

Mrs.  Dorothy  Oswald  Willhoite 

Chester  W  Williams 

Edward  G.  Williams 

Miss  Margaret  A.  Williams 

Roger  N.  Williams 

Ms.  Sybil  Williams 

John  Willis,  Jr. 

Mrs.  Alfred  W  Willmann 

Robert  R.  Willmer,  DDS 

Roy  A.  And  Nancy  R.  Wilsker 

Mr.  and  Mrs.  Albert  O.  Wilson,  Jr. 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Ms.  Anne  Sears  Wilson 

Mr.  and  Mrs.  David  R.  Wilson 

Mrs.  Ethel  Wilson 

Dr.  and  Mrs.  Norman  L.  Wilson 

Richard  D.  Wilson 

Dr.  and  Mrs.  Richard  E.  Wilson 

Mr.  and  Mrs.  Stephen  Raube- Wilson 

Mrs.  Suzanne  W  Wilson 

Paul  S.  Winalski 

Mr.  and  Mrs.  John  F  Winchester 

Robert  Windsor 

Mr.  and  Mrs.  Richard  Winneg 

Mr.  and  Mrs.  Frederick  Winslow 

Mrs.  Henry  D.  Winslow 

Ms.  Nancy  Winterbottom 

Mr.  and  Mrs.  Mel  Wintman 

Harry  H.  Wise 

Mrs.  John  Wise,  Jr. 

Robert  Withers,  Jr. 

Mrs.  Roger  Wolcott 

Ms.  Barbara  Wolf 

Daniel  and  Beverly  Wolf 
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Mr.  and  Mrs.  George  M.  Wolfe 

Stephen  W.  Wolfe 

Suzanne  and  Allen  Wolozin 

Mr.  and  Mrs.  Samuel  J.  Wolstadter 

Dr.  Elaine  Woo 

Mr.  and  Mrs.  E.  S.  Wood 

Miss  Ellen  Wood 

Mr.  and  Mrs.  Rawson  Lyman  Wood 

R.  Robert  Woodburn,  Jr. 

Mr.  and  Mrs.  John  Woodman 

Mrs.  A.  F.  Woodruff 

Robert  W  Wormstead,  Jr. 

Mr.  and  Mrs.  Merrill  Worthen 

Mrs.  Norman  L.  Wray 

Mr.  and  Mrs.  Kenneth  A.  Wright 


Mr.  and  Mrs.  Robert  W.  Wright 

Ms.  Suzanne  Wright 

Mrs.  Whitney  Wright 

Mr.  and  Mrs.  Walter  Wrigley 

Professor  Richard  J.  Wurtman 

Miss  Anne  C.  Wyman 

Jeffries  Wyman,  Jr. 

Mr.  and  Mrs.  Justin  L.  Wyner 

Shotaro  Yaehi 

Mrs.  Lydia  M.  Yacubian 

Mrs.  Kazer  Yahnian 

Mr.  and  Mrs.  David  Yarosh 

Ms.  Patricia  Yarossi 

Mr.  and  Mrs.  Edward  Yeomans 

Ms.  Ruth  E.  Young 


Mr.  and  Mrs.  Lyle  J.  Yurko 

Mrs.  Jerrold  R.  Zaeharias 

Mr.  and  Mrs.  Arnold  M.  Zack 

Dr.  and  Mrs.  Marvin  Zelen 

William  Zellen 

Mr.  and  Mrs.  Robert  G.  Zeller 

James  J.  Zevitas 

Mr.  and  Mrs.  Charles  A.  Ziering.  Jr. 

Dr.  and  Mrs.  Maurice  L.  Zigmond 

Norman  Zimbel 

Ms.  Helen  Zimbler 

Mr.  and  Mrs.  Jerry  Zimmerman 

Robert  M.  Zimmerman 

Gabriel  Zizza 

Anonvmous  134 
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The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals 
who  chose  to  remember  the  BSO  through  a  bequest. 


I 


John  Q.  Adams 
Joan  N.  Barrett 
Miriam  Bliss 
Elsie  Chamberlain 
Gretchen  Clifford 
Arthur  Contas 
Eugene  Cook 
John  W.  Dacey 
Edith  Eustis 
Rachel  J.  Pelton 


Frank  Gfroerer 
Henry  S.  Hall,  Jr. 
Charlotte  C.  Hartley 
Robert  H.  Johnson 
Felicia  Kutten 
Betty  McAndrew 
Dorothy  McNamara 
Robert  C.  Orr 
Louise  Parsons 
Burton  R.  Pierce 


Katherine  Pierce 

Katherine  A.  Russell 

Helen  Secrist 

Leila  Steinberg 

Ella  M.  Stuart 

Edward  A.  Taft 

Edna  Talbot 

Max  Tennis 

Peter  A.  Tondreau 

Dr.  Suzanne  VanAmerongen 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1988 
fiscal  year  in  honor  of  the  following  individuals: 


2SK 


Helene  Cahners 

Marylou  Speaker  Churchill 

Mr.  and  Mrs.  Al  Forman 

Charles  T.  Francis 

Edith  Gainsboro 

Nancy  Glassman 

Dr.  Malcolm  Gordon  and 

Ms.  Nan  Miller 
Carole  and  Matthew  Hoffman 


Mrs.  Robert  M.  Kennard 

Geraldine  Koontz 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Arlene  and  Rick  Levin 

Mrs.  Irving  Levy 

Marion  Palm 

Dolly  and  Irving  Rabb 

Irving  Rabb 


Arthur  S.  Reinherz 

Mrs.  Mollie  Risman 

Isa  and  Charles  Ritz 

Cathy  and  Lewis  Shuman 

Linda  and  Christopher  Sprague 

Marshall  Swan 

Sumner  Vivat 

Mr.  and  Mrs.  Mark  Warshaw 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1988 
fiscal  year  in  memory  of  the  following  individuals: 

Robert  K.  Armstrong 
Catherine  Bonanno 
Eugene  Edward  Brey 
Ruth  Thomas  Burley 
Winifred  Greene  Burton 
Richard  P.  Chapman 
Eben  Choate  Clark 
Dr.  George  H.A.  Clowes,  Jr. 
Andre  M.  Come 
Eugene  Cook 
Frances  E.  Covitz 
Mrs.  Rachel  J.  Felton 
Miss  Susan  D.  Gordon 
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Mrs.  Sophie  Greenberg 

Lucy  B.  Putnam 

Brenelta  Karras 

Mrs.  Leila  Redstone 

Louis  E.  Kopito 

Mrs.  Lubar  Schwartz 

Serge  Koussevitzky 

Ruth  Serwitz 

Clement  R.  Lamson 

George  Silfen 

Mr.  and  Mrs.  Henry  A.  Laughlin 

Mrs.  Benjamin  Svetkey 

Katherine  Leith 

Stanley  Alexander  Swaebe 

H 

Dorothy  Miller  McNamara 

Rolland  Tapley 

M 

Doris  L.  McGlynn 

Frederick  B.  Taylor 

• 

Laura  Moore 

Helen  Eustis  Turner 

Mrs.  Lester  Morse 

Lucy  Ann  Wallace 

Charles  Munch 

Ralph  Werman 

Eli  Newman 

Harry  Woods 

Contributions  were  made  to  A  Salute  to  Symphony,  BSO  Youth  Concerts,  the 
BSO  Pension  Fund,  and  the  Boston  Pops  Orchestra  during  the  1988  fiscal  year 
in  memory  or  in  honor  of  the  following  individuals: 


John  Barwicki 
Stanley  W.  Benson 
Richard  Burgin 


Harry  Ellis  Dickson 
Marion  Dubbs 
Lamar  Jones 


Richard  L.  Kaye 

Larry  McLeod 

Dr.  and  Mrs.  Albert  E.  Sloane 
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Coming  Concerts  .  .  . 


Thursday  'A'— October  6,  8-9:35 
Friday  'B'— October  7,  2-3:35 

SEIJI  OZAWA  conducting 

MAHLER  ,      Symphony  No.  9 

Friday  Evening — October  14,  8-9:50 
Saturday  'B'— October  15,  8-9:50 

SEIJI  OZAWA  conducting 
STANISLAV  BUNIN,  piano 

CHOPIN  Piano  Concerto  No.  1 

BEETHOVEN  Symphony  No.  7 

Wednesday,  October  19,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C— October  20,  8-9:55 
Friday  'A'— October  21,  2-3:55 
Saturday  'A'— October  22,  8-9:55 
Tuesday  'C— October  25,  8-9:55 

DENNIS  RUSSELL  DAVIE S  conducting 
URSULA  OPPENS,  piano 


SCHUMANN 

HARRISON 
NIELSEN 


Overture  to  Hermann 

und  Dorothea 
Piano  Concerto 
Symphony  No.  4, 

The  Inextinguishable 


Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 

For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 


Thursday  'A' — October  27,  8-10:05 
Friday  'B'— October  28,  2-4:05 
Saturday  'B'— October  29,  8-10:05 
Tuesday  'B' — November  1,  8-10:05 

PASCAL  VERROT  conducting 
RUSSELL  SHERMAN,  piano 

BIZET  Symphony  in  C 

HARBISON  Piano  Concerto 

LISZT  Piano  Concerto  No.  1 

ROUSSEL  Bacchus  etAriane,  Suite  No.  2 

Thursday  'C— November  10,  8-9:55 
Friday  'A'— November  11,  2-3:55 

LEON  FLEISHER  conducting 

COPLAND  Orchestral  Variations 

MOZART  Symphony  No.  34 

RACHMANINOFF  Symphony  No.  2 

Saturday,  November  12,  at  7:30 
Special  Non-subscription 
Open  Rehearsal;  tickets  $10,  available  at 
the  Symphony  Hall  box  office,  or  from 
"Symphony-Charge"  at  (617)  266-1200. 

Tuesday  'C — November  15,  8-9:55 

Friday  'B'— November  18,  2-3:55 

SEIJI  OZAWA  conducting 
HILDEGARD  BEHRENS,  soprano  (Elektra) 
NADINE  SECUNDE,  soprano  (Chrysothemis) 
CHRISTA  LUDWIG,  mezzo-soprano 

(Klytemnestra) 
RAGNAR  ULFUNG,  tenor  (Aegisth) 
JORMA  HYNNINEN,  baritone  (Orest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

STRAUSS  Elektra 

Thursday  'D' — November  17,8-9:55 
Saturday  'A' — November  19,  8-9:55 

SEIJI  OZAWA  conducting 

FRANK  PETER  ZIMMERMANN,  violin 

ROSSINI  Overture  to  Semiramide 

GLAZUNOV  Violin  Concerto 

TCHAIKOVSKY      Symphony  No.  6,  Pathetique 

Programs  and  artists  subject  to  change. 
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RIZZOLI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617-437.0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bav  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA     JV\ 

Music  Dirtctor 


$ 


(617)-542-6913 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

andquietiestaurants. 

You  think  about  what 
1 1    you  made  last  year,  and  you 
j    smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 
Breakfast  with  your  pri- 
!    vate  banker  could  open  up  a 
j    lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
|     resources  of  Bank  of  Boston. 
;     From  a  range  of  investments, 
to  the  best  credit  options. 
Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time ,  and  even  at 
vour  favorite  restaurant. 
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BANK  OF  BOSTON 

it  our  strength  to  work  for  you. 
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>tl  Warr*.n  Racon 


Bacon,  Vice  President,  Private  Banking  Group  at  ( 
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QUADRUM 


The  Mali.  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Roderick  M.  MacDougall 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 
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Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1988  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/ Design 
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Belter  M~  Flamigami 
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Peter  HJB.Fre] 
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Mrs.  Frank  €k  Allen 
Haaen  H.  Ayer 
Mary  Ltfra^  Cabot 


Mrs.  Tlbomas  CSaireSmnier 
Mrs.  Richard  D.  Hffl 


Mrs.  Gordon  E  Kiagsley 
Mrs.  Carl  Koek 
Robert  K.  Kraft 
Mrs.  Hart  D.  Leavitt 
R.WffiiisLei1tm*Jr. 
Laiaremee  Lesser 
Stephen  R.  Levy 
Frederick  H.  Ij^vejjoy;  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Hamry  L^  Marks 
C.  Charles  Marram 
Natfcan  R.  Miller 
Hamae  Mori 
Mrs.  Thomas  S.  Mors? 


Mrs.  Lorais  I.  Kane 
Leonard  Kaplan 
Btooaiamiin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  ICC*  Morris 
Stephen  Paine.  Sir. 


SraqpfeMT  H&U  OperaJtioas. 

Robert  L.  GHeason„  Fh&Mtiie$  Marmigpir 
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E.  James  Morton 

David  O.  Mngar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  (TBlock 

YineentM.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Pront 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinelair 

W  Davies  Sohier;  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

MarkTSshler^Jr. 


Mrs.  An  Wang 

Robert  A.  Wels 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  JL  Wilson 
Bmnetta  R.  Wolfuian 


David  R.  Pokross 
Mrs.  Peter  van  S.  Riee 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 
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OUR  THIRTY- FIRST  YEAR 


lUCM^M-MNA,  inc. 
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JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 
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43  CENTRAL  STREET  •   WELLESLEY,  MASSACHUSETTS  •  237-2730 


A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS    ■   CONNECTICUT    ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 


;-•  .     ■■■'■■  r 


BSO 


BSO  to  Tour  Europe 
December  1  through  14 

The  Boston  Symphony  Orchestra  will  tour  to 
England,  the  Netherlands,  Belgium,  France, 
Germany,  and  Austria  from  Thursday,  Decem- 
ber 1,  through  Wednesday,  December  14,  per- 
forming eleven  concerts,  in  London, 
Amsterdam,  Brussels,  Paris,  Hamburg, 
Berlin,  Hannover,  Vienna,  Frankfurt  am 
Main,  and  Munich.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration. Additional  support  is  being  provided 
by  a  group  of  Friends  of  the  Boston  Sym- 
phony Orchestra  who  will  accompany  the 
orchestra  on  the  tour. 

Tour  repertory  will  include  the  Mahler 
Symphony  No.  9,  Beethoven's  Symphony  No. 
7,  Tchaikovsky's  Pathetique  Symphony,  and 
Mozart's  Sinfonia  concertante  for  oboe,  clar- 
inet, bassoon,  and  horn,  the  latter  to  feature 
BSO  principals  Alfred  Genovese,  Harold 
Wright,  Sherman  Walt,  and  Charles  Kava- 
lovski.  The  programs  also  include  Webern's 
Five  Pieces  for  Orchestra,  the  overture  to 
Rossini's  Semiramide,  and  a  performance  of 
Mahler's  Kindertotenlieder  with  soprano 
Jessye  Norman. 

Subscribers  should  note  that  because  of  the 
tour,  there  will  be  no  Boston  Symphony 
Orchestra  concerts  at  Symphony  Hall  in 
December.  The  orchestra  will  resume  its  per- 
formances here  following  the  Christmas  Pops 
season,  in  early  January. 


The  Symphony  Shop 

The  Symphony  Shop,  a  project  of  the  Boston 
Symphony  Association  of  Volunteers,  is  ready 
for  a  sparkling  season  with  a  wonderful  array 
of  merchandise,  including  new  t-shirts,  sweat- 
shirts, and  aprons  embossed  with  the  BSO 
colophon  and  Seiji  Ozawa's  signature  in  gold 
foil.  With  a  unique  selection  of  books,  calen- 
dars, clothing,  toys,  neckties,  glasses,  umbrel- 
las, tote  bags,  and  recordings,  the  shop  is  sure 
to  have  the  perfect  item  for  your  personal  or 
corporate  gift-giving.  The  Symphony  Shop's 
two  locations — in  the  Huntington  Avenue 
stairwell  near  the  Cohen  Wing,  and  on  the 


first-balcony  level  near  the  elevator — are  open 
from  one  hour  before  each  concert  through 
intermission.  The  shop's  volunteer  staff  wishes 
to  remind  BSO  patrons  to  make  their  holiday 
purchases  early  this  year,  because  the  BSO 
will  be  on  tour  from  December  1  through  14. 
The  shop,  however,  will  be  open  for  all  Christ- 
mas Pops  performances  and  all  non-BSO 
events  at  Symphony  Hall;  phone  orders  are 
accepted  at  (617)  267-2692  anytime  and  will 
be  filled  promptly.  All  proceeds  from  the  Sym- 
phony Shop  benefit  the  Boston  Symphony 
Orchestra. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Charlotte  and  Irving  W  Rabb  Chair 

One  of  the  first  gifts  Irving  Rabb  presented  to 
his  new  bride  Charlotte  was  a  subscription  to 
the  Boston  Symphony  Orchestra's  Friday- 
afternoon  concert  series  at  Symphony  Hall. 
Almost  fifty  seasons  have  passed  since  then, 
and  the  Rabbs  continue  to  attend  BSO  con- 
certs on  a  regular  basis.  Music  has  always 
been  an  important  part  of  life  for  Charlotte 
and  Irving  Rabb.  Elected  a  member  of  the 
BSO  Board  of  Trustees  in  1970,  Irving  Rabb 
continues  to  serve  as  Trustee  Emeritus.  When 
he  accompanied  the  orchestra  on  its  1979  tour 
of  China,  he  gained  new  insight  into  and  tre- 
mendous appreciation  for  the  players:  "They 
are  an  amazing  group  of  warm,  sensitive 
human  beings  whose  glorious  music  reflects 
their  individualism."  A  mutual  love  of  music 
and  great  pride  in  the  BSO  led  the  Rabbs,  in 
1977,  to  endow  the  second  violin  position  cur- 
rently occupied  by  Vyacheslav  Uritsky. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Help  Keep  Great  Music  Alive 

To  keep  the  Boston  Symphony  a  vibrant  musical  force,  we  need 
your  support.  Ticket  sales  and  recording  and  broadcast  revenues  generate 
only  two-thirds  of  our  income.  The  rest  is  up  to  you.  We  can't  promise 
your  donation  will  cause  a  cello  to  get  up  and  dance  the  fandango.  But  it 

will  keep  the  BSO  in  step  with  music's  best. 

p.  —  —  —  —  —  —  —  — __________ _______ 

Yes,  I'll  help  keep  great  music  alive.  Consider  me  a  Friend  of  the  BSO  for  the  1988-89 

season  (Friends'  benefits  begin  at  $50.)  Enclosed  is  my  gift  of  $ 

to  the  Boston  Symphony  Annual  Fund. 


Name 


Tel. 


Address 
City 


State 


Zip 


Please  make  check  payable  to  "Boston  Symphony  Annual  Fund"  and  send  to: 
Edith  Dabney,  Annual  Fund  Chairman,  Boston  Symphony  Orchestra, 
Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 


, 


Boston 

Symphony 

Annual 

Fund 

KEEP  GREAT  MUSIC  ALIVE 


'"'Company  Christmas  at  Pops" 
Slated  for  December  19 

"Company  Christmas  at  Pops"  1988,  featuring 
John  Williams  and  the  Boston  Pops  Orchestra, 
will  take  place  Monday  evening,  December  19. 
William  F.  Connell,  Chairman  and  CEO  of  Con- 
nell  Limited  Partnership,  is  chairman  of  the 
1988  "Company  Christmas  at  Pops"  commit- 
tee, with  Jack  Connors,  Jr.,  President  of  Hill, 
Holliday,  Connors,  Cosmopulos,  serving  as 
committee  vice-chairman.  Now  in  its  fifth  year, 
"Company  Christmas"  has  become  a  holiday 
tradition  in  the  Boston-area  business  commu- 
nity, with  more  than  100  of  the  area's  busi- 
nesses participating  in  this  festive  benefit 
performance.  In  the  spirit  of  the  season,  the 
BSO  hosts  200  underprivileged  children  and 
their  chaperones  for  the  evening,  including  a 
surprise  visit  by  Santa  Claus  to  distribute  gift 
certificates  generously  provided  by  Zayre  Cor- 
poration. A  limited  number  of  "Company 
Christmas  at  Pops"  sponsorships  are  still  avail- 
able. The  $3,000  package  includes  sixteen 
seats  for  the  concert,  complete  with  cocktails 
and  dinner;  half-packages  are  also  available. 
For  further  information  please  call  Madelyne 
Cuddeback,  the  BSO's  Director  of  Corporate 
Development,  at  (617)  266-1492. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Sym- 


phony Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  perform- 
ing ensemble  to  visit  China  since  the  estab- 
lishment of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra  will 
give  eleven  concerts  during  a  two-week  tour 
to  England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Radio  Orches- 
tra, the  Vienna  Philharmonic,  the  Philhar- 
monia  of  London,  and  the  New  Japan 
Philharmonic.  His  operatic  credits  include 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  of  Assisi  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 


JLouisViiitton. JLne Artol  JLravel. 


k 


The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«w 

Elizabeth  Hartmayer  in  Worcester  at     J  PA  /^L^  A 

(508)  793-4202,  or  Richard  Belisle  in       ■  BpM  SuCIWnflLIl 
Springfield  at  (413)  737-4321.  ^St"®  Wl  l%*  ffM  M%"  M 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 
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Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  Mahler's 
Resurrection  Symphony  (No.  2),  and 
Mahler's  Symphony  of  a  Thousand  (No.  8), 
on  Philips,  with  the  First  and  Fourth 
Mahler  symphonies  already  recorded  for 
future  release  as  part  of  a  continuing 
Mahler  cycle  on  that  label;  the  complete 
Beethoven  piano  concertos  with  Rudolf 


Serkin,  on  Telarc;  the  Dvorak  Cello 
Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with  Yo- 
Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'ete  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concert-master 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*Participating  in  a  system  of  rotated 
seating  within  each  string  section 
$On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

$ Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  8.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Met 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  108th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 


appointment  of  the  legendary  Karl  Muck, 
who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July 
1885,  the  musicians  of  the  Boston  Sym- 
phony had  given  their  first  "Promenade" 
concert,  offering  both  music  and  refresh- 
ments, and  fulfilling  Major  Higginson's 
wish  to  give  "concerts  of  a  lighter  kind  of 
music."  These  concerts,  soon  to  be  given  in 
the  springtime  and  renamed  first  "Popu- 
lar" and  then  "Pops,"  fast  became  a 
tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San 
Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency, 
as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was 
succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning 
of  a  French-oriented  tradition  that  would 
be  maintained,  even  during  the  Russian- 
born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he 
served  an  unprecedented  term  of  twenty- 
five  years.  Regular  radio  broadcasts  of 
Boston  Symphony  Orchestra  concerts 
began  during  Koussevitzky's  years  as 
music  director.  In  1936  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately 
shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birth- 
day in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its 
continuing  series  of  Youth  Concerts  was  ini- 
tiated. Erich  Leinsdorf  began  his  seven- 
year  term  as  music  director  in  1962.  Mr. 
Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected 
works  to  the  repertory,  and,  like  his  two 
predecessors,  made  many  recordings  for 
RCA;  in  addition,  many  concerts  were  tele- 
vised under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tangle- 
wood Music  Center,  and  under  his  lead- 
ership a  full-tuition  fellowship  program  was 
established.  Also  during  these  years,  in 
1964,  the  Boston  Symphony  Chamber  Play- 
ers were  founded. 

William  Steinberg  succeeded  Leinsdorf 
in  1969.  He  conducted  a  number  of  Amer- 
ican and  world  premieres,  made  recordings 
for  Deutsche  Grammophon  and  RCA, 
appeared  regularly  on  television,  led  the 
1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the 
mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became 
the  orchestra's  thirteenth  music  director  in 
the  fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  sixteenth  year  as  music 
director,  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  at  home  and 
abroad,  and  he  has  reaffirmed  the  orches- 
tra's commitment  to  new  music  through  his 
program  of  centennial  commissions  and  a 
newly  initiated  program  including  such 
prominent  composers  as  John  Cage,  Hans 
Werner  Henze,  Peter  Lieberson,  and 
Bernard  Rands.  Under  his  direction,  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts 
annually.  It  is  an  ensemble  that  has  richly 
fulfilled  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Know  Your  Orchestra 


The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Edwin  Barker 

Edwin  Barker  began  playing  the  double  bass  at  nine,  first 
studied  the  instrument  at  eleven,  and,  following  a  year  with  the 
Chicago  Symphony,  joined  the  Boston  Symphony  Orchestra  as 
principal  bass  in  1977  at  twenty-two,  the  orchestra's  youngest- 
ever  first-desk  player.  A  graduate  with  honors  of  Boston's  New 
England  Conservatory  of  Music,  where  he  studied  with  Henry 
Portnoi,  Mr.  Barker  was  a  1974  Blossom  Music  Festival  par- 
ticipant and  a  1975  fellowship  student  at  the  Tanglewood 
Music  Center,  where  he  was  awarded  the  Benjamin  H.  Delson 
Memorial  Prize  as  most  outstanding  instrumentalist.  A  former 
member  of  the  Albany  Symphony  Orchestra  and  former  prin- 
cipal bass  of  the  Lake  George  Opera  Company,  he  has  concertized  extensively  in  this 
country  and  in  Europe,  and  he  has  given  recitals  at  major  universities  and  double  bass 
conferences  throughout  the  United  States.  A  member  of  the  Boston  Symphony  Chamber 
Players  and  a  frequent  participant  with  the  Boston  Chamber  Music  Society,  Mr.  Barker 
teaches  at  the  Tanglewood  Music  Center  and  at  the  New  England  Conservatory  of  Music. 
He  has  performed  with  the  contemporary  music  ensemble  Collage,  he  appears  regularly 
in  solo  recital,  and  he  was  soloist  with  the  Boston  Symphony  Orchestra  in  Serge 
Koussevitzky's  Concerto  for  Double  Bass  in  September  1981  on  the  opening  concerts  of 
the  orchestra's  100th  Birthday  Season.  Mr.  Barker  made  his  New  York  recital  debut  at 
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Carnegie  Recital  Hall  in  May  1984.  His  recent  credits  have  included  the  Boston  premiere 
of  Gunther  Schuller's  Concerto  for  Double  Bass  with  the  Pro  Arte  Chamber  Orchestra, 
the  world  premiere  of  James  Yannatos's  Concerto  for  Double  Bass,  and  appearances  as 
both  lecturer  and  recitalist  at  the  International  Bass  Week  in  Amsterdam. 


Roberto  Diaz 

Violist  Roberto  Diaz  joined  the  Boston  Symphony  Orchestra 
during  the  1985-86  season.  First-prize  winner  at  the  1988 
Washington  International  Competition  for  Strings,  he  will 
appear  in  recital  this  season  at  The  Phillips  Collection  in 
Washington,  D.C.,  at  the  Gardner  Museum  in  Boston,  and  on 
the  Alexandria  Series  in  Virginia.  In  addition,  he  has  been 
invited  to  perform  at  the  1989  International  Viola  Congress  in 
California.  Before  joining  the  Boston  Symphony  Orchestra, 
Mr.  Diaz  was  a  member  of  the  Minnesota  Orchestra.  He  has 
participated  in  the  Boston  Symphony  Orchestra's  Supper  Con- 
certs at  Symphony  Hall  and  performed  with  the  contemporary 
chamber  ensembles  Collage  and  Musica  Viva.  He  has  also  performed  with  Marlboro 
Music,  on  the  Minnesota  Orchestra  Chamber  Music  Series,  at  the  Pensacola  Chamber 
Music  Festival,  and  in  chamber  concerts  with  members  of  the  Atlanta  Symphony.  Mr. 
Diaz  has  given  solo  recitals  throughout  the  northeastern  and  southeastern  United  States, 
as  well  as  in  Chile.  He  has  appeared  as  a  concerto  soloist  with  the  Savannah  Symphony  as 
winner  of  its  Young  Artist  Competition,  and  with  orchestras  in  the  southeast  and  the 
midwest.  In  1980,  as  a  fellowship  student  at  the  Tanglewood  Music  Center,  Mr.  Diaz  won 
the  Gustav  Golden  Award.  Mr.  Diaz  began  his  musical  studies  at  the  Chilean  Conserva- 
tory of  Music  and  continued  at  the  Georgia  Academy  of  Music,  where  he  studied  with 
Manuel  Diaz.  He  also  studied  with  Burton  Fine  at  the  New  England  Conservatory  of 
Music  and  with  Joseph  de  Pasquale  at  the  Curtis  Institute  of  Music  in  Philadelphia.  Mr. 
Diaz  also  has  a  degree  in  industrial  design  from  the  Dekalb  Technical  School  in  Atlanta, 
Georgia. 


Tatiana  Dimitriades 

Born  and  raised  in  New  York,  Tatiana  Dimitriades  attended 
the  Pre-College  Division  of  the  Juilliard  School.  She  earned 
her  artist  diploma  in  violin,  and  her  bachelor's  and  master's 
degrees  in  music,  from  the  Indiana  University  School  of  Music, 
where  she  was  awarded  the  Performer's  Certificate  in  recogni- 
tion of  outstanding  musical  performance.  A  recipient  of  the 
Lili  Boulanger  Memorial  Award  in  1987  and  the  Waldo  Mayo 
Talent  Award  in  New  York  in  1985,  Ms.  Dimitriades  has  also 
won  the  Guido  Chigi  Saracini  Prize  presented  by  the  Accade- 
mia  Musicale  Chigiana  of  Siena,  Italy,  on  the  occasion  of  the 
Paganini  Centenary,  and  the  Mischa  Pelz  Prize  of  the  National 
Young  Musicians  Foundation  Debut  Competition  in  Los  Angeles.  She  was  also  winner  of 
the  Mozart  Competition  at  the  Indiana  University  School  of  Music  in  1981,  and  winner  of 
the  Music  Teachers  National  Association  Competition  in  Washington,  D.C.,  sponsored  by 
Mason-Hamlin,  in  1980.  Her  solo  performances  have  included  a  Carnegie  Recital  Hall 
appearance  sponsored  by  the  Associated  Music  Teachers  of  New  York,  a  performance 
with  the  Senior  Concert  Orchestra  of  New  York  at  Carnegie  Hall,  a  live  radio  and 
television  simulcast  carried  by  WMHT-FM  in  Albany,  and  concerts  with  the  Pro  Arte 
Chorale  on  tour  in  Great  Britain  and  Scotland,  as  well  as  an  appearance  as  soloist  in  the 
Mendelssohn  Violin  Concerto  at  the  Grand  Teton  Music  Festival.  Ms.  Dimitriades  joined 
the  Boston  Symphony  Orchestra  at  the  beginning  of  the  1987-88  season. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 


Thursday,  October  6,  at  8 
Friday,  October  7,  at  2 

Due  to  the  serious  illness  of  a  family  member,  Seiji  Ozawa  had  to  travel  to 
Japan  on  Wednesday.  BSO  Assistant  Conductor  Carl  St.  Clair  will  conduct 
these  concerts.  Please  note  the  following  change  of  program: 

CARL  ST.  CLAIR  conducting 


MOZART 


Piano  Concerto  No.  17  in  G,  K.453 
Allegro 
Andante 
Allegretto — Presto 

BENJAMIN  PASTERNACK 


INTERMISSION 


MAHLER 


Symphony  No.  1  in  D 

Langsam.  Schleppend 

[Slow.  Dragging! 
Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fasti 

Trio:  Recht  gemachlich 
[Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 

[Solemn  and  measured,  without  dragging] 
Sturmisch  bewegt 

[With  tempestuous  motion] 


Thursday's  concert  will  end  about  9:55  and  Friday's  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Benjamin  Pasternack  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 


Week  2 


Wolfgang  Amade  Mozart 

Piano  Concerto  No.  17  in  G,  K.453 


Wolfgang  Mozart  (1756-1791)  completed  his  G  major  piano  concerto,  K.453,  on 
April  17, 1784.  The  first  performance  took  place  in  the  Vienna  suburb  of  Dobling  on 
June  10  that  year;  Mozart's  pupil  Barbara  Ployer  was  the  soloist.  The  concerto 
evidently  received  no  performances  in  the  United  States  before  the  twentieth  cen- 
tury; although  Pierre  Monteux  conducted  it  on  tour  with  the  Boston  Symphony  in 
March  1921  with  Erno  Dohnanyi  as  soloist,  the  orchestra  did  not  play  it  again  until 
July  1955  at  Tanglewood,  when  Leonard  Bernstein  was  both  soloist  and  conductor. 
The  BSO's  first  subscription  performances  were  given  by  Charles  Munch  in  April 
1959  with  Nicole  Henriot-Schweitzer  as  soloist;  Maurizio  Pollini  was  soloist  and 
conductor  for  the  orchestra's  most  recent  performances,  in  March  1985.  In  addition 
to  the  solo  piano,  the  score  calls  for  flute,  two  oboes,  two  bassoons,  two  horns,  and 
strings.  Benjamin  Pasternack  incorporates  corrections  to  the  printed  version  in  the 
solo  part,  based  on  Mozart's  recently  rediscovered  autograph  manuscript. 

This  concerto  is  the  fourth  in  the  incredible  series  of  piano  concertos — numbering 
a  dozen — that  Mozart  composed  between  the  beginning  of  1784  and  the  end  of  1786, 
half  of  them  in  the  year  1784  alone!  While  his  earlier  concertos  were  often  suggestive 
of  chamber  music  and  could  be  performed  satisfactorily  by  a  piano  with  string 
quartet,  these  are,  for  the  most  part,  clearly  intended  for  the  concert  hall  and 
require  the  fuller  and  more  varied  orchestra  to  make  their  points.  The  G  major  is  the 
last  of  four  piano  concertos  that  Mozart  composed  one  right  after  the  other  in  the 
late  winter  of  1784;  the  first  and  last  of  these  were  written  for  Barbara  (Babette) 
Ployer,  daughter  of  a  Privy  Councillor  from  Salzburg  living  in  Vienna. 


Gustav  Mahler 

Symphony  No.  1  in  D 


Gustav  Mahler  (1860-1911)  did  most  of  the  work  on  his  First  Symphony  in  February 
and  March  1888,  having  begun  to  sketch  it  in  earnest  three  years  earlier  and  using 
materials  going  back  into  the  '70s.  He  also  revised  the  music  extensively  on  several 
occasions.  Mahler  conducted  the  first  performance  of  the  work,  then  called  "Sym- 
phonic Poem  in  Two  Parts,"  with  the  Budapest  Philharmonic  on  November  20, 1889. 
No  other  piece  of  Mahler's  has  so  complicated  a  history,  and  about  no  other  did  he 
change  his  mind  so  often  and  over  so  long  a  period.  He  changed  the  total  concept  by 
cancelling  a  whole  movement,  he  made  striking  alterations  in  compositional  and 
orchestral  detail,  and  for  some  time  he  was  unsure  whether  he  was  offering  a 
symphonic  poem,  a  program  symphony,  or  just  a  symphony.  At  a  New  York  Philhar- 
monic concert  on  December  16, 1909,  he  introduced  the  work  in  the  United  States  in 
its  final  four-movement  form,  having  dropped  the  original  second  movement 
("Blumine")  after  a  June  1894  performance  in  Weimar.  Pierre  Monteux  gave  the  first 
Boston  Symphony  performances  of  the  Mahler  First  in  November  1923;  Serji  Ozawa 
conducted  the  most  recent  BSO  performances  in  October  1987.  Mahler's  First 
Symphony  is  scored  for  four  flutes  (three  of  them  doubling  piccolo),  four  oboes  (one 
doubling  English  horn),  four  clarinets  (one  doubling  bass  clarinet,  two  doubling  high 
clarinet  in  E-flat),  three  bassoons  (one  doubling  contrabassoon),  seven  horns,  five 
trumpets,  four  trombones,  bass  tuba,  timpani  (two  players),  percussion  (bass  drum, 
cymbals,  triangle,  tam-tam),  harp,  and  strings. 

Mahler  writes  "Wie  ein  Naturlaut"  ("like  a  sound  of  nature")  on  the  first  page  of 
the  score,  and  the  opening  movement  is  indeed  filled  with  sounds  of  nature.  The 
second-movement  scherzo  is  the  symphony's  briefest  and  simplest  movement,  while 
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the  funeral  music  of  the  third,  with  its  parody  of  "Frere  Jacques"  was  what  most 
upset  the  original  audiences.  Mahler  himself  likened  the  opening  of  the  finale  to  a 
bolt  of  lightning  that  rips  suddenly  from  a  black  cloud.  Using  and  transforming 
material  from  the  first  movement,  he  takes  us  on  a  path  from  annihilation  to  victory; 
the  heroic  ending  brings  a  celebratory  hymn  in  which  the  horns,  now  on  their  feet, 
are  instructed  to  drown  out  the  rest  of  the  orchestra,  "even  the  trumpets." 


Carl  St.  Clair 


Carl  St.  Clair  was  appointed  an  assistant  conductor  of  the 
Boston  Symphony  Orchestra  in  January  1986.  Mr.  St.  Clair 
came  to  the  attention  of  Seiji  Ozawa  in  1985,  when  he  was 
selected  as  a  Conducting  Fellow  at  the  Tanglewood  Music 
Center.  As  a  Fellow  he  worked  with  Mr.  Ozawa,  Leonard 
Bernstein,  Kurt  Masur,  Gustav  Meier,  and  Andre  Previn, 
and  he  was  chosen  to  share  the  podium  with  Leonard 
Bernstein  for  a  special  Tanglewood  Music  Center  Orches- 
tra concert  celebrating  the  eighty-fifth  birthday  of  Aaron 
Copland.  Returning  to  Tanglewood  in  1986  as  Boston  Sym- 
phony Orchestra  Assistant  Conductor-designate,  Mr.  St. 
Clair  made  his  unscheduled  debut  with  the  orchestra  when,  on  two  hours  notice,  he 
replaced  ailing  guest  conductor  Gennady  Rozhdestvensky,  leading  both  weekend 
programs,  including  music  by  Tchaikovsky,  Prokofiev,  and  Shostakovich,  to  the 
acclaim  of  audience,  critics,  and  the  orchestra.  During  the  past  two  seasons  he  has 
led  the  Boston  Symphony  Orchestra  in  Boston  and  at  Tanglewood;  he  has  also 
conducted  the  Boston  Symphony  Chamber  Players,  Boston  Symphony  Youth  Con- 
certs, and  the  Boston  Pops  Orchestra. 

A  native  of  Texas,  Mr.  St.  Clair  began  his  musical  studies  at  age  six  and  was  a 
National  Federation  of  Music  Clubs  award-winner  in  piano.  He  received  a  bachelor 
of  music  education  degree  with  honors  from  the  University  of  Texas  at  Austin, 
studying  trumpet,  violin,  winds,  percussion,  and  voice.  Continuing  his  studies  there, 
he  received  his  master  of  music  degree  in  opera  and  orchestral  conducting  under  the 
guidance  of  Dr.  Walter  Ducloux,  a  student  of  Felix  Weingartner  and  assistant  to 
Arturo  Toscanini  with  the  NBC  Symphony  Orchestra.  Even  before  his  graduation  in 
1976,  Mr.  St.  Clair  had  accepted  a  position  on  the  music  faculty  of  Southern  Illinois 
University  at  Edwardsville.  In  1978  he  was  appointed  to  the  conducting  faculty  at 
the  University  of  Michigan,  a  position  he  held  until  1985.  During  that  time  he  was 
conductor  of  the  Philharmonia  Orchestra  and  music  director  and  conductor  of  the 
Contemporary  Directions  Ensemble,  performing  a  wide  range  of  orchestral  reper- 
toire, ballet,  opera,  and  film  scores.  His  credits  also  include  numerous  American  and 
world  premiere  performances. 

For  the  summers  1981  through  1985  Mr.  St.  Clair  was  conductor  and  artistic 
director  of  the  Sinfonietta  and  music  director  of  the  Festival  Orchestra  at  the 
Interlochen  Center  for  the  Arts.  Since  that  time  he  has  spent  his  summers  on  the 
conducting  faculty  of  the  Tanglewood  Music  Center.  In  the  summer  of  1988  Mr.  St. 
Clair  participated  in  the  celebration  of  Leonard  Bernstein's  seventieth  birthday, 


conducting  the  Boston  University  Tanglewood  Institute  Orchestra  in  a  performance 
of  Bernstein's  Jeremiah  Symphony.  He  also  contributed  an  essay  to  a  commem- 
orative book,  Sennets  &  Tuckets:  A  Bernstein  Celebration,  produced  by  the  Boston 
Symphony  Orchestra. 

In  addition  to  his  position  with  the  Boston  Symphony  Orchestra,  Mr.  St.  Clair  is 
currently  music  director  and  conductor  of  the  Ann  Arbor  Symphony  Orchestra  and 
music  director  of  the  Cayuga  Chamber  Orchestra  of  Ithaca,  New  York.  He  is  on  the 
conducting  faculty  of  the  New  England  Conservatory  of  Music,  and  he  is  active  as  a 
guest  conductor  with  major  orchestras  in  the  United  States,  Canada,  and  South 
America.  Mr.  St.  Clair  recently  conducted  Renaissance  antiphonal  brass  music  with 
the  Empire  Brass  for  a  recording  on  the  Telarc  label. 


Benjamin  Pasternack 


A  native  of  Philadelphia,  pianist  Benjamin  Pasternack 
began  his  performance  career  at  the  age  of  eight.  At  thir- 
teen he  was  a  full-scholarship  student  at  the  Curtis  Insti- 
tute of  Music  in  Philadelphia,  where  he  studied  with 
Mieczyslaw  Horszowski  and  Rudolf  Serkin.  He  has  also 
studied  with  Leon  Fleisher,  Seymour  Lipkin,  and  Leonard 
Shure.  Mr.  Pasternack  has  appeared  as  soloist  with  the 
1  symphony  orchestras  of  Boston,  Philadelphia,  St.  Louis, 
ggtf  I  Hartford,  and  Spokane.  In  May  1984  he  gave  the  world 

I  premiere  performance  of  Gunther  Schuller's  Duologue  with 
mk         I  violinist  Rafael  Druian  at  the  Library  of  Congress;  their 
recording  of  that  piece  is  available  on  a  Gunmar  compact  disc  coupled  with  the  John 
Knowles  Paine  Violin  Sonata.  A  member  of  the  piano  faculty  at  Boston  University's 
School  for  the  Arts,  Mr.  Pasternack  performs  regularly  in  solo  and  chamber  recital. 
He  has  been  guest  artist  at  the  Seattle  Chamber  Music  Festival,  the  Ohio  Chamber 
Music  Festival,  the  Festival  at  Sandpoint,  Idaho,  and  the  Festival  of  Contemporary 
Music  at  Tanglewood.  Mr.  Pasternack  made  his  Boston  Symphony  Orchestra  debut 
as  soloist  in  George  Perle's  Concertino  for  Piano,  Winds,  and  Timpani  at  Tangle- 
wood under  Seiji  Ozawa's  direction  in  1987;  these  are  his  first  appearances  as  a 
soloist  on  BSO  subscription  concerts  at  Symphony  Hall.  Mr.  Pasternack  won  the  top 
prize  at  the  40th  Busoni  International  Piano  Competition  in  Bolzano,  Italy,  this 
summer,  leading  to  a  series  of  solo  recitals  in  northern  Italy. 
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Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 
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SEIJI OZAWA  conducting 


MAHLER 


Symphony  No.  9 

Andante  comodo 

Im  Tempo  eines  gemachlichen  Landlers. 
Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 
Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant.] 

Adagio 


The  evening  concerts  will  end  about  9:30  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off  during  the  concert. 
The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Gustav  Mahler 

Symphony  No.  9 

Gustav  Mahler  was  born  in  Kalischt  (Kaliste)  near 
the  Moravian  border  of  Bohemia  on  July  7, 1860, 
and  died  in  Vienna  on  May  18, 1911.  He  began  his 
Ninth  Symphony  in  the  late  spring  of  1909,  finished 
the  orchestral  draft  that  fall,  and,  on  April  1, 1910, 
was  able  to  report  to  his  friend  and  assistant  Bruno 
Walter  that  the  score,  "a  very  positive  enrichment  of 
my  little  family, "  was  complete.  It  was  Walter  who 
conducted  the  first  performance,  with  the  Vienna 
Philharmonic  on  June  26, 1912.  The  work  was 
introduced  in  America  by  the  Boston  Symphony 
Orchestra,  Serge  Koussevitzky  conducting,  though 
not  until  October  16, 1931.  The  orchestra  has  also 
played  the  Mahler  Ninth  under  Richard  Burgin, 
Rafael  Kubelik,  Michael  Tilson  Thomas,  Leonard 
Bernstein,  Seiji  Ozawa,  and  Kent  Nagano.  The  most  recent  subscription  performances 
were  led  by  Seiji  Ozawa  and  Kent  Nagano  in  November/December  1984.  Seiji  Ozawa 
gave  the  most  recent  Tanglewood  performance  on  August  31, 1985.  The  score  calls  for 
four  flutes  and  piccolo,  three  oboes  and  English  horn,  four  clarinets  (one  doubling  E-flat 
clarinet)  and  bass  clarinet,  four  bassoons  (one  doubling  contrabassoon) ,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  timpani,  cymbals,  bass  drum,  tam-tam, 
triangle,  glockenspiel,  low-pitched  chimes,  two  harps,  and  strings.  (Mahler's  autograph 
has  only  a  single  harp;  the  decision  to  divide  the  part  between  two  players  was  Bruno 
Walter's.) 

The  Ninth  Symphony  is  the  last  score  Mahler  completed.  Part  of  him  would  have 
wanted  it  so,  for  he  entertained  a  deep-rooted  superstition  about  symphonies  and 
the  number  nine.  He  had  even  tried  to  deceive  the  counting  gods  by  calling  Das  Lied 
von  der  Erde  ("The  Song  of  the  Earth"),  the  work  that  followed  the  Eighth  Symphony, 
"a  symphony  for  contralto  (or  baritone),  tenor,  and  orchestra,"  but  not  giving  it  a 
number.  Das  Lied  von  der  Erde  is  therefore  a  kind  of  secret  Ninth  Symphony,  while 
the  official  Ninth  is  "really"  the  Tenth.  But  there  was  also  the  side  to  Mahler  that 
caused  him,  for  all  his  fascination  with  death,  always  to  choose  life.  That  was  the 
Mahler  who  was  more  interested  in  writing  music  than  in  flirting  with  his  supersti- 
tions or  his  penchant  for  morbid  fancy;  that  was  also  the  Mahler  who,  within  days  of 
completing  the  Ninth  Symphony,  plunged  with  tempestuous  energy  into  the  task  of 
composing  a  Tenth,  a  task  on  which  he  had  made  significant  progress  when  he  died 
of  a  streptococcal  blood  infection  seven  weeks  before  his  fifty-first  birthday. 

The  Ninth  was  also  the  last  of  Mahler's  completed  scores  to  be  presented  to  the 
public,  a  factor  that  has  surely  contributed  to  the  interpretive  tradition  in  which  the 
work  is  read  as  the  composer's  farewell  to  life.  The  gestures  of  dissolution  and 
parting  with  which  this  symphony  ends  are  indeed  of  an  annihilating  poignancy 
unmatched  even  in  Mahler;  nonetheless,  it  is  well  to  understand  that  Mahler  cannot 
have  meant  this  as  a  farewell.  For  us  to  insist  on  reading  it  thus  is  to  indulge  in  a 
sentimentality  that  weakens  the  stab  of  this  music.  Mahler's  symphonies  often  fall 
into  groups  whose  members  share  points  of  view  and  even  material  details,  each 
piece  being  more  richly  understood  in  the  context  of  its  group.  The  Second,  Third, 
and  Fourth  symphonies,  for  example,  are  all  tied  to  Mahler's  love  for  and  work  on 
the  Romantic  anthology  of  folk  poetry  called  Des  Knaben  Wunderhorn  ("The  Boy's 
Magic  Horn''').  The  Ninth  is  part  of  a  sequence — a  trilogy,  one  might  almost  say — 
that  begins  with  Das  Lied  von  der  Erde  and  is  concluded  with  the  unfinished 
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Symphony  No.  10.  It  is  in  some  respects  commentary  upon  and  extension  of  the 
song-cycle  symphony,  while  the  Tenth  both  quotes  Das  Lied  von  der  Erde  and  further 
explores  certain  of  the  ideas  and  features  of  the  Ninth. 

Mahler  wrote  the  Ninth  Symphony  in  the  midst  of  that  whirlwind  that  was  the  last 
chapter  of  his  not  very  long  life.  That  chapter  began  in  1907.  Four  momentous  things 
happened  that  year.  On  March  17,  Mahler  resigned  the  artistic  directorship  of  the 
Vienna  Court  Opera,  bringing  to  a  close  a  ten-year  term  whose  achievement  has 
become  legend.  Mahler  was,  however,  drained  by  the  struggles  and  the  tempests  that 
were  the  price  of  that  achievement,  worn  down  by  anti-Semitic  attacks  on  himself 
and  his  young  protege,  Bruno  Walter,  and  feeling  the  need  to  give  more  time  to  the 
composition  and  performance  of  his  own  music.  On  June  5,  he  signed  a  contract  with 
the  Metropolitan  Opera  in  New  York,  where  he  would  make  his  debut  conducting 
Tristan  und  Isolde  on  New  Year's  Day  1908.  On  July  5,  his  daughter  Maria,  four-and- 
a-half,  died  at  the  end  of  a  two-week  battle  with  scarlet  fever  and  diphtheria,  just 
hours  after  an  emergency  tracheotomy  had  been  performed  at  the  Mahlers'  summer 
house  at  Maiernigg  in  Carinthia.  A  few  days  after  the  funeral,  a  physician  who  had 
come  to  examine  Mahler's  exhausted  wife  and  her  seriously  ill  mother,  responding  to 
the  composer's  half-joking  "as  long  as  you're  here  you  might  as  well  have  a  look  at 
me  too,"  discovered  the  severity  of  his  heart  lesion.  The  diagnosis,  confirmed  in 
Vienna  almost  at  once,  was  subacute  bacterial  endocarditis,  and  Mahler,  that  dedi- 
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cated  hiker,  cyclist,  and  swimmer,  not  to  mention  fiery  conductor,  was  put  on  a 
regimen  of  depressingly  restricted  physical  activity. 

The  time  that  remained  is  quickly  accounted  for.  1907:  concerts  in  Saint  Peters- 
burg and  Helsingfors,  meeting  with  Sibelius,  the  last  opera  performance  (Fidelio) 
and  the  last  concert  (his  own  Symphony  No.  2)  in  Vienna,  departure  for  New  York. 
1908:  performances  at  the  Metropolitan  Opera  at  the  beginning  and  the  end  of  the 
year,  concerts  with  the  New  York  Symphony,  the  premiere  in  Prague  of  the  three- 
year-old  Symphony  No.  7,  the  composition  during  the  summer  of  Das  Lied  von  der 
Erde.  1909:  termination  of  his  association  with  the  Met  and  the  start  of  a  three-year 
contract  with  the  dilapidated  New  York  Philharmonic,  work  on  the  Symphony  No.  9. 
1910:  concerts  with  the  Philharmonic  in  New  York  and  other  American  cities, 
engagements  in  Paris  and  Rome,  the  triumphant  premiere  in  Munich  of  the  Sym- 
phony No.  8  (written  in  the  summer  of  1906),  the  completion  of  the  Ninth  Symphony, 
followed  immediately  by  extensive  and  concentrated  work  on  the  Tenth,  and  a 
meeting  at  Leyden  with  Sigmund  Freud.  1911:  the  last  New  York  Philharmonic 
concert  on  February  21,  including  the  premiere  of  Busoni's  Berceuse  elegiaque — A 
Man's  Cradle  Song  at  his  Mother's  Coffin,  the  onset  of  a  streptococcal  blood  infection, 
unsuccessful  serum  treatment  in  Paris,  and  death  in  a  Vienna  sanitorium  on  May  18. 
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The  last  photograph  of  Gustav  Mahler,  taken  dur- 
ing his  crossing  from  America  to  Europe  in  the 
spring  of  1911 
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"No  doubt  he'll  now  become  a  great  man  in  Vienna  too,"  wrote  Richard  Strauss  to 
his  "dear  poet,"  Hugo  von  Hofmannsthal.  Bruno  Walter,  a  friend  ever  since  he  had 
become  a  coach  and  chorus  master  on  Mahler's  staff  at  the  Hamburg  Opera  in  1894, 
conducted  the  posthumous  premieres  of  both  Das  Lied  von  der  Erde  and  the  Ninth 
Symphony. 

In  the  Ninth,  Mahler,  for  the  first  time  since  the  Sixth  Symphony  of  1903-05, 
returns  to  a  four-movement  design.  The  First  and  the  Fourth  are  both  four-move- 
ment symphonies;  the  First,  however,  was  a  five-movement  work  for  the  first  six 
years  of  its  existence,  while  the  Fourth  is  of  a  special  design  where  the  last 
movement  is  a  brief  song-epilogue.  If  the  four  movements  of  the  revised  First 
Symphony  and  of  the  Sixth  still  correspond  to  those  of  the  normal  Classical  and 
Romantic  symphony,  the  Mahler  of  the  Ninth  is  clearly  after  another  aim  altogether. 
He  begins  with  a  very  large  movement  whose  basic  tempo  is  semi-slow  but  which 
tends  to  spill  over  into  allegro.  Next  comes  a  double  intermezzo  in  the  form  of  a  pair 
of  vividly  contrasted  scherzos.  The  finale  is  an  Adagio  whose  weight  and  span 
approach  those  of  the  first  movement. 

As  for  that  first  movement,  it  is  surely  Mahler's  greatest  achievement  in  sym- 
phony. Shortly  before  Mahler  was  born,  Wagner  wrote  to  Mathilde  Wesendonck,  "I 
should  now  like  to  call  my  deepest  and  most  subtle  art  the  art  of  transition,  for  the 
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whole  fabric  of  my  art  is  built  upon  such  transitions."  The  composer  and  critic 
Richard  Swift  points  out  that  it  was  "with  a  powerful  feeling  of  recognition"  that 
Mahler  first  read  the  Wagner- Wesendonck  correspondence  in  1904,  remarking  to  his 
wife  upon  its  "transcendent  and  superhuman"  nature.  The  Ninth's  first  movement  is 
the  high  point  of  Mahler's  own  practice  in  the  deep  and  subtle  art  of  transition,  of 
organic  expansion,  of  continuous  variation. 

Cellos  and  a  single  horn  set,  in  deep  quiet,  a  rhythmic  frame.  The  notes  are  oddly, 
almost  disprientingly  placed  in  the  time  flow,  and  Leonard  Bernstein  has  suggested 
that  their  halting  rhythm  represents,  or  perhaps  reflects,  the  irregular  pulse  of 
Mahler's  own  faltering  heart.  Cellos  and  horn  play  the  same  pitch,  A,  and  it  will  be 
more  than  fifty  measures — more  than  three  minutes  of  playing  time — before  we 
meet  a  bar  in  which  A  is  not  a  crucial  component  (and  then  it  takes  a  violent 
deceptive  cadence  to  wrench  the  music  in  another  direction).  The  harp  begins  a  kind 
of  tolling  about  that  low  A,*  while  a  stopped  horn  projects  another  thought,  also 
departing  from  A,  and  in  a  variant  of  the  faltering  pulse  rhythm.  The  accompani- 
ment gathers  density,  though  remaining  always  transparent  with  each  detail  highly 
individual,  and  all  this  prepares  a  melody  that  the  second  violins  build  up  step  by 
step,  full  of  literal  or  subtly  varied  repetitions.  (There  is  no  symphony  in  the 
repertory  in  which  the  second  violins  have  so  much  to  do,  and  so  much  that  is  crucial, 
as  the  Mahler  Ninth.) 

We  soon  perceive  that  the  melody  is  in  fact  a  duet,  for  the  horn  re-emerges  with 
thoughts  of  its  own  on  the  material.  Listening  still  more  closely,  we  hear  that  the 
accompanying  figures  in  the  harp,  the  clarinet,  and  the  elaborately  divided  lower 
strings  are  using  the  same  vocabulary  too — the  same  intervals,  the  same  patterns  of 
rhythm.  (Do  the  accompaniments  reflect  the  melody  much  as  good  servants  take  on 
something  of  their  masters'  style,  or  is  the  melody — or  better,  the  melodic  com- 
plex— the  expansion  of  the  elements  that  make  up  the  ever  present,  ever  changing 
background?)  Before  the  growing  of  this  melody  is  done,  first  violins  have  replaced 
the  horn  as  the  seconds'  duet  partner,!  while  the  clarinet  (anticipated  by  the  English 
horn)  and  cellos  cross  the  border,  turning  from  accompanists  to  singers.  In  this 
beginning,  you  have  an  incredible  example  of  Mahler's  inspired  art  of  transition,  so 
painstakingly  worked  (as  we  can  tell  from  the  orchestral  draft  that  has  been 
published  in  facsimile  by  Universal  Edition,  Vienna)  and  so  convincing  in  its 
appearance  of  natural  growth,  of  utter  spontaneity.  The  transition,  moreover,  exists 
in  two  dimensions:  horizontal,  as  the  melody  proceeds  through  time  from  one  event 
to  the  next,  and  vertical,  in  the  integration  of  melodic  strands  and  their 
accompaniments. 

This  long  opening  melody  keeps  returning,  always  with  new  details  of  shape  and 
texture,  and  its  D  major  presence  is  the  anchor  to  which  the  movement  is  bound.  The 
most  persistent  element  of  contrast  comes  in  the  form  of  an  impassioned,  thrusting 
theme  in  minor,  whose  stormy  character  is  new  but  whose  intervals,  rhythms,  and 
accompaniments  continue  the  patterns  established  earlier.  In  Mahler's  harmonic 
design,  the  corresponding  "opposition"  to  D  major  is  a  pull  towards  the  flat  side, 
sometimes  to  D  minor,  more  often  and  more  powerfully  to  B-flat  minor.  The  "falter- 
ing pulse"  and  the  harp  tollings  persist;  dramatic  abruptions  shatter  the  long- 
breathed,  seamless  continuities;  urgent  trumpet  signals  mark  towering  climaxes. 
From  one  of  these  high  points  the  music  plunges  into  sudden  quiet  and  the  slowest 


*The  discovery  of  the  harp  as  an  instrument  that  can  do  more  than  accompany  or  prettily 
decorate  is  one  of  Mahler's  important  orchestral  acheivements. 

tThe  full  effect  of  the  first  violins'  pianissimo  entrance  can  be  felt  only  when  the  orchestra  is 
seated  according  to  the  plan  Mahler  knew  and  wrote  for,  that  is,  with  first  violins  on  the  left 
and  seconds  on  the  right  where  we  now  put  the  violas. 
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tempo  so  far.  The  coda  is  almost  chamber  music,  with  simultaneous  monologues  of 
all  but  dissociated  instruments — flute,  oboe,  violin,  piccolo,  horn,  just  a  few  stands 
of  cellos  and  basses  to  begin  with.  The  spaces  between  events  become  wider — it  is  as 
though  the  music  continued,  but  beyond  our  hearing — until  silence  at  last  wins  out 
over  sound.  With  the  completion  of  this  immense  and  wonderfully  poised  arch,  about 
one  third  of  the  great  symphony  is  done. 

The  second  movement  returns  us  forcefully  to  earth.  Mahler  always  had  a  love  for 
the  vernacular,  and  here  is  one  more  of  his  fantastical  explorations  of  dance  music. 
He  shows  us  three  kinds:  a  Landler  in  C,  leisurely,  clumsy,  heavy-footed,  coarse  (the 
adjectives  are  Mahler's);  something  much  quicker  and  more  waltz-like  in  a  slightly 
soured  E  major  (and  taken  over  almost  literally  by  Shostakovich  in  his  Fifth 
Symphony);  another  Landler,  this  one  in  F,  gentle,  lilting,  sentimental.  These  tunes, 
tempos,  and  characters  lend  themselves  to  delightful  combinations  and  inter- 
changes. This  movement,  too,  finishes  in  a  disintegrating  coda,  but  the  effect  here  is 
toward  an  intriguing  mixture  of  the  ghostly  and  the  cute. 

Where  the  second  movement  was  expansively  leisurely,  the  third  movement,  which 
Mahler  styles  a  Burleske  and  which  he  wants  played  "very  defiantly,"  is  music  of 
violent  urgency.  The  first  four  measures,  which  take  about  three  seconds  to  play,  hurl 
three  distinct  motifs  at  us,  and  that  sort  of  concentration  is  fair  warning  of  what  is 
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to  follow.  Mahler  inscribed  the  autograph  "to  my  brothers  in  Apollo,"  this  reference 
to  the  leader  of  the  muses  being  connected  to  the  virtuosic  display  of  contrapuntal 
craft  that  is  here  unleashed.  A  contrasting  Trio  brings  a  march  and  even  some 
amiability — also,  later,  a  twisted  reminiscence  of  one  of  the  march  tunes  in  the  Third 
Symphony's  first  movement.  Most  surprising,  deeply  touching  as  well,  is  the 
trumpet's  shining  D  major  transformation  of  one  of  the  most  jagged  themes  into  a 
melody  of  tenderly  consoling  warmth.  It  is,  however,  the  fierce  music,  returning  now 
at  still  greater  speed  and  more  ferociously,  that  brings  this  Burleske  to  its  crashing 
close. 

Deryck  Cooke  proposed  that  the  large  formal  model  Mahler  had  in  mind  in  writing 
his  Ninth  Symphony  was  Tchaikovsky's  Pathetique,  and  the  correspondences  are 
indeed  clear:  two  first  movements  between  slow  and  fast,  beginning  and  ending 
quietly;  the  Landlers  and  Tchaikovsky's  gimpy  5/4  waltz;  the  Burleske  and 
Tchaikovsky's  brilliant  march;  and  now  an  adagio  finale.  The  Pathetique  was  new 
music  at  the  time,  just  sixteen  years  old,  and  Mahler  remembered  gratefully 
Tchaikovsky's  admiration  of  his  Eugene  Onegin  performances  in  Hamburg  in  1891. 

Mahler  now  builds  the  Adagio  to  balance  and,  as  it  were,  to  complete  the  first 
movement.  He  begins  with  a  great  cry  of  violins,  harmonically  close  to  the  A  minor 
we  have  just  left,  and  leading  surprisingly  into  distant  D-flat  major.  In  his  other  two 
four-movement  symphonies,  Mahler  had  ended  in  his  original  keys;  here,  as  is  more 
often  his  preference,  he  takes  the  conclusion  to  another  key.  (In  the  optimistic  No.  5 
he  goes  up  a  half-step,  but  for  this  close  he  goes  down  by  the  same  interval.)  All  the 
strings,  who  are  enjoined  to  play  with  big  tone,  play  a  richly  textured  hymn.  Their 
song  is  interrupted  for  a  moment  by  a  quiet,  virtually  unaccompanied  phrase  of  a 
single  bassoon,  but  impassioned  declamation  of  the  choric  style  immediately 
resumes.  That  other  world,  however,  insists  on  its  rights,  and  Mahler  gives  us 
passages  of  a  ghostly  and  hollow  music,  very  high,  very  low,  and  between  the  two  a 
chasm.  The  two  musics  alternate,  the  hymnic  song  being  more  intense  and  urgent  on 
each  of  its  returns.  We  hear  echoes  of  Das  Lied  von  der  Erde,  and  phrases  from  the 
Burleske.  Here,  too,  disintegration  begins.  All  but  the  strings  fall  silent,  until  just 
cellos  sing,  as  though  from  a  great  distance,  a  phrase  that  they  can  scarcely  bear  to 
let  go.  Then,  after  a  great  stillness,  the  music  seems  to  draw  breath  to  begin  again, 
still  slower  than  before:  Adagissimo,  slow,  and  ppp  to  the  end,  Mahler  warns.  As 
though  with  infinite  regret,  with  almost  every  trace  of  physicality  removed,  muted 
strings  recall  moments  of  their — and  our — journey.  The  first  violins,  alone  unmuted 
among  their  colleagues,  remember  something  from  still  longer  ago,  the  Kinder- 
totenlieder,  those  laments  on  the  deaths  of  children  Mahler  had  written,  to  his  wife's 
horror,  two  years  before  death  took  his  daughter  Maria.  "Der  Tag  ist  sch'on  aufjenen 
Hdh'n!" — the  day  is  so  lovely  on  those  heights.  "Might  this  not,"  asks  Mahler's 
biographer,  Michael  Kennedy,  "be  his  requiem  for  his  daughter,  dead  only  two  years 
when  he  began  to  compose  it,  and  for  his  long-dead  brothers  and  sisters  .  . .  ?"  More 
and  more,  the  music  recedes,  to  the  last  a  kind  of  polyphony,  the  cellos  and  second 
violins  gently  firm,  the  first  violins  and  the  violas  equally  softly  afloat.  Grief  gives 
way  to  peace,  music  and  silence  become  one. 

— Michael  Steinberg 

Now  Artistic  Adviser  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 
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More . . . 

The  best  place  to  start  reading  about  Gustav  Mahler  is  Paul  Banks's  superbly 
insightful  article  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  Next,  a 
little  larger,  is  the  splendid  short  study  by  Michael  Kennedy  in  the  Master  Musi- 
cians series  (Littlefield  paperback).  Going  by  increasing  size,  we  come  to  Kurt 
Blaukopf's  biography,  a  readable  journalistic  account  (London),  and  Egon  Garten- 
berg's,  which  is  especially  good  on  the  Viennese  milieu  if  somewhat  trivial  on  the 
music  (Schirmer  paperback).  Henry-Louis  de  La  Grange's  Mahler  (Doubleday)  is  an 
extremely  detailed  biographical  study.  Only  one  volume  has  been  published  so  far  in 
English,  although  the  second  and  third  volumes  are  out  in  the  original  French.  This 
will  be  the  standard  biographical  study  for  many  years.  Donald  Mitchell's  percep- 
tive and  detailed  study  of  the  music  now  runs  to  three  volumes  with  a  fourth  volume 
yet  to  come;  the  series  consists  of  Gustav  Mahler:  The  Early  Years,  Gustav  Mahler: 
The  Wunderhorn  Years,  and  Gustav  Mahler:  Songs  and  Symphonies  of  Death 
(California;  the  second  volume  is  available  in  paperback).  The  extremely  detailed 
study  is  informed  by  a  strong  musical  intelligence.  Alma  Mahler's  autobiography 
And  the  Bridge  Is  Love  (Harcourt  Brace  Jovanovich)  and  her  Gustav  Mahler:  Memo- 
ries and  Letters  (U.  of  Washington  paperback)  offer  essential  source  material,  but 
they  must  be  treated  with  caution  and  considerable  skepticism.  The  most  recent 
edition  of  the  latter  book  provides  important  corrections  by  Donald  Mitchell  and 
Knud  Martner.  Martner  has  edited  Gustav  Mahler:  Selected  Letters  (Farrar,  Straus 
and  Giroux),  which  contains  all  of  the  letters  published  earlier  in  Alma  Mahler's  less 
than  reliable  collection  plus  a  good  many  more,  though  it  is  still  a  far  cry  from  the 
complete  edition  of  Mahler  letters  we  need. 

The  choice  of  a  Mahler  Ninth  recording  has  been  complicated  by  the  absence  of 
many  distinguished  older  recorded  performances  on  compact  disc,  and  the  increas- 
ing likelihood  that  LP  versions  have  been  dropped  from  the  catalogue  or  from 
dealers'  stocks.  Herbert  von  Karajan's  recent  recording  with  the  Berlin  Philhar- 
monic (two  discs,  DG,  from  a  live  performance)  is  a  superb  reading,  deeply  felt,  and 
with  wonderful  sound.  Bruno  Walter  was  close  to  Mahler  and  conducted  the  post- 
humous world  premiere  of  the  Ninth  in  1912,  but  his  recording  with  the  Columbia 
Symphony  Orchestra,  an  assembly  of  Hollywood-Los  Angeles  freelancers,  in  the  late 
1950s  is  disappointing.  If  you  can  find  it,  and  are  willing  to  put  up  with  the  phony 
stereo  sound  of  the  poor  transfer,  Walter's  1938  Vienna  Philharmonic  concert 
performance  gives  a  better  sense  of  his  view  of  Mahler.  Leonard  Bernstein's  moving 
New  York  Philharmonic  performance,  now  several  decades  old,  has  recently  been 
reissued  on  CD  (CBS,  two  discs,  coupled  with  the  Seventh  Symphony  and  the 
Adagio  from  the  Tenth);  I  have  not  heard  his  more  recent  recording  with  the  Con- 
certgebouw  Orchestra  (two  discs,  DG).  Jascha  Horenstein's  Mahler  performances 
were  always  stimulating;  a  live  concert  recording  from  1966  has  just  been  issued  for 
the  first  time  (two  Music  &  Arts  discs).  Two  other  Mahlerites  worth  noting  on  recent 
CDs  are  Georg  Solti  with  the  Chicago  Symphony  (two  discs,  London)  and  Klaus 
Tennstedt  with  the  London  Philharmonic  (two  discs,  Angel).  If  you  are  interested  in 
LPs  and  can  find  the  older  recordings,  the  following  are  particularly  noteworthy: 
Carlo  Maria  Giulini  with  the  Chicago  Symphony  (DG)  and  Herbert  von  Karajan  with 
the  Berlin  Philharmonic  (DG;  a  different  performance  from  the  one  on  compact 
disc);  Sir  John  Barbirolli  with  the  Berlin  Philharmonic  (Angel);  and  Otto  Klemperer 
with  the  Philharmonia  (also  Angel). 

— S.L. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 

Philip  M.  Briggs 
Advanced  Management  Associates 

Harvey  Chet  Krentzman 
Analog  Devices,  Inc. 

Ray  Stata 
AT&T 

Robert  Babbitt 

Bank  of  Boston 

Ira  Stepanian 
Bank  of  New  England  Corporation 

Walter  J.  Connolly 

Bay  Banks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 

James  N.  von  Germeten 
Comet  American  Marketing 

Douglas  Murphy 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 

Richard  J.  Egan 
Ernst  &  Whinney 

Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 

Colman  M.  Mockler,  Jr. 
Graf  aeon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 

Roland  Pampel 
IBM  Corporation 

Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 


Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  0' Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
NEC  Corporation 

Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Paine  Webber,  Inc. 
James  F  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 

Thomas  L.  Phillips 
The  Red  Lion  Inn 

John  H.  Fitzpatrick 
Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 
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NATHANIEL  PULSIFER  6-  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508-356-3530 


OUR        n 

SALES 

AND 

SERVICE,  [ 
A  WAYS  A 

PREMIERE 

PERFORMANCE. 

jHiif. if. Lt/lLrOxi         New  Engl 

OPTIONAL 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 

ecountants  Automotive /Service 

RTHUR  ANDERSEN  &  COMPANY  J.N.  Phillips  Glass  Company,  Inc. 


William  F.  Meagher 

RTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

tiarles  E.  DiPesa  &  Company 
William  F.  DiPesa 

OOPERS  &  LYBRAND 


/incent  M.  O'Reilly 

NST  &  WHINNEY 
Phomas  M.  Lankford 

EAT  MARWICK 
AIN  &  CO. 
lobert  D.  Happ 

RICE  WATERHOUSE 
Kenton  J.  Sieehitano 

*jieodore  S.  Samet  &  Company 
Theodore  S.  Samet 

)fias,  Fleishman, 
lapiro  &  Co.,  PC. 
dlan  Tofias 


Ivertising/ Public  Relations 

BM/CREAMER,  INC. 
Jdward  Eskandarian 

ILL,  HOLLIDAY,  CONNORS, 
3SMOPULOS,  INC. 
;ack  Connors,  Jr. 

ma  S.  Mann,  Strategic  Marketing, 
c. 
ma  Mann  Stearns 


rospace 

Drthrop  Corporation 
'homas  V.  Jones 

MEUMO  ABEX  CORPORATION 
Gorman  J.  Ryker 


■chitects 

DP  INC.  ARCHITECTS 


>hilip  M.  Briggs 

mes  Stewart  Polshek  and  Partners 
ames  Polshek  &  Tim  Hartung 

EA  Group 

Sugene  R.  Eisenberg 


Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 


Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


BOSTON  SAFE  DEPOSIT  &  TRUST  Consumer  Goods/ Distributors 
COMPANY 


James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 
Jane  M.  Sansone 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*  Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building /Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 
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*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

"p-h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries. 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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CHARLES  TANQUERAY  &  C°  V. 
LONDON.    ENGLAND. 

I   WODUCS  OF  ENGLAND      •       lOO%  GR  AtN  NEUTBAl 


After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin.  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York.  N.Y. 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


FOX  HILL  VILLAGE  at  WESTWOOD 


100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 
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ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 
Bain  &  Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 

Corporate  Decisions,, Inc. 

David  J.  Morrison 
The  Forum  Corporation 

John  W.  Humphrey 

Haynes  Management,  Inc. 

G.  Arnold  Haynes 
HCA  Management 

Donald  E.  Strange 
Jason  M.  Cortell  &  Associates,  Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 


Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 


David  F.  Remington 

ftath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

iWilliam  M.  Mercer-Meidinger-Hansen 
Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 


Manufacturer's  Representatives 

Barton  Brass  Associates,  Inc. 
Barton  Brass 

Ben-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

HTCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

3aul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 


Manufacturing /Industry 

Ules  Corporation 
Stephen  S.  Berman 

kisimont 
Leonard  Rosenblatt 

Wedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 
Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 

Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F.  Dolan 

Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 


Personnel 

"John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*  Dickinson  Direct  Response 

Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 
George  H.  Dean  Company 
George  H.  Dean 
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PROGRAM 


DECEMBER  19,  1988 

Give  your  company  an  early  Christmas  present  by  treating  your 

management,  employees,  customers,  vendors,  and  friends  to  a 

special  evening  at  Pops  in  a  unique  holiday  program.  This 

program,  available  to  only  130  businesses  and  professional 

organizations  at  $3,000  per  company  includes  16  seats  and 

pre-concert  holiday  drinks  and  a  gourmet  picnic  supper. 
A  special  program  book  will  also  be  produced  for  this  event 

For  information  on  "A  Company  Christmas  at  Pops": 
William  F  Connell,  Chairman  and  CEO,  Connell  Limited  Partnership  (567-2600); 
Jack  Connors,  Jr.,  President,  Hill,  Holliday  Connors,  Cosmopulos  (437-1600); 

James  F  Cleary  Managing  Director,  PaineWebber,  Inc.  (439-8000); 

Chet  Krentzman,  President,  Advanced  Management  Associates  (332-3141); 

Stephen  J.  Sweeney,  Chairman  and  CEO,  Boston  Edison  Company  (424-2000); 

William  F  Meagher,  Managing  Partner,  Arthur  Anderson  &  Co  (330-4300); 

Craig  D.  Peffer,  Vice  President,  Boston  Edison  Company  (424-2000); 

Madelyne  Cuddeback,  BSO  Corporate  Development  (266-1492  X138). 


44 


f&ra 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


Coming  Concerts  .  .  . 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


REA 
WH 


Tuxedo  rentals  and  sales  since  1914, 


...RELAX... 
WELL  CAREY 

YOU  ANYWHERE. 
ANYTIME 


THE  WORLD'S  LARGEST 

AND  BEST  CHAUFFEURED 

LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 

€*rey®*t  Boston 

A  &  A  LIMOUSINE  RENT4NG,  INC. 

161  Broadway,  Somerville 

EST.  1924 

CALL  623-8700 


Friday  Evening — October  14,  8-9:50 
Saturday  'B'— October  15,  8-9:50 

SEIJI  OZAWA  conducting 
STAN  I  SLAV  BUNIN,  piano 

CHOPIN  Piano  Concerto  No.  1 

BEETHOVEN  Symphony  No.  7 

Wednesday,  October  19,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C— October  20,  8-9:55 
Friday  'A'— October  21,  2-3:55 
Saturday  'A'— October  22,  8-9:55 
Tuesday  'C— October  25,  8-9:55 

DENNIS  RUSSELL  DAVIES  conducting 
URSULA  OPPENS,  piano 

SCHUMANN 


HI! 
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HARRISON 
NIELSEN 


Overture  to  Hermann 

und  Dorothea 
Piano  Concerto 
Symphony  No.  4, 

The  Inextinguishable 


Thursday  'A'— October  27,  8-10:05 
Friday  'B'— October  28,  2-4:05 
Saturday  'B' — October  29,  8-10:05 
Tuesday  'B'— November  1,  8-10:05 
PASCAL  VERROT  conducting 
RUSSELL  SHERMAN,  piano 

BIZET  Symphony  in  C 

HARBISON  Piano  Concerto 

LISZT  Piano  Concerto  No.  1 

ROU  S  S  E  L  Bacchus  et  Ariane,  Suite  No.  2 

Thursday  'C— November  10,  8-9:55 
Friday  'A'— November  11,  2-3:55 

LEON  FLEISHER  conducting 

COPLAND  Orchestral  Variations 

MOZART  Symphony  No.  34 

RACHMANINOFF  Symphony  No.  2 

Programs  and  artists  subject  to  change. 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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11  Warren  Bacon;  Vice  President,  Private  Banking  Group  at. (617)  434-5302 

1988  The  Firsi  National  Bank  of  Boston 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  oecte, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his.  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 
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The  Mall  At  Chestnut  Hili 
617-965-5555 
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Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Roderick  M.  MacDougall 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1988  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/Design 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

Alex  V.  d'Arbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 


Mark  R.  Goldweitz 
Haskell  R.  Gordon 
Steven  Grossman 
Joe  M.  Henson 
Susan  M.  Hilles 
Glen  H.  Hiner 
Ronald  A.  Homer 
Julian  T.  Houston 
Lola  Jaffe 
Anna  Faith  Jones 
H.  Eugene  Jones 
Mrs.  Bela  T.  Kalman 
Susan  B.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Howard  Kaufman 
Robert  D.  King 
Mrs.  Gordon  F  Kingsley 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Mrs.  Hart  D.  Leavitt 
R.  Willis  Leith,  Jr. 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 
Hanae  Mori 


Mrs.  Thomas  S.  Morse 

E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O'Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Thomas  Gardiner 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 
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Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 
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OUR  THIRTY-  FIRST  YEAR 


JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 
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The  Privileged  Client', 
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A  subsidiary  of 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Boslon  Company  has  a 
simple  approach  to  personal 
investment  banking: 
Serve  every  client  as  if 
|  THAT  client  were  our  only 

CLIENT. 

to  that  end,  we  offer  the 
investment  management 
expertise  of  our  subsidiary. 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-SOO-CALL  BOS 
(1-80O225-5267  Ext.  341)  FOR 
a  complete  description. 

And  enjoy  the  advantages 
OF  BEING  a  privileged  client. 


the  boston  compan 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC. 


so 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Edgar  and  Shirley  Grossman  Chair 

Typical  of  the  good  will  and  generosity  of  the 
Grossman  family  was  the  surprise  gift  of  an 
endowed  chair  that  Steven  and  Barbara 
Grossman  named  in  honor  of  Steven's  par- 
ents, Edgar  and  Shirley.  For  51  years,  Edgar 
has  been  a  vital  part  of  his  family  business,  the 
Massachusetts  Envelope  Company.  Involved 
in  a  variety  of  volunteer  activities,  he  served 
as  president  of  both  the  National  Braille 
Press  and  the  Harvard  Extension  Alumni 
Association.  Shirley  is  active  in  the  Combined 
Jewish  Philanthropies,  as  are  all  members  of 
the  Grossman  family.  A  graduate  of  Smith 
College,  she  is  the  mother  of  three  children 
who  claim  she  is  their  "anchor  to  the  wind- 
ward" and  very  supportive.  Steven  is  presi- 
dent of  Massachusetts  Envelope  Company 
and  very  involved  in  the  Boston  arts  world. 
"People  need  to  give  back  something  to  the 
community  by  supporting  its  institutions  and 
investing  in  their  growth,"  he  believes. 
Barbara  is  an  assistant  professor  of  theater 
arts  at  Boston  University.  She  and  Steven 
endowed  the  second-violin  position  currently 
occupied  by  Ronald  Knudsen  to  honor  Edgar 
Grossman's  longtime  love  of  string  music. 

The  Symphony  Shop 

The  Symphony  Shop,  a  project  of  the  Boston 
Symphony  Association  of  Volunteers,  is  ready 
for  a  sparkling  season  with  a  wonderful  array 
of  merchandise,  including  new  t-shirts,  sweat- 
shirts, and  aprons  embossed  with  the  BSO 
colophon  and  Seiji  Ozawa's  signature  in  gold 
foil.  With  a  unique  selection  of  books,  calen- 
dars, clothing,  toys,  neckties,  glasses,  umbrel- 
las, tote  bags,  and  recordings,  the  shop  is  sure 
to  have  the  perfect  item  for  your  personal  or 
corporate  gift-giving.  The  Symphony  Shop's 
two  locations — in  the  Huntington  Avenue 


stairwell  near  the  Cohen  Wing,  and  on  the 
first-balcony  level  near  the  elevator — are  open 
from  one  hour  before  each  concert  through 
intermission.  The  shop's  volunteer  staff  wishes 
to  remind  BSO  patrons  to  make  their  holiday 
purchases  early  this  year,  because  the  BSO 
will  be  on  tour  from  December  1  through  14. 
The  shop,  however,  will  be  open  for  all  Christ- 
mas Pops  performances  and  all  non-BSO 
events  at  Symphony  Hall;  phone  orders  are 
accepted  at  (617)  267-2692  anytime  and  will 
be  filled  promptly.  All  proceeds  from  the  Sym- 
phony Shop  benefit  the  Boston  Symphony 
Orchestra. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cohen  Wing  with  an  infor- 
mative talk  by  a  BSO  player  or  other  distin- 
guished member  of  the  music  community;  an  a 
la  carte  bar  opens  at  5:30  p.m.  "Supper  Con- 
certs" offer  a  chamber  music  performance 
given  by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at  6 
p.m.,  followed  by  a  buffet  supper  in  the  Cohen 
Wing.  These  events  are  offered  on  an  individ- 
ual basis,  even  to  those  who  are  not  attending 
that  evening's  BSO  concert.  The  Supper  Con- 
certs on  October  20,  22,  and  25  will  feature 
music  of  Nielsen  and  Schumann;  those  on 
October  27  and  29  and  November  1  will  fea- 
ture music  of  Harbison  and  Roussel.  Speakers 
for  upcoming  Supper  Talks  include  BSO 
flutist  Fenwick  Smith  (November  10),  BSO 
Artistic  Administrator  Costa  Pilavachi 
(November  15),  and  Ron  Delia  Chiesa,  host  of 
WGBH  Radio's  "MusicAmerica"  program 
(November  17).  The  suppers  are  priced  at  $21 
per  person  for  an  individual  event,  $58  for  any 
three,  or  $112  for  any  six.  Single  reservations 
are  available  only  as  space  permits  and  are 
accepted  until  two  business  days  prior  to  the 
event.  For  further  information  and  reserva- 
tions, please  call  the  Volunteer  Office  at  (617) 
266-1492. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Imagine  living  today 
without  beautiful  music. 
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BSO  Members  in  Concert 

Harry  Ellis  Dickson  leads  the  Boston  Classi- 
cal Orchestra  in  the  first  program  of  its 
1988-89  season  on  Wednesday,  October  19, 
and  Friday,  October  21,  at  8  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 
Haydn's  opera  L'isola  disabitata,  Mozart's 
Piano  Concerto  No.  27,  K.595,  with  soloist 
Bertica  Shulman  Cramer,  and  Beethoven's 
Symphony  No.  4.  Tickets  are  $18  and  $12  ($8 
students  and  seniors);  for  further  information 
call  426-2387. 

The  Richmond  Performance  Series  begins 
its  1988-89  season  on  Sunday,  October  16,  at  3 
p.m.  at  the  Richmond  Congregational  Church 
with  music  of  Mozart,  Stamitz,  Haydn, 
Beethoven,  and  Mozart  performed  by  BSO 
members  Nancy  Bracken,  violin,  and  Mark 
Ludwig,  viola,  former  BSO  principal  oboe 
Ralph  Gomberg,  and  cellist  David  Finch. 
Admission  is  $9  ($7  students  and  seniors). 
For  further  information  call  (413)  698-2837  or 
(617)  437-0204. 

The  John  Oliver  Chorale  features  "Great 
English  Texts"  on  Friday,  October  28,  at  8 
p.m.  at  Old  South  Church  in  Copley  Square, 
on  a  program  of  music  by  Ralph  Vaughan 
Williams,  Frank  Martin,  and  Benjamin 
Britten  that  sets  texts  of  Shakespeare, 
Christopher  Smart,  WH.  Auden,  and  various 
medieval  poets.  Tickets  are  $15,  $12,  and  $8 
($2  discount  for  students,  seniors,  and 
groups).  For  further  information,  call 
965-0906. 

BSO  member  Valeria  Vilker  Kuchment  is 
the  featured  violinist  in  performances  of 
Bach's  Brandenburg  Concertos  2  and  4  and 
in  the  Boston  premiere  of  Soviet  composer 
Alfred  Schnittke's  MOZART  a  la  HAYDN 
with  the  Sinfonova  Chamber  Orchestra  on 
Saturday,  October  29,  at  8  p.m.  at  Jordan 
Hall.  The  program  also  includes  music  of  Arvo 
Part  and  Mozart.  Single  tickets  are  $25  and 
$19.  For  further  information  call  938-6828. 

BSO  Guests  on  WGBH-FM-89.7 

The  featured  guests  with  Ron  Delia  Chiesa 
during  the  intermissions  of  upcoming  live 
Boston  Symphony  broadcasts  will  be  BSO 
Musicologist  and  Program  Annotator  Steven 
Ledbetter  (October  15)  and,  in  a  two-part 
interview,  BSO  Artistic  Administrator  Costa 
Pilavachi  (Part  I,  October  21  and  22;  Part  II, 
October  28  and  29). 


Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  fifteenth  year,  a  variety  of  Boston  area 
galleries,  museums,  schools,  and  non-profit  art- 
ists' organizations  are  exhibiting  their  work  in 
the  Cabot-Cahners  Room  on  the  first-balcony 
level  of  Symphony  Hall.  On  display  through 
October  24  are  works  from  Alfred  J.  Walker 
Fine  Arts  of  Boston.  Other  organizations  to  be 
represented  during  the  coming  months  are  the 
Zoe  Gallery  (October  24-November  21),  the 
DeCordova  School  (November  21-December 
19),  and  the  Water  Street  Cooperative  Gallery 
(December  19-January  16).  These  exhibits  are 
sponsored  by  the  Boston  Symphony  Associa- 
tion of  Volunteers,  and  a  portion  of  each  sale 
benefits  the  orchestra.  Please  contact  the  Vol- 
unteer Office  at  (617)  266-1492,  ext.  177,  for 
further  information. 

Planned  Giving  Seminars 

The  Boston  Symphony  Orchestra's  Develop- 
ment Office  is  pleased  to  announce  the 
1988-89  series  of  Personal  Financial  Planning 
seminars  presented  by  John  Brown,  planned 
giving  consultant  to  the  BSO.  Topics  covered 
include  the  effects  of  current  tax  legislation 
on  estate  planning  and  the  benefits  that  char- 
itable giving  can  provide  to  alleviate  inheri- 
tance and  gift  taxes  for  many  people.  The  pre- 
concert seminars,  which  are  held  in  the  Cohen 
Wing  at  Symphony  Hall,  are  offered  at  no 
charge  and  include  a  light  meal.  Upcoming 
seminars  will  be  held  at  6  p.m.  on  October  20, 
1988  (Thursday  'C  series)  and  at  noon  on 
January  20, 1989  (Friday  'A'  series).  If  you 
would  like  to  attend,  please  contact  Joyce  Ser- 
witz,  Director,  Major  Gifts  Program,  at  (617) 
266-1492,  ext.  132. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Svm- 


phony  Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  American 
performing  ensemble  to  visit  China  since 
the  establishment  of  diplomatic  relations. 
In  December  1988  he  and  the  orchestra  will 
give  eleven  concerts  during  a  two-week  tour 
to  England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
His  operatic  credits  include  appearances  at 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  ofAssisi  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 
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Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  Mahler's 
Resurrection  Symphony  (No.  2),  and 
Mahler's  Symphony  of  a  Thousand  (No.  8), 
on  Philips,  with  the  First  and  Fourth 
Mahler  symphonies  already  recorded  for 
future  release  as  part  of  a  continuing 
Mahler  cycle  on  that  label;  the  complete 
Beethoven  piano  concertos  with  Rudolf 


Serkin,  on  Telarc;  the  Dvorak  Cello 
Concerto  with  Mstislav  Rostropovieh  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with  Yo- 
Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'ete  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 
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MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 
|  the  stock  market, 
401(k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
aShawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«w 

Elizabeth  Hartmayer  in  Worcester  at     J  F  A  0>l-».  A 

(508)  793-4202,  or  Richard  Belisle  in       I  Pf  SllCI  WmUT 
Springfield  at  (413)  737-4321.  ^S?P®  Wl  ■^WflllMI 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-2868 


McCormack  Development  Corporation 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  108th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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appointment  of  the  legendary  Karl  Muck, 
who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July 
1885,  the  musicians  of  the  Boston  Sym- 
phony had  given  their  first  "Promenade" 
concert,  offering  both  music  and  refresh- 
ments, and  fulfilling  Major  Higginson's 
wish  to  give  "concerts  of  a  lighter  kind  of 
music."  These  concerts,  soon  to  be  given  in 
the  springtime  and  renamed  first  "Popu- 
lar" and  then  "Pops,"  fast  became  a 
tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San 
Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency, 
as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was 
succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning 
of  a  French-oriented  tradition  that  would 
be  maintained,  even  during  the  Russian- 
born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he 
served  an  unprecedented  term  of  twenty- 
five  years.  Regular  radio  broadcasts  of 
Boston  Symphony  Orchestra  concerts 
began  during  Koussevitzky's  years  as 
music  director.  In  1936  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately 
shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birth- 
day in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its 
continuing  series  of  Youth  Concerts  was  ini- 
tiated. Erich  Leinsdorf  began  his  seven- 
year  term  as  music  director  in  1962.  Mr. 
Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected 
works  to  the  repertory,  and,  like  his  two 
predecessors,  made  many  recordings  for 
RCA;  in  addition,  many  concerts  were  tele- 
vised under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tangle- 
wood Music  Center,  and  under  his  lead- 
ership a  full-tuition  fellowship  program  was 
established.  Also  during  these  years,  in 
1964,  the  Boston  Symphony  Chamber  Play- 
ers were  founded. 

William  Steinberg  succeeded  Leinsdorf 
in  1969.  He  conducted  a  number  of  Amer- 
ican and  world  premieres,  made  recordings 
for  Deutsche  Grammophon  and  RCA, 
appeared  regularly  on  television,  led  the 
1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the 
mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became 
the  orchestra's  thirteenth  music  director  in 
the  fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  sixteenth  year  as  music 
director,  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  at  home  and 
abroad,  and  he  has  reaffirmed  the  orches- 
tra's commitment  to  new  music  through  his 
program  of  centennial  commissions  and  a 
newly  initiated  program  including  such 
prominent  composers  as  John  Cage,  Hans 
Werner  Henze,  Peter  Lieberson,  and 
Bernard  Rands.  Under  his  direction,  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts 
annually.  It  is  an  ensemble  that  has  richly 
fulfilled  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Robert  Barnes 

Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and 
grew  up  in  Detroit,  Michigan.  He  began  studying  violin  when 
he  was  five  and  gained  extensive  chamber  music  experience 
from  his  earliest  years,  both  with  his  musician-parents  and  as  a 
student  of  Michael  Bistritzky  As  a  young  man  he  attended  the 
summer  program  at  Interlochen  and  the  Congress  of  Strings  in 
Puerto  Rico.  In  1961,  while  a  freshman  at  Wayne  State  Univer- 
sity, Mr.  Barnes  joined  the  Detroit  Symphony  Orchestra  as  a 
violinist.  In  1966,  after  performing  chamber  music  as  a  violist, 
he  decided  to  take  up  the  viola  permanently;  he  played  his  last 
year  in  the  Detroit  Symphony  as  a  member  of  the  viola  section. 
Mr.  Barnes  joined  the  Boston  Symphony  Orchestra  in  1967.  He  has  continued  to  be  active 
in  chamber  music  in  various  ensembles,  including  the  Cambridge  and  Francesco  string 
quartets  and  the  contemporary  music  group  Collage,  and  he  has  performed  numerous 
times  on  WGBH  radio.  In  1984  he  joined  with  BSO  colleagues  Sheila  Fiekowsky,  violin, 
and  Ronald  Feldman,  cello,  to  form  the  Copley  String  Trio.  Mr.  Barnes  has  also  taught 
extensively  throughout  his  career.  Besides  maintaining  a  class  of  private  students,  he  has 
coached  viola  students  and  chamber  groups  at  Lowell  State  College,  Brown  University, 
Wellesley  College,  and  the  Boston  University  Tanglewood  Institute. 

Marc  Jeanneret 

Born  in  France,  violist  Marc  Jeanneret  graduated  from  the 
Paris  Conservatoire  with  first  prize,  class  of  Leon  Pascal.  Mr. 
Jeanneret  continued  his  musical  studies  in  the  United  States, 
with  William  Primrose  at  Indiana  University,  where  he  was 
awarded  a  performer's  certificate;  while  there,  he  also  won  a 
concerto  competition  and  was  a  guest  on  WFIU  radio.  Before 
joining  the  Boston  Symphony  Orchestra  in  1977,  Mr.  Jean- 
neret was  assistant  principal  violist  with  the  French  National 
Orchestra  in  Paris.  He  has  also  been  violist  with  the  Via  Nova 
String  Quartet,  a  member  of  the  Paris  Opera  Orchestra,  prin- 
cipal violist  with  the  Indianapolis  and  Baltimore  symphony 
orchestras,  and  assistant  principal  violist  with  the  Pittsburgh  Symphony.  A  prizewinner 
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at  the  1962  Geneva  International  Viola  Competition,  he  has  appeared  as  soloist  with  the 
Orchestre  de  la  Suisse  Romande,  the  Baltimore  Symphony,  the  Boston  Pops  Orchestra, 
and  the  Collegium  Musicum  in  Paris.  A  frequent  participant  in  the  BSO's  Supper  Con- 
certs at  Symphony  Hall,  Mr.  Jeanneret  performed  in  a  chamber  ensemble  with  several 
BSO  colleagues  and  cellist  Yo-Yo  Ma  at  Tanglewood  this  past  summer. 


Lucia  Lin 

Violinist  Lucia  Lin  joined  the  Boston  Symphony  Orchestra  in 
1985  and  was  appointed  assistant  concertmaster  during  the 
1987-88  season.  A  native  of  Champaign,  Illinois,  she  began 
studying  violin  at  the  age  of  four  with  Paul  Rolland  and 
appeared  as  soloist  with  the  Chicago  Symphony  Orchestra  at 
eleven.  Ms.  Lin  has  a  bachelor's  degree  from  the  University  of 
Illinois,  where  she  studied  with  Sergiu  Luca;  she  continued  her 
studies  with  him  at  Rice  University  in  Houston,  earning  her 
master  of  music  degree  in  1985.  Among  her  numerous  awards 
are  first  prizes  in  the  Music  Teachers'  National  Association 
Competition  and  the  National  Federation  of  Music  Clubs  Com- 
petition. Ms.  Lin  has  appeared  as  soloist  with  such  orchestras  as  the  St.  Louis  Symphony, 
the  Oklahoma  Symphony,  the  Midland-Odessa  Symphony,  the  Corpus  Christi  Symphony, 
the  Galveston  Symphony,  the  Northwest  Symphony,  and  the  Festivalorchester  in  Graz, 
Austria.  She  made  her  first  appearance  as  soloist  with  the  Boston  Pops  Orchestra  in  June 
1988. 


Ikuko  Mizuno 

Ikuko  Mizuno  began  her  musical  career  at  age  five  when  she 
was  given  a  one-eighth-size  violin.  She  entered  the  Toho- 
Gakuen  School  of  Music  as  a  young  child  in  her  native  Tokyo 
and  made  her  debut  two  years  later,  going  on  to  win  first  prize 
in  a  national  violin  competition  for  high  school  students.  Ms. 
Mizuno  came  to  the  United  States  as  a  winner  of  the  Spaulding 
Award,  which  enabled  her  to  study  with  Roman  Totenberg  at 
Boston  University,  where  she  received  her  master's  degree  and 
was  named  a  member  of  the  honorary  society  Phi  Kappa 
Lambda.  In  addition,  she  was  a  fellowship  student  at  the 
Tanglewood  Music  Center.  In  Japan,  Ms.  Mizuno's  teachers 
included  Jeanne  Isnard  and  Toshiya  Btoh  in  Tokyo,  and  she  studied  chamber  music  with 
Hideo  Saito.  Ms.  Mizuno  also  studied  at  the  Accademia  Musicale  Chigiana  in  Siena,  Italy, 
with  Franco  Gulli,  and  at  the  Geneva  Conservatory  with  Henryk  Szeryng;  she  holds 
diplomas  from  both  of  those  institutions.  While  in  Italy  and  Switzerland  she  performed 
on  radio  and  television.  In  1972  she  made  her  New  York  recital  debut  at  Carnegie  Recital 
Hall.  In  the  Boston  area,  Ms.  Mizuno  has  appeared  frequently  at  the  Harvard  Musical 
Association  and  at  the  Gardner  Museum,  has  been  soloist  with  the  Boston  Pops  Orches- 
tra, and  has  appeared  with  numerous  New  England-area  community  orchestras.  Since 
1985  she  has  performed  regularly  in  the  Chicago  area,  with  "Music  of  the  Baroque"  and 
other  groups.  She  also  returns  frequently  to  Tokyo  for  recitals  and  performances  with 
orchestra;  in  1984  she  was  invited  to  be  concertmistress  for  the  inaugural  concert  of  the 
Women's  Orchestra  of  Japan.  She  is  also  a  member  of  the  Saito  Kinen  Orchestra,  having 
participated  in  its  inaugural  concert  in  September  1985  and  on  its  European  tour  in 
September  1987.  Ms.  Mizuno  joined  the  Boston  Symphony  Orchestra  in  1969  as  the  first 
woman  ever  chosen  to  become  a  member  of  the  BSO's  violin  section. 
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Deutsche  Grammophon 
welcomes 
STANISLAV 

BUNIN 

to  his  American  dehut 


1988  DG/PolyGram  Records 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 


• 

'bostont. 

SYMPHONY* 

• 

ORCHESTRA/ 

SEIJI  OZAW/ 

Al*;, 


Director 


Friday,  October  14,  at  8 
Saturday,  October  15,  at  8 

Seiji  Ozawa  is  unable  to  conduct  these  concerts  owing  to  a  death  in  his 
family.  We  are  fortunate  to  have  secured  the  services  of  David  Zinman  as 
guest  conductor.  Please  note  that  the  Mahler  Symphony  No.  1  will  replace 
the  Beethoven  Seventh  Symphony  originally  scheduled  for  the  second  half 
of  this  program.  Stanislav  Bunin  will  perform  the  Chopin  Piano  Concerto 
No.  1  to  begin  the  program,  as  originally  planned. 

DAVID  ZINMAN  conducting 


CHOPIN 


Piano  Concerto  No.  1  in  E  minor,  Opus  11 

Allegro  maestoso 
Romanza:  Larghetto 
Rondo:  Vivace 

STANISLAV  BUNIN 


INTERMISSION 


MAHLER 


Symphony  No.  1  in  D 

Langsam.  Schleppend 

[Slow.  Dragging] 
Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 

Trio:  Recht  gemachlich 
[Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 

[Solemn  and  measured,  without  dragging] 
Stiirmisch  bewegt 

[With  tempestuous  motion] 


These  concerts  will  end  about  10:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Stanislav  Bunin  plays  the  Steinway  piano. 
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Week  3 


Gustav  Mahler 

Symphony  No.  1  in  D 


Gustav  Mahler  (1860-1911)  did  most  of  the  work  on  his  First  Symphony  in  February 
and  March  1888,  having  begun  to  sketch  it  in  earnest  three  years  earlier  and  using 
materials  going  back  into  the  '70s.  He  also  revised  the  music  extensively  on  several 
occasions.  Mahler  conducted  the  first  performance  of  the  work,  then  called  "Sym- 
phonic Poem  in  Two  Parts,"  with  the  Budapest  Philharmonic  on  November  20, 1889. 
No  other  piece  of  Mahler's  has  so  complicated  a  history,  and  about  no  other  did  he 
change  his  mind  so  often  and  over  so  long  a  period.  He  changed  the  total  concept  by 
cancelling  a  whole  movement,  he  made  striking  alterations  in  compositional  and 
orchestral  detail,  and  for  some  time  he  was  unsure  whether  he  was  offering  a 
symphonic  poem,  a  program  symphony,  or  just  a  symphony.  At  a  New  York  Philhar- 
monic concert  on  December  16, 1909,  he  introduced  the  work  in  the  United  States  in 
its  final  four-movement  form,  having  dropped  the  original  second  movement 
{"Blumine")  after  a  June  1894  performance  in  Weimar.  Pierre  Monteux  gave  the  first 
Boston  Symphony  performances  of  the  Mahler  First  in  November  1923;  Seiji  Ozawa 
gave  the  most  recent  performances  before  this  season  in  October  1987.  Mahler's 
First  Symphony  is  scored  for  four  flutes  (three  of  them  doubling  piccolo),  four  oboes 
(one  doubling  English  horn),  four  clarinets  (one  doubling  bass  clarinet,  two  doubling 
high  clarinet  in  E-flat),  three  bassoons  (one  doubling  contrabassoon),  seven  horns, 
five  trumpets,  four  trombones,  bass  tuba,  timpani  (two  players),  percussion  (bass 
drum,  cymbals,  triangle,  tam-tam),  harp,  and  strings. 

Mahler  writes  "Wie  ein  Naturlauf  ("like  a  sound  of  nature")  on  the  first  page  of 
the  score,  and  the  opening  movement  is  indeed  filled  with  sounds  of  nature.  The 
second-movement  scherzo  is  the  symphony's  briefest  and  simplest  movement,  while 
the  funeral  music  of  the  third,  with  its  parody  of  "Frere  Jacques,'"  was  what  most 
upset  the  original  audiences.  Mahler  himself  likened  the  opening  of  the  finale  to  a 
bolt  of  lightning  that  rips  suddenly  from  a  black  cloud.  Using  and  transforming 
material  from  the  first  movement,  he  takes  us  on  a  path  from  annihilation  to  victory; 
the  heroic  ending  brings  a  celebratory  hymn  in  which  the  horns,  now  on  their  feet, 
are  instructed  to  drown  out  the  rest  of  the  orchestra,  "even  the  trumpets." 


— from  notes 

by  Michael  Steinberg 
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David  Zinman 


David  Zinman  became  music  director  of  the  Baltimore 
Symphony  in  September  1985  and  recently  signed  a  six- 
year  contract  extending  through  the  1993-94  season.  His 
tenure  has  been  distinguished  by  his  programming  of  an 
extraordinarily  broad  repertoire,  his  strong  commitment  to 
the  performance  of  contemporary  music,  and  his  introduc- 
tion of  historically  informed  performance  practice.  As 
music  director,  Mr.  Zinman  has  introduced  new  program- 
ming ideas  to  the  Baltimore  Symphony  schedule:  a  summer 
music  festival,  the  Discovery  Concerts  devoted  to  contem- 
porary music,  and  Saturday-morning  Casual  Concerts  fea- 
turing informal  commentary.  In  May  1987,  Mr.  Zinman  led  the  Baltimore  Symphony 
on  an  acclaimed  month-long  tour  of  Europe  and  the  U.S.S.R.,  which  included  the 
first  performances  by  an  American  orchestra  in  the  Soviet  Union  in  eleven  years  and 
the  first  under  the  U.S. -Soviet  cultural  exchange  agreement  of  1985.  In  March  1988, 
Mr.  Zinman  and  the  Baltimore  Symphony  completed  a  highly  successful  domestic 
tour  with  cellist  Yo-Yo  Ma,  including  concerts  in  New  York,  San  Francisco,  and  Los 
Angeles. 

Mr.  Zinman' s  international  reputation  has  been  enhanced  by  his  extensive  dis- 
cography  of  more  than  forty  albums,  for  which  he  has  earned  two  Grand  Prix  du 
Disque  awards  and  the  Edison  Prize.  His  latest  releases  include  music  of  Bartok 
and  Kodaly  with  the  Concertgebouw  Orchestra  for  Philips,  and  Mozart  piano  concer- 
tos with  Christian  Zacharias  and  the  Dresden  Staatskapelle  on  the  EMI  label. 
Under  Mr.  Zinman's  direction,  the  Baltimore  Symphony  has  expanded  its  recording 
activities  and  recently  made  a  commitment  with  Telarc  to  produce  at  least  two 
recordings  each  year.  During  the  1987-88  season  Mr.  Zinman  and  the  orchestra 
recorded  albums  for  three  prestigious  labels:  an  all-Berlioz  CD  for  Telarc,  a  record- 
ing of  music  by  Barber  and  Britten  with  Yo-Yo  Ma  for  CBS  Masterworks,  and  a 
recording  of  works  by  the  Baltimore  Symphony's  composer-in-residence, 
Christopher  Rouse,  for  Nonesuch. 

Since  his  American  conducting  debut  with  the  Philadelphia  Orchestra  in  1967, 
David  Zinman  has  led  many  of  the  world's  leading  orchestras,  and  he  has  served  as 
music  director  of  the  Rochester  Philharmonic,  the  Rotterdam  Philharmonic,  and  the 
Netherlands  Chamber  Orchestra.  He  has  conducted  all  the  major  North  American 
ensembles,  including  the  orchestras  of  Boston,  New  York,  Chicago,  Cleveland,  Los 
Angeles,  San  Francisco,  Pittsburgh,  Minnesota,  and  Montreal.  He  frequently  con- 
ducts and  records  with  such  major  European  orchestras  as  the  Berlin  Philharmonic, 
the  Concertgebouw,  the  London  Symphony,  the  Orchestre  de  la  Suisse  Romande, 
and  the  Royal  Philharmonic,  as  well  as  the  Israel  Philharmonic. 

Born  in  1936,  David  Zinman  graduated  from  Oberlin  Conservatory  and  pursued 
advanced  work  in  composition  at  the  University  of  Minnesota.  Conducting  studies  at 
the  Tanglewood  Music  Center  brought  him  to  the  attention  of  Pierre  Monteux,  who 
guided  his  musical  development  and  gave  him  his  first  important  conducting  oppor- 
tunities, at  the  1963  Holland  Festival  and  with  the  London  Symphony  Orchestra.  In 
1982  Time  selected  him  as  one  of  five  young  American  conductors  destined  for 
particular  acclaim  during  the  late  twentieth  century.  Mr.  Zinman  made  his  first 
appearance  with  the  Boston  Symphony  Orchestra  in  1968  at  Tanglewood  and  has 
conducted  the  orchestra  on  numerous  occasions,  most  recently  in  November  1984  at 
Symphony  Hall. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Friday,  October  14,  at  8 
Saturday,  October  15,  at  8 
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SEIJI  OZAWA  conducting 


CHOPIN 


Piano  Concerto  No.  1  in  E  minor,  Opus  11 
Allegro  maestoso 
Romanza:  Larghetto 
Rondo:  Vivace 

STANISLAV  BUNIN 


INTERMISSION 


BEETHOVEN 


Symphony  No.  7  in  A,  Opus  92 

Poco  sostenuto — Vivace 

Allegretto 

Presto 

Allegro  con  brio 


These  concerts  will  end  about  9:50. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Stanislav  Bunin  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Week  3 


What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  18? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1988-89,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 


October-November  Schedule 

October  17       NEC  Symphony 
Monday  Orchestra 


November  10 
Thursday 


November  21 
Monday 


NEC  Jazz 
Orchestra 


NEC  Philharmonia 
and  NEC  Chorus 


Benjamin  Zander,  Conductor 

Beethoven,  Symphony  No.  6  ("Pastorale") 

Berlioz,  Symphonie  Fantastique 
Gerald  Wilson,  Conductor 

Wilson,  Blues  for  Yna  Yna, 

Lunceford  Special 

Tizol,  Perdido 

and  others. 
Pascal  Verrot,  Conductor 
Constantina  Tsolainou,  Choral  Director 

Ravel,  Daphnis  et  Chloe 

Prokofieff,  Suite  from  Romeo  and  Juliet. 


New  England  w  Conservatory 

Jordan  Hall  at  NEC,  30  Gainsborough  Street 

Tickets:  $8  adults,  $5  students  and  senior  citizens. 

Jordan  Hall  at  NEC  Box  Office:  M-F10  a.m.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 

For  ticket  information:  536-2412.  Or  through  Ticketron. 
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Fryderyk  Chopin 

Piano  Concerto  No.  1  in  E  minor,  Opus  21 


Fryderyk  Franciszek  Chopin — or,  as  he  called  him- 
self during  his  many  years  in  France,  Frederic 
Chopin — was  born  in  Zelazowa  Wola,  near  Warsaw, 
probably  on  March  1, 1810,  and  died  in  Paris  on 
October  17, 1849.  He  composed  the  E  minor  con- 
certo during  the  summer  of  1830  and  was  himself 
soloist  at  the  first  performance,  which  took  place  at 
his  final  concert  in  Warsaw  on  October  11  the  same 
year.  The  American  premiere  took  place  in  New 
York  on  November  21, 1846,  when  the  Philharmonic 
Society  performed  the  work  with  soloist  Henry  C. 
Timm  under  the  direction  of  George  Loder.  Alfred 
Jaell  played  the  concerto  in  Boston  in  a  concert 
given  at  the  Melodeon  on  December  11, 1852,  with 
the  Germania  Musical  Society  conducted  by  Carl 
Bergmann.  Madeline  Schiller  was  soloist  for  the  first  Boston  Symphony  performance  in 
December  1882,  Georg  Henschel  conducting.  BSO  performances  have  also  been  con- 
ducted by  Wilhelm  Gericke,  Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Pierre  Monteux, 
Henri  Rabaud,  Serge  Koussevitzky,  Charles  Munch,  and  Seiji  Ozawa,  who  led  the 
orchestra's  most  recent  performances  in  April  1986,  with  pianist  Alexis  Weissenberg. 
Earlier  performances  featured  Adele  aus  der  Ohe,  Teresa  Carreno,  Etelka  Utassi,  Moriz 
Rosenthal,  Eugene  D  Albert,  Rafael  Joseffy,  Josef  Hofmann,  Ernest  Hutcheson,  Antoinette 
Szumowska,  Elizabeth  Claire  Forbes,  Ossip  Gabrilowitsch,  Leon  Vartanian,  and  Gary 
Graff  man.  Besides  the  solo  instrument,  the  score  calls  for  two  each  of  flutes,  oboes, 
clarinets,  and  bassoons,  two  horns,  two  trumpets,  trombone,  timpani,  and  strings. 

Chopin  composed  all  of  his  works  for  piano  and  orchestra — including  the  two 
piano  concertos — before  he  turned  twenty-one,  when  he  was  still  undergoing  or  had 
barely  finished  his  formal  studies.  He  had  begun  the  study  of  composition  in  1822, 
when  he  was  twelve,  with  Jozef  Eisner,  director  of  the  Warsaw  Conservatory.  His 
talent  as  a  performer  had  been  recognized  even  earlier.  In  February  1818,  a  month 
before  Chopin's  eighth  birthday,  he  made  his  first  public  appearance  as  a  pianist, 
playing  a  concerto  of  Gyrowetz.  And  even  at  that  time  he  was  constantly  improvising 
little  pieces — polonaises  and  the  like.  But  formal  composition  studies  were  to  lead 
ultimately  to  his  greatest  and  most  enduring  fame.  Eisner  attempted  to  teach 
Chopin  the  traditional  classical  forms,  supervising  the  composition  of  the  First 
Sonata,  Opus  4,  which  is  almost  completely  un-Chopinesque.  Eventually,  though, 
Eisner  recognized  that  Chopin  simply  had  such  gifts  that  it  was  useless  to  impose  an 
outside  taste  on  them.  He  retained  the  private  hope  that  Chopin  would  one  day 
compose  the  great  Polish  national  opera,  but  that  hope  was  vain,  since  the  young 
man  desired  only  to  write  music  for  the  piano. 

Few  composers,  indeed,  have  so  consciously  limited  their  output.  Chopin  never 
wrote  a  piece  that  did  not  include  the  piano,  and  the  bulk  of  his  works  are  for  piano 
solo.  But  since  it  is  on  that  instrument  that  he  is  most  original,  we  are  not  inclined  to 
complain.  Despite  his  years  of  piano  studies,  he  never  became  academic  in  the 
technical  mechanics  of  performing,  and  his  boundless  imagination  soon  came  up 
with  new  sonorities  and  devices  that  set  him  apart. 

Warsaw  was  something  of  a  musical  backwater,  but  visiting  celebrities  gave 
Chopin  a  sense  of  the  larger  musical  world.  In  1828  he  heard  Hummel  perform,  and 
he  quickly  adopted  the  decorative  elegance  of  that  composer  in  his  ensuing  works. 
The  following  year  he  heard  Paganini,  who  was  such  a  powerful  influence  on 
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Week  3 


American  women  Artists 


"My  Mother"  by  Lilian  Westcott  Hale, 
(1881-1963)  American,  Oil  on  Canvas,  Signed  l.l. 


SELECT  PAINTINGS  BY 


Marion  Boyd  Allen 
Cecilia  Beaux 
Theresa  Bernstein 
Jennie  A.  Brownscombe 
Anne  Carleton 
Eleanor  Parke  Custis 
Julia  S.L.  Dwight 
Gertrude  Fiske 
Lillian  Genth 
Johanna  hailman 


Ellen  Day  Hale 
Lilian  Westcott  Hale 
Laura  Coombs  Hills 
Lee  Lufkin  Kaula 
Ida  P  Lathrop 
Mary  Macomber 
Jeanette  McMullin 
Margaret  Patterson 
Marguerite  Pearson 
Bertha  M. Peyton 


Lilla  Cabot  Perry 
Jane  Peterson 
Gretchen  Rogers 
Edith  Scott 
Virginia  Tucker 
Emily  Burling  Waite 
Lilian  Whittekeji 
Alice  Beach  Winter 
Adeleine  Wolever 
Mabel  woodward 


Comenos  Fine  Arts  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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instrumental  music  of  the  1830s  and  1840s  by  demonstrating  the  degree  of  virtuosic 
proficiency  that  might  be  possible. 

Chopin  composed  a  Fantasia  on  Polish  Airs  in  1828,  during  his  last  year  of  formal 
conservatory  training,  following  it  up  with  another  brilliant  piece  for  piano  and 
orchestra  based  on  Polish  melodies,  Krakowiak,  Opus  14.  The  following  year,  when 
he  was  nineteen,  he  finished  his  formal  studies  and  visited  Vienna,  where  the  exotic 
Polish  character  of  works  like  the  Krakowiak  attracted  a  great  deal  of  attention. 
When  he  returned  home  on  September  12,  he  began  work  on  his  F  minor  piano 
concerto  (published  as  No.  2,  though  it  was  the  first  to  be  composed).  It  was 
premiered  on  two  concerts  of  March  17  and  22.  On  the  whole,  the  F  minor  concerto 
was  favorably  received,  especially  its  slow  movement,  and  this  encouraged  Chopin,  a 
few  months  later,  to  compose  the  E  minor  concerto,  later  published  as  No.  1,  though 
it  was  second  in  order  of  writing.  A  few  months  after  that,  in  November  1830,  he  left 
Poland  to  study  abroad,  never  to  return. 

It  would  be  unrealistic  to  expect  a  piano  concerto  written  by  a  budding  young 
virtuoso  not  out  of  his  teens  to  display  a  command  of  the  symphonic  style  of  concerto 
writing — the  careful  balancing  of  soloist  and  orchestra,  the  intricate  development  of 
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in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi. 
Left  at  Flashing  light.  Herring  Run  is  xli  mi.  on  the  right. 
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Herring  Pond  Road 
Bourne,  Massachusetts 


Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 
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thematic  ideas,  and  so  on — that  we  have  come  to  recognize  in  the  earlier  works  of 
Mozart  and  Beethoven.  Not  only  was  such  a  style  inimical  to  Chopin's  original 
genius,  but  he  had  not  even  encountered  the  concertos  of  Beethoven.  (This  is  not  to 
say  that  he  disliked  Beethoven's  music;  while  working  on  the  F  minor  concerto,  he 
had  taken  part  in  a  private  reading  of  the  Archduke  Trio  and  wrote  to  Titus 
Woyciechowski,  "I've  never  heard  anything  so  great;  in  it  Beethoven  snaps  his 
fingers  at  the  whole  world.")  But  the  musical  life  of  Warsaw  had  not  yet  admitted 
Beethoven  tothe  pantheon,  especially  with  his  larger  works.  Hummel  was  the  major 
composer  whose  concertos  provided  a  basic  model  for  Chopin,  along  with  works  of 
Ries,  Gyrowetz,  and  Moscheles — concertos  by  keyboard  virtuosi  written  to  display 
their  own  technical  prowess. 

But  for  all  of  Chopin's  youth  and  relative  inexperience,  his  concertos  are  extraor- 
dinary in  that  special  way  that  makes  all  of  his  best  music  personal  and  immediately 
identifiable;  this  in  spite  of  the  fact  that  Chopin  avoids  the  expected  key  relation- 
ships, which  help  create  the  shape  of  the  music  by  setting  up  the  drama  of  musical 
incident.  Chopin's  first  movement,  most  unusually,  keeps  to  the  tonic  key  for  both 
first  and  second  subjects,  a  procedure  that  Donald  Francis  Tovey  regards  as 
"suicidal."  Yet  it  is  full  of  surprising  and  poetic  and  majestic  moments  for  all  its 
apparent  lack  of  a  strong  ground  plan.  The  second  movement,  labeled  Romance,  is 
nearer  to  the  heart  of  Chopin,  a  pure  outpouring  of  elegant  and  spontaneous  melody. 
The  finale,  like  the  middle  movement,  is  in  E  major.  Its  most  characteristic  element 
appears  in  the  third  theme,  a  krakowiak  of  great  verve  and  rhythmic  subtlety,  which 
brings  the  concerto  to  a  vigorous  close. 

— Steven  Ledbetter 
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Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries. 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 
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Ludwig  van  Beethoven 

Symphony  No.  7  in  A,  Opus  92 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Ger- 
many, on  December  17, 1770,  and  died  in  Vienna  on 
March  26, 1827.  He  began  the  Symphony  No.  7  in 
the  fall  of  1811,  completed  it  in  the  spring  of  1812, 
and  led  the  first  public  performance  on  December  8, 
1813,  in  Vienna.  The  American  premiere  was  given 
by  Ureli  Corelli  Hill  with  the  New  York  Philhar- 
monic Society  on  November  18, 1842,  and  the  sym- 
phony reached  Boston  a  week  later,  November  25, 
1843,  Henry  Schmidt  conducting  the  Academy  of 
Music.  Georg  Henschel  led  the  first  Boston  Sym- 
phony performances  in  February  1882,  during  the 
orchestra's  first  season,  and  it  has  since  been  con- 
ducted at  BSO  concerts  by  Wilhelm  Gericke, 
Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Henri  Rabaud,  Serge  Koussevitzky,  Richard  Burgin,  Leonard 
Bernstein,  Charles  Munch,  Erich  Leinsdorf,  Leopold  Stokowski,  Antal  Dorati,  William 
Steinberg,  Michael  Tilson  Thomas,  Eugen  Jochum,  Edo  de  Waart,  Colin  Davis,  Seiji 
Ozawa,  Joseph  Silverstein,  Klaus  Tennstedt,  Kurt  Masur,  Stanislaw  Skrowaczewski, 
and  Charles  Dutoit,  who  led  the  orchestra's  most  recent  performance  in  July  1987  at 
Tanglewood.  Klaus  Tennstedt  gave  the  most  recent  subscription  performances,  in 
January  1987.  The  symphony  is  scored  for  two  each  of  flutes,  oboes,  clarinets,  bassoons, 
horns,  and  trumpets,  plus  timpani  and  strings. 

The  first  performance  of  the  Seventh  Symphony,  which  took  place  in  Vienna  on 
December  8, 1813  at  a  charity  concert  that  also  included  the  premiere  of  Wellington's 
Victory  in  the  Battle  of  Vittoria,  Opus  91,  was  one  of  the  most  splendid  successes  of 
Beethoven's  life.  The  concert  was  repeated  four  days  later,  at  the  same  benefit 
prices,  and  raised  a  large  sum  of  money  for  the  aid  of  Austrian  and  Bavarian  troops 
wounded  in  the  Battle  of  Hanau.  More  important  from  the  musical  point  of  view,  it 
marked  the  real  arrival  of  popular  recognition  that  Beethoven  was  the  greatest  living 
composer.  To  tell  the  truth,  it  was  probably  the  potboiler  Wellington's  Victory,  which 
concluded  the  program,  that  spurred  the  most  enthusiasm.  Wellington,  after  all,  was 
allied  with  the  Austrians  in  opposing  Napoleon,  and  a  degree  of  patriotic  fervor 
infected  the  proceedings;  moreover  the  piece  was  simply  calculated  to  appeal  to  a 
broad  general  audience  more  certainly  than  the  lengthy  abstract  symphony  that  had 
opened  the  concert.  Beethoven,  of  course,  knew  that  the  symphony  was  the  greater 
piece.  He  called  it,  in  fact,  "one  of  my  most  excellent  works"  when  writing  to  Johann 
Peter  Salomon  (for  whom  Haydn  had  written  his  symphonies  93-101),  asking  him  to 
use  his  good  offices  with  a  London  publisher  to  sell  a  group  of  his  works  there.  And 
because  of  the  special  popularity  of  Wellington's  Victory  (a  popularity  that  was  even 
more  likely  in  England  than  in  Vienna),  Beethoven  adjusted  his  prices  accordingly:  a 
London  publisher  could  have  the  "grand  symphony"  (the  Seventh)  for  thirty  ducats, 
but  the  Battle  Symphony  would  cost  eighty!  Those  fees  do  not  in  any  way  reflect 
Beethoven's  view  (or  ours)  of  the  relative  merits  of  the  two  works;  he  was  simply 
asking  what  he  thought  the  market  would  bear. 

The  new  symphony  contained  difficulties  that  the  violin  section  declared  unper- 
formable  during  rehearsals;  Beethoven  persuaded  the  players  to  take  the  music 
home  and  practice  overnight — a  concession  almost  unheard  of!  The  rehearsal  the 
next  day  went  excellently.  The  composer  Ludwig  Spohr,  who  was  playing  in  the  violin 
section  for  that  performance,  has  left  in  his  memoirs  a  description  of  Beethoven's 
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conducting  during  the  rehearsal — a  remarkable  enough  feat  since  Beethoven's 
hearing  was  by  now  seriously  impaired. 

Beethoven  had  accustomed  himself  to  indicate  expression  by  all  manner  of 
singular  body  movements.  So  often  as  a  sforzando  occurred,  he  tore  his  arms, 
which  he  had  previously  crossed  on  his  breast,  with  great  vehemence  asunder.  At 
piano  he  crouched  down  lower  and  lower  as  he  desired  the  degree  of  softness.  If 
a  crescendo  then  entered  he  gradually  rose  again  and  at  the  entrance  of  the  forte 
jumped  into  the  air.  Sometimes,  too,  he  unconsciously  shouted  to  strengthen  the 
forte. 

Spohr  realized  that  Beethoven  could  no  longer  hear  the  quiet  passages  in  his  own 
music.  At  one  point  during  the  rehearsal,  Beethoven  conducted  through  a  pianissimo 
hold  and  got  several  measures  ahead  of  the  orchestra  without  knowing  it. 

[He]  jumped  into  the  air  at  the  point  where  according  to  his  calculation  the  forte 
ought  to  begin.  When  this  did  not  follow  his  movement  he  looked  about  in  a 
startled  way,  stared  at  the  orchestra  to  see  it  still  playing  pianissimo  and  found 
his  bearings  only  when  the  long-expected  forte  came  and  was  visible  to  him. 
Fortunately  this  comical  incident  did  not  take  place  at  the  performance. 

The  extraordinary  energy  of  the  Seventh  Symphony  has  generated  many  inter- 
pretations from  the  critics,  among  the  most  famous  of  which  is  Wagner's  descrip- 
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29 


A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS    ■   CONNECTICUT    ■    RHODE  ISLAND    ■   NEW  HAMPSHIRE    ■    MAINE    ■   NEW  YORK 


30 


H 


tion,  "Apotheosis  of  the  Dance."  The  air  of  festive  jubilation  was  certainly  linked  by 
the  first  audiences  with  the  victory  over  Napoleon,  but  many  later  writers  have 
spoken  of  "a  bacchic  orgy"  or  "the  upsurge  of  a  powerful  dionysiac  impulse."  Even 
for  a  composer  to  whom  rhythm  is  so  important  a  factor  in  his  work,  the  rhythmic 
vehemence  of  this  symphony,  in  all  four  movements,  is  striking. 

At  the  same  time,  Beethoven  was  beginning  to  exploit  far-ranging  harmonic 
schemes  as  the  framework  for  his  musical  architecture.  If  the  Sixth  Symphony  had 
been  elaborated  from  the  simplest  and  most  immediate  harmonic  relations — sub- 
dominant  and  dominant — the  Seventh  draws  on  more  distant  keys,  borrowed  from 
the  scale  of  the  minor  mode.  The  very  opening,  the  most  spacious  slow  introduction 
Beethoven  ever  wrote,  moves  from  the  home  key  of  A  major  through  C  major  and 
F  major  (both  closely  related  to  A  minor)  before  returning  to  A  for  the  beginning  of 
the  Vivace.  That  introduction,  far  more  than  being  simply  a  neutral  foyer  serving 
as  entry  to  the  house,  summarizes  the  architecture  of  the  entire  building:  A,  C,  and 
F  major  are  the  harmonic  poles  around  which  the  symphony  is  built. 

Nowhere,  not  even  in  the  opening  movement  of  the  Fifth,  does  Beethoven  stick  so 
single-mindedly  to  one  rhythmic  pattern  as  in  the  Vivace  of  the  Seventh.  It  skips 
along  as  rhythmic  surface  or  background  throughout.  The  slow  movement  was  a 
sensation  from  the  beginning;  it  had  to  be  encored  at  the  first  two  benefit  concerts, 
and  during  the  nineteenth  century  it  was  also  frequently  used,  especially  in  Paris,  as 
a  substitute  for  the  slow  movement  of  the  Second  Symphony.  The  dark  opening, 
stating  the  accompaniment  to  the  entire  march  theme  before  the  melody  itself 
appears;  the  hypnotic  repetition  of  a  quarter-note  and  two  eighths;  the  alternation 
between  major  and  minor,  between  strings  and  winds;  the  original  fusion  of  march, 
rondo,  and  variation  forms — all  these  contribute  to  the  fascination  of  this 
movement. 

The  Presto  of  the  third  movement  is  a  headlong  rush,  broken  only  slightly  by  the 
somewhat  slower  contrasting  Trio.  Beethoven  brings  the  Trio  around  twice  and  hints 
that  it  might  come  for  yet  a  third  time  (necessitating  still  one  more  round  of  scherzo) 
before  dispelling  our  qualms  with  a  few  sharp  closing  chords.  The  closing  Allegro 
con  brio  brings  the  symphony  to  its  last  and  highest  pitch  of  jubilation. 

— S.L. 
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More  .  .  . 


Arthur  Hedley  contributed  the  volume  Chopin  to  the  Master  Musicians  series 
(Littlefield  paperback);  there  is  also  a  symposium  volume  of  essays  edited  by  Alan 
Walker,  The  Chopin  Companion  (Norton  paperback),  in  which  the  chapter  treating 
"Sonatas  and  Concertos"  is  by  Peter  Gould.  The  fullest  recent  biography  is  Chopin 
by  Adam  Zamoyski  (Doubleday).  Andre  Boucourechliev's  Chopin:  A  Pictorial  Biog- 
raphy, translated  into  English  by  Edward  Hyams,  contains  a  wealth  of  drawings, 
paintings,  and  facsimiles  (Viking).  There  are,  of  course,  many  recordings  of  the 
E  minor  piano  concerto,  of  which  the  following  may  be  considered:  Stanislav  Bunin's 
performance  with  the  Warsaw  National  Philharmonic  under  the  direction  of  Tadeusz 
Strugala  (a  live  recording  from  the  eleventh  International  Chopin  Piano  Competi- 
tion) is  available  on  a  Capriccio  compact  disc.  Claudio  Arrau's  poetic  reading  with 
Eliahu  Inbal  and  the  London  Philharmonic  was  issued  as  part  of  an  extended  boxed 
set  of  Chopin's  works  (Philips,  nine  LPs),  but  has  not  yet  been  transferred  to  CD. 
Dinu  Lipatti's  historic  recording  with  Otto  Ackermann  and  the  Zurich  Tonhalle 


Come  Find 

A  Home 

At  Our  House. . . 


LOOMIS  HOUSE 

Retirement  Community 


Loomis  House  Retirement  Community 
is  the  ideal  continuing  care  facility, 
located  on  a  beautifully  landscaped 
6-acre  wooded  site  in  Holyoke, 
Massachusetts. 

We  provide  a  carefree  lifestyle 
featuring  charming  independent- 
living  suites,  and  fully-licensed 
extended  care  health  services 
ministered  by  a  dedicated  staff  of 
professionals. 

For  complete  details  on  the  way 
retirement  really  ought  to  be 
call  or  write: 


298  Jarvis  Avenue,  Holyoke,  Massachusetts  01040    (413)  538-7551 
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Orchestra  may  still  be  located  in  a  monaural  set  (Angel,  four  LPs).  Other  possibili- 
ties are  Martha  Argerich  with  the  London  Symphony  under  Claudio  Abbado  (DG, 
coupled  with  the  Liszt  Concerto  No.  1),  Maurizio  Pollini  with  the  Philharmonia 
Orchestra  under  Paul  Kletzki  (Angel,  coupled  with  solo  piano  music  by  Chopin), 
Artur  Rubinstein  with  the  New  Symphony  of  London  under  Stanslaw 
Skrowaczewski  (RCA,  coupled  with  the  Concerto  No.  2),  and  Krystian  Zimerman 
with  the  Los  Angeles  Philharmonic  under  Carlo  Maria  Giulini  (DG,  also  coupled 
with  the  Concerto  No.  2). 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been 
reissued  as  such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's 
Life  of  Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by 
Elliot  Forbes  (Princeton,  available  in  paperback).  It  has  been  supplemented  by 
Maynard  Solomon's  Beethoven,  which  makes  informed  and  thoughtful  use  of  the 
dangerous  techniques  of  psychohistory  to  produce  one  of  the  most  interesting  of  all 
the  hundreds  of  Beethoven  books  (Schirmer,  available  in  paperback).  There  have,  of 
course,  been  many  studies  of  the  symphonies.  George  Grove's  Beethoven  and  his  Nine 
Symphonies,  though  written  nearly  a  century  ago  from  a  now-distant  point  of  view,  is 
filled  with  perceptive  observations  (Dover  paperback).  Basil  Lam's  chapter  on 
Beethoven  in  the  first  volume  of  The  Symphony,  edited  by  Robert  Simpson,  is 
enlightening  (Penguin),  as  is  Simpson's  own  concise  contribution  to  the  BBC  Music 
Guides,  Beethoven  Symphonies  (University  of  Washington  paperback).  Donald  Fran- 
cis Tovey's  classic  writings  appear  in  his  Essays  in  Musical  Analysis  (Oxford, 
available  in  paperback). 

Recordings  of  Beethoven's  works  are,  if  anything,  even  more  numerous  than 
writings  about  him.  Several  complete  cycles  of  the  nine  symphonies  exist  on  compact 
disc,  including  distinguished  sets  from  Kurt  Masur  with  the  Leipzig  Gewandhaus 
Orchestra  (Philips)  and  Herbert  von  Karajan  with  the  Berlin  Philharmonic  (DG), 
both  issued  as  six  CDs.  Distinguished  cycles  not  yet  completely  available  on  com- 
pact disc  (though  some  are  partially  so)  but  still  available  in  other  formats  include 
the  famous  Toscanini  cycle  with  the  NBC  Symphony  (RCA),  George  Szell's  perform- 
ances with  the  Cleveland  Orchestra  (CBS),  and  Leonard  Bernstein's  with  the  Vienna 
Philharmonic  (DG).  Otto  Klemperer's  concentrated  and  powerful  reading  with  the 
Philharmonia  Orchestra  of  the  Seventh  Symphony  has  been  reissued  on  a  compact 
disc  (Angel).  Michael  Tilson  Thomas's  version  with  the  English  Chamber  Orchestra 
offers  an  unusual  clarity  of  balances  (CBS,  also  available  on  LP).  Of  the  newer 
recordings,  Vladimir  Ashkenazy's  spontaneous  performance  with  the  Philharmonia 
is  highly  regarded  (London;  coupled  with  the  Coriolan  and  Egmont  overtures),  and 
Christoph  von  Dohnanyi's  reading  with  the  Cleveland  Orchestra  is  both  vigorous 
and  elegant  (Telarc,  coupled  with  the  Fifth  Symphony). 

— S.L. 
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Week  3 


MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for. 


WSSH 
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Stanislav  Bunin 


In  1983,  at  age  seventeen,  pianist  Stanislav  Bunin  became 
the  youngest  contender  ever  to  win  first  prize  at  the  Long- 
Thibaud  International  Competition  in  Paris.  Two  years 
later  he  achieved  worldwide  recognition  when  he  took  first 
prize  at  the  eleventh  Chopin  International  Competition 
held  in  Warsaw.  A  live  recording  of  his  award-winning 
performance  at  the  Chopin  Competition  was  subsequently 
released  and  won  the  First  Gold  Disc  Prize.  Since  then, 
Deutsche  Grammophon  has  released  a  Debussy  recording 
and  two  albums  of  solo  piano  music  by  Chopin;  future  plans 
include  recordings  of  solo  works  by  Schumann  and  Mozart. 
Mr.  Bunin's  recent  concerts  in  Prance,  Italy,  West  Germany,  Austria,  Holland, 
Belgium,  and  Japan  were  met  with  enthusiastic  public  and  press  acclaim.  He  makes 
his  official  North  American  debut  with  the  Boston  Symphony  Orchestra  this  week  at 
Carnegie  Hall  and  in  Boston. 

Born  in  Moscow  in  1966,  Stanislav  Bunin  grew  up  in  a  musical  atmosphere.  His 
grandfather,  Professor  Genrich  Neigaus,  trained  such  famous  pianists  as  Sviatoslav 
Richter  and  Emil  Gilels.  When  he  was  four,  Mr.  Bunin  began  taking  piano  lessons 
with  his  mother,  who  is  an  instructor  at  the  Moscow  Conservatory.  He  continued  his 
studies  at  the  Conservatory  with  Professor  Sergei  Drensky. 
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Who  could  ask  for 
anything  more? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 


Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 


m&m 


Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 

Walter  J.  Connolly 
BayBanks,  Inc. 

Richard  F.  Pollard 
Boston  Edison  Company 

Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 

H.  Way  man  Rogers,  Jr. 
GTE  Products  Corporation 

Dean  T.  Langford 
HBM/Creamer,  Inc. 

Edward  Eskandarian 
The  Henley  Group 

Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 


McKinsey  &  Company 
Robert  P.  0' Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 

Hugo  Steemsa 
Raytheon  Company 

Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 

Paul  Sonnabend 
State  Street  Bank  &  Trust  Company 

William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 

Richard  L.  Kaye 
WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 

Wondriska  Associates 

William  Wondriska 
Zayre  Corporation 

Maurice  Segall 
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RESERVOIR  PLACE 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


JULIUS 
,  TOFIAS 

L.I  ^     SCOM  PAN  Y 


Reservoir  Place 

1601  Trapelo  Road 
Waltham,MA021= 
617-890-5511 


Jr. 


U 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


\wm 


Business  Leaders  ($1,250  and  above) 

Accountants  Automotive/ Service 

^ARTHUR  ANDERSEN  &  COMPANY  J.N.  Phillips  Glass  Company,  Inc. 


William  P.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
!  Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
j  William  R  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 

jMAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
II  Kenton  J.  Sicchitano 

Irheodore  S.  Samet  &  Company 
(I  Theodore  S.  Samet 

^ofias,  Fleishman, 

Shapiro  &  Co.,  PC. 

I  Allan  Tofias 


Advertising /Public  Relations 

[BM/CREAMER,  INC. 

iEdward  Eskandarian 


Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 

Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F  Pollard 


Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 
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BOSTON  SAFE  DEPOSIT  &  TRUST  Consumer  Goods/Distributors 
COMPANY 


ILL,  HOLLIDAY,  CONNORS, 
lOSMOPULOS,  INC. 
Jack  Connors,  Jr. 

rma  S.  Mann,  Strategic  Marketing, 

tic. 

Irma  Mann  Stearns 


ero  space 

forthrop  Corporation 
iThomas  V.  Jones 

J'NEUMO  ABEX  CORPORATION 
JNorman  J.  Ryker 


James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*  Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 


*  August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

Winery  Associates 
David  L.  Ready 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 

Paul  A.  Hayes 
R&D  ELECTRICAL  COMPANY,  INC. 

Richard  D.  Pedone 
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architects 

James  V  Sidell 

|dd  inc.  architects 

Workingmens  Co-operative  Bank 

Electronics 

IjPhilip  M.  Briggs 

John  E.  McDonald 

Alden  Electronics,  Inc. 

femes  Stewart  Polshek  and  Partners 

John  M.  Alden 

Blames  Polshek  &  Tim  Hartung 

Building /Contracting 

ANALYTICAL  SYSTEMS 

J|EA  Group 

*A.J  Lane  &  Company,  Inc. 

ENGINEERING  CORPORATION 

"Eugene  R.  Eisenberg 

Andrew  J.  Lane 
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Michael  B.  Rukin 

Promises  To  Keep 

Tiffany  tings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 


Epsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 


Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

IStone  &  Webster  Engineering 

I  Corporation 
Thomas  J.  Whelan 

■{The  Thompson  &  Lichtner 
jCompany,  Inc. 
John  D.  Stelling 

Entertainment/Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 

General  cinema 


CORPORATION 


I  Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


?inance/Venture  Capital 

Oarson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 

Inc. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
DORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
DORPORATION/NE  W  YORK 

|  Pamela  Lenehan 

investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 


Footwear 

*Jones  &  Vining,  Inc. 

Sven  A.  Vaule,  Jr. 
MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 


Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 


Graphic  Design 

"Clark/Linsky  Design 
Robert  H.  Linsky 

WONDRISKA  ASSOCIATES 
William  Wondriska 


?ood  Service/Industry 

ioston  Showcase  Company 
Jason  E.  Starr 

"ordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 


Stephen  E.  Elmont 


High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 
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COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barge  r 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Loewe,  Jr. 

*TASC 
Arthur  Gelb 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  BoStOIl  Home,  IllC. 

John  Bigelow,  Treasurer  2049-206 1  Dorchester  Avenue 

Robert  B.  Minturn,  Jr.,  Assistant  Treasurer     Boston,  Massachusetts  02124 

617/825-3905 


PLAY  TO  YOUR  AUDIENCE. 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 
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A  Special  1 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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IMPORTED 


94,6  PROOF 


SPECIAL  DRY 


wUfi//ec6  £ng/tA&&M 


CHARLES  TANQUERAY  &  C°  L* 
LONDON.    ENGLAND. 

■■$    J!!O0UCE  OF  ENGLAND       •       IOO%  GR  AiN  NEUTRAL' 


After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94,6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co..  New  York,  NY 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


mHCK«2i 


Fox  Hill  Village  at  westwood 


100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


® 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


rOBLtJ 


Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 

Alexander  V.  d'Arbeloff 

THERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/ Restaurants 

Back  Bay  Hilton 
William  Morton 

,The  Bostonian  Hotel 
j  Timothy  P.  Kirwan 

'Boston  Marriott  Copley  Place 

Alain  Piallat 
COPLEY  PLAZA  HOTEL 

William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Harry  Axelrod  Hotel 
Consultants,  Inc. 
Harry  Axelrod 

kindred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 


"Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 

E.  James  Morton 

"Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


John  H.  Fitzpatrick 

HE  SHERATON  BOSTON  HOTEL 
TOWERS 


(Robert  McEleney 

j;ONESTA  INTERNATIONAL 
ilOTELS  CORPORATION 


.Paul  Sonnabend 

[HE  WESTIN  HOTEL,  COPLEY 
fLACE 

Bodo  Lemke 

ndustrial  Distributors 

Ldmiral  Metals  Servicenter  Company 
'Maxwell  Burstein 

lillard  Metal  Service  Center 
Donald  Millard,  Jr. 

nsurance 

rkwright  Boston  Insurance 
jFrederick  J.  Bumpus 

"AMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

i'HARLES  H.  WATKINS  & 

fOMPANY 

liRichard  P.  Nyquist 

onsolidated  Group,  Inc. 
Woolsey  S.  Conover 

RANK  B.HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 


The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

*State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 


KVMI 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F  McNamara 

BEAR  STEARNS  &  COMPANY,  INC 
Keith  H.  Kretschmer 

"Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

"Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 

Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 


Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 

Richard  Dorfman 
*Gadsby  &  Hannah 

Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 

Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 

Robert  E.  Sullivan 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 

Management /Financial /Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
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Candia,  New  Hampshire 
"MAJOR  WORTHEN  ESTATE"  ON  50  ACRES 

Wonderful  c.1775  Colonial  in  excellent  condition  with 
many  authentic  18th  century  features  plus  2,222'  of 
town  road  frontage  on  both  sides  of  North  Road.  Privacy 
&  investment  flexibility  including  surveyed  5  lot  sub- 
division. Just  65  miles  from  Boston.  $575,000. 
Call  LANDVEST  603/228-2020 


Ipswich,  Massachusetts 
"STRAWBERRY  HILL"  - 102  ACRE  WATERFRONT 
ESTATE 

Extraordinary  102  acres  of  upland  &  marsh  with  one- 
half  mile  of  river  frontage.  2  freshwater  ponds  and  it  is 
said  .  .  ."one  of  the  most  important  houses  in 
America."  Wonderful  17th  century  main  house,  guest- 
house, bam  &  shop  on  a  hilltop  setting  with  spectacular 
views.  $3.5M 


Cotuit,  Cape  Cod 
WATERFRONT  RESIDENCE  - 
DEEPWATER  MOORING 

"Ships'  Port"  -  Wonderful  3  bedroom,  3  bath  house 
with  spectacular  views,  sandy  beach  &  protected  deep- 
water  mooring.  Ideal  for  carefree  living  or  elegant  enter- 
taining. $1.45M 


Dover,  Massachusetts 
PEGAN  LANE  PRIVACY  AND  POND  FRONTAGE 

Hilltop  country  manor  in  one  of  Dover's  finest  estate 
areas.  Sixteen-room  main  house  with  caretaker's  cot- 
tage/garage overlooking  6.6  acres  of  broad  lawns, 
woods,  gardens  and  pond.  Absolute  seclusion.  Superb 
views  of  rolling  countryside.  $1 .4  5M 

Call  LANDVEST  617/723-1800  or 
CENTURY  21 /THE  ALEXANDERS  617/444-7015 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 

Call  Elite  Sonis,  Director  of  Buyer  Services  at  LANDVEST  617/723-1800 

to  receive  a  brochure  on  these  properties  or  other  fine  listings 


RTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

ain  &  Company,  Inc. 

William  W.  Bain 

HE  BOSTON  CONSULTING 

ROUP 

Jonathan  L. Isaacs 

orporate  Decisions,  Inc. 
David  J.  Morrison 

^he  Forum  Corporation 
John  W.  Humphrey 

laynes  Management,  Inc. 
G.  Arnold  Haynes 

ICA  Management 
Donald  E.  Strange 

ason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

^AZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

[eller  Company,  Inc. 
Joseph  R  Keller 

ochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

JCKINSEY  &  COMPANY 


Robert  P.  O'Block 
tRUDENTIAL-BACHE 


ECURITIES 


David  F.  Remington 

ath  &  Strong 
Dan  Ciampa 
obert  Boyer  CPA 
Robert  Boyer 

William  M.  Mercer-Meidinger-Hansen 
Chester  D.  Clark 

|  he  Wyatt  Company 
Michael  H.  Davis 


janufacturer's  Representatives 

^arton  Brass  Associates,  Inc. 
Barton  Brass 

len-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

(ITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

mul  R.  Cahn  Associates,  Inc. 
iPaul  R.  Cahn 


anufacturing/ Industry 

pes  Corporation 
fetephen  S.  Berman 

psimont 

Leonard  Rosenblatt 

fedis  Zildjian  Company 
Lxmand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-  Pacific  Corporation 

Maurice  W  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donald  R.  Melville 

*Polaroid  Corporation 
I.M.  Booth 


*Rand-Whitney  Corporation 

Robert  Kraft 
*Sprague  Electric  Company 

John  L.  Sprague 
*The  Stackpole  Corporation 

Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV  CHANNEL  5  BOSTON 
S.  James  Coppersmith 


Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
George  H.  Dean 
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YOUR  PERMANENT  SEASON'S  TICKET 


If  you've  got  music  on  your  mind,  we've  got  your  ticket  for 
yearlong  pleasure.  It's  The  Absolute  Sound,  the  internationally 
respected  bimonthly  audio  journal  (read  in  70  countries)  and 
the  only  hi-fi  magazine  that  puts  the  music  first.  We  feature 
reviews  of  the  best  sounding  classical  recordings  (some 
new,  some  old  as  the  hills);  interviews  with  contemporary 
talent;  roundups  on  the  most  musical  CDs  (you'd  be  sur- 
prised how  few  there  really  are);  memoirs  on  the  greatest 
of  our  passing  soloists  and  composers  (complete  with 
discographies);  articles  on  music  theory;  and  much  more, 
including  jazz  and  pop  coverage  that  can't  be  beat.  No 
serious  music  lover  or  record  collector  should  be  without  us. 

And  the  equipment?  Our  crack  reviewers  don't  bother  with 
meaningless  charts  touting  "frequency  response"  and 
"harmonic  distortion."  They  tell  you  how  components  sound, 
and  you  don't  need  to  be  an  engineer  to  understand  their 
language.  We  founded  TAS 15  years  ago  with  the  belief  that 
the  ultimate  authority  on  music  reproduction  is  your  ears. 
So  if  you're  shopping  for  true  high  fidelity,  not  bells  and 
whistles,  we'll  show  you  where  to  find  it. 

TO  ORDER,  just  call  800-222-3201  or  516-671-6342, 10AM 
to  6PM  Eastern  Time.  Or  mail  this  ad  with  your  name,  ship- 
ping and  billing  address  to  P.O.  Box  LB,  Sea  Cliff,  NY  11579. 


Leopold  Stokowski,  by  TAS  artist  Gary  Viskupic 


Introductory  Offer  &  Guarantee  For  New  Subscribers 

Subscribe  now  for  an  abbreviated  four-issue  trial  for  just  $19.95,  using  our  toll-free  number.  We'll 
bill  you  after  you  receive  your  first  issue.  If  you're  not  completely  satisfied  just  write  "cancel"  on 
your  invoice  and  return  it  to  us.  You  keep  your  first  issue  and  owe  nothing.  That's  how  sure  we  are 
that  once  you  start  reading  The  Absolute  Sound  you  won't  want  to  stop. 


the  absolute  sound 
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the  ''Richard  lA.  "Mkssell  Company 


169  Elm  Street- Wallham,  Massachusetts  02154 
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JRAFACON,  INC. 


H.  Wayman  Rogers,  Jr. 

TEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

Label  art,  inc. 

Thomas  J.  Cobery 

IIARK-BURTON  PRINTING 
Robert  Cohen 

IASSACHUSETTS  ENVELOPE 
i'OMPANY 
Steven  Grossman 

iand  Typography,  Inc. 
Mildred  Nahabedian 

herman  Printing 
Peter  Sherman 


ublishing 

ddison- Wesley  Publishing  Company, 

1C. 

Donald  R.  Hammonds 

AHNERS  PUBLISHING 
OMPANY 

Saul  Goldweitz 

iOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

ttle,  Brown  &  Company 
Kevin  L.  Dolan 

cGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

le  Robb  Report 
Samuel  Phillips 

me,  Inc. 
jteorge  Ray 

jikee  Publishing  Incorporated 
[Rob  Trowbridge 

al  Estate/Development 

IE  BEACON  COMPANIES 

Gorman  Leventhal 

pnjamin  Schore  Company 
|3enjamin  Schore 

•mbined  Properties,  Inc. 
Stanton  L.  Black 

jfrcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

^meter  Realty  Trust 
xeorge  P.  Demeter 

RST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

le  Flatley  Company 
Thomas  J.  Flatley 

[e  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Ion  Development  Corporation 
laim  S.  Eliachar 


Historic  Mill  Properties 
Bert  Paley 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*Northland  Investment  Corporation 
Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 
*Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

ZAYRE  CORPORATION 

Maurice  Segall 


Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 

Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 
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BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617.437.0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 
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How  to  order 
woodina 
restaurant 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BoodleS 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton, 
Indoor  Parking.  Phone  (617)  BOODLES. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


BOSTON 

SYMPHONY 

ORCHESTRA 


SEIJI  OZAWA  ym 
Musk  Director    ±*\    ,  \r 
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(617)-542-6913 
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25  YEARS  OF 
MUSIC- 
MAKING! 

Join  the  principal  players  of  the  Boston 
Symphony  Orchestra  and  experience 
chamber  music  at  its  best  with  one  of  the 
world's  finest  ensembles. 

THREE  SUNDAY  AFTERNOONS  AT  3:00  PM 

JORDAN  HALL 

$39.00,  $30.00,  $22.00 

GILBERT  KALISH,  pianist 

OCTOBER  30,  1988 

SCHUBERT  String  Trio  in  B-fiat,  D.581 
ROUSSEL  Trio  for  flute,  viola,  and  cello 
BRAHMS  Trio  in  A  for  clarinet,  cello,  and 
piano,  Op.  11 4 

FEBRUARY  5,  1989 

PISTON  Woodwind  Quintet 

KIRCH NER  Concerto  for  violin,  cello, 

ten  winds,  and  percussion 
FAURE  Piano  Quartet  in  C  minor,  Op.  15 

APRIL  2,  1989 

HAYDN  Piano  Trio  to  be  announced 
SCHUBERT  Octet  in  F,  D.803 

SUBSCRIBE  NOW  TO  THE  1988-89  SEASON! 

To  place  your  order  call  the  Subscription 
Office  at  (617)  266-7575,  Monday  through 
Friday  9am- 5pm  and  Saturday  10am -2pm 
(through  October  15). 

VISA,  MasterCard,  and  American  Express 
are  accepted. 
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Next  Program  .  .  . 


Thursday,  October  20,  at  8 
Friday,  October  21,  at  2 
Saturday,  October  22,  at  8 
Tuesday,  October  25,  at  8 


DENNIS  RUSSELL  DAVIES  conducting 


SCHUMANN 


Overture  to  Hermann  und  Dorothea,  Opus  136 


HARRISON 


Piano  Concerto  with  selected  orchestra 
(Boston  premiere) 

Allegro 

Stampede,  Allegro 
Largo 

URSULA  OPPENS 


INTERMISSION 


NIELSEN 


Symphony  No.  4,  Opus  29,  The  Inextinguishable 
Allegro — 
Poco  allegretto — 
Poco  adagio  quasi  andante — 
Allegro 


B  Beacon  Street,  Brookline,  MA  02146   •   (617)738-5700 
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Go  to  one  of 
our  auctions 

and  you 11  be 
going  once, 

goingtwice, 


three  times... 


SKINNER 

Auctioneers  fiP  Appraisers 
A  real  find. 

Rte.  117.  Bolton,  MA  01740 

779-5528 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


boston 

54  chouncy  street 

542-7444 

wellesley  JK-J^/Vl 

&c?4talstree,         WHITfE 


Tuxedo  rentals  and  sales  since  1914. 


Coming  Concerts  . 


Wednesday,  October  19,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C— October  20,  8-9:55 
Friday  'A'— October  21,  2-3:55 
Saturday  'A'— October  22,  8-9:55 
Tuesday  'C— October  25,  8-9:55 

DENNIS  RUSSELL  DAVIES  conducting 
URSULA  OPPENS,  piano 


-    4i 


SCHUMANN 

HARRISON 
NIELSEN 


Overture  to  Hermann 

und  Dorothea 
Piano  Concerto 
Symphony  No.  4, 

The  Inextinguishable 
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Thursday  'A'— October  27,  8-10:05 
Friday  'B'— October  28,  2-4.05 
Saturday  'B'— October  29,  8-10:05 
Tuesday  'B'— November  1,  8-10:05 

PASCAL  VERROT  conducting 
RUSSELL  SHERMAN,  piano 

BIZET  Symphony  in  C 

HARBISON  Piano  Concerto 

LISZT  Piano  Concerto  No.  1 

ROUSSEL  Bacchus  etAriane,  Suite  No.  2 

Thursday  'C— November  10,  8-9:55 
Friday  'A' — November  11,  2-3:55 

LEON  FLEISHER  conducting 

COPLAND  Orchestral  Variations 

MOZART  Symphony  No.  34 

RACHMANINOFF  Symphony  No.  2 

Saturday,  November  12,  at  7:30 
Special  Non-subscription 
Open  Rehearsal;  tickets  $10,  available  at 
the  Symphony  Hall  box  office,  or  from 
"Symphony-Charge"  at  (617)  266-1200. 

Tuesday  'C — November  15,  8-9:55 

Friday  'B' — November  18,  2-3:55 

SEIJI  OZAWA  conducting 
HILDEGARD  BEHRENS,  soprano  (Elektra) 
NADINE  SECUNDE,  soprano  (Chrysothemis) 
CHRISTA  LUDWIG,  mezzo-soprano 

(Klytemnestra) 
RAGNAR  ULFUNG,  tenor  (Aegisth) 
JORMA  HYNNINEN,  baritone  (Orest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

STRAUSS  Elektra 

Programs  and  artists  subject  to  change. 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  investment  Advisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508356-3530 


OUR         r 

SALES 

AND 

SERVICE,  y 

A  WAYS  A  , 

PREMIERE 
PERFORMANCE. 

JlM? kLlTT UdJEf         New  Engli 

OPTIONAL 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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BANKOF  BOSTON 

Put  our  strength  to  work  for  jot. 

I  Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 
I  ©1988  The  First  National  Bank  of  Boston 
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A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

andquktrestayrants. 


■,^. 


You  think  about  what  ; : 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
vour  favorite  restaurant. 
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The  Male  At  Chestnut  Hiee 
617-965-5555 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 
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Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.  P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 
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Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Roderick  M.  MacDougall 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 
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Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 
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Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1988  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/ Design 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 
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BSO 


The  Symphony  Shop 


The  Symphony  Shop,  a  project  of  the  Boston 
Symphony  Association  of  Volunteers,  is  ready 
for  a  sparkling  season  with  a  wonderful  array 
of  merchandise,  including  new  t-shirts,  sweat- 
shirts, and  aprons  embossed  with  the  BSO 
colophon  and  Seiji  Ozawa's  signature  in  gold 
foil.  With  a  unique  selection  of  books,  calen- 
dars, clothing,  toys,  neckties,  glasses,  umbrel- 
las, tote  bags,  and  recordings,  the  shop  is  sure 
to  have  the  perfect  item  for  your  personal  or 
corporate  gift-giving.  The  Symphony  Shop's 
two  locations — in  the  Huntington  Avenue 
stairwell  near  the  Cohen  Wing,  and  on  the 
first-balcony  level  near  the  elevator — are  open 
from  one  hour  before  each  concert  through 
intermission.  The  shop's  volunteer  staff  wishes 
to  remind  BSO  patrons  to  make  their  holiday 
purchases  early  this  year,  because  the  BSO 
will  be  on  tour  from  December  1  through  14. 
The  shop,  however,  will  be  open  for  all  Christ- 
mas Pops  performances  and  all  non-BSO 
events  at  Symphony  Hall;  phone  orders  are 
accepted  at  (617)  267-2692  anytime  and  will 
be  filled  promptly.  All  proceeds  from  the  Sym- 
phony Shop  benefit  the  Boston  Symphony 
Orchestra. 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Edgar  and  Shirley  Grossman  Chair 

Typical  of  the  good  will  and  generosity  of  the 
Grossman  family  was  the  surprise  gift  of  an 
endowed  chair  that  Steven  and  Barbara 
Grossman  named  in  honor  of  Steven's  par- 
ents, Edgar  and  Shirley.  For  51  years,  Edgar 
has  been  a  vital  part  of  his  family  business,  the 
Massachusetts  Envelope  Company.  Involved 
in  a  variety  of  volunteer  activities,  he  served 
as  president  of  both  the  National  Braille 
Press  and  the  Harvard  Extension  Alumni 
Association.  Shirley  is  active  in  the  Combined 


Jewish  Philanthropies,  as  are  all  members  of 
the  Grossman  family.  A  graduate  of  Smith 
College,  she  is  the  mother  of  three  children 
who  claim  she  is  their  "anchor  to  the  wind- 
ward" and  very  supportive.  Steven  is  presi- 
dent of  Massachusetts  Envelope  Company 
and  very  involved  in  the  Boston  arts  world. 
"People  need  to  give  back  something  to  the 
community  by  supporting  its  institutions  and 
investing  in  their  growth,"  he  believes. 
Barbara  is  an  assistant  professor  of  theater 
arts  at  Boston  University.  She  and  Steven 
endowed  the  second-violin  position  currently 
occupied  by  Ronald  Knudsen  to  honor  Edgar 
Grossman's  longtime  love  of  string  music. 

BSO  Members  in  Concert 

BSO  violinist  Amnon  Levy  will  perform  the 
Bruch  Violin  Concerto  No.  1  in  G  minor  with 
the  Longwood  Symphony  Orchestra  on  Satur- 
day, October  22,  at  8  p.m.  at  Jordan  Hall,  on  a 
program  also  including  Berlioz's  Roman  Car- 
nival Overture  and  the  Sibelius  Symphony 
No.  2.  Tickets  are  $10. 

The  John  Oliver  Chorale  features  "Great 
English  Texts"  on  Friday,  October  28,  at  8 
p.m.  at  Old  South  Church  in  Copley  Square, 
on  a  program  of  music  by  Ralph  Vaughan 
Williams,  Frank  Martin,  and  Benjamin 
Britten  that  sets  texts  of  Shakespeare, 
Christopher  Smart,  W.H.  Auden,  and  various 
medieval  poets.  Tickets  are  $15,  $12,  and  $8 
($2  discount  for  students,  seniors,  and 
groups).  For  further  information,  call 
965-0906. 

BSO  member  Valeria  Vilker  Kuchment  is 
the  featured  violinist  in  performances  of 
Bach's  Brandenburg  Concertos  2  and  4  and 
in  the  Boston  premiere  of  Soviet  composer 
Alfred  Schnittke's  MO Z- ART  a  la  HAYDN 
with  the  Sinfonova  Chamber  Orchestra  on 
Saturday,  October  29,  at  8  p.m.  at  Jordan 
Hall.  The  program  also  includes  music  of  Arvo 
Part  and  Mozart.  Single  tickets  are  $25  and 
$19.  For  further  information  call  938-6828. 

BSO  assistant  principal  flutist  Leone 
Buyse,  clarinetist  Michael  Webster,  and 
pianist  Beveridge  Webster  perform  music  of 
Brahms,  Chopin,  Saint-Saens,  Poulenc,  and 
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others  on  Friday,  November  4,  at  8:30  p.m.  at 
the  Boston  University  School  of  Music,  855 
Commonwealth  Avenue;  admission  is  free. 
They  will  repeat  the  program  on  Saturday, 
November  5,  at  8  p.m.  at  the  Kallirosope  Gal- 
lery on  Main  Street  in  Groton  as  a  benefit  for 
Indian  Hill  Arts,  Inc.  Tickets  are  $12.50;  for 
further  information  on  this  benefit  perform- 
ance, call  (508)  486-9524. 

The  contemporary  music  ensemble  Collage, 
founded  by  BSO  percussionist  Frank  Epstein, 
opens  its  sixteenth  season  on  Monday,  Novem- 
ber 7,  at  8  p.m.  at  the  Longy  School  of  Music 
in  Cambridge,  with  music  of  Scott  Lindroth, 
John  Cage,  Irwin  Bazelon,  Earl  Kim,  and 
James  Willey.  The  program,  entitled  "Cross 
Currents,"  will  be  conducted  by  Christopher 
Kendall.  Tickets  are  $10  ($5  students  and 
seniors).  For  further  information  call  437-0231. 

BSO  associate  concertmaster  Tamara  Smir- 
nova-Sajfar  performs  the  Beethoven  Violin 
Concerto  with  the  Pro  Arte  Chamber  Orches- 
tra on  Wednesday,  November  9,  at  8  p.m.  at 
Sanders  Theater  in  Cambridge,  on  a  program 
also  including  music  of  Mozart  and  Stravin- 
sky, conducted  by  David  Gilbert.  Tickets  are 
$18,  $14,  $10,  and  $6.  For  further  information 
call  661-7067. 

Planned  Giving  Seminars 

The  Boston  Symphony  Orchestra's  Develop- 
ment Office  is  pleased  to  announce  the 
1988-89  series  of  Personal  Financial  Planning 
seminars  presented  by  John  Brown,  planned 
giving  consultant  to  the  BSO.  Topics  covered 
include  the  effects  of  current  tax  legislation 
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on  estate  planning  and  the  benefits  that  char- 
itable giving  can  provide  to  alleviate  inheri- 
tance and  gift  taxes  for  many  people.  The  pre- 
concert seminars,  which  are  held  in  the  Cohen 
Wing  at  Symphony  Hall,  are  offered  at  no 
charge  and  include  a  light  meal.  Upcoming 
seminars  will  be  held  at  6  p.m.  on  October  20, 
1988  (Thursday  'C  series)  and  at  noon  on 
January  20, 1989  (Friday  'A'  series).  If  you 
would  like  to  attend,  please  contact  Joyce  Ser- 
witz,  Director,  Major  Gifts  Program,  at  (617) 
266-1492,  ext.  132. 


Remember  Someone  Special 

The  Boston  Symphony  Orchestra  offers  a 
Remembrance  Fund  through  which  you  may 
recognize  special  occasions  or  memorialize 
friends  and  loved  ones  who  cared  about  our 
orchestra.  To  honor  someone  in  this  way, 
please  include  the  individual's  name,  address, 
and  the  occasion  for  the  remembrance  with 
your  contribution.  An  acknowledgment  card 
will  be  sent  in  your  name.  Remembrance  or 
memorial  contributions  of  $25  or  more  may  be 
sent  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115  and  will  be  applied  to 
the  Boston  Symphony  Annual  Fund. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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classic  six-prong  Tiffany  setting,  $11,000. 
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Seiji  Ozawa 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  Prance,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  will  give  eleven  concerts  during  a  two-week  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  ofAssisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Yoiip  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Foley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Mare  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

$  Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 
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Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 


11 


MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 


Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Charles  Kavalovski 

Charles  Kavalovski  joined  the  Boston  Symphony  Orchestra  as 
its  principal  horn  in  1972.  A  member  of  the  Boston  Symphony 
Chamber  Players,  he  has  appeared  as  a  soloist  with  the  Boston 
Symphony  Orchestra  and  with  other  major  orchestras  in  the 
United  States  and  Canada.  In  addition  to  his  recordings  of 
orchestral  and  chamber  music,  Mr.  Kavalovski  has  made  a  solo 
recording  for  Musical  Heritage  Society.  He  performs  fre- 
quently for  the  annual  meetings  of  the  International  Horn 
Society,  and  he  has  served  on  international  horn  competition 
juries  in  Munich  and  Prague.  Mr.  Kavalovski  is  a  faculty  mem- 
ber at  the  Tanglewood  Music  Center,  and  he  has  taught  at 
Boston  University  and  the  Banff  Center  for  Pine  Arts.  In  addition,  he  has  presented 
master  classes  and  clinics  at  schools  in  the  United  States  and  abroad.  Mr.  Kavalovski 
holds  a  doctorate  in  nuclear  physics  from  the  University  of  Minnesota  and  spent  ten  years 
as  a  teacher  and  researcher  in  that  field  before  joining  the  Denver  Symphony  as  its 
principal  horn  in  1971,  a  position  he  held  until  being  invited  to  serve  as  principal  horn 
with  the  Boston  Symphony  Orchestra  several  months  later. 


Thomas  Martin 


Thomas  Martin  served  as  principal  clarinet  of  the  Alabama 
Symphony  Orchestra  before  joining  the  Boston  Symphony 
Orchestra  in  the  fall  of  1984.  Born  in  Oshkosh,  Wisconsin,  Mr. 
Martin  graduated  from  the  Eastman  School  of  Music,  where  he 
was  a  student  of  Stanley  Hasty  and  Peter  Hadcock.  He  also 
took  master  classes  with  Guy  Deplus  of  the  Paris  Conserva- 
tory. Mr.  Martin  performs  frequently  as  a  recitalist  and  cham- 
ber musician,  and  has  been  heard  on  "Morning  Pro  Musica"  on 
WGBH  radio;  he  has  appeared  on  the  Supper  Concerts  series 
at  Symphony  Hall,  on  the  Friday  Preludes  at  Tanglewood,  at 
the  Longy  School  of  Music,  and  at  the  Gardner  Museum. 


Serving  Greater  Boston 
Residential  Properties 
Sales  and  Rentals 
Condominiums 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  altemative-without  traffic, 

parking  or  weather  worries. 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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Jonathan  M  enkis 

Originally  from  West  Orange,  New  Jersey,  and  now  living  in 
Brookline,  Jonathan  Menkis  received  his  bachelor's  degree 
from  Ithaca  College  in  1981,  then  joined  the  Sacramento  Sym- 
phony Orchestra  as  its  associate  principal  horn.  He  became 
assistant  principal  horn  with  the  New  Orleans  Philharmonic 
the  following  season  and  was  appointed  to  the  Boston  Sym- 
phony Orchestra's  horn  section  in  1984.  Mr.  Menkis  has  been  a 
member  of  the  Colorado  Philharmonic  Orchestra,  the  Colorado 
Music  Festival  Orchestra,  and  the  American  Wind  Symphony 
Orchestra.  He  is  on  the  faculty  of  the  New  England  Conser- 
vatory of  Music  and  the  Boston  Conservatory.  Mr.  Menkis  is  an 
occasional  soloist  in  the  Boston  area  and  performs  chamber  music  frequently. 


Kara 
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Roland  Small 


Bassoonist  Roland  Small  grew  up  in  Dayton,  Ohio,  began  his 
musical  training  when  he  was  nine,  and  continued  his  studies 
at  Indiana  University;  he  also  studied  privately  with  Leo 
Reines,  Roy  Houser,  Ralph  Lorr,  and  Sol  Schoenbach.  After 
holding  positions  with  the  Dallas  Symphony,  the  National 
Symphony  Orchestra,  the  Portland  (Oregon)  Symphony,  and 
the  Yomiuri  Orchestra  of  Tokyo,  he  began  an  eight-year  tenure 
with  the  Vancouver  Symphony  in  1967,  then  joined  the  Boston 
Symphony  Orchestra  in  1975.  A  student  at  the  Tanglewood 
Music  Center  in  1952,  Mr.  Small  participated  at  the  summer 
festivals  in  Marlboro,  Vermont,  under  Rudolf  Serkin's 
direction,  from  1956  to  1962. 


Fenwick  Smith 

A  native  of  Medford,  Massachusetts,  flutist  Fenwick  Smith 
graduated  from  the  Eastman  School  of  Music,  where  he  stud- 
ied with  Joseph  Mariano.  A  member  of  the  Boston  Symphony 
Orchestra  since  1978,  Mr.  Smith  spent  three  years  in  West 
Berlin,  where  he  studied  with  James  Galway  and  was  a  member 
of  the  Berlin  Symphony  Orchestra.  Since  1975  he  has  been  a 
member  of  the  twentieth-century  music  ensemble  Musica  Viva; 
he  is  also  a  member  of  the  Boston  Chamber  Music  Society  and 
the  Melisande  Trio,  in  addition  to  giving  frequent  solo  recitals. 
Mr.  Smith  teaches  at  the  New  England  Conservatory  of  Music 
and  the  Tanglewood  Music  Center.  He  worked  as  a  flute  maker 
for  Verne  Q.  Powell,  Inc.,  for  twelve  years,  building  more  than  one  hundred  instruments, 
and  plays  a  Powell  flute  that  he  built  himself.  His  most  recent  solo  recording  is  a  compact 
disc  release  from  Northeastern  Records  of  music  by  Aaron  Copland  and  Arthur  Foote 
with  members  of  the  Boston  Chamber  Music  Society. 
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Imagine  living  today 
without  beautiful  music. 


Imagine  shopping  today 
without  Copley  Place. 


COPLEY 
PIACE 

beautiful  part  of  your  life 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  October  20,  at  8 
Friday,  October  21,  at  2 
Saturday,  October  22,  at  8 
Tuesday,  October  25,  at  8 

DENNIS  RUSSELL  DAVIES  conducting 


^v^y 


SCHUMANN 


Overture  to  Hermann  und  Dorothea,  Opus  136 


HARRISON 


Piano  Concerto  with  selected  orchestra 
(Boston  premiere) 

Allegro 

Stampede,  Allegro 
Largo 

URSULA  OPPENS 


INTERMISSION 


Pfcf 


NIELSEN 


Symphony  No.  4,  Opus  29,  The  Inextinguishable 
Allegro — 
Poco  allegretto — 
Poco  adagio  quasi  andante — 
Allegro 


The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:50. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Ursula  Oppens  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  4 
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Perfect  Hannony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


Ba/Banks 


m 


Private  banking 


Members  FDIC 
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Robert  Schumann 

Overture  to  Hermann  und  Dorothea,  Opus  136 


Robert  Schumann  was  born  in  Zwickau,  Saxony,  on 
June  8, 1810,  and  died  in  Endenich,  near  Bonn,  on 
July  29,  1856.  He  composed  the  overture  to  Her- 
mann und  Dorothea  in  1851,  i?itending  it  to  intro- 
duce a  Singspiel  based  on  Goethe's  pastoral  of  the 
same  title,  but  the  rest  of  the  piece  was  never  writ- 
ten. The  overture  is  dedicated  to  his  wife  Clara. 
Wilhelm  Gericke  conducted  the  only  previous 
Boston  Symphony  Orchestra  performances  on 
March  13  and  14, 1885.  The  score  calls  for  two  flutes 
and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  offstage  side  drum,  and 
strings. 

Like  so  many  romantic  composers  whose  tem- 
perament was  fundamentally  undramatic, 
Schumann  longed  to  write  a  successful  opera.  On  several  occasions  he  discussed 
possibilities  for  librettos,  and  he  even  completed  and  saw  to  performance  in  1850  a 
full-scale  opera  called  Genoveva,  but  the  work,  for  all  its  many  musical  beauties,  was 
theatrically  stillborn.  Schumann  simply  had  no  experience  of  the  stage,  and  he 
mistrusted  the  warnings  of  Richard  Wagner,  already  a  far  more  experienced  the- 
atrical musician  (with  the  Flying  Dutchman  and  Tannhauser  under  his  belt  and 
Lohengrin  nearly  finished),  that  the  libretto  was  hopelessly  untheatrical. 

The  failure  of  Genoveva  did  not  in  any  way  dim  Schumann's  enthusiasm  for  the 
stage.  Almost  at  once  he  began  to  plan  an  opera  based  on  Schiller's  classicizing 
tragedy  The  Bride  of  Messina,  but  wrote  only  a  noble  and  brooding  overture  for  the 
work.  Late  in  1851  Schumann  began  discussions  with  Moritz  Horn,  the  poet  who  was 
to  write  the  libretto  for  his  cantata  Der  Rose  Pilgerfahrt  (The  Pilgrimage  of  the  Rose), 
about  an  opera  derived  from  Goethe's  poem  Hermann  und  Dorothea.  If  the  opera  had 
actually  been  finished,  it  might  have  had  a  far  greater  success  than  Genoveva  if  only 
because  Schumann  was  evidently  planning  it  on  a  lighter  scale — as  a  Singspiel,  with 
spoken  dialogue — and  because  he  would  be  particularly  sympathetic  to  its  subject 
matter.  Goethe's  poem  is  a  love  story  set  in  the  Rhenish  countryside  in  1793,  when 
French  refugees  were  fleeing  the  reign  of  terror  in  the  French  capital.  Their  arrival 
in  the  sleepy  German  village  creates  some  excitement  and  accidentally  brings  the 
two  lovers  of  the  poem's  title  together.  With  the  example  of  his  own  happy  marriage 
always  before  him,  Schumann  was  taken  with  the  story  of  the  well-to-do  young 
German  burgher  Hermann  and  the  poor  refugee  girl  Dorothea,  and  he  composed  his 
overture  before  he  even  had  a  libretto  in  hand. 

As  things  turned  out,  he  never  got  a  libretto,  so  the  overture  remains  as  a  concert 
piece  only.  But  in  that  guise  it  is  a  curious  work,  because  it  was  never  really  intended 
to  stand  alone.  Schumann  never  thought  to  revise  it,  or  publish  it,  or  perform  it  as  an 
independent  piece;  its  quiet  ending  calls  for  the  rise  of  the  stage  curtain  rather  than 
for  audience  applause.  It  seems  that  the  composer  simply  left  it  as  a  torso  of  the 
larger,  unachieved  work. 

The  overture  features  "his  and  hers"  themes  that  clearly  represent  the  principal 
characters,  "his"  being  the  passionate  B  minor  melody  in  thirds  played  by  the  violas 
and  bassoons  at  the  very  beginning,  "hers"  the  sweet  melody  in  G  introduced  by  the 
violins,  with  coloristic  doublings  in  first  flute  and  first  oboe.  In  the  exposition  of  the 
work,  these  two  melodies  are  separated — programmatically — by  a  reference  to  the 
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Without  You,  This  Is  The 
Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


~i 


Name. 


.Tel. 


Address. 
City. 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  2664492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSE  ALIVE 
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i_X)uis Vuitton.  Ihe  Artol  lravel. 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 
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If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
aShawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^»w 

Elizabeth  Hartmayer  in  Worcester  at     J  KA  #^i_  JL 

(508)  793-4202,  or  Richard  Belisle  in       ■  EpW  SHO  WPflUl 
Springfield  at  (413)  737-4321.  T^Bf"®  Wl  IX*  ff,MM 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-28  68 
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McCormack  Development  Corporation 
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Marseillaise,  which  is  naturally  intended  to  conjure  up  the  whole  background  of  the 
French  Revolution  and  the  events  that  bring  Dorothea  to  Hermann's  village.  All 
three  themes  recur  and  intertwine  throughout  the  overture,  keeping  the  background 
events  constantly  in  mind.  Following  the  fully-scored  restatement  of  "her"  theme  in 
B  major,  Schumann  allows  the  music  to  wind  down,  with  further  references  to 
Hermann  and  the  Marseillaise,  with  the  kind  of  inconclusive  quiet  ending  that  would 
invite  the  beginning  of  the  play,  but  this  is  all  he  has  vouchsafed  us  of  the  story  of 
Hermann  and  Dorothea. 

— Steven  Ledbetter 
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and  by  appointment. 
Please  call  888-6436. 
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A  little  praise  for  a  big  accomplishment- 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■    MAINE    ■    NKWVORK 
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Lou  Harrison 

Piano  Concerto  with  selected  orchestra 


Lou  Harrison  was  born  in  Portland,  Oregon,  on 
May  14, 1917,  and  lives  inAptos,  California.  He 
began  his  Piano  Concerto  in  Wellington,  New  Zea- 
land, in  May  1983  and  finished  it  in  Aptos  on 
August  9, 1985.  The  score  is  dedicated  "To  Keith 
Jarrett  with  admiration  &  affection";  Jarrett  played 
the  first  performance  at  Carnegie  Hall  on  October 
20, 1985,  with  the  American  Composers  Orchestra 
under  the  direction  of  Dennis  Russell  Davies.  The 
present  performances  are  the  first  by  the  Boston 
Symphony  Orchestra  and  the  first  performances  in 
Boston.  In  addition  to  the  solo  piano,  which  is  tuned 
differently  from  the  standard  equal-tempered 
instrument  (see  the  discussion  below),  the  score  calls 
for  instruments  that  can  match  the  soloist's  tuning: 
three  trombones,  two  harps  (specially  tuned  to  selected  keys  of  the  piano),  percussion 
(bass  drum,  four  medium  drums,  maracca,  sleigh  bell,  glockenspiel,  side  drum  without 
snares,  bongo),  and  strings. 

East  coast  is  east  coast  and  west  coast  is  west  coast — and  rarely  do  the  twain 
meet.  Too  few  music  lovers  in  New  England  are  familiar  with  the  extraordinarily 
varied  and  quite  different  musical  life  that  exists  today  in  the  western  United  States. 
Naturally  there  are  certain  similarities  to  be  found  anywhere  in  the  country.  But  life 
on  the  west  coast  has,  it  seems,  furthered  certain  kinds  of  musical  outlook  that  are 
much  rarer  here.  To  put  it  in  a  nutshell  (drastically  oversimplifying),  composers  on 
the  east  coast  are  more  likely  to  look  to  Europe  for  their  musical  lineage,  while  those 
in  the  west  are  more  likely  to  be  influenced  by  musical  ideas  from  a  wider  geograph- 
ical area,  particularly  from  Asia. 

Lou  Harrison  is  a  classic  example  of  the  west-coast  composer  whose  music  is 
marked  by  wide-ranging  influences.  He  was  born  in  Oregon  and  studied  in  San 
Francisco  with  Henry  Cowell  (himself  a  composer  of  generously  inclusive  interests) 
and  in  Los  Angeles  with  Arnold  Schoenberg.  His  early  experiences  were  wildly 
varied — including  stints  as  a  florist  and  record  clerk — but  with  artistic  activity  as  a 
poet,  playwright,  dancer,  and  dance  critic,  and — perhaps  inevitably,  given  these  last 
two  experiences — composer  of  ballet  scores.  He  could  certainly  have  made  a  living 
as  a  music  copyist,  for  he  is  a  gifted  calligrapher,  and  his  handwriting — both  for 
music  and  words — is  singularly  beautiful.  During  the  1940s,  when  he  lived  in  New 
York  for  a  time,  he  conducted  the  very  first  performance  of  a  complete  symphony  by 
Charles  Ives  (the  Third — the  year  was  1947,  and  that  performance  made  the  work 
eligible  for  the  Pulitzer  Prize,  which  it  won).  In  the  early  1950s,  he  settled  in  Aptos, 
California,  where  he  still  lives,  but  he  continued  to  travel  and  absorb. 

Harrison  went  to  Korea  to  study  the  music  of  the  Korean  court  (he  even  composed 
for  Korean  court  orchestra),  then  to  Taiwan,  where  he  studied  Chinese  classical 
music.  In  the  1970s  he  became  actively  involved  with  the  Balinese  percussion 
ensemble  known  as  the  gamelan,  and  in  the  last  sixteen  years  he  has  composed  more 
than  three  dozen  works  for  gamelan. 

But  his  creative  work  has  ranged  widely  through  all  the  standard  western  forms 
as  well.  His  early  opera  Rapunzel  (1951)  won  a  prize  competition  one  of  whose  judges 
was  Stravinsky,  and  it  was  first  performed  in  Rome  by  a  young  soprano  named 
Leontyne  Price.  In  1955  he  composed  for  the  Louisville  Symphony  a  cycle  entitled 
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Four  Strict  So?igs,  which  were  settings  of  his  own  poetry  in  Esperanto.  Some  of 
Harrison's  works  have  gestated  for  long  periods  of  time  or  been  reworked  long  after 
the  original  creative  act.  His  Symphony  No.  3  probably  holds  the  record  in  this, 
having  been  started  in  1937  and  completed  in  the  year  of  its  first  performance,  1982. 
He  likes  to  employ  unusual  instrumental  combinations,  as  in  his  Simfony  in  Free 
Style  (the  first  word  is  given  its  Esperanto  spelling)  for  seventeen  flutes  (played  by 
three  or  four  players),  trombone,  bells,  drums,  five  harps,  celestra/vibraphone,  tack 
piano,  and  eight  viols,  or  in  Pacifika  Rondo,  a  chamber  orchestra  work  that 
intentionally  mixes  eastern  and  western  instruments,  representing  the  cultures 
around  the  Pacific  basin. 

Harrison's  style  is  so  diverse  that  it  is  a  little  hard  to  pinpoint.  During  the  '40s  he 
regularly  composed  for  dance  companies  and  matched  whatever  musical  style  was 
required  by  the  commission.  As  may  perhaps  be  expected  from  a  composer  who  is 
particularly  interested  in  the  music  of  the  orient,  varied  colors  of  percussion  and 
different  systems  of  tuning  play  an  important  part  in  his  music.  But  on  the  whole,  his 
music  is  conceived  as  decorated  melody,  with  harmonic  underpinnings,  to  be  sure, 
but  for  the  most  part  growing,  expanding,  decorating  and  elaborating  itself  on  its 
own  terms. 

The  Piano  Concerto  reveals  another  line  of  musical  investigation  that  seems  to  be 
prominent  on  the  west  coast  today:  the  use  of  tuning  systems  other  than  "standard" 
equal  temperament.  Harrison  himself  is  the  author  of  Lou  Harrison's  Music  Primer, 
published  in  1971,  which  deals  with  this  issue.  Many  composers  who  work  with 
different  tunings  choose  a  scale  of  more  than  twelve  pitches,  so  that  the  resulting 
intervals  are  called  "microtones."  All  tempered  scales  suffer  from  the  fact  that  every 
interval  must  be  made  slightly  out  of  tune  so  as  to  accommodate  the  need  to  play  in 
every  possible  key.  The  alternative  to  a  tempered  scale  is  some  form  of  "just 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  18? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1988-89,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 
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Orchestra 


NEC  Philharmonia 
and  NEC  Chorus 


NEC  Symphony 
Orchestra 


Gerald  Wilson,  Conductor 
Wilson,  Blues  for  Yna  Yna, 
Lunceford  Special 
Tizol,  Perdido  and  other  big  band  selections. 

Pascal  Verrot,  Conductor 
Constantina  Tsolainou,  Choral  Director 

Ravel,  Daphnis  et  Chloe 

Prokofieff,  'Suite  from  Romeo  and  Juliet. 

Pascal  Verrot,  Conductor 

Stravinsky,  Rite  of  Spring 
Winner  of  the  NEC  Concerto  Competition 

Concerto  to  be  announced 


New  England  w  Conservatory 


Jordan  Hall  at  NEC,  30  Gainsborough  Street 

Tickets:  $8  adults,  $5  students  and  senior  citizens. 

Jordan  Hall  at  NEC  Box  Office:  M-F 10  a.m.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 

For  ticket  information:  536-2412.  Or  through  Ticketron. 
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intonation,"  consisting  of  pure  intervals  (thirds  or  fifths,  for  example).  These  have 
been  of  historical  importance,  because  the  various  possible  ways  of  tuning  have  been 
used  for  centuries  in  western  music  (and  their  respective  strengths  and  weaknesses 
hotly  debated).  Even  after  the  "triumph"  of  even  temperament,  many  piano  tuners, 
for  example,  continued  to  adjust  the  instruments  they  worked  on  to  "sweeten"  the 
tuning  of  the  most  frequently  played  keys.  And  it  is  one  of  these  historical  just 
intonations  that  Harrison  has  chosen  to  employ  for  his  concerto,  a  tuning  promul- 
gated by  the  eighteenth-century  theorist  and  composer  Johann  Philipp  Kirnberger, 
from  his  Art  of  Free  Composition  in  Music  (1763-69).  Harrison's  reasons  for  the 
choice,  and  its  effect  on  his  selection  of  the  instruments  in  the  orchestra,  are 
described  in  his  program  note  from  the  published  score,  reproduced  here. 

— S.L. 


A  Note  from  the  Composer 

In  the  spring  of  1983,  as  we  were  preparing  to  leave  for  New  Zealand,  Keith  Jarrett 
called  me  and  asked  me  to  write  for  him  a  Piano  Concerto.  I  have  long  felt  that  he 
plays  my  music  with  wonderful  kinetic  and  lyric  sympathy,  and  I  was  delighted  to 
take  this  opportunity  to  write  for  an  instrument  that  I  have  long  played  (badly)  but 
have  subconsciously  considered  more  of  a  general  work-horse  than  anything  else. 
Keith  kindly  acceded  to  my  request  that  we  tune  the  instrument  into  a  good  Well- 
Temperament  instead  of  the  presently  popular  Equal-Temperament.  The  Concerto, 
then,  is  an  exploration  of  a  number  of  the  beauties  of  Kirnberger's  #2  well- 
temperament.  This  astonishing  tuning  contains  the  whole  history  of  "Western 
music"  from  Babylonian  to  the  mid-part  of  the  last  century,  for  its  flat  series 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 
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produces  perfectly  tuned  fourths  and  fifths  (the  whole  Middle  Ages)  and  the  white 
keys  are,  with  the  exception  of  a  very  slightly  raised  pitch  A,  in  the  perfect 
Renaissance  and  Baroque  just  intonation.  The  "cross-overs"  between  the  two  series 
are  of  fascinating  character,  and  the  expressive  powers  of  the  forms  in  this  tuning 
are,  to  me,  very  attractive.  Keith  Jarrett's  willingness  to  ask  for  a  specially-tuned 
instrument  is  in  itself  alone  patent  of  his  musical  interest  and  integrity,  for  a  piano 
must  be  re-tuned  about  two  weeks  before  use  and  then  constantly  checked  because 
soundboards  have  memories,  and  they  groan  and  stretch  to  try  to  recover  their 
former  positions,  even  though  the  changes  may  be  very  slight. 

The  "selected  orchestra,"  which  consists  of  strings,  two  harps  (each  tuned  to  a 
different  facet  of  the  Kirnberger  well-temperament),  three  trombones — which  can 
play  in  tune — and  four  percussion  players,  was  chosen  basically  for  ability  to  play 
the  intonation  with  some  grace  and  because  I  like  an  integration  of  percussion  with 
other  facets  of  my  music,  and  besides,  who  can  resist  writing  for  harps? 

I  began  the  work  in  Wellington,  the  capital  of  New  Zealand,  at  the  home  of  Jack 
Body,  the  brilliant  composer,  and  completed  it  at  my  home  in  Aptos,  where  the 
beautiful  nine-foot  Steinway  given  to  me  by  Henry  and  Sidney  Cowell  remains  tuned 
in  the  Kirnberger  #2  well-temperament.  The  first  movement  is  a  normal  concerto 
form  including  the  two  subjects  and  the  tonal  collection  into  the  original  key  in  the 
recapitulation.  The  second  movement  Stampede  is  a  large  and  rambunctious  expan- 
sion of  the  European  area's  Medieval  dance  form  Estampie.  The  two  words  are 
cognate  and  refer  to  general  noise  and  brouhaha,  and  not,  as  I  had  originally 
thought,  to  any  form  of  "stamping"  dance.  The  third  movement  explores  the  rich 
consonances  of  the  tuning,  along  with  chromatic  contrasts,  and  in  the  final  move- 
ment I  have  written  Jalas  in  a  sort  of  perpetuum  mobile  style  which  includes  what  I 
believe  to  be  the  first  stretches  of  canonic  jalas,  too.  This  last  movement  is  meant  as 
a  kind  of  quiet  "lace-work"  and  moves  gently  between  two  related  modes. 

— Lou  Harrison 


IShSbs 


I  v 


■  , 


M 


mm 

IB     MM 

nsi 

1 

tjd 

l 

■  ■*;".. 

en 

■BHL\J#IM 

Sw 

■ 

*3M 

'  ■ 

wR 

in 

r? 

>  * . 

■ 

»?   ■ 

.**'V 

SJjj 

T-  * 

29 


'Vi; 


m 


»« 


i,  JPjM 

n 

JgBg 

!  iT  ftflpfflft 

xiwSRB 


^ 


A  WO&D  OF  STYLE 


30 


Carl  Nielsen 

Symphony  No.  4,  Opus  29,  The  Inextinguishable 


Carl  August  Nielsen  was  born  in  Norre-Lyndelse, 
Fyn,  Denmark,  on  June  9, 1865,  and  died  in 
Copenhagen  on  October  3, 1931.  He  began  to  sketch 
the  Symphony  No.  4  in  1914  and  completed  the  work 
on  January  14, 1916.  He  himself  conducted  the  first 
performance  with  the  orchestra  of  the  Copenhagen 
Music  Society  in  Odd  Fellows  Hall,  Copenhagen,  on 
February  1, 1916.  The  only  previous  Boston  Sym- 
phony Orchestra  performances  of  the  symphony 
were  led  by  Seiji  Ozawa  in  April  1977.  The  score 
calls  for  three  flutes  (one  doubling  piccolo),  three 
oboes,  three  clarinets,  three  bassoons,  four  horns, 
three  trumpets,  three  trombones,  tuba,  timpani,  and 
stririgs.  There  are  two  sets  of  timpani  and  two  play- 
ers, the  second  stationed  opposite  the  first. 

Nielsen's  reputation  outside  Denmark  dates  from  the  '50s,  the  time  of  the  first 
tours  of  the  Danish  State  Radio  Symphony  Orchestra  and  the  publication  in  1952  of 
Robert  Simpson's  essential  study  Carl  Nielsen:  Symphonist.  It  is  also  a  product  of 
the  enormous  expansion  of  easily  available  repertory  brought  about  by  the  long- 
playing  record. 

Nielsen  himself  was  born  into  a  large  family  beset  by  extreme  poverty.  His  father 
was  a  house-painter  who  earned  extra  pennies  playing  violin  and  cornet;  his  mother 
sang.  He  himself  discovered  at  three  or  so  that  logs  and  sticks  in  the  woodpile 
outside  the  house  yielded  different  pitches  according  to  size.  At  six  he  progressed  to 
his  father's  three-quarter  size  violin,  and  soon  after,  at  an  aunt's  house,  he  encoun- 
tered a  piano  for  the  first  time.  That  great  engine  enchanted  him,  for  while  on  the 
violin  it  was  necessary  to  search  for  the  notes,  the  piano  laid  them  "in  long  shining 
rows  before  my  eyes;  I  could  not  only  hear  but  see  them,  and  I  made  one  big 
discovery  after  another."  After  a  boyhood  of  goose-herding,  he  became  at  fourteen  a 
bandsman  in  the  16th  Battalion  of  the  Royal  Danish  Army,  acquiring  new  instru- 
mental skills.  When  he  was  fifteen,  a  kindly  older  musician  showed  him  for  the  first 
time  the  central  classics  of  European  music,  Mozart,  Beethoven,  and  eventually 
Bach.  With  these  models  before  him  he  began  to  compose,  and  in  1884,  after 
examination  by  Niels  W  Gade,  the  sixty-seven-year-old  elder  statesman  of  Danish 
music,  he  got  himself  admitted  to  the  Copenhagen  Conservatory  as  a  scholarship 
student  of  violin  and  piano.  After  two  years  at  the  Conservatory  he  continued  theory 
studies  privately,  also  acquiring  a  general  education — Torben  Meyer,  in  the  bio- 
graphical essay  appended  to  Simpson's  book,  lists  Nordic  and  Greek  mythology, 
Goethe,  Plato,  Shakespeare,  and  Ludvig  Holberg  as  Nielsen's  favorite  reading — 
and  the  while  supporting  himself  by  playing  the  violin  in  the  orchestra  at  the  Tivoli 
Gardens.  In  1889  he  joined  the  orchestra  of  the  Royal  Chapel  and  was  to  depend 
financially  for  many  years  yet  on  his  playing  and  conducting,  assuming  responsibili- 
ties at  the  Royal  Theater,  with  the  orchestra  of  the  Copenhagen  Music  Society,  and 
with  the  Music  Society  Orchestra  in  Goteborg,  Sweden. 

Meanwhile  the  catalogue  of  his  compositions  grew:  Symphony  No.  1  (1892), 
Symphony  No.  2  (The  Four  Temperaments)  and  the  opera  Saul  and  David  (1901),  the 
comic  opera  Maskarade  (1906),  Symphony  No.  3  (Espansiva)  and  the  Violin  Concerto 
(1911),  Symphony  No.  4  (The  Inextinguishable) ,  the  Chaconne,  and  the  Theme  with 
Variations  for  piano  (1916),  the  Suite  for  piano  (1919),  Symphony  No.  5  and  the  Wind 
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Quintet  (1922),  all  interspersed  with  chamber  music,  choral  works,  and  strikingly 
beautiful  songs.  The  year  1922  marks  the  beginning  of  the  breakdown  of  Nielsen's 
health.  Angina  pectoris  was  diagnosed,  and  with  it  came  not  only  loss  of  energy  but 
depression  and  intellectual  disorientation.  The  music  of  the  late  '20s — Symphony 
No.  6  (Semplice),  the  Flute  Concerto,  and  the  Clarinet  Concerto — does  not  fall 
behind  the  earlier  works  in  originality,  but  it  seems,  at  least  to  some  critics,  wanting 
in  concentration  and  certainty  of  direction.  Toward  the  end,  with  the  extraordinary 
Commotio  for  organ,  completed  February  27, 1931,  Nielsen  again  found  his  stride. 
He  added  to  his  life  the  burden  of  the  directorship  of  the  Copenhagen  Conservatory. 
Later  that  year,  a  new  production  of  Maskarade  was  mounted  at  the  Royal  Theater. 
At  a  rehearsal,  impatient  with  a  stagehand's  slowness,  Nielsen  himself  climbed  a 
rope  into  the  flies  to  set  right  some  matter  or  other.  He  managed  to  get  to  the  prima 
the  following  week,  but  felt  so  ill  that  he  had  to  leave  during  Act  II.  A  week  later  he 
died,  an  honored  figure  at  home — his  funeral  was  a  great  public  event,  like  Verdi's — 
but,  even  after  a  flurry  of  interest  in  Germany  around  the  time  of  the  Fourth 
Symphony,  scarcely  a  name  to  most  musicians  abroad. 

"Inextinguishable"  is  not,  like  Military,  Unfinished,  Scottish,  Pathetique,  or  Gothic, 
an  adjective  qualifying  "Symphony."  Rather,  "Det  Uudslukkelige,'n  as  the  neuter 
definite  article  makes  clear,  is  an  abstract  noun.  A  prefatory  note  in  the  score 
explains: 

Under  this  title  the  composer  has  endeavored  to  indicate  in  one  word  what  the 
music  alone  is  capable  of  expressing  to  the  full:  The  elemental  Will  of  Life.  Music 
is  Life  and,  like  it,  is  inextinguishable.  The  title  given  by  the  composer  to  this 
musical  work  might  therefore  seem  superfluous;  the  composer,  however,  has 
employed  the  word  in  order  to  underline  the  strictly  musical  character  of  his 
task.  It  is  not  a  program,  but  only  a  suggestion  as  to  the  way  into  this,  music's 
own  territory. 

Nielsen  was  more  lucid  in  a  letter  written  four  years  earlier  after  completion  of 
the  score: 

The  title  The  Inextinguishable  is  not  a  program  but  a  pointer  to  the  proper 
domain  of  music.  It  is  meant  to  express  the  appearance  of  the  most  elementary 
forces  among  men,  animals,  and  even  plants.  We  can  say:  in  case  all  the  world 
was  devastated  through  fire,  flood,  volcanoes,  etc.,  and  all  things  were  destroyed 
and  dead,  then  nature  would  still  begin  to  breed  new  life  again,  begin  to  push 
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of  loveliest  serenity  (and  in  E).  The  woodwinds,  however,  clamor  for  more  action,  and 
the  ensuing  fugued  discussion  leads  to  the  most  sonorous  climax  so  far.  Fragments 
of  both  themes  move  through  the  orchestra,  some  staged  with  urgency,  some  reti- 
cently. Violins  disport  themselves  in  grand  preparatory  gestures,  and  after  a  sus- 
penseful  pause  the  new  Allegro  begins.  The  theme  is  the  sort  that  wants  to  run 
freely,  but  everywhere  it  meets  with  interference:  there  are  rhythmic  disruptions, 
tense  dissonances,  and  suddenly  a  ferocious  onslaught  from  both  timpanists.* 

As  the  first  timpanist  did  at  the  symphony's  beginning,  both  drummers  now  play 
tritones  (F-B  and  D-flat-G),  that  unstable,  unstabilizing  interval  once  thought  of  by 
theorists  as  "diabolus  in  musica."  You  deal  with  the  Devil  by  displaying  a  cross,  and 
you  exorcise  his  interval  with  perfect  fourths  and  fifths.  Nielsen  marks  his  victory 
music  ilglorioso'n;  however,  the  victory  is  only  provisional,  because  we  are  still  in 
A  major.  There  is  a  long  diminuendo,  a  device  Nielsen  often  uses  to  effect  transi- 
tions, and  the  music  in  fact  shoots  right  past  its  E  major  goal  to  B  major.  That  sets 
off  a  renewed  attack  on  the  part  of  the  drums,  who  now  mark  the  chord  of  D  minor, 
the  key  of  the  symphony's  tumultuous  opening.  The  piccolo,  the  clarinets,  and  all  the 
violins  scream  in  protest.  What  they  scream  is  B,  over  and  over.  This  is  not  only  the 
tonic  of  the  key  the  drums  have  tried  to  force  them  to  abandon,  it  is  also  the 
dominant  of  E  and  therefore  the  most  powerful  springboard  from  which  to  reach 
that  key.  The  high  strings  and  woodwinds  gain  support  from  the  brass,  who  not  only 
cast  a  vote  on  the  issue  of  key  but  who  also  intone  the  beginning  of  a  familiar  melody: 
it  is  the  lyric  clarinets-in-thirds  theme  from  the  first  movement.  The  rest  of  the 
orchestra  quickly  catches  on,  and  the  music  drives  home  to  its  destination,  with 
E  major  firmly  achieved  and  with  the  drums  joining  in  the  celebration  of  The 
Inextinguishable. 

— Michael  Steinberg 

Now  Artistic  Adviser  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 


*Nielsen  directs  that  from  here  on  the  drumming,  even  when  piano,  must  maintain  a  certain 
threatening  or  menacing  character  to  the  end.  Confrontations  of  this  sort  play  an  important 
part  in  Nielsen's  orchestral  music,  cf.  the  role  of  the  snare  drum  in  the  Fifth  Symphony  and 
that  of  the  trombone  in  the  Flute  Concerto  and  Sixth  Symphony.  They  are  also  frequently 
found  in  recent  American  music,  notably  that  of  Elliott  Carter. 
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Gerald  Abraham's  article  on  Robert  Schumann  in  The  New  Grove  Dictionary  of 
Music  and  Musicians  is  very  fine.  Hans  Gal's  Schumann  Orchestral  Music  in  the 
BBC  Music  Guides  (University  of  Washington  paperback)  is  one  of  the  best  volumes 
in  that  fine  series.  Robert  Schumann:  The  Man  and  His  Music,  edited  by  Alan  Walker 
(Barnes  &  Noble),  is  a  symposium  with  many  interesting  things,  among  them  an 
enthusiastic  chapter  on  the  orchestral  music  by  Brian  Schlotel.  An  absorbing  recent 
book  is  Peter  Ostwald's  Schumann:  The  Inner  Voices  of  a  Musical  Genius  (North- 
eastern University  Press),  a  study  of  the  composer's  medical  and  psychological  life, 
based  on  the  incredibly  rich  lode  of  diaries,  letters,  and  other  personal  documents 
from  Schumann,  his  wife,  and  his  friends.  The  author  is  a  San  Francisco  psychiatrist 
who  seems  to  understand  more  about  the  composer,  his  many  moods  and  anxieties, 
and  his  physical  ailments  than  the  doctors  who  treated  him.  Like  Maynard  Sol- 
omon's Beethoven,  this  book  treads  carefully  and  respectfully  in  the  dangerous  realm 
of  psychohistory;  its  careful  documentation  and  generally  convincing  arguments 
provide  a  much  richer  understanding  of  this  tormented  genius  than  we  have  had 
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hitherto.  The  Overture  to  Hermann  und  Dorothea  remains  the  stepchild  of 
Schumann's  orchestral  work;  no  recording  is  currently  available. 

Lou  Harrison's  own  Music  Primer:  Various  Items  about  Music  to  1970  (C.F.  Peters) 
is  a  good  place  to  start  reading  about  him,  since  it  emphasizes  the  composer's  own 
ideas.  Peter  Garland's  article  "Lou  Harrison:  A  Quick  Glance  Across  the  Years"  in 
Americas:  Essays  on  American  Music  and  Culture,  1973-1980,  published  by  Sound- 
ings Press  of  Santa  Fe,  New  Mexico,  is  another.  Garland  has  just  edited  A  Lou 
Harrison  Reader  (also  Soundings  Press),  containing  interviews,  scores,  commentary, 
and  correspondence.  The  Piano  Concerto  has  not  yet  been  recorded,  but  quite  a 
number  of  Harrison's  works  are  available,  of  which  the  following  recommendations 
are  only  a  selection.  Listeners  interested  in  hearing  more  of  Lou  Harrison  should 
look  for  a  recent  New  Albion  recording  on  CD  and  cassette  containing  La  Koro  Sutro 
("The  Heart  Sutra"  for  100-voice  chorus,  American  gamelan,  harp,  and  organ),  the 
Suite  for  Violin  and  American  gamelan,  and  the  Varied  Trio  for  violin,  piano,  and 
percussion.  A  Harrison  anthology  from  CRI  (available  only  on  cassette)  contains  the 
String  Quartet  Set  (performed  by  the  Kronos  Quartet),  Suite  for  Percussion,  and 
Three  Pieces  for  Gamelan  with  Soloists.  A  single  Desto  recording  (LP  only)  offers  a 
selection  of  smaller  pieces:  Pacifika  Rondo,  Four  Pieces  for  Harp,  Two  Pieces  for 
Psaltery,  and  Music  for  Violin  with  Various  Instruments.  One  of  his  largest  works, 
the  Symphony  on  G  [sic],  is  available  on  CRI  (LP  only)  in  a  performance  by  the 
Royal  Philharmonic  Orchestra  under  the  direction  of  Gerhard  Samuel. 

The  best  study  of  Nielsen's  symphonic  work  is  still  Robert  Simpson's  Carl  Nielsen, 
Symphonist,  1865-1931  (originally  published  in  1952,  now  available  in  a  1979  revision 
from  Taplinger).  Hugh  Ottaway's  contribution  on  Nielsen  to  Simpson's  symposium 
The  Symphony  (Penguin  paperback)  is  also  worth  looking  at.  The  composer  himself 
wrote  a  biographical  account  of  his  early  years.  An  English  translation  of  his  essay 
on  "Words,  Music,  and  Programme  Music"  is  to  be  found  in  the  short  collection 
Living  Music  published  by  the  Danish  music  publisher  Wilhelm  Hansen  Musik- 
Forlag.  For  a  time  the  Nielsen  symphonies  were  hard  to  find  individually,  but  the 
compact  disc  is  evidently  giving  them  a  new  lease  on  life  with  some  fine  new 
recordings.  Worth  looking  out  for,  though,  if  you  want  LP  versions  of  all  six,  is  the 
bargain-priced  Seraphim  set,  two  boxes  of  three  discs,  one  with  Symphonies  1-3 
(plus  the  Bohemian-Danish  Folk  Melody  and  the  Helios  Overture,  Opus  17),  the  other 
with  Symphonies  4-6  (plus  Pan  and  Syrinx,  Opus  49),  with  Herbert  Blomstedt 
conducting  the  Danish  Radio  Symphony  Orchestra.  Blomstedt  has  also  just  pro- 
duced a  fine  new  account  of  the  Fourth  and  Fifth  symphonies  with  his  current 
orchestra,  the  San  Francisco  Symphony  (London,  compact  disc).  Other  versions  of 
The  Inextinguishable  worth  hearing  are  those  of  Paavo  Berglund  with  the  Royal 
Danish  Orchestra  (RCA  compact  disc,  coupled  with  Symphony  No.  1),  Esa-Pekka 
Salonen  with  the  Swedish  Radio  Symphony  Orchestra  (CBS,  coupled  with  the  Helios 
Overture),  and  Herbert  von  Karajan  with  the  Berlin  Philharmonic  (DG). 

— S.L. 
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Dennis  Russell  Davies 


An  internationally  renowned  conductor  with  guest  engage- 
ments throughout  the  world,  Dennis  Russell  Davies  holds 
three  music  directorships:  now  entering  his  second  year  as 
general  music  director  of  the  City  of  Bonn  in  West  Ger- 
many, he  is  also  principal  conductor  of  the  American  Com- 
posers Orchestra,  which  he  co-founded,  and  music  director 
of  the  Cabrillo  Music  Festival.  Acknowledged,  too,  as  an 
innovative  programmer,  Mr.  Davies  conducts  opera  and 
symphonic  music  on  both  sides  of  the  Atlantic.  During  the 
1988-89  season,  in  addition  to  his  Carnegie  Hall  appear- 
ances with  the  American  Composers  Orchestra,  Mr.  Davies 
is  guest  conductor  with  the  Boston  Symphony  Orchestra,  the  New  World  Symphony, 
and  the  Brooklyn  Academy  of  Music's  "Next  Wave  Festival"  with  the  Brooklyn 
Philharmonic.  In  Europe  he  conducts  the  Halle  Orchestra,  the  Bavarian  Radio 
Orchestra,  and  the  Orchestre  National  de  France.  As  pianist,  Mr.  Davies  will  tour 
the  United  States  with  the  Stuttgart  Wind  Ensemble. 

Mr.  Davies  was  general  music  director  of  the  Stuttgart  Opera  from  1980  to  1987; 
from  1972  to  1980  he  was  music  director  of  the  St.  Paul  Chamber  Orchestra,  which 
he  led  to  international  recognition  through  tours  and  recordings.  From  1985  to  1988 
he  was  principal  conductor/classical  music  program  director  of  the  Saratoga  Per- 
forming Arts  Center,  summer  home  of  the  Philadelphia  Orchestra.  Mr.  Davies' 
operatic  engagements  in  the  United  States  have  included  Chicago  Lyric  Opera, 
Houston  Grand  Opera,  and  Santa  Fe  Opera.  In  Europe,  he  has  conducted  the 
Netherlands  Opera,  Paris  Opera,  Hamburg  Opera,  and  at  Bayreuth,  the  second 
American  ever  invited  to  conduct  there. 

Dennis  Russell  Davies  was  born  in  1944  in  Toledo,  Ohio,  where  he  studied  piano 
with  Berenice  B.  McNab;  later,  at  the  Juilliard  School,  he  studied  piano  with  Lonny 
Epstein  and  Sascha  Gorodnitski  and  conducting  with  Jean  Morel  and  Jorge  Mester. 
Davies  first  attracted  public  attention  in  1968  as  co-founder,  with  Luciano  Berio,  of 
the  Juilliard  Ensemble.  Since  then,  he  has  championed  the  music  of  such  successful 
composers  as  William  Bolcom,  Philip  Glass,  Hans  Werner  Henze,  Heinz  Winbeck, 
and  Arvo  Part;  with  the  American  Composers  Orchestra,  he  has  forged  new  avenues 
for  contemporary  American  composers.  Throughout  his  career,  he  has  worked  with 
such  multi-media  performance  artists  as  Laurie  Anderson  and  jazz  pianist  Keith 
Jarrett,  as  well  as  composers  ranging  from  Duke  Ellington  to  Elliott  Carter.  Mr. 
Davies'  many  recordings  include  Copland's  Appalachian  Spring  with  the  St.  Paul 
Chamber  Orchestra  and  a  recent  CBS  Masterworks  release  of  Philip  Glass's 
Akhnaten.  Mr.  Davies,  who  made  his  first  Boston  Symphony  appearances  in  Febru- 
ary 1981  and  returned  here  in  November/December  1986,  was  recently  honored  with 
Columbia  University's  1987  Ditson  Conductor's  Award. 
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1989-90  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1989-90  BSO  concert  schedule 

and  order  form,  and  enter  a 

drawing  to  win  a  free 

Thursday-Evening 

Subscription  Series 

for  two! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of  tickets 
to  a  1989-90  Thursday-Evening  Subscription  Series.  Drawing 
will  be  held  on  September  1,  1989.  Only  one  entry  per  family 
permitted.  Employees  of  the  Boston  Symphony  Orchestra,  Inc. 
are  not  eligible.  Winner  will  be  notified  by  mail  in  early 
September.  Please  return  coupon  to: 

1989-90  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  send  me  your  1989-90  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  a  Thursday-Evening 
Subscription  Series. 

Name 


Address 
City 


Are  you  currently  a  BSO  subscriber? 


.State 


Zip 


Which  series  do  you  attend? 
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Ursula  Oppens 


Pianist  Ursula  Oppens  is  equally  acclaimed  for  her  inter- 
pretation of  classical,  romantic,  and  contemporary  reper- 
toire. During  the  1988-89  season,  Ms.  Oppens  appears  with 
the  Boston  Symphony,  the  Houston  Symphony,  the  Cincin- 
nati Symphony,  and  the  St.  Paul  Chamber  Orchestra,  gives 
recitals  in  Toronto,  Seattle,  Chicago,  and  at  various  univer- 
sities, and  participates  in  a  nationwide  celebration  honor- 
ing Elliott  Carter's  eightieth  birthday.  At  Carnegie  Hall, 
with  the  American  Composers  Orchestra  under  Dennis 
Russell  Davies,  she  performs  Carter's  Piano  Concerto, 
which  she  recorded  in  1986  for  New  World  in  a  live  per- 
formance with  the  Cincinnati  Symphony  under  Michael  Gielen.  In  New  York  and 
Houston  she  performs  Carter's  Night  Fantasies,  a  solo  piano  work  of  which  she  was  a 
co-commissioner,  and  which  she  premiered  in  1980  at  the  Bath  Festival;  in  1981  she 
gave  the  American  premiere  in  Chicago.  Recent  seasons  have  included  an  appear- 
ance at  Alice  Tully  Hall  on  the  Beethoven  Society  Series,  performances  of  the  First 
and  Fifth  Beethoven  concertos  with  the  St.  Louis  Symphony,  and  engagements  with 
the  New  York  Philharmonic,  the  Boston  Symphony,  the  St.  Louis  Symphony,  the 
Saint  Paul  Chamber  Orchestra,  and  the  symphony  orchestras  of  Indianapolis,  San 
Francisco,  Baltimore,  Atlanta,  Milwaukee,  Seattle,  and  Annapolis.  European 
engagements  have  included  a  solo  recital  at  London's  Queen  Elizabeth  Hall,  a 
London  Proms  concert,  performances  with  orchestras  in  Glasgow  and  Edinburgh, 
and  recitals  in  Scotland,  France,  and  Germany.  She  has  also  appeared  in  Mexico, 
Central  America,  Italy,  Hungary,  and  Japan.  Festival  engagements  have  taken  her  to 
Tanglewood,  Santa  Fe,  Aspen,  Ojai,  Dartmouth,  Bonn,  Stresa,  Edinburgh,  and 
Bath.  Ms.  Oppens  has  premiered  works  by  John  Adams,  Frederic  Rzewski,  Charles 
Wuorinen,  Pierre  Boulez,  Elliot  Carter,  Anthony  Davis,  Gyorgy  Ligeti,  Donald 
Martino,  and  Anthony  Braxton.  In  1971  she  co-founded  the  contemporary  music 
ensemble  Speculum  Musicae. 

A  native  New  Yorker,  and  the  daughter  of  musical  parents,  Ursula  Oppens  studied 
economics  and  English  literature  at  Radcliffe  College  before  deciding  to  pursue  a 
career  in  music.  Besides  studying  piano  with  her  mother,  Edith  Oppens,  Ursula 
Oppens  took  her  master's  degree  at  the  Juilliard  School,  studying  piano  with  Rosina 
Lhevinne,  Leonard  Shure,  and  Guido  Agosti,  and  chamber  music  with  Felix  Galimir. 
Ms.  Oppens  made  her  New  York  debut  at  Carnegie  Recital  Hall  in  1969  under  the 
auspices  of  Young  Concert  Artists.  Her  awards  have  included  first  prize  in  the  1969 
Busoni  International  Piano  Competition,  the  1976  Avery  Fisher  prize,  the  1970 
Diploma  d'honore  of  the  Accademia  Chigiana,  and  the  1979  Record  World  Award  for 
her  recording  of  Frederic  Rzewski's  The  People  United  Will  Never  Be  Defeated.  In 
addition  to  the  New  World  release  of  Elliott  Carter's  Piano  Concerto,  Ms.  Oppens 
can  also  be  heard  on  an  award-winning  Nonesuch  recording  of  works  for  two  pianos 
with  the  late  Paul  Jacobs,  and  an  Angel  recording  of  John  Adams'  Grand  Pianola 
Music.  She  has  also  recorded  for  Arista,  CBS  Masterworks,  CP2,  CRI,  Vanguard, 
and  Watt  Works.  Ms.  Oppens  made  her  Boston  Symphony  debut  in  Luciano  Berio's 
Concerto  for  Two  Pianos  in  April  1982  and  appeared  with  the  orchestra  most 
recently  in  February  1984,  as  piano  soloist  in  Elliott  Carter's  Double  Concerto  for 
Harpsichord  and  Piano. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 

Philip  M.  Briggs 
Advanced  Management  Associates 

Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 

Ira  Stepanian 
Bank  of  New  England  Corporation 

Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 

J.  P.  Barger 
Eastern  Gas  &  Fuel  Associates 

Robert  W  Weinig 
EMC  Corporation 

Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 

Colman  M.  Mockler,  Jr. 
Graf  aeon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 

Dean  T.  Langford 
HBM/Creamer,  Inc. 

Edward  Eskandarian 
The  Henley  Group 

Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 


Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
NEC  Corporation 

Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 
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NATHANIEL  PULSIFER  6-  ASSOCIATES 

Family  Trustee  and  investment  Advisor 

27  North  Main  Street 

Ipswich  MAO  1938 

508-356-3530 


OUR        r 
SALES 
AND 
SERVICE,  V 

PREMIERE 
PERFORMANCE. 

£§>M?. if. JULrfUOJu         New  Engl; 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 

Accountants  Automotive/ Service 

ARTHUR  ANDERSEN  &  COMPANY  J.N.  Phillips  Glass  Company,  Inc. 


William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
j  Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

ERNST  &WHINNEY 
homas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 

Theodore  S.  Samet 
Tofias,  Fleishman, 

Shapiro  &  Co.,  PC. 

Allan  Tofias 


Advertising/ Public  Relations 

iBM/CREAMER,  INC. 

:  Edward  Eskandarian 

IlILL,  HOLLIDAY,  CONNORS, 
^OSMOPULOS,  INC. 
Jack  Connors,  Jr. 

;  rma  S.  Mann,  Strategic  Marketing, 

'nc. 

!  Irma  Mann  Stearns 


Aerospace 

Northrop  Corporation 
Thomas  V  Jones 

NEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 


Architects 

U)D  INC.  ARCHITECTS 


Philip  M.  Briggs 

fames  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

jEA  Group 

Eugene  R.  Eisenberg 


Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 


Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


BOSTON  SAFE  DEPOSIT  &  TRUST  Consumer  Goods/ Distributors 
COMPANY 


James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 
Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*  Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building /Contracting 
*A.J.  Lane  &  Company,  Inc. 


Andrew  J.  Lane 


*  August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

"p-h.  mechanical  Corporation 

Paul  A.  Hayes 
R&D  ELECTRICAL  COMPANY,  INC. 

Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
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Epsco  Incorporated 
Wayne  P.  Coffin 

"The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

*  Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 

Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

""Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 

Food  Service/Industry 

""Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 


Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 


Footwear 

""Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 


Graphic  Design 

""Clark/Linsky  Design 
Robert  H.  Linsky 

WONDRISKA  ASSOCIATES 
William  Wondriska 


High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

""Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 
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COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

•"General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPA^ 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

""Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 

Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

""Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Loewe,  Jr. 

*TASC 
Arthur  Gelb 
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Pech/Ops,  Inc. 
Marvin  G.  Schorr 

^ERADYNE  INC. 
Alexander  V  d'Arbeloff 

^HERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

[RE  Corporation 
John  K.  Grady 

lotels/ Restaurants 

lack  Bay  Hilton 
William  Morton 

he  Bostonian  Hotel 
Timothy  P.  Kirwan 

, ;oston  Marriott  Copley  Place 
Alain  Piallat 

OPLEY  PLAZA  HOTEL 
William  Heck 

HE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

;arry  Axelrod  Hotel 
onsultants,  Inc. 
■Harry  Axelrod 

;  ildred's  Chowder  House 
James  E.  Mulcahy 

HE  RED  LION  INN 
John  H.  Fitzpatrick 

HE  SHERATON  BOSTON  HOTEL 

TOWERS 

iobert  McEleney 

)NESTA  INTERNATIONAL 
OTELS  CORPORATION 
'aul  Sonnabend 

iE  WESTIN  HOTEL,  COPLEY 

.ACE 

»odo  Lemke 


*Pred  S.  James  &  Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 

E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 


Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


The  Petron  Companies 
Ronald  M.  Pearson 

The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 


iustrial  Distributors 

Imiral  Metals  Servicenter  Company 
laxwell  Burstein 

Hard  Metal  Service  Center 
»onald  Millard,  Jr. 


mrance 

kwright  Boston  Insurance 
rederick  J.  Bumpus 

lMERON  &  COLBY  CO.,  INC. 
awrence  S.  Doyle 

IARLES  H.  WATKINS  & 

)MPANY 

ichard  P.  Nyquist 

I  nsolidated  Group,  Inc. 
/oolsey  S.  Conover 

tANK  B.  HALL  OF 
ASSACHUSETTS,  INC. 
olby  Hewitt,  Jr. 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 


Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

"Fish  &  Richardson 
Richard  Dorfman 

"Gadsby  &  Hannah 
Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 
PALMER  &  DODGE 
Robert  E.  Sullivan 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 

Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
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ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

""Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

*HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F  Remington 

*Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer-Meidinger-Hansen 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 


*  Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 


Manufacturer's  Representatives 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

*Ben-Mac  Enterprises,  Inc. 
Thomas  F  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 


Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 

Maurice  W  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 

Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 
I.M.  Booth 


*  Rand- Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

Termiflex  Corporation 
William  E.Fletcher 

*Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTO 
S.  James  Coppersmith 


Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 

William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPAI 

Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
George  H.  Dean 
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GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITER  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 

Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

land  Typography,  Inc. 

Mildred  Nahabedian 

i 

Sherman  Printing 
Peter  Sherman 


Publishing 

uidison- Wesley  Publishing  Company, 
nc. 
Donald  R.  Hammonds 

AHNERS  PUBLISHING 
'OMPANY 

Saul  Goldweitz 

[OUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

ittle,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

lieRobb  Report 
Samuel  Phillips 

I  me,  Inc. 
George  Ray 

mkee  Publishing  Incorporated 
Rob  Trowbridge 

al  Estate/Development 

IE  BEACON  COMPANIES 
Gorman  Leventhal 

injamin  Schore  Company 
Benjamin  Schore 

mbined  Properties,  Inc. 
Stanton  L.  Black 

*  rcoran,  Mullins,  Jennison,  Inc. 
roseph  E.  Corcoran 

meter  Realty  Trust 
reorge  P.  Demeter 

RST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*'  e  Flatley  Company 
'homas  J.  Flatley 

*'  e  Fryer  Group,  Inc. 
lalcolm  F.  Fryer,  Jr. 

Ion  Development  Corporation 
laim  S.  Eliachar 


Historic  Mill  Properties 
Bert  Paley 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*Northland  Investment  Corporation 
Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.Tackeff 

*Trammell  Crow'Company 
Arthur  DeMartino 

Retail 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*  Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 


Avram  J.  Goldberg 
ZAYRE  CORPORATION 


Maurice  Segall 


Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS  J^EASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 

Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 
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Next  Program  .  . . 


Thursday,  October  27,  at  8 
Friday,  October  28,  at  2 
Saturday,  October  29,  at  8 
Tuesday,  November  1,  at  8 

PASCAL  VERROT  conducting 


BIZET 


Symphony  in  C 

Allegro  vivo 
Adagio 
Allegro  vivace 
Allegro  vivace 


HARBISON 


Piano  Concerto 

Moderato  cantabile 

Alia  marcia — Alia  canzona — Alia  danza 

RUSSELL  SHERMAN 


INTERMISSION 


LISZT 


Piano  Concerto  No.  1  in  E-flat 

Allegro  maestoso — Quasi  adagio — 

Allegretto  vivace — 

Allegro  marziale  animato.  Presto 

Mr.  SHERMAN 


ROUSSEL 


Bacchus  etAriane,  Suite  No.  2,  Opus  43 

Ariadne's  awakening 

Ariadne  and  Bacchus 

Bacchus'  dance 

The  kiss 

Bacchus'  cortege 

Ariadne's  dance 

Ariadne  and  Bacchus 

Bacchanale  and  the  coronation  of  Ariadne 
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How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BOODLE'S 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


REA 
WH 


Tuxedo  rentals  and  sales  since  1914 


Coming  Concerts  .  .  . 


I 


Thursday  'A'— October  27,  8-10:05 
Friday  'B'— October  28,  2-4:05 
Saturday  'B'— October  29,  8-10:05 
Tuesday  'B' — November  1,  8-10:05 

PASCAL  VERROT  conducting 
RUSSELL  SHERMAN,  piano 
BIZET  Symphony  in  C 

HARBISON  Piano  Concerto 

LISZT  Piano  Concerto  No.  1 

ROUSSEL  Bacchus  etAriane,  Suite  No.  2 

Thursday  'C— November  10,  8-9:55 
Friday  'A' — November  11,  2-3:55 

LEON  FLEISHER  conducting 

COPLAND  Orchestral  Variations 

MOZART  Symphony  No.  34 

RACHMANINOFF  Symphony  No.  2 

Saturday,  November  12,  at  7:30 
Special  Non-subscription 
Open  Rehearsal;  tickets  $10,  available  at 
the  Symphony  Hall  box  office,  or  from 
"Symphony-Charge"  at  (617)  266-1200. 

Tuesday  'C — November  15,  8-9:55 

Friday  'B'— November  18,  2-3:55 

SEIJI  OZAWA  conducting 
HILDEGARD  BEHRENS,  soprano  (Elektra) 
NADINE  SECUNDE,  soprano  (Chrysothemis) 
CHRISTA  LUDWIG,  mezzo-soprano 

(Klytemnestra) 
RAGNAR  ULFUNG,  tenor  (Aegisth) 
JORMA  HYNNINEN,  baritone  (Orest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

STRAUSS  Elektra 

Thursday  'D'— November  17,  8-9:55 
Saturday  'A' — November  19,  8-9:55 

SEIJI  OZAWA  conducting 

FRANK  PETER  ZIMMERMANN,  violin 

ROSSINI  Overture  to  Semiramide 

GLAZUNOV  Violin  Concerto 

TCHAIKOVSKY      Symphony  No.  6,  Pathetique 

Programs  and  artists  subject  to  change. 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  A IR  FRANCE 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


m 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday- evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

andqufetiestaiurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
vour  favorite  restaurant. 


BANKOF  BOSTON 

Put  our  strength  to  work  for  you 

Call  Warren  Bacon;  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 


©  1988  The  First-National  Bank  of  Boston 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

SUPPER  CONCERT  I 

Thursday,  October  20,  at  6 
Saturday,  October  22,  at  6 
Tuesday,  October  25,  at  6 

FENWICK  SMITH,  flute 
WAYNE  RAPIER,  oboe 
THOMAS  MARTIN,  clarinet 
ROLAND  SMALL,  bassoon 
JONATHAN  MENKIS,  horn 
ROBERT  BARNES,  viola 
DAVID  DEVEAU,  piano 


NIELSEN 


SCHUMANN 


Woodwind  Quintet  in  A,  Opus  43 

Allegro  ben  moderato 

Menuet 

Praeludium  (Adagio) — Tenia  con  variazioni 

Mdrchenerzahlungen,  Opus  132,  for 
clarinet,  viola,  and  piano 
Lebhaft,  nieht  zu  schnell 

[Lively,  not  too  fast] 
Lebhaft  und  sehr  markirt 

[Lively  and  very  strongly  marked] 
Ruhiges  Tempo,  mit  zarten  Ausdrack 

[Calm  tempo,  with  tender  expression] 
Lebhaft,  sehr  markirt 

[Lively,  very  strongly  marked] 


Please  exit  to  your  left  for  supper  following  the  concert. 

The  performers  appreciate  your  not  smoking  during  the  concert. 


Week  4 


Carl  Nielsen 

Woodwind  Quintet  in  A,  Opus  43 


Nielsen  knew  and  loved  the  woodwinds.  This  can  be  seen  in  the  varied  and  highly 
personal  parts  that  he  composed  for  them  in  his  symphonies,  in  the  fact  that  he 
wrote  full  concertos  for  the  flute  and  for  the  clarinet,  and  especially  in  his  wind 
quintet,  one  of  the  finest  pieces  ever  composed  in  that  medium,  a  chamber  work  in 
which  each  of  the  five  participants  reveals  its  unique  musical  personality  and  an 
attractive  sense  of  humor  while  still  remaining  part  of  a  musical  team. 

The  Quintet  was  composed  in  1922,  the  same  year  as  the  Fifth  Symphony,  but  its 
expressive  qualities  are  in  a  quite  different  world  from  that  dramatic  and  monumen- 
tal score.  The  Quintet  is  essentially  an  amiable  serenade,  designed  largely  for 
pleasure — both  in  listening  and  in  playing.  For  the  original  performers,  at  least, 
Nielsen  also  managed  a  charming  series  of  character  portraits,  since  he  knew  each  of 
the  players  well,  and  captured  in  his  music  the  nervously  sensitive  flutist,  the 
charmingly  ingratiating  oboist,  the  irrascible  clarinetist,  the  bluff,  unimaginative 
horn  player,  and  the  easygoing  bassoonist. 

Opening  with  a  bassoon  solo,  the  first  movement  is  a  crisp  depiction  of  the  Danish 
countryside.  It  is  followed  by  a  pastiche  in  imitation  of  the  classical  minuet  (the  sort 
of  re-creation  of  an  older  musical  style  that  Nielsen  had  accomplished  with  such  flair 
in  his  comic  opera  Maskarade).  The  finale  opens  with  a  stark  dramatic  Prelude  (in 
which  the  oboist  switches  to  an  English  horn  with  surprising  effects  on  his  normally 
genial  personality);  this  yields  to  a  sunny  hymn  tune  of  Nielsen's  own  composing, 
which  serves  as  the  basis  for  a  series  of  eleven  variations  in  which  the  five  instru- 
ments, singly,  duetting,  and  altogether,  present  every  conceivable  mood  from  comic 
to  dramatic,  closing  the  work  in  a  tranquil  repetition  of  the  hymn  tune. 


Robert  Schumann 

Marchenerz'dhlungen,  Opus  132,  for  clarinet,  viola,  and  piano 

The  fact  that  Schumann's  last  years  were  clouded  by  declining  health  and  finally 
insanity  has  rather  drawn  attention  away  from  his  later  works — or,  at  any  rate, 
attracted  only  the  kind  of  backhanded  compliments  ("a  remarkable  work  consider- 
ing Schumann's  condition")  that  are  worse  than  nothing.  Our  tendency  to  overlook 
almost  everything  from  about  1850  on  may  be  attributed  to  this  fact  of  his  biography, 
but  such  vigorous  late  works  as  the  Rhenish  Symphony  of  1850,  the  D  minor  violin 
sonata  of  1851,  and  the  daring  but  virtually  unknown  cantata  Des  Sdngers  Fluch  of 
January  1852  suggest  that  we  must  be  careful  about  drawing  the  line  too  early. 

Schumann  did,  however,  suffer  rather  seriously  from  poor  health  from  April  1852 
for  something  over  a  year.  During  that  time  his  creative  activity  consisted  largely  of 
fairly  mechanical  things — preparing  piano  scores  of  earlier  compositions,  compos- 
ing piano  accompaniments  to  Bach's  unaccompanied  violin  sonatas,  and  so  on.  But 
in  the  summer  of  1853  and  through  the  fall  he  had  one  last  burst  of  creativity, 
turning  out  new  pieces  with  feverish  regularity,  virtually  every  week.  On  Septem- 
ber 30  the  Schumanns  were  visited  by  the  violinist  Joachim,  who  brought  with  him 
his  new  friend,  the  twenty-year-old  Brahms.  Brahms  made  an  enormous  impression 
on  Schumann,  who  expressed  his  enthusiasm  in  an  article,  Neue  Bahnen  ("New 
Paths"),  for  the  Neue  Zeitschrift  fur  Musik.  The  article  was  written  during  the  four 
days  between  October  9  and  13;  on  the  first  two  of  those  days,  Schumann  also  began 
and  completed  his  M'drchenerz'dklungen,  Opus  132.  The  title  ("Fairy  Tales")  tells  us 


that  these  lyrical  miniatures  are  character  pieces  intended  to  suggest  favorite 
stories  of  childhood.  If  Schumann  had  any  particular  tales  or  situations  in  mind,  he 
never  identified  them,  and  we  can  enjoy  the  music  without  being  burdened  by  such 
details. 

— Notes  by  Steven  Ledbetter 


A  native  of  Medford,  Massachusetts,  flutist 
Fenwick  Smith  graduated  from  the  East- 
man School  of  Music,  where  he  studied  with 
Joseph  Mariano.  A  member  of  the  Boston 
Symphony  Orchestra  since  1978,  Mr.  Smith 
spent  three  years  in  West  Berlin,  where  he 
studied  with  James  Galway  and  was  a  mem- 
ber of  the  Berlin  Symphony  Orchestra. 
Since  1975  he  has  been  a  member  of  the 
twentieth-century  music  ensemble  Musica 
Viva;  he  is  also  a  member  of  the  Boston 
Chamber  Music  Society  and  the  Melisande 


Trio,  in  addition  to  giving  frequent  solo 
recitals.  Mr.  Smith  teaches  at  the  New  Eng- 
land Conservatory  of  Music  and  the  Tangle- 
wood  Music  Center.  He  worked  as  a  flute 
maker  for  Verne  Q.  Powell,  Inc.,  for  twelve 
years,  building  more  than  one  hundred 
instruments,  and  plays  a  Powell  flute  that 
he  built  himself.  His  most  recent  solo 
recording  is  a  compact  disc  release  from 
Northeastern  Records  of  music  by  Aaron 
Copland  and  Arthur  Foote  with  members  of 
the  Boston  Chamber  Music  Society. 


A  native  of  Tyler,  Texas,  oboist  Wayne 
Rapier  graduated  from  the  Eastman 
School  of  Music  and  studied  privately  in 
Philadelphia  with  Marcel  Tabuteau.  He 
became  principal  oboist  of  the  Indianapolis 
Symphony  when  he  was  nineteen  years  old 
and  was  later  first  oboist  of  the  orchestras 
of  Baltimore,  Kansas  City,  and  Phila- 
delphia's Robin  Hood  Dell.  He  has  been 


professor  of  oboe  at  the  Oberlin  Conser- 
vatory and  at  Indiana  University.  Before 
joining  the  Boston  Symphony  Orchestra  in 
1970  he  was  associate  first  oboist  of  the 
Philadelphia  Orchestra.  Mr.  Rapier  has 
toured  Europe  with  the  Philadelphia  Wood- 
wind Quintet,  the  Philadelphia  String 
Quartet,  and  the  Oberlin  Baroque 
Ensemble. 


Thomas  Martin  served  as  principal  clarinet 
of  the  Alabama  Symphony  Orchestra  before 
joining  the  Boston  Symphony  Orchestra  in 
the  fall  of  1984.  Born  in  Oshkosh,  Wiscon- 
sin, Mr.  Martin  graduated  from  the  East- 
man School  of  Music,  where  he  was  a 
student  of  Stanley  Hasty  and  Peter  Had- 
cock.  He  also  took  master  classes  with  Guy 


Deplus  of  the  Paris  Conservatory.  Mr.  Mar- 
tin performs  frequently  as  a  recitalist  and 
chamber  musician,  and  has  been  heard  on 
"Morning  Pro  Musica"  on  WGBH  radio;  he 
has  appeared  on  the  Supper  Concerts  series 
at  Symphony  Hall,  on  the  Friday  Preludes 
at  Tanglewood,  at  the  Longy  School  of 
Music,  and  at  the  Gardner  Museum. 


Bassoonist  Roland  Small  grew  up  in 
Dayton,  Ohio,  began  his  musical  training 
when  he  was  nine,  and  continued  his  stud- 
ies at  Indiana  University;  he  also  studied 
privately  with  Leo  Reines,  Roy  Houser, 
Ralph  Lorr,  and  Sol  Schoenbach.  After 
holding  positions  with  the  Dallas  Sym- 
phony, the  National  Symphony  Orchestra, 
the  Portland  (Oregon)  Symphony,  and  the 


Yomiuri  Orchestra  of  Tokyo,  he  began  an 
eight-year  tenure  with  the  Vancouver  Sym- 
phony in  1967,  then  joined  the  Boston  Sym- 
phony Orchestra  in  1975.  A  student  at  the 
Tanglewood  Music  Center  in  1952,  Mr. 
Small  participated  at  the  summer  festivals 
in  Marlboro,  Vermont,  under  Rudolf 
Serkin's  direction,  from  1956  to  1962. 
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Originally  from  West  Orange,  New  Jersey, 
and  now  living  in  Brookline,  Jonathan 
Menkis  received  his  bachelor's  degree  from 
Ithaca  College  in  1981,  then  joined  the  Sac- 
ramento Symphony  Orchestra  as  its  asso- 
ciate principal  horn.  He  became  assistant 
principal  horn  with  the  New  Orleans  Phil- 
harmonic the  following  season  and  was 
appointed  to  the  Boston  Symphony  Orches- 


tra's horn  section  in  1984.  Mr.  Menkis  has 
been  a  member  of  the  Colorado  Philhar- 
monic Orchestra,  the  Colorado  Music  Fes- 
tival Orchestra,  and  the  American  Wind 
Symphony  Orchestra.  He  is  on  the  faculty 
of  the  New  England  Conservatory  of  Music 
and  the  Boston  Conservatory.  Mr.  Menkis  is 
an  occasional  soloist  in  the  Boston  area  and 
performs  chamber  music  frequently. 


Violist  Robert  Barnes  was  born  in  Lex- 
ington, Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  when 
he  was  five  and  gained  extensive  chamber 
music  experience  from  his  earliest  years, 
both  with  his  musician-parents  and  as  a 
student  of  Michael  Bistritzky.  As  a  young 
man  he  attended  the  summer  program  at 
Interlochen  and  the  Congress  of  Strings  in 
Puerto  Rico.  In  1961,  while  a  freshman  at 
Wayne  State  University,  Mr.  Barnes  joined 
the  Detroit  Symphony  Orchestra  as  a 
violinist.  In  1966,  after  performing  cham- 
ber music  as  a  violist,  he  decided  to  take  up 
the  viola  permanently;  he  played  his  last 
year  in  the  Detroit  Symphony  as  a  member 
of  the  viola  section.  Mr.  Barnes  joined  the 


Boston  Symphony  Orchestra  in  1967.  He 
has  continued  to  be  active  in  chamber  music 
in  various  ensembles,  including  the 
Cambridge  and  Francesco  string  quartets 
and  the  contemporary  music  group  Collage, 
and  he  has  performed  numerous  times  on 
WGBH  radio.  In  1984  he  joined  with  BSO 
colleagues  Sheila  Fiekowsky,  violin,  and 
Ronald  Feldman,  cello,  to  form  the  Copley 
String  Trio.  Mr.  Barnes  has  also  taught 
extensively  throughout  his  career.  Besides 
maintaining  a  class  of  private  students,  he 
has  coached  viola  students  and  chamber 
groups  at  Lowell  State  College,  Brown  Uni- 
versity, Wellesley  College,  and  the  Boston 
University  Tanglewood  Institute. 


A  first-prize  winner  in  a  number  of  pres- 
tigious piano  competitions,  David  Deveau 
was  chosen  from  more  than  200  young  per- 
formers in  1982  to  receive  the  first  Solo 
Recitalist  Grant  from  the  National  Endow- 
ment for  the  Arts,  which  sponsored  him  in 
his  debut  recital  at  Alice  Tully  Hall  in  Sep- 
tember that  year.  In  addition  to  his  many 
appearances  in  solo  recital  and  with  major 
orchestras,  Mr.  Deveau  is  an  active  cham- 
ber musician.  He  is  founder  and  director  of 
the  Beacon  Chamber  Soloists,  a  Boston- 
based  piano  quartet,  and  he  collaborates 
frequently  with  the  Muir  Quartet.  Recent 


festival  appearances  have  included  cham- 
ber concerts  at  Tanglewood  and  the  Seattle 
Festival,  among  others.  Born  in  Concord, 
Massachusetts,  Mr.  Deveau  studied  at  the 
New  England  Conservatory  of  Music,  at  the 
Juilliard  School  of  Music,  and  in  France,  at 
the  Academie  Internationale  de  Musique: 
Maurice  Ravel.  Mr.  Deveau  has  served  on 
the  faculty  of  the  New  England  Conserva- 
tory Preparatory  School  and  is  currently  on 
the  music  faculty  of  the  Massachusetts  Insti- 
tute of  Technology.  From  1983  to  1988  he 
was  artistic  director  of  the  New  School  of 
Music  in  Cambridge. 
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The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Roderick  M.  MacDougall 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 
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OUR  THIRTY-  FIRST  YEAR 
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JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 
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43  CENTRAL  STREET  •   WELLESLEY,  MASSACHUSETTS  •  237-2730 


With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries . 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 


BSO 


Don't  Miss  "Elektra"  in 
BSO  Performances  to  be 
Recorded  Live  by  Philips 

Although  very  few  tickets  remain  for  the 
Boston  Symphony  Orchestra's  subscription 
performances  of  Strauss's  Elektra  on 
November  15  and  18,  tickets  at  $10  are  avail- 
able at  the  box  office,  or  through  "Symphony- 
Charge"  at  (617)  266-1200,  for  a  special  non- 
subscription  Open  Rehearsal  to  take  place  on 
Saturday  evening,  November  12,  at  7:30.  Fol- 
lowing last  year's  critically  acclaimed  per- 
formances, Hildegard  Behrens,  Nadine 
Secunde,  and  Christa  Ludwig  reprise  their 
leading  roles  as  Elektra,  Chrysothemis,  and 
Klytemnestra;  Seiji  Ozawa  conducts.  Philips 
Records  will  tape  the  Open  Rehearsal,  as  well 
as  the  performances  that  follow,  to  produce  a 
Boston  Symphony  Orchestra  recording  drawn 
from  these  live  performances  of  Strauss's 
opera. 


The  Symphony  Shop 

The  Symphony  Shop,  a  project  of  the  Boston 
Symphony  Association  of  Volunteers,  is  ready 
for  a  sparkling  season  with  a  wonderful  array 
of  merchandise,  including  new  t-shirts,  sweat- 
shirts, and  aprons  embossed  with  the  BSO 
colophon  and  Seiji  Ozawa's  signature  in  gold 
foil.  With  a  unique  selection  of  books,  calen- 
dars, clothing,  toys,  neckties,  glasses,  umbrel- 
las, tote  bags,  and  recordings,  the  shop  is  sure 
to  have  the  perfect  item  for  your  personal  or 
corporate  gift-giving.  The  Symphony  Shop's 
two  locations — in  the  Huntington  Avenue 
stairwell  near  the  Cohen  Wing,  and  on  the 
first-balcony  level  near  the  elevator — are  open 
from  one  hour  before  each  concert  through 
intermission.  The  shop's  volunteer  staff  wishes 
to  remind  BSO  patrons  to  make  their  holiday 
purchases  early  this  year,  because  the  BSO 
will  be  on  tour  from  December  1  through  14. 
The  shop,  however,  will  be  open  for  all  Christ- 
mas Pops  performances  and  all  non-BSO 
events  at  Symphony  Hall;  phone  orders  are 
accepted  at  (617)  267-2692  anytime  and  will 
be  filled  promptly.  All  proceeds  from  the  Sym- 
phony Shop  benefit  the  Boston  Symphony 
Orchestra. 


Charles  Munch  Remembered 

Sunday,  November  6,  marks  the  twentieth 
anniversary  of  the  death  of  Charles  Munch, 
music  director  of  the  Boston  Symphony 
Orchestra  from  1949  to  1962.  During  his  ten- 
ure Mr.  Munch  established  a  "jumelage"  (liter- 
ally "twinning")  between  Boston  and  his 
native  city  of  Strasbourg  in  France,  and  the 
sister  cities  have  planned  events  commemorat- 
ing the  anniversary.  Radio  station  AXE  104  in 
Strasbourg  will  devote  a  day  of  programming 
to  recordings  by  Charles  Munch  and  the  BSO. 
Here  in  Boston,  from  10  a.m.  to  2:30  p.m.  on 
November  6,  WCRB-102.5-FM  will  feature 
recorded  performances  of  Munch  conducting 
the  orchestra  .  Highlights  include  the  Walton 
Cello  Concerto  with  Gregor  Piatigorsky, 
Franck's  Le  Chasseur  maudit,  and  the  Berlioz 
Requiem  with  tenor  Leopold  Simoneau  and 
the  New  England  Conservatory  Chorus. 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Charles  S.  Dana  Chair 

The  Charles  S.  Dana  Chair  was  established 
through  a  bequest  from  Mr.  Dana's  daughter, 
Martha  Dana  Mercer,  who  died  in  1960,  to 
endow  the  principal  viola  chair  occupied  by 
Burton  Fine.  Mr.  Dana,  a  prominent  Boston 
industrialist,  was  an  enthusiastic  lifelong  sup- 
porter of  the  Symphony.  Martha  Dana  Mercer, 
a  member  of  one  of  New  England's  oldest  and 
most  distinguished  families,  married  William 
Mercer,  Jr.,  and  moved  with  him  to  his  family 
home  in  Doylestown,  Pennsylvania.  The  Mer- 
cers were  world  travelers  with  a  great  love  for 
the  arts,  and  they  were  active  in  social  activi- 
ties in  Philadelphia,  New  York,  and  Boston. 
Mrs.  Mercer  was  well-known  for  her  gener- 
osity and  interest  in  aiding  hospitals, 
libraries,  and  many  other  charitable  organiza- 
tions. She  wanted  to  bequeath  a  legacy  to  her 
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References  furnished 
on  request 
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beloved  city  of  Boston,  and  The  Mercer  Trust, 
established  at  the  time  of  her  death,  has  pro- 
vided significant,  ongoing  support  to  the 
Boston  Symphony  Orchestra  as  well  as  to 
other  Boston  cultural  institutions. 


BSO  Members  in  Concert 

BSO  member  Valeria  Vilker  Kuchment  is  the 
featured  violinist  in  performances  of  Bach's 
Brandenburg  Concertos  2  and  4  and  in  the 
Boston  premiere  of  Soviet  composer  Alfred 
Schnittke's  MOZ-ARTala  HAYDN  with  the 
SinfoNova  Chamber  Orchestra  on  Saturday, 
October  29,  at  8  p.m.  at  Jordan  Hall.  The 
program  also  includes  music  of  Arvo  Part  and 
Mozart.  Single  tickets  are  $25  and  $19.  For 
further  information,  call  938-6828. 

BSO  assistant  principal  flutist  Leone 
Buyse,  clarinetist  Michael  Webster,  and 
pianist  Beveridge  Webster  perform  music  of 
Brahms,  Chopin,  Saint-Saens,  Poulenc,  and 
others  on  Friday,  November  4,  at  8:30  p.m.  at 
the  Boston  University  School  of  Music, 
855  Commonwealth  Avenue;  admission  is  free. 
They  will  repeat  the  program  on  Saturday, 
November  5,  at  8  p.m.  at  the  Kalliroscope 

'  Gallery  on  Main  Street  in  Groton  as  a  benefit 

!  for  Indian  Hill  Arts,  Inc.  Tickets  are  $12.50; 

;  for  further  information  on  this  benefit  per- 

i  formance,  call  (508)  486-9524. 

BSO  trumpet  player  Timothy  Morrison  is 
the  featured  soloist  in  the  Arutunian  Trumpet 
Concerto  with  Max  Hobart  and  the  North 
Shore  Philharmonic  on  Sunday,  November  6, 
at  7:30  p.m.  at  Salem  High  School  Audito- 
rium. The  program  also  includes  music  of 
Khatchaturian  and  Mussorgsky,  and 
Tchaikovsky's  Fifth  Symphony. 

The  contemporary  music  ensemble  Collage, 
founded  by  BSO  percussionist  Frank  Epstein, 
opens  its  sixteenth  season  on  Monday,  Novem- 
ber 7,  at  8  p.m.  at  the  Longy  School  of  Music 
in  Cambridge,  with  music  of  Scott  Lindroth, 
John  Cage,  Irwin  Bazelon,  Earl  Kim,  and 
James  Willey.  The  program,  entitled  "Cross 
Currents,"  will  be  conducted  by  Christopher 
Kendall.  Tickets  are  $10  ($5  students  and 
seniors).  For  further  information,  call 
437-0231. 

BSO  associate  concertmaster  Tamara  Smir- 


nova-Saj far  performs  the  Beethoven  Violin 
Concerto  with  the  Pro  Arte  Chamber  Orches- 
tra on  Wednesday,  November  9,  at  8  p.m.  at 
Sanders  Theater  in  Cambridge,  on  a  program 
also  including  music  of  Beethoven,  Mozart, 
and  Stravinsky,  conducted  by  David  Gilbert. 
Tickets  are  $18,  $14,  $10,  and  $6.  For  further 
information,  call  661-7067. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  fifteenth  year,  a  variety  of  Boston  area 
galleries,  museums,  schools,  and  non-profit 
artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  November  21  are  works  from  the  Zoe 
Gallery  of  Boston.  Other  organizations  to  be 
represented  during  the  coming  months  are  the 
DeCordova  School  (November  21-Decem- 
ber  19),  the  Water  Street  Cooperative  Gallery 
(December  19-January  16),  and  the  Robert 
Klein  Gallery  (January  16-February  13). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 

Remember  Someone  Special 

The  Boston  Symphony  Orchestra  offers  a 
Remembrance  Fund  through  which  you  may 
recognize  special  occasions  or  memorialize 
friends  and  loved  ones  who  cared  about  our 
orchestra.  To  honor  someone  in  this  way, 
please  include  the  individual's  name,  address, 
and  the  occasion  for  the  remembrance  with 
your  contribution.  An  acknowledgment  card 
will  be  sent  in  your  name.  Remembrance  or 
memorial  contributions  of  $25  or  more  may  be 
sent  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115  and  will  be  applied  to 
the  Boston  Symphony  Annual  Fund. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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beloved  city  of  Boston,  and  The  Mercer  Trust, 
established  at  the  time  of  her  death,  has  pro- 
vided significant,  ongoing  support  to  the 
Boston  Symphony  Orchestra  as  well  as  to 
other  Boston  cultural  institutions. 
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Khatchaturian  and  Mussorgsky,  and 
Tchaikovsky's  Fifth  Symphony. 

The  contemporary  music  ensemble  Collage, 
founded  by  BSO  percussionist  Frank  Epstein, 
opens  its  sixteenth  season  on  Monday,  Novem- 
ber 7,  at  8  p.m.  at  the  Longy  School  of  Music 
in  Cambridge,  with  music  of  Scott  Lindroth, 
John  Cage,  Irwin  Bazelon,  Earl  Kim,  and 
James  Willey.  The  program,  entitled  "Cross 
Currents,"  will  be  conducted  by  Christopher 
Kendall.  Tickets  are  $10  ($5  students  and 
seniors).  For  further  information,  call 
137-0231. 

BSO  associate  concertmaster  Tamara  Smir- 


nova-Sajfar  performs  the  Beethoven  Violin 
Concerto  with  the  Pro  Arte  Chamber  Orches- 
tra on  Wednesday,  November  9,  at  8  p.m.  at 
Sanders  Theater  in  Cambridge,  on  a  program 
also  including  music  of  Beethoven,  Mozart, 
and  Stravinsky,  conducted  by  David  Gilbert. 
Tickets  are  $18,  $14,  $10,  and  $6.  For  further 
information,  call  661-7067. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  fifteenth  year,  a  variety  of  Boston  area 
galleries,  museums,  schools,  and  non-profit 
artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  November  21  are  works  from  the  Zoe 
Gallery  of  Boston.  Other  organizations  to  be 
represented  during  the  coming  months  are  the 
DeCordova  School  (November  21-Decem- 
ber  19),  the  Water  Street  Cooperative  Gallery 
(December  19- January  16),  and  the  Robert 
Klein  Gallery  (January  16-February  13). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 
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orchestra.  To  honor  someone  in  this  way, 
please  include  the  individual's  name,  address, 
and  the  occasion  for  the  remembrance  with 
your  contribution.  An  acknowledgment  card 
will  be  sent  in  your  name.  Remembrance  or 
memorial  contributions  of  $25  or  more  may  be 
sent  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115  and  will  be  applied  to 
the  Boston  Symphony  Annual  Fund. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  . 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  will  give  eleven  concerts  during  a  two-week  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  of  Assist,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Piekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick  . 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

|Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moersehel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
*Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 
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Trombones 

Ronald  Barron 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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ADIVARIUS 


.  .  .created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  or  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Charles 
H.  Watkins  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.  In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Charles  H. 

Watkins  &  Co.  will  find  the  solutions 

you  need. 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 

INSURANCE 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617-271-0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803  617-272-1870 

<^P  A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 


Leone  Buyse 

Leone  Buyse  joined  the  Boston  Symphony  Orchestra  in  1983 
as  assistant  principal  flute  of  the  BSO  and  principal  flute  of 
the  Boston  Pops  Orchestra.  Assistant  principal  flutist  of  the 
San  Francisco  Symphony  from  1978  to  1983,  Ms.  Buyse  also 
played  flute  and  piccolo  with  the  Rochester  Philharmonic,  from 
1971  to  1978.  A  native  of  Ithaca,  New  York,  Ms.  Buyse  began 
studying  the  flute  seriously  when  she  was  twelve,  with  David 
Berman  of  the  Ithaca  College  faculty.  She  graduated  with 
distinction  from  the  Eastman  School  of  Music,  where  she  was  a 
student  of  Joseph  Mariano,  and  continued  her  education  on  a 
Fulbright  grant,  studying  in  France  and  Switzerland  with 
Michel  Debost,  Jean-Pierre  Rampal,  and  Marcel  Moyse.  The  only  American  prizewinner 
in  the  1969  Geneva  International  Flute  Competition,  she  has  appeared  as  soloist  with  the 
Orchestre  de  la  Suisse  Romande,  the  Boston  Pops  Orchestra,  the  San  Francisco  Sym- 
phony, the  Rochester  Philharmonic,  and  the  New  Hampshire  Music  Festival,  of  which  she 
was  principal  flutist  from  1971  to  1981.  She  also  appears  regularly  with  Boston  Musica 
Viva,  Chamber  Music  West  (a  festival  sponsored  by  the  San  Francisco  Conservatory),  and 
at  annual  conventions  of  the  National  Flute  Association.  Ms.  Buyse  teaches  at  the  New 
England  Conservatory,  Boston  University,  at  the  Boston  University  Tanglewood  Insti- 
tute, and  at  the  Tanglewood  Music  Center.  In  1985  she  served  as  visiting  associate 
professor  of  flute  at  the  Eastman  School.  As  winner  of  the  1970  Mu  Phi  Epsilon  Interna- 
tional Competition,  she  presented  recitals  and  master  classes  at  thirty-five  universities  and 
conservatories  throughout  the  United  States.  A  member  of  Pi  Kappa  Lambda  honorary,  Ms. 
Buyse  holds  a  master's  degree  from  Emporia  State  University  in  Kansas.  Also  an  accom- 
plished pianist,  she  served  for  two  summers  as  accompanist  in  Jean-Pierre  Rampal's  master 
classes  in  Nice,  France.  She  has  been  a  member  of  the  Board  of  Directors  of  the  National 
Flute  Association  and  served  as  program  chairman  for  that  organization's  1987  convention 
in  St.  Louis,  an  event  attended  by  more  than  2,200  flutists. 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders. 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 


Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 

For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 
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Mark  Lud  wig 

Originally  from  Philadelphia,  violist  Mark  Ludwig  joined  the 
Boston  Symphony  Orchestra  in  the  fall  of  1982.  He  received 
his  bachelor  of  music  degree  from  the  Curtis  Institute  of  Music 
in  Philadelphia,  where  he  studied  with  such  eminent  musicians 
as  Joseph  Silverstein,  Raphael  Bronstein,  Felix  Galimir,  and 
Alexander  Schneider.  His  teachers  also  included  his  father, 
Irving  Ludwig,  a  violinist  in  the  Philadelphia  Orchestra. 
Before  joining  the  Boston  Symphony  Orchestra,  Mr.  Ludwig 
was  co-principal  violist  of  the  Kansas  City  Philharmonic.  He 
has  also  been  principal  violist  and  soloist  with  The  New  Cham- 
ber Players,  a  chamber  orchestra  composed  mainly  of  members 
of  the  Philadelphia  Orchestra  and  the  Curtis  Institute  of  Music,  and  he  was  principal 
violist  of  the  Curtis  Institute  of  Music  Orchestra  during  the  1979-80  season.  Mr.  Ludwig 
currently  teaches  privately  in  the  Boston  and  Cambridge  area,  and  he  is  on  the  faculty  of 
the  Boston  University  Tanglewood  Institute.  In  May  1986  he  appeared  with  his  brother, 
violinist  Michael  Ludwig,  as  soloist  in  Mozart's  Sinfonia  concertante  for  violin  and  viola 
with  the  Boston  Pops  Orchestra.  Mr.  Ludwig  is  founder  and  artistic  director  of  the 
Richmond  Performance  Series,  now  in  its  third  season. 

Patricia  McCarty 

A  prizewinner  in  the  Geneva  International  Competition  at  the 
age  of  eighteen,  violist  Patricia  McCarty  has  performed 
throughout  the  United  States  and  in  Europe.  She  has  been 
soloist  with  the  Houston  Symphony,  the  Boston  Pops  Orches- 
tra, and  the  Orchestre  de  la  Suisse  Romande,  among  many 
other  orchestras,  and  her  recital  appearances  have  included 
Boston,  Detroit,  Geneva,  and  a  highly  acclaimed  1986  London 
debut  at  Wigmore  Hall.  Her  recording  of  works  by  Rebecca 
Clarke  for  Northeastern  Records  was  named  a  "1987  Critics' 
Choice"  by  Gramophone  magazine.  As  a  chamber  musician,  Ms. 
McCarty  has  performed  at  the  Marlboro  and  Tanglewood  fes- 
tivals, she  has  toured  with  Music  From  Marlboro,  the  Lenox  Quartet,  and  the  Boston 
Symphony  Chamber  Players,  and  she  has  recorded  for  Nonesuch  and  Northeastern.  In 
1989  she  will  appear  in  concert  with  famed  contralto  Maureen  Forrester  at  Mechanics 
Hall  in  Worcester.  Selected  in  1988  to  present  concert  residencies  under  the  auspices  of 
New  York-based  Affiliate  Artists,  Inc.,  Ms.  McCarty  has  also  recently  been  awarded  a 
Solo  Recitalist  Grant  from  the  National  Foundation  for  the  Arts,  to  perform  series  of 
recitals  throughout  the  United  States  during  the  1989-90  season.  Ms.  McCarty  joined  the 
Boston  Symphony  Orchestra  as  assistant  principal  viola  in  1979. 


■      I 


Wayne  Rapier 


A  native  of  Tyler,  Texas,  oboist  Wayne  Rapier  graduated  from 
the  Eastman  School  of  Music  and  studied  privately  in  Phila- 
delphia with  Marcel  Tabuteau.  He  became  principal  oboist  of 
the  Indianapolis  Symphony  when  he  was  nineteen  years  old  and 
was  later  first  oboist  of  the  orchestras  of  Baltimore,  Kansas 
City,  and  Philadelphia's  Robin  Hood  Dell.  He  has  been  profes- 
sor of  oboe  at  the  Oberlin  Conservatory  and  at  Indiana  Univer- 
sity. Before  joining  the  Boston  Symphony  Orchestra  in  1970  he 
was  associate  first  oboist  of  the  Philadelphia  Orchestra.  Mr. 
Rapier  has  toured  Europe  with  the  Philadelphia  Woodwind 
Quintet,  the  Philadelphia  String  Quartet,  and  the  Oberlin 
Baroque  Ensemble. 
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Quality  Nursing  Care 

and 

Rehabilitation  Services 

in  an 

Elegant  Setting 


LIVING  CENTERS 


Cape  Heritage 

Sandwich,  MA    617/888-8222 

Cape  Regency 

Centerville,  MA    617/778-1835 

Easton  Lincoln 

North  Easton,  MA    617/238-7053 

Mayflower 

Plymouth,  MA     617/746-4343 

Northbridge 

Northbridge,  MA    617/234-4641 

Northwood 

Lowell,  MA    617/458-8773 

Oakwood 

Newport,  RI    401/849-6600 

Woodlawn 

Everett,  MA    617/387-6560 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  October  27,  at  8 
Friday,  October  28,  at  2 
Saturday,  October  29,  at  8 
Tuesday,  November  1,  at  8 

PASCAL  VERROT  conducting 


BIZET 


HARBISON 


LISZT 


ROUSSEL 


Symphony  in  C 

Allegro  vivo 
Adagio 
Allegro  vivace 
Allegro  vivace 

Piano  Concerto 
Moderato  cantabile 
Alia  marcia — Alia  canzona- 

RUSSELL  SHERMAN 


-Alia  danza 


INTERMISSION 


Piano  Concerto  No.  1  in  E-flat 

Allegro  maestoso — Quasi  adagio — 

Allegretto  vivace — 

Allegro  marziale  animato.  Presto 

Mr.  SHERMAN 

Bacchus  etAriane,  Suite  No.  2,  Opus  43 

Ariadne's  awakening 

Ariadne  and  Bacchus 

Bacchus'  dance 

The  kiss 

Bacchus'  cortege 

Ariadne's  dance 

Ariadne  and  Bacchus 

Bacchanale  and  the  coronation  of  Ariadne 
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The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  4:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Russell  Sherman  plays  the  Steinway  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Southborough,  MA 
ELEGANT  ESTATE  ON  5  ACRES: 

Located  on  picturesque  Sears  Road  this  large,  elegant 
mansion  includes  high  ceilings,  beautiful  paneling  & 
more  on  over  5  acres  with  extra  lot,  stonewalls,  hedge 
rows  &  easy  commute  to  Boston .  $1.3  9M 

Call  LAND  VEST  617/723-1800  or 
CENTURY  21  -  B.  O'BRIEN  ASSOC.  617/259-9104 


West  Southport,  Maine 
HISTORIC  HENDRICK'S  HEAD  LIGHTHOUSE: 
This  Maine  coast  landmark,  dating  from  1829,  is 
situated  on  its  own  private  4  Vz  acre  peninsula  with 
over  1,450 '  of  bold  oceanfront  &  endless  views  of  sea 
&  sky.  A  fully  operational  lighthouse  complete  with 
separate  guest  quarters,  workshop  &  bell  tower  at 
water's  edge  plus  completely  restored  residence  on 
National  Register  of  Historic  Places.  This  one  of-a- 
kind  location  offers  privacy,  accessibility  &  history 
not  to  be  found  anywhere  again .  $  1 .  2M 


Nantucket,  Massachusetts 
SIASCONSET  OCEANFRONT  ESTATE 

Offering  dramatic  views  of  the  Atlantic  Ocean  and 
moors,  this  classic  New  England  main  residence  features 
11  sun-filled  rooms  and  many  custom  appointments.  A 
separate  2-bedroom  guest  house  and  2-car  garage  are  in- 
cluded. Siasconset,  well-known  for  its  superb  beaches 
and  tranquil  beauty,  is  the  Island's  best  preserved 
village.  Call  LANDVEST  617/723-1800  or  $2,650,000 
NANTUCKET  INVESTMENTS,  INC.  508/228-0660 


Scarborough  Beach,  Maine 
ATLANTIC  HOUSE-OCEANFRONT  COMPOUND 
ON  24  ACRES 

Just  15  minutes  from  Portland,  this  exclusive  24-acre 
oceanfront  compound  commands  an  unparalleled  site 
overlooking  the  Adantic.  It  is  the  magic  of  the  Adantic 
House  property  -  the  expansive  sandy  beach  &  the  ma- 
jestic Adantic  -  which  inspires  a  new  generation  of  con- 
dominium homes  by  the  sea,  each  with  a  classic  elegance 
that  recreates  an  era  thought  to  have  gone  by.  Designed 
by  Sasaki  Associates,  each  home  features  spectacular 
views  &  its  own  unique  relationship  to  the  beautifully 
landscaped  lawns  &  gardens  which  roll  gendy  to  the 
beach  &  sea  beyond.  .  .a  place  where  man  &  nature  co- 
exist. By  Ram  Development. 
Call  LANDVEST  207/774-8518  From  $620,000 


THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Georges  Bizet 

Symphony  in  C 

Georges  Alexandre  Cesar  Leopold  Bizet  was  born  in 
Paris  on  October  25, 1838,  and  died  in  Bougival, 
near  Paris,  on  June  3, 1875.  He  began  the  Sym- 
phony in  C  on  October  29, 1855,  and  completed  it 
before  the  end  of  November,  but  the  work  remained 
unpublished  and  quite  unknown  until  sixty  years 
after  the  composer's  death,  when  the  attention  of 
Felix  Weingartner  was  drawn  to  the  manuscript  in 
the  Paris  Conservatoire.  Weingartner  conducted  the 
first  performance  in  Basel,  Switzerland,  on  Febru- 
ary 26, 1935.  Charles  Munch  introduced  the  sym- 
phony to  Boston  Symphony  audiences  on  January  6 
and  7, 1950.  Later  BSO  performances  were  given 
by  Thomas  Schippers,  Seiji  Ozawa,  Georges  Pretre, 
Sir  Colin  Davis,  who  gave  the  most  recent  subscrip- 
tion performances  in  March  1982,  and  Neeme  Jarvi,  who  led  the  most  recent  Tangle- 
wood  performance  in  August  1986.  The  symphony  is  scored  for  two  each  of  flutes,  oboes, 
clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

When  Georges  Bizet  died,  some  months  before  his  thirty-eighth  birthday,  he 
became  the  object  of  widely  diverse  opinions  on  the  part  of  French  writers  on  music. 
One  group  waxed  indignant  at  the  way  Bizet  had  been  treated  in  his  lifetime;  an 
opposing  group  did  so  because  his  reputation  had  grown  so  after  his  death.  His 
scores  were  treated  cavalierly  (the  composer's  widow  never  seemed  to  understand 
that  they  were  of  any  importance),  and  scarcely  a  single  one  of  his  major  works  was 
published  or  performed  in  anything  like  the  version  the  composer  himself  had 
written.  Even  the  most  popular  work  of  all,  Carmen,  was  not  exempt  from  these 
difficulties;  if  anything,  Carmen  suffered  more  than  most  of  Bizet's  work,  which 
simply  fell  into  benign  neglect.  When  Jean  Chantavoine,  a  scholar  who  was  seriously 
interested  in  Bizet's  work,  attempted  in  1933  to  interest  a  French  conductor  or 
publisher  in  the  newly- discovered  symphony  of  the  young  Bizet,  his  pleas  fell  on  deaf 
ears;  no  one  would  so  much  as  look  at  the  manuscript. 

Given  the  place  Carmen  holds  in  our  affections,  all  this  seems  quite  incredible. 
Normally  the  composer  of  a  work  that  has  become  such  a  long-standing  worldwide 
favorite  would  be  subjected  to  intense  scholarly  scrutiny;  his  every  musical  trifle 
would  be  ferreted  out,  performed,  and  published.  Yet  none  of  this  happened  to  Bizet. 
And  even  though  he  was  admitted  to  the  Conservatoire  at  the  age  of  ten,  winning  the 
first  of  many  prizes  only  six  months  later,  the  most  acid  of  Bizet's  critics,  Henry 
Gauthier-Villars,  attempted  to  prove  that  the  young  man  was  not  in  any  sense  a 
prodigy  but  simply  had  managed  to  absorb  a  certain  amount  of  textbook  learning. 
The  facts,  however,  simply  do  not  bear  out  that  view.  After  winning  the  prize  in 
solfeggio  early  on,  Bizet  began  studying  counterpoint  and  fugue  with  Pierre  Zim- 
mermann,  a  respected  senior  figure,  and  the  much  younger  Charles  Gounod.  He  won 
second  prize  in  piano  the  first  year  he  attempted  it  (at  age  fourteen),  and  the 
following  year  shared  first  prize.  At  the  age  of  sixteen  he  won  second  prizes  in  organ 
and  fugue,  and  the  following  year  took  first  prizes  in  both.  In  1853  he  began  to  study 
composition  with  Jacques  Halevy,  who  immediately  declared  him  ready — at  age 
fifteen! — to  enter  the  competition  for  the  Prix  de  Rome  (though  Bizet  decided, 
perhaps  wisely,  to  wait  a  few  years,  fearing  that  his  extreme  youth  would  prejudice 
the  judges).  During  that  time  he  wrote  a  number  of  piano  works,  an  orchestral 
overture,  and  some  vocal  numbers  (possibly  practice  pieces  for  the  cantata  required 
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in  the  Prix  de  Rome  competition).  He  may  even  have  had  some  early  theatrical 
experience:  in  late  September  1855,  Halevy  recommended  him  to  the  director  of  the 
Opera-Comique  (for  which,  twenty  years  later,  he  was  to  write  Carmen)  as  a  "young 
composer,  pianist,  and  accompanist." 

A  great  deal  of  experience,  then,  for  a  young  man  just  turned  seventeen.  But 
nothing  could  prepare  us  for  the  extraordinary  outburst  of  music  that  came  just  four 
days  after  his  seventeenth  birthday,  when  he  began  the  Symphony  in  C,  a  work  of 
such  early-rising  genius  that  we  can  only  call  up  the  names  of  Mozart,  Schubert,  and 
Mendelssohn  to  find  a  comparison  at  the  same  age.  It  is  a  work  that  instantly  lays  to 
rest  any  lingering  complaints  that  Bizet  was  not  precociously  gifted.  The  symphony 
was  in  part  inspired  by  Gounod,  who  had  arranged  for  a  job  that  would  allow  the 
young  man  to  earn  some  money  by  preparing  piano  transcriptions  of  many  of 
Gounod's  works;  among  these  was  Gounod's  First  Symphony,  which  Bizet  arranged 
for  piano  duet  only  a  few  months  before  writing  his  own  symphony.  In  fact,  so  many 
procedures  of  the  Gounod  symphony  recur  in  Bizet's  work  that  he  seems  clearly  to 
have  chosen  his  quondam  teacher's  work  as  a  technical  model  for  learning  symphonic 
composition,  to  such  an  extent  perhaps  that  he  did  not  even  consider  the  work  to  be 
"original,"  which  might  explain  why  he  never  sought  performance  or  publication. 
Still,  as  Winton  Dean  comments,  the  young  Gounod  "was  a  much  better  model  for 
Bizet  than  the  later  Gounod;  even  so  his  pupil  already  surpasses  him  in  vitality  and 
concentration." 

The  first  movement  is  built  of  thematic  ideas  that  reflect  the  classical  tradition — 
arpeggios  of  common  triads — but  the  verve  and  energy,  not  to  mention  occasional 
unexpected  surprises  of  phrasing,  mark  the  hand  of  one  who  is  more  than  a  mere 
imitator.  The  slow  movement  introduces  in  the  woodwinds  a  little  rhythmic  figure 
that  we'll  hear  much  more  of.  This  works  around  to  the  main  key  and  yields  to  an 
oboe  solo  blossoming  with  exotic  little  decorative  turns.  A  soaring  secondary  melody 
in  the  violins  builds  to  a  fortissimo  climax  and  dies  away  in  a  fugue — an  academic 
gesture  at  this  point,  though  its  conclusion  neatly  ties  together  a  number  of  thematic 
strands.  The  wonderful  Allegro  vivace  of  the  third  movement  is  the  most  finished 
and  mature  movement  in  this  symphony,  abundantly  exuberant  in  expression.  The 
risk  Bizet  runs  in  using  the  main  part  of  the  scherzo  theme  in  the  Trio  as  well  is  that 
of  exhausting  the  listener  with  not  enough  evident  variety  of  material,  but  he  brings 
it  off  with  great  verve.  The  last  movement,  another  Allegro  vivace,  rushes  along  with 
a  perpetual-motion  theme  followed  by  the  marchlike  rhythmic  figures  of  the  transi- 
tion. The  secondary  theme  begins  sounding  like  the  most  whistleable  tune  in  the 
symphony,  but  its  continuation  is  deceptive  in  its  harmonic  ingenuity,  and  in  that 
respect  it  is  pure  Bizet. 

It  is  astonishing  that  after  turning  out  so  masterful  a  symphony,  however  much  it 
may  have  derived  from  the  study  of  another  composer's  work,  Bizet  should  not  have 
written  another.  It  was  not  for  want  of  trying.  He  turned  out  this  first  symphony  in  a 
month  and  then  spent  eleven  years,  on  and  off,  trying  to  write  another,  which  became 
his  suite  Roma  (he  called  it  "my  symphony"  for  years,  but  finally  realized  that  it  was 
just  not  symphonic).  And  he  began  and  abandoned  two  symphonies  during  his  years 
as  the  Prix  de  Rome  winner.  Finally  Bizet  realized — and  confessed  as  much  to 
Saint- Saens  in  his  later  years — that  he  simply  required  the  theater  and  theatrical 
situations  to  fire  his  inspiration.  But  in  the  meantime  he  had  produced  the  one 
delightful  symphony  that — even  if  only  privately — marked  his  coming  of  age  as  a 
composer. 

— Steven  Ledbetter 
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John  Harbison 

Piano  Concerto 

John  Harbison  was  born  in  Orange,  New  Jersey,  on 
December  20, 1938,  and  lives  in  Cambridge,  Massa- 
chusetts. Harbison  composed  his  Piano  Concerto  in 
Token  Creek,  Wisconsin,  completing  a  short  score  in 
February  1978  and  the  full  score  in  February  1980, 
shortly  before  beginning  the  Symphony  No.  1,  which 
was  commissioned  by  the  Boston  Symphony  Orches- 
tra for  its  centennial.  The  present  performances  are 
the  first  by  the  BSO  of  Harbison's  Piano  Concerto, 
which  received  its  first  performance  in  May  1980  by 
the  American  Composers  Orchestra  under  the 
direction  of  Gunther  Schuller  in  New  York;  Robert 
Miller,  the  dedicatee,  was  the  soloist.  "Hovering 
behind  the  dedication, "  noted  the  composer,  "is  the 
fine  spirit  of  my  first  composition  teacher,  Mathilde 
McKinney,  who  taught  both  Miller  and  me  piano,  and  introduced  us  in  1954." In 
addition  to  the  solo  part,  the  score  calls  for  two  each  of  flutes  (second  doubling  piccolo), 
oboes,  clarinets  (second  doubling  bass  clarinet),  bassoons,  horns,  trumpets,  and  trom- 
bones, one  tuba,  harp,  timpani,  bells,  gong,  bass  drum,  tenor  drum,  snare  drum,  low  and 
high  cymbals,  and  strings. 

In  the  last  few  years,  John  Harbison  has  emerged  as  one  of  the  most  significant 
composers  of  his  generation,  with  major  awards  (including  the  1986  Pulitzer  Prize) 
and  positions  as  composer-in-residence  with  major  orchestras;  he  is  more  and  more 
in  demand  for  new  works,  and  his  older  works  are  being  recorded  and  performed. 
None  of  this  will  come  as  a  surprise  to  Bostonians,  who  have  been  able  to  follow 
Harbison's  career  for  years  as  one  of  the  leading  figures  in  our  musical  life.  He  came 
to  Boston  as  a  Harvard  undergraduate  in  1956,  and  though  he  has  left  the  city  for 
periods  since  then,  he  has  been  firmly  connected  with  other  musicians  here  almost 
since  his  arrival. 

John  Harbison  grew  up  in  a  musical  family.  His  father,  a  professor  of  history  at 
Princeton,  was  also  formally  trained  in  composition  and  wrote  music  in  both  serious 
and  pop  styles.  Already  as  a  child  John  absorbed  a  wide  repertory  of  musical  styles, 
and  he  began  improvising  at  the  piano  before  he  could  even  read  music.  Once  he  had 
expressed  his  evident  interest  in  music,  he  began  formal  study  of  the  violin  with 
Peter  Marsh  and  piano  with  Mathilde  McKinney.  During  those  years  he  composed 
actively  and  pursued  jazz  obsessively.  By  the  time  he  was  fifteen  he  had  won  a 
national  competition  with  a  work  for  trumpet  and  piano.  It  now  amuses  him  that  his 
teacher  at  Harvard,  Walter  Piston,  suggested  that  he  give  up  his  ambition  to  be  a 
composer,  since  he  would  clearly  never  amount  to  anything. 

Rather  than  abandoning  his  ambitions,  Harbison  broadened  his  base  of  activity  at 
Harvard,  playing  more  jazz  and  gaining  experience  as  a  conductor  with  the  Bach 
Society,  a  performing  organization  the  directorship  of  which  is  limited  to  under- 
graduates. He  spent  the  summer  of  1959  as  a  Fellow  in  the  composition  program  at 
the  Tanglewood  Music  Center  (and  returned  twenty-five  years  later  as  composer-in- 
residence).  At  his  graduation  from  Harvard,  in  1960,  he  received  an  award  that 
allowed  him  to  spend  a  year  in  Berlin,  studying  with  Boris  Blacher  at  the 
Hochschule  fur  Musik.  The  following  summer  he  continued  his  conducting  studies 
with  Dean  Dixon  in  Salzburg,  where  he  took  first  prize  in  conducting. 

During  his  Harvard  years,  Harbison  had  heard  a  BSO  performance  of  the  Third 
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Symphony  of  Roger  Sessions,  commissioned  for  the  orchestra's  seventy-fifth  anni- 
versary. The  music  fascinated  him  and  convinced  him  that  he  wanted  to  study  with 
Sessions.  Thus,  when  he  returned  from  Europe,  he  began  graduate  work  in  composi- 
tion at  Princeton  University,  where  his  teachers,  in  addition  to  Sessions,  included 
Milton  Babbitt  and  Earl  Kim.  He  became  so  knowledgeable  about  Sessions's  music 
that  he  eventually  contributed  the  thoughtful  article  on  the  composer  to  The  New 
Grove  Dictionary  of  American  Music.  At  Princeton  he  played  the  viola  in  the 
university  orchestra,  of  which  he  was  also  the  assistant  conductor.  It  was  in  that 
ensemble  that  he  met  violinist  Rose  Mary  Pederson,  whom  he  married  in  the  summer 
of  1963,  after  earning  his  M.F.A.  in  composition. 

The  fall  of  1963  marked  the  first  of  John  Harbison's  returns  to  Boston.  He  began  a 
five-year  position  at  Harvard  and  also  began  making  a  place  for  himself  in  the  wider 
musical  activities  of  the  city,  including  stints  conducting  the  Contemporary  Music 
Ensemble  at  Brandeis.  He  left  Boston  in  1968  for  a  year  at  Reed  College,  but  in 
1969  he  returned  to  take  up  the  position  that  he  still  holds  at  MIT. 

Harbison's  Boston  years  have  been  filled  with  conducting  as  well  as  composing. 
This  was  especially  true  when  he  built  the  Cantata  Singers  to  a  position  of  consider- 
able repute  in  the  city's  concert  life  with  adventurous  programming  of  Baroque 
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music  (especially  of  Bach  and  Schiitz)  and  of  new  music.  (It  was  thus  especially 
appropriate  that  he  should  have  won  the  Pulitzer  Prize  for  The  Flight  into  Egypt,  a 
composition  inspired  by  Schiitz  and  commissioned  by  the  Cantata  Singers.)  He  has 
been  closely  associated  with  the  musical  activities  at  Emmanuel  Church  as  well.  It 
was  for  the  Emmanuel  Choir  that  he  wrote  his  Blake  settings,  Five  Songs  of 
Experience;  the  same  ensemble  performed  and  later  recorded,  under  the  composer's 
direction,  his  cantata  The  Flower-Fed  Buffaloes.  The  Violin  Concerto,  composed  for 
his  wife,  received  its  world  premiere  there,  and  Russell  Sherman  gave  the  Boston 
premiere  of  the  Piano  Concerto  there  in  May  1984.  Harbison  has  also  conducted 
Collage,  the  new-music  ensemble  founded  by  members  of  the  Boston  Symphony 
Orchestra,  and  has  served  as  its  co-artistic  director. 

Like  many  composers  whose  living  comes  from  an  academic  job,  Harbison  com- 
poses most  actively  in  the  summertime,  and  like  many  such  composers,  he  goes  away 
from  the  city.  Harbison  does  most  of  his  composing  in  Token  Creek,  Wisconsin,  on  a 
farm  that  belongs  to  his  wife's  mother.  It  was  there  that  he  wrote  the  Piano 
Concerto.  The  work  was  premiered  only  three  months  after  its  completion,  and  four 
months  after  that  it  was  awarded  first  prize  in  the  Kennedy  Center-Friedheim 
Competition,  where  the  concerto  had  been  pitted  against  some  fifty  new  orchestral 
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New  BSO  t-shirts  and  sweatshirts,  embossed  in  gold  foil  with  the  BSO  colophon  and 
Seiji  Ozawa's  signature,  are  now  available  in  sizes  S,  M,  L,  and  XL. 

T-shirts  in  black,  fuchsia,  or  teal  $12.00 

Sweatshirts  in  black  only  $20.00 

BSO  aprons  in  red,  black,  or  green  with  the  BSO  colophon 
and  Seiji  Ozawa's  signature  imprinted  in  gold  $17.00 

These  items  and  more,  including  a  unique  selection  of  holiday  gift  ideas, 
are  available  at  the  Symphony  Shop,  or  you  may  order  using  the  coupon  below. 

For  further  information,  please  call  (617)  267-2692. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra. 


Please  send  me  the  following  items: 
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Color 
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Shipping:  orders  up  to  $20,  add  $3 
orders  over  $20,  add  $5 

I  am  a  Friend  of  the  BSO,  entitled  to  a  10%  discount 
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compositions.  This  was  the  first  national  award  that  the  mature  composer  received, 
and  it  inevitably  drew  attention  to  him. 

Since  then,  of  course,  he  has  become  considerably  better  known.  He  spent  two 
years  as  composer-in-residence  with  the  Pittsburgh  Symphony  Orchestra  at  the 
invitation  of  Andre  Previn,  and  then  a  further  period  as  composer-in-residence  with 
the  Los  Angeles  Philharmonic,  again  at  Mr.  Previn's  invitation.  He  has  retained  his 
faculty  position  at  MIT,  however,  and  has  returned  to  Boston  after  each  of  these 
excursions  to  take  up  once  again  his  connections  with  the  local  musical  life,  compos- 
ing for  the  Cantata  Singers  his  Pulitzer  Prize-winning  cantata  The  Flight  into  Egypt 
and  becoming  more  actively  involved  with  Collage.  He  is  spending  this  year  in  Italy, 
composing  full-time. 

Harbison's  Piano  Concerto  is  in  two  movements,  the  first  of  which  is  quite  free  in 
the  expressive  sense,  having  something  of  the  character  of  an  improvisatory  fantasy, 
though  it  is  far  more  closely  argued  than  that  description  would  suggest.  Harbison 
discussed  its  history  in  his  own  program  note: 

The  Piano  Concerto  began  in  the  margins  of  another  piece,  and  it  wasn't  until 
one-third  of  the  first  movement  had  appeared  that  I  began  to  give  full  attention 
to  it.  At  that  point  phrases  existed  like  lines  for  a  poem  not  yet  assigned  their 
special  place  in  the  flow.  The  phrase  which  forms  the  piano's  third  entrance 
became  the  predominant  image;  the  movement  became  a  fantasy  upon  that 
melody,  with  the  piano's  first  two  phrases  assuming  a  more  introductory  char- 
acter, answered  by  orchestral  refrains.  The  expressive  goal  for  the  movement  is 
the  solo  "cadenza,"  which  meditates  on  motives  from  the  main  melody,  introduc- 
ing some  new  thoughts  at  its  climax. 

The  notion  of  a  fantasy  need  not  suggest  looseness,  but  a  kind  of  discovered 
form  with  its  own  rigors  and  rewards. 


NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Ttustee  and  Investment  Aduisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508356-3530 
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The  piano's  opening  idea  has  something  of  a  Chopinesque  character,  with  the 
melody  in  the  right  hand  tracing  ever  wider  arcs  in  what  sounds  like  a  flexible  rubato 
against  the  beat  (though  it  is  precisely  delineated),  while  the  left  hand  supports  the 
melody  and  marks  the  even  beats  of  the  opening  4/4  meter.  The  orchestral  response 
is  muted,  rather  dark.  The  piano  enters  again  with  a  more  dramatic  treatment,  to 
which  the  orchestra  responds  appropriately.  The  third  piano  entrance  is  the  defini- 
tive statement  of  melody  with  its  gradually  widening  arcs,  repeated  immediately  in 
the  violins  and  clarinets,  while  the  piano  offers  a  decorative  commentary.  Here  is  the 
melody  of  that  theme  as  the  violins  play  it: 
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The  dialogue  grows  increasingly  forceful  and  agitated,  though  with  lyrical  inter- 
ludes, until  a  substantial  restatement  of  the  opening  material  (the  first  piano  and 
orchestral  statements)  leads  to  a  climactic,  powerful  statement  for  the  unaccom- 
panied piano,  into  which  the  orchestra  impetuously  bursts  with  its  most  robust 
statement  yet,  though  it  quickly  dies  away  into  a  quiet,  if  uncertain,  close. 

To  quote  the  composer  again: 

The  second  movement  presents  a  more  straightforward  continuity,  exploring 
more  openly  the  colors  of  the  solo  instrument  and  the  orchestra.  The  comple- 
mentary ideals  of  orchestra-as-piano  and  piano-as-orchestra,  so  appealing  to 
composers  in  the  early  nineteenth  century,  are  recalled  here  from  a  new  vantage 
point.  The  mystery  and  magic  of  the  piano  lie  in  the  pedal,  and  the  "roman- 
ticism" for  this  concerto  lies  in  its  diffusion  of  piano  pedal  sonorities  through 
the  whole  orchestra. 

The  second  movement  is  in  three  discrete  sections,  respectively  in  the  style  of  a 
march,  of  a  song  (canzona),  and  of  a  dance.  The  opening  Alia  marcia  reveals  in  its 
melodic  irregularities  against  a  steady  rhythmic  background  and  in  its  crispness  the 
composer's  affection  for  Stravinsky,  one  of  his  favorite  composers.  The  middle 
section  of  the  movement,  Alia  canzona,  is  a  romantic  waltz,  complete  with  oom-pah 
accompaniment  under  the  graceful  melodic  line.  This  suddenly  breaks  into  the 
delightful  close,  Alia  danza,  which  plays  cunningly  with  our  rhythmic  expectations. 
The  mood  is  that  of  a  jig  or  a  tarantella,  based  on  the  standard  6/8  or  12/8  meter,  but 
unexpected  5/8  bars  cause  a  jolly  jolt  here  and  there,  as  the  soloist  races  along 
against  the  dancing  orchestra  to  the  final  tutti  crash. 

— S.L. 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000, 


Tiffany  &  Co. 

BOSTON  ♦  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 


Franz  Liszt 

Piano  Concerto  No.  1  in  E-flat 


Franz  (Ferenc  in  Hungarian)  Liszt  was  born  in 
Raiding,  near  Sopron,  Hungary,  on  October  22, 
1811,  and  died  in  Bayreuth,  Germany,  on  July  31, 
1886.  Sketches  for  the  First  Concerto  go  back  to 
1830,  though  he  evidently  completed  drafts  of  both 
concertos  at  roughly  the  same  time  in  1839.  He 
seems  to  have  worked  on  it  further  during  the  1840s, 
making  more  revisions  in  1853  and  1856.  The  score 
is  dedicated  to  Henry  Litolff.  Liszt  himself  was  the 
soloist  in  the  first  performance,  which  took  place 
under  the  direction  of  Hector  Berlioz  at  Weimar  on 
February  17, 1855.  Theodore  Thomas's  orchestra 
gave  the  first  American  performance  in  New  York  on 
December  2, 1865,  with  Sebastian  Bach  Mills  as  the 
soloist.  Alide  Topp  was  the  first  pianist  to  perform 
the  work  in  Boston,  in  a  Handel  and  Haydn  Society  Festival  on  May  12, 1868,  under  the 
direction  of  Carl  Zerrahn.  Adele  Margulies  was  soloist  for  the  first  Boston  Symphony 
Orchestra  performances,  Wilhelm  Gericke  conducting,  in  October  1885.  Since  then  it 
has  been  performed  under  conductors  Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Carl 
Wendling,  Max  Fiedler,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard 
Burgin,  Eleazar  de  Carvalho,  Charles  Munch,  Jean  Morel,  Erich  Leinsdorf,  William 
Steinberg,  Joseph  Silverstein,  and  Seiji  Ozawa,  by  soloists  Julia  Rive-King,  Adele  Aus 
der  Ohe,  Franz  Rummel,  Eugen  dAlbert,  Bernhard  Stavenhagen,  Ernst  von  Dohndnyi, 
Mark  Hambourg,  George  W.  Proctor,  Rafael  Joseffy,  Vladimir  de  Pachmann,  Ernest 
Schelling,  Rudolph  Ganz,  Olga  Samaroff,  Moritz  Rosenthal,  Germaine  Schnitzer, 
Elizabeth  K.  Howland,  George  C.  Vieh,  Josef  Hofmann,  Ferruccio  Busoni,  Max  Pauer, 
Edward  Morris,  Winifred  Christie,  Rosita  Renard,  Sergei  Rachmaninoff,  Guy  Maier, 
Ignaz  Friedman,  Raymond  Havens,  Alexander  Borovsky,  Eunice  Norton,  George  Sieb- 
ling,  Jose  Iturbi,  Gladys  Heathcock,  Jesus  Maria  Sanroma,  Robert  Casadesus,  Nicole 
Henriot,  Leonard  Pennario,  Jorge  Bolet,  Byron  Janis,  Van  Cliburn,  Jeanne-Marie 
Darre,  Andre  Watts,  and  Liu  Shi-kun.  Emanuel  Ax  played  the  most  recent  Tanglewood 
performance,  with  Leinsdorf,  in  July  1982;  Krystian  Zimerman  gave  the  most  recent 
performance  in  Symphony  Hall,  with  Seiji  Ozawa  conducting,  on  April  25, 1987, 
followed  by  two  performances  at  Carnegie  Hall.  In  addition  to  the  solo  pianist,  the  score 
calls  for  two  flutes  and  piccolo,  two  each  of  oboes,  clarinets,  bassoons,  horns,  and 
trumpets,  three  trombones,  triangle,  cymbals,  timpani,  and  strings. 

For  all  his  spectacular  self-assurance  at  the  piano,  Liszt  was  astonishingly  inse- 
cure as  a  composer.  He  would  rework  old  compositions  repeatedly,  fussing  with  this 
detail  or  that,  never  quite  sure  if  he  had  yet  got  it  right.  And,  worse,  he  often  took 
advice  from  random  acquaintances,  offered  gratuitously,  and  then  reworked  pieces 
again.  Almost  every  one  of  his  major  compositions  went  through  stages  of  creation, 
and  a  number  of  works  actually  exist  in  two  different  "finished"  forms. 

It  was  during  the  early  phase  of  his  career,  when  he  was  known  primarily  as  a 
touring  piano  virtuoso  of  extraordinary  attainments,  that  Liszt  sketched  both  of  his 
piano  concertos — almost  simultaneously — in  1839  (and  in  the  case  of  the  E-flat 
concerto,  he  drew  on  a  thematic  sketch  that  went  back  to  1830,  when  he  was  only 
nineteen  years  old).  At  that  point  they  were  surely  conceived  as  showpieces  for  his 
own  talents,  and  if  he  had  actually  finished  and  performed  them  then,  they  would  no 
doubt  have  been  much  different  in  character  than  they  finally  turned  out.  As  it  was, 
the  pressure  of  touring  caused  him  to  put  both  works  aside  for  a  decade  until  he  had 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  18? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1988-89,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 


November-December  Schedule 


November  10 
Thursday 


November  21 
Monday 


December  12 
Monday 


NEC  Jazz 
Orchestra 


NEC  Philharmonia 
and  NEC  Chorus 


NEC  Symphony 
Orchestra 


Gerald  Wilson,  Conductor 
Wilson,  Blues  for  Yna  Yna, 
Lunceford  Special 
Tizol,  Perdido  and  other  big  band  selections. 

Pascal  Verrot,  Conductor 
Constantina  Tsolainou,  Choral  Director 

Ravel,  Daphnis  et  Chloe 

Prokofieff,  Suite  from  Romeo  and  Juliet. 

Pascal  Verrot,  Conductor 

Stravinsky,  Rite  of  Spring 
Winner  of  the  NEC  Concerto  Competition 

Concerto  to  be  announced 


New  England  w  Conservatory 


Jordan  Hall  at  NEC,  30  Gainsborough  Street 

Tickets:  $8  adults,  $5  students  and  senior  citizens. 

Jordan  Hall  at  NEC  Box  Office:  M-F 10  a.m.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 

For  ticket  information:  536-2412.  Or  through  Ticketron. 


30 


■ 


settled  in  Weimar  and  given  up  the  vagabond  life  of  the  international  concert  star  to 
devote  himself  to  composition  and  conducting.  Although  he  had  written  a  great  deal 
of  music  already  (mostly  brilliant  display  pieces  for  piano  solo),  he  worked  hard  to 
improve  his  skills,  especially  in  orchestration. 

Liszt  was  surely  not  lacking  totally  in  experience  at  orchestration,  since  he  had 
already  finished  a  score  for  the  1839  version  of  the  A  major  concerto,  No.  2.  But  by 
1849  he  had  to  some  extent  put  himself  in  the  hands  of  Joachim  Raff,  who  worked 
with  him  on  his  orchestration  and  even  scored  a  few  of  the  symphonic  poems  in 
preliminary  versions  that  were  later  modified  by  Liszt  himself.*  It  is  hard  to  tell 
exactly  how  much  influence  Raff  had  on  these  scores,  partly  because  most  of  the 
manuscripts  are  in  the  Liszt  Museum  in  Weimar  (East  Germany),  and  only  recently 
have  scholars  begun  to  undertake  systematic  study  there.  The  sources  for  both  the 
piano  concertos  are  exceedingly  complicated — it  could  well  take  a  book-length  study 
to  disentangle  the  manuscripts,  with  their  different  versions  and  handwritings,  and 


"Raff  was  an  extremely  fluent  and  prolific  composer  eleven  years  Liszt's  junior;  in  1875 — the 
year  before  Brahms's  First  Symphony — he  was  widely  regarded  as  the  greatest  living  Ger- 
man symphonist.  His  compositions,  running  to  some  200-plus  opus  numbers,  are  largely 
forgotten  today,  although  his  Third  Symphony,  entitled  In  the  Forest,  and  Fifth  Symphony, 
Lenore,  have  been  recorded,  along  with  a  virtuosic  but  unbelievably  bland  piano  concerto. 


Fynn's  for  an  elegant  seating,  before  the  performance 
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Pre-Symphony  menu,  Seafood,  Pasta  and  Prime  Beef. 
Dining  from  5:30pm  to  11pm  nightly,  valet  parking. 
FYNN'S  of  Boston  359  Newbury  Street  at  the  corner  of 
Massachusetts  Avenue,  fust  a  few  blocks  away. . . 


Reservations  call  536-1100 
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The  Privileged  CiienT; 
Investments. 


A  subsidiary  of 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end,  we  offer  the 
investment  management 
expertise  of  our  subsidiary, 
Boston  Safe  Deposit  and 
Trust  Company. 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  acainst 
personal  objectives  that 
really  counts. 

TELEPHONE  1-800-CALL  BOS 
(1-800-225-5267  Ext.  341)  FOR 
A  COMPLETE  DESCRIPTION. 

AND  ENJOY  THE  ADVANTAGES 
OF  BEING  A  PRIVILEGED  CLIENT. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC. 
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J-wOuis\xiitton.  JLne  Artol  lravel. 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 


interest  rates, 
tax  laws, 

the  stock  market, 
401(k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«^ 

Elizabeth  Hartmayer  in  Worcester  at     J  PA  #^|^  X 

(508)  793-4202,  or  Richard  Belisle  in       I  W}W  SHCI  WPflUf 
Springfield  at  (413)  737-4321.  TSBf"®  Wl  ,Mff,MMI 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-28  68 

McCormack  Development  Corporation 
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Albert  Roussel 

Bacchus  etAriane,  Suite  No.  2,  Opus  43 


Albert  Charles  Paul  Marie  Roussel  was  born  at 
Tourcoing,  Nord  departement,  France,  on  April  5, 
1869,  and  died  at  Royan  on  August  23, 1927.  Bac- 
chus et  Ariane,  a  ballet  in  two  acts,  was  composed 
in  1930  and  first  produced  at  the  Paris  Opera  on 
May  22, 1931.  Phillipe  Gaubert  conducted,  the  sce- 
nario was  by  Abel  Hermant  and  the  choreography 
by  Serge  Lifar,  the  decor  and  costumes  were  the 
work  of  Giorgio  di  Chirico,  and  principal  dancers 
were  Lifar  and  Spessivtzeva.  The  two  concert  suites 
correspond  to  the  two  acts  of  the  full  score.  Charles 
Munch  (as  he  then  wrote  his  name)  conducted  the 
first  performance  of  the  Suite  No.  2  with  the  Societe 
Philharmonique  de  Paris  on  November  26, 1936.  He 
introduced  the  work  here  at  the  first  concerts  he  ever 
conducted  with  the  Boston  Symphony  Orchestra,  in  December  1946,  and  he  repeated  it 
numerous  times  thereafter,  including  many  performances  on  tour.  Richard  Burgin, 
Eugene  Ormandy,  Alain  Lombard,  Seiji  Ozawa,  and  John  Nelson  have  also  led  BSO 
performances  of  the  Suite  No.  2.  Ozawa 's  subscription  performances  in  November  and 
December  1978  were  the  most  recent  here;  Nelson's  performance  in  August  1981  was  the 
most  recent  at  Tanglewood.  The  score  calls  for  two  flutes  and  piccolo,  two  oboes  and 
English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four 
horns,  four  trumpets,  three  trombones,  bass  tuba,  timpani,  bass  drum,  snare  drum, 
cymbals,  tambourine,  triangle,  celesta,  two  harps,  and  strings. 

That  the  fifteen-year-old  Albert  Roussel  should  be  prepared  for  entrance  into 
Naval  School  was  quite  clear.  The  boy  himself,  orphaned  at  eight  and  since  then  in 
the  charge  first  of  his  grandfather,  mayor  of  the  manufacturing  city  (textiles,  soap, 
sugar)  of  Tourcoing  on  the  Belgian  border,  then  of  his  uncle  Felix,  wanted  it,  having 
learned  to  love  the  sea  at  Heyst,  where  his  family  spent  summers,  having  for  years 
arranged  his  room  as  though  it  were  a  ship's  cabin,  and  having  had  his  appetite  for 
travel  whetted  by  his  eager  consumption  of  the  novels  of  Jules  Verne.  Albert's 
guardians  agreed.  There  was,  to  be  sure,  music  in  his  life  as  well — he  conducted 
imaginary  orchestras  in  the  garden  and  took  real  lessons  with  the  cathedral 
organist,  Mile.  Decreme,  whose  star  pupil  he  quickly  became — but  music  was  for 
fun,  not  for  a  career.  He  did  well  at  school,  placed  sixteenth  among  six  hundred 
Naval  School  candidates,  and  in  the  fall  of  1887  he  took  a  berth  on  the  training-ship 
Borda. 

He  did  well  in  his  new  life,  though  once  he  was  confined  to  quarters  for  five  days 
when  he  was  caught  reading  Manon  Lescaut  during  a  lecture.  He  played  a  polka 
called  Fumee  de  cigarette  at  dances,  but  also  found  or  made  time  for  more  ambitious 
musical  pursuits:  in  1892-93,  for  example,  he  was  stationed  at  Cherbourg,  and  there 
he  played  chamber  music  and  was  even  able  to  hear  a  performance  of  one  of  his  own 
compositions,  an  Andante  for  violin,  viola  (whose  part,  in  his  inexperience,  he  had 
written  in  the  wrong  clef),  cello,  and  organ.  At  about  that  point  a  shipmate,  Ensign 
Adolphe  Calvet,  younger  brother  of  the  famous  opera  singer  Emma  Calve,  inter- 
vened recklessly  and  decisively  in  Roussel's  life.  He  asked  for  a  copy  of  a  Marche 
nuptiale  of  Roussel's  to  send  to  the  eminent  Parisian  conductor  Edouard  Colonne 
and  reported  some  weeks  later  that  Colonne,  impressed,  strongly  advised  that  the 
composer  leave  the  service  and  concentrate  on  music.  Lieutenant  Roussel  was  slow 
to  make  up  his  mind,  and  a  voyage  to  Cochin  China  on  the  torpedo  boat  he 
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commanded,  the  Styx,  took  matters  out  of  his  hands  for  a  while  anyway,  but  in  1894 
he  resigned  his  commission.  He  moved  to  Paris,  where  he  studied  with  the  cele- 
brated Eugene  Gigout  and  then  became  a  member  of  the  first  class  at  the  Schola 
Cantorum,  founded  in  1896  by  Vincent  d'Indy,  the  choral  conductor  Charles  Bordes, 
and  another  famed  organist-composer,  Alexandre  Guilmant.  The  commitment  to 
music  was  made.  Years  later,  Roussel  learned  that  Calvet  had  never  sent  his  march 
to  Colonne  at  all. 

Six  years  after  entering  the  Schola,  Roussel  was  himself  appointed  professor  of 
counterpoint  there.  He  became  an  important  teacher  whose  pupils  included  the 
composer  and  critic  Roland-Manuel  (part  ghostwriter  of  Stravinsky's  Harvard  lec- 
tures on  the  Poetics  of  Music),  Bohuslav  Martinu,  and  even  a  colleague  who  was  his 
senior  by  three  years,  Erik  Satie.  During  the  first  decade  of  the  new  century, 
Roussel's  compositions  began  to  be  heard  regularly  in  Paris,  and  musicians  as 
influential  as  Camille  Chevillard  and  Alfred  Cortot  were  among  his  supporters.  In 
1910  he  joined  the  new  and  progressively-minded  Societe  Musicale  Independante, 
presided  over  by  the  aged  Gabriel  Faure  and  founded  in  opposition  to  the  Societe 
Nationale,  which  was  becoming  increasingly  cliquish  as  a  propaganda  arm  of  the 
Schola  Cantorum.  By  1912,  when  Jacques  Rouche  asked  him  for  a  ballet  for  his 
company  at  the  Theatre  des  Arts,  Roussel  was  a  significant  and  recognized  com- 
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poser  of  chamber  music,  piano  music,  songs,  and  a  symphony  called  Le  Poeme  de  la 
foret. 

In  a  program  note  he  wrote  in  1933,  Roussel  suggested  that  his  career  might  be 
divided  into  three  phases. 

The  first  (1898-1913)  shows  some  slight  influence  of  Debussy  along  with  certain 
personal  accents,  but  above  all  a  continued  striving  for  the  architectural  solidity 
learned  from  d'Indy.  The  Trio  in  E-flat,  the  Divertissement  for  piano  and  winds, 
the  first  four  songs,  all  free  of  outside  influences,  look  ahead  to  the  decisive 
works  of  the  third  period.  On  the  other  hand,  the  First  Symphony,  Poeme  de  la 
foret,  the  Evocations,  a  triptych  for  solo  voices,  chorus,  and  orchestra,  composed 
after  a  journey  to  India,  the  ballet  Le  Festin  de  Varaignee,  which.  .  .was  the 
foundation  of  Roussel's  fame,  are  close  to  the  so-called  Impressionist  school. 
The  ballet  Padmavati  begins  a  transitional  period  in  1918,  which  is  continued  by 
the  symphonic  poem  Pour  une  fete  de  printemps  and  the  Second  Symphony  in 
B-flat.  The  style  changes,  the  harmony  becomes  bolder,  and  the  influence  of 
Debussy  disappears  altogether.  Roussel's  new  manner  becomes  the  target  of 
criticism  as  well  as  the  object  of  enthusiastic  approbation.  In  the  third  period, 
Roussel  seems  really  to  have  found  his  true  voice.  To  this  stage  belong  the  Suite 
in  F,  the  Concerto  for  Small  Orchestra,  the  Piano  Concerto,  the  80th  Psalm  for 
tenor  solo  with  chorus  and  orchestra,  and  the  Third  Symphony  in  G  minor, 
commissioned  by  Koussevitzky  for  the  fiftieth  anniversary  of  the  Boston  orches- 
tra and,  ever  since  its  first  performances,  one  of  the  most  pronounced  successes 
among  modern  symphonies. 

Bacchus  and  Ariadne,  composed  in  1930,  belongs  to  Roussel's  self-styled  third 
period,  and  the  energy  and  bite  of  this  score  are  typical  of  his  work.  Ariadne  was  the 
daughter  of  Pasiphae  and  of  Minos,  King  of  Crete.  She  fell  in  love  with  Theseus,  the 
Athenian  hero  who  had  come  to  Crete  to  kill  the  Minotaur,  a  creature  part  bull  and 
part  man,  sired  on  Pasiphae  by  a  white  sacrificial  bull*  and  now  demanding  the 
sacrifice  every  nine  years  of  seven  Athenian  boys  and  seven  girls.  Stringing  a  thread, 
Ariadne  helped  Theseus  to  escape  from  the  Labyrinth  where  he  had  slain  the 
Minotaur.  Here  the  legends  diverge.  According  to  the  version  of  Roussel's  ballet, 
which  is  the  one  also  familiar  from  von  Hofmannsthal's  and  Strauss's  opera  Ariadne 
auf  Naxos,  Theseus  and  Ariadne  went  to  Naxos,  an  island  in  the  Aegean  sea.  There 
Theseus  abandons  Ariadne  and  returns  to  Athens.  Act  II  of  the  ballet — and  thus 
also  the  concert  suite  No.  2 — begins  when  Ariadne  wakes  to  discover  that  she  is 
alone.  She  attempts  suicide  by  jumping  from  a  high  crag,  but  finds  herself  instead 
falling  into  the  arms  of  the  god  Bacchus  or  Dionysus.  (In  this  telling  of  the  story, 
Bacchus  has  ordered  Theseus  back  to  Athens  in  order  that  he  might  possess 
Ariadne.  For  her  part,  Ariadne  has  already  felt  erotic  stirrings  about  Bacchus  and 
has  dreamed  that  she  was  dancing  with  him.)  The  god's  kiss  makes  the  princess 
immortal.  Fauns  and  satyrs  come  to  pay  homage.  Ariadne  drinks  from  the  sacred 
golden  cup,  and  the  bacchanale  ends  when  Bacchus  places  a  diadem  of  stars  on  her 
brow. 

— Michael  Steinberg 

Now  Artistic  Adviser  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 


'Pasiphae,  who  had  been  made  to  fall  in  love  with  the  bull  in  punishment  for  Minos'  failure  to 
sacrifice  the  creature  to  the  sea-god  Poseidon,  had,  with  the  help  of  the  ingenious  craftsman 
Daedalus,  disguised  herself  as  a  cow  for  the  occasion. 
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The  best  book  on  Bizet  is  the  most  recent  edition  of  Winton  Dean's  study,  originally 
written  for  the  Master  Musicians  series  in  the  1940s  but  largely  rewritten  in  the 
light  of  a  massive  amount  of  new  source  material.  (Dean  is  also  responsible  for  the 
fine  Bizet  article  in  The  New  Grove.)  The  new  material,  including  a  great  many  of 
Bizet's  own  letters,  was  discovered  and  first  investigated  by  Mina  Curtiss  in  Bizet 
and  His  World  (Knopf),  which  is  also  rich  in  material  about  the  composer's  milieu.  Of 
the  numerous  recordings  of  Bizet's  symphony,  I'd  start  with  a  fairly  old  one  by  Sir 
Thomas  Beecham  on  the  budget  Seraphim  label  (paired  with  Lalo's  Symphony  in 
G  minor);  Beecham  had  this  music  in  his  blood.  You  can  also  get  Beecham's  reading 
with  the  French  National  Radio  Orchestra  on  a  compact  disc  (Angel,  coupled  with 
L'Arl'esienne).  Other  recommended  recordings  include  Charles  Munch  with  the 
French  National  Orchestra  formerly  on  a  Nonesuch  LP  and  now  released  on  a  CD 
from  the  French  label  Ades  (coupled  with  Jeux  d'enfants  and  the  Patrie  Overture);  of 
more  recent  recordings,  I'd  recommend  John  Eliot  Gardner  with  the  Lyon  Opera 
Orchestra  (Erato,  coupled  with  L'Arl'esienne)  or  Neville  Marriner  with  the  Academy 
of  St.  Martin-in-the-Fields  (London,  coupled  with  Prokofiev's  Classical  Symphony 
and  Stravinsky's  Pulcinella  Suite). 

The  fullest  account  of  John  Harbison's  career,  though  now  several  years  old, 
appeared  in  an  article  by  Janet  Tassel,  "John  Harbison  comes  home,"  in  the  Boston 
Globe  Magazine  for  February  26, 1984,  shortly  before  the  world  premiere  of  his 
Symphony  No.  1.  A  full  list  of  Harbison's  works,  with  such  details  as  dates  of 
composition  and  performance,  location  of  the  manuscript,  and  availability  of  record- 
ings for  study,  will  be  found  in  the  new  Boston  Composer's  Project  developed  by  an 
informal  consortium  called  the  Boston  Area  Music  Libraries,  edited  by  Linda  I. 
Solow,  and  published  in  1983  by  MIT  Press  (the  volume  lists  the  works  of  197 
composers  living  in  the  Boston  area;  it  is  a  unique  tool  that  should  be  imitated  in  every 
musical  center  in  the  country).  For  pieces  composed  more  recently,  a  good  source  of 
information  is  the  article  on  Harbison  in  The  New  Grove  Dictionary  of  American 
Music.  A  fair  number  of  John  Harbison's  works  have  been  recorded.  The  Piano 
Concerto  was  recorded  by  the  forces  of  the  first  performance,  pianist  Robert  Miller 
and  the  American  Composers  Orchestra,  Gunther  Schuller  conducting,  on  CRI.  The 
Boston  Symphony  Orchestra  and  Seiji  Ozawa  recorded  the  Symphony  No.  1,  on  a  New 
World  LP  (coupled  with  Oily  Wilson's  Sinfonia,  another  BSO  centennial  commission). 
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Recent  recordings  on  compact  disc  include  the  Variations  for  Violin,  Clarinet,  and 
Piano,  coupled  with  the  Mirabai  Songs,  on  Northeastern,  and  the  ballet  Ulysses'  Bow, 
coupled  with  the  Samuel  Chapter,  for  soprano  and  chamber  ensemble,  on  Nonesuch. 
Still  awaiting  commercial  recording  are  such  major  Harbison  scores  as  his  Shake- 
spearean operas!  Winter's  Tale  (1974),  the  orchestral  score  Diotima  (1976),  the  Violin 
Concerto  (1980),  the  Motetti  di  Montale  for  mezzo-soprano  and  piano  (1980),  and  the 
Piano  Quintet  (1981). 

Liszt  still  suffers  from  the  lack  of  a  fully  reliable  biography,  one  that  can  tread  the 
minefield  of  "reminiscences"  and  "authorized  biographies,"  most  of  them  with  some 
axe  to  grind.  An  excellent  short  biography  by  the  American  author  and  composer 
Everett  Helm  is  available  only  in  German  in  the  paperback  monograph  series  pub- 
lished by  Rowohlt.  Ernest  Newman's  The  Man  Liszt  (Taplinger)  is  fundamentally 
unsympathetic  to  Liszt,  though  written  by  a  knowledgeable  critic  who  is  one  of  the 
foremost  biographers  of  Wagner.  Sacheverell  Sitwell's  large  and  elegantly  written 
Liszt  is  conveniently  available  as  a  Dover  paperback,  but  it  is  mostly  based  on  second- 
hand sources.  Eleanor  Perenyi's  Liszt  (Atlantic-Little,  Brown)  made  something  of  a 
splash  a  few  years  ago;  it  is  certainly  entertaining  in  a  gossipy  way,  but  there  are 
serious  questions  about  its  accuracy.  Fortunately  Alan  Walker's  multi-volume  Franz 
Liszt  holds  real  promise  to  be  an  accurate,  balanced,  and  carefully  researched  biogra- 
phy. So  far  only  the  first  volume,  Franz  Liszt:  The  Virtuoso  Years  (1811-1847),  has 
appeared  (Knopf),  and  it  only  just  reaches  the  period  of  the  first  versions  of  the 
concertos.  Ronald  Taylor  offers  an  attractive  biography  of  more  manageable  length  for 
the  non-specialist,  though  with  little  to  say  about  the  music,  in  Franz  Liszt:  The  Man 
and  the  Musician  (Universe).  We  are  better  off,  in  some  respects,  with  musical  discus- 
sion. Alan  Walker  is  the  editor  of  a  useful  symposium,  Franz  Liszt:  The  Man  and  His 
Music  (Taplinger),  with  some  very  informative  articles,  including  one  on  the  orchestral 
music  by  British  composer  Humphrey  Searle  and  one  on  the  works  for  piano  and 
orchestra  by  Robert  Collet.  Searle  is  the  author  of  the  best  book  emphasizing  Liszt's 
work,  The  Music  of  Liszt  (Dover  paperback),  and  of  the  Liszt  article  in  The  New  Grove, 
which  has  just  been  published  separately  (along  with  the  articles  on  Chopin  and 
Schumann)  in  The  New  Grove  Early  Romantic  Masters  1  (Norton,  available  in  paper- 
back). Recommended  recordings  of  the  Liszt  concertos  (coupled  together)  include 
Alfred  Brendel  with  Bernard  Haitink  and  the  London  Philharmonic  (Philips,  also 
including  the  Totentanz),  Claudio  Arrau  with  Sir  Colin  Davis  and  the  London  Sym- 
phony Orchestra  (Philips),  Sviatoslav  Richter  with  Kiril  Kondrashin  and  the  London 
Symphony  Orchestra  (Philips),  Lazar  Berman  with  Carlo  Maria  Giulini  and  the 
Vienna  Symphony  (DG),  and  Tamas  Vasary  with  Felix  Prohaska  and  the  Bamberg 
Symphony  (DG).  Of  these,  only  the  Richter/Kondrashin  set  has  yet  appeared  on 
compact  disc,  and  the  others  may  now  be  hard  to  find.  Krystian  Zimerman's  recording 
of  the  two  Liszt  concertos  and  Totentanz  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  is  due  for  release  by  Deutsche  Grammophon. 

Outside  of  France  it  is  generally  Englishmen  who  are  moved  to  write  about  Albert 
Roussel:  the  two  basic  studies  in  English  are  by  Norman  Demuth  (1947)  and  Basil 
Deane  (1961).  The  compact  disc  has  brought  with  it  something  of  a  revival  of  Roussel 
recordings.  All  four  of  his  symphonies  are  now  available  (the  Third  was  commissioned 
by  the  Boston  Symphony  for  its  fiftieth  anniversary),  and  a  wide  range  of  other 
orchestra,  solo,  and  vocal  music  can  be  obtained,  a  striking  increase  over  a  few  years 
ago.  The  second  suite  from  Bacchus  etAriane  is  coupled  with  the  Third  Symphony  on  a 
recording  by  Roberto  Benzi  and  the  Bordeaux  Aquitaine  Orchestra  (Forlane  CD).  The 
full  ballet  is  available  in  two  fine  performances,  one  by  Charles  Dutoit  and  the 
Orchestre  de  Paris  (Erato,  coupled  with  the  Suite  in  F),  the  other  by  Georges  Pretre 
with  the  Orchestre  National  (Angel,  coupled  with  The  Spider's  Feast). 

— S.L. 
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liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 


M 


Private  banking 


Members  FDIC 
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Pascal  Verrot 


Pascal  Verrot  was  named  an  assistant  conductor  of  the 
Boston  Symphony  Orchestra  following  auditions  at  Sym- 
phony Hall  in  January  1986.  Mr.  Verrot  holds  degrees  from 
both  the  Sorbonne  in  Paris  and  the  Paris  Conservatory;  at 
the  Paris  Conservatory,  where  he  was  a  student  of  Jean- 
Sebastian  Bereau  for  four  years,  he  won  first  prize  in  the 
conducting  competition.  Mr.  Verrot  also  studied  with  the 
late  Franco  Ferrara  at  the  Accademia  Musicale  Chigiana  in 
Siena,  Italy.  In  September  1985  Mr.  Verrot  was  a  prizewin- 
ner at  the  Min-On  Conducting  Competition  in  Tokyo,  where 
he  first  came  to  the  attention  of  Seiji  Ozawa.  In  March 
1986,  as  a  result  of  winning  the  Min-On  Competition,  he  toured  Japan,  conducting 
five  Japanese  orchestras;  he  was  invited  back  for  a  further  tour  of  Japan  last  January 
and  February.  During  the  1987-88  season  Mr.  Verrot  made  several  debut  appear- 
ances: at  the  Lyon  Opera  House,  where  he  conducted  Die  Fledermaus,  in  December 
1987;  with  the  Toronto  Symphony,  which  he  conducted  at  short  notice  in  March 
1988;  and  with  the  Orchestre  de  Paris,  last  June.  While  in  Lyon  he  also  made  his 
first  recording,  for  Erato,  featuring  tenor  Luca  Canonici  with  the  Lyon  Opera  House 
Orchestra  and  Chorus.  Mr.  Verrot  led  Boston  Symphony  Orchestra  subscription 
concerts  for  the  first  time  in  November  and  December  1986  in  Symphony  Hall.  He 
led  the  Boston  Symphony  Orchestra  at  Tanglewood  for  the  first  time  this  past 
summer.  He  has  also  conducted  the  Boston  Symphony  Chamber  Players,  in  Boston 
and  on  tour.  Mr.  Verrot  is  on  the  conducting  faculty  of  the  New  England  Conserva- 
tory of  Music  and  on  the  faculty  of  the  Tanglewood  Music  Center. 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch* 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


fc, 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 
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1989-90  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1989-90  BSO  concert  schedule 

and  order  form,  and  enter  a 

drawing  to  win  a  free 

Thursday-Evening 

Subscription  Series 

for  two! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of  tickets 
to  a  1989-90  Thursday-Evening  Subscription  Series.  Drawing 
will  be  held  on  September  1,  1989.  Only  one  entry  per  family 
permitted.  Employees  of  the  Boston  Symphony  Orchestra,  Inc. 
are  not  eligible.  Winner  will  be  notified  by  mail  in  early 
September.  Please  return  coupon  to: 

1989-90  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  send  me  your  1989-90  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  a  Thursday-Evening 
Subscription  Series. 

Name 


Address 
City 


Are  you  currently  a  BSO  subscriber? 


.State 


Zip 


Which  series  do  you  attend? 
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Russell  Sherman 


Pianist  Russell  Sherman  has  performed  with  many  of  the 
country's  leading  orchestras,  including  the  Boston  Sym- 
phony Orchestra,  the  Chicago  Symphony,  the  New  York 
Philharmonic,  the  Philadelphia  Orchestra,  the  Pittsburgh 
Symphony,  and  the  Los  Angeles  Philharmonic.  Abroad,  he 
has  appeared  in  major  cities  in  Europe  and  South  America. 
During  the  1988-89  season,  in  the  United  States,  Mr.  Sher- 
man appears  with  the  Boston  Symphony  Orchestra,  gives 
two  recitals  at  the  Metropolitan  Museum  in  New  York  City, 
and  also  gives  a  recital  in  San  Francisco.  European  engage- 
ments include  appearances  in  Germany  and  London.  In  the 
recent  past,  Mr.  Sherman  has  appeared  in  recital  on  the  "Distinguished  Artists" 
series  at  New  York's  92nd  Street  Y  and  on  Boston's  Wang  Celebrity  Series,  as  well 
as  on  Carnegie  Hall's  "Keyboard  Virtuosos"  series  and  on  California's  Ambassador 
Foundation  series.  He  has  had  three  engagements  with  the  San  Francisco  Sym- 
phony within  a  three-year  period  and  has  also  appeared  with  the  Houston  Symphony 
and  the  Czech  Philharmonic,  with  which  he  has  recorded  the  five  Beethoven  piano 
concertos.  Mr.  Sherman  now  records  exclusively  for  Pro  Arte,  which  has  recently 
released  his  recordings  of  Liszt's  B  minor  sonata,  Don  Juan  Fantasy,  and  tran- 
scriptions. His  recording  of  the  Beethoven  sonatas  Opus  10,  No.  3,  and  Opus  57,  the 
Appassionato,,  was  named  one  of  the  top  ten  records  of  1982  by  the  New  York  Times. 
Other  releases  have  included  Gershwin's  Piano  Concerto  in  F  with  the  Orchestra  of 
St.  Luke's,  the  Opus  28  Chopin  Preludes  and  Barcarolle,  and  the  Paganini  Varia- 
tions and  Fantasies,  Opus  116,  Nos.  1  through  7,  of  Brahms.  Mr.  Sherman  is 
currently  recording  the  thirty-two  Beethoven  piano  sonatas. 

Born  and  educated  in  New  York,  Russell  Sherman  began  studying  piano  when  he 
was  six.  When  he  was  eleven,  he  became  a  student  of  his  principal  teacher,  Edward 
Steuermann,  who  was  a  pupil  and  friend  of  Busoni  and  Schoenberg.  At  age  fifteen  he 
made  his  debut  in  Town  Hall,  followed  by  performances  with  the  New  York  Philhar- 
monic under  Leonard  Bernstein.  Mr.  Sherman  graduated  from  Columbia  University 
with  a  degree  in  humanities.  In  the  early  1950s  he  established  a  reputation  as  one  of 
the  finest  exponents  of  contemporary  piano  literature.  Mr.  Sherman  made  his  only 
previous  Boston  Symphony  appearances  in  February  and  March  1980,  when  he 
performed  the  Liszt  Piano  Concerto  No.  2. 


Tfo  ^Richard  CA.  Wessell  Company 
'Decorative  and '  Painted '  finishes 

i6q  Elm  Street -Walmam,  Massachusetts   02154 
617-894-5811  617-2472278 


Portuguese 
Needlepoint  Rugs 


Elegant  hand-made 
wool  rugs  from  Lisbon. 

Please  call  for  an 
appointment. 

Arkelyan  Rugs 

67  Chestnut  Street 
Boston,  MA  02108 
(6i7)-523-2424 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  Recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 

ADD  Inc.  Architects 

Liberty  Mutual  Insurance  Company 

Philip  M.  Briggs 

Gary  L.  Countryman 

Advanced  Management  Associates 

Loomis-Sayles  &  Company,  Inc. 

Harvey  Chet  Krentzman 

Peter  G.  Harwood 

Analog  Devices,  Inc. 

McKinsey  &  Company 

Ray  Stata 

Robert  P.  0' Block 

AT&T 

Mobil  Corporation 

Robert  Babbitt 

Allen  E.  Murray 

Bank  of  Boston 

Morse  Shoe,  Inc. 

Ira  Stepanian 

Manuel  Rosenberg 

Bank  of  New  England  Corporation 

Nabisco  Brands,  Inc. 

Walter  J.  Connolly 

Charles  J.  Chapman 

BayBanks,  Inc. 

NEC  Corporation 

Richard  F.  Pollard 

Atsuyoshi  Ouchi 

Boston  Edison  Company 

NEC  Deutschland  GmbH 

Stephen  J.  Sweeney 

Masao  Takahashi 

The  Boston  Globe 

The  New  England 

William  0.  Taylor 

Edward  E.  Phillips 

Boston  Herald 

New  England  Telephone  Company 

Patrick  J.  Purcell 

Paul  C.  O'Brien 

Boston  Safe  Deposit  &  Trust  Company 

Paine  Webber,  Inc. 

James  N.  von  Germeten 

James  F.  Cleary 

. 

Comet  American  Marketing 

Peat  Marwick  Main  &  Co. 

Douglas  Murphy 

Robert  D.  Happ 

Connell  Limited  Partnership 

Pepsico,  Inc. 

William  P.  Connell 

D.  Wayne  Calloway 

Coopers  &  Lybrand 

Prudential-Bache  Securities 

Vincent  M.  O'Reilly 

David  F.  Remington 

Country  Curtains 

R&D  Electrical  Company,  Inc. 

Jane  P.  Fitzpatrick 

Richard  D.  Pedone 

Creative  Gourmets,  Ltd. 

Rabobank  Nederland 

Stephen  E.  Elmont 

Hugo  Steemsa 

Digital  Equipment  Corporation 

Raytheon  Company 

Kenneth  G.  Olsen 

Thomas  L.  Phillips 

Dynatech  Corporation 

The  Red  Lion  Inn 

J.  P.  Barger 

John  H.  Fitzpatrick 

Eastern  Gas  &  Fuel  Associates 

Shawmut  Bank,  N.A. 

Robert  W  Weinig 

John  P.  Hamill 

EMC  Corporation 

The  Sheraton  Boston  Hotel  &  Towers 

Richard  J.  Egan 

Robert  McEleney 

Ernst  &  Whinney 

Sonesta  International  Hotels  Corporation 

Thomas  M.  Lankford 

Paul  Sonnabend 

Fidelity  Investments/ 

State  Street  Bank  &  Trust  Company 

Fidelity  Foundation 

William  S.  Edgerly 

General  Cinema  Corporation 

The  Stop  &  Shop  Companies,  Inc. 

Richard  A.  Smith 

Avram  J.  Goldberg 

General  Electric  Plastics  Business  Group 

Teradyne  Inc. 

Glen  H.  Hiner 

Alexander  V.  d'Arbeloff 

The  Gillette  Company 

Tucker  Anthony  &  R.L.  Day,  Inc. 

Colman  M.  Mockler,  Jr. 

Gerald  Segel 

Graf  aeon,  Inc. 

USTrust 

H.  Way  man  Rogers,  Jr. 

James  V.  Sidell 

GTE  Products  Corporation 

Watson  Mailing/Mail  Communications,  Inc. 

Dean  T.  Langford 

Irving  Rawding 

HBM/Creamer,  Inc. 

WCRB-102.5  FM 

Edward  Eskandarian 

Richard  L.  Kaye 

J 

The  Henley  Group 

WCVB-TV,  Channel  5  Boston 

Paul  M.  Montrone 

S.  James  Coppersmith 

Honeywell  Bull 

Wondriska  Associates 

Roland  Pampel 

William  Wondriska 

IBM  Corporation 

Zayre  Corporation 

Paul  J.  Palmer 

Maurice  Segall 

John  Hancock  Mutual  Life  Insurance 

i 

E.  James  Morton 
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A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Accountants 


Business  Leaders  ($1,250  and  above) 

Automotive/ Service 


ARTHUR  ANDERSEN  &  COMPANY  J.N.  Phillips  Glass  Company,  Inc. 


William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 
COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 
ERNST  &WHINNEY 


Thomas  M.  Lankford 
PEAT  MARWICK 


MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 

Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 

Theodore  S.  Samet 
Tonas,  Fleishman, 
Shapiro  &  Co.,  PC. 

Allan  Tofias 


Advertising/Public  Relations 

HBM/CREAMER,  INC. 
Edward  Eskandarian 


HILL,  HOLLIDAY,  CONNORS, 
20SMOPULOS,  INC. 
Jack  Connors,  Jr. 

[rma  S.  Mann,  Strategic  Marketing, 
[nc. 
Irma  Mann  Stearns 


Aerospace 

Northrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 


Architects 

ADD  INC.  ARCHITECTS 


'  Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 


Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 

Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 


Chain  Construction  Corporation 
Howard  J.  Mintz 

"Harvey  Industries,  Inc. 
Frederick  Bigony 

"J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

"National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


BOSTON  SAFE  DEPOSIT  &  TRUST  Consumer  Goods/Distributors 
COMPANY 


James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 
William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 
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"August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

NABISCO  BRANDS,  INC. 

Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc.  I 
Michael  Doyle 

Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY  INC 


Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 


m 
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Epsco  Incorporated 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

*Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

PARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

"Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 

Food  Service/Industry 

'Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 


Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 


Footwear 

*Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

WONDRISKA  ASSOCIATES 
William  Wondriska 


High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 


Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 

Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 

Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Loewe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent:  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


r\ 


>K<^vK   100  Old  Billerica  Rd. 
11     I     ll     Bedford,  MA  01730 
(617)  275-8700 
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Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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CHARLES  TANQUERAY  &  C°L! 
'j  LONDON.    ENGLAND. 

m  WSSUCE  OF  ENGLAND      •      IOO%  GRAIN  NEUTRAii 


After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York.  NY. 
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iThe  Music  Continues  at  the  Village. 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 


A  TRADITION  01  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 
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Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 


Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 


Hotels/ Restaurants 

Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Marriott  Copley  Place 
Alain  Piallat 

COPLEY  PLAZA  HOTEL 
William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

lildred's  Chowder  House 
James  E.  Mulcahy 

^HE  RED  LION  INN 


*Pred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 


John  H.  Fitzpatrick 
rHE  SHERATON  BOSTON  HOTEL  Baring  America  Asset  Management 


&  TOWERS 

)  Robert  McEleney 

JONESTA  INTERNATIONAL 
iOTELS  CORPORATION 
Paul  Sonnabend 

?HE  WESTIN  HOTEL,  COPLEY 

'LACE 
Bodo  Lemke 


Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC 
Keith  H.  Kretschmer 

'Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
"industrial  Distributors  FIDELITY  FOUNDATION 

Admiral  Metals  Servicenter  Company  *  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 


Maxwell  Burstein 

lillard  Metal  Service  Center 
Donald  Millard,  Jr. 


Insurance 

irkwright  Boston  Insurance 
Frederick  J.  Bumpus 

AMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

CHARLES  H.  WATKINS  & 

COMPANY 

Richard  P.  Nyquist 
[ 
onsolidated  Group,  Inc. 

Woolsey  S.  Conover 
^ANK  B.  HALL  OF 
IASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 


*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 


The  Petron  Companies 
Ronald  M.  Pearson 

"The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

"State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 

INC. 
Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 

Richard  Dorfman 
*Gadsby  &  Hannah 

Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 

Management/Financial/ 'Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
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ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

""Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

*HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CRA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 


Manufacturer's  Representatives 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

*Ben-Mac  Enterprises,  Inc. 
Thomas  F  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 


Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 

Maurice  W  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 


*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.Fletcher 

Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV  CHANNEL  5  BOSTC 
S.  James  Coppersmith 


Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPAQ 

Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
George  H.  Dean 
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GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

[ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 

!  Robert  Cohen 

IJVIASSACHUSETTS  ENVELOPE 
pOMPANY 

i!  Steven  Grossman 

rtand  Typography,  Inc. 
1  Mildred  Nahabedian 


Sherman  Printing 
Peter  Sherman 


ublishing 
^.ddison-Wesley  Publishing  Company, 

1C. 

Donald  R.  Hammonds 

CAHNERS  PUBLISHING 

JOMPANY 

'i  Saul  Goldweitz 

pUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

ittle,  Brown  &  Company 
Kevin  L.  Dolan 

IcGraw-Hill,  Inc. 

>  Harold  W.  McGraw,  Jr. 

jhe  Robb  Report 
Samuel  Phillips 

!ime,  Inc. 
George  Ray 

ankee  Publishing  Incorporated 
Rob  Trowbridge 

eal  Estate/Development 

HE  BEACON  COMPANIES 
Norman  Leventhal 

enjamin  Schore  Company 
Benjamin  Schore 

ombined  Properties,  Inc. 
Stanton  L.  Black 

*orcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

emeter  Realty  Trust 
George  P.  Demeter 

IRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*ie  Flatley  Company 
Thomas  J.  Flatley 

*ie  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

ilon  Development  Corporation 
Haim  S.  Eliachar 


Historic  Mill  Properties 
Bert  Paley 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*Northland  Investment  Corporation 
Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

*Dudwick  Shindler  Association 

Dennis  Krize 
'Federated  Department  Stores,  Inc. 

Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*Sears,  Roebuck  &  Company 
S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 
Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 

. 

Gerard  Kees  Verkerk 

DAMON  CORPORATION 

David  I.  Kosowsky 

*Johnson  &  Johnson 

James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 

Lawrence  L.  Asquith 
*Giltspur  Exhibits/Boston 

■ 

Thomas  E.  Knott 

The  Prudential  Property  Company, 

Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*  Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


HERITAGE  TRAVEL,  INC. 

'  1    • 

Donald  R.  Sohn 

" 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

• 
■ 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 

Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 

ASSOCIATES 

Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 


Est:  1881 
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Seeks  Your  Support 
for  Another  Century 


>, 


Write  for  Centennial  Brochure:  The  BoStOIl  Home,  IllC. 

John  Bigelow,  Treasurer  2049-206 1  Dorchester  Avenue 

Robert  B.  Minturn,  Jr.,  Assistant  Treasurer     Boston,  Massachusetts  02124 

617/825-3905 


OUR         r 
SALES 
AND 

SERVICE,  V 
A  WAYS  A 

PREMIERE 
PERFORMANCE. 

JlM?, if. JL/iLrOji         New  Engl; 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous  support 
of  the  following  foundations.  Their  grants  have  made  possible  a  variety  of 
programs  and  projects. 


The  Lassor  and  Fanny  Agoos 

Charity  Fund 
The  Anthony  Advocate  Foundation 
Astral  Foundation 
Bank  of  New  England,  Charitable 

Trusts 
J.M.R.  Barker  Foundation 
The  Frank  M.  Barnard 

Foundation,  Inc. 
The  Theodore  H.  Barth  Foundation 
Adelaide  Breed  Bayrd  Foundation 
Charles  S.  Bird  Foundation 
Julia  Bird  Charitable  Trust 
The  Boston  Foundation 
The  Britten-Pears  Foundation 
Calvert  Trust 

The  Cambridge  Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation 
The  Clowes  Fund,  Inc. 
Covenant  Foundation 
Jessie  B.  Cox  Charitable  Trust 
Charles  E.  Culpeper  Foundation 
Nancy  Sayles  Day  Foundation 
Dennis  Family  Foundation 
Geraldine  R.  Dodge  Foundation 
Alice  Willard  Dorr  Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
Fidelity  Foundation 
Lincoln  and  Therese  Filene 

Foundation 
Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen  Foundation 
The  Fuller  Foundation 
George  F.  and  Sybil  H.  Fuller 

Foundation 


G.R  and  Rose  Gardner  Charitable 

Trust 
Ann  and  Gordon  Getty  Foundation 
Charles  and  Sara  Goldberg 

Charitable  Trust 
The  Nehemias  Gorin  Foundation 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Grosberg  Family  Charity  Fund 
Florence  J.  Gould  Foundation 
Luke  B.  Hancock  Foundation 
William  Randolph  Hearst 

Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Hunt  Foundation 
The  Howard  Johnson  Foundation 
Sarah  A.  Hyams  Fund,  Inc. 
Koussevitzky  Music  Foundation 
Raymond  E.  Lee  Foundation 
June  Rockwell  Levy  Foundation 
Little  Family  Foundation 
Arthur  D.  Little  Foundation 
The  Lovett  Foundation 
Lowell  Institute 

James  A.  Macdonald  Foundation 
Ted  Mann  Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
National  Charitable  Foundation 
The  New  England  Foundation 
Olivetti  Foundation,  Inc. 
The  Palriwala  Foundation  of 

America 
The  Betsy  Pappas  Charitable 

Foundation 
The  Theodore  Edson  Parker 

Foundation 
Amelia  Peabody  Foundation 


Olive  Higgins  Prouty  Foundation 
A.C.  Ratshesky  Foundation 
The  Frederick  W  Richmond 

Foundation,  Inc. 
The  Riley  Foundation 
Billy  Rose  Foundation,  Inc. 
The  James  A.  Ross  Foundation 
Helena  Rubenstein  Foundation 
Richard  Saltonstall  Charitable 

Foundation 
Sasco  Foundation 
The  William  E.  and  Bertha 

Schrafft  Charitable  Trust 
Miriam  Shaw  Fund 
Sandra  and  Richard  Silverman 

Individualized  Fund 
Solomont  Charity  Foundation 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Stackpole-Hall  Foundation 
The  Starr  Foundation 
The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns  Charitable 

Trust 
Nathaniel  and  Elizabeth  P.  Stevens 

Foundation 
Stride  Rite  Charitable  Foundation, 

Inc. 
The  Stone  Charitable  Foundation, 

Inc. 
Gertrude  W  and  Edward  M. 

Swartz  Charitable  Trust 
Taplin  Charitable  Lead  Trust 
Tisch  Foundation 
Charles  Irwin  Travelli  Fund 
Wallace  Funds 

Edwin  S.  Webster  Foundation 
Carl  A.  Weyerhaeuser  Trust 
Anonymous  (1) 
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The  Boston  Symphony  Orchestra  extends  its  gratitude  to  the  following 
corporations  which  have  generously  matched  their  employees'  charitable 
contributions  to  the  BSO  during  the  past  fiscal  year.  The  Boston  Symphony 
Orchestra  received  over  $135,000  in  corporate  matching  gifts  between  September 
1, 1987  and  August  31, 1988. 


Adams,  Harkness  &  Hill,  Inc. 

Allendale  Mutual  Insurance  Co. 

Arkwright-Boston  Insurance  Co. 

AT&T 

Bank  of  Boston  Corp. 

Barry  Wright  Corporation 

BASF  Corporation 

Beatrice  Companies  Inc. 

Borden  Inc. 

Boston  Edison  Company 

The  Boston  Globe 

Cabot  Corporation 

CBS,  Inc. 

Celanese  Corporation 

The  Chase  Manhattan  Corporation 

Chevron  Corporation 

The  Chubb  Corporation 

Cigna  Corporation 

Citicorp 

Community  Funds 

Contel  Corporation 

Continental  Insurance  Company 

Copley  Properties,  Inc. 

De  Luxe  Check  Printers,  Inc. 

Dennison  Manufacturing  Company 

Digital  Equipment  Corporation 

ELSI,  Inc. 

Emhart  Corporation 

Equitable  Life  Assurance  Society 

of  The  United  States 
Exxon  Corporation 
Fanny  Farmer  Candy  Shops,  Inc. 
Federated  Department  Stores,  Inc. 
Fiduciary  Trust  Company 
Fireman's  Fund  Insurance  Company 
General  Cinema  Corporation 
General  Dynamics  Corp. 
General  Electric  Co. 
GenRad,  Inc. 
The  Gillette  Company 
Gulf  and  Western,  Inc. 
John  Hancock  Reinsurance  Company 
Harding  Acoustical  Interiors 
Hartford  National  Corporation 
Hartford  Steamboiler  Inspection  & 

Insurance  Company 
Hoechst  Celanese  Corporation 
Home  Owners  Federal  Savings  &  Loan  Assn. 
Houghton  Mifflin  Company 
International  Business  Machines  Corp. 
IDG 


Index  Systems,  Inc. 

Instron  Corporation 

Johnson  &  Higgins 

Johnson  &  Johnson 

Kimberly-Clark  Corporation 

Koppers  Company,  Inc. 

Little,  Brown  &  Co.,  Inc. 

The  May  Department  Stores  Co. 

McGraw-Hill,  Inc. 

Millipore  Corporation 

Mitre  Corporation 

Mobil  Corporation 

Monsanto  Company 

Morgan  Guaranty  Trust  Company 

Morgan-Worcester 

Morton  Thiokol,  Inc. 

New  England  Electric  System 

New  England  Telephone  &  Telegraph  Co. 

New  Jersey  Bell  Telephone  Co. 

Newmont  Mining  Corporation 

Norfolk  Southern  Corporation 

Norton  Company 

NYNEX  Corporation 

Outboard  Marine  Corporation 

Palmer  &  Dodge 

PepsiCo,  Inc. 

Pfizer,  Inc. 

Phelps  Dodge  Corporation 

Polaroid  Corporation 

Ralston  Purina  Company 

Reader's  Digest  Association,  Inc. 

Sanders  Associates,  Inc. 

Saunders  Associates 

Scott  Paper  Company 

Joseph  E.  Seagram  &  Sons,  Inc. 

Shawmut  Bank,  N.A. 

Squibb  Corporation 

The  Standard  Oil  Company 

The  Stanley  Works 

Sun  Life  Assurance  Co.  of  Canada 

Texas  Instruments  Incorporated 

Textron  Charitable  Trust 

Time,  Inc. 

Travelers  Insurance  Company 

US  Air,  Inc. 

U.S.  West,  Inc. 

United  Technologies  Corporation 

The  Washington  Post  Company 

Winter,  Wyman  &  Company,  Inc. 

Xerox  Corporation 

Yankee  Atomic  Electric  Company 
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KEEP  GREAT  MUSIC  ALIVE 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously 
responded  to  our  fundraising  programs  during 
the  past  season.  Membership  in  the  Higginson 
Society  is  awarded  to  those  individuals  whose 
gifts  to  the  Boston  Symphony  Annual  Fund 
together  with  their  actual  gifts  to  the  general 
endowment  funds  of  the  Orchestra,  total 
$1,250  or  more. 


Friends  who  have  contributed  $100  or  more  during  the  BSO's  past  fiscal  year  are  also 
recognized.  Individuals  who  contributed  to  the  Tanglewood  Music  Center,  the 
Tanglewood  Annual  Fund,  the  Boston  Pops  Fund,  and  other  special  events  receive 
acknowledgement  in  related  program  books  and  publications.  This  list  reflects  gifts 
received  between  September  1, 1987  and  August  31, 1988. 

The  Higginson  Society 


Patrons 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mrs.  Paul  T.  Babson 

Mr.  and  Mrs.  J.P.  Barger 

;Dr.  and  Mrs.  Leo  L.  Beranek 

Mrs.  Henry  M.  Bliss 

Mr.  and  Mrs.  John  M.  Bradley 

Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 

Mrs.  N.B.  Clinch 

Or.  and  Mrs.  George  H.A.  Clowes,  Jr. 

John  F.  Cogan,  Jr. 

Julian  and  Eunice  Cohen 

Mrs.  A.  Werk  Cook 

Charles  A.  Coolidge,  Jr. 

Mrs.  Douglas  Crocker 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mr.  and  Mrs.  Michael  H.  Davis 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Harris  Fahnestock 

Ion.  and  Mrs.  John  H.  Fitzpatrick 


iponsors 


Irs.  John  Q.  Adams 

lr.  and  Mrs.  Harlan  E.  Anderson 

Irs.  Paul  T.  Babson 

lr.  and  Mrs.  John  Barnard,  Jr. 

lr.  and  Mrs.  Bruce  A.  Beal 

Irs.  Ralph  Bradley 

Irs.  Elizabeth  Paine  Card 

Irs.  Ronald  Gene  Casty 

Irs.  Florence  Chesterton-Norris 

Irs.  Miles  Nelson  Clair 

lr.  and  Mrs.  Eugene  Clapp 

lr.  and  Mrs.  Robert  Epstein 

Irs.  Lorraine  T.  Frankel 

lr.  and  Mrs.  Dean  W.  Freed 

>r.  and  Mrs.  Donald  B.  Giddon 


Mr.  and  Mrs.  Richard  M.  Fraser 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Barbara  and  Steven  Grossman 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mr.  and  Mrs.  Robert  F.  Jasse 

Mrs.  Ellen  O.  Jennings 

Mr.  and  Mrs.  Bela  T  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Robert  D.  King 

Mrs.  Emil  Kornsand 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Arthur  S.  Loring 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 


Mr.  and  Mrs.  Avram  J.  Goldberg 

Mrs.  Henry  M.  Greenleaf 

Mr.  and  Mrs.  James  H.  Grew 

Mrs.  Alice  Bolster  Hatch 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  William  I.  Koch 

Mr.  and  Mrs.  Stephen  R.  Levy 

Miss  Grace  S.  Lockwood 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Miss  Madelaine  H.  O'Brien 

Mr.  and  Mrs.  Stephen  Paine,  Sr. 

Mrs.  Daphne  Brooks  Prout 
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Robert  W  MacPherson 

Mr.  and  Mrs.  Harry  L.  Marks 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Arthur  G.  Mitton 

David  G.  Mugar 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Joseph  P.  Pellegrino 

Mrs.  James  H.  Perkins 

Mr.  and  Mrs.  George  Perle 

Mr.  and  Mrs.  William  J.  Poorvu 

Mrs.  George  R.  Rowland 

Dr.  and  Mrs.  William  D.  Sohier 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  Irving  Usen 

Christine  White 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Cornelius  A.  Wood,  Jr. 

Anonymous  2 


William  Prout 

Mr.  and  Mrs.  James  Riker 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

George  C.  Seybolt 

Joseph  M.  Shapiro 

Mrs.  Donald  B.  Sinclair 

Mrs.  Edward  S.  Stimpson 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

William  F  and  Juliana  W  Thompson 

Ms.  Robin  S.  Weiss 

Mr.  and  Mrs.  Erwin  Ziner 

Anonymous  2 
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Fellows 


Mrs.  Weston  W.  Adams 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Samuel  W.  Bodman  III 

W.  Walter  Boyd 

Ms.  Renee  Burrows 

Mrs.  Norman  L.  Cahners 

Mr.  and  Mrs.  Richard  P.  Chapman 

Dr.  and  Mrs.  Stewart  H.  Clifford 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Mr.  and  Mrs.  John  L.  Cooper 

Mrs.  Pierre  De  Beaumont 

Mr.  and  Mrs.  Eugene  B.  Doggett 

Mr.  and  Mrs.  Gerhard  Freche 

Mrs.  Robert  G.  Fuller 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mr.  and  Mrs.  William  M.  Ginsburg 

Mrs.  Robert  F  Goldhammer 

Mr.  and  Mrs.  Haskell  R.  Gordon 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 


Mr.  and  Mrs.  Harold  K.  Gross 

Mrs.  Carl  W  Haffenreffer 

Rev.  Lyle  G.  Hall 

Mr.  and  Mrs.  Robert  G.  Hargrove 

Ms.  Emily  C.  Hood 

Mr.  and  Mrs.  Amos  Hostetter,  Jr. 

Mr.  and  Mrs.  Theodore  Jones 

Dr.  and  Mrs.  S.  Charles  Kasdon 

Mr.  and  Mrs.  Robert  K.  Kraft 

Mr.  and  Mrs.  John  P.  LaWare 

Mrs.  William  D.  Lane 

Maurice  Lazarus 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Robert  G.  Millar 

Mrs.  Dudley  L.  Millikin 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 

Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Robert  W  Palm 

Mrs.  Andrew  J.  Palmer 


Christopher  A.  Pantaleoni 

Miss  Pauline  Perry 

Mrs.  Paul  Pigors 

Mr.  and  Mrs.  John  R.  Pingree 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  Eugene  J.  Ribakoff 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Malcolm  Sherman 

Mr.  and  Mrs.  Robert  A.  Sinclair 

Mr.  and  Mrs.  Julian  M.  Sobin 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  Alan  J.  Tichnor 

Stephen  Tilton 

Mrs.  F.  Carrington  Weems 

Mr.  Charles  M.  Werly 

Mr.  and  Mrs.  Donald  B.  Wilson 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  8 


Members 


Mrs.  Selma  B.  Ajami 

Mr.  and  Mrs.  John  M.  Alden 

Mrs.  Frank  G.  Allen 

Mr.  and  Mrs.  Philip  K.  Allen 

Mrs.  Charles  Almy 

Mr.  and  Mrs.  James  B.  Ames 

Mr.  and  Mrs.  David  L.  Anderson 

Professor  and  Mrs.  Rae  D.  Anderson 

Mr.  and  Mrs.  Harry  Axelrod 

Mr.  and  Mrs.  Hazen  H.  Ayer 

Mrs.  Donald  P.  Babson 

Mr.  and  Mrs.  Richard  B.  Bailey 

Mr.  and  Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Steven  Baker 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  Norman  V.  Ballou 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Robert  B.  M.  Barton 

Mr.  and  Mrs.  John  E.  Beard 

Mr.  and  Mrs.  John  T.  Bennett,  Jr. 

Mr.  and  Mrs.  Richard  E.  Bennink 

Mr.  and  Mrs.  Ralph  Berger 

George  W.  Berry 

Mr.  and  Mrs.  Michael  B.  Bever 

Mr.  and  Mrs.  Jordan  Birger 

Mrs.  Alexander  H.  Bright 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  and  Mrs.  Ronald  Brown 

Mr.  and  Mrs.  Allan  T.  Buros 


Mrs.  Mary  Louise  Cabot 

Mr.  and  Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Stanford  Calderwood 

Mr.  and  Mrs.  Harold  Caro 

Mr.  and  Mrs.  Arthur  Carr 

Ms.  Virginia  L.  Carroll 

Mrs.  Barbara  S.  Chase 

Charles  Christenson 

Mrs.  William  O.  Clark 

James  Russell  Clarke,  Jr. 

Dr.  and  Mrs.  Robert  B.  Clarke 

Ms.  Mary  Hart  Cogan 

Bertram  and  Rosalie  Cohen 

Mr.  and  Mrs.  I.W  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Mrs.  Nat  Cole 

Mr.  and  Mrs.  Marvin  A.  Collier 

Mr.  and  Mrs.  Walter  J.  Connolly,  Jr. 

Ms.  Frances  Howes  Craig 

Mr.  and  Mrs.  Frederick  Crane,  Jr. 

Mrs.  John  Crocker 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Eric  Cutler 

Mrs.  Dimitri  D'Arbeloff 

Mr.  and  Mrs.  Charles  H.  Davis  II 

Miss  Amy  Davol 

Dr.  and  Mrs.  Albert  I.  Defriez 

Nathaniel  T.  Dexter 

Mr.  and  Mrs.  Allen  F.  Dickerman 

Dr.  and  Mrs.  Charles  C.  Dickinson 

Mr.  and  Mrs.  John  H.  Dickison 


Ms.  Phyllis  Dohanian 

Dr.  Richard  W.  Dwight 

Mr.  and  Mrs.  William  Elfers 

Mr.  and  Mrs.  Alexander  Ellis,  Jr. 

Mr.  and  Mrs.  Richard  S.  Emmet 

Mr.  and  Mrs.  Bradford  M.  Endicott 

Peter  Feith 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  John  A.  Fibiger 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Benjamin  Fisher 

Mr.  and  Mrs.  Kenneth  G.  Fisher 

Mr.  and  Mrs.  R.  Patrick  Forster 

Dr.  and  Mrs.  Henry  L.  Foster 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  Thomas  Gardiner 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mr.  and  Mrs.  Richard  J.  Gilbert 

Mrs.  Fernand  Gillet 

Mr.  and  Mrs.  Joseph  Giuffrida 

Professor  and  Mrs.  Ray  A.  Goldber 

Mr.  and  Mrs.  Jordan  L.  Golding 

Mrs.  Joel  A.  Goldthwait 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 
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Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mrs.  S.  Eliot  Guild 
Mrs.  Richard  W.  Hale 
Mrs.  Henry  S.  Hall,  Jr. 
Mr.  and  Mrs.  R.  Douglas  Hall  III 
Mrs.  N.  Penrose  Hallowell,  Jr. 
Mr.  and  Mrs.  James  B.  Hangstefer 
Mr.  and  Mrs.  Paul  F.  Hannah 
Mr.  and  Mrs.  Harry  R.  Hauser 
Daniel  P.  Hays 
Ernest  Henderson  III 
Mr.  and  Mrs.  Robert  P.  Henderson 
Mr.  and  Mrs.  Joe  M.  Henson 
Mrs.  Russell  Hergesheimer 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mrs.  John  R.  Hertzler 
Mr.  and  Mrs.  Arnold  S.  Hiatt 
Mr.  and  Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Richard  D.  Hill 
Vliss  Marjorie  B.  Holman 
Mr.  and  Mrs.  D.  Brainerd  Holmes 
s.  Priscilla  Hook 
r.  and  Mrs.  Stephen  P.  Hopkins 

iarrison  D.  Horblit 

r.  and  Mrs.  Daniel  A.  Hosage 
4r.  and  Mrs.  William  White  Howells 
r.  and  Mrs.  Charles  A.  Hubbard 
s.  Charmienne  Hughes 
r.  and  Mrs.  Walter  Hunnewell 

Irs.  Joseph  Hyman 

Irs.  James  Jackson 

;/.  H.  Jenkins,  Jr. 

Ir.  and  Mrs.  E.  Morton  Jennings 

Irs.  Dewitt  John 

'rederick  Johnson 

Ir.  and  Mrs.  Stanley  H.  Kaplan 

Is.  Susan  B.  Kaplan 
and  Mr.  Ami  Trauber 

[rs.  Louise  Shonk  Kelly 

[r.  and  Mrs.  Gordon  P.  Kingsley 

lason  J.  0.  Klinck 

Irs.  Hatsy  M.  Kniffin 

[r.  and  Mrs.  Carl  Koch 

Ir.  and  Mrs.  William  Kopans 

»r.  and  Mrs.  Arthur  R.  Kravitz 

tr.  and  Mrs.  John  M.  Kucharski 

dward  J.  Kutlowski 

[r.  and  Mrs.  Benjamin  H.  Lacy 

[r.  and  Mrs.  Allen  Latham,  Jr. 

ts.  James  F.  Lawrence 

Lr.  and  Mrs.  Robert  A.  Lawrence 

r.  and  Mrs.  Clinton  N.  Levin 

aurence  W  Levine 

'r.  and  Mrs.  George  D.  Levy 

arbara  and  Irving  Levy 

ts.  Theodore  I.  Libby 

r.  and  Mrs.  Francis  V.  Lloyd,  Jr. 


Richard  0.  Lodewick 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

John  Ludgey 

Mr.  and  Mrs.  Roderick  M.  MacDougall 

Mr.  and  Mrs.  John  F  Magee 

Mr.  and  Mrs.  Gael  Mahony 

Mr.  and  Mrs.  Donald  Malpass,  Jr. 

Mr.  and  Mrs.  Amos  C.  Mathews 

Mrs.  F  Gilbert  McNamara 

Dr.  and  Mrs.  Clinton  F  Miller 

Mr.  and  Mrs.  Adolf  F  Monosson 

Mr.  and  Mrs.  Paul  M.  Montrone 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  Wells  Morss 

Mr.  and  Mrs.  Michael  S.  Scott 

Morten 
Mr.  and  Mrs.  Raymond  F  Murphy,  Jr. 
Mr.  and  Mrs.  Melvin  B.  Nessel 
Mrs.  Louville  Niles 
Mrs.  Hiroshi  H.  Nishino 
Mr.  and  Mrs.  Rodger  P.  Nordblom 
Charles  L.  Norton  III 
Mr.  and  Mrs.  Richard  P.  Nyquist 
Miss  Mary-Catherine  O'Neill 
Mrs.  Andrew  Oliver 
Miss  Grace  Marshall  Otis 
Mr.  and  Mrs.  Stephen  Davies  Paine 
Gary  M.  Palter 

Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  Richard  D.  Lac.  Phippen 
Sandra  B.  and  William  Lac.  Phippen 
Mrs.  Hollis  Plimpton,  Jr. 
Mr.  and  Mrs.  David  R.  Pokross 
Mr.  and  Mrs.  Albert  Pratt 
Mr.  and  Mrs.  Richard  Preston 
Mr.  and  Mrs.  Irving  W  Rabb 
Mrs.  Sidney  R.  Rabb 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  David  F  Remington 
Mrs.  Charles  A.  Rheault,  Jr. 
Mr.  and  Mrs.  Peter  M.  Richards 
Mr.  and  Mrs.  David  Rockefeller,  Jr. 
Mr.  and  Mrs.  John  Ex  Rodgers 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mr.  and  Mrs.  William  C.  Rousseau 
Dr.  Jordan  S.  Ruboy 
Mr.  and  Mrs.  Robert  Saltonstall 
Mr.  and  Mrs.  Albert  J.  Sandler 
A.  Herbert  Sandwen 
Mrs.  Wilbert  R.  Sanger 
Mr.  and  Mrs.  Roger  A.  Saunders 
Mr.  and  Mrs.  John  G.  Schmid 
Mr.  and  Mrs.  Paul  A.  Schmid 
Mr.  and  Mrs.  Thomas  J.  Scott 
Alan  H.  Scovell 
Mr.  and  Mrs.  Charles  N.  Shane 


Mr.  and  Mrs.  Peter  Shapiro 

Ms.  Miriam  E.  Silcox 

S.  Donald  Slater 

Mr.  and  Mrs.  Richard  A.  Smith 

Mrs.  Lawrence  Snell 

Mrs.  William  B.  Snow 

Mr.  and  Mrs.  Jeffrey  P.  Somers 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Mr.  and  Mrs.  Thornton  Stearns 

Mr.  and  Mrs.  Ira  Stepanian 

Mr.  and  Mrs.  Burton  S.  Stern 

Mr.  and  Mrs.  Herbert  B.  Stern 

Mr.  and  Mrs.  Ezra  F  Stevens 

Mr.  Edward  S.  Stimpson  III 

Mr.  John  W  Stimpson 

Mr.  Wallace  I.  Stimpson 

Mr.  and  Mrs.  Harris  E.  Stone 

Mr.  and  Mrs.  Henry  S.  Stone 

Mr.  and  Mrs.  James  W  Storey 

Robert  J.  Swartz 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mrs.  Charles  H.  Taylor 

Mrs.  David  Terwilliger 

Dr.  and  Mrs.  Richard  H.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  R.  Amory  Thorndike 

Mr.  and  Mrs.  Richard  K.  Thorndike 

Mr.  and  Mrs.  W  Nicholas  Thorndike 

Mr.  and  Mrs.  John  Tillinghast 

Dr.  and  Mrs.  Eugene  J.  Tillman 

Mrs.  Richard  F  Treadway 

Mr.  and  Mrs.  John  H.  Valentine 

Mr.  and  Mrs.  Heinz  K.  Vaterlaus 

Mr.  and  Mrs.  Jack  H.  Vernon 

Mr.  and  Mrs.  Roger  Voisin 

Mrs.  H.  Saint  J.  Webb 

Mr.  and  Mrs.  Stephen  R.  Weber 

Mr.  and  Mrs.  Bernard  Weinstein 

Mr.  and  Mrs.  Matthew  C.  Weisman 

Mrs.  Barrett  Wendell,  Jr. 

Miss  Barbara  West 

Mr.  and  Mrs.  Mark  C.  Wheeler 

Dr.  and  Mrs.  Harold  J.  White 

Robert  W  White 

Mrs.  Florence  T.  Whitney 

Richard  T.  Whitney 

Mr.  and  Mrs.  Thomas  H.  P.  Whitney 

Mr.  and  Mrs.  Ralph  B.  Williams 

Mr.  and  Mrs.  Thomas  B.  Williams 

Mr.  and  Mrs.  Keith  G.  Willoughby 

Mr.  and  Mrs.  David  J.  Winstanley 

Sherman  M.  Wolf 

Miss  Elizabeth  Woolley 

Mrs.  Roland  Von  Weber 

Anonymous  11 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  EMC.  (617)  926  0300 


photo:  John  Burke 
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Friends  of  the  Boston  Symphony  Orchestra 

Friends 

$600  -  $1,249 


n1 


<r- 


■ 


Mr.  and  Mrs.  Joseph  Abeles 

Miss  Barbara  Adams   . 

Mr.  and  Mrs.  Walter  Amory 

Ms.  Elsie  J.  Apthorp 

Ms.  Sarah  Webb  Armstrong 

Mr.  and  Mrs.  John  Arnold 

Miss  Anahid  Barmakian 

Mrs.  Arthur  W  Bingham 

Mr.  and  Mrs.  Arthur  B.  Blackett 

Dr.  and  Mrs.  Edward  F.  Bland 

Mr.  and  Mrs.  Donald  Bowersock 

Mr.  and  Mrs.  Richard  L.  Brickley 

Bartol  Brinkler 

Mrs.  Lester  A.  Browne 

Hon.  and  Mrs.  William  M.  Bulger 

Dr.  and  Mrs.  Edmund  B.  Cabot 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

George  A.  Chamberlain  III 

Mrs.  Nancy  A.  Claflin 

Mr.  and  Mrs.  James  F.  Cleary 

Mrs.  Nat  Cole 

Mr.  and  Mrs.  Loring  W.  Coleman 

Victor  Constantiner 

Mr.  and  Mrs.  Alexander  T.  Daignault 

Dr.  and  Mrs.  Albert  I.  DeFriez 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mrs.  Malcolm  Donald 

Mrs.  Doris  E.  Epstein 

Mrs.  Henri  A.  Erkelens 

Mr.  and  Mrs.  Jarvis  Farley 

Mr.  and  Mrs.  Robert  Ferris 

Drs.  Mary  E.  Wilson  and  Harvey  V.  Fineberg 

Mr.  and  Mrs.  Robert  L.  V  French 

Stefan  M.  Freudenberger 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Florence  Geffen 

David  A.  Gershfeld 


Mr.  and  Mrs.  John  R.  Ghublikian 

Robert  R  Giddings 

Mr.  and  Mrs.  Morton  Godine 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mrs.  Murray  C.  Harvey 

Mrs.  Harold  L.  Hazen 

Mr.  and  Mrs.  Milan  A.  Heath,  Jr. 

Mr.  and  Mrs.  Bayard  Henry 

Mrs.  Edwin  W  Hiam 

Gordon  Holmes,  Jr. 

Mr.  and  Mrs.  Franklin  K.  Hoyt 

Mr.  and  Mrs.  James  F.  Hunnewell 

David  W.  Hunt 

Amalie  M.  and  Edward  H.  Kass 

Mrs.  F.  Corning  Kenly,  Jr. 

Mrs.  F.  Danby  Lackey 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Robert  W.  Langlois 

Mrs.  George  C.  Lee 

Mrs.  Emily  S.  Lewis 

Mrs.  M.  A.  Harris  Livens 

Graham  Atwell  Long 

Mr.  and  Mrs.  Satoru  Masamune 

William  H.  McCabe,  Jr. 

V.  Adm.  and  Mrs.  John  L.  McCrea 

Mr.  and  Mrs.  M.  E.  MeKibben,  Jr. 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Frank  Merenda 

Mrs.  Houston  R  Metcalf 

Mrs.  Stephen  V  C.  Morris 

Mr.  and  Mrs.  Stephen  Moulton 

Dr.  and  Mrs.  Gordon  S.  Meyers 

Mr.  and  Mrs.  William  J.  O'Connor 

Mr.  and  Mrs.  R.  T.  O'Rourke 

Mrs.  Robert  L.  Osgood 

Mr.  and  Mrs.  George  A.  Ott 

Mr.  and  Mrs.  Joseph  Paresky 


Miss  Harriet  F.  Parker 

Dr.  and  Mrs.  Jack  S.  Parker 

Mr.  and  Mrs.  Robert  T.  Parry 

Mr.  and  Mrs.  John  A.  Perkins 

Malcolm  J.  Perkins 

Mr.  and  Mrs.  Edward  E.  Phillips 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Robert  P.  Pitts 

Russell  E.  Planitzer 

Anthony  Piatt 

Mr.  and  Mrs.  Richard  Prouty 

Mrs.  Fairfield  E.  Raymond 

Ms.  Carol  Ann  Rennie 

Mr.  and  Mrs.  Philip  H.  Seaver 

Ms.  Barbara  C.  Sidell 

Dr.  A.  Martin  Simensen 

Dr.  Frances  H.  Smith 

Mrs.  Gordon  Smith 

Mr.  and  Mrs.  Eliot  Snider 

Mr.  and  Mrs.  Stanley  Snider 

Mr.  and  Mrs.  Joseph  J.  Snyder 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  Samuel  R.  Spiker 

John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian  Steinmann 

Anthony  Swain 

Mr.  and  Mrs.  Joseph  Swiniarski 

Mrs.  John  I.  Taylor 

Mr.  and  Mrs.  Thomas  R.  Unnasch 

Mrs.  Abbott  Payson  Usher 

Mr.  and  Mrs.  Roger  Wellington 

John  M.  Wells 

Stetson  Whitcher 

Mr.  and  Mrs.  John  W.  White 

Mr.  and  Mrs.  Dudley  Willis 

Mrs.  and  Mrs.  John  M.  Woolsey,  Jr. 

Anonymous  11 


Hu! 

•>'Vi-.;. 

5    ■ 

US 


w  -rt 


Friends 

$300 -$599 
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Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  William  Achtmeyer 

Mr.  and  Mrs.  Jack  Adelson 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Dr.  and  Mrs.  Alex  F  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  E.  Andrews  II 

Ms.  Jill  A.  Angel 

Richard  D.  Angel 

Mrs.  Richard  Baer 

Ms.  Elizabeth  C.  Baird 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Joseph  S.  Banks 

Mr.  and  Mrs.  B.  Devereux  Barker,  Jr. 

Mr.  and  Mrs.  Brewster  Barnard 


Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  W  Bentinek-Smith 

Mrs.  Mary  Jane  Bergantino 

Mrs.  Paul  Bernat 

William  I.  Bernell 

Mrs.  Charles  S.  Bird  III 

Mr.  and  Mrs.  George  Blagden 

Mr.  and  Mrs.  I.  Macallister  Booth 

Mrs.  Vincent  V  R.  Booth 

Mrs.  James  C.  Boyd 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

Mrs.  Adrian  J.  Broggini 

Mr.  and  Mrs.  Paul  C.  Cabot 

Robert  M.  Calder 

Miss  Hannah  C.  Campbell 


Mrs.  Ephron  Catlin 

Stephanie  Chamberlain 

Mr.  and  Mrs.  Hugh  M.  Chapin 

Mr.  and  Mrs.  Daniel  S.  Cheever 

Mr.  and  Mrs.  Charles  Y.  Chittick,  Jr. 

Mr.  and  Mrs.  Putnam  Cilley 

Mr.  and  Mrs.  Ernest  C.  Clark,  Jr. 

F  Douglas  Cochrane 

Mr.  and  Mrs.  Charles  C.  Colby  III 

Mrs.  Gilman  W  Conant 

Johns  H.  Congdon 

Mrs.  Henry  E.  Cooper  III 

Robert  E.  Corriveau 

Mrs.  Ruth  Coven 

Mr.  and  Mrs.  David  C.  Crockett 

Dr.  and  Mrs.  Perry  J  Culver 
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Mrs.  Ernest  B.  Dane,  Jr. 

Mr.  and  Mrs.  Morris  Darling 

Mrs.  Clarence  A.  Dauber 

Rev.  Russell  H.  Davis 

George  L.  Demambra 

Mrs.  F.  Stanton  DeLand,  Jr. 

Arnold  R.  Deutsch 

Mr.  and  Mrs.  Richard  P  Dober 

Mrs.  Sarah  C.  Doering 

Paul Doguereau 

Mr.  and  Mrs.  Armen  Dohanian 

Mr.  and  Mrs.  John  Otis  Drew 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

Mr.  and  Mrs.  Thomas  C.  Duffly 

Ms.  Marjorie  C.  Dyer 

Mrs.  Eleanor  B.  Edwards 

Mrs.  Gladys  A.  Eggimann 

Mrs.  Philip  Eiseman 

Mr.  and  Mrs.  Archie  C.  Epps 

Boyd  Estus 

Mr.  and  Mrs.  Leroy  Padem 

Paul  H.  Farris 

Mr.  and  Mrs.  Weston  P.  Figgins 

Mr.  and  Mrs.  John  E.  Flagg 

Mrs.  Donald  B.  Fleming 

Dr.  Eric  Fossel  and  Dr.  Jan  McDonough 

Kenneth  L.  Freed 

Mrs.  Mary  H.  French 

Mrs.  Charles  Mack  Ganson 

Miss  Eleanor  Garfield 

Mr.  and  Mrs.  Paul  J.  Gerry 

Mr.  and  Mrs.  Paul  B.  Gilbert 

Steve  Gilbert 

Steven  Ginsberg 

Alan  R.  Goff 

Mr.  and  Mrs.  Paul  A.  Goldman 

Malcolm  H.  Goodman 

Mrs.  John  D.  Gordan,  Jr. 

Nelson  and  Amy  Gore 

Mr.  and  Mrs.  William  H.  Gorham 

Mr.  and  Mrs.  Clark  H.  Gowen 

Dr.  and  Mrs.  Paul  E.  Gray 

Dr.  and  Mrs.  Mortimer  S.  Greenberg 

Mr.  and  Mrs.  George  L.  Greenfield 

Mr.  and  Mrs.  Howard  R.  Grimes 

Mr.  and  Mrs.  Morton  S.  Grossman 

Mr.  and  Mrs.  Kenneth  G.  Haas 

Dr.  and  Mrs.  Edgar  Haber 

William  E.  Haible 

Mr.  and  Mrs.  George  A.  Hall 

Mr.  and  Mrs.  Joseph  W.  Hammerstset 

Mr.  and  Mrs.  Harley  L.  Hansen 

Mr.  and  Mrs.  Albert  Hardt 

Mr.  and  Mrs.  Robert  G.  Hargrove 

Mrs.  J.  Hartwell  Harrison 

Ira  Haupt 

Mr.  and  Mrs.  Ralph  Hayden 

Mr.  and  Mrs.  Thomas  B.  Haynes 

Mrs.  Donald  C.  Heath 

Mrs.  Charles  L.  Hibbard,  Jr. 

Richard  A.  Hicks 

Mr.  and  Mrs.  Milton  R  Higgins 

Mrs.  Emmy  D.  Hilsinger 

Mr.  and  Mrs.  Winston  R.  Hindle,  Jr. 

Mr.  and  Mrs.  Glen  H.  Hiner 

Mr.  and  Mrs.  Joseph  D.  Hinkle 

John  Hitchcock,  Jr. 

Mr.  and  Mrs.  George  F.  Hodder 


Mrs.  Waldo  H.  Holcombe 

Mrs.  Joseph  Howe 

Mrs.  David  H.  Howie 

Mr.  and  Mrs.  Harry  R.  Hoyt 

Dr.  Richard  F  Hoyt,  Jr. 

Miss  Sidney  Hudig 

Dr.  and  Mrs.  Roger  L.  Hybels 

Martin  L.  Jack 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mr.  and  Mrs.  Paul  Jameson 

Dr.  and  Mrs.  John  Jao 

Mr.  and  Mrs.  Howard  W  Johnson 

Mr.  and  Mrs.  Howland  B.  Jones,  Jr. 

Nissam  and  Phina  Joseph 

Jacqueline  M.  Jung 

Mr.  and  Mrs.  Leonard  Kaplan 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mrs.  Robert  M.  P.  Kennard 

Mrs.  Prescott  L.  Kettell 

Mr.  and  Mrs.  James  E.  Kimball  II 

Mr.  and  Mrs.  Richard  W.  Kimball 

Mr.  and  Mrs.  David  Knight 

Mr.  and  Mrs.  Russell  W  Knight 

Dr.  and  Mrs.  William  Kornfeld 

Mr.  and  Mrs.  James  N.  Krebs 

Mr.  and  Mrs.  Selwyn  A.  Kudisch 

Mr.  and  Mrs.  George  W  Kuehn 

Mr.  and  Mrs.  Edward  H.  Ladd 

Miss  Rosamond  Lamb 

Dr.  and  Mrs.  John  H.  Lamont 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Gordon  Large 

Miss  Elizabeth  Lathrop 

Dr.  and  Mrs.  William  B.  Latta 

Frederick  M.  Lawton 

Mrs.  Paul  B.  Le  Baron 

Dr.  and  Mrs.  Thomas  Leavitt,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Alan  L.  Lefkowitz 

Richard  Leventhal 

Dr.  and  Mrs.  Elia  Lipton 

Mrs.  George  H.  Lyman,  Jr. 

Mr.  and  Mrs.  Henry  Lyman,  Jr. 

Mr.  and  Mrs.  Leonard  Lynch,  Jr. 

Mrs.  Carlton  R.  Mabley 

Douglas  N.  MacPherson 

Mr.  and  Mrs.  David  MacNeill 

Mr.  and  Mrs.  William  S.  Malcom 

Mr.  and  Mrs.  William  M.  Marcus 

Miss  Grace  Stults  McCreary 

Ronald  McDonald 

Dr.  and  Mrs.  John  S.  McGovern 

Mr.  and  Mrs.  Raymond  W.  McKittrick 

Mr.  and  Mrs.  Otto  Morningstar 

Morris  Z.  Neiman 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Justin  O'Brien 

Gary  O'Sullivan 

Mrs.  George  Olmsted 

Mr.  and  Mrs.  Jason  S.  Orlov 

Miss  Esther  E.  Osgood 

Mr.  and  Mrs.  Walter  H.  Palmer 

Ms.  Mary  B.  Parent 

Mrs.  Martha  Patrick 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  David  B.  Perini 


Mr.  and  Mrs.  Philip  H.  Peters 

Mr.  and  Mrs.  Richard  Peters 

C.  Marvin  Pickett,  Jr. 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 

Mrs.  Sumner  Poorvu 

George  J.  Power 

Mr.  and  Mrs.  William  M.  Preston 

Dr.  Michael  C.  J.  Putnam 

Mr.  and  Mrs.  John  Re 

Mrs.  Cary  Reich 

Mr.  and  Mrs.  Bernard  N.  Reynholds 

William  M.  Rice,  Jr. 

Mr.  and  Mrs.  Walter  J.  Riley  III 

Dr.  and  Mrs.  Ralph  A.  Ross 

Thomas  T.  Ryan 

Mr.  and  Mrs.  Ernest  J.  Sargeant 

Mr.  and  Mrs.  Dennis  Sargent 

John  H.  Saxe 

Joseph  Schaaf 

Mr.  and  Mrs.  Lee  Scheinbart 

Jon  and  Nancy  Schneider 

Mr.  and  Mrs.  Douglas  H.  Sears 

Mr.  and  Mrs.  George  E.  Senkler 

Dr.  and  Mrs.  Howard  Shapiro 

Dr.  and  Mrs.  Jerome  H.  Shapiro 

Mrs.  Francis  G.  Shaw 

Richard  Shea 

Mr.  and  Mrs.  Robert  E.  Siegfried 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Ms.  Pam  Smith 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Mr.  and  Mrs.  David  Squire 

Mr.  and  Mrs.  Benjamin  R.  Stahl 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  Josiah  Stevenson  IV 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Galen  L.  Stone 

Mr.  and  Mrs.  Elliot  M.  Surkin 

Ms.  Barbara  P.  Swaebe 

Mrs.  Anthony  Tambone 

Mr.  and  Mrs.  Everett  Tenbrook 

Mrs.  Alfred  Thomas 

Mrs.  Charlotte  Thompson 

Mr.  and  Mrs.  Mark  Tishler 

Richard  R  Tlapa 

Dr.  and  Mrs.  Howard  Ulfelder 

David  L.  Vandermeid 

Mr.  and  Mrs.  Gordon  F.  Vawter 

Warren  E.  C.  and  Ann  M.  Wacker 

Mrs.  Charles  F  Walcott 

Mr.  and  Mrs.  E.  Denis  Walsh 

Robert  P.  Wasson,  Jr. 

Mrs.  Phyllis  Waite  Watkins 

Alexander  W.  Watson 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Peter  F.  Way 

William  D.  Webster 

Mr.  and  Mrs.  John  P.  Weitzel 

Mrs.  Philip  S.  Weld 

Mr.  and  Mrs.  Richard  Wengren 

Mrs.  Edith  G.  Weyerhaeuser 

Mrs.  George  Macy  Wheeler 

Mr.  and  Mrs.  Robert  J.  Whitehead 

Dr.  and  Mrs.  Charles  A.  Whitney 
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Mr.  and  Mrs.  Amos  N.  Wilder 
Mrs.  Shepard  P.  Williams 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mrs.  Margaret  W  Winslow 
Ms.  Katharine  Winthrop 
Dr.  Brunetta  R.  Wolfman 


Friends 

$100  - $299 


Ms.  Mary  Wolfson 

Dr.  and  Mrs.  Edward  F.  Woods 

Mrs.  Frederic  P.  Worthen 

Howard  Worzel 

John  G.  Wragg 


Dr.  Gerald  Aaronson 

Mr.  and  Mrs.  Robert  C.  Abrahamson 

Mrs.  Milton  G.  Abramson 

Ms.  Elizabeth  Accorsi 

Mrs.  John  A.  Adair 

Mr.  and  Mrs.  Richard  M.  Adams 

Mrs.  Thomas  H.  Adams,  Jr. 

Dr.  and  Mrs.  Thomas  W  Adams 

Edward  Addison 

Dr.  and  Mrs.  William  Adelson 

Mrs.  Else  Adler 

Mrs.  Seth  M.  Agnew 

Dr.  and  Mrs.  Barry  J.  Agranat 

I  Mr.  and  Mrs.  Robert  E.  Akie 
0 
Mr.  and  Mrs.  Robert  A.  Alberty 

Ms.  Elizabeth  Alden 

Mr.  and  Mrs.  John  L.  Alexanderson 

Miss  Louisa  R.  Alger 

David  B.  Allan 

Mr.  and  Mrs.  Alvin  B.  Allen 

i  Mrs.  Ann  Allen 

Mr.  and  Mrs.  Howard  D.  Allen 

Mrs.  Stephen  G.  Allen 

Mr.  and  Mrs.  Melvin  Alperin 

Edward  Alterman 

Dr.  and  Mrs.  George  Altman 

Ms.  Anita  A.  Amadei 

Richard  Amato 

Mrs.  Theodore  Ames 

Mr.  and  Mrs.  Theodore  Anastos 

Bruce  C.  Anderson 

Mr.  and  Mrs.  David  L.  Anderson 

Mrs.  E.  Ross  Anderson 

Elaine  Z.  Anderson 

Mr.  and  Mrs.  Jay  Anderson 

Mr.  and  Mrs.  John  A.  Anderson,  Jr. 

Mrs.  F.  William  Andres 

H.  J.  Andrews 

Mr.  and  Mrs.  Mark  A.  Andrews 

Mr.  and  Mrs.  Edward  L.  Anthony  II 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Ms.  Cecelia  Anzuoni 

Mr.  and  Mrs.  Harold  E.  Applegate 

Mr.  and  Mrs.  Marshall  Armstrong 

Mrs.  Horace  L.  Arnold 

Ms.  Margery  Arnold 

Mrs.  Constance  Aronson 

Miss  Harriet  W  Atwood 

Mr.  and  Mrs.  Raymond  R  Atwood 

Mr.  and  Mrs.  Charles  E.  Aueoin 

Mr.  and  Mrs.  David  Auerbach 

David  B.  Aune 

VIr.  and  Mrs.  Bruce  C.  Avery 

Mr.  and  Mrs.  Leonard  Axelrod 

)r.  Lloyd  Axelrod 

fir.  and  Mrs.  Richard  R  Axten 


Mr.  and  Mrs.  William  E.  Aydelott 

James  C.  Ayer 

Dr.  and  Mrs.  Henry  H.  Babcock 

Mrs.  Channing  Bacall,  Jr. 

Ms.  Marta  K.  Bach 

Mr.  and  Mrs.  W  Benjamin  Bacon 

Mrs.  Aaron  M.  Bagg 

Mr.  and  Mrs.  Bruce  M.  Bailey 

Mr.  and  Mrs.  Fred  C.  Bailey 

Mr.  and  Mrs.  Leon  Bailey 

Ms.  Beverly  Baker 

Ms.  Elizabeth  A.  Baker 

Mr.  and  Mrs.  Sherman  Baker 

Ms.  Miche  Baker-Harvey 

Mrs.  Henry  J.  Baksi 

Robert  H.  Baldi 

Mrs.  H.  Starr  Ballou 

Mr.  and  Mrs.  Lee  A.  Banash 

Mrs.  John  R  Banjak 

Dr.  and  Mrs.  Henry  H.  Banks 

Mrs.  Nancy  Banus 

Louis  B.  Barber 

Mr.  and  Mrs.  Richard  H.  Barbour 

Mr.  and  Mrs.  Manuel  Bargardo 

Dr.  and  Mrs.  W.  B.  Barker 

Steven  G.  Barkus 

Mr.  A.  Dilek  and  Ms.  Joeth  S.  Barlas 

Mr.  and  Mrs.  John  M.  Barnaby 

Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  Curtis  Barnes 

Paul  Barresi 

Rev.  Robert  E.  Barrett 

Mr.  and  Mrs.  Thomas  S.  Barrett 

Dr.  and  Mrs.  Joseph  R.  Barrie 

Ed  Barry 

Dr.  and  Mrs.  Paul  C.  Barsam 

Mr.  and  Mrs.  Arthur  L.  Bartlett 

Dr.  and  Mrs.  Marshall  K.  Bartlett 

Mr.  and  Mrs.  Michael  E.  Barton 

Mrs.  Randolph  P.  Barton 

Drs.  James  and  Kathleen  Barzon 

Mrs.  Georgia  K.  Basbanes 

Mr.  and  Mrs.  Robert  A.  Bastille 

Mr.  and  Mrs.  Kenneth  J.  Bate 

Ms.  Deborah  B.  Bateman 

Prof.  &  Mrs.  George  E.  Bates 

Mr.  and  Mrs.  Nathaniel  B.  Bates 

Boyden  C.  Batty 

Rev.  and  Mrs.  Frank  J.  Bauer 

Mr.  and  Mrs.  William  Baumdoel 

Miss  Grace  A.  Baxter 

Mr.  and  Mrs.  John  H.  Beale 

Ms.  Martha  Bean 

Mr.  and  Mrs.  Ralph  Beatley 

Mr.  and  Mrs.  Lucien  W.  Beauchamp 

Miss  Anne  Beauchemin 


Mr.  and  Mrs.  Paul  I.  Wren 
Mr.  and  Mrs.  Raymond  H.  Young 
Mr.  and  Mrs.  Edward  Younis 
Dr.  and  Mrs.  Harvey  Zarren 
Anonymous  23 


Urville  J.  Beaumont 

Dr.  and  Mrs.  Martin  D.  Becker 

Mr.  and  Mrs.  Ronald  I.  Becker 

Mr.  and  Mrs.  Sherman  C.  Bedford 

Mrs.  Diane  Bedrosian 

Mr.  and  Mrs.  Milan  A.  Bedrosian 

Mrs.  Marcus  G.  Beebe 

Mrs.  Adele  J.  Beer 

Mr.  and  Mrs.  Martin  Begien 

Dr.  and  Mrs.  Glenn  Behringer 

Mr.  and  Mrs.  Harold  J.  Bejcek 

Dr.  and  Mrs.  Stanley  Belcher 

Mr.  and  Mrs.  Nelson  Bell 

Ms.  Barbara  Belmer 

Mr.  and  Mrs.  F.  Gregg  Bemis 

Mr.  and  Mrs.  Richard  Benka 

Drs.  Doris  and  Warren  Bennett 

Mr.  and  Mrs.  Harrison  L.  Bennett 

Mr.  and  Mrs.  Martin  Bennett 

Mr.  and  Mrs.  Stewart  Bennett 

Mr.  and  Mrs.  Norbert  Benotti 

Lawrence  I.  Berenson 

Max  Berger 

Barbara  and  Robert  Berger 

Mr.  and  Mrs.  Thomas  M.  Berger 

Ms.  Ann  C.  Bergin 

Ms.  Sylvia  Berkman 

Mr.  and  Mrs.  Sidney  Berkowitz 

Mr.  and  Mrs.  Gerald  A.  Berlin 

Mr.  and  Mrs.  Edward  Berman 

Mrs.  Estelle  Berman 

Dr.  and  Mrs.  Harris  A.  Berman 

Carol  and  Harvey  Berman 

David  J.  Bernstein 

Mrs.  David  W  Bernstein 

Mr.  and  Mrs.  Raymond  Berry 

Mr.  and  Mrs.  Paul  D.  Bertrand 

Mrs.  B.  Bethune 

Miss  Barbara  Betts 

Mr.  and  Mrs.  Philip  W  Bianchi 

Dr.  and  Mrs.  Benjamin  E.  Bierbaum 

Mrs.  Anna  Child  Bird 

Mr.  and  Mrs.  Walter  W  Birge  III 

Mr.  and  Mrs.  John  B.  Bishop 

Mrs.  Eva  F  Bitsberger 

Royd  Bjornoy 

Mr.  and  Mrs.  Angus  C.  Black,  Jr. 

Robert  Black 

Mr.  and  Mrs.  William  A.  Black 

Roland  Blackburn,  Jr. 

Mr.  and  Mrs.  Benjamin  S.  Blake 

Mr.  and  Mrs.  Robert  E.  Blakelock 

Fred  Blanchard 

Mr.  and  Mrs.  John  A.  Blanchard 

Robert  L.  Blanchard 

Mrs.  Shirley  Blancke 
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Come  Find 

A  Home 

At Our House. . . 


LOOMIS  HOUSE 

Retirement  Community 


Loomis  House  Retirement  Community 
is  the  ideal  continuing  care  facility, 
located  on  a  beautifully  landscaped 
6-acre  wooded  site  in  Holyoke, 
Massachusetts. 

We  provide  a  carefree  lifestyle 
featuring  charming  independent- 
living  suites,  and  fully-licensed 
extended  care  health  services 
ministered  by  a  dedicated  staff  of 
professionals. 

For  complete  details  on  the  way 
retirement  really  ought  to  be 
call  or  write: 


298  Jarvis  Avenue,  Holyoke,  Massachusetts  01040     (413)  538-7551 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 
Boston,  MA  02115 
Next  to  Symphony  Hall 


^Lfou  and  uoux  cniLdrsn 
a£i£TC7£  QuaLitu   nsLh. 
J-luz  in  -  ^L'hjs.  out  -  izLectza 
ah.h.Liaant±.   daLL  todaul 

617 

444S343 

33  ^WiCfiam  <St. 

tmb.Loum.Lnt 

<^LuLnam,d\l[<^/l  021Q4  aq£.ncu 
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Dr.  and  Mrs.  Michael  Blau 
Miss  Margaret  Blethen 
Dr.  Pengwynne  P.  Blevins 
Mr.  and  Mrs.  Edward  P.  Bliss 
Mr.  and  Mrs.  Donald  M.  Bloch 
Timothy  and  Rebecca  Blodgett 
Mr.  and  Mrs.  John  C.  Bloom 
Ms.  Susan  Blount 
Abraham  Bluestone 
Mrs.  Maxwell  V  Blum 
Mrs.  Foster  Boardman 
Mrs.  John  T.  Boatwright 
Constantin  R.  Boden 
Mr.  and  Mrs.  John  Bodenmann 
Ms.  Arlene  L.  Bodge 
Mr.  and  Mrs.  Michael  J.  Bohnen 
Mr.  and  Mrs.  John  Boland 
Colonel  Ernestine  H.  Bolduc 
Judge  Charles  S.  Bolstser 
Kenyon  C.  Bolton  III 
Mrs.  Edward  L.  Bond 
Mr.  and  Mrs.  Eugene  L.  Bondy,  Jr. 
Rhoda  C.  Bonville 
Allen  Boorstein 
Mr.  and  Mrs.  Nicholas  Boraski 
Mrs.  Henry  S.  Bothfeld 
Beverly  and  Roy  Bourell 
Mr.  and  Mrs.  Tyrone  R.  Bourguignon 
Mr.  and  Mrs.  Bruce  A.  Bouton 
Mr.  and  Mrs.  Allan  Bowermaster 
Mr.  and  Mrs.  Donald  Bowersock 
Arthur  J.  Bowman 
Ms.  Martha  Bowser 
Mrs.  Elias  Boyce 
Dr.  and  Mrs.  James  G.  Boyd,  Jr. 
Mrs.  John  W.  Boyd 
Dr.  and  Mrs.  Robert  J.  Boyd 
Mr.  and  Mrs.  W.  Lincoln  Boyden 
Gregory  Brackett 
William  R.  Brackett,  Jr. 
Mr.  and  Mrs.  Herbert  L.  Bradley 
Mrs.  James  W.  Bradley 
Lee  C.  Bradley  III 
Morton  Bradley 
Richard  and  Mary  Bradley 
Mrs.  Lawrence  D.  Bragg,  Jr. 
Jonathan  Brant 
Mr.  and  Mrs.  Carl  B.  Bratt 
Mr.  and  Mrs.  Daniel  M.  Braude 
David  M.  Bray 
Mr.  and  Mrs.  James  C.  Bray 
Mrs.  J.  Dante  Brebbia 
Mr.  and  Mrs.  Frederick  Brech 
Donald  D.  Breed 
Mrs.  William  B.  Breed 
Mr.  and  Mrs.  William  M.  Breed 
John  J.  Bresnahan 
Mr.  and  Mrs.  John  D.  Brewer,  Jr. 
Mr.  and  Mrs.  Benjamin  Brewster 
Ms.  Fleck  Brey-Gilfillan 
Mr.  and  Mrs.  Karl  L.  Briel 
Mr.  and  Mrs.  Linsey  R.  Brigham 
Mr.  and  Mrs.  J.  Ralph  Brimmer 
?  Mrs.  Virgil  C.  Brink 
Miss  Eleanor  Broadhead 
Mr.  and  Mrs.  Alan  J.  Brody 


Mr.  and  Mrs.  James  H.  Brogdon 
Gilmore  Bronsdon 


Dr.  and  Mrs.  David  C.  Brooks 

Mr.  and  Mrs.  Harvey  Brooks 

Henry  G.  Brooks 

Dr.  and  Mrs.  John  R.  Brooks 

Richard  and  Muriel  Brooks 

Mr.  and  Mrs.  Christopher  A.  Brown 

Mr.  and  Mrs.  David  W.  Brown 

Ms.  Deborah  B.  Brown 

Mr.  and  Mrs  E.  Burton  Brown 

Dr.  and  Mrs.  E.  Michael  Brown 

Mrs.  Fletcher  Brown 

Mr.  and  Mrs.  Jacob  B.  Brown,  Jr. 

Mr.  and  Mrs.  Jacob  F.  Brown 

Hon.  and  Mrs.  Matthew  Brown 

Mr.  and  Mrs.  Michael  R.  Brown 

Mr.  and  Mrs.  Philip  K.  Brown 

Mr.  and  Mrs.  Robert  Vance  Brown 

Mr.  and  Mrs.  Pierce  B.  Browne 

Mr.  and  Mrs.  Donald  Bruck 

Miss  Ruth  S.  Brush 

Mrs.  Marcus  K.  Bryan 

Dr.  and  Mrs.  Edward  A.  Bucher 

Rev.  Thomas  W  Buckley 

Mr.  and  Mrs.  Arnold  R.  Buckman 

David  J.  Buczkowski 

Ms.  Beatrice  A.  Budron 

Mrs.  George  P.  Buell 

Miss  Miriam  Hawthorne  Bunker 

Mrs.  Ann  Burack 

Mrs.  Sylvia  K.  Burack 

Edward  N.  Burchell 

Mr.  and  Mrs.  Jordan  J.  Burgess 

Robert  K.  Burke 

The  Robert  M.  Burley  Family 

Mr.  and  Mrs.  Eugene  Burlingame 

Mr.  and  Mrs.  Carleton  Burr 

Mrs.  Walter  Swan  Burrage 

Ms.  Catherine  L.  Burroughs 

Mr.  and  Mrs.  Robert  P.  Burroughs 

Mr.  and  Mrs.  John  Bushby 

Ralph  E.Butler  Jr. 

Ms.  Martha  Eliot  Buttenheim 

Dr.  and  Mrs.  Paul  A.  Buttenwieser 

Mrs.  Paul  Butterworth 

Dr.  Sheldon  Buzney 

Anthony  D.  Buzzotta 

Mr.  and  Mrs.  Paul  S.  Byard 

Mr.  and  Mrs.  Frank  B.  Byers 

Mrs.  Joan  J.  Byrd 

Richard  W  Cadwallader 

Mr.  and  Mrs.  David  Cain 

Mr.  and  Mrs.  Robert  H.  Cain 

Mrs.  Berta  M.  Cammarano 

Mrs.  Gregory  Camp 

Ralph  Campagna 

Dr.  Charlotte  C.  Campbell 

Leon  M.  Cangiano,  Jr. 

Mr.  and  Mrs.  James  H.  Cannon 

Dr.  and  Mrs.  Robert  Capone 

Joseph  A.  Carchidi 

Ms.  Margaret  F.  Carey 

Mr.  and  Mrs.  W.  Peter  Carey 

Ms.  Christel  W  Carini 

Mr.  and  Mrs.  John  F.  Carlin 

Mr.  and  Mrs.  David  H.  Carls 

Ray  F.  Carmichael 

Mr.  and  Mrs.  Richard  D.  Carmichael 

Mr.  and  Mrs.  Edwin  J.  Carr 


Mrs.  J.  Laurence  Carroll 

Mr.  and  Mrs.  Herbert  Carver 

Dorothy  and  Herbert  Carver 

Mr.  and  Mrs.  Edward  F.  Carye 

Lawrence  and  Mary  Casey 

Alan  M.  Catalano 

John  A.  Cataldo 

Mr.  and  Mrs.  Henry  F.  Cate,  Jr. 

Dr.  Mary  C.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  Lawrence  G.  Cetrulo 

Mrs.  Noel  Chadwick 

Mr.  and  Mrs.  John  B.  Chaffee 

Mr.  and  Mrs.  Nathaniel  Chaffin 

Mr.  and  Mrs.  Richard  S.  Chamberlain 

Dr.  and  Mrs.  Stephen  J.  Chanock 

Miss  Nancy  Chapin 

Mr.  and  Mrs.  Robert  D.  Chapman 

Mr.  Ronald  G.  Chapman 

Mr.  and  Mrs.  Howard  J.  Charles,  Jr. 

Mr.  and  Mrs.  Thomas  B.  Cheek 

David  Cheever  III 

Dr.  and  Mrs.  F.  Sargent  Cheever 

Mr.  and  Mrs.  Richard  N.  Cheever 

Barbara  and  Julian  Cherubini 

Mrs.  Aaron  P.  Cheskis 

Charles  S.  Cheston,  Jr. 

Ms.  Dorothy  L.  Chipman 

Mr.  and  Mrs.  Stephen  Chiumenti 

Mrs.  Sarita  B.  Choate 

Mrs.  Frank  S.  Christian 

Professor  and  Mrs.  Vincent  Cioffari 

Mr.  and  Mrs.  Ernest  R.  Ciriaek 

Roger  E.  Clapp 

Mr.  and  Mrs.  Chester  D.  Clark 

Mrs.  Eben  Clark 

Mrs.  Jean  Quast  Clark 

Mrs.  Lincoln  Clark  III 

Miss  Margaret  G.  Clark 

Mrs.  Ronald  C.  Clark 

Don  P.  Clausing 

Mr.  and  Mrs.  Robert  Clemence 

Mr.  and  Mrs.  Dennis  Clemente 

Mr.  and  Mrs.  Daniel  Clemson 

Dr.  and  Mrs.  Richard  J.  Cleveland 

Mr.  and  Mrs.  Roger  L.  Clifton 

Mrs.  Nicholas  B.  Clinch 

Mrs.  S.  H.  M.  Clinton 

Rev.  and  Mrs.  John  B.  Coburn 

Robert  J.  Cobuzzi 

Ms.  Elizabeth  Coe 

Mrs.  John  W  Coffey 

Dana  C.  Coggins 

Ms.  Anita  E.  Cohen 

Mr.  and  Mrs.  Frank  P.  Cohen 

Mr.  and  Mrs.  Martin  Cohen 

Mr.  and  Mrs.  Paul  L.  Cohen 

Mr.  Daniel  C.  Cohn  and  Ms.  Donna  L.  Tesiero 

Ms.  Lois  Coit 

Dr.  and  Mrs.  Edwin  M.  Cole 

Mr.  and  Mrs.  Horace  W.  Cole 

William  A.  Coles 

Mrs.  Arthur  L.  Collier 

Harold  G.  Colt 

Mrs.  Nicholas  Comey 

Ms.  Jill  Compas 

Mrs.  Donald  Comstock 

Mrs.  Donald  B.  Conant 


■ 
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RIZZOLI 


BOOKS  -  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617.437-0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 


)* 


*     .  msmoH  ,    ,, 


How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


Bo»: 


H 


S 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


I  was  a  woman  with  hair  loss .  .  . 

. .  .the  hair  on  the  top  and  back  of  my  head  was  so  thin  that  I  began  to  stand  against  walls 

(the  true  meaning  of  the  word  wallflower).  The  hair  in  the 
front  wasn't  great,  but  at  least  it  covered  my  head! 

One  week  later  atP.K.  Walsh  .  .  . 

...  I  was  speechless ...  I  had  hair!  I  was  attractive!  The 
hairpiece  took  years  off  my  age!!  What  a  fabulous  day— the 
®^mmm  beginning  of  a  whole  new  life. 


IsEiP 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)232-4521 


Free  private  consultation  •  Experienced,  sensitive  professionals  •  Ample  free  parking 
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Ms.. Elizabeth  B.  Conant 

Mrs.  Kenneth  J.  Conant 

Ms.  Nancy  Coneannon 

Mr.  and  Mrs.  George  C.  Condon 

Mrs.  William  T.  Conlan 

Mr.  and  Mrs.  J.  S.  Connolly 

Ms.  Particia  Connolly 

Ms.  Paula  H.  Connolly 

Thomas  E.  Connolly 

Woolsey  Conover 

Dr.  and  Mrs.  John  Constable 

Mr.  and  Mrs.  Thomas  H.  Conway 

Mr.  and  Mrs.  Henry  W.  Cook 

Caroline  and  John  Cook 

Miss  Wanda  Cook 

Mr.  and  Mrs.  William  A.  Cook 

Mr.  and  Mrs.  James  Cooke 

Mrs.  Janet  R.  Cooper 

Mr.  and  Mrs.  Saul  J.  Copellman 

Mrs.  William  Corbett 

Edward  J.  Corcoran 

Mr.  and  Mrs.  Frederic  G.  Cornell 

Chester  A.  Corney,  Jr. 

Mr.  and  Mrs.  John  G.  Cornish 

Mr.  and  Mrs.  Robert  Corrigan 

Mr.  and  Mrs.  Thomas  Costin,  Jr. 

Dr.  and  Mrs.  J.  Holland  Cotter 

Mr.  and  Mrs.  David  Baer  Cotton 

Mr.  and  Mrs.  Harold  Cotton 

Ms.  Nancy  Couch 

Dr.  and  Mrs.  Nathan  P.  Couch 

Mr.  and  Mrs.  John  C.  Coughlin,  Jr. 

Mr.  and  Mrs.  Robert  Cowden  III 

Mrs.  Andrew  H.  Cox 

Mr.  and  Mrs.  Howard  E.  Cox 

Mr.  and  Mrs.  Prank  W.  Crabill 

Dr.  and  Mrs.  John  M.  Craig 

Ms.  Pamela  A.  Crandall 

Mrs.  Stephen  H.  Crandall 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Dr.  and  Mrs.  Dean  Crocker 

Mr.  and  Mrs.  Robert  G.  Crocker 

Mrs.  U.  Haskell  Crocker 

Ms.  Judith  Cronin 

Miss  Lianne  M.  Cronin 

Dr.  Mary  Jean  Crooks 

Paul  M.  Crowe 

Ms.  Rhoda  M.  Crowell 

Mr.  and  Mrs.  William  F.  Crowley,  Jr. 

Ms.  Nancy  E.  Cruckshank 

Mr.  and  Mrs.  John  F.  Cullen 

Mr.  and  Mrs.  John  J.  Cullinane 

John  A.  Cunniff 

Ms.  Carol  M.  Cunningham 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Bruce  Curran 

Ms.  Mary  C.  Curran 

John  W  Curtis 

Ms.  Margaret  M.  Curtis 

William  D.  Curtis 

Mr.  and  Mrs.  Francis  W.  Cusack 

Mr.  and  Mrs.  Gardner  Cushman 

Mr.  and  Mrs.  Robert  Cushman 

Mr.  and  Mrs.  Arnold  Cutler 

Meivin  S.  Cutler 

Mr.  and  Mrs.  Tarrant  Cutler 

Phillip  DAlleva 

Mr.  and  Mrs.  Alfred  D'Alessandro 


John  M.  Dacey 

Mr.  and  Mrs.  Stanley  E.  Dale 

Mr.  and  Mrs.  John  D.  Dalton 

Mr.  and  Mrs.  Joseph  L.  Daly 

Mr.  and  Mrs.  Richard  M.  Dana 

Mrs.  Victoria  L.  Danberg 

Mrs.  Bruce  G.  Daniels 

Mr.  and  Mrs.  Grover  B.  Daniels 

Mrs.  Douglas  Danner 

Ms.  Barbara  A.  Darling 

Ms.  Jeannette  C.  Darling 

Thomas  W  Darling 

Mrs.  Elizabeth  K.  Darlington 

Mrs.  George  H.  Darrell 

Mr.  and  Mrs.  Edward  L.  Dashefsky 

Mr.  and  Mrs.  Holbrook  R.  Davis 

Mr.  and  Mrs.  Stanton  W.  Davis 

Wayne  C.  Davis  and  Ann  Merrifield 

Mrs.  George  Davol 

Mr.  and  Mrs.  Richard  J.  De  Agazio 

Mr.  and  Mrs.  Hubert  De  Lacvivier 

Gerry  Debiasi 

Ms.  Karen  DeCourcey 

Dr.  James  Bond  Dealy,  Jr. 

Thomas  W  Deegan 

Mr.  and  Mrs.  Richard  C.  Dehmel 

Mrs.  Frank  S.  Deland 

Mr.  and  Mrs.  Michael  R.  Deland 

Mrs.  William  T.  Demmler 

Mr.  and  Mrs.  Richard  B.  Denning 

Mr.  and  Mrs.  James  T.  Dennison 

Dr.  John  Derry 

Mrs.  Francis  H.  Dewey  III 

Ms.  Zella  T.  Dewey 

Joseph  Ernest  Di  Franco 

Tom  Dipietro 

Dr.  and  Mrs.  Norman  H.  Diamond 

Thomas  R.  Diaz 

Ms.  Elenore  Dickinson 

Mr.  and  Mrs.  Richard  Dickinson 

Ms.  Carolyn  A.  Dilts 

Mrs.  Dominic  P.  DiMaggio 

Mrs.  Alexander  Dimeo 

Edward  J.  Doctoroff 

Ms.  Victoria  J.  Dodd 

Miss  Sally  Dodge 

Ms.  Eliz  Dohanian 

C.  H.  Dolan 

Mr.  and  Mrs.  Robert  J.  Dolan 

Mr.  and  Mrs.  William  P.  Dole 

Mr.  and  Mrs.  Robert  A.  Don 

Mrs.  Donald  P.  Donaldson 

Mr.  and  Mrs.  John  J.  Donelan 

Miss  Catharine-Mary  Donovan 

Mrs.  Arthur  C.  Doran 

Mr.  and  Mrs.  Julius  Dorfman 

Dr.  and  Mrs.  Barry  C.  Dorn 

Mr.  and  Mrs.  Philip  H.  Dorn 

Mr.  and  Mrs.  Melbourne  S.  Dorr 

Mrs.  Zelma  Dorson 

Mr.  and  Mrs.  Charles  B.  M.  Douglas 

Charles  H.  Douglass,  Jr. 

Mr.  and  Mrs.  Jeremy  F.  Douglass 

Mrs.  John  Dowd 

Richard  R.  Downey  and  Mary  Ann  Serra 

Mr.  and  Mrs.  Walter  Downey 

Mr.  and  Mrs.  Mason  L.  Downing 

Mrs.  Phyllis  G.  Downing 
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Dr.  and  Mrs.  Emerson  H.  Drake 

Mrs.  Susan  F.  Drogin 

Mr.  and  Mrs.  Howard  T.  Du  Bois 

Mr.  and  Mrs.  Jonathan  B.  Dubitzky 

Mr.  and  Mrs.  Philip  Mason  Dubois 

Ronald  Dudak 

Ms.  Sarah  Spencer  Duffield 

Mr.  and  Mrs.  Edward  J.  Duggan 

Mrs.  Panos  S.  Dukakis 

Mr.  and  Mrs.  John  Duker 

Mr.  and  Mrs.  F.  C.  Dumaine 

Henry  Dunbar 

Mrs.  Christopher  Duncan 

Keller  Duncan 

Miss  Marjorie  H.  Dunham 

Mr.  and  Mrs.  Leo  Dunn 

Carl  Durei 

Mrs.  Allison  B.  Durfee 

Mr.  and  Mrs.  William  D.  Duryea  II 

Ms.  June  Dussault 

John  Dwinell 

Mrs.  Eleanor  M.  Dyer 

Mrs.  Earl  H.  Eacker 

Ms.  Mary  C.  Easterlin 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Mr.  and  Mrs.  Louis  F.  Eaton,  Jr. 

Rev.  and  Mrs.  William  S.  Eaton 

Ms.  Betty  Eberhart 

Mr.  and  Mrs.  W.  D.  Eberle 

Edwin  E.  Eckl 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  George  P.  Edmonds,  Jr. 

Dr.  and  Mrs.  Richard  H.  Egdahl 

Mrs.  Seymour  Einhorn 

Dr.  and  Mrs.  Leon  Eisenberg 

Ms.  Helene  Barbara  Eldred 

Dr.  and  Mrs.  John  P.  Eliopoulos 

Miss  Mary  C.  Eliot 

Mrs.  Phyllis  S.  Eliot 

Mr.  and  Mrs.  Seymour  Ellin 

Joseph  H.  Ellinwood 

Beverly  R.  Ellis 

Charles  H.  Ellis,  Jr. 

Mr.  and  Mrs.  William  V  Ellis 

Ms.  Winifred  Ellis 

Mr.  and  Mrs.  William  P.  Ellison 

Mr.  and  Mrs.  Frank  Ellsworth 

Mrs.  H.  Bigelow  Emerson 

Mr.  and  Mrs.  Austin  H.  Emery 

Mrs.  Gardner  G.  Emmons 

Mr.  and  Mrs.  Joel  Englander 

Mr.  and  Mrs.  Jackson  F  Eno 

Mrs.  Kurt  Enoch 

Mr.  and  Mrs.  Ferd  B.  Ensinger 

Dr.  and  Mrs.  Gary  R.  Epler 

Mr.  and  Mrs.  John  W  Erhard 

Ms.  Martha  A.  Erickson 

Dr.  and  Mrs.  Manfred  Ernesti 

Mr.  and  Mrs.  W  K.  Estes 

Dr.  and  Mrs.  Eli  Etscovitz 

Mr.  and  Mrs.  John  P.  Eustis  II 

Mr.  and  Mrs.  Donald  J.  Evans 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Robert  R.  Everett 

Mr.  and  Mrs.  Bayard  Ewing 

Mr.  and  Mrs.  Sidney  Fagleman 

Ms.  Judith  A.  Fahy 

Ms.  Lucille  Fairfield 
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Mr.  and  Mrs.  Clifford  W.  Falby 

Mrs.  Howard  L.  Fales 

Mr.  and  Mrs.  Peter  G.  Fallon 

Mrs.  Phillip  F.  Faneuil 

Mr.  and  Mrs.  John  S.  Farlow,  Jr. 

Mr.  and  Mrs.  Geoffrey  Farnum 

G.  Farrell  Jr. 

Ms.  Marcelle  W.  Farrington 

Ms.  Ruth  E.  Faurer 

Mrs.  M.  Eliot  Fay 

Mrs.  Samuel  B.  Feinberg 

Mrs.  Walter  C.  Feinberg 

Judith  Feingold 

Mette  and  Julius  Feinleib 

Mr.  and  Mrs.  Carl  Feldman 

Hyman  S.  Feldman 

Martin  P.  Feldman 

Dr.  Merrill  Feldman 

Dr.  and  Mrs.  Robert  G.  Feldman 

Charlotte  Fellman 

Mr.  and  Mrs.  Haynes  H.  Fellows,  Jr. 

Mr.  and  Mrs.  George  M.  Fenollosa 

Mr.  and  Mrs.  George  H.  Fernald,  Jr. 

Neal  T.  Fernald 

Dr.  and  Mrs.  Justino  Fernandes 

Dr.  and  Mrs.  Benjamin  G.  Ferris 

Mrs.  Marion  Fielding 

Mr.  and  Mrs.  Alan  Fields 

Mr.  and  Mrs.  Alan  R.  Finberg 

Dr.  and  Mrs.  Albert  J.  Finck 

Mr.  and  Mrs.  Daniel  E.  Finger 

Paul  W.  Finnegan 

John  G.  Finneran 

Robert  A.  Fischer 

Mr.  and  Mrs.  H.  Kenneth  Fish 

Mr.  and  Mrs.  Richard  J.  Fishburn 

Mr.  and  Mrs.  Louis  Antony  Fisher 

Mr.  and  Mrs.  Joseph  Fishman 

Robert  Fishman 

Mr.  and  Mrs.  Sydney  Fishman 

Dr.  and  Mrs.  J.  E.  Fitzgerald 

Mr.  and  Mrs.  Paul  M.  Fitzgerald 

Mr.  and  Mrs.  T.  J.  Fitzgerald 

Mr.  and  Mrs.  Harrison  A.  Fitzpatrick 

Nancy  Fitzpatrick 

Mr.  and  Mrs.  James  F  Flagg 

John  D.  Flaherty 

Mrs.  Carlyle  G.  Flake 

Mr.  and  Mrs.  Niles  Flanders 

Ms.  Kate  S.  Flather 

Newell  Flather 

Rev.  and  Mrs.  G.  Peter  Fleck 

Mr.  and  Mrs.  Dan  Fleckenstein 

Nancy  and  Robert  Fleischer 

Mr.  and  Mrs.  Gustav  Fleischmann  III 

Ms.  Marcia  G.  Fleishman 

Edward  J.  Fleming  III 

Mr.  and  Mrs.  Paris  Fletcher 

Thomas  J.  Fletcher 

Mr.  and  Mrs.  James  T.  Flynn 

Joseph  M.  Flynn 

William  Flynn 

Ms.  Cheryl  Fogg 

Mr.  and  Mrs.  Cymbrid  Fogg 

Mrs.  Henry  E.  Foley 

Dr.  and  Mrs.  Judah  Folkman 

Robert  Follows 

Barry  James  Folsom  and  Tracey  Stewart 


Mr.  and  Mrs.  Elliot  Forbes 

Mrs.  Maynard  Ford 

Lee  Forker 

Mrs.  Joanne  S.  Forkner 

John  A.  Forte,  Jr. 

Mr.  and  Mrs.  Orville  W  Forte,  Jr. 

Mr.  and  Mrs.  Alden  T.  Foster 

Elaine  Foster 

Dr.  and  Mrs.  Gerald  S.  Foster 

Ms.  Harriet  H.  Foster 

Mr.  and  Mrs.  John  S.  Foster 

Mr.  and  Mrs.  Sumner  J.  Foster 
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Mr.  and  Mrs.  Benjamin  B.  Levy 

Dr.  Audrey  A.  Lewis 

David  and  Eleanor  Lewis 

Mr.  and  Mrs.  Geoffrey  Lewis 

Mr.  and  Mrs.  Leonard  P.  Lewis 

Mr.  and  Mrs.  Bert  Libon 

Mr.  and  Mrs.  Jacob  Lichman 

Mr.  and  Mrs.  Jack  R.  Lifsitz 

Mr.  and  Mrs.  Murray  H.  Lilly 

Mr.  and  Mrs.  A.  James  Lincoln 

Miss  Margaret  S.  Lindsay 

Ms.  Sharon  W.  Lindsay 

Ann  M.  Linehan 

Mr.  and  Mrs.  Morton  A.  Lipton 

Mr.  and  Mrs.  Steven  Lipner 

Dr.  Charles  S.  Lipson 

Mrs.  Elbert  P.  Little 

Mr.  and  Mrs.  W.  Torrey  Little 

Mr.  and  Mrs.  Paul  Damon  Littlefield 

Mrs.  T.  Ferguson  Locke 

Patricia  K.  and  Harry  E.  Lockery 

Mr.  and  Mrs.  James  Loehlin 

Stephen  Loher 

Mrs.  Laurence  M.  Lombard 

Miss  Ann  W.  Long 

Miss  Mary  A.  Long 

Mr.  and  Mrs.  John  P.  Longwell 

Mrs.  Augustus  P.  Loring 

Mrs.  Robert  P.  Loring 

Ms.  Carol  Louik 

Ms.  Cynthia  Gail  Lovell 


Mr.  and  Mrs.  Richard  H.  Lovell 

Ms.  Anne  Lovett 

Fred  Lowell 

Mr.  and  Mrs.  John  Lowell 

Sydney  I.  Lowenthal 

Mr.  and  Mrs.  Robert  I.  Lurie 

Mr.  and  Mrs.  Victor  A.  Lutnicki 

Christopher  Lydon 

Mrs.  Richard  W.  Lyman 

Mr.  and  Mrs.  Christopher  Lynch 

Dr.  Lisa  M.  Lynch 

Mr.  and  Mrs.  Ernest  Lynton 

William  0.  Lytle,  Jr. 

Hon.  and  Mrs.  John  S.  Mac  Dougall,  Jr. 

Ms.  Karen  Mac  Dougall 

Peter  MacDougall 

Jeffrey  F.  MacMann 

John  Maeauley 

Miss  Ann  E.  MacDonald 

Mrs.  Myles  L.  Mace 

Miss  Agrippina  A.  Macewicz 

Mr.  and  Mrs.  Richard  C.  MacGowan 

Mr.  and  Mrs.  David  D.  Mackintosh 

Mr.  and  Mrs.  Alan  J.  Macleod 

Mrs.  Norman  E.  Macneil 

Dr.  and  Mrs.  Hywel  Madoc-Jones 

Anthony  Maglione 

Roger  Magoun 

Mrs.  Calvert  Magruder 

Mr.  and  Mrs.  L.  Burns  Magruder,  Jr. 

Michael  Magruder 

Mr.  and  Mrs.  Robert  Magruder 

Charles  Francis  Mahoney 

Jeff  Makholm  and  Mrs.  Mercedes  L.  Ridge 

Dr.  and  Mrs.  Saul  Malkiel 

Mr.  and  Mrs.  Edwin  A.  Malloy 

Donald  F.  0.  Maloney 

Dr.  James  Maloney 

Ms.  Therese  A.  Maloney 

Mrs.  Edward  Maltzman 

Donald  A.  Mandell 

James  A.  Manninen 

Mrs.  Joshua  Manwaring 

Mr.  and  Mrs.  Donald  M.  Manzelli 

Mr.  and  Mrs.  James  E.  Marble,  Jr. 

Mr.  and  Mrs.  Farley  Marcus 

Mr.  and  Mrs.  Mitchell  J.  Marcus 

Mother  Anne  Marie 

Theodore  Marier 

Eric  and  Nicholas  Marinakis 

Paul  and  Elaine  Marks 

Mr.  and  Mrs.  William  J.  Marks,  Jr. 

John  Marovskis 

Mr.  and  Mrs.  C.  Charles  Marran 

Mr.  and  Mrs.  George  Marry,  Jr. 

Mr.  and  Mrs.  Franklin  J.  Marryott 

Richard  E.  Marshal 

Mr.  and  Mrs.  Alan  C.  Marshall 

Ms.  Jane  Martin 

Mr.  and  Mrs.  Lawrence  E.  Martin 

Mrs.  Thomas  Marvell 

Mr.  and  Mrs.  Clifford  0.  Mason,  Jr. 

Professor  and  Mrs.  Koichi  Masubuchi 

Miss  Tomiko  Masui 

Gerald  A.  Mata 

Peter  D.  Mathews 

Mr.  and  Mrs.  John  H.  Matsinger 

Ms.  Esther  E.  M.  Mauran 


Mr.  and  Mrs.  Paul  D.  May 

Mrs.  Gerald  M.  Mayer 

Ms.  Kristine  A.  Mayer 

Mr.  and  Mrs.  Robert  L.  Mayer 

Dr.  and  Mrs.  Edwin  P.  Maynard  III 

Mrs.  Frederic  B.  Mayo 

Andrew  J.  Mazzella,  Jr. 

Mr.  and  Mrs.  Richard  B.  McAdoo 

Ms.  Donna-Lee  McCabe 

Bruce  and  Mary  McCarthy 

Dorothy  E.  McCarthy 

Ms.  Joanne  M.  McCarthy 

Mrs.  Joyce  G.  McCarthy 

Dr.  Kathryn  A.  McCarthy 

Mr.  and  Mrs.  Kevin  J.  McCarthy 

Timothy  J.  McCarthy 

Ms.  Marguerite  T.  McCauley 

Edward  J.  McCormack,  Jr. 

Mrs.  Gail  F  McCoy 

Mr.  and  Mrs.  C.  Chesny  McCracken 

Dr.  and  Mrs.  William  M.  McDermott 

Joseph  McDonald 

Mr.  and  Mrs.  Robert  McDonough 

Ms.  Winifred  McDonough 

Paul  A.  McGilvray 

Mrs.  Doris  MeGlynn 

John  P.  McGonagle 

Mrs.  Evelyn  H.  McGowan 

Mrs.  Edward  H.  McGrath 

Mr.  and  Mrs.  James  S.  McGuire 

Mr.  and  Mrs.  Kenneth  Mcllraith 

Mrs.  E.Rudolf  McKay 

Jon  McKee 

Mr.  and  Mrs.  Gordon  P.  McKinnon 

Dr.  and  Mrs.  John  B.  McKittrick 

Mrs.  Donald  H.  McLean,  Jr. 

Mrs.  Patricia  McLeod 

Mr.  and  Mrs.  Richard  0.  McManus 

Mary  McMillan 

Arthur  R.  MeMurrich 

Mrs.  Peter  J.  McTague 

Mr.  and  Mrs.  James  McWilliams 

Mrs.  Annabelle  M.  Melville 

Mr.  and  Mrs.  Stanley  C.  Menard 

Armand  Menconi 

Mr.  and  Mrs.  Michael  J.  Menzie 

Mr.  and  Mrs.  Douglas  Mercer 

Ms.  Carol  Jennings  Merrill 

Mrs.  John  Merrill 

Nathaniel  S.  Merrill 

Mr.  and  Mrs.  Allen  Merritt 

Mr.  and  Mrs.  Robert  W.  Meserve 

Mr.  and  Mrs.  James  Messing 

Mrs.  Albion  E.  Metcalf 

H.  P.  Metcalf,  Jr. 

Miss  Karen  Metcalf 

Mrs.  Robert  F.  Metcalf,  Jr. 

Mr.  and  Mrs.  Thomas  N.  Metcalf,  Jr. 

Mr.  and  Mrs.  Charles  R.  Metchear  III 

Mr.  and  Mrs.  Bernard  F  Meyer 

Ms.  Carolyn  B.  Meyer 

Mr.  and  Mrs.  Henry  H.  Meyer,  Jr. 

George  Michaels 

Stephen  L.  Michaels 

Mr.  and  Mrs.  Leon  D.  Michelove 

Mrs.  Dorothy  Miles 

Alvin  H.  Miller 

Mr.  and  Mrs.  Fred  W  Miller 
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HOT 


Inside 


Stories 


Music  America   host    Ron    Delia    Chiesa   takes   you  "Inside  the  BSO"  — 


a  series  of  special  intermission  features  with  members  of  the  Boston 


Symphony  Orchestra  and  the  people  behind  the  scenes  at  Symphony  Hall. 


Inside  the  BSO 


Fridays  at  2pm 


Saturdays  at  8pm 


WGBH89.7FM 
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Ms.  Judith  Ann  Miller 

Dr.  Mary  Emily  Miller 

Mr.  and  Mrs.  Raymond  J.  Miller 

Mr.  and  Mrs.  Robert  A.  Miller 

Samuel  J.  T.  Miller 

Mr.  and  Mrs.  Theodore  T.  Miller 

Ms.  Carolyn  Millett 

B.  A.  Milligan 

Mr.  and  Mrs.  Donald  Mills 

Mr.  and  Mrs.  J.  Mingolelli 

The  Minihan  Family 

Mr.  and  Mrs.  Winthrop  G.  Minot 

Robert  B.  Minturn,  Jr. 

Mr.  and  Mrs.  Allen  Mintz 

Donald  Mitchell 

Mr.  and  Mrs.  Douglas  Mitchell 

William  R  Mitchell 

Mrs.  Tia  D.  Moir 

Mr.  and  Mrs.  Robert  P.  Moncreiff 

Mr.  and  Mrs.  Leonard  A.  Moniz 

Ms.  Patricia  Montaperto 

Donald  J.  Moore  Jr. 

Miss  Nancy  J.  Moore 

Mr.  and  Mrs.  Mark  Mordecai 

Janet  Morehouse  and  Brian  Handspicker 

Mr.  and  Mrs.  Charles  L.  Morgan 

Mrs.  D.  P.  Morgan 

Robert  A.  Morgan 

Mr.  and  Mrs.  Frederric  R.  Morgenthaler 

Mr.  and  Mrs.  Elting  E.  Morison 

Mr.  and  Mrs.  Ernest  B.  Morris 

Mr.  and  Mrs.  Paul  S.  Morris 

Mrs.  Alan  R.  Morse,  Sr. 

Mrs.  David  H.  Morse 

Mrs.  John  Morse,  Sr. 

Kenneth  T.  Morse 

Mr.  and  Mrs.  Richard  S.  Morse 

Mr.  and  Mrs.  Roberrt  F.  Morse 

John  M.  Morss 

Mr.  and  Mrs.  Sherman  Morss 

Ms.  Patricia  A.  Morten 

David  Morton 

Mr.  and  Mrs.  Perry  W.  Morton 

Mr.  and  Mrs.  Frederick  S.  Moseley  III 

Mrs.  Hardwick  Moseley 

Dr.  and  Mrs.  James  L.  Moss  III 

Mr.  and  Mrs.  Edward  Motley 

Mr.  and  Mrs.  Allen  Mottur 

Mr.  and  Mrs.  Francis  S.  Moulton 

Mrs.  James  T.  Mountz 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mrs.  Judith  Palmer  Muggia 

Dr.  Leo  R.  Muido 

Mr.  and  Mrs.  Hugo  A.  Mujica 

Mr.  and  Mrs.  Burt  Mullen 

Ms.  Brigid  P.  Mullins 

Mr.  and  Mrs.  Michael  Mulroy 

Mr.  and  Mrs.  John  H.  Munier,  Jr. 

Mrs.  Barry  Murphy 

Mr.  and  Mrs.  Edward  R.  Murphy 

James  V.  Murphy 

John  J.  Murphy 

Mr.  and  Mrs.  Martin  Murphy 

Ms.  Mary  Murphy 

Dr.  Joseph  E.  Murray 

Bonnie  and  Ray  Muse,  Jr. 

Mr.  and  Mrs.  Allen  Myers 

Mr.  and  Mrs.  John  Nardi 


Ms.  Lynn  Nathanson 

Mr.  and  Mrs.  Harold  Natt 

Mr.  and  Mrs.  Daniel  Needham,  Jr. 

Mr.  and  Mrs.  Robert  B.  Neff 

Dr.  and  Mrs.  Richard  S.  Neiman 

Mr.  and  Mrs.  Harold  L.  Nelson 

Mr.  and  Mrs.  Richard  Nemrow 

Dr.  and  Mrs.  Paul  Nesbeda 

Mrs.  John  S.  Nesbit 

David  A.  Neskey 

Ms.  Sylvia  Neumann 

Mr.  and  Mrs.  Richard  O.  Neville 

Mrs.  Henry  A.  Newell 

Mr.  and  Mrs.  William  Newton 

Mr.  and  Mrs.  H.  Gilman  Nichols 

Mr.  and  Mrs.  Horace  S.  Nichols 

Joseph  J.  Nicholson 

Mr.  and  Mrs.  John  Nieuwboer 

Dr.  Anthony  Nigro 

Mr.  and  Mrs.  Donald  W  Noble 

John  H.  Noble 

Lynn  and  Carolyn  Noble 

Kevin  T.  Nolan 

Ms.  Sharon  Nolan 

Dr.  and  Mrs.  Lawrence  A.  Norton 

Mr.  and  Mrs.  Robert  G.  Norton 

Dr.  Samuel  Nun 

Mr.  and  Mrs.  Geoffrey  Nunes 

Dennis  O'Connor 

Ms.  Frances  H.  O'Connor 

Mr.  and  Mrs.  Fred  O'Connor 

Mr.  and  Mrs.  Paul  J.  O'Halloran 

Rev.  Joseph  James  O'Hare  III 

Ms.  Eileen  O'Meara 

Mr.  and  Mrs.  John  P.  O'Neil 

Charles  T.  O'Neill  and  Mary  Ellen  Neylon 

Mrs.  Stella  Z.  O'Neill 

Ms.  Paula  O'Rourke 

Mr.  and  Mrs.  Eric  Oddleifson 

Mr.  and  Mrs.  Charles  L.  Odence 

Mr.  and  Mrs.  Herbert  W  Oedel 

Mrs.  John  D.  Ogilby 

Mrs.  John  L.  Ogle 

Drs.  N.  0.  Okike 

Peter  and  Charleen  Onanian 

Dr.  and  Mrs.  Theodore  J.  Ongaro 

Dr.  and  Mrs.  Martin  S.  Oppenheim 

Derek  O.  Oram 

Peter  Oranian 

Ms.  Viola  Orenberg 

Ralph  B.  Orlando 

Ms.  Eleanor  T.  Orloff 

Mrs.  Josef  A.  Orosz 

Mr.  and  Mrs.  Hamilton  Osgood 

Mrs.  Herman  A.  Osgood 

Mr.  and  Mrs.  Howard  L.  Osier 

Mr.  and  Mrs.  Joseph  A.  Ossoff 

Mr.  and  Mrs.  Michael  Ossoff 

Samuel  Otis 

Peter  J.  Ouellette 

Mrs.  Richard  Ouellette 

Mrs.  Milton  S.  Page,  Jr. 

Donald  G.  Paige 

Saul  Palder 

Mr.  and  Mrs.  Victor  Palestine 

Mrs.  Franklin  H.  Palmer 

Ms.  Kathleen  B.  Palmer 

Mr.  and  Mrs.  Morgan  Palmer 
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Mr.  and  Mrs.  Leo  Panasevich 

Mrs.  Hope  Pantaleoni 

Mr.  and  Mrs.  Gerard  A.  Paquette 

George  Paris 

Mr.  and  Mrs.  Stephen  J.  Paris 

Charles  G.  Parker 

Mrs.  Esther  Grew  Parker 

Franklin  E.  Parker 

Mr.  and  Mrs.  Henry  M.  Parker 

Mr.  and  Mrs.  J.  Harry  Parker 

Mr.  and  Mrs.  Richard  A.  Parker  III 

Dr.  Stephen  Parker 

Mr.  and  Mrs.  W.  James  Parker 

Mrs.  Charles  C.  Parlin  Sr. 

Mrs.  Brackett  Parsons 

Mrs.  Helen  W  Parsons 

Miss  Barbara  S.  Partridge 

Miss  Elizabeth  H.  Partridge 

Dr.  and  Mrs.  Robert  C.  Pascucci 

Dr.  and  Mrs.  Bruce  Pastor 

Dr.  and  Mrs.  James  T.  Patten 

Mrs.  Robert  E.  Patterson 

Mr.  and  Mrs.  Peter  Pattison 

Dr.  and  Mrs.  Anthony  S.  Patton 

Edward  L.  Pattullo 

Dr.  and  Mrs.  G.  Richard  Paul 

Mrs.  William  T.  Payne 

Mr.  and  Mrs.  Samuel  R.  Payson 

Mr.  and  Mrs.  Francis  W  Peabody 

Mr.  and  Mrs.  Jerome  Pearlstein 

Michael  R.  Peers 

Mrs.  Marion  L.  Peirson 

Robert  Pellitier 

Mr.  and  Mrs.  John  B.  Pepper 

Ms.  Elsbeth  M.  Percy 

Mrs.  Paul  Perkins 

Mrs.  Paul  F.  Perkins,  Jr. 

Miss  Sylvia  Perkins 

Ms.  Charlotte  Perretta 

Mr.  and  Mrs.  E.  Lee  Perry 

Edward  Perry 

Mrs.  Marcia  K.  Perry 

Marjorie  Marsh  Perry 

Miss  Theodora  Perry 

Mr.  and  Mrs.  Lorens  Persson 

Mr.  and  Mrs.  Charles  R.  Peters 

Mr.  and  Mrs.  Lovett  C.  Peters 

Dr.  and  Mrs.  Robert  Petersen 

Miss  Nancy  Peterson 

Mr.  and  Mrs.  Vincent  F  Petroni 

Raoul  Pettai 

Mr.  and  Mrs.  D.  R.  Petterson 

Mr.  and  Mrs.  Frederick  L.  Phelps 

Ms.  Ann  M.  Philbin 

Margaret  D.  Philbrick 

Drs.  James  and  Beverly  Philip 

Dr.  David  A.  Phillips 

Mr.  and  Mrs.  George  T.  Phillips 

Mrs.  Overton  A.  Phillips 

Mr.  and  Mrs.  William  E.  Phillips 

Ms.  Barbara  W  Phinney 

Mr.  and  Mrs.  William  Picardi 

Mr.  and  Mrs.  Elisha  G.  Pierce  3rd 

Franklin  T.  Pierce 

Mr.  and  Mrs.  Laurence  A.  Pierce 

Mr.  and  Mrs.  Paul  H.  Pierce 

Miss  Antoinette  L.  Pieroni 

Dr.  Ely  E.  Pilchik 


Ms.  Susan  M.  Pilgrim 

Mr.  and  Mrs.  Arthur  D.  Pinkham,  Jr. 

William  Pinney 

Mr.  and  Mrs.  Donald  F.  Pitcher,  Jr. 

Mr.  and  Mrs.  Albert  R.  Pitcoff 

Andrew  R.  Piwcio 

Mr.  and  Mrs.  David  E.  Place 

Dr.  and  Mrs.  Irving  H.  Plotkin 

Mrs.  William  B.  Plumer 

Miss  Irene  Poirier 

Rodney  Poland 

Mrs.  Toby  Polayes 

Ms.  Miriam  Pollet 

Mr.  and  Mrs.  Howard  D.  Ponty 

Mr.  and  Mrs.  Bobby  C.  Poole 

Dr.  and  Mrs.  Alfred  Pope 

Mr.  and  Mrs.  Mark  A.  Popovsky 

Dr.  Philip  J.  Porter 

Mr.  and  Mrs.  Robert  L.  Posner 

Ms.  Lois  P.  Poster 

Mrs.  Cary  Potter 

Mrs.  Sophie  Poulos 

Ms.  Helen  C.  Powell 

Dr.  Norma  C.  Powell 

Mr.  and  Mrs.  Dennis  M.  Powers 

Mr.  and  Mrs.  Donald  Powers 

Mr.  and  Mrs.  Franklin  Powers 

Gerald  Powers 

Mrs.  H.  Burton  Powers 

Mr.  and  Mrs.  Melvin  M.  Prague 

William  R.  Prather 

Mrs.  Albert  E.  Pratley 

Mr.  and  Mrs.  James  D.  Pratt 

Warren  Preece 

Mrs.  William  Prescott 

Mrs.  Roger  Preston 

Allan  C.  Price 

Dr.  Gail  Price 

Ms.  Gilbert  A.  Price 

June  Deli  Priscoli 

Mrs.  John  H.  Privitera 

Mrs.  Samuel  H.  Proger 

Mr.  and  Mrs.  Edward  O.  Provost,  Jr. 

Mrs.  L.  Sumner  Pruyne 

Lois  and  Brown  Pulliam 

Nathaniel  Pulsifer 

Mr.  and  Mrs.  Bruce  M.  Putnam 

Dr.  Hazel  E.  Putnam 

Ms.  Joan  E.  Quagenti 

Robert  Quick 

Miss  Kathleen  Quill 

Richard  Quinn 

Mrs.  Hannah  A.  Quint 

Dr.  and  Mrs.  James  M.  Rabb 

Mr.  and  Mrs.  Norman  S.  Rabb 

Mrs.  William  H.  Radebaugh 

Jean-Pierre  Radley 

Mr.  and  Mrs.  Robert  G.  Rafferty 

Dr.  and  Mrs.  Robert  C.  Rainie 

Dr.  and  Mrs.  Herbert  Rakatansky 

John  J.  Ha  His 

W  Warren  Ramirez 

Robert  D.  Ramsdell 

Dr.  and  Mrs.  Norman  F.  Ramsey 

Miss  Elizabeth  S.  Ramseyer 

Mrs.  Walter  M.  Rankin 

Mr.  and  Mrs.  Perry  T.  Rathbone 

Mrs.  J.  C.  Rauscher 


Ronald  Rawson 

Mr.  and  Mrs.  Robert  J.  Raymond 

Bradford  C.  Read 

John  B.  Read,  Jr. 

Lester  J.  Reardon 

Hon.  Paul  C.  Reardon 

Mrs.  Eugene  E.  Record 

Joseph  T.  Reddington 

Mr.  and  Mrs.  John  Reddy 

Mrs.  Virginia  H.  Redmond 

Robert  and  Susan  Reeee 

Dr.  William  P.  Reed,  Jr. 

Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 

John  R.  and  Laura  Eby  Regier 

Miss  Florence  M.  Reid 

Mr.  and  Mrs.  John  B.  Reilly 

Arthur  S.  Reinherz 

Dr.  and  Mrs.  Jerald  L.  Reisman 

Mr.  and  Mrs.  Peter  Remis 

Ms.  Charlotte  Rennie 

Robert  C.  Resker 

Raymond  J.  Revers 

Mr.  and  Mrs.  F.  Howard  Rexroad 

Mr.  and  Mrs.  Bernard  N.  Reynolds 

Ms.  Mary  Bartlett  Reynolds 

Ms.  Mary  E.  Reynolds 

Joseph  Michael  Rich 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

John  E.  Richardson 

William  A.  Richardson 

Mrs.  Wyman  Richardson 

Mr.  and  Mrs.  Stanley  J.  Richmond 

Mr.  and  Mrs.  Bernard  A.  Riemer 

Dr.  and  Mrs.  Karl  Riemer 

Mr.  and  Mrs.  Christopher  M.  Riley 

Mr.  and  Mrs.  John  R.  Riley 

Mr.  Wayne  Rindone 

S.  Melvin  Rines 

Dr.  and  Mrs.  Leslie  Riseberg 

Charles  Risio 

Ms.  Judy  Rist 

Mr.  and  Mrs.  John  A.  Ritsher 

Mr.  and  Mrs.  Elie  Rivollier,  Jr. 

Ms.  Marcia  A.  Rizzotto 

Dr.  and  Mrs.  George  L.  Robb 

Dr.  and  Mrs.  Richard  M.  Robb 

Mr.  and  Mrs.  Joseph  C.  Robbins 

Mr.  and  Mrs.  Owen  W.  Robbins 

Mr.  and  Mrs.  Peter  Robbins 

Ms.  Kathryn  D.  Roberts 

Mr.  and  Mrs.  George  E.  Robertson 

James  D.  Robichaud 

Mrs.  David  G.  Robinson 

Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr. 

Edmund  H.  Robinson 

Mr.  and  Mrs.  G.  Elliott  Robinson 

Mr.  and  Mrs.  Leif  Robinson 

Mr.  and  Mrs.  W  Calvin  Robinson 

Ms.  Louise  A.  Roche 

Mr.  and  Mrs.  Hugo  D.  Rockett 

Thomas  Rodd 

Allan  G.  Rodgers 

Mr.  and  Mrs.  Arthur  Rodgers 

Dr.  and  Mrs.  Paul  B.  Rogal 

Christopher  W  Rogers 

Dr.  and  Mrs.  Malcolm  P.  Rogers 

Mrs.  William  P.  Rogers,  Jr. 

Mrs.  John  E.  Rogerson 


Peter  J.  Romano 

Mr.  and  Mrs.  Allan  Romanow 

Mr.  and  Mrs.  Robert  Ropp 

Mr.  and  Mrs.  Leonard  Rosen 

Mr.  and  Mrs.  I.  Jerome  Rosenberg 

Dr.  and  Mrs.  Isadore  H.  Rosenberg 

Mr.  and  Mrs.  Bruce  Rosinoff 

Mr.  and  Mrs.  Herbert  G.  Roskind,  Jr. 

Ms.  Fran  V.  Ross 

Mr.  and  Mrs.  Michael  Rotenberg 

Daniel  E.  Rothenberg 

Mr.  and  Mrs.  Terry  Rothermel 

Mr.  and  Mrs.  Maurice  J.  Rouleau 

Mr.  and  Mrs.  Thomas  L.  Rourke 

Mr.  and  Mrs.  Thomas  R.  Rowen 

Mr.  and  Mrs.  B.  Allen  Rowland 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Robert  D.  Roy 

Neil  M.  Rubado 

Dr.  and  Mrs.  A.  Daniel  Rubenstein 

Mr.  and  Mrs.  Harold  Rubenstein 

Eugene  and  Arlene  Rubin 

Mrs.  Howard  Rubin 

Mr.  and  Mrs.  Lawrence  G.  Rubin 

Mrs.  Manuel  Rubin 

Ruth  and  Milton  Rubin 

Mr.  and  Mrs.  Samuel  Rubinovitz 

Alford  Paul  Rudnick 

Mrs.  Ralph  P.  Rudnick 

Mr.  and  Mrs.  William  W  Rudolph 

Gerald  Rush 

Mr.  and  Mrs.  Edward  Russell 

Mr.  and  Mrs.  Henry  S.  Russell,  Jr. 

Mrs.  Stephen  T.  Russian 

Ms.  Elizabeth  R.  Russo 

William  Russo 

Ms.  Agnes  G.  Ryan 

Mr.  and  Mrs.  David  D.  Ryus  III 

Joseph  M.  Saba 

Mr.  and  Mrs.  Albert  M.  Sacks 

Mr.  and  Mrs.  Norman  Sadowsky 

Tetsuya  Saito 

Siri  and  Faisal  Sakkaf 

Ms.  Donna  Salacuse 

William  T.  Salisbury  Esq. 

William  Saltonstall 

Mr.  and  Mrs.  William  L.  Saltonstall 

Robert  Saltzer 

Miss  Esther  Engel  Salzman 

Miss  Idah  L.  Salzman 

Mr.  and  Mrs.  Mats  A.  Samuelsson 

Mr.  and  Mrs.  Nichol  M.  Sandoe 

Mrs.  Adele  W  Sanger 

Stephen  Santis 

Dr.  and  Mrs.  Nelson  R.  Saphir 

Mrs.  David  R.  Sargent 

Ms.  Fay  Sargent 

Mr.  Eiji  Satani 

Ms.  Suzanne  Satterfield 

Mr.  and  Mrs.  Gary  L.  Saunders 

Mr.  and  Mrs.  Robert  F.  Saunders 

Mr.  and  Mrs.  Maurice  H.  Saval 

Mrs.  Arthur  B.  Savel 

Ms.  Zelma  Savel 

Mr.  and  Mrs.  Donald  F  Sawyer 

Dr.  and  Mrs.  Moselio  Schaechter 

Mrs.  Peter  Schaedel 

Mrs.  Frances  W  Schaefer 
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Ms.  Helene  G.  Schaefer 
Dr.  Susan  F.  Schaeffer 
Bill  Schaffer 

Mr.  and  Mrs.  James  L.  Schaye 

Mr.  and  Mrs.  Richard  G.  Scheide 

Mr.  and  Mrs.  Elliot  Robert  Schildkraut 

Mr.  and  Mrs.  Leonard  L.  Schley 

Mr.  and  Mrs.  Charles  W.  Schmidt 

Dr.  and  Mrs.  Arthur  Schneider 

Mr.  and  Mrs.  Robert  Schneider 

Ms.  Carole  M.  Sehnizer 

Mr.  and  Mrs.  W.  Alexander  Schocken 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Dr.  and  Mrs.  Leslie  R.  Schroeder 

Mr.  and  Mrs.  Kent  Schubert 

Dr.  and  Mrs.  Charles  Schulman 

Dr.  and  Mrs.  Milford  D.  Schulz 

Mr.  and  Mrs.  Stanley  M.  Schurgin 

Ms.  Selena  D.  Schwalm 

Mr.  and  Mrs.  George  G.  Schwenk 
.';  Ms.  Edythe  Gerstein  Scott 
,'!  Mrs.  Linwood  D.  Scriven 

Mr.  and  Mrs.  David  W.  Scudder 

Mr.  and  Mrs.  Robert  L.  Seaman 

Mr.  and  Mrs.  Campbell  L.  Searle 
:  Mr.  and  Mrs.  Richard  S.  Seeley 
:  Mr.  and  Mrs.  Ralph  G.  Seferian 
.  Ms.  Deborah  Webber  Segal 

Mr.  and  Mrs.  Gerald  Segel 
'  Mr.  and  Mrs.  Peter  Segel 

Mr.  and  Mrs.  Hans  Seidl 

Naohiko  Seki 

Ms.  Priscilla  Sellman,  M.D. 
1  Gordon  H.  Sellon 

Stephen  D.  Senturia 
I  Miss  J.  Eleanor  Serafini 
;  Mr.  and  Mrs.  Bert  Serwitz 
i  Mrs.  Nancy  P.  Sevcenko 

Mr.  and  Mrs.  Norman  J.  Shachoy 

Alan  Shaetman 

Adele  and  Marc  Shamban 

Mr.  and  Mrs.  Melvin  I.  Shapiro 

Mrs.  Ryna  Shapiro 
i  Mr.  and  Mrs.  George  A.  Shaps 

Rev.  and  Mrs.  Gardiner  H.  Shattuck 

John  P.  Sheehy 

Ms.  Sandra  Sheiber 

Leonard  S.  Sheingold 
!  Mr.  and  Mrs.  John  E.  Sheldon 

Mr.  and  Mrs.  Robert  Shenton 
,  Mr.  and  Mrs.  James  E.  Shepherd 

Mr.  and  Mrs.  Ralph  S.  Sheridan 

Mrs.  Edward  D.  Sherman 

Mrs.  George  Sherman 

Ronald  E.  Sherman 

Wilfred  M.  Sherman 

Miss  Helen  F.  Sherwin 

Mr.  and  Mrs.  Dix  C.  Shevalier,  Jr. 

Richard  G.  Shiers 

Dr.  and  Mrs.  Robert  L.  Shirley 

Jack  and  Natalie  Sherman 

Mr.  and  Mrs.  Murray  Shocket 

Mrs.  Carol  C.  Shore 

Mr.  and  Mrs.  Seabury  T.  Short,  Jr. 

Mr.  and  Mrs.  Joel  P.  Shriberg 

Mr.  and  Mrs.  Paul  D.  Shuwall 

Mr.  and  Mrs.  Edward  J.  Sibelian 


Mrs.  Lawrence  M.  Sibley 

Mrs.  E.  Silverman 

Joyce  and  Edward  Simches 

Mr.  and  Mrs.  M.  E.  Simmons 

Mrs.  Jeannette  S.  Simon 

Mr.  and  Mrs.  Robert  Sirota 

Russell  Skelton 

Mr.  and  Mrs.  Milton  Slade 

Mr.  and  Mrs.  John  Slavinsky 

John  L.  Slocum 

Ms.  Beatrice  Slotnik 

Mrs.  J.  Scott  Smart 

Mr.  and  Mrs.  Rolf  Smedvig 

Barbara  A.  Smith 

Mr.  and  Mrs.  Benjamin  F.  Smith 

David  J.  Smith 

Mrs.  Ernest  Smith  III 

Garrett  K.  Smith 

Mr.  and  Mrs.  Howard  P.  Smith 

James  F  Smith 

Jeffrey  W  Smith 

Anita  and  Julian  Smith 

Ms.  Loretta  Smith 

Newlin  R.  Smith 

Mr.  and  Mrs.  Philip  J.  Smith 

Dr.  Sidney  B.  Smith 

Mrs.  Constance  A.  Smithwood 

Mr.  and  Mrs.  Andrew  Snider 

Paul  Snider 

Mr.  and  Mrs.  Richard  E.  Snow 

Mr.  and  Mrs.  Allen  L  Snyder  III 

Mr.  and  Mrs.  Arthur  F.  F.  Snyder 

Mrs.  Theresa  So 

Mr.  and  Mrs.  Lester  Sobin 

Mr.  and  Mrs.  Rolf  E.  Soderstrom 

Arthur  and  Joan  Solomon 

David  Solomon 

Dr.  Norman  Solomon 

Mrs.  Elsa  G.  Sonnabend 

Mr.  and  Mrs.  Paul  Sonnabend 

Mrs.  Hrisafie  M.  Sophocles 

Dr.  and  Mrs.  Karl  Sorger 

Mr.  and  Mrs.  George  Sorkin 

Mrs.  Horace  H.  Soule 

Miss  Anna  W  Soutter 

Dr.  and  Mrs.  Arthur  Spangler,  Jr. 

Mrs.  Caroline  P.  Spaulding 

Dennis  Speliotis 

Mr.  and  Mrs.  Joseph  D.  Spound 

Mr.  and  Mrs.  Christopher  R.  Sprague 

Mrs.  George  R.  Sprague 

Mrs.  James  C.  Sprague 

Capt.  and  Mrs.  Roy  M.  Springer,  Jr. 

Dr.  Homer  J.  Squires 

Mrs.  Eda  St.  John 

Dennis  and  Cynthia  Staats 

Mr.  and  Mrs.  Howard  J.  Stagg  III 

Mr.  and  Mrs.  Howard  J.  Stagg 

Harold  Stahler 

Mr.  and  Mrs.  Charles  W  Stampler 

Dr.  and  Mrs.  John  B.  Standbury 

Robert  E.  Stansbury 

Mr.  and  Mrs.  Charles  0.  Staples 

Dr.  and  Mrs.  George  W  B.  Starkey 

Dr.  and  Mrs.  Oscar  E.  Starobin 

Mrs.  John  C.  Starr 

Ms.  Linda  Stavely 

Miss  Anna  B.  Stearns 
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Dr.  and  Mrs.  Glenn  D.  Steele,  Jr. 

Rev.  Michael  Steele 

James  F.  Steen 

Mr.  and  Mrs.  Joel  Stein 

Mrs.  F.  Scott  Stephens 

Mrs.  Elinor  Stetson 

Mr.  and  Mrs.  Edward  B.  Stevens 

Miss  Mildred  Stevens 

Mr.  and  Mrs.  Charles  A.  Steward 

Mr.  and  Mrs.  David  C.  Stewart 

Dr.  and  Mrs.  Goodwill  M.  Stewart 

Dr.  and  Mrs.  Samuel  K.  Stewart 

Ms.  Ruth  E.  Stickney 

Mr.  and  Mrs.  John  W  Stimpson 

Mrs.  Edward  T.  Stocker 

Marvin  H.  Stocking 

Dr.  and  Mrs.  Leo  Stolbach 

Dr.  Earl  Stone 

Mr.  and  Mrs.  James  F.  Stone 

Mrs.  Robert  G.  Stone 

Mr.  and  Mrs.  John  R.  Stopfel 

Mr.  and  Mrs.  James  M.  Storey 

Ms.  Linda  A.  Larson  Stover 

Mrs.  Donald  I.  Stowe 

Arthur  I.  Strang 

Mr.  and  Mrs.  Veevold  0.  Strekalovsky 

Mr.  and  Mrs.  Peter  Stronach 

Ms.  Rilda  M.  Stuart 

Dr.  and  Mrs.  Somers  H.  Sturgis 

Ms.  Carol  M.  Sullivan 

Edward  T.  Sullivan 

Miss  Elizabeth  M.  Sullivan 

Joseph  A.  Sullivan,  Jr. 

Mary  Kane  Sullivan 

Richard  J.  Sullivan,  Jr. 

Miss  Faith  Thayer  Sulloway 

Mr.  and  Mrs.  M.  Greeley  Summers 

Mrs.  Janet  Surrett 

Mrs.  Heslip  E.  Sutherland 

Jonathan  D.  Sutton 

Dr.  and  Mrs.  Stephen  Swallow 

Mr.  and  Mrs.  Carl  V.  Swanson 

Mr.  and  Mrs.  Lester  Swanson 

Mrs.  William  Roby  Swart 

Cecilia  and  Paul  Swartz 

Mrs.  Allen  N.  Sweeny 

Dr.  and  Mrs.  William  H.  Sweet 

Mr.  and  Mrs.  Harry  F  Sweitzer,  Jr. 

Mrs.  William  A.  Swett 

Miss  Jean  Syer 

Mrs.  Lawrence  A.  Sykes 

Mr.  and  Mrs.  James  J.  Sylligardos 

Mr.  and  Mrs.  Parker  Symmes 

Ms.  Vanessa  Symmons 

Ms.  Eleanor  Talbot 

Mr.  and  Mrs.  Leonard  Tamasi 

Stanley  D.  Taneholtz 

Mr.  and  Mrs.  Merton  Tarlow 

Ms.  Evelyn  J.  Tate 

Mrs.  Charles  L.  Taylor 

Mr.  and  Mrs.  Kenneth  Taylor 

Dr.  Raymond  L.  Taylor 

Timothy  A.  Taylor 

Timothy  G.  Taylor 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Robert  Tello 

Mrs.  Joan  Terkelsen 

Mr.  and  Mrs.  John  B.  Tew 
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THE  BSO 
ANNOUNCES  AN 


welting 

HOLIDAY" 


PROGRAM 


DECEMBER  19,  1988 

Give  your  company  an  early  Christmas  present  by  treating  your 

management,  employees,  customers,  vendors,  and  friends  to  a 

special  evening  at  Pops  in  a  unique  holiday  program.  This 

program,  available  to  only  130  businesses  and  professional 

organizations  at  $3, 000  per  company,  includes  16  seats  and 

pre-concert  holiday  drinks  and  a  gourmet  picnic  supper. 
A  special  program  book  will  also  be  produced  for  this  event. 

For  information  on  "A  Company  Christmas  at  Pops": 
William  F.  Connell,  Chairman  and  CEO,  Connell  Limited  Partnership  (567-2600); 
Jack  Connors,  Jr.,  President,  Hill,  Holliday  Connors,  Cosmopulos  (437-1600); 

James  F.  Cleary  Managing  Director,  PaineWebber,  Inc.  (439-8000); 

Chet  Krentzman,  President,  Advanced  Management  Associates  (332-3141); 

Stephen  J.  Sweeney,  Chairman  and  CEO,  Boston  Edison  Company  (424-2000); 

William  F  Meagher,  Managing  Partner,  Arthur  Anderson  &  Co  (330-4300); 

Craig  D.  Peffer,  Vice  President,  Boston  Edison  Company  (424-2000); 

Madelyne  Cuddeback,  BSO  Corporate  Development  (266-1492X138). 
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Mrs.  Lucius  E.  Thayer 
Lambros  Theodosopoulos 
Dr.  and  Mrs.  James  N.  Thiel 

,  Mrs.  Harold  W.  Thistlethwaite 
Ms.  Martha  J.  Thomas 
,  t  Miss  Anne  C.  Thompson , 
S  Mr.  and  Mrs.  Lewis  B.  Thompson,  Jr. 
Mr.  and  Mrs.  Richard  D.  Thornton 
Mr.  and  Mrs.  John  F.  Tierney,  Jr. 

Miss  E.  Katharine  Tilton 

Mr.  and  Mrs.  Jeffry  A.  Timmons 

Mr.  and  Mrs.  Aubrey  Tobey 
j  Mr.  and  Mrs.  Thomas  G.  Toeppner 

Mr.  and  Mrs.  Peter  H.  Tolman 

Mrs.  Stirling  Tomkins 

Mr.  and  Mrs.  William  Tomlinson 

Mr.  and  Mrs.  Durk  E.  Ton 

Mr.  and  Mrs.  James  K.  Tonrey,  Jr. 
r  Frederick  Toppan 

William  R.  Tower,  Jr. 
,  Mr.  and  Mrs.  Melvin  Tracey 

Stephen  P.  Trahanas 
|  Mrs.  Foster  M.  Trainer 

Mr.  and  Mrs.  Robert  H.  Traylor 
I  Mr.  and  Mrs.  John  F.  Trefethen,  Jr. 
?  Mr.  and  Mrs.  Donald  Trott 
;  Mr.  and  Mrs.  James  Truesdall 
'  Mr.  and  Mrs.  Philip  W.  Trumbull 

John  T.  Tucker 
■  Ms.  Judith  R.  Tucker 
I  Miss  Ruth  Tucker 

Mrs.  Bayard  Tuckerman 

Mr.  and  Mrs.  Donald  B.  Tule 

C.  Robert  Tully 

Ms.  Carol  E.  Tully 
!  Mr.  and  Mrs.  Michael  A.  Turin 
*  Doug  and  Hope  Turner 

Mr.  and  Mrs.  Bruce  Tuthill 
*  |  Ms.  JanTuttle 
i  Mr.  and  Mrs.  Renwick  S.  Tweedy 

Mrs.  Laurence  E.  Ullman 
|  Ms.  Sandra  Uyterhoeven 

Richard  J.  Valcourt 
i  Dr.  and  Mrs.  C.  Robert  Valeri 

Dr.  Robert  Valerio 
I  Mrs.  Francis  R.  Van  Buren 
|  Dirk  Van  Der  Kaay 
I  Peter  W.  Van  Etten 
p  Mrs.  John  H.  Van  Vleck 

Lisa  and  Alan  Vandenburgh 

Henry  Vandermark 
I  Mrs.  R.  G.  Vanderweil,  Sr. 
\.  Rev.  George  D.  Vartzelis 
'  Mrs.  Lillian  B.  Vash 

Charlotte  and  John  Vasilchuk 

Mr.  and  Mrs.  Robert  E.  Vickstrom 

Normand  P.  Viens 
;.   Mr.  and  Mrs.  Salvatore  J.  Vineiguerra 

Mr.  and  Mrs.  James  L.  Vitas 

Professor  and  Mrs.  Evon  Z.  Vogt 
i   Robert  A.  Vogt 

Rita  and  Charles  Volpone 

Kenneth  B.  Vona 

Miss  Eleanor  F.  Voorhies 

Ms.  Anne  Wade 

Paul  Walako 

Mr.  and  Mrs.  George  R.  Walker 

Mrs.  Guy  W  Walker,  Sr. 


Mr.  and  Mrs.  Thomas  S.  Walker 

Mr.  and  Mrs.  William  N.  Walker 

Mr.  and  Mrs.  Dwight  W.  Wall 

Lew  Wall 

Mrs.  B.  Gring  Wallace 

Mrs.  Dorothy  Wallace 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Allen  D.  Waller 

David  I.  Walsh 

William  K.  Walters 

Dr.  and  Mrs.  Raymond  J.  Walther 

Arthur  and  Faith  Waltman 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Mr.  and  Mrs.  Ray  W  Warburton 

Ms.  Joyce  A.  Warchol 

Helen  and  Elizabeth  Ware 

Mrs.  John  Ware,  Jr. 

Mrs.  Louise  P.  Waring 

Mrs.  Louis  M.  Warlick 

Mr.  and  Mrs.  David  U.  Warren 

Mrs.  Richard  Warren 

Mr.  and  Mrs.  Samuel  D.  Warren 

Mr.  and  Mrs.  Milton  C.  Wasby 

James  Wasftaff 

Mr.  and  Mrs.  Winthrop  M.  Wassenar 

Mrs.  Estelle  Watters 

Ms.  Jane  A.  Weagle 

Mrs.  M.  Elizabeth  Weaver 

Mr.  and  Mrs.  Paul  R.  Weaver 

David  and  Susana  Weber 

Ms.  Susan  Weber 

Mr.  and  Mrs.  David  Zach  Webster 

Mrs.  Mina  M.  Webster 

Mrs.  Albert  H.  Wechsler 

Mr.  and  Mrs.  Barry  Weed 

Ms.  Lucretia  J.  Weed 

Mrs.  Arnold  N.  Weeks 

Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 

Mr.  and  Mrs.  William  D.  Weeks 

Richard  L.  Weil,  Jr. 

Louis  B.  Weinberger 

Mr.  and  Mrs.  Philip  Weiner 

Ms.  Florence  Weingart 

Lewis  H.  Weinstein 

Mr.  and  Mrs.  Stephen  Weisberg 

Steven  Weisman 

Dudley  A.  Weiss 

Howard  P.  Weiss 

Paul  Weiss 

Dr.  and  Mrs.  Claude  E.  Welch 

Mrs.  Francis  C.  Welch 

Mrs.  Walter  Weld 

Mrs.  A.  Turner  Wells 

Mr.  and  Mrs.  F.  David  Wells 

Miss  Patricia  Wells 

Mrs.  Minnie  Wen 

Mrs.  Mark  R.  Werman 

Mrs.  Ralph  Werman 

Mr.  and  Mrs.  John  Harold  Wernick 

Mr.  and  Mrs.  Richard  S.  West 

Julien  Vose  Weston 

Mrs.  Winthrop  Wetherbee 

Mr.  and  Mrs.  Jerrold  A.  Wexler 

Mrs.  Henry  F.  G.  Wey  III 

Mrs.  Lyon  Weyburn 

Mr.  and  Mrs.  John  C.  Wheatley 

William  F  Wheatley 

David  Wheeler 


Mrs.  Henry  Wheeler 

Mrs.  Richard  P.  Wheeler 

Mr.  and  Mrs.  John  H.  Whenman 

Joseph  F.  Whinery,  Jr. 

Mrs.  John  S.  Whipple 

Mrs.  Robert  J.  Whipple 

Clark  and  Nancy  Whiteomb 

Mr.  and  Mrs.  William  Whitcraft,  Jr. 

Mrs.  Constance  VR.  White 

Mrs.  Henry  K.  White 

John  White 

Mrs.  Ogden  White 

Ms.  Patricia  W  White 

Richardson  White 

Mrs.  Robert  E.White 

Mr.  and  Mrs.  Robert  Jay  White 

Mrs.  Charles  B.  Whiteside 

Mrs.  Howard  S.  Whiteside 

Mrs.  John  K.  Whiting,  Jr. 

Robert  Whitman 

Edward  T.  Whitney,  Jr. 

Ms.  Heather  Whitney 

Mrs.  Ross  E.  Whittenburg 

Mrs.  Nathaniel  Whittier 

Mrs.  Chester  E.  Whittle 

Mr.  and  Mrs.  Peter  A.  Wick 

Mrs.  Morrill  Wiggin 

Mrs.  Gardiner  Wilcott 

Mrs.  David  Wilder 

Mrs.  M.  L.  Wilding- White 

Hon.  and  Mrs.  Herbert  P.  Wilkins 

Dr.  and  Mrs.  Harold  A.  Wilkinson 

Mrs.  D.  Forbes  Will 

Ms.  Sandra  L.  Willett 

Mrs.  Dorothy  Oswald  Willhoite 

Chester  W.  Williams 

Edward  G.  Williams 

Miss  Margaret  A.  Williams 

Roger  N.  Williams 

Ms.  Sybil  Williams 

John  Willis,  Jr. 

Mrs.  Alfred  W.  Willmann 

Robert  R.  Willmer,  DDS 

Roy  A.  And  Nancy  R.  Wilsker 

Mr.  and  Mrs.  Albert  0.  Wilson,  Jr. 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Ms.  Anne  Sears  Wilson 

Mr.  and  Mrs.  David  R.  Wilson 

Mrs.  Ethel  Wilson 

Dr.  and  Mrs.  Norman  L.  Wilson 

Richard  D.  Wilson 

Dr.  and  Mrs.  Richard  E.  Wilson 

Mr.  and  Mrs.  Stephen  Raube-Wilson 

Mrs.  Suzanne  W  Wilson 

Paul  S.  Winalski 

Mr.  and  Mrs.  John  F.  Winchester 

Robert  Windsor 

Mr.  and  Mrs.  Richard  Winneg 

Mr.  and  Mrs.  Frederick  Winslow 

Mrs.  Henry  D.  Winslow 

Ms.  Nancy  Winterbottom 

Mr.  and  Mrs.  Mel  Wintman 

Harry  H.  Wise 

Mrs.  John  Wise,  Jr. 

Robert  Withers,  Jr. 

Mrs.  Roger  Wolcott 

Ms.  Barbara  Wolf 

Daniel  and  Beverly  Wolf 
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Mr.  and  Mrs.  George  M.  Wolfe 

Stephen  W.  Wolfe 

Suzanne  and  Allen  Wolozin 

Mr.  and  Mrs.  Samuel  J.  Wolstadter 

Dr.  Elaine  Woo 

Mr.  and  Mrs.  E.  S.  Wood 

Miss  Ellen  Wood 

Mr.  and  Mrs.  Rawson  Lyman  Wood 

R.  Robert  Woodburn,  Jr. 

Mr.  and  Mrs.  John  Woodman 

Mrs.  A.  P.  Woodruff 

Robert  W.  Wormstead,  Jr. 

Mr.  and  Mrs.  Merrill  Worthen 

Mrs.  Norman  L.  Wray 

Mr.  and  Mrs.  Kenneth  A.  Wright 


Mr.  and  Mrs.  Robert  W  Wright 

Ms.  Suzanne  Wright 

Mrs.  Whitney  Wright 

Mr.  and  Mrs.  Walter  Wrigley 

Professor  Richard  J.  Wurtman 

Miss  Anne  C.  Wyman 

Jeffries  Wyman,  Jr. 

Mr.  and  Mrs.  Justin  L.  Wyner 

Shotaro  Yachi 

Mrs.  Lydia  M.  Yacubian 

Mrs.  KazerYahnian 

Mr.  and  Mrs.  David  Yarosh 

Ms.  Patricia  Yarossi 

Mr.  and  Mrs.  Edward  Yeomans 

Ms.  Ruth  E.  Young 


Mr.  and  Mrs.  Lyle  J.  Yurko 

Mrs.  Jerrold  R.  Zaeharias 

Mr.  and  Mrs.  Arnold  M.  Zack 

Dr.  and  Mrs.  Marvin  Zelen 

William  Zellen 

Mr.  and  Mrs.  Robert  G.  Zeller 

James  J.  Zevitas 

Mr.  and  Mrs.  Charles  A.  Ziering,  Jr. 

Dr.  and  Mrs.  Maurice  L.  Zigmond 

Norman  Zimbel 

Ms.  Helen  Zimbler 

Mr.  and  Mrs.  Jerry  Zimmerman 

Robert  M.  Zimmerman 

Gabriel  Zizza 

Anonymous  134 
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Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1988 
fiscal  year  in  honor  of  the  following  individuals: 


L*.  1 1 1 
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Helene  Cahners 

,Marylou  Speaker  Churchill 

Mr.  and  Mrs.  Al  Forman 

Charles  T.  Francis 

Edith  Gainsboro 

Nancy  Glassman 

Dr.  Malcolm  Gordon  and 

Ms.  Nan  Miller 
Carole  and  Matthew  Hoffman 


Contributions  were  made  to 
fiscal  year  in  memory  of  the 

Robert  K.  Armstrong 
Catherine  Bonanno 
Eugene  Edward  Brey 
Ruth  Thomas  Burley 
^Vinifred  Greene  Burton 
Richard  P.  Chapman 
Eben  Choate  Clark 
Or.  George  H.A.  Clowes,  Jr. 
Andre  M.  Come 
Eugene  Cook 
Frances  E.  Covitz 
Mrs.  Rachel  J.  Felton 
Miss  Susan  D.  Gordon 


Mrs.  Robert  M.  Kennard 

Geraldine  Koontz 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Arlene  and  Rick  Levin 

Mrs.  Irving  Levy 

Marion  Palm 

Dolly  and  Irving  Rabb 

Irving  Rabb 


Arthur  S.  Reinherz 

Mrs.  Mollie  Risman 

Isa  and  Charles  Ritz 

Cathy  and  Lewis  Shuman 

Linda  and  Christopher  Sprague 

Marshall  Swan 

Sumner  Vivat 

Mr.  and  Mrs.  Mark  Warshaw 


the  Boston  Symphony  Orchestra  during  the  1988 
following  individuals: 


Mrs.  Sophie  Greenberg 

Brenelta  Karras 

Louis  E.  Kopito 

Serge  Koussevitzky 

Clement  R.  Lamson 

Mr.  and  Mrs.  Henry  A.  Laughlin 

Katherine  Leith 

Dorothy  Miller  McNamara 

Doris  L.  McGlynn 

Laura  Moore 

Mrs.  Lester  Morse 

Charles  Munch 

Eli  Newman 


Lucy  B.  Putnam 
Mrs.  Leila  Redstone 
Mrs.  Lubar  Schwartz 
Ruth  Serwitz 
George  Silfen 
Mrs.  Benjamin  Svetkey 
Stanley  Alexander  Swaebe 
Rolland  Tapley 
Frederick  B.  Taylor 
Helen  Eustis  Turner 
Lucy  Ann  Wallace 
Ralph  Werman 
Harry  Woods 


Contributions  were  made  to  A  Salute  to  Symphony,  BSO  Youth  Concerts,  the 
BSO  Pension  Fund,  and  the  Boston  Pops  Orchestra  during  the  1988  fiscal  year 
in  memory  or  in  honor  of  the  following  individuals: 


John  Barwicki 
i  Stanley  W  Benson 
Richard  Burgin 


Harry  Ellis  Dickson 
Marion  Dubbs 
Lamar  Jones 


Richard  L.  Kaye 

Larry  McLeod 

Dr.  and  Mrs.  Albert  E.  Sloane 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals 
who  chose  to  remember  the  BSO  through  a  bequest. 


John  Q.  Adams 
Joan  N.  Barrett 
Miriam  Bliss 
Elsie  Chamberlain 
Gretchen  Clifford 
Arthur  Contas 
Eugene  Cook 
John  W  Dacey 
Edith  Eustis 
Rachel  J.  Felton 


Frank  Gfroerer 
Henry  S.  Hall,  Jr. 
Charlotte  C.  Hartley 
Robert  H.  Johnson 
Felicia  Kutten 
Betty  McAndrew 
Dorothy  McNamara 
Robert  C.  Orr 
Louise  Parsons 
Burton  R.  Pierce 
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Katherine  Pierce 

Katherine  A.  Russell 

Helen  Secrist 

Leila  Steinberg 

Ella  M.  Stuart 

Edward  A.  Taft 

Edna  Talbot 

Max  Tennis 

Peter  A.  Tondreau 

Dr.  Suzanne  VanAmerongen 


TCP 


Next  Program  .  .  . 


Thursday,  November  10,  at  8 
Friday,  November  11,  at  2 

LEON  FLEISHER  conducting 


COPLAND 


Orchestral  Variations 


MOZART 


Symphony  No.  34  in  C,  K.338 

Allegro  vivace 
Andante  di  molto 
Allegro  vivace 


INTERMISSION 


RACHMANINOFF 


Symphony  No.  2  in  E  minor,  Opus  27 

Largo — Allegro  moderato 
Allegro  molto 
Adagio 
Allegro  vivace 


Beacon  Street,  BrooklmeVlVIA  02146   •   (617)738-5700 
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Go  to  one  of 
our  auctions 
and  you 11  be 
going  once, 
going  twice, 

three  times... 


SKINNER 

Auctioneers  S?  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

779-5528 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


Coming  Concerts  .  .  . 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 


BOSTON 
|  SYMPHONY 
\  ORCHESTRA 

j\     SEIJI  OZAWA 

■Is* ;> 


(617)-542-6913 


Thursday  'C— November  10,  8-9:55 
Friday  'A' — November  11,  2-3:55 
LEON  FLEISHER  conducting 

COPLAND  Orchestral  Variations 

MOZART  Symphony  No.  34 

RACHMANINOFF  Symphony  No.  2 

Saturday,  November  12,  at  7:30 
Special  Non-subscription 
Open  Rehearsal;  tickets  $10,  available  at 
the  Symphony  Hall  box  office,  or  from 
"Symphony-Charge"  at  (617)  266-1200. 

Tuesday  'C '— November  15,  8-9:55 

Friday  'B'— November  18,  2-3:55 

SEIJI  OZAWA  conducting 
HILDEGARD  BEHRENS,  soprano  (Elektra) 
NADINE  SECUNDE,  soprano  (Chrysothemis) 
CHRISTA  LUDWIG,  mezzo-soprano 

(Klytemnestra) 
RAGNAR  ULFUNG,  tenor  (Aegisth) 
JORMA  HYNNINEN,  baritone  (Orest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

STRAUSS  Elektra 

Thursday  'D' — November  17,  8-10 
Saturday  'A'— November  19,  8-10 

SEIJI  OZAWA  conducting 
FRANK  PETER  ZIMMERMANN,  violin 
ALFRED  GENOVESE,  oboe 
HAROLD  WRIGHT,  clarinet 
SHERMAN  WALT,  bassoon 
CHARLES  KAVALOVSKI,  horn 


MOZART 


GLAZUNOV 
BEETHOVEN 


Sinfonia  concertante  in  E-flat 
for  oboe,  clarinet,  bassoon, 
and  horn 

Violin  Concerto 

Symphony  No.  7 


Thursday  'C — Wednesday,  November  23,  8-10 
Friday  'A' — November  25,  2-4 
Saturday  'B'— November  26,  8-10 

SEIJI  OZAWA  conducting 

WEBERN  Five  Pieces  for  Orchestra 

MAHLER  Symphony  No.  9 

Programs  and  artists  subject  to  change. 
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SHREVE,CRUMP  SfLOW 

JEWELERS    SI-NCE    1800 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


^H I 


■  ■ .  ♦  i  * 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
iprogram  information,  call  "C-O-N-C-E-R-T." 

*THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
.Tanglewood.  For  information  about  any  of 
jthe  orchestra's  activities,  please  call  Sym- 
i  phony  Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
jington  Avenue. 

IFOR  SYMPHONY  HALL  RENTAL 
[INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

JTHE  BOX  OFFICE  is  open  from  10  a.m. 
j  until  6  p.m.  Monday  through  Saturday;  on 
1  concert  evenings,  it  remains  open  through 

intermission  for  BSO  events  or  just  past 
i  starting- time  for  other  events.  In  addition, 

the  box  office  opens  Sunday  at  1  p.m.  when 
■  there  is  a  concert  that  afternoon  or  evening. 
\  Single  tickets  for  all  Boston  Symphony 

subscription  concerts  are  available  at  the 

box  office.  For  outside  events  at  Symphony 
;  Hall,  tickets  will  be  available  three  weeks 
:,  before  the  concert.  No  phone  orders  will  be 

accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday- evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker 

mows  all  about  investment 

accounts,  lines  of  credit, 

andcpetiestaurants.i 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because  ... 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
j    you've  got  Bank  of  Boston 
!    at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 
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BANK  OF  BOSTON 


our  strength  to  work  for  you. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

SUPPER  CONCERT  II 

Thursday,  October  27,  at  6 
Saturday,  October  29,  at  6 
Tuesday,  November  1,  at  6 

LEONE  BUYSE,  flute 
RONAN  LEFKOWITZ,  violin 
JAMES  COOKE,  violin 
PATRICIA  McCARTY,  viola 
MARK  LUDWIG,  viola 
JOEL  MOERSCHEL,  cello 
JUDITH  GORDON,  piano 


ROUSSEL 


HARBISON 


Trio  for  flute,  viola,  and  cello,  Opus  40 

Allegro  grazioso 

Andante 

Allegro  non  troppo 

Ms.  BUYSE,  Ms.  McCARTY,  and  Mr.  MOERSCHEL 

Piano  Quintet  (1981) 
Overturn 
Capriccio 
Intermezzo 
Burletta 
Elegia 

Mr.  LEFKOWITZ,  Mr.  COOKE,  Mr.  LUDWIG, 
Mr.  MOERSCHEL,  and  Ms.  GORDON 


Please  exit  to  your  left  for  supper  following  the  concert. 

The  performers  appreciate  your  not  smoking  during  the  concert. 
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Albert  Roussel 

Trio  for  flute,  viola,  and  cello,  Opus  40 


Albert  Roussel  (1869-1937)  composed  his  Opus  40  Trio  for  flute,  viola,  and  cello  in 
1929  on  a  commission  from  Elizabeth  Sprague  Coolidge,  which  may  explain  the 
presence  of  the  flute  in  the  ensemble,  since  she  often  requested  at  least  one  wind 
instrument  in  the  chamber  music  she  commissioned — though  it  is  perfectly  possible 
for  Roussel  to  have  chosen  the  combination  of  instruments  on  his  own,  since  he  had 
already  shown  his  predilection  for  the  flute  in  various  chamber  combinations  in  his 
Opus  6  Divertissement  (for  piano  and  winds)  and  his  Opus  30  Serenade  for  flute, 
harp,  violin,  viola,  and  cello,  not  to  mention  a  couple  of  works  for  flute  and  piano. 

Two  opposing  trends  may  be  noted  in  Roussel's  late  work,  represented  by  those 
that  are  weightier  in  style,  like  the  Piano  Trio  and  the  String  Quartet,  and  the 
lighter  pieces,  like  the  Divertissement  and  the  Serenade.  The  Trio  for  flute,  viola, 
and  cello  manages  to  combine  elements  of  both  of  these.  The  texture  is  rather 
densely  contrapuntal  throughout,  as  befits  real  chamber  music  for  melody  instru- 
ments, but  at  the  same  time  the  instruments — and  especially  the  flute — are  given 
colorful  things  to  do  which  rather  lighten  the  mood  and  contribute  a  fresh  variety  to 
the  sonority. 


John  Harbison 

Piano  Quintet  (1981) 


Pulitzer  Prize-winning  composer  John  Harbison  was  born  in  Orange,  New  Jersey,  in 
1938;  he  lives  in  Cambridge,  Massachusetts,  but  is  spending  this  year  composing  in 
Italy.  After  youthful  studies  in  violin  and  piano  and  active  experience  in  jazz,  he  took 
his  undergraduate  degree  at  Harvard  (and  spent  the  summer  of  1959  as  a  composi- 
tion student  at  the  Tanglewood  Music  Center).  He  then  went  to  Princeton  for 
graduate  study  in  composition  with  Roger  Sessions;  his  teachers  there  also  included 
Milton  Babbitt  and  Earl  Kim.  During  most  of  the  years  since  then  he  has  lived  and 
taught  in  the  Boston  area,  and  since  1969  he  has  been  on  the  faculty  of  MIT,  where 
he  is  the  first  permanent  holder  of  the  Class  of  1949  Professorship.  He  has  been 
resident  composer  with  the  Pittsburgh  Symphony  Orchestra  and  the  Los  Angeles 
Philharmonic.  He  has  also  been  active  as  a  conductor,  most  notably  as  music 
director  of  the  Cantata  Singers  in  Boston  from  1969  to  1973,  and  again  from  1980  to 
1982.  John  Harbison's  music  is  "inclusive,"  a  natural  response  to  his  broad  back- 
ground, which  has  given  him  a  close  familiarity  with  everything  from  early  music  to 
jazz.  He  has  not  been  bashful  about  drawing  together  gestures  or  ideas  from 
different  musical  worlds  when  a  piece  seems  to  call  for  it.  In  recent  years  he  has 
frequently  composed  in  "traditional"  forms,  finding  new  possibilities  in  such  works 
as  his  two  symphonies  or  the  large  variation  set  for  violin,  clarinet,  and  piano. 

The  composer  has  provided  the  following  commentary  on  the  Piano  Quintet: 

The  title  page  of  the  Piano  Quintet  (1981)  bears  the  following  dedication:  "to 
Georgia  O'Keeffe  with  affection  and  gratitude,  from  the  artists,  directors,  and 
friends  of  the  Santa  Fe  Chamber  Festival."  The  piece  was  begun  at  Token 
Creek,  Wisconsin,  four  miles  from  Sun  Prairie  where  its  dedicatee,  Georgia 
O'Keeffe,  grew  up.  It  was  completed  in  Rome  at  the  beginning  of  a  spring  as 
resident  composer  at  the  American  Academy  in  Rome. 

Certain  aims  have  governed  my  recent  work,  never  more  than  in  this  piece:  to 
give  the  medium  what  it  requires;  to  strike  a  balance  between  the  hermetic  and 
the  easily  reachable  and  make  clear  form  of  inherently  complex  emotion.  In 
looking  at  the  work  of  Georgia  O'Keeffe  it  struck  me  that  the  point  of  contact 
was  this  characteristically  American  search  for  clarity  out  of  complex  forces.  In 


opening  my  piece  I  thought  of  the  unfilled  parts  of  her  canvases,  the  open  space, 
the  pleasure  of  leaving  something  out. 

This  opening  strain  dominates  the  first  movement  of  the  quintet  in  spite  of  the 
energy  of  the  contrasting  material.  The  amplitude  of  the  discourse  is  contra- 
dicted by  the  three  concise  character  pieces  which  follow.  The  final  elegy  is,  I 
trust,  the  only  direct  reference  to  difficult  circumstances  under  which  the  piece 
was  composed,  reflecting  in  its  open-ended  form  the  unresolved  questions  it 
poses  at  every  turn. 

The  quintet  as  a  whole  is  somewhat  elegiac  in  tone,  colored  by  the  slow  introduc- 
tion for  the  strings  in  the  first  movement,  though  a  true  sense  of  elegy  predominates 
only  at  the  end.  The  main  part  of  the  first  movement  emphasizes  the  "natural" 
technique  of  the  instruments,  with  the  strings  offering  sustained  lines,  and  the  piano 
playing  percussively.  The  three  middle  movements  bring  plenty  of  variety,  by  turns 
fleet-footed,  gentle,  and  dramatic.  The  fourth  movement  liberates  the  strings  most 
thoroughly  from  the  piano  by  demanding  powerful  glissando  effects  that  the  pianist 
cannot  hope  to  imitate.  The  finale  is  more  sustained  in  its  intense  opening,  and, 
despite  its  wide,  coloristic  vocabulary,  it  reaches  a  poignant,  quiet  close. 

— Notes  by  Steven  Ledbetter 


Leone  Buyse  joined  the  Boston  Symphony 
Orchestra  in  1983  as  assistant  principal 
flute  of  the  BSO  and  principal  flute  of  the 
Boston  Pops  Orchestra.  Assistant  principal 
flutist  of  the  San  Francisco  Symphony  from 
1978  to  1983,  Ms.  Buyse  also  played  flute 
and  piccolo  with  the  Rochester  Philhar- 
monic, from  1971  to  1978.  Ms.  Buyse  teaches 
at  the  New  England  Conservatory,  Boston 
University,  at  the  Boston  University  Tangle- 
wood  Institute,  and  at  the  Tanglewood 
Music  Center.  In  1985  she  served  as  visiting 
associate  professor  of  flute  at  the  Eastman 


School.  As  winner  of  the  1970  Mu  Phi  Epsi- 
lon  International  Competition,  she  pre- 
sented recitals  and  master  classes  at  thirty- 
five  universities  and  conservatories  through- 
out the  United  States.  Also  an  accomplished 
pianist,  Ms.  Buyse  served  for  two  summers 
as  accompanist  in  Jean-Pierre  Rampal's 
master  classes  in  Nice,  Prance.  She  has  been 
a  member  of  the  Board  of  Directors  of  the 
National  Flute  Association  and  served  as 
program  chairman  for  that  organization's 
1987  convention  in  St.  Louis,  an  event 
attended  by  more  than  2,200  flutists. 


Born  in  Oxford,  England,  Ronan  Lefkowitz 

joined  the  Boston  Symphony  Orchestra  in 
1976.  Mr.  Lefkowitz  is  a  graduate  of 
Brookline  High  School  and  Harvard  Col- 
lege. His  most  notable  teachers  included 
Gerald  Gelbloom,  Max  Rostal,  Louise 
Vosgerchian,  Joseph  Silverstein,  and 
Szymon  Goldberg.  In  1972  Mr.  Lefkowitz 
won  the  Gingold-Silverstein  Prize  at  the 
Tanglewood  Music  Center,  where  he  is  now 
a  chamber  music  coach.  In  1984  he  helped 
establish  and  endow  the  Gerald  Gelbloom 
Fellowship  for  a  student  of  violin  at  the 


Tanglewood  Music  Center.  Also  in  1984  he 
was  featured  on  the  PBS  television  pro- 
gram "Evening  at  Pops"  as  a  soloist  with 
three  of  his  Boston  Symphony  colleagues  in 
a  performance  of  Vivaldi's  Concerto  for 
Four  Violins.  In  1986  Mr.  Lefkowitz  joined 
the  contemporary  music  group  Collage. 
That  summer  he  performed  the  American 
premiere  of  Witold  LutosPawski's  Chain  II 
for  violinist  and  chamber  orchestra  as  part 
of  the  Festival  of  Contemporary  Music  at 
Tanglewood. 


Violinist  James  Cooke  received  his  bach- 
elor of  music  degree  from  the  University  of 
Illinois  and  his  master  of  music  degree 
from  Boston  University.  He  has  studied 
violin  with  Joseph  Silverstein,  Denes  Zsig- 
mondy,  and  Malcolm  Lowe,  and  is  a  mem- 
ber of  the  Boston  Composers  String 


Quartet.  Before  joining  the  Boston  Sym- 
phony Orchestra  in  1987,  Mr.  Cooke  was  an 
active  member  of  Boston's  musical  commu- 
nity, performing  with  such  ensembles  as  the 
Handel  and  Haydn  Society,  Alea  III,  Sinfo- 
Nova,  and  the  orchestra  of  the  Boston 
Ballet. 


A  prizewinner  in  the  Geneva  International 
Competition  at  the  age  of  eighteen,  violist 
Patricia  McCarty  has  performed  throughout 
the  United  States  and  in  Europe.  She  has 
been  soloist  with  the  Houston  Symphony, 
the  Boston  Pops  Orchestra,  and  the  Orches- 
tre  de  la  Suisse  Romande,  among  many 
other  orchestras,  and  her  recital  appear- 
ances have  included  Boston,  Detroit,  Gen- 
eva, and  a  highly  acclaimed  1986  London 
debut  at  Wigmore  Hall.  As  a  chamber 
musician,  Ms.  McCarty  has  performed  at  the 
Marlboro  and  Tanglewood  festivals,  she  has 
toured  with  Music  From  Marlboro,  the 


Lenox  Quartet,  and  the  Boston  Symphony 
Chamber  Players,  and  she  has  recorded  for 
Nonesuch  and  Northeastern.  Selected  in 
1988  to  present  concert  residencies  under 
the  auspices  of  New  York-based  Affiliate 
Artists,  Inc.,  Ms.  McCarty  has  also  recently 
been  awarded  a  Solo  Recitalist  Grant  from 
the  National  Foundation  for  the  Arts,  to 
perform  a  series  of  recitals  throughout  the 
United  States  during  the  1989-90  season. 
Ms.  McCarty  joined  the  Boston  Symphony 
Orchestra  as  assistant  principal  viola  in 
1979. 


Originally  from  Philadelphia,  violist  Mark 
Ludwig  joined  the  Boston  Symphony 
Orchestra  in  the  fall  of  1982.  He  received 
his  bachelor  of  music  degree  from  the  Cur- 
tis Institute  of  Music  in  Philadelphia, 
where  he  studied  with  such  eminent  musi- 
cians as  Joseph  Silverstein,  Raphael  Bron- 
stein,  Felix  Galimir,  and  Alexander 
Schneider.  His  teachers  also  included  his 
father,  Irving  Ludwig,  a  violinist  in  the 
Philadelphia  Orchestra.  Before  joining  the 
Boston  Symphony  Orchestra,  Mr.  Ludwig 
was  co-principal  violist  of  the  Kansas  City 
Philharmonic.  He  has  also  been  principal 


violist  and  soloist  with  The  New  Chamber 
Players,  a  chamber  orchestra  composed 
mainly  of  members  of  the  Philadelphia 
Orchestra  and  the  Curtis  Institute  of 
Music,  and  he  was  principal  violist  of  the 
Curtis  Institute  of  Music  Orchestra  during 
the  1979-80  season.  Mr.  Ludwig  currently 
teaches  privately  in  the  Boston  and 
Cambridge  area,  and  he  is  on  the  faculty  of 
the  Boston  University  Tanglewood  Insti- 
tute. Mr.  Ludwig  is  founder  and  artistic 
director  of  the  Richmond  Performance 
Series,  now  in  its  third  season. 


Born  and  raised  in  Oak  Park,  Illinois,  Joel 
Moerschel  received  his  early  musical  train- 
ing from  Chicago  Symphony  cellist  Nicolai 
Zedeler  and  from  Karl  Fruh,  professor  of 
music  at  the  Chicago  Musical  College. 
Advanced  studies  with  Ronald  Leonard  at 
the  Eastman  School  of  Music  earned  him  a 
bachelor  of  music  degree  and  a  performer's 
certificate.  Mr.  Moerschel  has  been  a  soloist 
on  a  number  of  occasions  with  community 
orchestras  in  the  Boston,  Chicago,  and 
Rochester,  New  York,  areas  and  received 
extensive  training  in  orchestral  music  as  a 


tutti  player  and  principal  cellist  in  profes- 
sional and  student  orchestras  before  join- 
ing the  Boston  Symphony  Orchestra  in 
1970.  An  active  member  of  Boston's 
musical  community,  Mr.  Moerschel  is 
devoted  to  exploring  chamber  music  with 
groups  such  as  the  Wheaton  Trio  and  Fran- 
cesco String  Quartet,  and  contemporary 
music  with  the  Boston  Musica  Viva  and  the 
new  music  ensemble  Collage.  Mr.  Moerschel 
is  an  instructor  of  cello  at  Wheaton  and 
Wellesley  colleges,  and  at  the  Boston  Uni- 
versity Tanglewood  Institute. 


Pianist  Judith  Gordon  performs  frequently 
in  recitals  and  chamber  music  with  members 
of  the  Boston  Symphony  Orchestra  and  the 
Boston  Chamber  Music  Society,  and  with 
faculty  and  students  at  the  New  England 
Conservatory  of  Music.  She  has  been  guest 
pianist  with  Composers  in  Red  Sneakers  and 
performed  works  of  William  Thomas 
McKinley  and  Peter  Lieberson.  Ms.  Gordon 
was  awarded  fellowships  to  attend  the 
Tanglewood  Music  Center  in  the  summers  of 
1983, 1984,  and  1988.  She  performed  as  a 


guest  of  the  Marlboro  Music  Festival  in 
1987.  Ms.  Gordon  is  a  graduate  of  the  New 
England  Conservatory,  where  she  studied 
with  Patricia  Zander.  Her  1988-89  season 
includes  performances  at  Jordan  Hall,  the 
Isabella  Stewart  Gardner  Museum,  and  the 
Longy  School  of  Music.  She  will  also  be 
heard  on  WGBH  radio's  "Chamberworks" 
and  in  performance  with  the  composers 
group  NuClassix,  and  she  will  premiere  two 
solo  piano  suites  by  Joanna  Beyer  as  a  guest 
artist  with  Essential  Music  in  New  York. 
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BSO 


Don't  Miss  "Elektra"  in 
BSO  Performances  to  be 
Recorded  Live  by  Philips 

Although  very  few  tickets  remain  for  the 
Boston  Symphony  Orchestra's  subscription 
performances  of  Strauss's  Elektra  on 
November  15  and  18,  tickets  at  $10  are  avail- 
able at  the  box  office,  or  through  "Symphony- 
Charge"  at  (617)  266-1200,  for  a  special  non- 
subscription  Open  Rehearsal  to  take  place  on 
Saturday  evening,  November  12,  at  7:30.  Fol- 
lowing last  year's  critically  acclaimed  per- 
formances, Hildegard  Behrens,  Nadine 
Secunde,  and  Christa  Ludwig  reprise  their 
leading  roles  as  Elektra,  Chrysothemis,  and 
Klytemnestra;  Seiji  Ozawa  conducts.  Philips 
Records  will  tape  the  Open  Rehearsal,  as  well 
as  the  performances  that  follow,  to  produce  a 
Boston  Symphony  Orchestra  recording  drawn 
from  these  live  performances  of  Strauss's 
opera. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Charles  S.  Dana  Chair 

The  Charles  S.  Dana  Chair  was  established 
through  a  bequest  from  Mr.  Dana's  daughter, 
Martha  Dana  Mercer,  who  died  in  1960,  to 
endow  the  principal  viola  chair  occupied  by 
Burton  Fine.  Mr.  Dana,  a  prominent  Boston 
industrialist,  was  an  enthusiastic  lifelong  sup- 
porter of  the  Symphony.  Martha  Dana  Mercer, 
a  member  of  one  of  New  England's  oldest  and 
most  distinguished  families,  married  William 
Mercer,  Jr.,  and  moved  with  him  to  his  family 
home  in  Doylestown,  Pennsylvania.  The  Mer- 
cers were  world  travelers  with  a  great  love  for 
the  arts,  and  they  were  active  in  social  activi- 
ties in  Philadelphia,  New  York,  and  Boston. 
Mrs.  Mercer  was  well-known  for  her  gener- 
osity and  interest  in  aiding  hospitals, 
libraries,  and  many  other  charitable  organiza- 
tions. She  wanted  to  bequeath  a  legacy  to  her 
beloved  city  of  Boston,  and  The  Mercer  Trust, 


established  at  the  time  of  her  death,  has  pro- 
vided significant,  ongoing  support  to  the 
Boston  Symphony  Orchestra  as  well  as  to 
other  Boston  cultural  institutions. 


BSO  to  Tour  Europe 
December  1  through  14 

The  Boston  Symphony  Orchestra  will  tour  to 
England,  the  Netherlands,  Belgium,  France, 
Germany,  and  Austria  from  Thursday,  Decem- 
ber 1,  through  Wednesday,  December  14,  per- 
forming eleven  concerts,  in  London, 
Amsterdam,  Brussels,  Paris,  Hamburg, 
Berlin,  Hannover,  Vienna,  Frankfurt  am 
Main,  and  Munich.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration. Additional  support  is  being  provided 
by  a  group  of  Friends  of  the  Boston  Sym- 
phony Orchestra  who  will  accompany  the 
orchestra  on  the  tour. 

Tour  repertory  will  include  the  Mahler 
Symphony  No.  9,  Beethoven's  Symphony  No. 
7,  Tchaikovsky's  Pathetique  Symphony,  and 
Mozart's  Sinfonia  concertante  for  oboe,  clar- 
inet, bassoon,  and  horn,  the  latter  to  feature 
BSO  principals  Alfred  Genovese,  Harold 
Wright,  Sherman  Walt,  and  Charles  Kava- 
lovski.  The  programs  also  include  Webern's 
Five  Pieces  for  Orchestra  and  a  performance 
of  Mahler's  Kindertotenlieder  with  soprano 
Jessye  Norman. 

Subscribers  should  note  that  because  of  the 
tour,  there  will  be  no  Boston  Symphony 
Orchestra  concerts  at  Symphony  Hall  in 
December.  The  orchestra  will  resume  its  per- 
formances here  following  the  Christmas  Pops 
season,  in  early  January. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  Newton  Symphony 
Orchestra  in  a  program  including  the  Brahms 
Tragic  Overture,  the  Saint-Saens  Piano  Con- 
certo No.  2  with  soloist  Jeffrey  Kahane,  and 
the  Sibelius  Symphony  No.  3  on  Sunday, 
November  13,  at  8  p.m.  at  Aquinas  Junior 
College,  15  Walnut  Park  in  Newton.  Single 
tickets  are  $12;  for  reservations  or  further 
information  call  965-2555. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  at  Jordan  Hall  on  Sunday, 
November  20,  at  3  p.m.  The  program  includes 
the  world  premiere  of  Chambliss  Giobbi's 
Lunar  Sun,  composed  for  the  Civic  Symphony 
Orchestra,  Barber's  Essay  No.  1  for  Orches- 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&CO.  1988 
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tra,  Mendelssohn's  Italian  Symphony,  and 
Beethoven's  Emperor  Concerto,  with  piano 
soloist  Leslie  Amper.  Tickets  are  $12  and  $8; 
for  further  information  call  437-0231. 

BSO  bass  player  John  Salkowski  and 
pianist  Louise  Grabowski  present  a  recital  of 
music  for  double  bass  at  the  Massachusetts 
Hospital  School  in  Canton  on  Friday, 
November  18,  at  10:30  a.m.  The  program  will 
include  music  of  Saint-Saens  and  Henry 
Eccles,  and,  in  their  premiere  performances, 
arrangements  by  Mr.  Salkowski  of  Jeffrey 
Moss's  Rubber  Buckie  and  marches  by  John 
Philip  Sousa.  For  further  information  and 
complimentary  tickets  call  828-2440. 

Harry  Ellis  Dickson  leads  the  Boston  Clas- 
sical Orchestra  on  Wednesday,  December  7, 
and  Friday,  December  9,  at  8  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 
Rossini's  La  scala  di  seta,  Haydn's  Symphony 
No.  60,  II  distratto,  and  Mozart's  Serenade 
in  D,  K.100.  Tickets  are  $18  and  $12  ($8  stu- 
dents and  seniors).  For  further  information 
call  426-2387. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  which,  through  providing  bus 
transportation  to  Symphony  Hall  on  Friday 
afternoons,  have  made  a  substantial  contribu- 
tion to  the  Annual  Fund.  During  the  1987-88 
season,  these  communities  generously 
donated  $9,700  to  the  orchestra.  In  Massa- 
chusetts: Andover,  Cape  Cod,  Concord,  Ded- 
ham,  Marblehead,  Newton/Wellesley,  and 
North  Shore;  in  New  Hampshire:  Manchester/ 
Concord  and  North  Hampton;  and  Rhode 
Island.  The  area  buses  are  a  project  of  the 
Boston  Symphony  Association  of  Volunteers. 
If  you  would  like  further  information  about 
bus  transportation  to  Friday-afternoon  con- 
!  certs,  please  contact  the  BSO  Volunteer  Office 
at  (617)  266-1492. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  fifteenth  year,  a  variety  of  Boston  area 
galleries,  museums,  schools,  and  non-profit 
artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 


through  November  21  are  works  from  the  Zoe 
Gallery  of  Boston.  Other  organizations  to  be 
represented  during  the  coming  months  are  the 
DeCordova  School  (November  21-Decem- 
ber  19),  the  Water  Street  Cooperative  Gallery 
(December  19-January  16),  and  the  Robert 
Klein  Gallery  (January  16-February  13). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 

Remember  Someone  Special 

The  Boston  Symphony  Orchestra  offers  a 
Remembrance  Fund  through  which  you  may 
recognize  special  occasions  or  memorialize 
friends  and  loved  ones  who  cared  about  our 
orchestra.  To  honor  someone  in  this  way, 
please  include  the  individual's  name,  address, 
and  the  occasion  for  the  remembrance  with 
your  contribution.  An  acknowledgment  card 
will  be  sent  in  your  name.  Remembrance  or 
memorial  contributions  of  $25  or  more  may  be 
sent  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115  and  will  be  applied  to 
the  Boston  Symphony  Annual  Fund. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 
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The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end.  we  offer  the 
investment  management 
expertise  of  our  subsidiary. 
Boston  Safe  Deposit  and 
trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-800-CALL  BOS 
(1-800-225-5267  Ext.  341)  for 
a  complete  description. 

And  enjoy  the  advantages 
of  being  a  privileged  client. 
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THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC. 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  will  give  eleven  concerts  during  a  two-week  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,- the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  of  Assist,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*Participating  in  a  system  of  rotated 
seating  within  each  string  sectio?i 
\On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 
*  Sheila  Fiekowsky 

Ronan  Lefkowitz 
*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

t Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Sehaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


-  •  v 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fovorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for. 

WSSH  ff*ki 


Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 


I 


Peter  Chapman 

A  member  of  the  Boston  Symphony  Orchestra's  trumpet  sec- 
tion since  July  1984,  Peter  Chapman  was  named  second 
trumpet  of  the  BSO  and  assistant  principal  trumpet  of  the 
Boston  Pops  Orchestra  in  1988.  Born  in  Montreal,  Canada,  Mr. 
Chapman  received  both  his  bachelor's  and  master's  degrees  in 
music  from  Boston  University  and  first  performed  with  the 
BSO  while  still  a  still  a  student  at  Boston  University  in  1966. 
A  Fellow  at  the  Tanglewood  Music  Center  for  four  summers 
beginning  in  1964,  he  was  the  first  recipient  of  the  TMC's  CD. 
Jackson  Master  Award.  Mr.  Chapman  was  selected  by  Leonard 
Bernstein  for  the  original  production  of  Bernstein's  Mass, 
which  opened  the  Kennedy  Center  in  Washington,  D.C.  Before 
joining  the  Boston  Symphony  Orchestra  he  was  a  member  of  the  Boston  Pops  Orchestra 
and  principal  trumpet  of  the  Boston  Pops  Esplanade  Orchestra.  He  has  also  been 
principal  trumpet  with  the  Opera  Company  of  Boston,  Boston  Ballet,  the  Grant  Teton 
Music  Festival  in  Jackson,  Wyoming,  and  Musica  Viva.  Mr.  Chapman  currently  teaches  at 
Boston  University  and  at  the  New  England  Conservatory  of  Music. 


James  Cooke 


Violinist  James  Cooke  received  his  bachelor  of  music  degree 
from  the  University  of  Illinois  and  his  master  of  music  degree 
from  Boston  University.  He  has  studied  violin  with  Joseph 
Silverstein,  Denes  Zsigmondy,  and  Malcolm  Lowe,  and  is  a 
member  of  the  Boston  Composers  String  Quartet.  Before  join- 
ing the  Boston  Symphony  Orchestra  in  1987,  Mr.  Cooke  was  an 
active  member  of  Boston's  musical  community,  performing 
with  such  ensembles  as  the  Handel  and  Haydn  Society,  Alea 
III,  SinfoNova,  and  the  orchestra  of  the  Boston  Ballet. 


Ronan  Lefkowitz 

Born  in  Oxford,  England,  Ronan  Lefkowitz  joined  the  Boston 
Symphony  Orchestra  in  1976.  Mr.  Lefkowitz  is  a  graduate  of 
Brookline  High  School  and  Harvard  College.  His  most  notable 
teachers  included  Gerald  Gelbloom,  Max  Rostal,  Louise 
Vosgerchian,  Joseph  Silverstein,  and  Szymon  Goldberg.  While 
in  high  school,  he  was  concertmaster  of  and  a  frequent  soloist 
with  the  Greater  Boston  Youth  Symphony  Orchestra.  He  was 
also  concertmaster  of  the  International  Youth  Symphony 
P^t»m  Orchestra  under  Leopold  Stokowski.  In  1972  Mr.  Lefkowitz 
^^B  B  ^^  li^H       won  the  Gingold-Silverstein  Prize  at  the  Tanglewood  Music 
ML  kn  Center,  where  he  is  now  a  chamber  music  coach.  In  1984  he 

^^^^™  ^^™ '  ■■*!*,,     helped  establish  and  endow  the  Gerald  Gelbloom  Fellowship 
for  a  student  of  violin  at  the  Tanglewood  Music  Center.  Also  in  1984  he  was  featured  on 
the  PBS  television  program  "Evening  at  Pops"  as  a  soloist  with  three  of  his  Boston 
Symphony  colleagues  in  a  performance  of  Vivaldi's  Concerto  for  Four  Violins.  In  1986 
Mr.  Lefkowitz  joined  the  contemporary  music  group  Collage.  That  summer  he  performed 
the  American  premiere  of  Witold  LutosJrawski's  Chain  II  for  violinist  and  chamber 
orchestra  as  part  of  the  Festival  of  Contemporary  Music  at  Tanglewood.  In  the  spring  of 
1988  he  was  one  of  five  Boston  Symphony  members  who  are  Greater  Boston  Youth 
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Without  Youy 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund .  ^  WlW^r 


~i 


Name. 


.Tel. 


Address. 
City 


.State. 


.Zip. 


l_c 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  ALIVE 


Symphony  alumni  to  take  part  as  soloist  in  the  world  premiere  of  Peter  Lieberson's  Gesar 
Legend,  which  was  composed  for  the  Greater  Boston  Youth  Symphony  Orchestra. 

Amnon  Levy 

Violinist  Amnon  Levy's  musical  career  began  in  Tel  Aviv,  where 
he  was  born.  After  hearing  him  play  in  1950,  Jascha  Heifetz 
urged  Mr.  Levy's  teachers  to  send  him  to  the  United  States  for 
advanced  studies;  there  he  attended  the  Juilliard  School  of 
Music  in  New  York  and  the  Curtis  Institute  of  Music  in  Phila- 
delphia, where  he  studied  with  Ivan  Galamian.  After  graduat- 
ing from  the  Curtis  Institute  in  1955,  Mr.  Levy  participated  in 
the  Marlboro  Music  Festival  in  Vermont,  where  he  performed 
chamber  music  with  Rudolf  Serkin.  He  joined  the  Boston 
Symphony  Orchestra  as  a  second  violinist  in  1964,  moving  to 
the  first  violin  section  in  1972.  Mr.  Levy  has  performed  with 
orchestras  and  given  solo  recitals  throughout  the  United 
States  and  in  Mexico  City,  including  several  solo  appearances  with  Arthur  Fiedler  and 
the  Boston  Pops  Orchestra.  Mr.  Levy  has  recently  embarked  on  a  conducting  career;  he 
has  participated  in  the  conducting  program  at  the  Tanglewood  Music  Center,  and  he 
made  his  conducting  debut  at  Jordan  Hall  in  February  1988  with  the  Longwood  Sym- 
phony Orchestra.  He  is  now  in  his  first  season  as  assistant  conductor  of  that  orchestra. 

Joel  Moerschel 

Born  and  raised  in  Oak  Park,  Illinois,  Joel  Moerschel  received 
his  early  musical  training  from  Chicago  Symphony  cellist  Nic- 
olai  Zedeler  and  from  Karl  Fruh,  professor  of  music  at  the 
Chicago  Musical  College.  Advanced  studies  with  Ronald 
Leonard  at  the  Eastman  School  of  Music  earned  him  a  bach- 
elor of  music  degree  and  a  performer's  certificate.  Mr. 
Moerschel  has  been  a  soloist  on  a  number  of  occasions  with 
community  orchestras  in  the  Boston,  Chicago,  and  Rochester, 
New  York,  areas  and  received  extensive  training  in  orchestral 
music  as  a  tutti  player  and  principal  cellist  in  professional  and 
student  orchestras  before  joining  the  Boston  Symphony 
Orchestra  in  1970.  An  active  member  of  Boston's  musical 
community,  Mr.  Moerschel  is  devoted  to  exploring  chamber  music  with  groups  such  as  the 
Wheaton  Trio  and  Francesco  String  Quartet,  and  contemporary  music  with  the  Boston 
Musica  Viva  and  the  new  music  ensemble  Collage.  He  also  performs  the  standard  cello 
and  piano  literature  with  his  wife  Rita.  Mr.  Moerschel  is  an  instructor  of  cello  at  Wheaton 
and  Wellesley  colleges,  and  at  the  Boston  University  Tanglewood  Institute. 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)  426  «4000 

Exclusive  Agent  for  the  Statler  Office  Building 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


Tuxedo  rentals  and  sales  since  1914. 
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HERE'S  TO  THOSE 

FOR  WHOM  PERFORMANCE 

IS  EVERYTHING. 


NEC  Information  Systems,  the  performance-driven  computer, 

printer  and  disk  drive  leader,  salutes  The  Boston  Symphony  Orchestra. 

the  world's  premier  performing  orchestra. 


SEC 


NEC  Information  Systems,  1414  Massachusetts  Ave.,  Boxborough,  MA  01719. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  November  10,  at  8 
Friday,  November  11,  at  2 

LEON  FLEISHER  conducting 


COPLAND 


Orchestral  Variations 


MOZART 


Symphony  No.  34  in  C,  K.338 

Allegro  vivace 
Andante  di  molto 
Allegro  vivace 


INTERMISSION 


RACHMANINOFF 


Symphony  No.  2  in  E  minor,  Opus  27 

Largo — Allegro  moderato 
Allegro  molto 
Adagio 
Allegro  vivace 


With  this  week's  performances  of  Aaron  Copland's  Orchestral  Variations, 
the  Boston  Symphony  Orchestra  is  pleased  to  participate  in  the  fourth 
annual  American  Music  Week,  an  international  celebration  sponsored  by 
the  American  Music  Center  to  promote  the  performance  and  appreciation 
of  contemporary  music. 


Thursday's  concert  will  end  about  9:55  and  Friday's  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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A  WORLD  OF  STYLE 
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Aaron  Copland 

Orchestral  Variations 


Aaron  Copland  was  born  in  Brooklyn,  New  York,  on 
November  14, 1900,  and  lives  in  Peekskill,  New  York. 
He  composed  his  Orchestral  Variations  in  1957  on  a 
commission  from  the  Louisville  Orchestra,  which 
gave  the  first  performance  under  the  direction  of 
Robert  Whitney  on  March  5, 1958.  The  present  per- 
formances are  the  first  by  the  Boston  Symphony 
Orchestra.  The  score  calls  for  two  flutes  (doubling 
two  piccolos),  oboe  and  English  horn,  two  clarinets 
(second  doubling  bass  clarinet),  two  bassoons,  four 
horns,  two  trumpets,  three  trombones  and  tuba,  tim- 
pani, percussion  (snare  drum,  tenor  drum,  bass 
drum,  bongos,  conga  drum,  cymbals,  tam-tam,  wood 
block,  glockenspiel,  xylophone,  tubular  bells,  antique 
cymbals,  cow  bell),  harp,  and  strings. 

In  1948  the  Louisville  Orchestra  began  an  imaginative  and  far-reaching  commis- 
sioning program  designed  to  generate  new  compositions  from  major  composers,  with 
the  understanding  that  these  would  be  performed  in  the  regular  subscription  season; 
for  many  years,  too,  the  new  works  were  recorded  and  issued  on  a  series  available  by 
subscription.  Naturally,  the  orchestra  sought  to  have  the  major  American  composers 
represented  in  their  programs.  To  that  end,  the  planners  of  the  commissioning 
project  repeatedly  asked  Aaron  Copland  if  he  would  be  willing  to  compose  a  piece  for 
Louisville.  But  on  five  separate  occasions  he  declined  because  of  other  commitments 
or  a  desire  to  write  a  piece  more  elaborate  than  the  orchestra's  budget  would  allow. 
Finally,  on  February  20, 1957,  Copland  responded  to  the  latest  expression  of 
interest  from  the  Louisville  Orchestra  with  a  proposal  that  was  accepted.  The  letter 
sent  to  him  made  clear  the  orchestra's  regret  that  he  had  not  yet  been  able  to  take 
part  in  a  program  that  had  gone  on  for  nearly  a  decade.  Copland  replied: 

I  have  your  letter  of  invitation  for  a  commission  from  the  Louisville  Orchestra.  I 
too  must  confess  feeling  a  bit  of  a  stranger  at  having  no  part  in  so  outstanding 
an  undertaking.  I  am  hoping  that  we  can  work  something  out  that  will  be  of 
interest  to  both  of  us. 

I  have  for  a  long  time  wanted  to  make  an  orchestral  version  of  my  Piano 
Variations.  This  is  an  eleven  minute  work  that  dates  from  1930,  and  is  generally 
considered  to  be  among  my  most  serious  compositional  efforts.  I  noted  that 
Luigi  Dallapiccola  fulfilled  a  Louisville  commission  through  a  similar  orchestral 
transcription  of  a  series  of  variations.  This  encourages  me  to  make  a  similar 
suggestion  in  my  own  case. 

The  suggestion  was  accepted,  and  Copland  started  work.  The  Piano  Variations, 
composed  in  1930,  had  long  since  been  regarded  not  only  as  one  of  Copland's  most 
important  works,  but  in  fact  one  of  the  seminal  contributions  to  the  literature  of  the 
piano.  Though  not  long  in  running  time,  it  is  a  large,  craggy  work,  generally  treating 
the  piano  percussively  and  emphasizing  dry  sonorities  rather  than  sensuous  effects. 

The  theme  begins  with  a  four-note  motive  (in  the  horns  and  trombones)  that  forms 
the  basis  of  the  entire  piece: 
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RESERVOIR  PLACE 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


JULIUS 
i  TOFIAS 

k^l^J     &COMPANV 


Reservoir  Place 

1601  Trapelo  Roac 
Waltham,MA021 
617-890-5511 
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At  the  outset  it  is  rangy  and  rhetorical,  but  after  the  full  statement  of  the  theme, 
Copland  presents  it  at  the  beginning  of  Variation  I  with  the  upward-leaping  pitches 
lowered  by  an  octave,  to  a  much  more  lyrical  effect,  this  mood  being  seconded  in  the 
orchestral  version  by  the  fact  that  it  is  played  by  muted  strings: 

(J  =  54) 


molto  espress. 


3ipii 


S 
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The  twenty  variations  are  numbered  in  the  score,  but  the  ear  hears  only  a 
continuous  development  of  ideas,  each  variation  beginning  with  yet  another  version 
of  the  fundamental  four-note  motive.  The  first  variations  are  fairly  restrained,  but 
from  Variation  VII  they  become  more  bold,  starting  with  a  statement  of  the  four-note 
figure  now  arranged  to  leap  determinedly  upward: 


boldly,  very  marked, 


I  n.tt» 


(transposed  version 
of  original  motive) 

Gradually  the  rhythms  become  more  irregular,  nervous,  and  the  energy  intensifies  to 
the  close,  with  a  few  lighter,  almost  scherzo-like  moments  before  the  imposing  coda. 

Copland  noted  that  he  made  very  few  changes  in  the  actual  substance  of  the 
music,  adding  only  a  few  contrapuntal  touches  at  points  where  the  original  texture 
might  have  seemed  too  spare  when  spread  out  over  the  entire  orchestral  palette.  This 
colorful  new  version  of  an  old  masterpiece  ends  up  sounding  like  quite  a  different 
work,  and  it  introduces  the  symphony-goer  to  one  of  the  most  significant  American 
compositions  of  our  century. 

— Steven  Ledbetter 


(The  'Richard  CA.  Wessell  Company 
'Decorative  and '  Painted '  finishes 

i6q  Elm  Street -Waltham,  Massachusetts   02154 
617-894-581 1  617-1472278 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  18? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1988-89,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 


November-December  Schedule 

November  21      NEC  Philharmonic 
Monday  and  NEC  Chorus 


December  12 
Monday 


December  15 
Thursday 


NEC  Symphony 
Orchestra 


NEC  Youth 

Philharmonic 

Orchestra 


Pascal  Verrot,  Conductor 

Constantina  Tsolainou,  Choral  Director 
Ravel,  Daphnis  et  Chloe  (original  version) 
Prokofieff,  Suite  from  Romeo  and  Juliet. 

Pascal  Verrot,  Conductor 

Stravinsky,  Rite  of  Spring 
Winner  of  the  NEC  Concerto  Competition 

Concerto  to  be  announced 
Benjamin  Zander,  Conductor 

Prokofieff,  Symphony  No.  5 
Natasha  Farny,  cello,  winner  of  the  1987-88  NEC 
Preparatory  School  Concerto  Competition 

Dvof  ak,  Concerto  for  Cello  in  b 


New  England  m  Conservatory 


Jordan  Hall  at  NEC,  30  Gainsborough  Street 

Tickets:  $8  adults,  $5  students  and  senior  citizens. 

Jordan  Hall  at  NEC  Box  Office:  M-F10  a.m.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 

For  ticket  information:  536-2412.  Or  through  Ticketron. 
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Wolfgang  Amade  Mozart 

Symphony  No.  34  in  C,  K.J&&-  l?% 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1770  and  Wolf  gang  Amade  in  1777,  was  born  in 
Salzburg,  Austria,  on  January  27, 1756,  and  died 
in  Vienna  on  December  5, 1791.  He  completed  this 
C  major  symphony,  K.338,  in  Salzburg  on  August 
29, 1780.  The  date  of  the  first  performance  is  un- 
known. The  symphony  was  first  heard  in  the  United 
States  in  a  concert  given  in  New  York's  Central 
Park  by  the  Theodore  Thomas  Orchestra  on  August 
26, 1875,  in  the  series  entitled  "Thomas  Summer 
Night  Concerts. "  Thomas  and  the  orchestra  also 
gave  the  Boston  premiere  in  the  old  Boston  Music 
Hall  on  November  17, 1875.  Wilhelm  Gericke  intro- 
duced the  symphony  to  the  BSO  repertory  on  March 
31  and  April  1, 1899.  It  has  also  been  conducted  here  by  Pierre  Monteux,  Sir  Thomas 
Beecham,  Serge  Koussevitzky,  Arthur  Fiedler,  Richard  Burgin,  G.  Wallace  Woodworth, 
Sir  Adrian  Boult,  Jorge  Mester,  Michael  Tilson  Thomas,  Riccardo  Muti,  Colin  David, 
Christoph  Eschenbach,  and  Dennis  Russell  Davies,  who  led  the  most  recent  subscription 
performances  in  November  1986.  The  most  recent  Tanglewood  performance  was  given 
by  Michael  Tilson  Thomas,  in  August  1985.  The  score  calls  for  oboes,  bassoons,  horns, 
and  trumpets  in  pairs,  timpani,  and  strings. 

This  is  the  last  symphony  that  Mozart  wrote  in  his  home  town  of  Salzburg,  where 
he  was  finding  his  employment  by  the  antipathetic  and  brutish  Archbishop  Colloredo 
to  be  more  than  he  could  take.  Indeed,  before  long  he  would  leave  Salzburg  perma- 
nently for  life  in  Vienna  and  for  the  opportunity  to  make  his  mark  on  a  larger  stage 
than  Salzburg  had  to  offer.  By  the  beginning  of  1781  he  had  completed  and  produced 
in  Munich  the  first  of  his  great  operatic  scores  (Idomeneo,  which  is  finally  beginning 
to  take  its  rightful  place  in  the  pantheon  of  Mozart  operas),  and  he  actively  looked 
away  from  Salzburg  for  new  positions  and  opportunities  to  compose. 

We  do  not  know  when  the  C  major  symphony  was  first  performed;  presumably  it 
was  intended  for  the  archiepiscopal  court  in  Salzburg.  Certainly  it  is  festive  in  its 
overall  character,  especially  with  the  trumpets-and-drums  C  major  fanfares  of  the 
outer  movements.  At  the  same  time,  though,  there  is  a  new  expressiveness,  the 
discovery  of  C  minor  even  in  the  midst  of  the  most  assertive  C  major  fanfares. 
Scarcely  has  the  opening  movement  begun  than  an  A-natural  turns  unexpectedly 
into  an  A-flat,  and  our  major  key  has  become  minor.  This  same  expressive  turn  lies  at 
the  core  of  Schubert's  music  four  decades  later;  Mozart  shows  already  the  essence  of 
its  possibilities  and  in  so  doing  greatly  widens  the  emotional  range  of  the  symphony. 
The  phrases  seem  to  grow  in  larger  steps,  and  their  consequences  are  cast  still 
farther  afield.  The  secondary  theme  in  the  dominant  key  of  G  takes  on  a  gentle 
poignancy  with  its  passing  chromatic  notes.  The  development  is  an  extended  har- 
monic discussion  of  the  implications  of  the  minor  key,  thus  making  the  recapitulation 
sound  especially  brilliant  in  its  C  major  return — and  perhaps  with  an  ironic  twist. 

With  divided  violas  and  bassoons  as  the  only  woodwinds,  the  slow  movement  is 
unusually  dark  in  color.  The  texture  is  almost  that  of  chamber  music — and,  in  fact, 
Mozart  himself  made  the  genre  of  the  string  quintet  (with  two  viola  parts)  uniquely 
his  own  only  a  few  years  later.  Here,  too,  Mozart  borrows  briefly  from  the  minor  key 
to  enlarge  the  range  of  expression — briefly,  but  with  double  effectiveness  for  its 
understatement. 


I  %  •;  H 

■MB  V       IMM 

H 

I  v\ 


^^^H 


23 


Week  6 


'A-' 


I  .>*■" ,  • 


Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 


m 


WATE BANKING 


Members  FDIC 
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Mozart  originally  composed  a  minuet  for  this  symphony,  but  later  tore  the  music 
right  out  of  the  score  (leaving  only  the  first  measures,  which  were  on  the  back  of  the 
page  that  contained  the  end  of  the  slow  movement).  It  was  common  enough  to  omit 
the  minuet  in  symphonies  designed  to  suit  French  taste,  but  for  Vienna  it  would  be 
more  normal  to  have  the  usual  complement  of  four  movements.  Alfred  Einstein  once 
proposed  that  a  minuet  movement  in  C  major  (K.409[383f])  composed  in  Vienna  in 
1782  was  intended  by  Mozart  for  performances  in  Vienna,  and  one  occasionally 
hears  peformances  with  K.409  inserted  into  the  symphony  at  this  point.  Recent 
scholarship  disagrees  with  Einstein,  if  only  because  the  "added"  minuet  requires 
two  flutes  not  otherwise  needed  and  would  therefore  not  have  been  practical  in 
performance.  Leon  Fleisher  does  not  include  the  minuet  in  his  peformances  here  this 
week. 

The  woodwinds  and  trumpets  return  for  the  finale,  which  begins  with  a  carefree 
C  major  tarantella  of  rushing  scales  and  high  exuberance.  The  exposition  is  entirely 
light  and  lively,  making  the  development  section's  turn  toward  the  minor  so  much 
the  more  significant.  The  shadows  are  routed,  at  least  for  the  moment,  at  the 
recapitulation,  after  which  only  the  merest  passing  shadow  is  cast  upon  the  brilliant 
conclusion. 

— S.L. 


PUT  YOUR  WORK  OF 
ART  IN  A  WORK  OF  ART. 

The  Old  Cambridge  Company  can  create  framing  treatments  for  your  most  cherished 

possessions  which  are  themselves  works  of  art.  We  can  encase,  preserve,  and  artistically 
display  virtually  anything.  ♦  We  understand  that  whatever  your  artwork  may 
be  —  a  valuable  artifact  or  a  treasured  child's  drawing  —  it's  very' special  to 
you.  Working  within  your  budget,  we'll  advise  you  on  how  to  achieve  the  best 
results.  We'll  always  give  you  more  than  one  option.  ♦  Of  course,  we  offer  more 
than  expert  framing  and  displaying.  We  can  also  assist  you  with  restoration, 
,.     photo-documentation,  on-site  consultation,  and  installation.  All  at  remark- 
ably competitive  prices.  ♦  So,  when  you  look  at  your  art,  have 

it  look  its  best.  Call  or  visit  us  today.  Descriptive  brochure 
available  on  request. 

M4«*i*  Cambridqt 

56  Roland  St.,  Charlestown,  MA  02129       {^CfYTtllQTVv 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries. 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401(k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«w 

Elizabeth  Hartmayer  in  Worcester  at     J  PA  ^  ■  ■ 

(508)  793-4202,  or  Richard  Belisle  in       I  gpM  SflCI  WmUT 
Springfield  at  (413)  737-4321.  ^Bf"®  Wl  ■^*™lii**i 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-28  68 

McCormack  Development  Corporation 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment 


100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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Tanqueray.  A  singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York.  NY. 


iThe  Music  Continues  at  the  Village, 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


Sergei  Rachmaninoff 

Symphony  No.  2  in  E  minor,  Opus  27 


Sergei  Vassilievich  Rachmaninoff  was  born  at  Sem- 
yonovo,  district  of  Starorusky,  Russia,  on  April  1, 
1873,  and  died  in  Beverly  Hills,  California,  on 
March  28, 1943.  He  composed  the  Symphony  No.  2 
between  October  1906  and  April  1907  and  conducted 
the  first  performance  in  St.  Petersburg  on  January 
26, 1908.  The  Philadelphia  Orchestra  gave  the  Amer- 
ican premiere  on  November  26, 1909,  the  composer 
conducting.  Max  Fiedler  introduced  the  work  in 
Boston  at  the  Symphony  concerts  of  October  14  and 
15, 1910.  Karl  Muck,  Pierre  Monteux,  Serge 
Koussevitzky,  Dimitri  Mitropoulos,  Izler  Solomon, 
Andre  Previn,  Kazuyoshi  Akiyama,  David  Zinman, 
and  Eugene  Ormandy  performed  it  in  later  seasons, 
Koussevitzky  choosing  it  for  the  Rachmaninoff  memo- 
rial concerts  in  April  1943.  The  most  recent  performances  were  Simon  Rattle's,  on 
subscription  concerts  in  March  1987,  and  Leon  Fleisher's,  on  a  Tanglewood  concert 
celebrating  his  sixtieth  birthday  this  past  July.  The  work  is  scored  for  three  flutes  (one 
doubling  piccolo),  three  oboes,  two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  tuba,  timpani,  glockenspiel,  bass  drum,  cymbals,  and 
strings. 

By  the  time  he  came  to  write  his  Second  Symphony,  Rachmaninoff  had  become 
such  a  celebrity  in  Moscow — as  composer,  pianist,  and  conductor — that  he  found  he 
had  to  "escape"  in  order  to  be  able  to  compose  without  interruption.  This  need  was 
made  more  urgent  by  the  increasing  political  unrest,  especially  the  massacre  before 
the  Winter  Palace  in  January  1905,  an  anticipation  of  the  revolution  that  was  barely 
a  dozen  years  away  and  that  made  connection  with  such  state-run  institutions  as  the 
Bolshoi  Theater  awkward.  Disturbances  continued  throughout  the  year  1905,  and 
though  Rachmaninoff  was  busy  seeing  two  new  operas,  Francesca  da  Rimini  and  The 
Miserly  Knight,  through  their  premieres  in  January  1906,  he  clearly  decided  that  it 
was  time  to  leave  Russia  for  a  while.  By  mid-February  he  had  resigned  from  his 
position  at  the  Bolshoi  and  left  almost  at  once  for  Florence.  Though  he  had  offers  of 
remunerative  engagements  to  conduct  the  following  year,  the  political  unrest  per- 
suaded him  to  cancel  all  concert  plans  and  take  his  family  to  Dresden  for  the  year. 
There,  virtually  unknown  to  all,  he  could  work  in  seclusion  as  a  full-time  composer. 

He  began  work  on  a  new  opera,  Monna  Vanna,  based  on  a  play  by  Maeterlinck.  It 
was  never  to  be  finished,  partly  because  he  interrupted  himself  to  compose  the 
Second  Symphony,  and  later  because  the  playwright  had  a  contract  with  the  music 
publisher  Heugel  specifying  that  only  one  composer,  a  certain  Henri  Fevrier,  could 
set  the  play  to  music  and  get  permission  for  performances  in  the  international  opera 
circuit. 

It  is,  perhaps,  a  miracle  that  Rachmaninoff  ever  composed  a  second  symphony. 
The  premiere  of  his  first,  in  1897,  had  been  so  disastrous  that  the  twenty-four-year- 
old  composer  nearly  gave  up  composition  entirely,  and  only  returned  to  his  metier 
after  extensive  counseling  sessions,  partly  under  hypnosis,  with  a  psychiatrist  in 
1900.  (The  best-known  of  the  reviewers  at  that  premiere,  the  acid-tongued  composer 
Cesar  Cui,  had  commented,  "If  there  were  a  conservatory  in  Hell,  if  one  of  its 
talented  students  were  instructed  to  write  a  program  symphony  on  'The  Seven 
Plagues  of  Egypt,'  and  if  he  were  to  compose  a  symphony  like  Mr.  Rachmaninoff's, 
then  he  would  have  fulfilled  his  task  brilliantly  and  would  bring  delight  to  the 
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inhabitants  of  Hell.")  Nonetheless,  the  memories  of  that  event  were  no  doubt  the 
reason  that  Rachmaninoff  composed  his  new  symphony  in  secret,  not  telling  even  his 
best  friends  in  Russia  until  he  was  essentially  finished  and  the  word  had  leaked  out 
in  a  German  paper.  On  February  11, 1907,  he  added  a  postscript  to  a  letter  from 
Dresden  with  the  confession: 

I  have  composed  a  symphony.  It's  true!  It's  only  ready  in  rough.  I  finished  it  a 
month  ago  and  immediately  put  it  aside.  It  was  a  severe  worry  to  me  and  I  am 
not  going  to  think  about  it  any  more.  But  I  am  mystified  how  the  newspapers  got 
onto  it! 

Rachmaninoff  returned  to  Russia  that  summer,  carrying  with  him  the  newly 
composed  First  Piano  Sonata  and  the  nearly  finished  Second  Symphony.  He  con- 
ducted the  first  two  performances,  one  in  St.  Petersburg,  the  other  in  Moscow.  After 
repeating  it  in  Warsaw  he  returned  to  Dresden,  where  he  made  the  final  adjustments 
to  the  score  before  sending  it  off  to  the  publishers. 

Since  the  First  Symphony  was  never  published  in  Rachmaninoff's  lifetime  (and 
was  even  believed  to  be  utterly  lost  in  the  Russian  Revolution  until  a  set  of 
orchestral  parts  turned  up  after  his  death),  and  the  Third  Symphony  was  not 
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Play  it  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  Ui  mi.  on  the  right. 
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composed  for  another  decade,  it  was  the  Second  that  became  established  as  the 
Rachmaninoff  symphony.  That  didn't  prevent  it  from  suffering  the  indignity  of 
numerous  cuts  and  abridgments,  however,  an  unfortunate  practice  that  the  composer 
himself  sometimes  indulged  in,  thereby  giving  others  implicit  license  to  hack  away. 
On  occasion  this  lengthy  work  (which  runs  nearly  an  hour  when  played  complete)  has 
been  cut  drastically  to  as  little  as  forty  minutes!  Such  heartless  pruning  suggests 
that  the  work  must  be  loosely  constructed  for  the  cuts  even  to  be  possible.  But  it  is, 
in  fact,  a  well-knit  score  that  requires  space  for  the  natural  growth  of  the  composer's 
musical  ideas.  Russian  music  is  often  made  up  of  thematic  ideas  in  frequently 
repeated  cells,  but  Rachmaninoff's  repetitions  are  almost  never  literal;  each  one 
extends  the  musical  argument  in  a  grand  and  spacious  progression.  At  the  same 
time,  the  presence  of  a  motto  theme  (heard  in  the  opening  measures)  subtly  shapes 
elements  of  every  movement,  binding  the  structure  into  a  tightly-argued  whole, 
despite  its  length.  Audiences  take  more  easily  to  big  symphonies  these  days,  now 
that  Mahler  has  become  established  as  standard  repertory  just  about  everywhere,  so 
there  is  no  longer  the  justification  (if  it  was  ever  there)  to  perform  the  Rachmaninoff 
Second  with  crippling  abridgments.  However,  until  Simon  Rattle's  uncut  perform- 
ances at  Symphony  Hall  in  March  1987,  the  Boston  Symphony  had  not  played  the 


THE  SYMPHONY  SHOP 

New  BSO  t-shirts  and  sweatshirts,  embossed  in  gold  foil  with  the  BSO  colophon  and 
Seiji  Ozawa's  signature,  are  now  available  in  sizes  S,  M,  L,  and  XL. 

T-shirts  in  black,  fuchsia,  or  teal  $12.00 

Sweatshirts  in  black  only  $20.00 

BSO  aprons  in  red,  black,  or  green  with  the  BSO  colophon 
and  Seiji  Ozawa's  signature  imprinted  in  gold  $17.00 

These  items  and  more,  including  a  unique  selection  of  holiday  gift  ideas, 
are  available  at  the  Symphony  Shop,  or  you  may  order  using  the  coupon  below. 

For  further  information,  please  call  (617)  267-2692. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra. 


Please  send  me  the  following  items: 
Quantity  Item 


Color 


Size 


$    Total 


Shipping:  orders  up  to  $20,  add  $3 
orders  over  $20,  add  $5 

I  am  a  Friend  of  the  BSO,  entitled  to  a  10%  discount 


□  Enclosed  is  my  check,  made  payable  to  BSO,  Inc. 

Please  bill  my  AMEXD    VisaD    MCD 

Card  no 


Subtotal       $. 


Subtotal       $_ 

-$- 

TOTAL  ENCLOSED      $. 


Signature  (as  on  card) 

Send  to:  The  Symphony  Shop,  Symphony  Hall,  Boston,  MA  02115 
Name 


Exp.  date . 


Address . 
City 


Telephone  (Day) . 


State . 
(Eve). 


Zip. 
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Imagine  living  today 
without  beautiful  music. 


Imagine  shopping  today 
without  Copley  Place. 
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COPLEY 
PIACE 

A  beautiful  part  of  your  life. 


score  complete  since  Karl  Muck  conducted  it  in  1917!  At  these  performances,  Leon 
Fleisher  will  take  some,  though  not  all,  of  the  "standard"  cuts. 

The  very  first  phrase  in  the  cellos  and  basses  is  the  essential  motto,  which 
dominates  the  symphony  on  its  surface  or  somewhere  in  the  undertow.  Its  melodic 
turn  is  at  once  converted  into  an  expressive  figure  in  the  violins  in  the  first  of  many 
elaborations.  A  new  one  occurs  in  the  restless  Allegro  that  follows.  The  A  minor 
scherzo  movement  is  one  of  Rachmaninoff's  most  original  in  character  and  scoring, 
right  from  the  opening  horn  theme,  which  is  a  rather  festive  march,  and  the  violin 
figure  that  follows  at  once  will  return  to  open  the  symphony's  finale.  Periodically  the 
movement  softens  into  a  lyrical  stepwise  melody  that  promises  romantic  involve- 
ment, but  just  at  the  right  time  Rachmaninoff  recalls  the  energetic  business  for 
which  the  movement  is  intended  to  serve.  At  the  end,  a  coda  dies  away  into 
nothingness. 

The  romantic  high  point  of  the  symphony  comes  in  the  third  movement,  one  of  the 
most  romantic  passages  in  the  entire  orchestral  repertory  (and  all  by  itself  a  full 
course  in  lush  soaring  melodic  sequences  of  the  kind  taken  over  by  Hollywood  for 
love  scenes).  The  passion  hinted  at  in  the  introductory  measures  will  return  in  full 
force  at  the  climax  of  the  movement.  But  first  the  clarinet  sings  a  tender  song  that 
hovers  delicately  around  the  dominant  of  the  scale,  constantly  decorated  in  new 
ways,  expanding  ever  onward  without  repetition,  through  the  twenty-three  measures 
of  its  length.  The  middle  section  of  the  movement  is  more  lightly  scored,  with  brief 
questions  and  answers  tossed  back  and  forth  by  the  English  horn  and  oboe  against 
reminders  in  the  violins  of  the  symphony's  opening  motto.  Now  the  violins  begin  an 
extended  gradual  climb  and  a  long  crescendo  in  which  the  full  orchestra  joins  to  a 
climactic  statement  of  the  romantic  opening  figure  of  the  movement.  This  quickly 
collapses,  though,  and  the  motto  intertwines  with  the  romantic  figure  in  a  delicate 
and  mysterious  dialogue  leading  to  the  restatement  (in  the  violins)  of  the  opening 
clarinet  song.  Another  romantic  climax  ensues,  and  the  movement  dies  away  in  a 
dialogue  of  murmuring  calm. 

The  finale  abruptly  breaks  the  romantic  mood  with  a  theme  full  of  triplets  rushing 
headlong  in  a  carnival  mood.  Recollections  of  earlier  movements  are  woven  into  this 
madcap  chase  with  great  subtlety,  and  the  string  choir  has  the  opportunity  to 
introduce  (in  unison)  another  of  Rachmaninoff's  great  soaring,  singing  melodic 
inventions.  A  brief  Adagio  recalls  the  slow  movement  and  the  violin  version  of  the 
opening  motto  before  we  plunge  into  the  development  section,  which  contains  one  of 
Rachmaninoff's  greatest  masterstrokes.  Gradually  one  instrument  and  then  another 
begins  to  play  a  descending  scale,  first  in  quarter-notes,  then  some  in  eighth-notes  or 
whole  notes,  overlapping  and  piling  up  simultaneously  in  every  possible  rhythmic 
combination,  making  an  extraordinary  noise,  as  if  someone  were  ringing  the  changes 
on  all  the  bells  of  Moscow  at  once.  The  remainder  of  the  movement  continues  with  a 
normal  recapitulation  and  a  swift  coda  that  ends  this  long  symphony  in  a  truly 
resplendent  manner. 

— S.L. 
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The  fullest  discussion  of  Copland's  life  comes  in  his  own  words,  so  far  as  they  go. 
Copland  and  scholar  Vivian  Perlis  have  produced  an  unusual  autobiography  with 
supplements,  which  will  ultimately  consist  of  two  volumes;  the  first  is  now  available: 
Copland:  1900  Through  1942  (St.  Martin's).  The  second  and  final  volume  is  well 
under  way.  It  is  witty,  friendly,  and  personable  without  being  particularly  personal, 
but  it  gives  a  clear-eyed  view  of  the  public  man  and  musician,  amplified  by  reminis- 
cences from  many  of  his  colleagues  and  friends.  For  musical  discussion,  Arthur 
Berger's  short  book  Copland  remains  a  classic;  it  does  not  deal  with  works  written 
after  the  early  1950s,  but  it  is  exceptionally  knowledgeable  and  appreciative,  yet 
quite  technical  issues  are  treated  in  a  surprisingly  accessible  manner  (would  that  all 
books  about  music  said  so  much  so  easily!).  Neil  Butterworth's  The  Music  of  Aaron 
Copland  (Universe)  is  an  up-to-date  discussion  of  the  composer's  entire  output.  The 
recommended  recording  of  the  Orchestral  Variations  is  the  composer's  own,  with  the 
London  Symphony  Orchestra,  which  was  at  one  time  available  on  CBS;  it  has  not  yet 
been  reissued  on  compact  disc. 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  sepa- 
rately by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart 
(Grossman,  also  paperback),  a  convenient  brief  life-and-works  survey  with  nice 
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Corrigenda .  .  . 


Observant  listeners  (and  readers)  at  our  concerts  of  October  20  through  23  will  have 
realized  that  the  Harrison  Piano  Concerto  conducted  by  Dennis  Russell  Davies  with 
soloist  Ursula  Oppens  had  four  movements,  as  stated  in  the  program  note.  The  final 
movement,  Allegro  moderato,  was  inadvertently  omitted  from  the  program  page. 

Also,  the  program  note  for  Albert  Roussel's  Bacchus  etAriane,  Suite  No.  2,  the 
following  week,  gave  the  composer's  date  of  death  as  August  23, 1927;  the  year  should 
have  been  1937.  The  year  the  piece  was  composed  was  correctly  given  as  1930. 
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pictures.  Alfred  Einstein's  classic  Mozart:  The  Man,  The  Music  is  still  worth  knowing 
(Oxford  paperback).  Wolfgang  Hildesheimer's  Mozart  (Farrar  Straus  Giroux,  avail- 
able also  as  a  Vintage  paperback),  though  frustrating  to  read  since  it  is  built  up  out 
of  many  short  sections  dealing  primarily  with  Mozart's  character,  personality,  and 
genius,  provides  a  stimulating  point  of  view  for  readers  who  have  not  followed  the 
recent  specialist  literature  on  the  composer.  There  are  chapters  on  the  Mozart 
symphonies  by  Jens  Peter  Larsen  in  The  Mozart  Companion,  edited  by  Donald 
Mitchell  and  H.C.  Robbins  Landon  (Norton  paperback),  and  by  Hans  Keller  in  The 
Symphony,  edited  by  Robert  Simpson  (Pelican  paperback).  The  Mozart  symphonies 
are  available  in  a  historical-instrument  performance  by  the  Academy  of  Ancient 
Music  under  the  direction  of  Christopher  Hogwood  (Oiseau-Lyre);  in  this  set,  each 
symphony  is  played  by  an  orchestra  of  the  same  size  and  physical  placement  as  the 
one  for  which  Mozart  composed  it  (neither  size  nor  arrangement  was  standardized  in 
his  day,  and  the  music  sometimes  reflects  the  character  of  a  given  ensemble). 
Symphony  No.  34  is  included  in  Volume  5  of  the  series  and  is  also  available  on  a 
compact  disc,  coupled  with  the  Jupiter  Symphony.  For  a  stylish  performance  with 
modern  instruments,  I  would  recommend  Neville  Marriner's  reading  with  the  Acad- 
emy of  St.  Martin-in-the-Fields  (Argo). 

Nothing  more  sharply  demonstrates  the  revised  view  of  Rachmaninoff  in  recent 
years  than  the  change  in  the  treatment  he  receives  in  Grove's  Dictionary  between  the 
1955  edition  and  The  New  Grove  of  1980:  Geoffrey  Norris's  long  and  insightful 
article  in  1980  (where  the  name  is  spelled  Rakhmaninov)  is  a  world  away  from  the 
niggling  and  sarcastic  few  paragraphs  allotted  to  the  composer  twenty-five  years 
earlier.  The  later  article  has  been  reissued,  along  with  the  New  Grove  articles  on 
Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich,  in  The  New  Grove  Russian 
Masters  2  (Norton,  available  in  paperback).  The  most  accessible  brief  introduction  to 
the  life  and  works  of  Rachmaninoff  in  a  single  volume  is  to  be  found  in  Geoffrey 
Norris's  excellent  contribution  to  The  Master  Musicians  series,  Rakhmaninov 
(Littlefield  paperback).  For  a  closer  look  at  the  orchestral  music,  Patrick  Piggott's 
volume  in  the  BBC  Music  Guides  (University  of  Washington  paperback)  is  both 
informative  and  inexpensive.  Firsthand  statements  by  the  composer,  drawn  mostly 
from  letters  and  interviews,  can  be  obtained  in  the  older  book  Sergei  Rachmaninoff, 
A  Lifetime  in  Music,  compiled  by  Sergei  Bertensson  and  Jay  Leyda  with  the  assis- 
tance of  the  composer's  sister-in-law  Sophie  Satin  (New  York  University  Press,  now 
out  of  print).  Simon  Rattle  has  recorded  Rachmaninoff's  Second  Symphony  with  the 
Los  Angeles  Philharmonic  Orchestra  (Angel)  in  a  spacious  reading.  Andre  Previn 
has  recorded  it  twice;  I  particularly  like  the  flexibility  and  expansiveness  of  his 
second  version,  with  the  Royal  Philharmonic  Orchestra,  which  is  abetted  by  superb 
recorded  sound  (Telarc).  Vladimir  Ashkenazy  offers  a  very  different  view,  urgent  and 
tense,  coming  in  at  a  strikingly  shorter  duration  than  the  others,  a  difference  based 
on  tempo,  not  cuts.  All  of  the  above  versions  are  available  on  compact  disc. 

— S.L. 
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Week  6 


LIVING  CENTERS 


Cape  Heritage 

Sandwich,  MA    617/888-8222 

Cape  Regency 

CenterviUe,  MA    617/778-1835 

Easton  Lincoln 

North  Easton,  MA    617/238-7053 

Mayflower 

Plymouth,  MA     617/746-4343 

Northbridge 

Northbridge,  MA    617/234-4641 

Northwood 

Lowell,  MA    617/458-8773 

Oakwood 

Newport,  RI    401/849-6600 

Woodlawn 

Everett,  MA    617/387-6560 


Leon  Fleisher 


Born  in  San  Francisco,  Leon  Fleisher  began  playing  the 
piano  when  he  was  four  and  was  accepted  as  a  pupil  of 
Artur  Schnabel  when  he  was  nine.  At  sixteen  he  made  an 
historic  Carnegie  Hall  debut  performing  the  Brahms  First 
Piano  Concerto  with  Pierre  Monteux  and  the  New  York 
Philharmonic.  In  1952  he  became  the  first  American  to  win 
a  major  European  competition,  receiving  first  prize  in  the 
Queen  Elisabeth  of  Belgium  International  Competition. 
For  the  next  dozen  years  he  performed  constantly  through- 
out the  world.  He  was  the  favorite  collaborator  of  George 
Szell,  and  their  recordings  of  the  five  Beethoven  concertos, 
recently  reissued  on  compact  disc,  are  still  considered  definitive.  It  was  at  the  height 
of  his  career,  during  the  1964-65  season,  that  Mr.  Fleisher  arrived  at  the  most 
difficult  decision  of  his  life — to  withdraw  from  concertizing,  at  least  temporarily:  a 
muscular  problem  in  his  right  hand  and  forearm  had  made  it  increasingly  difficult 
and  finally  too  painful  to  play  the  piano. 

Drawing  upon  his  musical  knowledge  and  his  experience  working  with  many  of  the 
world's  greatest  conductors,  Mr.  Fleisher  began  a  new  phase  of  his  musical  life.  He 
was  a  co-founder  of  the  Theater  Chamber  Players  of  the  Kennedy  Center  in  1967, 
and  he  became  conductor  and  music  director  of  the  Annapolis  Symphony  in  1970. 
That  summer  he  made  his  New  York  conducting  debut  at  the  Mostly  Mozart  Festival 
in  New  York.  In  1973  he  was  named  associate  conductor  of  the  Baltimore  Symphony, 
a  post  he  held  for  five  years.  He  has  also  conducted  the  Boston  Symphony  Orchestra 
(in  1971  at  Tanglewood,  and  also  this  past  summer,  when  he  was  conductor  and 
soloist  for  a  concert  celebrating  his  sixtieth  birthday;  he  makes  his  subscription 
series  debut  as  conductor  this  week  in  Symphony  Hall),  the  Pittsburgh  Symphony, 
the  Chicago  Symphony  at  Ravinia,  the  Cleveland  Orchestra,  the  St.  Paul  Chamber 
Orchestra,  the  Baltimore  Symphony,  and  the  orchestras  of  Cincinnati,  San  Fran- 
cisco, Seattle,  Detroit,  Dallas,  Vancouver,  and  Brussels.  In  addition,  he  makes 
frequent  appearances  in  chamber  music  and  with  orchestra  performing  the  left-hand 
piano  literature,  and  he  has  served  on  the  juries  of  the  most  important  international 
competitions.  He  became  an  adjunct  professor  at  the  University  of  Michigan,  Ann 
Arbor,  in  1982,  he  has  given  master  classes  at  the  Salzburg  Summer  Academy,  and  in 
1985  he  was  named  artistic  director  of  the  Tanglewood  Music  Center,  the  Boston 
Symphony  Orchestra's  summer  academy  for  advanced  musical  training. 

Between  1954  and  1962,  Mr.  Fleisher  appeared  with  the  Boston  Symphony 
Orchestra  as  piano  soloist  in  concertos  of  Brahms,  Beethoven,  Mozart,  and  Franck; 
more  recently,  under  Seiji  Ozawa's  direction,  he  has  performed  the  Ravel  Concerto 
for  left  hand,  Benjamin  Britten's  Diversions  for  piano  left-hand  and  orchestra,  and 
Prokofiev's  Piano  Concerto  No.  4.  Mr.  Fleisher's  engagements  during  the  1988-89 
season  include  conducting  appearances  with  the  Montreal  Symphony,  the  Boston 
Symphony,  the  Peabody  Symphony,  and  the  Japan  Philharmonic,  and  his  debut 
conducting  opera  with  Baltimore  Opera  performances  of  Mozart's  Marriage  of 
Figaro.  His  appearances  as  piano  soloist  include  the  San  Francisco  Symphony  and 
the  New  York  Philharmonic.  He  will  also  be  conductor  and  piano  soloist  with  the 
Japan  Philharmonic  on  a  tour  throughout  Japan.  His  most  recent  appearances  with 
the  Boston  Symphony  Orchestra  were  as  soloist  in  Franz  Schmidt's  Piano  Concerto 
in  E-flat  for  the  left  hand,  on  this  season's  Opening  Night  concert  and  then  again  at 
Carnegie  Hall  last  month. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  Recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor 

ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata ' 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 

James  N.  von  Germeten 
Comet  American  Marketing 

Douglas  Murphy 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 

Richard  J.  Egan 
Ernst  &  Whinney 

Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 


Roll  ($10,000  and  Above) 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 

Robert  P.  O'Block 
Mobil  Corporation 

Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
NEC  Corporation 

Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Paine  Webber,  Inc. 
James  F  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 
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A  little  praise  for  a  big  accomplishment- 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 
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he  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 

eadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 

bove  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 

Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 

above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 

$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 

jcountants  Automotive/ Service 

RTHUR  ANDERSEN  &  COMPANY  J.N.  Phillips  Glass  Company,  Inc. 
Villiam  F.  Meagher 

RTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

aarles  E.  DiPesa  &  Company 
Villiam  F.  DiPesa 

3QPERS  &  LYBRAND 
/rncent  M.  O'Reilly 

RNST  &  WHINNEY 
Thomas  M.  Lankford 

EAT  MARWICK 

AIN  &  CO. 


Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 


Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


obert  D.  Happ 

ItlCE  WATERHOUSE 
tenton  J.  Sicchitano 

leodore  S.  Samet  &  Company 
Theodore  S.  Samet 
pfias,  Fleishman, 
fiapiro  &  Co.,  PC. 
Ulan  Tofias 


dvertising/ Public  Relations 

BM/CREAMER,  INC. 
Edward  Eskandarian 


BOSTON  SAFE  DEPOSIT  &  TRUST  Consumer  Goods/Distributors 
COMPANY 


ILL,  HOLLIDAY,  CONNORS, 
0SMOPULOS,  INC. 
Tack  Connors,  Jr. 

jma  S.  Mann,  Strategic  Marketing, 

1C. 

Irma  Mann  Stearns 


erospace 

orthrop  Corporation 
Thomas  V.  Jones 

NEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 


rchitects 

J)D  INC.  ARCHITECTS 
Philip  M.  Briggs 

ames  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

;EA  Group 

Eugene  R.  Eisenberg 


James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 
Jane  M.  Sansone 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*  Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building /Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 


*  August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company  Inc. 
Louis  Rudolph 

"p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
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SHREVECRUMP  &>LOW 

JEWELERS    SINCE    1800 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


OUR         r 

SALES 

AND 

SERVICE,  V 

AUVAYSA 

PREMIERE 

PERFORMANCE. 

^A  Jl  JLlaIsOXj         New  Engl; 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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Epsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 

Charles  A.  Zraket 
PARLEX  CORPORATION 

Herbert  W.  Pollack ' 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 


Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  S  telling 

ntertainmentl Media 

oston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 
CORPORATION 


Richard  A.  Smith 


Rational  Amusements,  Inc. 
Sumner  M.  Redstone 

pmance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 

NC. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
bORPORATION/BOSTON 

( Malcolm  MacColl 

[HE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

nvestors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 

?ood  Service/Industry 

Joston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 


Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 


Footwear 

*Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

"Clark/Linsky  Design 
Robert  H.  Linsky 

WONDRISKA  ASSOCIATES 
William  Wondriska 


High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 


Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barge  r 

EG&G,INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Loewe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  investment  Advisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508-356-3530 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC  (617)  926  0300 


photo:  John  Burke 
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'ech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 


Alexander  V  d'Arbeloff 

rHERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

KRE  Corporation 
John  K.  Grady 


ilotels/ 'Restaurants 

back  Bay  Hilton 
William  Morton 
"'he  Bostonian  Hotel 
Timothy  R  Kirwan 
Soston  Marriott  Copley  Place 
Alain  Piallat 

X)PLEY  PLAZA  HOTEL 
William  Heck 

HE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

ilildred's  Chowder  House 
James  E.  Mulcahy 

HE  RED  LION  INN 


*Fred  S.  James  &  Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 

E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 


John  H.  Fitzpatrick 

HE  SHERATON  BOSTON  HOTEL  Baring  America  Asset  Management 


TOWERS 


Robert  McEleney 

ONESTA  INTERNATIONAL 


OTELS  CORPORATION 


Paul  Sonnabend 

HE  WESTIN  HOTEL,  COPLEY 

LACE 

Bodo  Lemke 


idustrial  Distributors 

J 

fdmiral  Metals  Servicenter 

ompany 

Maxwell  Burstein 

illard  Metal  Service  Center 
Donald  Millard,  Jr. 


isurance 

rkwright  Boston  Insurance 
Frederick  J.  Bumpus 

AMERON  &  COLBY  CO,  INC. 
jawrence  S.  Doyle 

HARLES  H.  WATKINS  & 

OMPANY 

lichard  P.  Nyquist 

>nsolidated  Group,  Inc. 
Voolsey  S.  Conover 

RANK  B.  HALL  OF 
ASSACHUSETTS,  INC. 
"olby  Hewitt,  Jr. 


The  Petron  Companies 
Ronald  M.  Pearson 

The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 


Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 


?  *« 


Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F  Cleary 


BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

. 

Dickerman  Law  Offices 
Lola  Dickerman 

■ 

*Fish  &  Richardson 

Richard  Dorfman 

*Gadsby  &  Hannah 

Harry  F.  Hauser 
GOLDSTEIN  &  MANELLO 

Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 

1 

Robert  B.  Fraser 
Hubbard  &  Ferris 

Charles  A.  Hubbard 
*Lynch,  Brewer,  Hoffman  &  Sands 

Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 

| 

Popeo,  PC. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 

Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 

John  K.  P.  Stone  III 

PALMER  &  DODGE 

Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 

Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 

■ 

Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 

PC. 

Dudley  A.  Weiss 

Management/Financial/ Consulting 

ADVANCED  MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 
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ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L. Isaacs 

"■Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 

Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 


Manufacturer's  Representatives 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

*Ben-Mac  Enterprises,  Inc. 
Thomas  F  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 


Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia- Pacific  Corporation 

Maurice  W  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 

Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 


*  Rand- Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTC  * 


S.  James  Coppersmith 


Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES  •  L 
CORPORATION 
David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPA 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 
George  H.  Dean  Company 
George  H.  Dean 


IL 
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RAFACON,  INC. 
,  EL  Wayman  Rogers,  Jr. 

1'EK  GRAPHIX  CORPORATION 

i  ft.  Patrick  Forster 

VBELART,  INC. 
Thomas  J.  Cobery 

ARK-BURTON  PRINTING 

Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
OMPANY 

Steven  Grossman 

hnd  Typography,  Inc. 
Jildred  Nahabedian 

'I  erman  Printing 
Jeter  Sherman 

i  blishing 

^.dison- Wesley  Publishing  Company, 

)onald  R.  Hammonds 

(.HNERS  PUBLISHING 
OMPANY 

laul  Goldweitz 

DUGHTON  MIFFLIN  COMPANY 
I  jlarold  T.  Miller 

I/tle,  Brown  &  Company 
,[evin  L.  Dolan 

BGraw-Hill,  Inc. 

!  larold  W.  McGraw,  Jr. 

lb  Robb  Report 
,  ijamuel  Phillips 

'Ine,  Inc. 

feorge  Ray 
likee  Publishing  Incorporated 

tob  Trowbridge 

ill  Estate/Development 

:  t:e  beacon  companies 

forman  Leventhal 

Injamin  Schore  Company 
'.enjamin  Schore 

Cmbined  Properties,  Inc. 
tanton  L.  Black 

'Crcoran,  Mullins,  Jennison,  Inc. 
3seph  E.  Corcoran 

I  meter  Realty  Trust 
eorge  P.  Demeter 

IRST  WINTHROP  CORPORATION 

rthur  J.  Halleran,  Jr. 

■"ft  Flatley  Company 

homas  J.  Flatley 
"ft  Fryer  Group,  Inc. 

lalcolm  F.  Fryer,  Jr. 

r  on  Development  Corporation 
[aim  S.  Eliachar 

L.toric  Mill  Properties 
ert  Paley 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*Northland  Investment  Corporation 
Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*  Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*  Saks  Fifth  Avenue 

Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 


Avram  J.  Goldberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

* Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 

Thomas  E.  Knott 
The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

""Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*  Lotus  Development  Corporation 

Jim  P.  Manzi 

*  Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 
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RIZZOLI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617-437-0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 


tf 


Go  to  one  of 
ouraoctions 
and  you'll  be 
going  once, 
goingtwice, 


three  times. 


•  • 


SKINNER 


Auctioneers  &>  Appraisers 
A  real  find. 

Rte.  117.  Bolton.  MA  01740 

779-5528 

2  Newbury  Street.  Boston,  MA  02116 

236-1700 
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A  Special  Event .  .  . 


Saturday,  November  12,  at  7:30 

Special  Non-Subscription  Open  Rehearsal:  Tickets  at  $10  (general 
admission)  are  available  at  the  Symphony  Hall  box  office,  or  from 
"Symphony-Charge"  at  (617)  266-1200. 

Tuesday,  November  15,  at  8 
Friday,  November  18,  at  2 

SEIJI  OZAWA  conducting 

RICHARD  STRAUSS 

Elektra,  opus  58 

Tragedy  in  one  act  by  Hugo  von  Hofmannsthal 

Elektra     .  . HILDEGARD  BEHRENS,  soprano 

Chrysothemis,  her  sister     NADINE  SECUNDE,  soprano 

Klytemnestra,  their  mother     CHRISTA  LUDWIG,  mezzo-soprano 

Aegisth,  Klytemnestra's  lover    RAGNAR  ULFUNG,  tenor 

Orest,  brother  to  Elektra  and  Chrysothemis    JORMA  HYNNINEN,  baritone 

Guardian  to  Orest    BRIAN  MATTHEWS,  bass 

Confidante  to  Klytemnestra    EMILY  RAWLINS,  soprano 

Klytemnestra's  Trainbearer    DOMINIQUE  LABELLE,  soprano 

1st  Maid    . JOAN  KHARA,  mezzo-soprano 

2nd  Maid    WENDY  HILLHOUSE,  mezzo-soprano 

3rd  Maid    DIANE  KESLING,  mezzo-soprano 

4th Maid    EMILYRAWLINS,  soprano 

5th  Maid    CYNTHIA  HAYMON,  soprano 

Overseer    MARITA  NAPIER,  soprano 

Young  Servant    .  .  . BRAD  CRESSWELL,  tenor 

Old  Servant    BRIAN  MATTHEWS,  bass 

Six  Servants    PHYLLIS  BENJAMIN,  ETHEL  CRAWFORD, 

PAULA  FOLKMAN,  WENDY  LEE  TEDMON, 
CONSTANCE  TURNBURKE,  and  BARBARA  YOUM AN S 

Serving-men  and  -woman TANGLE  WOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 


These  concerts  will  be  taped  by  Philips  Records  for  a  Boston  Symphony 
Orchestra  recording  to  be  drawn  from  these  live  performances. 
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Next  Program  .  .  . 


Thursday,  November  17,  at 
Saturday,  November  19,  at 

SEIJI  OZAWA  conducting 


MOZART 


GLAZUNOV 


Sinfonia  concertante  in  E-flat  for  oboe, 

clarinet,  horn,  and  bassoon,  K.Anh.C14.01 

Allegro 

Adagio 

Andantino  con  variazioni 

ALFRED  GENOVESE,  oboe 
HAROLD  WRIGHT,  clarinet 
CHARLES  KAVALOVSKI,  horn 
SHERMAN  WALT,  bassoon 

Violin  Concerto  in  A  minor,  Opus  82 

Moderato — Andante — 
Allegro 

FRANK  PETER  ZIMMERMANN 


INTERMISSION 


BEETHOVEN 


Symphony  No.  7  in  A,  Opus  92 

Poco  sostenuto — Vivace 

Allegretto 

Presto 

Allegro  con  brio 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  reservation  and  then  send 
payment  by  check. 
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How  to  order 
wood  in  a 
restaurant. 


Coming  Concerts  .  .  . 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BOOD 


S 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


Saturday,  November  12,  at  7:30 
Special  Non-subscription 
Open  Rehearsal;  tickets  $10,  available  at 
the  Symphony  Hall  box  office,  or  from 
"Symphony-Charge"  at  (617)  266-1200. 

Tuesday  'C— November  15,  8-9:55 

Friday  'B'— November  18,  2-3:55 

SEIJI  OZAWA  conducting 
HILDEGARD  BEHRENS,  soprano  (Elektra) 
NADINE  SECUNDE,  soprano  (Chrysothemis) 
CHRISTA  LUDWIG,  mezzo-soprano 

(Klytemnestra) 
RAGNAR  ULPUNG,  tenor  (Aegisth) 
JORMA  HYNNINEN,  baritone  (Orest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

STRAUSS  Elektra 

Thursday  'D' — November  17,  8-10 
Saturday  'A' — November  19,  8-10 

SEIJI  OZAWA  conducting 
FRANK  PETER  ZIMMERMANN,  violin 
ALFRED  GENOVESE,  oboe 
HAROLD  WRIGHT,  clarinet 
SHERMAN  WALT,  bassoon 
CHARLES  KAVALOVSKI,  horn 


MOZART 


GLAZUNOV 
BEETHOVEN 


Sinfonia  concertante  in  E-flat 
for  oboe,  clarinet,  bassoon, 
and  horn 

Violin  Concerto 

Symphony  No.  7 


Thursday  'C — Wednesday,  November  23,  8-10 
Friday  'A' — November  25,  2-4 
Saturday  'B' — November  26,  8-10 
SEIJI  OZAWA  conducting 

WEBERN  Five  Pieces  for  Orchestra 

MAHLER  Symphony  No.  9 

From  Thursday,  December  1,  through  Wednes- 
day, December  14,  the  Boston  Symphony 
Orchestra  will  be  on  tour  in  Europe, 
performing  concerts  in  London,  Amsterdam, 
Brussels,  Paris,  Hamburg,  Berlin,  Hannover, 
Vienna,  Frankfurt,  and  Munich. 

Programs  and  artists  subject  to  change. 
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Who  could  ask  for 
anything  more? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch* 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical, 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


X 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "CONCERT." 


THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches-  j 
tra  are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
vour  favorite  restaurant. 
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BANK  OF  BOSTON 

■■■■■■■■■■■■■■■■■■■Ml    : 

Put  our  strength  to  work  for  you. 

Call  Warren  Bacon,  Vice  President.  Private  Banking  Group  at  (617)  434-5302 
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■ !%«  The  first  National  Bank  of  Boston 
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The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.  P.  Barge r,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Roderick  M.  MacDougall 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 
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Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddebaek,  Director 

of  Corporate  Development 
Patricia  F  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1988  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/Design 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

Alex  V  d'Arbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Thomas  Gardiner 
Mrs.  Richard  D.  Hill 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Mrs.  Bela  T.  Kalman 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Howard  Kaufman 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

Mrs.  Hart  D.  Leavitt 

R.  Willis  Leith,  Jr. 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mrs.  Harry  L.  Marks 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O'Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.R  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 
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OUR  THIRTY-  FIRST  YEAR 


JUCJUMM  DANA,  inc.- 

JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 


43  CENTRAL  STREET  •  WELLESLEY,  MASSACHUSETTS  •  237-2730 
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HERE'S  TO  THOSE 

FOR  WHOM  PERFORMAHCE 

IS  EVERYTHING. 


NEC  Information  Systems,  the  performance-driven  computer, 

printer  and  disk  drive  leader,  salutes  The  Boston  Symphony  Orchestra, 

the  world's  premier  performing  orchestra. 


NEC 


NEC  Information  Systems,  1414  Massachusetts  Ave.,  Boxborough,  MA  01/19. 
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An  Endowed  Concert: 
In  Appreciation 

This  week's  Friday-afternoon  concert  has 
been  underwritten  by  a  generous  gift  from 
Mrs.  James  H.  Perkins  under  the  BSO's  Con- 
cert Endowment  Program.  Mrs.  Perkins  holds 
the  distinction  of  being  the  first  woman 
elected  to  the  BSO's  Board  of  Trustees,  in 
1962;  she  was  deeply  involved  in  the  Ford 
Foundation  fundraising  efforts  in  the  1960s. 

For  the  past  twenty-five  years  Mrs.  Perkins 
has  continued  to  support  the  Boston  Sym- 
phony Orchestra  through  generous  financial 
support  and  ongoing  involvement  in  Board- 
related  activities.  The  November  18  perform- 
ance of  Strauss's  Elektra  is  the  third  concert 
Mrs.  Perkins  has  underwritten,  the  other  two 
being  a  performance  of  Bach's  B  minor  Mass 
in  December  1985  and  a  concert  with  guest 
soloist  Murray  Perahia  in  October  1987.  Mrs. 
Perkins  chooses  to  give  to  the  orchestra 
through  this  program  because  of  its  obvious 
and  direct  support  of  music.  She  says  that 
"it's  great  fun  to  be  an  Esterhazy." 

For  a  gift  of  $25,000,  the  BSO  will  name  a 
concert  in  honor  of,  or  in  memory  of,  someone 
you  care  about.  If  you  are  interested  in  nam- 
ing a  concert,  please  call  the  Development 
Office  at  (617)  266-3143. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Anne  Stoneman  Chair 

For  more  than  fifty  years  and  continuing  well 
into  her  eighties,  Mrs.  David  Stoneman  came 
to  Boston  Symphony  Orchestra  concerts  on 
Friday  afternoons  and  sat  in  the  same  seat  in 
the  left  front  section  of  Symphony  Hall.  She 
began  attending  concerts  before  the 
Koussevitzky  era,  and  her  devotion  to  the 
orchestra  extended  through  the  Munch  and 
Leinsdorf  years.  Avery  private  woman,  she 
made  her  family  the  center  of  her  life.  She 
grew  up  in  Boston,  where  she  remained  for  all 


of  her  ninety-nine  years.  In  addition  to  her 
family,  her  other  great  loves  in  Boston  were 
the  BSO  and  the  Red  Sox!  Mrs.  Stoneman 
lived  quietly  in  dignity  and  beauty,  and  the 
endowment  of  the  Boston  Symphony  Orches- 
tra Chair  currently  occupied  by  assistant  prin- 
cipal violist  Patricia  McCarty  is  intended  to 
honor  Mrs.  Stoneman's  memory  appropriately 
by  benefiting  an  institution  she  held  so  dear. 

BSO  to  Tour  Europe 
December  1  through  14 

The  Boston  Symphony  Orchestra  will  tour  to 
England,  the  Netherlands,  Belgium,  France, 
Germany,  and  Austria  from  Thursday,  Decem- 
ber 1,  through  Wednesday,  December  14,  per- 
forming eleven  concerts,  in  London, 
Amsterdam,  Brussels,  Paris,  Hamburg, 
Berlin,  Hannover,  Vienna,  Frankfurt  am 
Main,  and  Munich.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration. Additional  support  is  being  provided 
by  a  group  of  Friends  of  the  Boston  Sym- 
phony Orchestra  who  will  accompany  the 
orchestra  on  the  tour. 

Tour  repertory  will  include  the  Mahler 
Symphony  No.  9,  Beethoven's  Symphony  No. 
7,  Tchaikovsky's  Pathetique  Symphony,  and 
Mozart's  Sinfonia  concertante  for  oboe,  clar- 
inet, bassoon,  and  horn,  the  latter  to  feature 
BSO  principals  Alfred  Genovese,  Harold 
Wright,  Sherman  Walt,  and  Charles  Kava- 
lovski.  The  programs  also  include  Webern's 
Five  Pieces  for  Orchestra  and  a  performance 
of  Mahler's  Kindertotenlieder  with  soprano 
Jessye  Norman. 

Subscribers  should  note  that  because  of  the 
tour,  there  will  be  no  Boston  Symphony 
Orchestra  concerts  at  Symphony  Hall  in 
December.  The  orchestra  will  resume  its  per- 
formances here  following  the  Christmas  Pops 
season,  in  early  January. 


With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


BSO  Members  in  Concert 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  at  Jordan  Hall  on  Sunday, 
November  20,  at  3  p.m.  The  program  includes 
the  world  premiere  of  Chambliss  Giobbi's 
Lunar  Sun,  composed  for  the  Civic  Symphony 
Orchestra,  Barber's  Essay  No.  1  for  Orches- 
tra, Mendelssohn's  Italian  Symphony,  and 
Beethoven's  Emperor  Concerto,  with  piano 
soloist  Leslie  Amper.  Tickets  are  $12  and  $8; 
for  further  information  call  437-0231. 

BSO  bass  player  John  Salkowski  and 
pianist  Louise  Grabowski  present  a  recital  of 
music  for  double  bass  at  the  Massachusetts 
Hospital  School  in  Canton  on  Friday, 
November  18,  at  10:30  a.m.  The  program  will 
include  music  of  Saint-Saens  and  Henry 
Eccles,  and,  in  their  premiere  performances, 
arrangements  by  Mr.  Salkowski  of  Jeffrey 
Moss's  Rubber  Buckie  and  marches  by  John 
Philip  Sousa.  For  further  information  and 
complimentary  tickets  call  828-2440. 

Harry  Ellis  Dickson  leads  the  Boston  Clas- 
sical Orchestra  on  Wednesday,  December  7, 
and  Friday,  December  9,  at  8  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 
Rossini's  La  scala  di  seta,  Haydn's  Symphony 
No.  60,  II  distratto,  and  Mozart's  Serenade 
in  D,  K.100.  Tickets  are  $18  and  $12  ($8  stu- 
dents and  seniors).  For  further  information 
call  426-2387. 


Friday  Previews 

Friday-afternoon  BSO  concertgoers  have  an 
opportunity  to  enhance  their  understanding  of 
symphonic  music  and  to  increase  their  appre- 
ciation of  the  day's  concert  program.  Under 


the  sponsorship  of  the  Boston  Symphony 
Association  of  Volunteers,  BSO  Musicologist 
and  Program  Annotator  Steven  Ledbetter 
and  BSO  Publications  Coordinator  Marc 
Mandel  offer  a  series  of  ten  lectures  through- 
out the  season,  supplementing  their  talks 
about  the  afternoon's  music  with  carefully 
chosen  recorded  excerpts.  Friday  Previews 
begin  promptly  at  12:45  in  the  Cohen  Wing  of 
Symphony  Hall.  Concertgoers  may  purchase 
sandwiches  and  drinks  in  Symphony  Hall  and 
bring  them  to  the  Cohen  Wing,  where  compli- 
mentary bouillon,  coffee,  tea,  and  sweets  are 
provided.  Tickets  for  individual  Friday  Pre- 
views are  available  at  the  door  for  $5  (as  space 
permits),  or  you  may  subscribe  to  any  five  for 
$15.  To  receive  an  advance  order  form  or  make 
a  phone  reservation,  please  call  the  Volunteer 
Office  at  (617)  266-1492,  ext.  177. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  fifteenth  year,  a  variety  of  Boston  area 
galleries,  museums,  schools,  and  non-profit 
artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  November  21  are  works  from  the  Zoe 
Gallery  of  Boston.  Other  organizations  to  be 
represented  during  the  coming  months  are  the 
DeCordova  School  (November  21-Decem- 
ber  19),  the  Water  Street  Cooperative  Gallery 
(December  19-January  16),  and  the  Robert 
Klein  Gallery  (January  16-February  13). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Sym- 


phony Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  American 
performing  ensemble  to  visit  China  since 
the  establishment  of  diplomatic  relations. 
In  December  1988  he  and  the  orchestra  will 
give  eleven  concerts  during  a  two-week  tour 
to  England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
His  operatic  credits  include  appearances  at 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  ofAssisi  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 


Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  Mahler's 
Resurrection  Symphony  (No.  2),  and 
Mahler's  Symphony  of  a  Thousand  (No.  8), 
on  Philips,  with  the  First  and  Fourth 
Mahler  symphonies  already  recorded  for 
future  release  as  part  of  a  continuing 
Mahler  cycle  on  that  label;  the  complete 
Beethoven  piano  concertos  with  Rudolf 


Serkin,  on  Telarc;  the  Dvorak  Cello 
Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with  Yo- 
Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'ete  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*Participating  in  a  system  of  rotated 
seating  within  each  string  section 
\On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

$  Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 


Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Tuesday,  November  15,  at  8 
Friday,  November  18,  at  2 

SEIJI  OZAWA  conducting 
RICHARD  STRAUSS 

Elektra,  Opus  58 

Tragedy  in  one  act  by  Hugo  von  Hofmannsthal 

Elektra     HILDEGARD  BEHRENS,  soprano 

Chrysothemis,  her  sister     NADINE  SECUNDE,  soprano 

Klytemnestra,  their  mother     CHRISTA  LUDWIG,  mezzo-soprano 

Aegisth,  Klytemnestra's  lover    RAGNAR  ULFUNG,  tenor 

Orest,  brother  to  Elektra  and  Chrysothemis    JORMA  HYNNINEN,  baritone 


These  performances  are  being  recorded  by  Philips  for  future  release  on 
records  and  CDs.  Your  cooperation  in  keeping  noise  in  the  Hall  at  a  minimum 
is  sincerely  appreciated. 


'Elektra" at  Carnegie  Hall,  December  1987 
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Guardian  to  Orest    BRIAN  MATTHEWS,  bass 

Confidante  to  Klytemnestra EMILY  RAWLINS,  soprano 

Klytemnestra's  Trainbearer    DOMINIQUE  LABELLE,  soprano 

1st  Maid     JOAN  KHARA,  mezzo-soprano 

2nd  Maid    WENDY  HILLHOUSE,  mezzo-soprano 

3rd  Maid    DIANE  KESLING,  mezzo-soprano 

4th  Maid    EMILY  RAWLINS,  soprano 

5th  Maid    CYNTHIA  HAYMON,  soprano 

Overseer MARITA  NAPIER,  soprano 

Young  Servant BRAD  CRESSWELL,  tenor 

Old  Servant    BRIAN  MATTHEWS,  bass 

Six  Servants    PHYLLIS  BENJAMIN,  ETHEL  CRAWFORD, 

PAULA  FOLKMAN,  WENDY  LEE  TEDMON, 
CONSTANCE  TURNBURKE,  and  BARBARA  YOUMANS 

Serving-men  and  -woman TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

Staging  consultant SETH  SCHNEIDMAN 

Rehearsal  pianist   : .  JOHN  FISHER 


The  Friday-afternoon  concert  has  been  underwritten  by  Mrs.  James  H.  Perkins. 


A  synopsis  of  the  plot  begins  on  page  29. 
There  will  be  no  intermission. 


The  Tuesday  performance  will  end  about  9:55  and  the  Friday  performance  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Elektra 


RESERVOIR  PLACE 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


JULIUS 
I  TOFIA! 

L.I.J     &COMPAN' 


Reservoir  Place 

1601  Trapelo  Roac 
Waltham,MA021, 
617-890-5511 
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Richard  Strauss 

Elektra,  Opus  58 

Richard  Georg  Strauss  was  born  in  Munich,  Ger- 
many, on  June  11, 1864,  and  died  in  Garmisch- 
Partenkirchen,  Bavaria,  on  September  8, 1949. 
He  composed  Elektra  between  1906  and  1908  to  a 
libretto  by  Hugo  von  Hofmannsthal  based  largely 
on  the  tragedy  of  Sophocles.  It  was  first  performed 
by  the  Dresden  Court  Opera  on  January  25, 1909. 
Ernst  von  Schuch  conducted,  with  Annie  Krull  as 
Elektra,  Margarethe  Siems  as  Chrysothemis, 
Ernestine  Schumann-Heinck  as  Klytemnestra, 
Johannes  Sembach  as  Aegisth,  and  Karl  Perron  as 
Orest.  The  American  premiere  was  given  by  Oscar 
Hammer  stein's  Manhattan  Opera  Company  in  New 
York  on  February  1, 1910,  oddly  enough,  in  French. 
The  Boston  Symphony  Orchestra  performed  Elektra 
complete  for  the  first  time  in  December  1987  in  Boston  and  at  Carnegie  Hall,  under  the 
direction  of  Seiji  Ozawa;  the  principal  roles  were  sung  by  Hildegard  Behrens  (Elektra), 
Nadine  Secunde  (Chrysothemis,  in  Boston),  Ruth  Falcon  (Chrysothemis,  in  Boston  and 
in  New  York),  Christa  Ludwig  (Klytemnestra),  James  King  (Aegisth),  and  Brian 
Matthews  (Orest).  The  orchestra  gave  another  performance  of  Elektra  at  Tanglewood 
this  past  summer,  again  under  Seiji  Ozawa,  with  Hildegard  Behrens  (Elektra),  Johanna 
Meier  (Chrysothemis),  Maureen  Forrester  (Klytemnestra),  Hermann  Winkler  (Aegisth), 
and  Brian  Matthews  (Orest)  in  the  lead  roles.  The  orchestra  for  Elektra  includes  three 
flutes  and  piccolo  (third  flute  doubling  second  piccolo),  two  oboes  and  English  horn 
(doubling  third  oboe),  heckelphone  (here  bass  oboe),  four  clarinets  (sometimes  all  in 
B-flat,  sometimes  divided  evenly  between  B-flat  and  A)  and  E-flat  clarinet,  two  basset 
horns  and  bass  clarinet,  three  bassoons  and  contrabassoon,  four  horns,  two  B-flat  tubas 
and  two  F  tubas  (doubling  fifth  through  eighth  horns),  six  trumpets  and  bass  trumpet, 
three  trombones  and  contrabass  trombone,  contrabass  tuba,  six  to  eight  timpani  (for  two 
players),  glockenspiel,  triangle,  tambourine,  side  drum,  rute,  cymbals,  bass  drum,  tam- 
tam, celesta,  two  harps  (doubled  if  possible),  and  strings. 

The  scandalous  premiere  of  Salome  in  1905  made  Strauss,  already  a  famous 
modern  composer,  into  a  notorious  modern  composer.  The  difficulty  of  the  music, 
both  for  the  orchestra  and  the  principal  singers,  the  psychopathic  personality  of  the 
heroine,  the  strip-tease  dance  of  the  seven  veils  near  the  climax,  and  the  shocking 
necrophilia  of  the  final  moments  sufficed  to  get  the  opera  banned  in  Boston,  though 
it  was  performed  often  enough  elsewhere  to  make  Strauss  a  comfortably  wealthy 
man.  Strauss  was  delighted  with  the  notoriety,  but  he  was  never  one  to  man  the 
revolutionary  barricades,  and  what  he  wanted  most  of  all  was  great  success.  It  was 
only  natural,  then,  that  after  Salome  he  should  want  to  have  a  change  of  pace;  in  fact 
he  most  of  all  wanted  to  compose  a  comedy,  something  more  like  Mozart's  Marriage 
of  Figaro  than  Wagner's  Tristan.  The  comedy  ultimately  was  composed  and  turned 
out  to  be  Strauss's  most  successful  opera,  but  it  didn't  happen  right  away.  Before  he 
could  produce  Der  Rosenkavalier,  Strauss  composed  another  opera  about  a  woman 
with  a  psychopathic  obsession,  Elektra. 

Elektra  marked  the  first  time  that  Strauss  collaborated  with  one  of  the  great  opera 
librettists,  Hugo  von  Hofmannsthal.  Hofmannsthal  was  a  decade  younger  than  the 
composer,  but  he  had  begun  to  make  his  mark  as  a  poet  already  during  his  student 
days  with  a  considerable  output  of  lyric  poetry  and  short  plays.  By  the  turn  of  the 
century  Hofmannsthal  began  writing  longer  plays,  often  based  on  an  older  work.  His 
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Elektra 


A  WORLD  OF  STYLE 
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introspective  personality  sought  to  penetrate  and  understand  the  psychology  of 
earlier  societies,  and  he  turned  this  understanding  to  a  modernized  view  of  classical 
drama.  (It  is  scarcely  a  surprise  that  he  was  working  at  the  same  time  and  in  the 
same  city  as  Sigmund  Freud.) 

Early  in  1903  Hofmannsthal  had  completed  an  adaptation  (for  the  spoken  theater) 
of  Sophocles'  tragedy  Electra  (spelled  as  here,  with  a  "c,"  to  distinguish  it  from 
Hofmannsthal's  German  adaptation,  Elektra).  The  story  of  Electra,  one  of  several 
climactic  incidents  in  the  long,  complex,  bloody,  and  guilt-ridden  annals  of  the  house 
of  Atreus,  is  unique  in  that  dramatic  versions  survive  from  all  three  of  the  great 
Greek  tragic  authors.  The  earliest  version,  by  Aeschylus,  dating  from  458  B.C.,  is 
the  Choephori  (or  The  Libation  Bearers),  the  middle  panel  of  his  great  triptych,  the 
Oresteia.  Versions  by  Sophocles  and  Euripides,  both  quite  different  from  that  of 
Aeschylus  and  from  each  other's,  were  produced  about  a  generation  later,  roughly 
contemporaneous  with  the  last  stages  of  the  enervating  Peloponnesian  War. 
Although  Hofmannsthal's  play  comes  basically  from  Sophocles,  he  makes  use  of 
elements  selected  from  all  three  of  the  classic  tragedies. 

Elektra  was  staged  by  Max  Reinhardt,  who  had  earlier  produced  Oscar  Wilde's 
Salome  in  the  production  that  had  drawn  Strauss's  attention  to  that  work  and  led 
directly  to  the  composition  of  his  opera.  Reinhardt  even  cast  the  same  actress, 
Gertrud  Eysoldt,  for  the  title  role  of  both  dramas.  Strauss  attended  a  performance 
of  Elektra  and  was  struck  by  its  similarity  to  Salome.  He  had  learned  how  to  treat 
that  kind  of  play — a  long  single  act — as  an  extended  symphonic  poem  with  voices, 
and  he  no  doubt  already  saw  intriguing  possibilities  in  Hofmannsthal's  powerful 
drama. 

When  Hofmannsthal  got  word  that  the  composer  had  expressed  an  interest  in 
Elektra,  he  wasted  no  time  in  getting  in  touch  with  him.  But  Strauss  was  concerned 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  18? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1988-89,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 


November-December  Schedule 

November  21      NEC  Philharmonic 
Monday  and  NEC  Chorus 


December  12 
Monday 


December  15 
Thursday 


NEC  Symphony 
Orchestra 


NEC  Youth 

Philharmonic 

Orchestra 


Pascal  Verrot,  Conductor 
Constantina  Tsolainou,  Choral  Director 

Ravel,  Daphnis  et  Chloe  (original  version) 

Prokofieff,  Suite  from  Romeo  and  Juliet. 
Pascal  Verrot,  Conductor 

Stravinsky,  Rite  of  Spring 
Winner  of  the  NEC  Concerto  Competition 

Concerto  to  be  announced 
Benjamin  Zander,  Conductor 

Prokofieff,  Symphony  No.  5 
Natasha  Farny,  cello,  winner  of  the  1987-88  NEC 
Preparatory  School  Concerto  Competition 

Dvof  ak,  Concerto  for  Cello  in  b 


New  England  w  Conservatory 


Jordan  Hall  at  NEC,  30  Gainsborough  Street 

Tickets:  $8  adults,  $5  students  and  senior  citizens. 

Jordan  Hall  at  NEC  Box  Office:  M-F 10  a.m.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 

For  ticket  information:  536-2412.  Or  through  Ticketron. 
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that  he  should  seem  to  be  repeating  himself  so  soon.  Perhaps,  he  thought,  Elektra 
should  wait  until  after  he  had  written  a  lighter  piece.  Hofmannsthal  responded  on 
April  27, 1906,  minimizing  the  relationship  of  the  two  works: 

...  I  should  be  very  glad  if  you  could  manage  to  stick  to  Elektra  for  a  start;  the 
"similarities"  with  the  Salome  plot  do  seem  to  me,  on  closer  consideration,  to 
dwindle  to  nothing.  (Both  are  one-act  plays;  each  has  a  woman's  name  for  a  title; 
both  take  place  in  classical  antiquity,  and  both  parts  were  originally  created  in 
Berlin  by  Gertrud  Eysoldt;  that,  I  feel,  is  all  the  similarity  adds  up  to.)  The 
blend  of  color  in  the  two  subjects  strikes  me  as  quite  different  in  all  essentials; 
in  Salome  much  is  so  to  speak  purple  and  violet,  the  atmosphere  is  torrid;  in 
Elektra,  on  the  other  hand,  it  is  a  mixture  of  night  and  light,  or  black  and  bright. 

Whether  because  he  was  convinced,  or  because  he  had  no  better  option  at  the 
moment,  Strauss  acceded  to  Elektra.  But  he  insisted  on  absolute  secrecy  until 
he  was  sure  he  would  be  satisfied  with  what  was  coming.  On  June  16  he  told 
Hofmannsthal,  "I  am  already  busy  on  the  first  scene  of  Elektra,  but  I'm  still  making 
rather  heavy  weather  of  it."  When  rumors  of  the  work  in  progress  leaked  out  late  in 
the  summer,  Hofmannsthal  hastened  to  assure  Strauss  that  he  had  said  nothing  to 
anyone. 

The  composition  went  relatively  smoothly  through  the  early  months  and  summer 
of  1907,  which  brought  Strauss  to  the  middle  of  scene  five.  At  that  point,  according 
to  a  detailed  study  by  musicologist  Brian  Gilliam  reported  in  a  conference  at  Oxford 
this  past  summer,  Strauss  uncharacteristically  came  to  a  complete  halt.  Evidently  he 
was  still  bothered  by  what  he  perceived  as  the  close  similarity  between  the  conclu- 
sion of  Elektra  and  that  of  Salome.  While  seeking  to  find  a  way  out  of  this  impasse, 
Strauss  temporized  by  starting  to  orchestrate  the  portions  of  the  opera  already 
drafted.  He  began  the  full  score  of  the  first  scene  on  October  7, 1907,  and  by  the 
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The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure: 
John  Bigelow,  Treasurer 
Robert  B.  Minturn,  Jr.,  Assistant  Treasurer 


The  Boston  Home,  Inc. 

2049-2061  Dorchester  Avenue 
Boston,  Massachusetts  02124 
617/825-3905 
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Deerfield,  New  Hampshire 
INVESTMENT  OPPORTUNITY  - 150  ACRES 
SOUTHERN  N.H. 

Gently  rolling  land  with  30  acres  in  fields  plus  a  small 
pond,  wonderful  Bow  Cape,  3  car  garage  &  large  barn. 
Excellent  investor  /developer  property  just  12  miles  from 
Manchester.  $750,000 

Call  LANDVEST  603/228-2020 


Manchester,  Massachusetts 
SMITH'S  POINT  OCEANFRONT  ESTATE 

Singing  Beach  .  .  .  c.1901  grand  shore  estate  with  6-8 
bedrooms,  spectacular  views,  wonderful  porch  plus  an 
au  pair  suite,  pool,  pool  house  &  separate  new  4-car  ga- 
rage with  apartment /office  suite.  Completely  renovated 
throughout.  ImDeccable  location.  $3M 

Call  BOB  HAll  at  LANDVEST  617/723-1800 


Osterville,  Cape  Cod 
THE  FARM  AT  SEAPUTT 

A  high  quality  residential  community  noted  for  its 
natural  wooded  setting  and  open  fields.  Sites  available 
from  $295,000.  Historic  barn,  a  cherished  landmark, 
now  offered  for  renovation  to  residence  at  $350,000. 
Call  LANDVEST  617/723-1800  or  508/775-5536. 


Scarborough  Beach,  Maine 
ATLANTIC  HOUSE  OCEANFRONT  COMPOUND 
ON  24  ACRES 

Just  15  minutes  from  Portland,  this  exclusive  24-acre 
oceanfront  compound  commands  an  unparalleled  site 
overlooking  the  Adantic.  It  is  the  magic  of  the  Adanuc 
House  property  -  the  expansive  sandy  beach  &  the  ma- 
jestic Adanuc  -  which  inspires  a  new  generation  of  con- 
dominium homes  by  the  sea,  each  with  a  classic  elegance 
that  recreates  an  era  thought  to  have  gone  by.  Designed 
by  Sasaki  Associates,  each  home  features  spectacular 
views  &  its  own  unique  relationship  to  the  beautifully 
landscaped  lawns  &  gardens  which  roll  gendy  to  the 
beach  &  sea  beyond.  .  .a  place  where  man  &  nature  co- 
exist. By  Ram  Development. 
Call  LANDVEST  207/774-8518  From  $620,000 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


following  April  4  he  had  brought  the  score  up  to  the  point  where  he  had  broken  off 
composition.  The  crucial  questions  could  be  avoided  no  longer. 

Meanwhile,  Strauss  had  been  discussing  the  problems  with  his  librettist.  The 
original  tragedy  called  for  two  deaths — those  of  Clytemnestra  and  Aegisthus. 
Strauss  felt  that  if  the  murders  were  separate  events  in  the  opera,  the  result  would 
be  repetitious.  He  made  several  practical  suggestions  regarding  cuts  that  might 
simplify  the  action.  He  was  worried  that  the  serving  maids  ran  onto  the  stage  in 
terror  after  each  of  the  murders.  "This  breaks  the  line  too  much."  After  dismissing 
the  possibility  that  Aegisthus  might  simply  be  left  out  of  the  action  and  not  killed,  he 
continued,  in  a  letter  of  December  22, 1907: 

Couldn't  we  let  Aegisthus  come  home  immediately  after  Orestes  has  entered  the 
house?  And  perform  the  murders  in  quick  succession  one  after  the  other, 
possibly  in  such  a  way  that,  the  moment  Aegisthus  has  stepped  into  the  house 
and  the  door  is  shut  behind  him,  the  distant  cry  of  Clytemnestra  is  heard,  and 
then,  after  a  short  pause,  the  murder  of  Aegisthus  is  done  the  way  it  stands 
now — and  after  that  the  final  scene  with  all  the  women?  I  think  it  might  work  all 
right. 

In  the  end,  though,  after  considering  Hofmannsthal's  counterproposals,  he 
returned  pretty  much  to  the  original  plan.  By  the  summer  of  1908  Strauss  had 
reached  the  moment  of  Orestes'  entrance  and  began  composing  the  extraordinary 
scene  between  brother  and  sister  that  remains  one  of  the  supreme  passages  of  his 


A  posed  photograph  of  Annie  Krull  (Elektra) 
and  Johannes  Sembach  (Aegisth)  from  the  time 
of  the  Dresden  premiere  in  1909 
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American  women  Artists 


"My  Mother"  by  Lilian  Westcott  Hale, 
(1881-1963)  American,  Oil  on  Canvas,  Signed  l.l. 


SELECT  PAINTINGS  BY 


Marion  Boyd  Allen 
Cecilia  Beaux 
Theresa  Bernstein 
Jennie  A.  Brownscombe 
Anne  Carleton 
Eleanor  Parke  Custis 
Julia  S.L.  Dwight 
Gertrude  Fiske 
Lillian  Genth 
Johanna  Hailman 


Ellen  Day  Hale 
Lilian  Westcott  Hale 
Laura  Coombs  hills 
Lee  lufkin  Kaula 
Ida  P.  Lathrop 
mary  macomber 
jeanette  mcMullin 
Margaret  Patterson 
marguerite  Pearson 
Bertha  M.  Peyton 


Lilla  Cabot  Perry 
Jane  Peterson 
Gretchen  Rogers 
Edith  Scott 
Virginia  Tucker 
Emily  Burling  Waite 
Lilian  Whitteker 
Alice  Beach  winter 
Adeleine  wolever 
Mabel  Woodward 


Comenos  Fine  Arts  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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J^oiiisviiitton. Ihe Art  of  lravel. 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,  ^«w 

Elizabeth  Hartmayer  in  Worcester  at     J  I'M  f%|^  JL 

(508)  793-4202,  or  Richard  Belisle  in       ■  flp»  Slid  WfYl  Ul 
Springfield  at  (413)  737-4321.  TSBfiP®  **■  IMfflllMl 
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A  Home  in  Brookline 

20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 

For  information  call 

23  2-2868 
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entire  output.  On  September  11  Strauss  notified  Ernst  von  Sehuch,  the  director  of 
the  Dresden  Court  Opera  (which  had  already  given  the  premieres  of  Guntram  and 
Salome),  that  his  new  piece  was  ready  to  put  on  the  stage,  though  he  did  not  actually 
finish  the  last  details  for  another  two  weeks.  Strauss  warned  Sehuch  of  the  one 
crucial  element  in  casting  that  has  confronted  every  production  of  Elektra  to  this 
day:  "The  title  role  must  above  all  be  given  to  the  highest  and  most  dramatic  soprano 
that  can  be  found." 

The  title  character  in  Strauss's  opera  is  on  stage  for  virtually  the  entire  perform- 
ance; the  soprano  must  contend  with  the  largest  opera  orchestra  Strauss  ever  called 
for  and  must  convey  the  most  intense  and  extreme  emotions  almost  without  respite 
for  nearly  two  hours.  The  range  and  the  dramatic  leaps  of  Elektra's  vocal  line  grow 
out  of  Wagner's  writing  for  Kundry  in  Parsifal,  but  at  much  greater  length.  There  is 
simply  no  other  role  in  the  operatic  literature  that  makes  such  extraordinary 
demands  on  a  singer.  Certainly  the  singers  at  the  premiere  felt  that  Strauss  had 
simply  gone  too  far.  Ernestine  Schumann-Heink,  the  first  Klytemnestra,  declared, 
"I  will  never  sing  the  role  again.  It  was  frightful.  We  were  a  set  of  madwomen." 

Elektra  was  slow  to  take  off;  the  premiere  had  none  of  the  scandal  that  had  marked 
Salome  and  made  it  notorious  overnight.  But  eventually  Elektra  came  to  be  recog- 
nized as  quite  possibly  Strauss's  finest  work.  Certainly,  after  his  stylistic  about-face 
with  Der  Rosenkavalier,  it  remained  his  most  technically  advanced  score.  We  do  not 
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Pre-Symphony  menu,  Seafood,  Pasta  and  Prime  Beef. 
Dining  from  5:30pm  to  11pm  nightly,  valet  parking. 
FYNN'S  of  Boston  359  Newbury  Street  at  the  corner  of 
Massachusetts  Avenue,  just  a  few  blocks  away. . . 

Reservations  call  536-1100 
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generally  think  of  Strauss  in  the  same  category  as  Schoenberg,  yet  Clytemnestra's 
description  of  the  nocturnal  horrors  she  endures,  the  endless  nightmares  that  have 
given  her  a  "sallow,  bloated  face"  (as  the  stage  directions  put  it)  generate  the  kind  of 
spooky  horror  that  Schoenberg  was  to  turn  to  in  his  monodrama  Erwartung,  which 
was  composed  just  two  years  after  Elektra. 

Hofmannsthal's  play,  constructed  as  a  series  of  duets  in  a  generally  rising 
dramatic  arch,  lent  itself  superbly  well  to  a  musical  setting.  After  a  short  prologue, 
in  which  five  servants  discuss  the  unpredictable  behavior  of  Electra,  we  are  intro- 
duced to  the  principal  character  in  a  long  and  dramatic  scena  that  establishes  her 
obsession  with  vengeance  on  her  mother  Clytemnestra  for  the  murder  of  her  father 
Agamemnon.  The  remainder  of  the  opera  is  a  series  of  scenes  in  dialogue,  pitting 
Electra  in  turn  against  her  weak  sister  Chrysothemis,  her  mother  Clytemnestra, 
Chryothemis  again,  and  her  long-absent  brother  Orestes,  who  accomplishes  the 
much-delayed  act  of  vengeance.  Musically  this  is  laid  out  as  an  extended  and 
complex  symphonic  poem,  with  themes  growing  and  developing  symphonically 
throughout,  giving  way  to  others  from  one  scene  to  the  next,  then  returning  with 
redoubled  power  at  dramatically  appropriate  moments.  The  carefully  calculated 
returns  make  not  only  dramatic  but  architectural  points,  in  particular  the  return  of 
themes  from  Electra's  opening  monologue  foretelling  her  anticipated  feelings,  at  the 
culmination  of  the  story,  when  the  deeds  that  had  been  so  long  in  her  thoughts  have 
actually  occurred. 

Strauss  uses  an  immense  orchestra  to  carry  the  burden  of  this  grisly  tale,  yet  he 
uses  it  with  restraint,  though  that  might  seem  to  be  an  unlikely  word  for  a  score  that 
calls  for  more  than  a  hundred  instruments.  Yet  the  size  of  the  orchestra  makes 
possible  an  extraordinarily  wide  range  of  colors;  Strauss  avails  himself  of  every 
possibility.  The  second  quartet  of  horns  must  play  the  Wagner  tuba.  For  consider- 
able parts  of  the  score,  six  violins  are  to  play  viola,  and  the  strings  are  subdivided  in 
various  ways  to  produce  rich  parallel  chordal  movement  or  elaborate  counterpoint. 
During  the  scene  with  Orestes  and  at  the  climax,  those  six  players  are  to  return  to 
their  violins,  producing  a  different  balance  in  the  string  sound. 


Alfred  Roller's  design  for  the  first  Vienna  performance  in  1910 
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This  lavish  orchestra  lays  down  a  web  of  discourse  in  elaborate  counterpoint 
developed  symphonically,  an  approach  deriving,  of  course,  from  Liszt  and  Wagner. 
Judged  from  a  purely  technical  point  of  view,  Elektra  carries  the  process  to  an 
astonishing  level  of  elaboration  and  variety.  At  the  same  time,  Strauss  projects 
Hofmannsthal's  words  (though  they  may  on  occasion  be  drowned  by  pure  volume) 
with  compelling  dramatic  diction  while  using  his  orchestral  web  to  comment  on  the 
changing  course  of  the  drama  with  remarkable  subtlety. 

Harmonically  Elektra  goes  as  far  as  Strauss  dared;  after  this  score  he  retreated 
from  the  abyss  and  applied  his  theatrical  muse  to  projects  that  could  grow  from 
simpler  harmonies.  Some  of  the  characters  are  identified  with  complex  chords  that 
analysts  trace  to  superimposed  triads  of  different  keys.  Electra's  consuming  hatred 
toward  Clytemnestra  and  Aegisthus  is  symbolized  by  the  major  triads  (E  and  D-flat) 
present  in  a  single  sonority.  The  first  appearance  of  Chrysothemis,  at  the  climax  of 
Electra's  anticipatory  dance  of  vengeance,  is  marked  by  two  minor  triads  from 
opposite  sides  of  the  harmonic  universe  (B  minor  and  F  minor),  a  harmonic  idea  that 
will  recur  when  Clytemnestra  describes  her  nightmares.  The  music  of  Aegisthus  is 
purposely  banal,  seconding  Electra's  characterization  of  her  mother's  lover  (who 
had  assisted  Clytemnestra  in  the  murder  of  Agamemnon)  as  weak  and  cowardly.  But 
Orestes,  the  long-absent,  avenging  brother  (of  whose  very  survival  Electra  is  un- 
sure), is  projected  through  sturdy,  authoritative  music  that  mellows  to  tender 
lyricism  in  the  great  duet  of  recognition  with  his  sister. 

Each  of  these  characters  has  one  or  more  themes  explicitly  associated  with  them. 
But  the  character  who  most  dominates  the  action  is  one  who  is  never  onstage:  the 
murdered  Agamemnon.  Hofmannsthal  originally  wrote  his  play  in  such  a  way  that 
the  name  of  Agamemnon  is  not  heard  until  the  murder  of  Aegisthus,  which  com- 
pletes Electra's  revenge.  As  he  is  attacked  by  Orestes,  Aegisthus  calls  out  for  help, 
then  cries,  "No  one  hears  me."  Electra  shouts,  "Agamemnon  hears  you!"  (Up  until 
that  moment  in  the  play,  she  had  only  used  the  word  "Father"  to  refer  to 
Agamemnon.) 

In  the  opera,  though,  Agamemnon  is  present  from  the  opening  bar.  The  orchestra 
screams  his  name  at  us,  the  most  important  theme  of  the  work,  the  one  that 
generates  the  most  development. 
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It  is  the  basis  for  many  further  ideas  representing  Electra's  monomania,  and  it 
naturally  appears  at  Electra's  dramatic  cry  at  the  moment  of  Aegisthus'  death. 
After  Electra  collapses  in  death  at  the  moment  of  her  triumph  (an  ending  invented 
by  Hofmannsthal),  the  offstage  Orestes  begins  his  own  torment  at  the  hands  of  the 
Fates,  for  the  murder  of  his  mother.  That  story  is  recounted  in  the  final  play  of 
Aeschylus'  Oresteia,  but  we  get  none  of  it  in  Strauss's  opera.  Instead  the  orchestra 
presents  us  with  a  final  reminder  that  the  tragedy  was  indissolubly  linked  to  that  of 
Electra's  murdered  father,  the  proud  king  Agamemnon  of  the  accursed  house  of 
Atreus. 

— Steven  Ledbetter 
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The  Story 

Drawn  largely  from  Sophocles'  tragedy  Electra,  Strauss's  opera  deals  with  one 
climactic  incident  in  the  long  and  tormented  story  of  the  house  of  Atreus.  It  is  not 
necessary  to  know  why  the  family  was  accursed.  But  for  purposes  of  understanding 
Elektra,  some  background  is  essential. 

Agamemnon,  the  son  of  Atreus,  was  one  of  the  leaders  of  the  Greeks  in  the  Trojan 
War.  He  was  married  to  Clytemnestra;  their  children  were  the  daughters  Iphigeneia, 
Electra,  and  Chrysothemis  (in  the  version  told  in  the  opera),  and  the  son  Orestes.  On 
the  way  to  Troy,  the  Greek  fleet  landed  at  Aulis,  where  they  were  held  by  adverse 
winds,  since  the  goddess  Artemis  was  angry  with  Agamemnon  for  killing  one  of  her 
sacred  hinds.  In  order  to  get  the  army  safely  to  Troy,  Agamemnon  sent  for  his 
daughter  Iphigeneia  and  sacrificed  her  to  Artemis.  This  act  earned  him  the  undying 
enmity  of  his  wife  Clytemnestra,  who  took  a  lover,  Aegisthus,  while  Agamemnon  was 
in  Troy.  When  he  returned  in  triumph  to  Greece,  Clytemnestra  (with  largely  ineffec- 
tual help  from  Aegisthus)  murdered  Agamemnon  with  an  axe  while  he  was  in  his 
bath  and  then  installed  Aegisthus  in  his  place.  Electra  and  Chrysothemis  were 
reduced  to  the  status  of  menials,  but  Orestes  was  sent  away  for  safety  (versions 
differ  as  to  who  was  responsible  for  this). 

Clytemnestra  has  spent  the  years  since  Agamemnon's  murder  in  terror  of  being 
killed  herself  in  revenge,  most  probably  by  her  son  Orestes,  since  the  Furies  demand 
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From  the  Dresden 
premiere  on 
January  25, 1909 


Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund.  "^WIWkV* 
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Name. 


.Tel. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 
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retribution  for  shedding  the  blood  of  a  relative.  Electra  has  become  obsessive  about 
the  hoped-for  return  of  her  brother,  though  she  is  not  by  any  means  certain  that  he  is 
still  alive.  In  any  case,  she  thinks  of  little  but  the  required  retribution. 

The  scene  is  a  central  courtyard  of  the  palace  at  Mycenae. 

The  orchestra  virtually  shouts  the  name  "Agamemnon"  as  the  opera  begins. 
Immediately  a  group  of  serving  girls  sets  the  scene.  They  describe  the  bizarre 
behavior  of  Electra,  whom  they  by  turns  despise  or  sympathize  with.  Aegisthus  and 
Clytemnestra  have  condemned  her  to  live  and  eat  with  the  dogs,  and  she  howls  like 
one  of  them,  they  say.  Only  the  fifth  maid  reveres  and  loves  the  unhappy  princess, 
but  the  others  set  upon  her  and  beat  her  in  the  house  for  her  defense  of  Electra. 

Electra  enters  alone.  She  calls  upon  her  father  and  describes  in  detail  the 
circumstances  of  his  murder,  which  can  never  leave  her  thoughts.  She  sings  more 
tenderly  of  the  warm  family  relationship  of  which  she  has  now  been  deprived  for 
years.  Then  she  imagines  a  wild  scene  in  which  the  three  surviving  children  will 
dance  around  the  bodies  of  their  enemies. 

Suddenly  she  is  interrupted  by  her  sister  Chrysothemis,  a  helpless  and  frightened 
person,  who  has  come  to  warn  Electra  that  Clytemnestra  and  Aegisthus  (whom 
Electra  derisively  refers  to  as  "the  two  women")  plan  to  lock  her  up  in  a  tower. 
Electra  berates  her  sister  for  failing  to  pray  and  work  for  judgment  to  fall  upon  the 
wrongdoers.  But  Chrysothemis  yearns  simply  to  marry  and  have  children;  she  feels 
that  Electra's  behavior  has  tarred  them  both  with  the  same  brush.  Chrysothemis 
reminds  Electra  that  they  are  living  in  a  hopeless  situation  with  "no  brother 
returning,  not  a  messenger  from  a  brother,  nor  a  messenger  from  a  messenger." 
Electra  has  no  sympathy.  Chrysothemis  tells  her  that  Clytemnestra  has  been  suffer- 
ing horrible  nightmares  and  has  been  making  sacrifices  to  the  gods  in  the  hope  of 
allaying  her  torment.  Even  now  she  hears  her  mother  bringing  in  sacrificial  animals. 
She  begs  Electra  to  stay  out  of  her  way,  but  Electra  merely  replies,  "I  have  never 
wanted  so  much  to  speak  to  my  mother."  Chrysothemis  flees  the  impending 
encounter. 

Queen  Clytemnestra,  a  ruined  shadow  of  her  former  magnificence,  appears  at  the 
window,  leaning  on  the  arm  of  a  confidante.  (Hofmannsthal  has  made  her  a  far  more 
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Nadine  Secunde  as  Chrysothemis  and  Hildegard  Behrens 
as  Elektra,  December  1987 
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hideous  figure  than  she  was  in  the  Greek  tragedies,  where  she  at  least  argued  her 
position  as  the  mother  of  the  murdered  Iphigeneia  as  some  justification  for  her 
actions.)  She  laments  the  fate  that  gave  her  such  a  daughter  as  Electra.  But, 
dismissing  her  servants,  she  descends  to  the  courtyard  to  speak  with  Electra.  After 
describing  her  nocturnal  torments,  she  declares  that  she  will  kill  every  living 
creature  if  necessary,  to  find  the  appropriate  sacrifice  that  will  end  the  nightmares 
that  torment  her.  With  insinuating  double  meanings,  Electra  replies  that  she  knows 
of  a  suitable  sacrifice.  Clytemnestra  is  eager  for  details.  Electra  explains:  it  is  a 
woman  who  must  be  slain  with  an  axe  by  a  stranger  who  is  related  to  her.  Clytem- 
nestra demands  further  information,  but  Electra  asks  instead  about  her  brother 
Orestes.  Has  Clytemnestra  perhaps  sent  money  to  pay  for  his  murder?  Her  mother 
trembles  at  these  words,  implicitly  admitting  the  charge.  But  she  swears  she  will 
drag  from  Electra  the  secret  of  the  appropriate  sacrifice.  Now  Electra  turns  on  her: 
"What  must  bleed?  Your  own  throat,  when  the  huntsman  has  caught  you! . .  .  Then 
you  will  dream  no  more,  and  those  who  yet  live  will  be  able  to  rejoice  in  life!" 

The  two  women  stand  staring  at  one  another,  Electra  in  wild  intoxication,  Clytem- 
nestra breathless  with  terror.  The  confidante  comes  out  and  whispers  something  in 
Clytemnestra's  ear.  Suddenly  her  whole  manner  changes;  she  begins  laughing  and 
goes  out  with  a  look  of  triumph  on  her  face.  Electra  cannot  imagine  what  could  have 
motivated  so  sudden  a  change  of  mood.  (Strauss  considered  this  the  midpoint  of  the 
opera,  and  marked  the  fact  by  starting  his  rehearsal  numbers  in  the  score  over  again 
with  "la.") 

Chrysothemis  comes  out  with  terrible  news:  Orestes  is  dead.  Two  strangers,  one 
old  and  one  young,  have  brought  word  to  the  palace  that  he  was  dragged  to  death  by 
his  own  horses.  A  servant  is  sent  to  get  a  horse  and  ride  as  quickly  as  possible  to  tell 
Aegisthus  and  bring  him  back  to  the  house. 

Now,  Electra  feels,  vengeance  is  her  responsibility.  She  tells  Chrysothemis  that 
they  must  do  the  act  together,  killing  both  Clytemnestra  and  Aegisthus.  Electra 
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offers  Chrysothemis  every  inducement  she  can  think  of  to  persuade  her  to  agree,  but 
as  the  poor  woman  tears  herself  free  ("Let  me  go!  I  can't!"),  Electra  curses  her. 

Determined  to  act  on  her  own,  if  necessary,  Electra  goes  to  the  base  of  the 
courtyard  wall  and  begins  digging  in  the  dirt.  This  is  where  she  has  buried  the  axe 
that  was  used  to  murder  Agamemnon,  the  weapon  that  she  will  use  to  be  avenged. 
She  notices  a  strange  man  watching  her.  He  asks  if  she  works  in  the  palace.  When 
she  says  she  does,  he  tells  her  he  has  business  with  the  queen:  he  has  brought  the 
news  of  Orestes'  death.  Electra  bewails  the  loss  of  her  brother;  the  stranger, 
surprised  at  her  personal  reaction  to  the  news,  asks  if  she  is  of  the  royal  house.  When 
she  reveals  her  name,  he  exclaims  in  astonishment,  and  reveals  to  her  softly  that 
Orestes  is  still  alive.  Before  he  can  say  more,  they  are  interrupted  by  the  arrival  of 
some  elderly  servants  who  kneel  to  him  and  kiss  his  hand.  Electra  demands  to  know 
who  he  is;  he  replies,  "The  dogs  in  the  courtyard  know  me,  and  my  own  sister  does 
not?" 

Electra  cries  out  his  name  and  the  orchestra  surges  with  the  warmth  of  her 
excitement.  Orestes  is  nervous  that  they  have  been  overheard.  In  an  extended  scene 
of  great  lyrical  warmth,  they  rejoice  in  their  reunion  and  plan  the  deed  they  must 
accomplish.  Orestes'  old  tutor  comes  in  and  urges  him  to  move  promptly.  Clytem- 
nestra's  confidante  comes  to  usher  them  into  the  house.  Electra  stands  alone  for  a 
moment  after  they've  gone  and  suddenly  remembers,  "I  wasn't  able  to  give  him  the 
axe!  Are  there  no  gods  in  heaven?"  After  a  tense  moment  of  waiting,  she  hears  the 
shriek  of  Clytemnestra  inside,  and  cries  out,  "Strike  yet  again!" 

The  maids  and  Chrysothemis  have  heard  the  scream  but  think  that  Clytemnestra 
is  having  another  nightmare.  Suddenly  they  hear  Aegisthus  arriving.  They  deem  it 
advisable  to  withdraw,  in  case  something  really  is  amiss  in  the  house.  Aegisthus, 
vapid  and  self-satisfied,  enters  the  courtyard  and  demands  lights.  Electra  takes  a 
torch  out  of  its  ring  and  proceeds  to  lead  him  to  the  house  with  a  weird  dance  of  glee. 
He  has  come  to  hear  the  news  that  the  two  strangers  have  brought.  "Have  they  really 
said  that  Orestes  is  dead,  with  such  proof  that  there  is  no  doubt?"  "Oh  my  lord," 
says  Electra,  "they  say  it  not  only  with  words,  but  with  physical  gestures,  so  that  no 
doubt  is  possible."  She  leads  him  to  the  door  and  waits  once  more.  In  a  few  seconds, 
Aegisthus  appears  at  the  window,  struggling  with  someone  inside.  He  cries  out, 
"Murder!  Murder!  Doesn't  anyone  hear  me?"  Electra,  with  grim  triumph,  cries, 
"Agamemnon  hears  you!" 

Chrysothemis  and  a  chorus  of  servants  exult  in  the  return  of  Orestes.  Electra 
breaks  away  from  her  sister  and  begins  dancing,  more  and  more  ecstatically,  like  one 
demented.  "I  am  bearing  the  burden  of  joy,  and  I  dance  before  you."  Her  dance 
becomes  more  and  more  frenzied.  Suddenly  she  collapses  dead  on  the  ground. 
Chrysothemis  rushes  to  the  closed  door  of  the  palace,  calling  for  help  from  Orestes, 
as  the  curtain  falls. 

— S.L. 


■ 

I 


J  m  irt  ♦•; 


Su 


•  V,* 


■  ■ 


Elektra 


MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect:  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for. 


More  .  .  . 


^1 1 


The  big  biography  of  Richard  Strauss  is  Norman  Del  Mar's,  which  gives  equal  space 
to  the  composer's  life  and  music  (three  volumes,  Cornell  University  Press;  available 
in  paperback);  Elektra  receives  detailed  consideration  in  Volume  I.  Another  detailed 
consideration  of  Elektra  appears  in  William  Mann's  Richard  Strauss:  A  Critical 
Study  of  the  Operas  (Cassell).  Michael  Kennedy's  account  of  the  composer's  life  and 
works  for  the  Master  Musicians  series  is  excellent  (Littlefield  paperback),  and  the 
symposium  Richard  Strauss:  The  Man  and  his  Music,  edited  by  Alan  Walker,  is  worth 
looking  into  (Barnes  and  Noble).  Kennedy  has  also  provided  the  Strauss  article  in 
The  New  Grove.  Philips  records  is  taping  this  week's  Boston  Symphony  Orchestra 
performances  of  Elektra  to  produce  a  live  recording  drawn  from  these  concerts. 
Meanwhile,  one  of  the  greatest  operatic  performances  ever  put  on  records  is  Birgit 
Nilsson's  performance  of  the  title  role  in  a  recording  made  before  she  had  ever  sung 
the  work  on  the  stage.  Produced  by  John  Culshaw,  it  shares  many  of  the  same  virtues 
as  his  epoch-making  recording  of  Wagner's  Ring,  especially  a  concern  to  make  the 
dramatic  quality  of  the  opera  come  across  even  on  a  recording,  including  some  sound 
effects  (justified  in  the  score)  to  help  the  ear  understand  what  the  eye  cannot  see. 
Georg  Solti  conducts  the  Vienna  Philharmonic  Orchestra  in  a  brilliant,  crisp  per- 
formance. The  remainder  of  the  cast  is  mostly  excellent:  Regina  Resnik  as  Klytem- 
nestra,  Gerhard  Stolze  as  Aegisth,  and  Tom  Krause  as  Orest.  Only  Marie  Collier  as 
Chrysothemis  is  vocally  disappointing,  though  she  certainly  projects  the  help- 
lessness of  the  character.  This  classic  recording  has,  with  every  justification,  been 
reissued  on  compact  disc,  where  it  makes  a  splendid  noise  (London).  Karl  Bohm 
once  recorded  an  Elektra  (with  some  standard  cuts,  unlike  Solti's  recording,  which  is 
note-complete)  featuring  Inge  Borkh  and  Dietrich  Fischer-Dieskau;  all  that  remains 
of  it  in  the  catalogue  is  on  a  single  disc  containing  selections  from  four  different 
Strauss  operas,  of  which  Elektra  is  one. 


— S.L. 
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The  ".EZefcfra-fied"  Basset  Horn 


There  will  be  a  special  feeling  of  electricity  in  the  air  as  audience  members  file  into 
Symphony  Hall  this  week  to  hear  the  Boston  Symphony  Orchestra  perform  Richard 
Strauss's  Elektra  under  Seiji  Ozawa's  direction,  with  Hildegard  Behrens,  Nadine 
Secunde,  and  Christa  Ludwig  repeating  their  leading  roles.  Many  will  know  of  Ms. 
Behrens'  further  triumph  in  the  title  role  once  again  at  Tanglewood  this  past 
summer.  Some  will  have  attended  last  fall's  performances  and  are  returning  to 
Symphony  Hall  with  high  expectations  of  another  unforgettable  evening. 

As  one  member  of  the  gargantuan  orchestra  blanketing  every  square  inch  of  that 
venerable  performing  space,  I  allow  myself  a  momentary  fantasy  that  these  thou- 
sands have  come  just  to  hear  me  play  the  basset  horn.  After  all,  how  often  does  one 
have  that  opportunity?  But  reality  sets  in,  and  I  am  forced  to  acknowledge  that  even 
an  observant  concertgoer  might  enjoy  one  of  these  performances  without  even 
noticing  the  two  basset  horns,  much  to  the  chagrin  of  the  basset  horn  players. 

Among  the  myriad  of  extra  instruments  in  the  orchestra,  the  Wagner  tubas  make 
their  presence  known  with  protruding  bells  and  sheer  volume,  the  bass  oboe  (origi- 
nally a  Heckelphone  in  the  score)  sits  on  the  outside  of  the  stage  for  all  to  see,  but 
the  lowly  basset  horns  are  tucked  in  between  the  woodwinds  and  brass,  at  a  decided 
disadvantage  in  competing  for  attention. 

Only  the  celesta  has  it  worse,  situated  underneath  the  scaffolding  that  supports 
Hildegard  Behrens  as  she  expertly  leads  this  semi-staged  production  through  the 
labyrinthian  lines  of  Richard  Strauss.  Obviously  the  ten-foot-high  stage-upon-a- 
stage  must  be  safe,  but  it  certainly  looks  rickety  from  a  basset  horn  player's  point  of 
view.  It's  a  good  thing  for  Ms.  Behrens  that  she  doesn't  suffer  from  acrophobia,  and 
a  good  thing  for  the  celesta  player  that  Ms.  Behrens  weighs  only  half  as  much  as  the 
proverbial  operatic  soprano. 

Sitting  on  the  stage  ten  feet  down  and  fifteen  feet  to  her  left,  this  basset  hornist 
tries  to  calculate  his  and  her  relative  importance  to  this  production,  given  the 


Two  18th-century  basset  horns 
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orchestra  of  120  players,  eighteen  other  singers,  an  offstage  chorus  of  eighty,  and 
Seiji  Ozawa  on  the  podium.  Perhaps  Woody  Allen  expressed  it  best  when  he  said,  "I 
felt  like  I  was  playing  a  bassoon  recital  at  an  orgy."  Playing  basset  horn  in  Elektra  is 
somewhat  akin  to  that. 

But  what  exactly  is  a  basset  horn,  anyway,  you  may  ask?  Well,  it's  one  of  those 
instruments  that,  regardless  of  its  true  origin,  is  called  a  horn  for  no  good  reason. 
Maybe  because  the  French  horn  is  pitched  in  F,  someone  decided  that  any  instru- 
ment sharing  that  key  and  a  similar  range  had  to  be  a  horn.  Thus  the  alto  oboe  in  F, 
because  of  its  angled  neck,  became  the  "cor  angle,"  the  "cor  Anglais"  and  finally  the 
English  horn,  and  the  alto  clarinet  in  F,  because  it  looks  like  a  small  bass  clarinet, 
became  the  "corno  di  bassetto"  or  basset  horn. 

The  basset  horn  has  a  small  but  select  repertoire,  most  of  it  by  Mozart.  Its  dark- 
hued,  sometimes  mysterious,  sometimes  morose  character  appealed  to  Mozart, 
especially  in  works  of  Masonic  significance,  such  as  The  Magic  Flute,  the  Masonic 
Funeral  Music,  and  the  Requiem.  Beethoven  wrote  for  it  in  his  Prometheus  ballet 
music,  and  Mendelssohn  proved  it  could  even  be  virtuosic  in  his  two  Konzertstucke, 
written  for  the  father-and-son  team  of  Heinrich  and  Karl  Baermann  to  play  on 
clarinet  and  basset  horn.  The  instrument  then  fell  into  disuse  until  Strauss  resur- 
rected it  in  Elektra  and  other  large  works. 

With  such  a  scant  repertoire,  the  basset  horn  ought  to  be  viewed  with  some  degree 
of  pity,  you  might  think.  On  the  contrary!  What  a  ribbing  this  unfortunate  instru- 
ment has  had  to  endure  just  because  of  its  name.  George  Bernard  Shaw  wrote  under 
the  pen  name  of  Corno  di  Bassetto  and  was  as  merciless  in  his  sarcasm  toward  the 
instrument  as  he  was  toward  the  leading  composers  of  his  day.  And  then  there  are 
the  inevitable  "basset  hound"  jokes.  Unfortunately  basset  horns  and  basset  hounds 
do  have  a  lot  in  common!  They  come  in  litters  (basset  horns  are  usually  written  for  in 
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pairs);  they  have  an  innately  melancholy  mien;  they  tend  to  have  problems  with 
excess  saliva;  and  they  are  known  to  bark  at  the  most  inopportune  moments. 

In  the  case  of  the  basset  horn,  the  bark  is  sometimes  called  a  squeak,  and  tends  to 
manifest  itself  just  at  the  moment  when  the  player  is  beginning  to  enjoy  himself,  gets 
carried  away  with  the  music,  and  forgets  that  he  is  really  playing  a  dog  and  not  a 
clarinet.  In  addition,  the  basset  horn  has  a  pinball-like  contraption  that  extends  its 
range  to  ridiculous  depths,  a  full  major  third  below  the  fingering  of  a  regular 
clarinet.  The  player  is  confronted  with  a  dyslexia-producing  barrage  of  left  and  right 
pinky  keys  (and  even  one  for  the  right  thumb),  which  makes  even  a  C  major  scale  a 
challenge.  And  of  course  Strauss  showed  no  mercy  by  writing  chromatics  galore  in 
the  lower  extension. 

Just  what  was  Herr  Strauss  trying  to  prove  by  writing  for  this  forlorn  and 
practically  obsolete  instrument?  Does  the  score  benefit  significantly  from  its  inclu- 
sion, or  is  this  simply  a  case  of  post-Romantic  excess?  The  first  chord  of  the  opera 
bodes  ill.  I  am  in  unison  with  a  trumpet,  fortissimo.  This  is  like  pitting  Tiny  Tim 
against  Hulk  Hogan.  The  basset  horn  actually  can  be  beautiful,  but  carrying  power 
is  definitely  not  one  of  its  strong  suits. 

Playing  Strauss  is  dangerous  because  of  its  complexity.  One  is  tempted  to  belt  out 
countermelody  number  four  because  it's  a  pretty  tune  and  it's  in  my  part,  regardless 
of  the  overall  balance.  I  find  myself  looking  for  important  parts  to  play,  but  mostly  in 
vain,  because  I  shouldn't  play  them  any  louder  even  if  I  could.  I  find  myself 
wondering  if  my  lower  passages  would  sound  just  as  good  on  the  bass  clarinet  and 
my  upper  passages  even  better  on  the  clarinet.  But  just  as  I  am  about  to  despair,  a 
beautiful  dark  sonority  emerges  from  the  eight-member  clarinet  section  at  a  poig- 
nant moment  in  the  libretto.  Or  principal  clarinetist  Harold  Wright  plays  a  two- 
measure  solo  which  I  echo  in  a  register  that  would  be  uncomfortably  high  for  the 
bass  clarinet.  Or  the  bass  clarinet,  basset  horns,  and  bassoons,  all  grumbling  in 
unison,  have  a  concerted  chance  of  balancing  monolithic  brass  chords. 

Finally,  toward  the  end  of  the  opera,  Strauss  writes  a  soft  but  dramatic  descend- 
ing line  that  starts  with  the  oboe  and  ends  with  the  bassoon,  but  all  in  unison  with 
one  basset  horn,  the  only  instrument  in  the  wind  section  with  a  wide  enough  range  to 
play  the  whole  phrase.  Our  observant  concertgoer,  rapt  with  the  artistry  of  Hilde- 
gard  Behrens,  might  not  look  or  listen  carefully  enough  to  realize  that  it  wasn't  a 
bunch  of  clarinets,  but  rather  one  basset  horn.  But  Seiji  Ozawa  will  know,  the  singers 
will  know,  the  orchestra  will  know,  and  some  of  the  audience  will  also  know,  and  for 
that  the  basset  hornist  will  feel  as  every  other  member  of  the  orchestra  does:  that 
regardless  of  how  large  or  small  his  part,  this  performance  of  Elektra  needed  him 
and  he  did  his  best  to  contribute. 

And  so  he  humbly  accepts  his  small  portion  of  the  tumultuous  ovation,  and  leaves 
the  concert  thanking  Richard  Strauss  for  writing  those  idiomatic  basset  horn  parts, 
for  providing  him  with  a  most  welcome  paycheck,  and  for  allowing  him  to  add  to  his 
resume:  "basset  horn,  Boston  Symphony  Orchestra." 

— Michael  Webster 
copyright  ©1987 

Michael  Webster  is  currently  on  leave  from  the  Rochester  Philharmonic  Orchestra,  of 
which  he  has  been  principal  clarinetist  since  1968.  Also  known  as  a  soloist  and  composer, 
he  teaches  at  the  Eastman  School  of  Music  and  Boston  University,  and  recently  married 
the  BSO's  assistant  principal  flutist,  Leone  Buyse. 
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Hildegard  Behrens 


Soprano  Hildegard  Behrens  has  appeared  with  virtually 
every  major  opera  house  and  orchestra  of  international 
stature.  Last  season  brought  three  triumphs:  her  first 
United  States  performances  of  Elektra,  with  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra;  the  new  Metropolitan 
Opera  production  of  Siegfried;  and  her  first  appearances  in 
Janacek's  The  Makropulos  Affair,  in  a  new  production  cre- 
ated for  her  at  the  Munich  State  Opera.  Ms.  Behrens  began 
her  1988-89  season  with  outdoor  performances  of  Elektra 
in  the  Roman  and  Greek  ruins  of  Pompeii  and  Siracusa, 
and  then  returned  to  her  home  base  for  the  Met's  new  pro- 
duction of  Gotterdammerung.  As  with  Die  Walkure  and  Siegfried,  the  Metropolitan 
Opera  forces  under  James  Levine  will  record  Gotterdammerung  for  Deutsche  Gram- 
mophon.  Following  these  Boston  Symphony  performances  of  Elektra,  which  are 
being  recorded  by  Philips,  Ms.  Behrens  looks  forward  to  concert  performances  of 
Act  II  of  Tristan  und  Isolde  on  tour  with  Daniel  Barenboim  and  the  Orchestre  de 
Paris,  with  a  final  stop  at  Avery  Fisher  Hall;  performances  of  Beethoven's  Missa 
Solemnis  also  on  tour  with  the  Orchestre  de  Paris;  a  number  of  recitals;  and  the 
Metropolitan  Opera's  complete  Ring  cycle,  to  be  broadcast  nationally  over  the  Met/ 
Texaco  radio  network.  Then  follow  semi-staged  performances  of  Elektra  with  the 
London  Symphony  Orchestra  under  Seiji  Ozawa,  a  Munich  Ring  cycle  in  a  produc- 
tion first  staged  for  her  two  years  ago,  and  a  revival  of  last  season's  Makropulos 
Affair  also  in  Munich. 

Ms.  Behrens'  international  career  began  with  important  debuts  in  1976  at  the 
Met,  Covent  Garden,  and  the  National  Theater  of  Prague.  In  1977  she  made  her 
Salzburg  Festival  debut  as  Salome  in  a  new  production  conducted  by  Herbert  von 
Karajan  and  subsequently  recorded  for  Angel.  In  1979  she  returned  to  Salzburg  to 
sing  the  title  role  of  Ariadne  auf  Naxos,  under  the  baton  of  the  late  Karl  Bohm.  Her 
1983  Bayreuth  debut  as  Briinnhilde  under  Sir  Georg  Solti,  followed  by  Metropolitan 
Opera  performances  as  Isolde  and  Briinnhilde,  established  Ms.  Behrens  as  a  leading 
Wagnerian  soprano.  Since  1984,  her  Metropolitan  Opera  roles  have  also  included 
Tosca,  Marie  in  Wozzeck,  Donna  Anna  in  Don  Giovanni,  Leonore  in  Fidelio,  Elettra 
in  Idomeneo,  and  Sieglinde  in  Die  Walkure.  Among  the  many  other  roles  she  has 
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portrayed  are  Wagner's  Elisabeth,  Elsa,  and  Senta,  and  leading  roles  in  Smetana's 
The  Bartered  Bride,  Strauss's  Die  Frau  ohne  Schatten,  Maseagni's  Cavalleria  rusti- 
cana,  Weber's  Der  Freischutz,  and  Schoenberg's  Erwartung. 

Also  a  distinguished  soloist  with  major  orchestras,  Ms.  Behrens  has  appeared 
frequently  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  since  her  1982 
performance  in  Beethoven's  Fidelio  at  Tanglewood,  returning  for  music  of  Wagner, 
Mozart,  Berlioz,  and  Schoenberg,  the  role  of  Marie  in  Berg's  Wozzeck,  and  Strauss's 
Elektra,  which  she  has  performed  with  the  orchestra  at  Symphony  Hall,  Carnegie 
Hall,  and  Tanglewood.  New  additions  to  her  discography  include  Deutsche  Gram- 
mophon  recordings  of  Die  Walkure  with  James  Levine  and  Wozzeck  with  Claudio 
Abbado.  For  EMI/Angel  she  has  recorded  "Great  Scenes  and  Arias  from  Wagnerian 
Operas"  and  a  recital  album  including  Schumann's  Frauenliebe  und  -leben  and  music 
of  Brahms,  Bach,  Elgar,  Mozart,  Schubert,  Richard  Strauss,  and  Wolf.  CD  reissues 
include  the  EMI/Angel  Salome  with  Karajan,  and,  on  London/Decca,  Der  Freischutz 
with  Kubelik  and  Fidelio  with  Solti.  Her  Met  Tosca  and  Vienna  Wozzeck  are  available 
on  both  videodisc  and  videocassette. 

Born  in  Oldenburg,  Germany,  Hildegard  Behrens  graduated  from  law  school  in 
Freiburg,  where  she  subsequently  studied  voice  at  the  conservatory.  She  then  joined 
the  Deutsche  Oper  am  Rhein  in  Diisseldorf,  where  she  was  discovered  by  Herbert 
von  Karajan,  who  launched  her  international  career  with  Salome  at  Salzburg. 
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Nadine  Secunde 


Young  American  soprano  Nadine  Secunde  continues  to 
make  significant  appearances  in  the  world's  finest  opera 
houses.  In  1987  she  made  her  debut  at  the  Bayreuth  Fes- 
tival as  Elsa  in  a  new  staging  of  Lohengrin,  produced  by  the 
noted  German  film  director  Werner  Herzog.  This  past  sum- 
mer she  appeared  at  Bayreuth  as  Sieglinde  in  a  new  Harry 
Kupfer  production  of  Die  Walkure  conducted  by  Daniel 
Barenboim.  Last  month  she  made  her  American  opera 
house  debut  as  Elisabeth  in  Tannhduser  with  Lyric  Opera 
of  Chicago,  in  a  controversial  new  production  staged  by 
Peter  Sellars.  She  is  scheduled  to  make  her  San  Francisco 
Opera  debut  as  Sieglinde,  directed  by  Nikolaus  Lehnhoff.  Ms.  Secunde  made  her 
Boston  Symphony  Orchestra  debut  last  season  as  Chrysothemis  in  Strauss's  Elektra 
under  the  direction  of  Seiji  Ozawa;  she  will  sing  the  role  again  with  Mr.  Ozawa  in 
performances  with  the  London  Symphony  Orchestra  next  May.  Also  this  season  she 
will  make  her  debut  with  Edo  de  Waart  and  the  Minnesota  Symphony  in  Zemlinsky's 
Lyric  Suite. 

Currently  a  member  of  the  Cologne  Opera,  Ms.  Secunde  attracted  immediate 
international  attention  when  she  made  her  debut  there  in  the  title  role  of  a  new 
production  oiKatya  Kabanova.  Her  other  roles  in  Cologne  have  included  Elisabeth, 
Chrysothemis,  Agathe  in  Der  Freischiitz,  Eva  in  Die  Meistersinger  von  Nurnburg,  and 
Lisa  in  Pique  Dame.  She  has  recently  added  the  title  role  of  Ariadne  auf  Naxos  and 
that  of  Marie  in  Wozzeck  to  her  repertoire.  Ms.  Secunde  has  already  made  debut 
appearances  in  many  of  Europe's  great  theaters.  In  Munich  she  appeared  as  Elis- 
abeth, and  as  Freia  in  a  new  production  of  Das  Rheingold  conducted  by  Wolfgang 
Sawallisch.  Her  Vienna  debut  was  as  Sieglinde,  and  she  has  appeared  in  Hamburg 
as  Katya  Kabanova  and  as  Elsa.  She  made  her  Paris  Opera  debut  as  Chrysothemis 
with  Seiji  Ozawa  conducting.  This  spring  she  makes  her  Zurich  debut  in  a  new 
production  of  Die  Walkure  to  be  conducted  by  Ralf  Weikert.  Ms.  Secunde  made  her 
American  orchestral  debut  in  Beethoven's  Ninth  Symphony  with  the  Los  Angeles 
Philharmonic  and  Andre  Previn.  She  made  her  French  debut  in  the  same  work,  with 
the  Orchestre  de  Paris  and  Daniel  Barenboim.  Her  Eastern  Bloc  debut  was  with  the 
Warsaw  Philharmonic,  in  Beethoven's  Ninth  Symphony  and  also  in  Penderecki's 
Dies  Irae. 

A  native  of  Ohio,  Nadine  Secunde  received  degrees  in  music  from  the  Oberlin 
Conservatory  and  the  Indiana  University  School  of  Music,  where  she  was  a  student 
of  Wagnerian  soprano  Margaret  Harshaw.  A  Fulbright  Scholarship  and  subsequent 
study  in  Germany  led  to  her  engagement  as  a  principal  soprano  at  the  Hessisches 
Staatstheater  in  Wiesbaden,  where  she  still  lives. 
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Imagine  living  today 
without  beautiful  music. 
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without  Copley  Place. 
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Christa  Ludwig 


This  season  Christa  Ludwig  returns  to  the  Metropolitan 
Opera  for  performances  as  Waltraute  in  G'otterd'dmmerung 
and  Pricka  in  both  Die  Walkure  and  Das  Rheingold  in  the 
Met's  new  complete  Ring  cycle.  The  current  season  also 
brings  repeat  performances  as  Klytemnestra  with  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra,  following  her 
appearances  with  the  orchestra  last  season  in  Boston  and 
at  Carnegie  Hall.  Ms.  Ludwig  made  her  Metropolitan 
Opera  debut  in  1959  as  Cherubino  in  Mozart's  Le  nozze  di 
Figaro;  her  other  roles  there  have  included  Amneris  in 
Aida,  Charlotte  in  Massenet's  Weriher,  both  Octavian  and 
the  Marschallin  in  Der  Rosenkavalier,  Brangane  in  Tristan  und  Isolde,  Ortrud  in 
Lohengrin,  Fricka  in  Die  Walkure,  Klytemnestra  in  Elektra,  the  Dyer's  Wife  in  Die 
Frau  ohne  Schatten,  Kundry  in  Parsifal — which  she  sang  in  the  premiere  of  the  Met's 
current  production  in  1970  and  repeated  in  1979 — and  Dido  in  the  Met's  first 
staging  of  Berlioz's  Les  Troyens.  In  recent  seasons  her  United  States  appearances 
have  included  performances  of  Schubert's  Winterreise,  which  she  has  recorded  for 
Deutsche  Grammophon  with  James  Levine  at  the  piano,  and  numerous  recital 
engagements.  This  past  summer  at  Tanglewood  she  participated  in  the  Gala  Birth- 
day Performance  honoring  Leonard  Bernstein's  seventieth  birthday  and,  also  as 
part  of  the  birthday  celebrations,  in  a  Tanglewood  Music  Center  Orchestra  perform- 
ance under  Seiji  Ozawa's  direction  of  the  finale  from  Mahler's  Resurrection  Sym- 
phony. Acclaimed  internationally  for  her  operatic  appearances  and  as  a  Lieder 
singer,  Ms.  Ludwig  also  appears  regularly  with  the  world's  major  orchestras.  She 
has  sung  with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Chicago 
Symphony  Orchestra,  the  Boston  Symphony  Orchestra,  the  New  York  Philharmonic, 
the  Cleveland  Orchestra,  and  the  Los  Angeles  Philharmonic,  and  she  has  appeared 
at  summer  music  festivals  both  in  the  United  States  and  in  Europe. 

Ms.  Ludwig  made  her  operatic  debut  at  nineteen  as  Prince  Orlovsky  in  Die 
Fledermaus  at  the  Frankfurt  Opera.  After  singing  a  variety  of  roles  in  a  number  of 
European  opera  houses,  she  joined  the  Vienna  Staatsoper  in  1955.  In  1963  she  was 
awarded  the  title  "Kammersangerin"  by  the  Austrian  government.  Over  the  years, 
her  repertoire  has  ranged  from  contralto  roles  to  roles  for  dramatic  soprano.  In  1969 
she  appeared  in  a  gala  performance  of  Beethoven's  Missa  Solemnis  under  the  baton 
of  Leonard  Bernstein  to  mark  the  hundredth  anniversary  of  the  completion  of  the 
Vienna  State  Opera  House.  Ms.  Ludwig  made  her  Boston  Symphony  Orchestra 
debut  at  Tanglewood  in  1970,  in  a  performance  of  Mahler's  Resurrection  Symphony 
under  Leonard  Bernstein's  direction.  In  the  summer  of  1978  she  participated  in  the 
National  Symphony  Orchestra's  gala  celebration  of  Leonard  Bernstein's  sixtieth 
birthday,  a  program  telecast  by  satellite  throughout  the  world.  She  has  also  been 
seen  on  nationwide  television  in  a  Brahms  Lieder  recital  with  Leonard  Bernstein  at 
the  piano,  shown  on  PBS's  "Great  Performances"  series.  Ms.  Ludwig's  discography 
includes  a  wide  range  of  operatic  roles,  Lieder,  and  works  for  voice  and  orchestra,  on 
such  labels  as  EMI/Angel,  CBS,  Deutsche  Grammophon,  London/Decca,  and  RCA. 
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Ragnar  Ulfung 


A  permanent  member  of  the  Royal  Opera,  Stockholm,  since 
1958,  tenor  Ragnar  Ulfung  has  appeared  with  the  world's 
major  opera  houses,  including  those  of  Oslo,  Vienna, 
Helsinki,  Hamburg,  Glyndebourne,  Edinburgh,  Covent 
Garden,  New  York,  Chicago,  Boston,  Santa  Fe,  San  Fran- 
cisco, Marseilles,  Milan,  Moscow,  Paris,  and  Buenos  Aires. 
Born  in  Oslo,  Mr.  Ulfung  made  his  debut  as  a  tenor  soloist 
at  fifteen  in  one  of  Norway's  largest  boys'  choirs.  After  his 
concert  debut  in  Oslo  at  twenty-one,  he  went  to  Italy  for 
four  years  of  further  study,  returning  to  Oslo  in  1953  to 
sing  the  Magic  Artist  in  Menotti's  The  Consul,  a  role  for 
which  he  studied  with  a  famous  magician  for  several  months.  Mr.  Ulfung  has  been 
honored  in  Norway  by  King  Olav  V,  who  bestowed  upon  him  the  Order  of  St.  Olav, 
and  he  was  named  Royal  Court  Singer  by  the  King  of  Sweden  in  1976.  He  was 
recently  awarded  the  Litteris  et  Artibus,  the  highest  order  an  artist  can  receive  in 
Sweden.  Mr.  Ulfung  made  his  debut  at  Santa  Fe  in  1973  as  Rodolfo  in  La  boheme. 

Highlights  of  Mr.  Ulfung's  recent  seasons  have  included  appearances  as  Verdi's 
Otello  and  Macheath  in  The  Beggar's  Opera  with  the  Royal  Opera  in  Stockholm, 
Peter  Maxwell  Davies'  Taverner  at  the  Royal  Opera  House,  Covent  Garden,  Basilio 
in  Le  nozze  di  Figaro  and  Strauss's  Die  Liebe  der  Danae  in  Santa  Fe,  the  Captain  in 
Wozzeck  with  the  Metropolitan  Opera  and  the  Paris  Opera,  the  Earl  of  Kent  in  King 
Lear  with  San  Francisco  Opera,  Herod  in  Salome  in  Paris  and  Los  Angeles,  Koko  in 
The  Mikado  in  Toronto,  Jedidija  in  Penderecki's  The  Black  Mask  in  Santa  Fe,  Das 
Lied  von  der  Erde  in  St.  Louis,  and  the  Captain  in  Wozzeck  with  Seiji  Ozawa  and  the 
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Boston  Symphony  Orchestra  on  the  occasion  of  his  BSO  debut  in  April  1987.  Mr. 
Ulfung  is  also  in  demand  as  a  stage  director;  among  the  operas  he  has  directed  have 
been  Lulu  in  Santa  Fe,  Otello  in  Stockholm,  The  Italian  Straw  Hat  in  Oslo,  and 
Wagner's  Ring  in  Seattle.  He  has  been  in  several  television  opera  productions, 
including  The  Magic  Flute,  in  which  he  appeared  as  Monostatos.  Mr.  Ulfung's  future 
engagements  include  appearances  as  Herod  in  Salome  in  Los  Angeles  and  Pitts- 
burgh, and  Messaien's  St.  Francis  of Assisi  with  the  London  Philharmonic  Orchestra 
in  London  and  Lyon. 


Jorma  Hynninen 


One  of  Finland's  leading  artists,  baritone  Jorma  Hynninen 
has  been  a  leading  soloist  with  the  Finnish  National  Opera 
since  1970;  in  1984  he  was  named  artistic  director  of  that 
company.  Mr.  Hynninen  first  gained  widespread  notice  in 
the  United  States  when  he  appeared  with  the  Finnish 
National  Opera  at  the  Metropolitan  Opera  House  in  the 
spring  of  1983,  when  he  was  acclaimed  as  Topi  in  The  Red 
Line.  He  made  his  Metropolitan  Opera  debut  during  the 
1983-84  season,  as  Rodrigo  in  Don  Carlo.  That  same  season 
he  was  soloist  with  the  Boston  Symphony  Orchestra  in 
Mahler's  Das  klagende  Lied  under  Seiji  Ozawa's  direction 
in  Boston  and  at  Carnegie  Hall.  He  has  also  appeared  in  recital  in  New  York,  in  a 
joint  recital  with  Swedish  mezzo-soprano  Sylvia  Lindenstrand  at  Alice  Tully  Hall 
and  in  solo  recital  at  the  Frick  Museum.  Mr.  Hynninen  has  since  returned  to  the 
Metropolitan  Opera  as  Count  Almaviva  in  the  Levine/Ponnelle  production  of  Le 
nozze  di  Figaro  during  the  1985-86  season,  and  during  the  following  season  as 
Wolfram  in  Tannhauser  and  for  additional  performances  as  Count  Almaviva.  He 
appears  at  the  Met  this  season  in  Tchaikovsky's  Eugene  Onegin.  In  addition  to  his 
activities  as  both  leading  baritone  and  artistic  director  in  Helsinki,  Mr.  Hynninen  is 
a  regular  guest  artist  at  opera  houses  throughout  Europe,  including  the  Vienna 
State  Opera,  La  Scala,  the  Bavarian  State  Opera  in  Munich,  and  the  opera  compa- 
nies of  Paris,  Hamburg,  Madrid,  and  Bonn.  This  fall  he  made  his  San  Francisco 
Opera  debut  as  Amfortas  in  Parsifal-,  the  fall  of  1989  brings  his  Chicago  Lyric  Opera 
debut  as  Rodrigo  in  Don  Carlo. 

Highly  regarded  as  a  recitalist  and  soloist  in  concert  throughout  Europe  and  the 
United  States,  Mr.  Hynninen  has  given  recitals  at  New  York's  Metropolitan 
Museum,  Carnegie  Hall,  and  92nd  Street  Y,  at  Ambassador  College  in  Pasadena,  in 
Washington,  D.C.,  and  in  numerous  other  American  cities,  including  Cambridge, 
Durham,  East  Lansing,  Liberty,  Evanston,  Chicago,  and  Knoxville.  European 
engagements  as  recitalist  and  soloist  with  orchestra  have  taken  him  to  London, 
Amsterdam,  West  Berlin,  Cologne,  Munich,  Budapest,  and  many  other  cities.  Mr. 
Hynninen's  extensive  discography  includes  recordings  of  Schubert's  Winterreise 
and  Die  sch'one  Mullerin,  Schumann's  Dichterliebe,  Lieder  of  Sibelius  and  Wolf,  the 
Brahms  Requiem  with  Jessye  Norman  and  Klaus  Tennstedt,  Mahler's  Eighth  Sym- 
phony also  with  Tennstedt,  Count  Almaviva  in  Le  nozze  di  Figaro  under  Riccardo 
Muti,  the  Finnish  National  Opera's  recording  of  The  Red  Line,  Sibelius's  songs  with 
orchestra,  and  works  by  such  Finnish  composers  as  Merikanto  and  Kuula,  as  well  as 
Finnish  folk  songs  and  church  music.  Mr.  Hynninen's  most  recent  Boston  Symphony 
appearances  were  in  February  1988,  in  the  Brahms  German  Requiem  under  the 
direction  of  Kurt  Masur. 
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Brian  Matthews 


Born  in  Los  Angeles,  where  his  studies  included  biochemis- 
try at  UCLA  and  viola  at  the  California  Institute  of  the 
Arts,  bass  Brian  Matthews  was  encouraged  to  pursue 
music  at  Juilliard,  where  he  studied  under  Oren  Brown  and 
received  his  bachelor's  and  master's  degrees  in  music.  A 
student  of  Mrs.  Marion  Cooper,  whom  he  credits  as  his 
lifelong  voice  teacher,  he  has  won  the  Loren  L.  Zachary 
Award,  the  McLawton  Award,  the  Elaine  Johnstone  Award, 
and  the  Herbert  Weinstock  Memorial  Award.  Mr.  Matthews 
performed  with  Los  Angeles  Valley  Opera  in  the  Robert 
Charles  production  of  Alice  in  Wonderland,  and  he  was 
later  seen  in  Wolf  Trap  productions  of  Prokofiev's  War  and  Peace  and  Donizetti's 
Daughter  of  the  Regiment  under  Sarah  Caldwell.  Mr.  Matthews  has  appeared  in 
numerous  American  Opera  Center  productions,  in  roles  including  The  Catcher  in 
William  Schuman's  Ca$ey  at  the  Bat,  Leporello  in  Don  Giovanni,  and  Superintendent 
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Name 


Exp.  date . 


Address . 
City 





Zip 


Telephone  (Day) . 
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Budd  in  Albert  Herring.  With  New  York  Grand  Opera  under  Vincent  La  Selva  he  has 
performed  as  Zuniga  in  Carmen  and  as  Giovanni  in  Verdi's  II  corsaro.  In  England  he 
has  performed  Collatinus  in  The  Rape  of  Lucretia  and  Arkel  in  Pelleas  et  Melisande 
under  Steuart  Bedford;  performances  in  South  America  have  included  Sarastro  in 
The  Magic  Flute,  Leporello  in  Don  Giovanni,  and  Colline  in  La  boheme.  Mr.  Matthews 
has  appeared  as  soloist  with  orchestra  in  the  Verdi  Requiem,  the  Mozart  Requiem, 
the  Faure  Requiem,  and  Schubert's  Mass  in  G;  he  has  been  invited  to  sing  the  role  of 
the  Pater  Profundis  in  Schumann's  Scenes  from  Goethe's  "Faust"  in  Barcelona, 
Spain.  Mr.  Matthews  made  his  Boston  Symphony  Orchestra  debut  in  April  1987  as 
the  First  Apprentice  in  performances  of  Alban  Berg's  Wozzeck  under  the  direction  of 
Seiji  Ozawa.  He  sang  the  role  of  Orest  in  the  Boston  Symphony  Orchestra's  per- 
formances of  Elektra  in  Boston  and  New  York  last  December  and  at  Tanglewood  this 
past  summer. 


I 
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Emily  Rawlins 


Soprano  Emily  Rawlins  made  her  first  Boston  appearances 
last  November  in  Elektra  with  the  Boston  Symphony 
Orchestra  and  also  participated  in  the  orchestra's  Tangle- 
wood  performance  last  summer.  Also  last  season,  she 
appeared  as  Hannah  in  the  Boston  Concert  Opera  produc- 
tion of  Lehar's  The  Merry  Widow,  followed  by  a  series  of 
appearances  in  "Making  Music  Together,"  the  joint  Soviet- 
American  Festival  organized  by  Sarah  Caldwell,  including 
a  featured  role  in  the  American  premiere  of  Shchedrin's 
Dead  Souls,  as  well  as  recital  and  concert  appearances. 
Then  followed  performances  in  The  Threepenny  Opera  with 
the  Opera  Company  of  Boston,  both  in  Boston  and  on  tour,  as  Lucy  and  Jenny;  in 
one  performance  she  sang  both  roles  when  the  scheduled  Jenny  became  indisposed. 
Ms.  Rawlins  made  her  professional  debut  as  Cherubino  in  Mozart's  The  Marriage  of 
Figaro  at  the  State  Theater  of  Basel,  Germany,  and  was  a  member  of  that  company 
for  several  years,  performing  such  roles  as  Pamina  in  The  Magic  Flute,  Violetta  in  La 
traviata,  Cio-Cio  San  in  Madama  Butterfly,  Liu  in  Turandot,  Desdemona  in  Otello, 
Octavian  in  Der  Rosenkavalier,  and  The  Composer  in  Ariadne  auf  Naxos.  She  then 
made  her  debut  with  the  Deutsche  Oper  am  Rhein  in  Dusseldorf,  as  Nedda  in  / 
pagliacci;  while  a  member  of  that  company,  she  expanded  her  repertoire  to  include 
contemporary  works  by  such  composers  as  Henze,  Reimann,  Janacek,  Berg,  and 
Kelterborn.  Ms.  Rawlins  was  invited  to  the  Salzburg  Festival  to  create  the  role  of 
Sophie  in  Cerha's  Baal  with  Theo  Adam,  in  a  performance  subsequently  issued  on 
record;  she  repeated  the  role  at  the  Vienna  State  Opera.  In  1986  she  sang  the  role  of 
Olga  in  the  world  premiere  of  Laporte's  Das  Schloss  at  the  Belgian  National  Opera, 
where  a  performance  was  videotaped  for  telecast  throughout  Europe.  Ms.  Rawlins 
has  also  appeared  at  major  European  opera  houses  in  Switzerland,  Portugal,  and 
Germany.  Ms.  Rawlins  made  her  American  debut  with  San  Francisco's  Spring  Opera 
as  Violetta  in  La  traviata;  she  made  her  debut  in  San  Francisco's  international 
season  the  following  year  as  Nedda  in  /  pagliacci  and  was  subsequently  invited  to 
return  as  Cordelia  in  the  American  premiere  of  Aribert  Reimann's  Lear.  She  has  also 
sung  with  Houston  Grand  Opera,  in  The  Tales  of  Hoffmann,  and  with  the  Los  Angeles 
Opera  Theater,  in  the  title  role  Ian  Hamilton's  Anna  Karenina  on  the  occasion  of  its 
American  premiere. 

In  addition  to  her  operatic  work,  Ms.  Rawlins  has  appeared  frequently  with  major 
symphony  orchestras  around  the  world,  including  the  Vienna  Philharmonic,  the 
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Orchestre  de  la  Suisse  Romande,  the  Munich  Phiharmonic,  and  the  Radio  Orchestra 
of  Bratislava,  Czechoslovakia,  among  others.  She  has  been  seen  on  German  televi- 
sion as  Marie  in  The  Bartered  Bride  and  Zerlina  in  Fra  Diavolo,  on  Austrian 
television  in  Cerha's  Baal,  and  on  Belgian  television  in  Laporte's  Das  Schloss.  She 
also  took  part  in  a  performance  of  Strauss's  Ariadne  auf  Naxos  broadcast  by  the 
Radio  de  la  Suisse  Romande  in  Lausanne.  A  native  of  Ohio,  Emily  Rawlins  studied 
at  Indiana  University  in  Bloomington  and  at  the  Curtis  Institute  in  Philadelphia.  A 
national  finalist  in  the  Metropolitan  Opera  Auditions,  she  was  awarded  a  Fulbright- 
Hays  grant  that  same  year  to  study  in  Vienna. 


Come  Find 

A  Home 

At  Our  Home. . . 


LOOMIS  HOUSE 

Retirement  Community 


Loomis  House  Retirement  Community 
is  the  ideal  continuing  care  facility, 
located  on  a  beautifully  landscaped 
6-acre  wooded  site  in  Holyoke, 
Massachusetts. 

We  provide  a  carefree  lifestyle 
featuring  charming  independent- 
living  suites,  and  fully-licensed 
extended  care  health  services 
ministered  by  a  dedicated  staff  of 
professionals. 

For  complete  details  on  the  way 
retirement  really  ought  to  be 
call  or  write: 


298  Jarvis  Avenue,  Holyoke,  Massachusetts  01040     (413)  538-7551 


Dominique  Labelle 


Sponsored  by  the  Canada  Council  and  by  Boston  Univer- 
sity on  a  Dean's  Scholarship,  soprano  Dominique  Labelle  is 
currently  studying  with  Phyllis  Curtin.  Ms.  Labelle  is  a 
graduate  of  McGill  University,  where  she  received  the 
Pauline  Donalda  Scholarship  for  three  consecutive  years. 
A  participant  in  the  Boston  University  Opera  Program,  Ms. 
Labelle  performed  the  leading  role  in  the  opera  Trans- 
formations by  Conrad  Susa  last  season.  This  past  summer 
she  was  a  Vocal  Fellow  at  the  Tanglewood  Music  Center; 
while  at  Tanglewood  she  was  a  soloist  in  the  Nielsen  Sym- 
phony No.  3  with  the  Boston  Symphony  Orchestra  under 
the  direction  of  Andrew  Davis,  she  sang  the  role  of  Klytemnestra's  Trainbearer  in 
the  orchestra's  performance  of  Elektra  under  Seiji  Ozawa,  and  she  appeared  as 
Elizabeth  Zimmer  in  the  Tanglewood  Music  Center  production  of  Hans  Werner 
Henze's  Elegy  for  Young  Lovers.  Ms.  Labelle  made  her  Boston  Symphony  Orchestra 
debut  in  last  season's  performances  of  Elektra  in  Boston  and  New  York.  In  June 
1988  she  made  her  New  York  recital  debut  at  Merkin  Hall.  She  has  sung  the  role  of 
Rosalinda  in  Die  Fledermaus  with  the  Boston  University  Opera  Institute,  and  she 
won  the  voice  competition  of  the  Canadian  Women's  Club  of  New  York  City  and  the 
Orford  Music  Competition  in  Montreal  last  spring.  Her  recent  engagements  have 
included  a  performance  of  Martin  Amlin's  Israfel  on  a  concert  devoted  to  music  by 
faculty  members  in  composition  at  Boston  University,  and  an  appearance  with  the 
Boston  Symphony  Chamber  Players  at  the  end  of  October.  Ms.  Labelle  will  sing  the 
role  of  Donna  Anna  in  the  Peter  Sellars  production  of  Mozart's  Don  Giovanni  at  the 
PepsiCo  Summerfare  festival  in  1989. 


Joan  Khara 


Mezzo-soprano  Joan  Khara  made  her  New  York  and  Metro- 
politan Opera  debuts  simultaneously  during  the  1987-88 
season  in  the  Metropolitan  Opera's  production  of  Wagner's 
Die  Walk'ure  under  the  direction  of  James  Levine.  Ms. 
Khara  has  been  hailed  for  her  operatic,  concert,  and  recital 
appearances,  in  a  wide  variety  of  repertoire  ranging  from 
the  Baroque  to  the  contemporary.  Recent  appearances  have 
included  Verdi's  Requiem,  the  role  of  Erda  in  Das 
Rheingold,  and  the  role  of  Amneris  in  San  Francisco  area 
performances  of  Aida,  with  members  of  the  San  Francisco 
Opera.  She  has  also  performed  in  the  Bach  Passions, 
Mozart's  Masses  and  Requiem,  the  Brahms  Alto  Rhapsody,  and  several  Mahler 
symphonies  and  song  cycles.  Ms.  Khara  is  actively  pursuing  a  recital  career  and  has 
given  solo  concerts  in  Sydney,  Honolulu,  and  San  Francisco,  where  she  has  per- 
formed on  such  prestigious  concert  series  as  The  Century  Club  and  Old  First 
Concerts.  A  native  of  San  Francisco,  she  has  been  the  recipient  of  full  scholarships 
to  the  Juilliard  School  and  to  the  Conservatoire  Fontainebleu  in  France.  Ms.  Khara 
has  studied  privately  with  Regine  Crespin  and  James  Schwabacher.  She  made  her 
Boston  Symphony  debut  in  the  orchestra's  performances  of  Elektra  in  Boston  and 
New  York  last  December,  participated  in  the  Tanglewood  performance  of  Elektra 
this  past  summer,  and  returned  to  Symphony  Hall  earlier  this  season  for  the  BSO's 
opening-week  performances  of  Beethoven's  Ninth  Symphony  under  Seiji  Ozawa's 
direction. 
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Wendy  Hillhouse 


Mezzo-soprano  Wendy  Hillhouse  recently  returned  to 
Europe  for  L'Comte  Ory  with  Opera  de  Nice  after  making 
her  international  debut  at  the  Teatro  Liceo  in  Barcelona  as 
Lucio  Cinna  in  Mozart's  Lucio  Silla.  Also  this  season  she 
returned  to  the  Metropolitan  Opera,  as  Grimgerde  in  Die 
Walkure.  Ms.  Hillhouse  made  her  Metropolitan  Opera 
debut  in  1986  as  Micah  in  Handel's  Samson;  she  has  since 
appeared  there  as  Henrietta  in  I  puritani  and  in  the  Met's 
new  production  oiDie  Walkure.  She  made  her  Boston  Sym- 
phony debut  in  last  season's  performances  oiElektra  at 
Symphony  Hall,  Carnegie  Hall,  and  Tanglewood.  Other 
recent  credits  include  the  role  of  Phedre  in  Rameau's  Hippolyte  etAricie  with  San 
Francisco  Concert  Opera,  Dorabella  in  Cost  fan  tutte  with  Opera  Company  of 
Philadelphia,  and  Carmen  and  Ruddigore  with  the  Dallas  Lyric  Opera.  Besides  these 
performances  oiElektra,  her  current  season  also  includes  performances  of  Carmen 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERRM} 


Honing  Pond  Road 
Bourne,  Massachusetts 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  land  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  lnc>,  a  non-profit  corporation 
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Tanqueray.  A  singular  experience. 
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iThe  Music  Continues  at  the  Village. 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 
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in  Oakland  and  a  return  to  the  Met  for  the  complete  Ring  cycle.  Ms.  Hillhouse  has 
been  acclaimed  for  her  appearances  with  the  opera  companies  of  San  Francisco, 
Philadelphia,  Cincinnati,  Sacramento,  and  Columbus,  Pennsylvania  Opera  Theatre, 
and  Concert  Opera  of  San  Francisco,  in  such  works  as  Elektra,  II  barbiere  di 
Siviglia,  Faust,  Rigoletto,  La  Cenerentola,  Lucrezia  Borgia,  and  Francesca  da  Rimini. 
An  accomplished  concert  artist,  she  has  performed  with  the  symphony  orchestras  of 
Boston,  Pittsburgh,  Sacramento,  San  Jose,  Oakland,  and  Lansing.  Other  notable 
concert  appearances  have  been  with  Robert  Shaw  for  the  Festival  of  Masses  in  San 
Francisco  and  the  Chamber  Music  West  Festival.  In  the  San  Francisco  Bay  area  she 
has  sung  with  the  San  Francisco  Opera  Center  as  Orlovsky  in  Die  Fledermaus,  Emily 
Dickinson  in  Vivian  Fine's  The  Women  in  the  Garden,  Erminio  in  Scarlatti's  The 
Triumph  of  Honor,  and  Nerillo  in  Cavalli's  L'Ormindo.  She  has  also  appeared  in 
numerous  operas  with  Donald  Pippin's  Pocket  Opera,  including  L'italiana  inAlgeri, 
La  Perichole,  Norma,  Anna  Bolena,  and  Maria  Padilla,  and  Handel's  Teseo,  Julius 
Caesar,  Xerxes,  and  Atalanta. 

First-place  winner  of  the  Artists  Award  of  the  National  Association  of  Teachers  of 
Singing  in  1985,  Wendy  Hillhouse  has  appeared  in  recital  throughout  the  United 
States.  She  was  named  Laureate  in  Voice  at  France's  Academie  Maurice  Ravel  in 
1985  and  has  also  won  first  prizes  in  many  vocal  competitions,  including  the  Eleanor 
Steber  Competition,  the  Loren  Zachary  Society  Competition  in  Los  Angeles,  the 
San  Francisco  Opera  Merola  Auditions,  and  the  San  Francisco  Regional  Metro- 
politan Opera  Auditions.  A  resident  of  Redwood  City,  California,  Ms.  Hillhouse 
holds  degrees  from  the  San  Francisco  Conservatory  of  Music  and  from  the  Univer- 
sity of  California  at  Berkeley. 
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Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Diane  Kesling 


Mezzo-soprano  Diane  Kesling  spends  most  of  her  1988-89 
I  season  with  the  Metropolitan  Opera,  appearing  as  the  Sec- 
I  ond  Norn  in  Gotterddmmerung ,  Suzuki  in  Madama  Buf- 
fi terfly,  Mercedes  in  Carmen,  Tebaldo  in  Don  Carlo,  and  in 
I  the  Met's  complete  Ring  cycle  next  spring,  at  which  time 
I  she  will  also  participate  in  the  Met's  recording  of  Gotter- 
1  d'dmmerung  for  Deutsche  Grammophon.  Next  season  come 

more  Ring  performances  at  the  Met,  and  appearances  as 
I  Cherubino  in  Le  nozze  di  Figaro  with  Seattle  Opera,  where 
I  she  appeared  as  Preia  and  Gutrune  in  the  Ring  cycle  in  the 
summer  of  1987.  During  the  1987-88  season  Ms.  Kesling 
appeared  in  Manon,  Das  Rheingold,  Die  Walkure,  La  traviata,  and  Lulu  at  the  Met. 
During  the  1986-87  season  she  made  her  debut  with  the  Pittsburgh  Symphony  in 
Beethoven's  Ninth  Symphony,  Lorin  Maazel  conducting.  Operatic  debuts  included 
appearances  as  Maddalena  in  Rigoletto  with  Knoxville  Opera,  Opera  Company  of 
Philadelphia's  Death  in  Venice,  Ortlinde  in  Die  Walkure  and  Freia  in  Das  Rheingold 


Go  to  one  of 
our  auctions 
and  you  11  be 
going  once, 
goingtwice, 

three  times... 


SKINNER 

Auctioneers  &  Appraisers 
A  real  find. 

Rte.  117.  Bolton.  MA  01740 

779-5528 

2  Newbury  Street.  Boston.  MA  02116 

236-1700 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 
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for  the  Seattle  Opera's  new  Ring  production,  and  Siegrune  on  the  Met's  Die  Walkure 
recording  conducted  by  James  Levine  for  Deutsche  Grammophon.  Other  highlights 
of  recent  seasons  have  included  the  role  of  Dinah  in  Houston  Grand  Opera's 
production  of  Leonard  Bernstein's  Trouble  in  Tahiti;  a  La  Scala  debut  as  Dinah  in 
Bernstein's  A  Quiet  Place,  a  role  Ms.  Kesling  repeated  at  the  Kennedy  Center;  a 
Shreveport  Opera  Hansel;  Wolf  Trap  Farm  Park's  L'Enfant  et  les  sortileges  and  The 
Rape  of  Lucretia;  and  the  world  premiere  of  David  White's  Homages  at  the  1983 
International  Viola  Conference.  Other  Metropolitan  Opera  appearances  have 
included  that  company's  centennial-season  performances  of  Don  Carlo,  a  new  pro- 
duction of  Rinaldo,  and  the  "Live  From  the  Met"  centennial  telecast.  She  has  also 
appeared  at  the  Met  as  Magdalena  in  Die  Meistersinger,  Dryade  in  Ariadne  auf  Naxos, 
Stephano  in  Romeo  and  Juliet,  Dorabella  in  Cost  fan  tutte,  and  Cherubino  in  he  nozze 
di  Figaro.  In  addition,  she  has  appeared  on  "Live  From  the  Met"  PBS  telecasts  as 
Mercedes  in  Carmen  and  Zulma  in  L'italiana  inAlgeri. 

A  graduate  of  Ohio  State  University,  Diane  Kesling  joined  the  Houston  Opera 
Studio  in  1978  and  performed  with  Houston  Grand  Opera  as  Prince  Orlovsky  in  Die 
Fledermaus,  Magdalena  in  Die  Meistersinger,  Varvara  in  Katya  Kabanova,  and  La 
Cenerentola.  Texas  Opera  Theater  appearances  included  Dorabella,  Hansel,  and 
Suzuki.  After  becoming  a  finalist  in  the  Metropolitan  Opera  National  Auditions,  Ms. 
Kesling  was  invited  to  join  the  Met's  Young  Artists  Development  Program.  She 
made  her  Boston  Symphony  Orchestra  debut  in  this  past  summer's  performance  of 
Elektra  at  Tanglewood. 


Cynthia  Haymon 


Soprano  Cynthia  Haymon  burst  onto  the  operatic  scene  in 
1985  in  the  title  role  of  Thea  Musgrave's  Harriet,  A  Woman 
Called  Moses,  in  its  Virginia  Opera  premiere  performances. 
She  has  since  made  debuts  at  Covent  Garden,  Glynde- 
bourne,  Hamburg,  and  Munich,  and  she  has  appeared  with 
such  conductors  as  Bernard  Haitink,  Zubin  Mehta,  Seiji 
Ozawa,  and  Michael  Tilson  Thomas.  Ms.  Haymon  recently 
sang  the  role  of  Bess  in  Glyndebourne's  Trevor  Nunn  pro- 
duction of  Porgy  and  Bess  under  the  direction  of  Simon 
w  -^p   Rattle,  a  performance  recorded  by  EMI  for  release  early 

\  W     \  Y*l  next  year.  This  season  she  appears  as  Liu  in  Covent  Gar- 

den's revival  of  Turandot  and  as  Euridice  in  a  new  Glyndebourne  production  of 
Orfeo  ed  Euridice.  In  the  United  States  she  appears  in  Elektra  with  the  Boston 
Symphony  Orchestra,  portrays  Mimi  in  La  boheme  for  Baltimore  Opera,  and  sings 
her  first  Marguerite  in  Faust  at  Opera  Grand  Rapids.  She  also  makes  her  New  York 
debut  in  Mendelssohn's  Elijah  with  the  New  York  Choral  Society  at  Carnegie  Hall. 
In  the  1989-90  season,  with  Seattle  Opera,  she  will  give  her  first  performances  as 
Susanna  in  Le  nozze  di  Figaro. 

Cynthia  Haymon  made  her  European  debut  in  the  summer  of  1986,  as  Bess  at 
Glyndebourne.  The  following  season  she  made  her  Royal  Opera  debut  as  Liu  on  that 
company's  tour  of  the  Far  East,  repeating  the  role  for  her  London  stage  debut  at 
Covent  Garden,  a  performance  telecast  live  throughout  Europe.  She  has  also 
appeared  at  Covent  Garden  as  Mimi  in  La  boheme.  Other  European  appearances 
have  included  Hamburg  and  Munich  debuts  as  Liu,  and  her  debut  at  Brussels' 
Theatre  Royale  de  la  Monnaie  as  Amor  in  a  new  production  of  Gluck's  Orfeo.  Ms. 
Haymon  made  her  Israel  Philharmonic  debut  as  Micaela  in  a  fully-staged  production 
of  Carmen  directed  by  the  late  Jean-Pierre  Ponnelle  and  conducted  by  Zubin  Mehta. 
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On  this  side  of  the  Atlantic,  she  has  portrayed  Micaela  in  Carmen  in  Cleveland  and 
in  Seattle  Opera's  recent  Francois  Rochaix  production  of  that  opera.  She  has 
appeared  as  Liu  with  Baltimore  Opera,  Michigan  Opera  Theater,  Dayton  Opera,  and 
Boston  Concert  Opera.  In  1984  Miss  Haymon  was  named  Most  Distinguished  New 
Artist  at  Santa  Fe.  She  made  her  professional  debut  at  the  Santa  Fe  Opera  in  the 
summer  of  1985,  as  Diana  in  Offenbach's  Orpheus  in  the  Underworld,  and  has  also 
appeared  there  as  Xanthe  in  Strauss's  Die  Liebe  der  Danae.  Ms.  Haymon  made  her 
London  concert  debut  with  the  London  Symphony  Orchestra  as  a  soloist  in  Rossini's 
Stabat  Mater  under  Myung-Whun  Chung.  She  has  sung  with  the  London  Symphony 
Orchestra  in  Berg's  Lulu  Suite  under  the  direction  of  Michael  Tilson  Thomas.  Also 
with  Mr.  Thomas  she  performed  the  world  premiere  of  the  newly  discovered  song 
"Lonely  Boy"  for  a  PBS  Gershwin  Gala.  She  has  performed  with  the  Cleveland 
Orchestra  under  Isaiah  Jackson,  and  her  future  orchestral  engagements  include 
performances  of  the  Brahms  German  Requiem  with  Kurt  Masur  and  the  Israel 
Philharmonic.  Born  in  Jacksonville,  Florida,  Ms.  Haymon  is  a  graduate  of  North- 
western University.  She  made  her  Boston  Symphony  Orchestra  debut  in  Elektra  at 
Tanglewood  this  past  summer. 
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OBJETS  D'ART 
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How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BoodleS 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bav  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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Soprano  Marita  Napier  joined  the  roster  of  the  Metro- 
politan Opera  in  the  1986-87  season  for  opening  night  and 
the  Met's  new  production  oiDie  Walkure;  last  season  at  the 
Met  she  sang  the  title  role  of  Turandot,  rounding  out  1987 
with  performances  of  Der  fliegende  Hollander  in  Berlin  and 
Turandot  in  Cagliari,  and  also  opening  the  Ravinia  Festival 
in  Gurrelieder  with  James  Levine  conducting.  Her  1988-89 
engagements  include  Gdtterddmmerung,  Hansel  und  Gretel, 
and  Erwartung  at  the  Met,  and  performances  of  Elektra 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra.  She 
can  also  be  heard  on  the  newly  released  Metropolitan 
Opera  recording  oiDie  Walkure  on  Deutsche  Grammophon.  Ms.  Napier  has  been 
acclaimed  for  her  performances  with  the  opera  companies  of  Berlin,  Frankfurt, 
Vienna,  Florence,  and  La  Scala.  Regular  Bayreuth  appearances  since  1973  have 
included  Sieglinde  in  Die  Walkure  and  Eva  in  Die  Meister  singer;  her  roles  at  Covent 
Garden  since  1974  have  included,  most  notably,  Sieglinde,  and  Leonore  in  Fidelio. 
In  recent  seasons  Ms.  Napier  has  been  heard  in  Mathis  der  Maler  in  Paris,  Don 
Giovanni  in  Rio  de  Janeiro,  and  Ariadne  auf  Naxos,  Elektra,  Der  fliegende  Hollander, 
and  Fidelio  in  Vienna.  In  South  Africa  she  has  been  seen  as  Turandot,  Leonore  in 
Fidelio,  Leonora  in  La  forza  del  destino,  Abigaille  in  Nabucco,  Santuzza  in  Cavalleria 
rusticana,  the  Walkure  Briinnhilde  in  Cape  Town,  and  Abigaille  in  Johannesburg, 
where  in  1987  she  sang  her  first  Tristan  und  Isolde.  In  1989  she  returns  to  Pretoria 
for  her  first  Ortrud  in  Lohengrin. 

Marita  Napier's  North  American  career  began  in  1972  in  a  San  Francisco  Opera 
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The  Privileged  Client 
Investments. 


A  subsidiary  of 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end,  we  offer  the 
investment  management 
expertise  of  our  subsidiary 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-80OCALL  BOS 
[1-800-225-5267  Ext.  341)  FOR 
A  COMPLETE  DESCRIPTION. 

AND  ENJOY  THE  ADVANTAGES 
OF  BEING  A  PRIVILEGED  CLIENT. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 

o 

Member  FDIC. 


Ring  cycle.  She  has  since  returned  to  San  Francisco  Opera  for  appearances  in  Der 
fliegende  Hollander,  as  Venus  in  Tannhduser,  and  Elektra.  In  1981  she  sang  the  role 
of  Senta  in  Canadian  Opera's  Der  fliegende  Hollander.  Other  American  engagements 
have  included  Schoenberg's  Gurrelieder  with  the  Minnesota  Symphony  under 
Stanislaw  Skrowaczewski,  Mahler's  Eighth  Symphony  with  Seiji  Ozawa  and  the  San 
Francisco  Symphony,  and  her  only  previous  Boston  Symphony  appearance,  in  a  1974 
Tanglewood  performance  of  Beethoven's  Ninth  Symphony  also  under  Mr.  Ozawa.  In 
recent  seasons  Ms.  Napier  has  appeared  in  Seattle,  Madrid,  Linz,  and  Munich  as 
Chrysothemis  in  Elektra,  in  Berlin  as  Ariadne,  in  Frankfurt  as  Senta,  in  Barcelona 
as  Sieglinde,  in  Stuttgart  as  Turandot  and  Senta,  in  Santiago  as  both  Venus  and 
Elisabeth  in  Tannhduser,  and  with  Montreal  Opera  in  Macbeth.  Other  engagements 
have  included  appearances  as  Senta  with  Tulsa  Opera,  Elsa  in  Lohengrin  in  Ver- 
sailles, and  in  the  Beethoven  Ninth  in  Naples.  In  1986  she  returned  to  Marseilles  for 
her  first  Jenufa.  Born  in  Johannesburg,  South  Africa,  and  now  a  citizen  of  West 
Germany,  Marita  Napier  studied  at  the  Detmold  Music  Academy  and  made  her 
debut  in  Hamburg,  where  she  has  been  a  leading  soprano  since  1973. 


Brad  Cresswell 


Originally  from  Moline,  Illinois,  tenor  Brad  Cresswell 
began  his  singing  career  with  the  Moline  Boy's  Choir  when 
he  was  eight,  singing  and  touring  with  that  group  through- 
out the  United  States,  Canada,  and  Mexico.  He  continued 
studying  and  performing  both  vocal  and  instrumental 
music  throughout  his  school  years  and  received  his  bach- 
elor of  music  degree  in  1985  from  Simpson  College  in 
Indianola,  Iowa.  While  at  Simpson  College  he  was  an 
apprentice  for  the  Des  Moines  Metro  Opera  Company  for 
two  summers,  and  he  was  seen  as  the  Messenger  in  the  Des 
Moines  production  of  Aida  broadcast  on  public  television  in 
1984.  After  leaving  Simpson  College,  Mr.  Cresswell  attended  the  St.  Louis  Conser- 
vatory of  Music,  where  he  became  a  student  of  Edward  Zambara.  He  sang  in  the 
Opera  Theatre  of  St.  Louis  Chorus  for  two  years.  Also  an  active  composer,  he  wrote 
the  music  for  and  directed  a  production  of  The  Day  of  Pentecost  in  May  1987  at  the 
Webster  Groves  Church  of  St.  Louis,  where  he  was  a  regular  soloist.  A  Vocal  Fellow 
at  the  Tanglewood  Music  Center  during  the  past  two  summers,  Mr.  Cresswell 
entered  the  graduate  department  of  the  New  England  Conservatory  of  Music  last 
fall,  continuing  his  studies  with  Edward  Zambara  there.  He  is  also  a  member  of  the 
Opera  Theatre  of  the  New  England  and  Boston  Conservatories,  continuing  to 
appear,  as  he  has  throughout  his  musical  education,  in  operatic  scenes  and  full  opera 
productions.  Since  his  arrival  in  Boston,  Mr.  Cresswell  has  been  tenor  soloist  in  MIT 
Choral  Society  performances  of  Haydn's  Lord  Nelson  Mass  and  Salve  Regina,  and  he 
was  the  tenor  soloist  in  Haydn's  Creation  with  the  John  Oliver  Chorale  last  February. 
Mr.  Cresswell  made  his  Boston  Symphony  Orchestra  debut  in  last  season's  perform- 
ances of  Elektra  and  also  sang  in  the  orchestra's  Tanglewood  performance  of  Elektra 
this  past  summer. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Now  in  its  nineteenth  year,  the  Tanglewood  Festival  Chorus 
was  organized  in  the  spring  of  1970  when  founding  conduc- 
tor John  Oliver  became  director  of  vocal  and  choral  activities 
at  the  Tanglewood  Music  Center.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  origi- 
nally formed  for  performances  at  the  Boston  Symphony's 
summer  home,  the  chorus  was  soon  playing  a  major  role  in 
the  orchestra's  Symphony  Hall  season  as  well.  Now  the 
official  chorus  of  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Festival  Chorus  is  made  up  of  members  who 
donate  their  services,  performing  in  Boston,  New  York,  and 
at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the 
Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein,  Kurt  Masur,  and 
Charles  Dutoit.  Noteworthy  recent  performances  have  included  the  world  premiere  of 
Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in  April  1984,  the 
American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St.  Francis  of Assisi 
under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April  1987  of  Donald 
Martino's  The  White  Island,  the  last  of  the  Boston  Symphony  Orchestra's  centennial 
commissions,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's 
direction. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The 
Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best 
choral  performance.  An  album  of  a  cappella  twentieth-century  American  music, 
recorded  at  the  invitation  of  Deutsche  Grammophon,  was  a  1979  Grammy  nominee. 
Recordings  with  Ozawa  and  the  orchestra  available  on  compact  disc  include  Schoen- 
berg's  Gurrelieder,  Mahler's  Symphony  No.  8,  the  Symphony  of  a  Thousand,  and 
Mahler's  Symphony  No.  2,  Resurrection,  on  Philips,  and  Beethoven's  Choral  Fan- 
tasy with  pianist  Rudolf  Serkin,  on  Telarc.  Last  season  the  chorus  recorded  Poul- 
enc's  Stabat  Mater  and  Gloria  with  Mr.  Ozawa,  the  orchestra,  and  soprano  Kathleen 
Battle  for  Deutsche  Grammophon.  The  chorus  may  also  be  heard  in  Debussy's  La 
Damoiselle  elue  with  the  orchestra  and  mezzo-soprano  Frederica  von  Stade  on  CBS, 
on  the  Philips  album  "We  Wish  You  a  Merry  Christmas"  with  John  Williams  and  the 
Boston  Pops,  and  on  a  Nonesuch  recording  of  music  by  Luigi  Dallapiccola  and  Kurt 
Weill  conducted  by  John  Oliver. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is 
conductor  of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and 
conductor  of  the  John  Oliver  Chorale,  now  in  its  twelfth  season.  The  Chorale  gives  an 
annual  concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World 
records.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at 
Tanglewood  in  1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony 
Hall  in  December  that  year. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Margaret  Aquino 
Ingrid  Bartinique 
Phyllis  Benjamin 
Deborah  Bennett 
Joanne  Colella  Boag 
Sarah  S.  Brannen 
Bonita  Ciambotti 
Lorenzee  Cole 
Margo  Connor 
Mary  A.V.  Crimmins 
Lou  Ann  David 
Christine  P.  Duquette 
Carol  S.  Furneaux 
Amy  G.  Harris 
Alice  Honner- White 
Kristin  E.  Hughes 
Frances  V.  Kadinoff 
Holly  MacEwen  Krafka 
Barbara  MacDonald 
H.  Diane  Norris 
Jan  Elizabeth  Norvelle 
Jennifer  M.  Pigg 
Jamie  Redgrave 
Sarah  J.  Robinson 
Charlotte  C.  Russell 
Lisa  Saunier 
Carrol  Shaw 
Joan  Pernice  Sherman 
Noel  Belanger  Smith 
Tiffany  Smith 
Wendy  Lee  Tedmon 

Mezzo-sopranos 

Maisy  Bennett 
Nancy  Brockway 
Sharon  Carter 
Barbara  Clemens 
Arnalee  Cohen 


Ethel  Crawford 

Evelyn  M.  Eshleman-Kern 

Paula  Folkman 

Dorrie  A.  Freedman 

Irene  Gilbride 

Toni  Gustus 

Donna  Hewitt-Didham 

Dorothy  W.  Love 

April  Merriam 

Ellen  D.  Rothberg 

Avis  W  See-Tho 

Ada  Park  Snider 

Julie  Steinhilber 

Dianne  M.  Terp 

Judith  Tierney 

Constance  Turnburke 

Christina  Lillian  Wallace 

Elizabeth  Wallace-Taylor 

Marguerite  Weidknecht 

Phyllis  Wilner 

Betty  Karol  Wilson 

Barbara  Youmans 

Tenors 

Antone  Aquino 
Richard  A.  Bissell 
William  A.  Bridges,  Jr. 
Jeff  B.  Flaster 
Michael  P.  Gallagher 
William  E.  Good,  Jr. 
J.  Stephen  Groff 
David  M.  Halloran 
Andrew  Hamilton 
Dean  Armstrong  Hanson 
John  W  Hickman 
Richard  P.  Howell 
Warren  D.  Hutchison 
James  R.  Kauffman 
Sandy  Kellagher 


Januth  Hayashi,  Manager 

Martin  Amlin,  Assistant  to  the  Conductor 


Edward  J.  Kiradjieff 
John  Vincent  Maclnnis 
David  E.  Meharry 
David  R.  Pickett 
David  Raish 
Charles  Ross 
Herman  P.  Schultz 
Ronald  Severson 
Terence  R.  Stephenson 
Charles  Wilson 
Carl  Zahn 

Basses 

Eddie  Andrews 
James  W  Courtemanche 
Edward  E.Dahl 
John  Duffy 
Mark  L.  Haberman 
John  Knowles 
Timothy  Lanagan 
Lee  B.  Leach 
Steven  Ledbetter 
David  K.  Lones 
Jim  A.  Lopata 
Jose  Francisco  Lugo 
Greg  Mancusi-Ungaro 
Stephen  H.  Owades 
Michael  J.  Prichard 
John  Fitz  Rogers 
Peter  Rothstein 
Vladimir  Roudenko 
Robert  Schaffel 
Frank  R.  Sherman 
Matthew  Soroka 
Jeffrey  Sposato 
Peter  S.  Strickland 
Laurence  West 
Pieter  Conrad  White 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  Recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor 

ADD  Inc.  Architects 

Philip  M.  Briggs 
Advanced  Management  Associates 

Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 

Patrick  J.  Purcell 
Boston  Safe  Deposit  &  Trust  Company 

James  N.  von  Germeten 
Comet  American  Marketing 

Douglas  Murphy 
Connell  Limited  Partnership 

William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plasties  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 

Colman  M.  Mockler,  Jr. 
Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

HBM/Creamer,  Inc. 

Edward  Eskandarian 
The  Henley  Group 

Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 


Roll  ($10,000  and  Above) 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 

Robert  P.  O'Block 
Mobil  Corporation 

Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
NEC  Corporation 

Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Paine  Webber,  Inc. 
James  F  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 
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ADIVARIUS 


.  .  .created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Charles 
H.  Watkins  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.  In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Charles  H. 

Watkins  &  Co.  will  find  the  solutions 

you  need. 


Q 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 
insurance 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617-271-0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803  617-272-1870 

A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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Business  Leaders  ($1,250  and  above) 

{ccountants  Automotive/Service 

ARTHUR  ANDERSEN  &  COMPANY  J.N.  Phillips  Glass  Company,  Inc. 


William  F.  Meagher 

lRTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Iharles  E.  DiPesa  &  Company 
William  E  DiPesa 
!OOPERS  &  LYBRAND 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Vincent  M.  O'Reilly 

: 

1RNST&WHINNEY 


Thomas  M.  Lankford 
EAT  MARWICK 


AIN  &  CO. 


obert  D.  Happ 

RICE  WATERHOUSE 
enton  J.  Sicchitano 

eodore  S.  Samet  &  Company 
Theodore  S.  Samet 

ofias,  Fleishman, 
hapiro&Co.,PC. 
llan  Tofias 


dvertising/ Public  Relations 
BM/CREAMER,  INC. 


Edward  Eskandarian 

ILL,  HOLLIDAY,  CONNORS, 
OSMOPULOS,  INC. 
lack  Connors,  Jr. 

ma  S.  Mann,  Strategic  Marketing, 

1C 

rma  Mann  Stearns 


erospace 

orthrop  Corporation 
Thomas  V.  Jones 

NEUMO  ABEX  CORPORATION 
Gorman  J.  Ryker 

rchitects 

DP  INC.  ARCHITECTS 
Philip  M.  Briggs 

imes  Stewart  Polshek  and  Partners 
lames  Polshek  &  Tim  Hartung 

EA  Group 

Eugene  R.  Eisenberg 


Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 


Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


BOSTON  SAFE  DEPOSIT  &  TRUST  Consumer  Goods/ Distributors 
COMPANY 


James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 
Jane  M.  Sansone 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
JohnE.  McDonald 

Building /Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 


"August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 

Paul  A.  Hayes 
R&D  ELECTRICAL  COMPANY,  INC. 

Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
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Epsco  Incorporated 
Wayne  P.  Coffin 

"The  Mitre  Corporation 

Charles  A.  Zraket 
PARLEX  CORPORATION 

Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 

Samuel  Bodman 

MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/ Media 

"Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 
INC. 

Richard  A.  Parrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 

Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

*Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 

Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 


Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 


Footwear 

"Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

"Clark/Linsky  Design 
Robert  H.  Linsky 

WONDRISKA  ASSOCIATES 
William  Wondriska 


High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

"Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 


Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barge  r 

EG&G,INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 

Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 

Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPAN. 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

*The  Analytical  Sciences  Corporate 
(TASC) 
Arthur  Gelb 
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is  Co, 


fech/Ops,  Inc. 
[Marvin  G.  Schorr 

j'ERADYNE  INC. 
lexander  V.  d'Arbeloff 

HERMO  ELECTRON  CORP. 
eorge  N.  Hatsopoulos 

RE  Corporation 
lohn  K.  Grady 


otels/ Restaurants 

ack  Bay  Hilton 
William  Morton 

he  Bostonian  Hotel 
Timothy  P.  Kirwan 
i  oston  Marriott  Copley  Place 
Uain  Piallat 

DPLEY  PLAZA  HOTEL 
Villiam  Heck 

IftE  HAMPSHIRE  HOUSE 
"homas  A.  Kershaw 

jildred's  Chowder  House 
fames  E.  Mulcahy 

[E  RED  LION  INN 


*Pred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 


X)WERS 


iobert  McEleney 

'NESTA  INTERNATIONAL 
)TELS  CORPORATION 


The  Petron  Companies 
Ronald  M.  Pearson 

"The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

"State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 


John  H.  Fitzpatrick 

^^??ATQN  B0ST0N  H0TEL  Baring  America  Asset  Management 

Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 


'aul  Sonnabend 

E  WESTIN  HOTEL,  COPLEY 
ACE 
odo  Lemke 


\dustrial  Distributors 

Imiral  Metals  Servicenter 

topany 

laxwell  Burstein 

Ullard  Metal  Service  Center 
)onald  Millard,  Jr. 


I  surance 

i-kwright  Boston  Insurance 
Frederick  J.  Bumpus 

\MERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

HARLES  H.  WATKINS  & 

J)MPANY 

ijichard  P.  Nyquist 

tnsolidated  Group,  Inc. 
roolsey  S.  Conover 

jlANK  B.  HALL  OF 
ASSACHUSETTS,  INC. 
?olby  Hewitt,  Jr. 


*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 


Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 

Richard  Dorfman 
*Gadsby  &  Hannah 

Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  WTolf, 
PC. 
Dudley  A.  Weiss 

Management/Financial/Consulting 

ADVANCED  MANAGEMENT 

ASSOCIATES 
Harvey  Chet  Krentzman 
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ARTHUR  D.  LITTLE,  INC. 
John  P.  Magee 

*Bain  &  Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 

"Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

*HCA  Management 

Donald  E.  Strange 
Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

"The  Wyatt  Company 
Michael  H.  Davis 


Manufacturer's  Representatives 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

*Ben-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 


Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 

Charles  B.  Housen 
*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 
Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donald  R.  Melville 

"Polaroid  Corporation 
I.M.  Booth 


*  Rand-  Whitney  Corporation 

Robert  Kraft 
*Sprague  Electric  Company 

John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.Fletcher 

*Textron,  Inc. 

B.F.  Dolan 
"Towle  Manufacturing  Company 

Christopher  J.  McGillivary 
Webster  Spring  Company,  Inc. 

Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOST( 
S.  James  Coppersmith 


Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 

David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

"Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPAM 

Lee  S.  Daniels 

"Dickinson  Direct  Response 
Donald  Dickinson 

"Espo  Litho  Co.,  Inc. 
David  M.  Fromer 
George  H.  Dean  Company 
George  H.  Dean 
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RAFACON,  INC. 


B.V 


y:n 


i.  Wayman  Rogers,  Jr. 

EK  GRAPHIX  CORPORATION 
I.  Patrick  Forster 

i^BELART,  INC. 
Thomas  J.  Cobery 

kRK-BURTON  PRINTING 
lobert  Cohen 

^SSACHUSETTS  ENVELOPE 
)MPANY 

>teven  Grossman 

,nd  Typography,  Inc. 
lildred  Nahabedian 


erman  Printing 
'eter  Sherman 


3 )! 


plishing 

dison-Wesley  Publishing  Company, 

i. 

)onald  R.  Hammonds 

.HNERS  PUBLISHING 
JMPANY 

aul  Goldweitz 

)UGHTON  MIFFLIN  COMPANY 
arold  T.  Miller 

.tie,  Brown  &  Company 
[evin  L.  Dolan 

Graw-Hill,  Inc. 
([arold  W.  McGraw,  Jr. 

e  Robb  Report 
amuel  Phillips 

frie,  Inc. 
reorge  Ray 

jkee  Publishing  Incorporated 
lob  Trowbridge 


\ul  Estate/ Development 

J  [E  BEACON  COMPANIES 
Yorman  Leventhal 

\  njamin  Schore  Company 
•enjamin  Schore 

mbined  Properties,  Inc. 
tanton  L.  Black 

rcoran,  Mullins,  Jennison,  Inc. 
oseph  E.  Corcoran 

meter  Realty  Trust 
reorge  P.  Demeter 

RST  WINTHROP  CORPORATION 
vrthur  J.  Halleran,  Jr. 

Pit  je  Flatley  Company 
homas  J.  Flatley 

Fryer  Group,  Inc. 
alcolm  F.  Fryer,  Jr. 

on  Development  Corporation 
laim  S.  Eliachar 

storic  Mill  Properties 
Jert  Paley 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*Northland  Investment  Corporation 
Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*  Hills  Department  Stores 

Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*  Saks  Fifth  Avenue 

Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 

Thomas  E.  Knott 
The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 
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Next  Program  . .  . 


Wednesday,  November  23,  at  8 
Friday,  November  25,  at  2 
Saturday,  November  26,  at  8 

SEIJI  OZAWA  conducting 


WEBERN 


MAHLER 


Five  Pieces  for  Orchestra,  Opus  10 

Sehr  ruhig  und  zart 

[Very  peaceful  and  gentle] 
Lebhaft  und  zart  bewegt 

[Lively  and  gently  moving] 
Sehr  langsam  und  ausserst  ruhig 

[Very  slow  and  exceedingly  peaceful] 
Fliessend,  ausserst  zart 

[Flowing,  exceedingly  gentle] 
Sehr  fliessend 

[Very  flowing] 


Symphony  No.  9 

Andante  comodo 

Im  Tempo  eines  gemachlichen  Landlers. 
Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 
Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant.] 

Adagio 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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Coming  Concerts  .  .  . 


Thursday  'D' — November  17,  8-10 
Saturday  'A'— November  19,  8-10 
SEIJI  OZAWA  conducting 
FRANK  PETER  ZIMMERMANN,  violin 
ALFRED  GENOVESE,  oboe 
HAROLD  WRIGHT,  clarinet 
SHERMAN  WALT,  bassoon 
CHARLES  KAVALOVSKI,  horn 


MOZART 


GLAZUNOV 
BEETHOVEN 


Sinfonia  concertante  in  E-flat 
for  oboe,  clarinet,  bassoon, 
and  horn 

Violin  Concerto 

Symphony  No.  7 


CAREY' 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


ur9r 


BOSTON 
I  SYMPHONY 
\  ORCHESTRA 

iV      SEIJI  OZAWA 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


Thursday  'C — Wednesday,  November  23,  8-9:45 
Friday  'A'— November  25,  2-3:45 
Saturday  'B'— November  26,  8-9:45 

SEIJI  OZAWA  conducting 

WEBERN  Five  Pieces  for  Orchestra 

MAHLER  Symphony  No.  9 

From  Thursday,  December  1,  through  Wednes- 
day, December  14,  the  Boston  Symphony 
Orchestra  will  be  on  tour  in  Europe, 
performing  concerts  in  London,  Amsterdam, 
Brussels,  Paris,  Hamburg,  Berlin,  Hannover, 
Vienna,  Frankfurt,  and  Munich. 

Wednesday,  January  2,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C — January  5,  8-9:45 
Friday  Evening — January  6,  8-9:45 
Saturday  'B' — January  7,  8-9:45 
Tuesday  'B'— January  10,  8-9:45 

JEFFREY  TATE  conducting 

JOHN  ALER,  tenor 

SCHREKER  Chamber  Symphony  for 

twenty-three  solo 

instruments 
BRITTEN  Nocturne,  for  tenor,  seven 

obbligato  instruments 
SCHUBERT  Symphony  No.  2 

Thursday  'A'— January  12,  8-9:55 
Friday  'B'— January  13,  2-3:55 
Saturday  'A' — January  14,  8-9:55 
Tuesday  'C — January  17,  8-9:55 

JEFFREY  TATE  conducting 
MALCOLM  LOWE,  violin 

SAXTON  In  the  Beginning 

(United  States  premiere) 
WALTON  Violin  Concerto 

DVORAK  Symphony  No.  7 

Programs  and  artists  subject  to  change. 
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YOUR  PERMANENT  SEASON'S  TICKET 


If  you've  got  music  on  your  mind,  we've  got  your  ticket  for 
yearlong  pleasure.  It's  The  Absolute  Sound,  the  internationally 
respected  bimonthly  audio  journal  (read  in  70  countries)  and 
the  only  hi-fi  magazine  that  puts  the  music  first.  We  feature 
reviews  of  the  best  sounding  classical  recordings  (some 
new,  some  old  as  the  hills);  interviews  with  contemporary 
talent;  roundups  on  the  most  musical  CDs  (you'd  be  sur- 
prised how  few  there  really  are);  memoirs  on  the  greatest 
of  our  passing  soloists  and  composers  (complete  with 
discographies);  articles  on  music  theory;  and  much  more, 
including  jazz  and  pop  coverage  that  can't  be  beat.  No 
serious  music  lover  or  record  collector  should  be  without  us. 

And  the  equipment7  Our  crack  reviewers  don't  bother  with 
meaningless  charts  touting  "frequency  response"  and 
"harmonic  distortion."  They  tell  you  how  components  sound, 
and  you  don't  need  to  be  an  engineer  to  understand  their 
language.  We  founded  TAS 15  years  ago  with  the  belief  that 
the  ultimate  authority  on  music  reproduction  is  your  ears. 
So  if  you're  shopping  for  true  high  fidelity,  not  bells  and 
whistles,  we'll  show  you  where  to  find  it. 

TO  ORDER,  just  call  800-222-3201  or  516-671-6342, 10AM 
to  6PM  Eastern  Time.  Or  mail  this  ad  with  your  name,  ship- 
ping and  billing  address  to  PO.  Box  LB,  Sea  Cliff,  NY  11579. 


Leopold  Stokowski  by  TAS  artist  Gary  Viskupic 


Introductory  Otter  &  Guarantee  For  New  Subscribers 

Subscribe  now  for  an  abbreviated  four-issue  trial  for  just  $19.95,  using  our  toil-free  number.  We'll 
bill  you  after  you  receive  your  first  issue.  If  you're  not  completely  satisfied  just  write  "cancel"  on 
your  invoice  and  return  it  to  us.  You  keep  your  first  issue  and  owe  nothing.  That's  how  sure  we  are 
that  once  you  start  reading  The  Absolute  Sound  you  won't  want  to  stop. 


the  absolute  sound 


® 


I  was  a  woman  with  hair  loss .  .  . 

...  the  hair  on  the  top  and  back  of  my  head  was  so  thin  that  I  began  to  stand  against  walls 

(the  true  meaning  of  the  word  wallflower).  The  hair  in  the 
front  wasn't  great,  but  at  least  it  covered  my  head! 

One  week  later  at  P.K.  Walsh  .  .  . 

...  I  was  speechless ...  I  had  hair!  I  was  attractive!  The 
hairpiece  took  years  off  my  age!!  What  a  fabulous  day— the 
beginning  of  a  whole  new  life. 


JbStfet 


1842  Beacon  St.  •  Brookline,  MA  02146 
i\ff\  r  (617)232-4521 

Free  private  consultation  •  Experienced,  sensitive  professionals  •  Ample  free  parking 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the  %, 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKOF  BOSTON 


Put  our  strength  to  work  for  you. 

Call  Warren  Baton,  Vice  President,.  Private  BankingGroup  at  (617)  434-5302 
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QUADRUM 


The  Mall  At  Chestnut  Hill 
617-965-5555 
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BOSTON 

SYMPHONY 

.ORCHESTRA 

SEIJi  OZAWA^ 

S\uuc 
Director 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 
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.  .  invites  you  to  view  our  collection  of  handcrafted 
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Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 
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A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT    ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 


tilwtf 


BSO 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Anne  Stoneman  Chair 

For  more  than  fifty  years  and  continuing  well 
into  her  eighties,  Mrs.  David  Stoneman  came 
to  Boston  Symphony  Orchestra  concerts  on 
Friday  afternoons  and  sat  in  the  same  seat  in 
the  left  front  section  of  Symphony  Hall.  She 
began  attending  concerts  before  the 
Koussevitzky  era,  and  her  devotion  to  the 
orchestra  extended  through  the  Munch  and 
Leinsdorf  years.  A  very  private  woman,  she 
made  her  family  the  center  of  her  life.  She 
grew  up  in  Boston,  where  she  remained  for  all 
of  her  ninety-nine  years.  In  addition  to  her 
family,  her  other  great  loves  in  Boston  were 
the  BSO  and  the  Red  Sox!  Mrs.  Stoneman 
lived  quietly  in  dignity  and  beauty,  and  the 
endowment  of  the  Boston  Symphony  Orches- 
tra Chair  currently  occupied  by  assistant  prin- 
cipal violist  Patricia  McCarty  is  intended  to 
honor  Mrs.  Stoneman's  memory  appropriately 
by  benefiting  an  institution  she  held  so  dear. 

BSO  to  Tour  Europe 
December  1  through  14 

The  Boston  Symphony  Orchestra  will  tour  to 
England,  the  Netherlands,  Belgium,  France, 
Germany,  and  Austria  from  Thursday,  Decem- 
ber 1,  through  Wednesday,  December  14,  per- 
forming eleven  concerts,  in  London, 
Amsterdam,  Brussels,  Paris,  Hamburg, 
Berlin,  Hannover,  Vienna,  Frankfurt  am 
Main,  and  Munich.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration. Additional  support  is  being  provided 
by  a  group  of  Friends  of  the  Boston  Sym- 
phony Orchestra  who  will  accompany  the 
orchestra  on  the  tour. 

Tour  repertory  will  include  the  Mahler 
Symphony  No.  9,  Beethoven's  Symphony  No. 
7,  Tchaikovsky's  Pathetique  Symphony,  and 
Mozart's  Sinfonia  concertante  for  oboe,  clar- 
inet, bassoon,  and  horn,  the  latter  to  feature 


BSO  principals  Alfred  Genovese,  Harold 
Wright,  Sherman  Walt,  and  Charles  Kava- 
lovski.  The  programs  also  include  Webern's 
Five  Pieces  for  Orchestra  and  a  performance 
of  Mahler's  Kindertotenlieder  with  soprano 
Jessye  Norman. 

Subscribers  should  note  that  because  of  the 
tour,  there  will  be  no  Boston  Symphony 
Orchestra  concerts  at  Symphony  Hall  in 
December.  The  orchestra  will  resume  its  per- 
formances here  following  the  Christmas  Pops 
season,  in  early  January. 

BSO  Members  in  Concert 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  at  Jordan  Hall  on  Sunday, 
November  20,  at  3  p.m.  The  program  includes 
the  world  premiere  of  Chambliss  Giobbi's 
Lunar  Sun,  composed  for  the  Civic  Symphony 
Orchestra,  Barber's  Essay  No.  1  for  Orches- 
tra, Mendelssohn's  Italian  Symphony,  and 
Beethoven's  Emperor  Concerto,  with  piano 
soloist  Leslie  Amper.  Tickets  are  $12  and  $8; 
for  further  information  call  437-0231. 

BSO  bass  player  John  Salkowski  and 
pianist  Louise  Grabowski  present  a  recital  of 
music  for  double  bass  at  the  Massachusetts 
Hospital  School  in  Canton  on  Friday, 
November  18,  at  10:30  a.m.  The  program  will 
include  music  of  Saint-Saens  and  Henry 
Eccles,  and,  in  their  premiere  performances, 
arrangements  by  Mr.  Salkowski  of  Jeffrey 
Moss's  Rubber  Duckie  and  marches  by  John 
Philip  Sousa.  For  further  information  and 
complimentary  tickets  call  828-2440. 

Harry  Ellis  Dickson  leads  the  Boston  Clas- 
sical Orchestra  on  Wednesday,  December  7, 
and  Friday,  December  9,  at  8  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 
Rossini's  La  scala  di  seta,  Haydn's  Symphony 
No.  60,  II  distratto,  and  Mozart's  Serenade 
in  D,  K.100.  Tickets  are  $18  and  $12  ($8  stu- 
dents and  seniors).  For  further  information 
call  426-2387. 


With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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American  women  Artists 


"My  Mother"  by  Lilian  Westcott  Hale, 
(1881-1963)  American,  Oil  on  Canvas,  Signed  l.l. 
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Comenos  Fine  Arts  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  fifteenth  year,  a  variety  of  Boston  area 
galleries,  museums,  schools,  and  non-profit 
artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  November  21  are  works  from  the  Zoe 
Gallery  of  Boston.  Other  organizations  to  be 
represented  during  the  coming  months  are  the 
DeCordova  School  (November  21-Decem- 
ber  19),  the  Water  Street  Cooperative  Gallery 
(December  19-January  16),  and  the  Robert 
Klein  Gallery  (January  16-February  13). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 


Friday  Previews 

Friday-afternoon  BSO  concertgoers  have  an 
opportunity  to  enhance  their  understanding  of 
symphonic  music  and  to  increase  their  appre- 
ciation of  the  day's  concert  program.  Under 
the  sponsorship  of  the  Boston  Symphony 
Association  of  Volunteers,  BSO  Musicologist 
and  Program  Annotator  Steven  Ledbetter 
and  BSO  Publications  Coordinator  Marc 
Mandel  offer  a  series  of  ten  lectures  through- 
out the  season,  supplementing  their  talks 
about  the  afternoon's  music  with  carefully 
chosen  recorded  excerpts.  Friday  Previews 
begin  promptly  at  12:45  in  the  Cohen  Wing  of 
Symphony  Hall.  Concertgoers  may  purchase 
sandwiches  and  drinks  in  Symphony  Hall  and 
bring  them  to  the  Cohen  Wing,  where  compli- 


mentary bouillon,  coffee,  tea,  and  sweets  are 
provided.  Tickets  for  individual  Friday  Pre- 
views are  available  at  the  door  for  $5  (as  space 
permits),  or  you  may  subscribe  to  any  five  for 
$15.  To  receive  an  advance  order  form  or  make 
a  phone  reservation,  please  call  the  Volunteer 
Office  at  (617)  266-1492,  ext.  177. 

"Company  Christmas  at  Pops" 
Slated  for  December  19 

"Company  Christmas  at  Pops"  1988,  featuring 
John  Williams  and  the  Boston  Pops  Orchestra, 
will  take  place  Monday  evening,  December  19. 
William  F.  Connell,  Chairman  and  CEO  of  Con- 
nell  Limited  Partnership,  is  chairman  of  the 
1988  "Company  Christmas  at  Pops"  commit- 
tee, with  Jack  Connors,  Jr.,  President  of  Hill, 
Holliday,  Connors,  Cosmopulos,  serving  as 
committee  vice-chairman.  Now  in  its  fifth  year, 
"Company  Christmas"  has  become  a  holiday 
tradition  in  the  Boston-area  business  commu- 
nity, with  more  than  100  of  the  area's  busi- 
nesses participating  in  this  festive  benefit 
performance.  In  the  spirit  of  the  season,  the 
BSO  hosts  200  underprivileged  children  and 
their  chaperones  for  the  evening,  including  a 
surprise  visit  by  Santa  Claus  to  distribute  gift 
certificates  generously  provided  by  Zayre  Cor- 
poration. A  limited  number  of  "Company 
Christmas  at  Pops"  sponsorships  are  still  avail- 
able. The  $3,000  package  includes  sixteen 
seats  for  the  concert,  complete  with  cocktails 
and  dinner;  half-packages  are  also  available. 
For  further  information  please  call  Madelyne 
Cuddeback,  the  BSO's  Director  of  Corporate 
Development,  at  (617)  266-1492. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Sym- 


phony Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  American 
performing  ensemble  to  visit  China  since 
the  establishment  of  diplomatic  relations. 
In  December  1988  he  and  the  orchestra  will 
give  eleven  concerts  during  a  two-week  tour 
to  England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
His  operatic  credits  include  appearances  at 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  ofAssisi  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 
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Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  Mahler's 
Resurrection  Symphony  (No.  2),  and 
Mahler's  Symphony  of  a  Thousand  (No.  8), 
on  Philips,  with  the  First  and  Fourth 
Mahler  symphonies  already  recorded  for 
future  release  as  part  of  a  continuing 
Mahler  cycle  on  that  label;  the  complete 
Beethoven  piano  concertos  with  Rudolf 


Serkin,  on  Telarc;  the  Dvorak  Cello 
Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with  Yo- 
Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'ete  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr. 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*Participating  in  a  system  of  rotated 
seating  within  each  string  section 
\On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Foley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 

Ronan  Lefkowitz 
*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Mare  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

$  Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 
*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 
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Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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OFFICERS 

H.GILM AN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O'KEEFE 
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GEORGE  L.  GRAY 
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ANTHONY  B.  BOVA 
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ARTHUR  C.PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
J.  BRIAN  POTTS 
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MARY  JANE  SMITH 
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ELLEN  COPE-FLANAGAN 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  10,8th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 


u  I 


■  ..'.i, 


■ 


■ 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 

Kathryn  Selby 

George  Shearing 

Bobby  Short 

Leonard  Shure 

Abbey  Simon 

Georg  Solti 

Stephen  Sondheim 

Tanglewood  Music  Center 

Beveridge  Webster 

Earl  Wild 

John  Williams 

Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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appointment  of  the  legendary  Karl  Muck, 
who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July 
1885,  the  musicians  of  the  Boston  Sym- 
phony had  given  their  first  "Promenade" 
concert,  offering  both  music  and  refresh- 
ments, and  fulfilling  Major  Higginson's 
wish  to  give  "concerts  of  a  lighter  kind  of 
music."  These  concerts,  soon  to  be  given  in 
the  springtime  and  renamed  first  "Popu- 
lar" and  then  "Pops,"  fast  became  a 
tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San 
Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency, 
as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was 
succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning 
of  a  French-oriented  tradition  that  would 
be  maintained,  even  during  the  Russian- 
born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he 
served  an  unprecedented  term  of  twenty- 
five  years.  Regular  radio  broadcasts  of 
Boston  Symphony  Orchestra  concerts 
began  during  Koussevitzky's  years  as 
music  director.  In  1936  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately 
shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birth- 
day in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its 
continuing  series  of  Youth  Concerts  was  ini- 
tiated. Erich  Leinsdorf  began  his  seven- 
year  term  as  music  director  in  1962.  Mr. 
Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected 
works  to  the  repertory,  and,  like  his  two 
predecessors,  made  many  recordings  for 
RCA;  in  addition,  many  concerts  were  tele- 
vised under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tangle- 
wood Music  Center,  and  under  his  lead- 
ership a  full-tuition  fellowship  program  was 
established.  Also  during  these  years,  in 
1964,  the  Boston  Symphony  Chamber  Play- 
ers were  founded. 

William  Steinberg  succeeded  Leinsdorf 
in  1969.  He  conducted  a  number  of  Amer- 
ican and  world  premieres,  made  recordings 
for  Deutsche  Grammophon  and  RCA, 
appeared  regularly  on  television,  led  the 
1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the 
mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became 
the  orchestra's  thirteenth  music  director  in 
the  fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  sixteenth  year  as  music 
director,  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  at  home  and 
abroad,  and  he  has  reaffirmed  the  orches- 
tra's commitment  to  new  music  through  his 
program  of  centennial  commissions  and  a 
newly  initiated  program  including  such 
prominent  composers  as  John  Cage,  Hans 
Werner  Henze,  Peter  Lieberson,  and 
Bernard  Rands.  Under  his  direction,  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts 
annually.  It  is  an  ensemble  that  has  richly 
fulfilled  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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HERE'S  TO  THOSE 

FOR  WHOM  PERFORMANCE 

IS  EVERYTHING. 


NEC  Information  Systems,  the  performance-driven  computer, 

printer  and  disk  drive  leader,  salutes  The  Boston  Symphony  Orchestra. 

the  world's  premier  performing  orchestra. 
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NEC  Information  Systems,  1414  Massachusetts  Ave.,  Boxborough,  MA  01719. 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Nancy  Bracken 

Violinist  Nancy  Bracken  studied  with  Ivan  Galamian  at  the 
Curtis  Institute  of  Music  and  later  with  Donald  Weilerstein  of 
the  Cleveland  Quartet  at  the  Eastman  School  of  Music.  Origi- 
nally from  St.  Louis,  she  was  a  member  of  the  Cleveland  Orches- 
tra for  two  years  before  joining  the  Boston  Symphony  Orchestra 
in  1979.  Ms.  Bracken  has  appeared  as  soloist  with  the  St.  Louis 
Symphony,  the  St.  Louis  Philharmonic,  and  the  Boston  Pops 
Esplanade  Orchestra.  In  1975  she  won  first  prize  in  the  college 
string  competition  of  the  Music  Teachers  National  Association. 
Ms.  Bracken  has  participated  in  summer  music  festivals  in 
Aspen  and  the  Grand  Tetons  and  was  concertmaster  and  a 
frequent  violin  soloist  with  the  Colorado  Philharmonic  for  two  summers.  Since  joining  the 
Boston  Symphony  Orchestra,  Ms.  Bracken  has  played  numerous  solo  recitals  and  chamber 
music  concerts,  including  appearances  at  the  Gardner  Museum,  Harvard  University,  the 
Clark  Art  Institute,  and  the  Berkshire  Museum. 

Sato  Knudsen 

Born  in  Baltimore  in  1955,  cellist  Sato  Knudsen  joined  the 
Boston  Symphony  Orchestra  in  1983.  His  teachers  included 
David  Soyer  at  Bowdoin  College  and  Stephen  Geber,  Robert 
Ripley,  and  Madeleine  Foley  at  the  New  England  Conservatory 
of  Music.  He  also  attended  the  Piatigorsky  Seminar  in  Los 
Angeles  and  was  a  Fellow  for  two  summers  at  the  Tanglewood 
Music  Center.  Before  joining  the  Boston  Symphony  Orchestra, 
Mr.  Knudsen  was  associate  principal  cellist  of  the  San  Antonio 
Symphony  for  three  years;  prior  to  that  he  performed  with  the 
Boston  Pops  Orchestra,  Boston  Opera  Company,  New 
Hampshire  Symphony,  and  Worcester  Symphony.  As  cellist 
with  the  Anima  Piano  Trio,  he  performed  at  Carnegie  Recital  Hall  and  Jordan  Hall, 
throughout  New  England,  and  on  radio  stations  WQXR-FM  in  New  York  and  WGBH- 
FM  in  Boston.  As  of  the  1988-89  season,  Mr.  Knudsen  occupies  the  Esther  S.  and  Joseph 
M.  Shapiro  Chair  in  the  second  stand  of  the  Boston  Symphony  Orchestra's  cello  section. 


Ofe  rRkfiard  lA.  Wessell  Company 
'Decorative  and '  Painted '  finishes 

i6q  Elm  Street -Watmam,  Massachusetts   02154 
617-894-5811  617-247-2278 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 


Jonathan  Miller 

After  attending  Pablo  Casals'  master  class  at  the  University  of 
California  at  Berkeley,  Jonathan  Miller  chose  to  abandon  his 
study  of  literature  there  and  devote  himself  completely  to  the 
cello.  Nine  years  later,  Casals  publicly  acclaimed  him  an  out- 
standing exponent  of  Bach.  In  the  intervening  years,  Mr.  Mil- 
ler trained  with  Bernard  Greenhouse  of  the  Beaux  Arts  Trio. 
Seeking  out  masters  of  different  schools  and  styles,  he  also 
studied  with  Raya  Garbousova,  Leonard  Rose,  Harvey 
Shapiro,  and  Edgar  Lustgarten,  and  played  in  master  classes 
given  by  Gregor  Piatigorsky,  Pierre  Fournier,  and  Mstislav 
Rostropovich.  Before  joining  the  Boston  Symphony  Orchestra 
in  1971,  Mr.  Miller  held  appointments  as  principal  cellist  of  the  Juilliard,  Hartford,  and 
San  Diego  symphony  orchestras.  He  has  been  soloist  with  the  Hartford  Symphony,  the 
Boston  Pops  Orchestra,  and  the  Metropolitan  Symphony  Orchestra  of  Boston,  and  he  has 
performed  in  chamber  music  concerts  at  Symphony  Hall  and  at  Tanglewood.  A  winner  of 
the  Jeunesses  Musicales  auditions,  he  has  toured  the  United  States  twice  with  the  New 
York  String  Sextet,  and  he  has  appeared  as  a  member  of  the  Fine  Arts  Quartet.  Mr.  Miller 
is  founder  and  music  director  of  the  Boston  Artists'  Ensemble,  which  is  the  recipient  of 
grants  from  the  National  Endowment  for  the  Arts,  the  New  England  Foundation  for  the 
Arts,  and  the  Massachusetts  Council  for  the  Arts.  In  1980,  during  its  first  season,  the 
Boston  Artists'  Ensemble  performed  twenty  live  concerts  heard  on  WGBH-FM  in  Boston 
and  simultaneously  broadcast  nationwide.  Mr.  Miller  has  taught  at  the  New  England 
Conservatory  and  at  the  Boston  University  Tanglewood  Institute.  As  of  this  fall  he  is  on 
the  faculty  of  the  Boston  Conservatory  of  Music.  He  performs  on  a  1728  Gofriller  cello 
played  at  the  beginning  of  this  century  by  the  cellist  of  the  Flonzaley  Quartet,  one  of  the 
earliest  celebrated  American  quartets. 

Jennie  Shames 

A  native  of  Massachusetts,  Jennie  Shames  began  studying  the 
violin  when  she  was  three  and  made  her  first  concert 
appearance  when  she  was  five.  She  has  performed  extensively 
in  solo  recitals  and  with  orchestras  throughout  New  England. 
While  at  Harvard  University,  she  was  concertmaster  of  and  a 
frequent  soloist  with  the  Bach  Society  Orchestra;  she  grad- 
uated from  Harvard  cum  laude  in  1979.  Also  during  that  time 
she  was  a  member  and  often  concertmaster  of  the  orchestra  of 
the  Opera  Company  of  Boston.  Ms.  Shames  joined  the  Boston 
Symphony  Orchestra  in  January  1981,  as  the  only  Boston 
Symphony  player  to  have  joined  the  orchestra  during  its  100th 
Anniversary  Season.  Ms.  Shames'  association  with  the  BSO  actually  dates  even  farther 
back  than  that:  she  attended  the  Boston  University  Tanglewood  Institute  in  1974  and  was 
a  Fellow  at  the  Tanglewood  Music  Center  in  1976;  her  teachers  included  Jerome  Rosen 
and  Joseph  Silverstein.  Since  joining  the  Boston  Symphony  Orchestra,  Ms.  Shames  has 
appeared  frequently  on  the  Supper  Concerts  series  at  Symphony  Hall  and  in  other 
chamber  concerts  with  her  BSO  colleagues.  She  has  also  been  soloist  with  many  local 
orchestras  and  with  the  Boston  Pops  Orchestra.  In  May  1987  she  was  invited  to  be 
concertmaster  of  the  Houston  Symphony  for  two  weeks,  during  which  time  that  orchestra 
recorded  Dvorak's  Slavonic  Dances,  Opus  46,  and  Carnival  Overture. 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries. 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 
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If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401(k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,  ^«W 

Elizabeth  Hartmayer  in  Worcester  at     ^BPj^k  OL.  A 

(508)  793-4202,  or  Richard  Belisle  in       I  HgM  SllO  WITlUl 
Springfield  at  (413)  737-4321.  T?BIP® W  ffMIMI 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-28  68 

McCormack  Development  Corporation 
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Mozart  was  in  Paris.  (It  may  have  been  given  there  in  the  summer  of  1779.)  The  last 
person  known  to  have  had  the  manuscript  was  Le  Gros  himself,  since  he  had  paid 
Mozart  for  the  piece  and  therefore  owned  it.  Still,  the  composer  was  fond  enough  of 
it  that  he  planned  a  slight  bit  of  chicanery.  Again  writing  to  his  father,  this  time  from 
Strasbourg,  on  October  3: 

Le  Gros  purchased  from  me  the  two  overtures  and  the  sinfonia  concertante.  He 
thinks  that  he  alone  has  them,  but  he  is  wrong,  for  they  are  still  fresh  in  my 
mind,  and  as  soon  as  I  get  home,  I  shall  write  them  down  again. 

We  simply  do  not  know  if  Mozart  ever  kept  his  promise.  This  is  where  the  history  of 
the  sinfonia  concertante  for  Paris — a  work  calling  for  flute,  oboe,  horn,  and  bassoon 
as  solo  instruments — ends.  We  know  that  Mozart  composed  the  work,  but  we  don't 
know  where  it  is;  thus,  Mozart's  cataloguer  Kochel  placed  the  lost  piece  as  No.  9  in 
the  Appendix  ^Anhang"  in  German)  to  the  second  edition  of  the  1862  catalogue 
that  gives  us  our  K.  numbers. 

The  piece  to  be  performed  here  is  a  sinfonia  concertante  for  four  winds,  but  with  a 
slightly  different  cast  of  characters:  oboe,  clarinet,  horn,  and  bassoon.  Where  did  it 
come  from?  Mozart's  earliest  biographers  know  nothing  of  it,  and  even  his  great 


THE  SYMPHONY  SHOP 

New  BSO  t-shirts  and  sweatshirts,  embossed  in  gold  foil  with  the  BSO  colophon  and 
Seiji  Ozawa's  signature,  are  now  available  in  sizes  S,  M,  L,  and  XL. 

T-shirts  in  black,  fuchsia,  or  teal  $12.00 

Sweatshirts  in  black  only  $20.00 

BSO  aprons  in  red,  black,  or  green  with  the  BSO  colophon 
and  Seiji  Ozawa's  signature  imprinted  in  gold  $17.00 

These  items  and  more,  including  a  unique  selection  of  holiday  gift  ideas, 
are  available  at  the  Symphony  Shop,  or  you  may  order  using  the  coupon  below. 

For  further  information,  please  call  (617)  267-2692. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra. 


Please  send  me  the  following  items: 
Quantity  Item 


Color 


Size 


$    Total 


Shipping:  orders  up  to  $20,  add  $3 
orders  over  $20,  add  $5 

I  am  a  Friend  of  the  BSO,  entitled  to  a  10%  discount 


□  Enclosed  is  my  check,  made  payable  to  BSO,  Inc. 

Please  bill  my  AMEX  D    VisaD    MCD 

Card  no. 


Signature  (as  on  card) 

Send  to:  The  Symphony  Shop,  Symphony  Hall,  Boston,  MA  02115 
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Imagine  living  today 
without  beautiful  music. 


Hp^      Ifs^Sis. 


Imagine  shopping  today 
without  Copley  Place. 
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nineteenth-century  biographer  Otto  Jahn  failed  to  mention  the  work  in  the  three 
editions  of  his  biography  that  appeared  in  Jahn's  own  century.  But  in  1905,  long 
after  Jahn's  death,  a  new  edition  of  his  book  appeared  with  the  surprising  news  that 
a  copy  of  the  work  to  be  performed  here  "had  been  obtained."  The  manuscript  is  a 
copy  made  in  the  late  1860s  from  an  older  source  that  is  now  lost.  At  first  glance, 
this  would  seem  to  be  the  lost  sinfonia  concertante  composed  for  Paris  in  1778.  But  if 
so,  Mozart; — or  someone  else — must  have  adapted  the  solo  parts  for  the  different 
ensemble,  giving  the  original  flute  part  to  the  oboe  and  the  original  oboe  part  to  the 
clarinet  (and  making  many  other  adjustments  as  well). 

Mozart  was  remarkably  skilled  at  making  such  adaptations  when  he  needed  to,  but 
he  would  not  have  done  so  "on  spec" — only  the  prospect  of  an  impending  perform- 
ance would  have  caused  him  to  take  on  such  a  labor.  Yet  there  is  no  evidence  of  an 
opportunity  for  him  to  have  given  such  a  performance — though  that  is  certainly  not 
proof  that  such  a  performance  never  took  place.  Enough  doubt  has  remained  that  the 
piece  has  never  been  admitted  to  the  main  body  of  the  Kochel  catalogue;  the  missing 
sinfonia  concertante,  in  its  original  form,  would  be  K.297B  if  it  miraculously  reap- 
peared. But  the  latest  edition  of  Kochel  places  the  existing  work  in  Appendix  C 
("doubtful  or  spurious  works"),  where  it  bears  the  number  Anh.C14. 01.  The  com- 


YOUR  PERMANENT  SEASON'S  TICKET 


If  you've  got  music  on  your  mind,  we've  got  your  ticket  for 
yearlong  pleasure.  It's  The  Absolute  Sound,  the  internationally 
respected  bimonthly  audio  journal  (read  in  70  countries)  and 
the  only  hi-fi  magazine  that  puts  the  music  first.  We  feature 
reviews  of  the  best  sounding  classical  recordings  (some 
new,  some  old  as  the  hills);  interviews  with  contemporary 
talent;  roundups  on  the  most  musical  CDs  (you'd  be  sur- 
prised how  few  there  really  are);  memoirs  on  the  greatest 
of  our  passing  soloists  and  composers  (complete  with 
discographies);  articles  on  music  theory;  and  much  more, 
including  jazz  and  pop  coverage  that  can't  be  beat.  No 
serious  music  lover  or  record  collector  should  be  without  us. 

And  the  equipment?  Our  crack  reviewers  don't  bother  with 
meaningless  charts  touting  "frequency  response"  and 
"harmonic  distortion."  They  tell  you  how  components  sound, 
and  you  don't  need  to  be  an  engineer  to  understand  their 
language.  We  founded  TAS 15  years  ago  with  the  belief  that 
the  ultimate  authority  on  music  reproduction  is  your  ears. 
So  if  you're  shopping  for  true  high  fidelity,  not  bells  and 
whistles,  we'll  show  you  where  to  find  it. 

TO  ORDER,  just  call  800-222-3201  or  516-671-6342, 10AM 
to  6PM  Eastern  Time.  Or  mail  this  ad  with  your  name,  ship- 
ping and  billing  address  to  P0.  Box  LB,  Sea  Cliff,  NY  11579. 
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Leopold  Stokowski.  by  TAS  artist  Gary  Viskupic 


Introductory  Offer  &  Guarantee  For  New  Subscribers 

Subscribe  now  for  an  abbreviated  four-issue  trial  for  just  $19.95,  using  our  toll-free  number.  We'll 
bill  you  after  you  receive  your  first  issue.  If  you're  not  completely  satisfied  just  write  "cancel"  on 
your  invoice  and  return  it  to  us.  You  keep  your  first  issue  and  owe  nothing.  That's  how  sure  we  are 
that  once  you  start  reading  The  Absolute  Sound  you  won't  want  to  stop. 
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plexities  of  numbering  are  horrendous.  Recordings  and  even  published  scores  often 
refer  (incorrectly)  to  the  piece  we  have  in  hand  by  Kochel's  old  "Anh.9"  or 
"K.297B,"  but  those  numbers  should  be  reserved  for  the  indubitably  authentic,  but 
lost,  Mozart  composition. 

A  more  precise  evaluation  of  the  history  of  this  problematic  piece  comes  in  a  new 
book  by  the  pianist  and  Mozart  scholar  Robert  D.  Levin,  entitled  Who  Wrote  the 
Mozart  Four-Wind  Concertante?  (Pendragon).  Levin  subjected  all  of  Mozart's  authen- 
tic concertos  to  a  detailed  analysis  in  which  he  discovered,  among  other  things,  that 
Mozart  always  observed  certain  proportions  in  the  amount  of  orchestral  vs.  solo 
material.  The  Sinfonia  concertante  had,  at  every  point,  too  much  orchestral  music, 
proportionately,  for  the  length  of  the  solo  part,  assuming  that  Mozart's  habitual 
practice  would  be  followed.  In  addition  to  this,  the  orchestral  parts  had  a  number  of 
basic  errors  of  part-writing,  the  kind  of  thing  that  a  musician  is  supposed  to  learn  to 
avoid  in  elementary  theory.  The  solo  parts,  on  the  other  hand,  did  not  have  errors  of 
this  kind.  All  in  all,  the  solo  parts  seemed  to  fit  better  into  the  framework  of 
Mozart's  style  than  did  the  orchestral  part.  Levin's  hypothesis,  cogently  argued  with 
detailed  illustrations,  was  that  Mozart's  score  was  lost,  but  that  the  solo  parts 
survived  to  be  discovered  by  a  later  musician  who  decided  to  create  an  orchestral 
framework  for  the  surviving  solo  parts,  which  he  adjusted  to  include  a  flute  instead 
of  an  oboe  (possibly  he  was  himself  a  flutist).  The  themes,  of  course,  would  sound 
Mozartean,  because  they  would  be  based  on  the  actual  themes  that  Mozart  gave  to 
the  solo  instruments,  but  their  working  out  would  reveal  a  less  talented  musical 
mind  working  in  a  later  style.  Levin  has  even  gone  so  far  as  to  attempt  to  recover  as 
much  as  possible  of  Mozart's  original  by  "back-composing"  the  piece,  rewriting  the 
four  wind  parts  for  Mozart's  original  ensemble  and  adjusting  the  orchestral  part  to 
correspond  to  what  he  has  discovered  about  Mozart's  concerto  style. 

Levin's  hypothesis  is  a  fascinating  one,  but  it  leaves  us  now  with  two  "Mozart" 
pieces  instead  of  one,  both  problematic  in  one  way  or  another!  Perhaps  at  a  concert 
performance  of  the  older  version,  it  is  best  simply  to  point  out  that  Mozart  was  an 
ideal  composer  for  the  genre  of  the  sinfonia  concertante:  the  prodigality  of  his 
invention,  which  also  served  him  so  well  as  an  opera  composer,  was  just  what  was 
required  for  a  genre  in  which  each  of  several  different  solo  instruments  needed  an 
opportunity  to  shine  in  competition  with  the  others.  Some  themes  are  better  suited 
to  one  instrument  or  another,  but  each  instrument  gets  its  chance  in  this  work, 
whether  in  the  broadly  laid  out  exposition  of  the  first  movement,  or  that  movement's 
extended  development  section;  in  the  dialogue  of  the  second  movement,  so  redolent 
of  chamber  music;  or  in  the  variations  of  the  finale,  built  on  a  simple  whistleable  tune 
that  would  surely  have  proved  pleasing  to  the  Parisian  public — if  in  fact  it  was 
composed  for  them! 

— Steven  Ledbetter 
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Alexander  Glazunov 

Violin  Concerto  in  A  minor,  Opus  82 


Alexander  Konstantinovich  Glazunov  was  born  in 
St.  Petersburg  on  August  10, 1865,  and  died  in 
Paris  on  March  21, 1936.  He  composed  his  Violin 
Concerto  in  1904  for  the  Russian  virtuoso  Leopold 
Auer,  to  whom  it  is  dedicated,  and  who  played  the 
world  premiere  under  the  composer's  direction  in 
St.  Petersburg  on  February  17, 1905.  Auer's  pupil, 
the  young  Mischa  Elman,  played  the  solo  part  in 
the  first  performance  outside  of  Russia;  this  took 
place  in  Queen's  Hall,  London,  on  October  17, 1905, 
with  Henry  J.  Wood  conducting.  The  first  Boston 
Symphony  performances  on  October  27  and  28, 
1911,  took  place  in  a  concert  on  which  Efrem  Zim- 
balist  made  his  Boston  debut;  Max  Fiedler  con- 
ducted. Richard  Burgin  was  soloist  for  most  of  the 
later  BSO  performances  under  Pierre  Monteux  and  Serge  Koussevitzky.  The  composer 
himself,  who  appeared  in  Sanders  Theater  and  at  Symphony  Hall  in  January  1930,  led 
three  performances  with  Benno  Rabinoff  as  soloist;  these  were  the  orchestra's  most  recent 
Symphony  Hall  performances  of  the  work.  The  only  BSO  performances  since  that  date 
took  place  in  Brooklyn  and  Cambridge  with  Koussevitzky  and  Burgin  in  March  1933. 
In  addition  to  the  solo  violin,  the  score  calls  for  three  flutes  (third  doubling  piccolo),  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani, 
bells,  triangle,  cymbals,  harp,  and  strings. 

Alexander  Glazunov  is  one  of  those  artists  who  achieve  high  fame  early  in  life  and 
then  never  really  surpass  that  youthful  brilliance,  with  the  result  that  his  career  seems 
in  retrospect  almost  to  have  stagnated.  It  did  not  start  that  way:  when  he  began 
harmony  lessons  with  Rimsky-Korsakov  at  the  beginning  of  1880,  the  astonished 
teacher  remarked  that  "his  musical  development  progressed  not  by  days  but  by 
hours."  Two  years  later,  when  young  Glazunov  was  just  seventeen,  he  appeared  as  the 
composer  of  a  symphony,  described  by  his  teacher  as  "young  in  inspiration  but  already 
mature  in  technique  and  structure."  He  had  an  exceptional  memory  that  allowed  him 
to  preserve  the  overture  to  Borodin's  unfinished  opera  Prince  Igor,  which  Borodin  had 
played  for  his  friends  on  the  piano,  but  never  written  down,  after  the  composer's  early 
death,  from  the  memory  of  those  drawing  room  performances.  He  became  a  busy 
conductor,  an  activity  he  enjoyed  enormously,  though  he  was  never  a  real  master  of  the 
podium.  He  spent  decades  in  service  to  the  St.  Petersburg  Conservatory,  twenty  years 
as  its  director.  He  was  tireless  in  that  capacity,  working  to  improve  the  school  at  all 
levels. 

When  he  took  on  the  position,  he  was  at  the  height  of  his  powers,  but  gradually 
over  the  years  his  music  showed  something  of  a  decline.  The  great  nationalist  school 
of  the  preceding  generation  had  done  its  work,  and  Glazunov  was  part  of  the 
generation  that  produced  a  rapprochement  with  the  art  of  western  Europe.  But 
despite  the  fact  that  he  composed  eight  symphonies  (he  left  a  ninth  unfinished),  the 
logic  of  symphonic  structure  was  never  his  great  strength.  He  created  elegant, 
attractive  melodies;  when  these  were  employed  in  ballets,  where  they  needed  rela- 
tively little  development,  they  achieved  lasting  success  (particularly  Raymond  and 
The  Seasons).  His  symphonies,  on  the  other  hand,  were  regarded  by  many  younger 
musicians  (including  Stravinsky,  himself  a  Rimsky-Korsakov  student  some  twenty 
years  after  Glazunov  had  been)  as  increasingly  academic,  growing  ever  farther  away 
from  the  Russian  spirit. 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  18? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1988-89,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 


November-December  Schedule 

November  21       NEC  Philharmonic 
Monday  and  NEC  Chorus 


December  12 
Monday 


December  15 
Thursday 


NEC  Symphony 
Orchestra 


NEC  Youth 

Philharmonic 

Orchestra 


Pascal  Verrot,  Conductor 
Constantina  Tsolainou,  Choral  Director 

Ravel,  Daphnis  et  Chloe  (original  version) 

Prokofieff,  Suite  from  Romeo  and  Juliet. 
Pascal  Verrot,  Conductor 

Stravinsky,  Rite  of  Spring 
Winner  of  the  NEC  Concerto  Competition 

Concerto  to  be  announced 
Benjamin  Zander,  Conductor 

Prokofieff,  Symphony  No.  5 
Natasha  Farny,  cello,  winner  of  the  1987-88  NEC 
Preparatory  School  Concerto  Competition 

Dvorak,  Concerto  for  Cello  in  b 


New  England  w  Conservatory 


Jordan  Hall  at  NEC,  30  Gainsborough  Street 

Tickets:  $8  adults,  $5  students  and  senior  citizens. 

Jordan  Hall  at  NEC  Box  Office:  M-F 10  a.m.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 

For  ticket  information:  536-2412.  Or  through  Ticketron. 
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Still,  Glazunov's  orchestral  works  have  been  appearing  on  recordings  with 
increasing  frequency  during  the  last  few  years,  allowing  us  the  opportunity  of 
drawing  our  own  conclusions,  and  the  most  recent  evaluation  of  Glazunov's  work, 
Boris  Schwarz's  article  in  The  New  Grove,  maintains  that  the  Eighth  Symphony  and 
the  Violin  Concerto  are  his  best  pieces.  Certainly  the  Violin  Concerto  reveals  a 
wonderful  imagination  for  the  possibilities  of  the  solo  instrument,  which  the  com- 
poser did  not  play  himself  (though  he  did  play  piano,  cello,  clarinet,  horn,  bassoon, 
and  percussion).  The  sweetness  of  his  melodic  invention,  and  the  imaginative  orches- 
tral coloration — especially  in  the  last  movement — were  surely  responsible  for  the 
work's  immediate  success.  The  concerto  is  played  straight  through  without  pause;  on 
paper  it  appears  to  have  two  movements,  but  it  really  offers  the  expected  three 
movements  in  a  somewhat  unusual  arrangement,  with  the  slow  movement  (Andante) 
appearing  in  the  development  section  of  the  first  movement.  Immediately  at  its  end 
the  soloist  begins  an  extended  cadenza.  The  cellos  and  basses  begin  a  sustained 
pedal  on  E,  over  which  the  soloist  completes  the  cadenza;  this  runs  directly  to  the 
appearance  of  the  trumpets  with  a  jovial  hunting  theme  in  6/8  that  leads  off  the 
rondo  finale.  Here  the  brilliance  of  Glazunov's  writing  for  the  solo  instrument  is 
seconded  by  the  bright  sounds  of  piccolo,  upper  woodwinds,  harp,  and  triangle  in  a 
shimmering  bell-like  effect — not  the  great  deep  bells  of  the  Kremlin,  but  rather 
perhaps  of  sleigh  bells.  A  later  episode  offers  the  soloist  in  pizzicato  chords  possibly 
intended  to  suggest  a  balalaika.  The  concerto  ends  with  a  rush  of  harmonics. 

— S.L. 
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Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  ♦  THE  MALL  AT  CHESTNUT  HILL  ■  SOUTH  SHORE  PLAZA 
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Without  You, 
This  Is  The  Whole  Picture. 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund.  "^Omjfm&r* 


Name. 


.Tel.. 


Address. 
City 


.State. 


.Zip. 


ll 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  ALIVE 
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Ludwig  van  Beethoven 

Symphony  No.  7  in  A,  Opus  92 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Ger- 
many, on  December  17, 1770,  and  died  in  Vienna  on 
March  26, 1827.  He  began  the  Symphony  No.  7  in 
the  fall  of  1811,  completed  it  in  the  spring  of  1812, 
and  led  the  first  public  performance  on  December  8, 
1813,  in  Vienna.  The  American  premiere  was  given 
by  Ureli  Corelli  Hill  with  the  New  York  Philhar- 
monic Society  on  November  18, 1842,  and  the  sym- 
phony reached  Boston  a  week  later,  November  25, 
1843,  Henry  Schmidt  conducting  the  Academy  of 
Music.  Georg  Henschel  led  the  first  Boston  Sym- 
phony performances  in  February  1882,  during  the 
orchestra's  first  season,  and  it  has  since  been  con- 
ducted at  BSO  concerts  by  Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Henri  Rabaud,  Serge  Koussevitzky,  Richard  Burgin,  Leonard 
Bernstein,  Charles  Munch,  Erich  Leinsdorf,  Leopold  Stokowski,  Antal  Dorati,  William 
Steinberg,  Michael  Tilson  Thomas,  Eugen  Jochum,  Edo  de  Waart,  Colin  Davis,  Seiji 
Ozawa,  Joseph  Silverstein,  Klaus  Tennstedt,  Kurt  Masur,  Stanislaw  Skrowaczewski, 
and  Charles  Dutoit,  who  led  the  orchestra's  most  recent  performance  in  July  1987  at 
Tanglewood.  Klaus  Tennstedt  gave  the  most  recent  subscription  performances,  in 
January  1987.  The  symphony  is  scored  for  two  each  of  flutes,  oboes,  clarinets,  bassoons, 
horns,  and  trumpets,  plus  timpani  and  strings. 

The  first  performance  of  the  Seventh  Symphony,  which  took  place  in  Vienna  on 
December  8, 1813  at  a  charity  concert  that  also  included  the  premiere  of  Wellington's 
Victory  in  the  Battle  of  Vittoria,  Opus  91,  was  one  of  the  most  splendid  successes  of 
Beethoven's  life.  The  concert  was  repeated  four  days  later,  at  the  same  benefit 
prices,  and  raised  a  large  sum  of  money  for  the  aid  of  Austrian  and  Bavarian  troops 
wounded  in  the  Battle  of  Hanau.  More  important  from  the  musical  point  of  view,  it 
marked  the  real  arrival  of  popular  recognition  that  Beethoven  was  the  greatest  living 
composer.  To  tell  the  truth,  it  was  probably  the  potboiler  Wellington's  Victory,  which 
concluded  the  program,  that  spurred  the  most  enthusiasm.  Wellington,  after  all,  was 
allied  with  the  Austrians  in  opposing  Napoleon,  and  a  degree  of  patriotic  fervor 
infected  the  proceedings;  moreover  the  piece  was  simply  calculated  to  appeal  to  a 
broad  general  audience  more  certainly  than  the  lengthy  abstract  symphony  that  had 
opened  the  concert.  Beethoven,  of  course,  knew  that  the  symphony  was  the  greater 
piece.  He  called  it,  in  fact,  "one  of  my  most  excellent  works"  when  writing  to  Johann 
Peter  Salomon  (for  whom  Haydn  had  written  his  symphonies  93-101),  asking  him  to 
use  his  good  offices  with  a  London  publisher  to  sell  a  group  of  his  works  there.  And 
because  of  the  special  popularity  of  Wellington's  Victory  (a  popularity  that  was  even 
more  likely  in  England  than  in  Vienna),  Beethoven  adjusted  his  prices  accordingly:  a 
London  publisher  could  have  the  "grand  symphony"  (the  Seventh)  for  thirty  ducats, 
but  the  Battle  Symphony  would  cost  eighty!  Those  fees  do  not  in  any  way  reflect 
Beethoven's  view  (or  ours)  of  the  relative  merits  of  the  two  works;  he  was  simply 
asking  what  he  thought  the  market  would  bear. 

The  new  symphony  contained  difficulties  that  the  violin  section  declared  unper- 
formable  during  rehearsals;  Beethoven  persuaded  the  players  to  take  the  music 
home  and  practice  overnight — a  concession  almost  unheard  of!  The  rehearsal  the 
next  day  went  excellently.  The  composer  Ludwig  Spohr,  who  was  playing  in  the  violin 
section  for  that  performance,  has  left  in  his  memoirs  a  description  of  Beethoven's 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 

by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 

Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 

just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today- 
all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for. 

WSSH 
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conducting  during  the  rehearsal — a  remarkable  enough  feat  since  Beethoven's 
hearing  was  by  now  seriously  impaired. 

Beethoven  had  accustomed  himself  to  indicate  expression  by  all  manner  of 
singular  body  movements.  So  often  as  a  sforzando  occurred,  he  tore  his  arms, 
which  he  had  previously  crossed  on  his  breast,  with  great  vehemence  asunder.  At 
piano  he  crouched  down  lower  and  lower  as  he  desired  the  degree  of  softness.  If 
a  crescendo  then  entered  he  gradually  rose  again  and  at  the  entrance  of  the  forte 
jumped  into  the  air.  Sometimes,  too,  he  unconsciously  shouted  to  strengthen  the 
forte. 

Spohr  realized  that  Beethoven  could  no  longer  hear  the  quiet  passages  in  his  own 
music.  At  one  point  during  the  rehearsal,  Beethoven  conducted  through  a  pianissimo 
hold  and  got  several  measures  ahead  of  the  orchestra  without  knowing  it. 

[He]  jumped  into  the  air  at  the  point  where  according  to  his  calculation  the  forte 
ought  to  begin.  When  this  did  not  follow  his  movement  he  looked  about  in  a 
startled  way,  stared  at  the  orchestra  to  see  it  still  playing  pianissimo  and  found 
his  bearings  only  when  the  long-expected  forte  came  and  was  visible  to  him. 
Fortunately  this  comical  incident  did  not  take  place  at  the  performance. 

The  extraordinary  energy  of  the  Seventh  Symphony  has  generated  many  inter- 
pretations from  the  critics,  among  the  most  famous  of  which  is  Wagner's  descrip- 
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The  Privileged  Client's 
Investments. 


* 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end,  we  offer  the 
investment  management 
expertise  of  our  subsidiary, 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  its  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-80OCALL  BOS 
(1-800-225-5267  Ext.  341)  FOR 
a  complete  description. 

And  enjoy  the  advantages 
of  being  a  privileged  client. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC. 


tion,  "Apotheosis  of  the  Dance."  The  air  of  festive  jubilation  was  certainly  linked  by 
the  first  audiences  with  the  victory  over  Napoleon,  but  many  later  writers  have 
spoken  of  "a  bacchic  orgy"  or  "the  upsurge  of  a  powerful  dionysiac  impulse."  Even 
for  a  composer  to  whom  rhythm  is  so  important  a  factor  in  his  work,  the  rhythmic 
vehemence  of  this  symphony,  in  all  four  movements,  is  striking. 

At  the  same  time,  Beethoven  was  beginning  to  exploit  far-ranging  harmonic 
schemes  as  the  framework  for  his  musical  architecture.  If  the  Sixth  Symphony  had 
been  elaborated  from  the  simplest  and  most  immediate  harmonic  relations — sub- 
dominant  and  dominant — the  Seventh  draws  on  more  distant  keys,  borrowed  from 
the  scale  of  the  minor  mode.  The  very  opening,  the  most  spacious  slow  introduction 
Beethoven  ever  wrote,  moves  from  the  home  key  of  A  major  through  C  major  and 
F  major  (both  closely  related  to  A  minor)  before  returning  to  A  for  the  beginning  of 
the  Vivace.  That  introduction,  far  more  than  being  simply  a  neutral  foyer  serving 
as  entry  to  the  house,  summarizes  the  architecture  of  the  entire  building:  A,  C,  and 
F  major  are  the  harmonic  poles  around  which  the  symphony  is  built. 

Nowhere,  not  even  in  the  opening  movement  of  the  Fifth,  does  Beethoven  stick  so 
single-mindedly  to  one  rhythmic  pattern  as  in  the  Vivace  of  the  Seventh.  It  skips 
along  as  rhythmic  surface  or  background  throughout.  The  slow  movement  was  a 
sensation  from  the  beginning;  it  had  to  be  encored  at  the  first  two  benefit  concerts, 
and  during  the  nineteenth  century  it  was  also  frequently  used,  especially  in  Paris,  as 
a  substitute  for  the  slow  movement  of  the  Second  Symphony.  The  dark  opening, 
stating  the  accompaniment  to  the  entire  march  theme  before  the  melody  itself 
appears;  the  hypnotic  repetition  of  a  quarter-note  and  two  eighths;  the  alternation 
between  major  and  minor,  between  strings  and  winds;  the  original  fusion  of  march, 
rondo,  and  variation  forms — all  these  contribute  to  the  fascination  of  this 
movement. 

The  Presto  of  the  third  movement  is  a  headlong  rush,  broken  only  slightly  by  the 
somewhat  slower  contrasting  Trio.  Beethoven  brings  the  Trio  around  twice  and  hints 
that  it  might  come  for  yet  a  third  time  (necessitating  still  one  more  round  of  scherzo) 
before  dispelling  our  qualms  with  a  few  sharp  closing  chords.  The  closing  Allegro 
con  brio  brings  the  symphony  to  its  last  and  highest  pitch  of  jubilation. 

— S.L. 
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Musical  Instrument  Co. 
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263  Huntington  Avenue 
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More  .  .  . 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman, 
also  paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred 
Einstein's  classic  Mozart:  The  Man,  The  Music  is  still  worth  knowing  (Oxford  paper- 
back). Wolfgang  Hildesheimer's  Mozart  (Farrar  Straus  Giroux,  available  also  as  a 
Vintage  paperback),  though  frustrating  to  read  since  it  is  built  up  out  of  many  short 
sections  dealing  primarily  with  Mozart's  character,  personality,  and  genius,  provides 
a  stimulating  point  of  view  for  readers  who  have  not  followed  the  recent  specialist 
literature  on  the  composer.  Some  questions  raised  by  Robert  D.  Levin's  reconstruc- 
tion of  the  Sinfonia  concertante  are  discussed  in  Nancy  Miller's  "Mozart's  Sinfonia 
Concertante  for  Winds:  A  Case  for  Reconstruction?"  in  the  late  lamented  magazine 
Opus  (August  1985);  Levin  responds  in  a  letter  to  the  editor  in  the  December  issue. 
The  fullest  discussion  of  the  piece  can,  of  course,  be  found  in  Levin's  book,  Who 
Wrote  the  Mozart  Four-Wind  Concertante?  (Pendragon).  Neville  Marriner  has 
recorded  Levin's  reconstruction  of  the  Mozart  work  with  the  Academy  of  St.  Martin- 
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Play  it  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne... less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  '/2  mi.  on  the  right. 


HERRMJ 


Herring  Pond  Road 
Bourne,  Massachusetts 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
icensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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CHARLES  TANQUERAY  &  C°  LT 
LONDON.    ENGLAND. 

m   ADDUCE  OF  ENGLAND      •       IOO%  GR  A!N  NEUTRALi 


After  the  Si 


ie  limelight. 


Tanqueray.  A  singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  N.Y. 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


® 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 
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in-the-Fields  (Philips,  coupled  with  Mozart's  Oboe  Concerto,  K.285d[314]).  All 
other  recordings  are  of  the  traditional  version;  especially  recommended  are  readings 
by  the  Chamber  Orchestra  of  Europe  under  the  direction  of  Alexander  Schneider 
(ASV,  coupled  with  Bach's  Concerto  for  Oboe  and  Violin  and  a  Vivaldi  orchestral 
concerto)  and  by  the  Lausanne  Chamber  Orchestra  directed  by  Armin  Jordan 
(Erato,  coupled  with  Mozart's  Sinfonia  concertante  in  E-flat  for  violin  and  viola, 
K.364).  All  of  the  above  are  available  on  compact  disc. 

All  of  the  full-length  studies  of  Glazunov  are  in  Russian,  but  he  does  make 
frequent  appearances  in  biographies  devoted  to  other  composers,  particularly 
Rimsky-Korsakov,  whose  autobiography,  A  Musical  Life,  is  filled  with  information. 
The  best  brief  overall  survey  of  Glazunov's  life  and  works  in  English  is  the  article  by 
Boris  Schwarz  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  The  preferable 
recording  of  the  Violin  Concerto,  choosing  between  the  two  currently  available,  is 
the  magisterial  performance  by  Jascha  Heifetz  with  the  RCA  Symphony  directed  by 
Walter  Hendl  (RCA,  coupled  with  the  Sibelius  concerto  and  the  Prokofiev  Second); 
despite  its  age  and  dated  sound  the  performance  has  it  all  over  the  newer  version  by 
Stoika  Milanova  with  the  Bulgarian  National  Symphony  under  the  direction  of  Vasil 
Stefanov  (Fidelio;  coupled  with  the  Bruch  G  minor  concerto). 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been 
reissued  as  such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's 
Life  of  Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by 
Elliot  Forbes  (Princeton,  available  in  paperback).  It  has  been  supplemented  by 
Maynard  Solomon's  Beethoven,  which  makes  informed  and  thoughtful  use  of  the 
dangerous  techniques  of  psychohistory  to  produce  one  of  the  most  interesting  of  all 
the  hundreds  of  Beethoven  books  (Schirmer,  available  in  paperback).  There  have,  of 
course,  been  many  studies  of  the  symphonies.  George  Grove's  Beethoven  and  his  Nine 
Symphonies,  though  written  nearly  a  century  ago  from  a  now-distant  point  of  view,  is 
filled  with  perceptive  observations  (Dover  paperback).  Basil  Lam's  chapter  on 
Beethoven  in  the  first  volume  of  The  Symphony,  edited  by  Robert  Simpson,  is 
enlightening  (Penguin),  as  is  Simpson's  own  concise  contribution  to  the  BBC  Music 
Guides,  Beethoven  Symphonies  (University  of  Washington  paperback).  Donald  Fran- 
cis Tovey's  classic  essays  appear  in  Essays  in  Musical  Analysis  (Oxford,  available  in 
paperback).  Recordings  of  Beethoven's  works  are,  if  anything,  even  more  numerous 
than  writings  about  him.  Several  complete  cycles  of  the  nine  symphonies  exist  on 
compact  disc,  including  distinguished  sets  from  Kurt  Masur  with  the  Leipzig 
Gewandhaus  Orchestra  (Philips)  and  Herbert  von  Karajan  with  the  Berlin  Philhar- 
monic (DG),  both  issued  as  six  CDs.  Distinguished  cycles  not  yet  completely 
available  on  compact  disc  (though  some  are  partially  so)  but  still  available  in  other 
formats  include  the  famous  Toscanini  cycle  with  the  NBC  Symphony  (RCA),  George 
Szell's  performances  with  the  Cleveland  Orchestra  (CBS),  and  Leonard  Bernstein's 
with  the  Vienna  Philharmonic  (DG).  Toscanini's  NBC  Symphony  recording  of  the 
Seventh  has  been  reissued  on  CD  (RCA,  coupled  with  the  Symphony  No.  2).  Otto 
Klemperer's  concentrated  and  powerful  reading  with  the  Philharmonia  Orchestra  of 
the  Seventh  Symphony  has  been  reissued  on  a  compact  disc  (Angel).  Michael  Tilson 
Thomas's  version  with  the  English  Chamber  Orchestra  offers  an  unusual  clarity  of 
balances  (CBS,  available  on  LP).  Of  the  newer  recordings,  Vladimir  Ashkenazy's 
spontaneous  performance  with  the  Philharmonia  is  highly  regarded  (London;  cou- 
pled with  the  Coriolan  and  Egmont  overtures),  and  Christoph  von  Dohnanyi's 
reading  with  the  Cleveland  Orchestra  is  both  vigorous  and  elegant  (Telarc,  coupled 
with  the  Fifth  Symphony). 

— S.L. 
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.  .  .created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  or  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Charles 
H.  Watkins  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.  In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Charles  H. 

Watkins  &  Co.  will  find  the  solutions 

you  need. 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 

INSURANCE 


% 


18  NORTH  ROAD,  BEDFORD,  MA  01730,  617-271-0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803  617-272-1870 

A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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Alfred  Genovese 


An  oboist  with  the  Boston  Symphony  Orchestra  since  1977 
and  principal  oboe  of  the  Boston  Pops  Orchestra,  Alfred 
Genovese  began  studying  oboe  in  high  school  with  John 
Minsker  as  his  teacher.  Mr.  Genovese's  father  was  a  profes- 
sional musician,  and  two  of  his  brothers  went  on  to  hold 
positions  in  major  American  orchestras.  Mr.  Genovese  was 
a  student  at  the  Curtis  Institute  of  Music,  where  he  studied 
with  Marcel  Tabuteau.  Before  joining  the  Boston  Sym- 
phony Orchestra  he  was  principal  oboe  with  the  Baltimore 
Symphony,  the  St.  Louis  Symphony,  the  Cleveland  Orches- 
tra, and  the  Metropolitan  Opera  Orchestra.  He  also  per- 
formed for  eight  summers  at  the  Marlboro  Festival  and  at  the  Casals  Festival  in 
Puerto  Rico.  Mr.  Genovese  has  been  acting  principal  oboe  of  the  Boston  Symphony 
Orchestra  since  Ralph  Gomberg's  retirement  at  the  end  of  the  1987  Tanglewood 
season. 


Harold  Wright 


I    Harold  Wright  has  been  principal  clarinet  of  the  Boston 
Symphony  Orchestra  since  the  1970-71  season.  Born  in 
Wayne,  Pennsylvania,  he  began  clarinet  at  the  age  of  twelve 
and  later  studied  with  Ralph  McLane  at  the  Curtis  Institute 
in  Philadelphia.  He  has  been  a  member  of  the  Houston  and 
Dallas  symphonies  and  principal  clarinet  of  the  National 
Symphony  in  Washington,  D.C.  Mr.  Wright  was  a  Casals 
Festival  participant  for  seven  years,  he  played  at  the 
Marlboro  Festival  for  seventeen  years,  he  has  toured  with 
the  National  Symphony  and  the  Marlboro  Festival  players, 
and  he  has  performed  with  all  of  this  country's  leading 
string  quartets.  His  many  recordings  include  the  Brahms  sonatas,  Copland's  Sextet, 
Mozart's  Clarinet  Quintet,  Schubert's  Shepherd  on  the  Rock  with  Benita  Valente  and 
Rudolf  Serkin,  and  the  Mozart  Clarinet  Concerto  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra.  Mr.  Wright  teaches  at  Boston  University  and  at  the  Tanglewood 
Music  Center,  and  he  is  a  member  of  the  Boston  Symphony  Chamber  Players. 


Charles  Kavalovski 


Charles  Kavalovski  joined  the  Boston  Symphony  Orchestra 
as  its  principal  horn  in  1972.  A  member  of  the  Boston 
Symphony  Chamber  Players,  he  has  appeared  as  a  soloist 
with  the  Boston  Symphony  Orchestra  and  with  other  major 
orchestras  in  the  United  States  and  Canada.  In  addition  to 
his  recordings  of  orchestral  and  chamber  music,  Mr.  Kava- 
lovski has  made  a  solo  recording  for  Musical  Heritage 
Society.  He  performs  frequently  for  the  annual  meetings  of 
the  International  Horn  Society,  and  he  has  served  on  inter- 
national horn  competition  juries  in  Munich  and  Prague.  Mr. 
Kavalovski  is  a  faculty  member  at  the  Tanglewood  Music 
Center,  and  he  has  taught  at  Boston  University  and  the  Banff  Center  for  Fine  Arts  in 
Alberta,  Canada.  In  addition,  he  has  presented  master  classes  and  clinics  at  schools 
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Quality  Nursing  Care 

and 

Rehabilitation  Services 

in  an 

Elegant  Setting 


LIVING  CENTERS 


Cape  Heritage 

Sandwich,  MA    617/888-8222 

Cape  Regency 

Centerville,  MA    617/778-1835 

Easton  Lincoln 

North  Easton,  MA    617/238-7053 

Mayflower 

Plymouth,  MA     617/746-4343 

Northbridge 

Northbridge,  MA    617/234-4641 

Northwood 

Lowell,  MA    617/458-8773 

Oakwood 

Newport,  RI    401/849-6600 

Woodlawn 

Everett,  MA    617/387-6560 
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in  the  United  States  and  abroad.  Mr.  Kavalovski  holds  a  doctorate  in  nuclear  physics 
from  the  University  of  Minnesota  and  spent  ten  years  as  a  teacher  and  researcher  in 
that  field  before  joining  the  Denver  Symphony  as  its  principal  horn  in  1971,  a 
position  he  held  until  being  invited  to  serve  as  principal  horn  with  the  Boston 
Symphony  Orchestra  several  months  later. 


Sherman  Walt 

Principal  bassoon  of  the  Boston  Symphony  Orchestra  and  a 
member  of  the  Boston  Symphony  Chamber  Players,  Sher- 
man Walt  studied  music  at  the  University  of  Minnesota 
under  the  sponsorship  of  Dimitri  Mitropoulos  and  continued 
his  training  at  the  Curtis  Institute  of  Music,  where  his 
teachers  included  Ferdinand  Del  Negro  and  Marcel  Tabu- 
teau.  Before  joining  the  Boston  Symphony  Orchestra  in 
1952  he  was  principal  bassoon  of  the  Chicago  Symphony 
Orchestra.  Formerly  professor  of  music  at  Boston  Univer- 
sity, Mr.  Walt  now  teaches  at  the  New  England  Conservatory 
of  Music  in  Boston  and  at  the  Tanglewood  Music  Center.  He 
has  also  taught  at  the  Toho-Gakuen  School  of  Music  in  Tokyo.  Mr.  Walt  has  recorded 
the  Mozart  Bassoon  Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
for  Deutsche  Grammophon. 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in.the  Julien. 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 

TRAVEL  COM PAMO\ 
OFA/RFRAXCE 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 


M 


Private  banking 


Members  FDIC 
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Frank  Peter  Zimmermann 


Born  in  Duisburg,  West  Germany,  in  1965,  and  now 
acclaimed  throughout  North  America  and  Asia  as  well  as  in 
Europe,  Frank  Peter  Zimmermann  has  performed  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Royal 
Philharmonic,  the  Radio  Symphony  Orchestra  of  Berlin, 
the  Orchestre  de  Paris,  the  Zurich  Tonhalle,  and  the 
Orchestre  National  de  France,  with  conductors  Lorin 
Maazel,  Daniel  Barenboim,  Eugen  Jochum,  Neville  Mar- 
riner,  and  Wolfgang  Sawallisch.  During  the  1988-89  season 
Mr.  Zimmermann  returns  to  Carnegie  Hall  to  perform  with 
the  Stuttgart  Philharmonic  under  Neville  Marriner.  He 
also  appears  as  soloist  with  the  Los  Angeles  Chamber  Orchestra,  makes  his  first 
Boston  Symphony  Orchestra  subscription  appearances  under  Seiji  Ozawa,  and 
performs  with  the  Cleveland  Orchestra  under  Christoph  von  Dohnanyi.  This  season 
also  brings  his  United  States  recital  debut,  on  the  "Great  Performers"  series  at 
Lincoln  Center.  Highlights  of  Mr.  Zimmermann' s  1987-88  season  included  a  return 
to  Toronto  for  performances  of  the  Bruch  G  minor  violin  concerto  and  a  North 
American  tour  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra,  culminating  in 
a  Carnegie  Hall  performance.  Mr.  Zimmermann  made  his  American  debut  in  Octo- 
ber 1985,  performing  Prokofiev's  Violin  Concerto  No.  1  with  Lorin  Maazel  and  the 
Pittsburgh  Symphony;  this  success  led  to  return  appearances  with  the  Pittsburgh 
Symphony  in  March  1986,  soon  after  his  twenty-first  birthday,  in  an  Avery  Fisher 
Hall  concert  marking  his  New  York  debut.  Since  then  he  has  appeared  with  the 
orchestras  of  Cleveland,  Chicago,  Boston  (at  Tanglewood,  in  1987),  Toronto,  and 
Cincinnati,  and  he  has  been  featured  with  the  Mostly  Mozart  Orchestra  and  the 
Chamber  Orchestra  of  Europe,  under  the  direction  of  Lorin  Maazel.  Mr.  Zimmer- 
mann's  festival  appearances  have  also  included  Ravinia,  Lucerne,  Berlin,  Munich, 
and  Salzburg,  and  he  has  toured  Japan  with  the  Symphony  Orchestra  of  the 
Westdeutsche  Rundfunk  conducted  by  Hiroshi  Wakasugi.  He  participated  in  a 
fourteen-city  German  tour  with  Gerd  Albrecht  and  the  Bamberg  Symphony,  and  he 
has  performed  with  the  Munich  Philharmonic  in  Berlin,  Cologne,  and  Diisseldorf. 
He  has  also  participated  in  chamber  music  concerts  throughout  Europe  and  in  the 
Soviet  Union.  Mr.  Zimmermann  records  for  EMI,  which  has  recently  released  his 
new  recording  of  Mozart  sonatas  with  pianist  Alexander  Lonquich.  The  youngest 
German  violinist  ever  to  record  the  complete  Paganini  Caprices,  he  has  also 
recorded  the  Tchaikovsky  Violin  Concerto  with  the  Berlin  Philharmonic  under  Lorin 
Maazel,  the  complete  Mozart  concertos,  and  the  two  Mendelssohn  concertos. 

Frank  Peter  Zimmermann  began  studying  violin  when  he  was  five.  In  his  first 
concert  with  the  Duisburg  Symphonic  Orchestra,  he  performed  the  Mozart  G  major 
concerto.  In  1976  he  entered  the  Folkwang  Music  Academy  in  Essen,  where  he 
studied  with  Walerie  Gradow;  during  that  period  he  won  first  prize  in  the  National 
Young  Musicians  Competition.  Mr.  Zimmermann  also  studied  with  Saschko 
Gawriloff  at  the  National  Academy  of  Arts  in  Berlin;  since  1980  he  has  studied  with 
Herman  Krebbers  in  Amsterdam.  Mr.  Zimmermann  plays  a  Stradivarius  violin 
dating  from  1684. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  Recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  St  at  a 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 

Colman  M.  Mockler,"  Jr. 
Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 

Dean  T  Langford 
HBM/Creamer,  Inc. 

Edward  Eskandarian 
The  Henley  Group 

Paul  M.  Montrone 
Honeywell  Bull 

Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 


Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsev  &  Companv 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
NEC  Corporation 

Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Companv 
Paul  C.  O'Brien 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 

Thomas  L.  Phillips 
The  Red  Lion  Inn 

John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 
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Come  Find 

A  Home 

At  Our  House. . . 


LOOMIS  HOUSE 

Retirement  Community 


Loomis  House  Retirement  Community 
is  the  ideal  continuing  care  facility, 
located  on  a  beautifully  landscaped 
6-acre  wooded  site  in  Holyoke, 
Massachusetts. 

We  provide  a  carefree  lifestyle 
featuring  charming  independent- 
living  suites,  and  fully-licensed 
extended  care  health  services 
ministered  by  a  dedicated  staff  of 
professionals. 

For  complete  details  on  the  way 
retirement  really  ought  to  be 
call  or  write: 


298  Jarvis  Avenue,  Holyoke,  Massachusetts  01(M0     (413)  538-7551 


Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 
For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 


w  k              : 

its  v\             : 

•    forn 

,olJ)                               . 

Mm  let  us               to 
W      set              M       I 
the           W       I 

tone.       *Sgk        • 

boston                                               ^^Bv 

54  chauncy  street                             l^^l^V         • 

542-7444                                                 l_3lL 

wellesley                            mM-Wj J\m9\  A         m 
53  central  street                  II  H  I'll  F 
235-7444                               ttHBlllr           # 

Tuxedo  rentals  and  sales  since  1914.  V 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  th*e  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Yccountants 


Business  Leaders  ($1,250  and  above) 

Automotive/  Service 


lRTHUR  ANDERSEN  &  COMPANY  J.N.  Phillips  Glass  Company,  Inc. 


William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

/harles  E.  DiPesa  &  Company 
William  F.  DiPesa 

Coopers  &  lybrand 


Vincent  M.  O'Reilly 

:rnst&  whinney 


Thomas  M.  Lankford 
'EAT  MARWICK 


IAIN  &  CO. 


Robert  D.  Happ 

'RICE  WATERHOUSE 
Kenton  J.  Sicchitano 

1  'heodore  S.  Samet  &  Company 
Theodore  S.  Samet 

'ofias,  Fleishman, 
hapiro  &  Co.,  PC. 
Allan  Tofias 


.dvertising/ Public  Relations 
IBM/CREAMER,  INC. 


Edward  Eskandarian 

[ILL,  HOLLIDAY,  CONNORS, 

JOSMOPULOS,  INC. 
Jack  Connors,  Jr. 

rma  S.  Mann,  Strategic  Marketing, 

nc. 

Irma  Mann  Stearns 


ierospace 

■Jorthrop  Corporation 
Thomas  V  Jones 

NEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 


Irchitects 

iDD  INC.  ARCHITECTS 
Philip  M.  Briggs 

ames  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

EA  Group 

Eugene  R.  Eisenberg 


Alan  L.  Rosenfield 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 

Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F  Pollard 


Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


BOSTON  SAFE  DEPOSIT  &  TBUST  Consumer  Goods/Distributors 
COMPANY 


James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 
Jane  M.  Sansone 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/ Contracting 

*A.J  Lane  &  Company,  Inc. 
Andrew  J.  Lane 


*  August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

NABISCO  BRANDS,  INC. 

Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

"p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
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The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  Boston  Home,  IllC. 

John  Bigelo w,  Treasurer  2049-206 1  Dorchester  Avenue 

Robert  B.  Minturn,  Jr.,  Assistant  Treasurer     Boston,  Massachusetts  02124 

617/825-3905 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 
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Spsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 
Charles  A.  Zraket 
ARLEX  CORPORATION 
Herbert  W.  Pollack 

nergy 

bABOT  CORPORATION 

Samuel  Bodman 

fVlOBIL  CORPORATION 


Allen  E.  Murray 

^ewmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

roldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 
ENERAL  CINEMA 


ORPORATION 


Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 


Footwear 

*  Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

"Clark/Linsky  Design 
Robert  H.  Linsky 

WONDRISKA  ASSOCIATES 

William  Wondriska 


Food  Service/Industry 

Boston  Showcase  Company 
I  Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 


Stephen  E.  Elmont 


High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 
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Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 
PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Loewe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Fomily  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MAO  1938 

508-356-3530 


OUR 

SALES 

AND 


A  WAYS  A  , 

PREMIERE 
PERFORMANCE. 

JXMT if. Mj/IxJ&mL         New  Engk 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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iTech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 


Alexander  V  d'Arbeloff 

[THERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

KRE  Corporation 
John  K.  Grady 


Hotels/Restaurants 

3ack  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Marriott  Copley  Place 
Alain  Piallat 

COPLEY  PLAZA  HOTEL 
William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

rHE  RED  LION  INN 


*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 

E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


John  H.  Fitzpatrick 

THE  SHERATON  BOSTON  HOTEL 
i  TOWERS 


Robert  McEleney 
SONESTA  INTERNATIONAL 


HOTELS  CORPORATION 


Paul  Sonnabend 


(THE  WESTIN  HOTEL,  COPLEY 
PLACE 
Bodo  Lemke 


I 

industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
;  Donald  Millard,  Jr. 


Insurance 

Arkwright  Boston  Insurance 
I  Frederick  J  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
I  Lawrence  S.  Doyle 

[CHARLES  H.  WATKINS  & 

COMPANY 

;   Richard  P.  Nyquist 

[^Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
[MASSACHUSETTS,  INC. 
*  Colby  Hewitt,  Jr. 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment  Ltd. 
John  F  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 

Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 


The  Petron  Companies 
Ronald  M.  Pearson 

The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

''State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 

Richard  Dorfman 
*Gadsby  &  Hannah 

Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 

Management /Financial /Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
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The  Boston  Symphony  Orchestra 


■ 

- 


I 


thanks 
the  staff  of 


HRM/Creamer  Direct 


for  their  generous  contribution 


of 


time,  talent,  and  creativity 


in 


producing  the  1988-89  direct  mail  campaigns 


for 


the  Boston  Symphony  Annual  Fund 


and 


the  Business  &  Professional  Leadership  Program. 


m 
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ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

Sain  &  Company,  Inc. 
William  W.  Bain 

rHE  BOSTON  CONSULTING 
ROUP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 

David  J.  Morrison 
'he  Forum  Corporation 

John  W.  Humphrey 

laynes  Management,  Inc. 
G.  Arnold  Haynes 

ICA  Management 
Donald  E.  Strange 

ason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

AZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

[eller  Company,  Inc. 
Joseph  R  Keller 

iochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

ICKINSEY  &  COMPANY 


Robert  P.  O'Block 
RUDENTIAL-BACHE 


1ECURITIES 


David  F.  Remington 

lath  &  Strong 

Dan  Ciampa 
tobert  Boyer  CPA 

Robert  Boyer 

Villiam  M.  Mercer  Meidinger 
lansen,  Inc. 
Chester  D.  Clark 

"he  Wyatt  Company 
Michael  H.  Davis 


Manufacturer's  Representatives 

|>arton  Brass  Associates,  Inc. 
Barton  Brass 

en-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

HTCHEN,  &  KUTCHIN,  INC. 
"  Melvin  Kutchin 

'aul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 


Manufacturing /Industry 

llles  Corporation 
Stephen  S.  Berman 

lusimont 
Leonard  Rosenblatt 

Vvedis  Zildjian  Company 
Armand  Zildjian 


*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 

Maurice  W  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 
I.M.  Booth 


*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV  CHANNEL  5  BOSTON 
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S.  James  Coppersmith 


Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
George  H.  Dean 
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RIZZOLI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617.437-0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 
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Go  to  one  of 
our  auctions 
and  you  U  be 
going  once, 
goingtwice, 

three  times... 


SKINNER 

Auctioneers  S?  Appraisers 
A  real  find. 

Rte.  117.  Bolton.  MA  01740 

779-5528 

2  Newbury  Street.  Boston,  MA  02116 

236-1700 


I  was  a  woman  with  hair  loss .  .  . 

. .  .the  hair  on  the  top  and  back  of  my  head  was  so  thin  that  I  began  to  stand  against  walls 

(the  true  meaning  of  the  word  wallflower).  The  hair  in  the 
front  wasn't  great,  but  at  least  it  covered  my  head! 

One  week  later  at  P.K.  Walsh  .  .  . 

...  I  was  speechless. . .  I  had  hair!  I  was  attractive!  The 
hairpiece  took  years  off  my  age!!  What  a  fabulous  day— the 
beginning  of  a  whole  new  life. 


Iste^ 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)232-4521 

Free  private  consultation  •  Experienced,  sensitive  professionals  •  Ample  free  parking 
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GRAFACON,  INC. 


H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 

Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 

Publishing 

Addison- Wesley  Publishing  Company, 
Inc. 
Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/ Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 

Thomas  J.  Flatley 
"The  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*  Northland  Investment  Corporation 

Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER  &  SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 

59 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

* Johnson  &  Johnson 

James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 

Thomas  E.  Knott 
The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*  Lotus  Development  Corporation 

Jim  P.  Manzi 

*  Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 
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Wednesday,  November  23,  at  8 
Friday,  November  25,  at  2 
Saturday,  November  26,  at  8 

SEIJI  OZAWA  conducting 


WEBERN 


MAHLER 


Five  Pieces  for  Orchestra,  Opus  10 

Sehr  ruhig  und  zart 

[Very  peaceful  and  gentle] 
Lebhaft  und  zart  bewegt 

[Lively  and  gently  moving] 
Sehr  langsam  und  ausserst  ruhig 

[Very  slow  and  exceedingly  peaceful] 
Fliessend,  ausserst  zart 

[Flowing,  exceedingly  gentle] 
Sehr  fliessend 

[Very  flowing] 


Symphony  No.  9 

Andante  comodo 

Im  Tempo  eines  gemachlichen  Landlers. 
Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 
Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant.] 

Adagio 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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How  to  order 
wood  in  a 
restauiant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


CAREY' 


LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Coming  Concerts  .  .  . 


Thursday  'C— Wednesday,  November  23,  8-9:45 
Friday  'A'— November  25,  2-3:45 
Saturday  'B'— November  26,  8-9:45 

SEIJI  OZAWA  conducting 

WEBERN  Five  Pieces  for  Orchestra 

MAHLER  Symphony  No.  9 

From  Thursday,  December  1,  through  Wednes- 
day, December  14,  the  Boston  Symphony 
Orchestra  will  be  on  tour  in  Europe, 
performing  concerts  in  London,  Amsterdam, 
Brussels,  Paris,  Hamburg,  Berlin,  Hannover, 
Vienna,  Frankfurt,  and  Munich. 

Wednesday,  January  2,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C— January  5,  8-9:45 
Friday  Evening — January  6,  8-9:45 
Saturday  'B' — January  7,  8-9:45 
Tuesday  'B' — January  10,  8-9:45 

JEFFREY  TATE  conducting 
JOHN  ALER,  tenor 

SCHREKER  Chamber  Symphony  for 

twenty-three  solo 
instruments 

BRITTEN  Nocturne,  for  tenor,  seven 

obbligato  instruments 

SCHUBERT  Symphony  No.  2 
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Thursday  'A'— January  12,  8-9:55 

H 

Friday  'B' — January  13,  2-3:55 

■ 

Saturday  'A' — January  14,  8-9:55 

Tuesday  'C— January  17,  8-9:55 

JEFFREY  TATE  conducting 

■ 

MALCOLM  LOWE,  violin 

SAXTON                   In  the  Beginning 

(United  States  premiere) 

■ 

WALTON                  Violin  Concerto 

! 

DVORAK                   Symphony  No.  7 

Programs  and  artists  subject  to  change. 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker    g 
knows  all  about  investment 
accounts,  lines  of  credit 
and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head,  )  ; r% 

Breakfast  with  your  pri- 
vate  banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the  || 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 
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BANK  OF  BOSTON 

Put  our  strength  to  work  for  you . 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at 
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The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.  P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
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Trustees  Emeriti 
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Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
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Other  Officers  of  the  Corporation 
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Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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OUR  THIRTY-  FIRST  YEAR 


HICHAM)  M-  DANA,  inc.- 

JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 


43  CENTRAL  STREET  •   WELLESLEY,  MASSACHUSETTS  •  237-2730 


e  Privileged  Client's 

^STMENTS. 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end,  we  offer  the 
investment  management 
expertise  of  our  subsidiary 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-80OCALL  BOS 
(1-800-225-5267  Ext.  341)  FOR 
a  complete  description. 

And  enjoy  the  advantages 
of  being  a  privileged  client. 
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THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC. 


BSO 


BSO  to  Tour  Europe 
December  1  through  14 

The  Boston  Symphony  Orchestra  will  tour  to 
England,  the  Netherlands,  Belgium,  France, 
Germany,  and  Austria  from  Thursday,  Decem- 
ber 1,  through  Wednesday,  December  14,  per- 
forming eleven  concerts,  in  London, 
Amsterdam,  Brussels,  Paris,  Hamburg, 
Berlin,  Hannover,  Vienna,  Frankfurt  am 
Main,  and  Munich.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration. Additional  support  is  being  provided 
by  a  group  of  Friends  of  the  Boston  Sym- 
phony Orchestra  who  will  accompany  the 
orchestra  on  the  tour. 

Tour  repertory  will  include  the  Mahler 
Symphony  No.  9,  Beethoven's  Symphony  No. 
7,  Tchaikovsky's  Pathetique  Symphony,  and 
Mozart's  Sinfonia  concertante  for  oboe,  clar- 
inet, bassoon,  and  horn,  the  latter  to  feature 
BSO  principals  Alfred  Genovese,  Harold 
Wright,  Sherman  Walt,  and  Charles  Kava- 
lovski.  The  programs  also  include  Webern's 
Five  Pieces  for  Orchestra  and  a  performance 
of  Mahler's  Kindertotenlieder  with  soprano 
Jessye  Norman. 

Subscribers  should  note  that  because  of  the 
tour,  there  will  be  no  Boston  Symphony 
Orchestra  concerts  at  Symphony  Hall  in 
December.  The  orchestra  will  resume  its  per- 
formances here  following  the  Christmas  Pops 
season,  in  early  January. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Anne  Stoneman  Chair 

For  more  than  fifty  years  and  continuing  well 
into  her  eighties,  Mrs.  David  Stoneman  came 
to  Boston  Symphony  Orchestra  concerts  on 
Friday  afternoons  and  sat  in  the  same  seat  in 
the  left  front  section  of  Symphony  Hall.  She 
began  attending  concerts  before  the 
Koussevitzky  era,  and  her  devotion  to  the 
orchestra  extended  through  the  Munch  and 


Leinsdorf  years.  Avery  private  woman,  she 
made  her  family  the  center  of  her  life.  She 
grew  up  in  Boston,  where  she  remained  for  all 
of  her  ninety-nine  years.  In  addition  to  her 
family,  her  other  great  loves  in  Boston  were 
the  BSO  and  the  Red  Sox!  Mrs.  Stoneman 
lived  quietly  in  dignity  and  beauty,  and  the 
endowment  of  the  Boston  Symphony  Orches- 
tra Chair  currently  occupied  by  assistant  prin- 
cipal violist  Patricia  McCarty  is  intended  to 
honor  Mrs.  Stoneman's  memory  appropriately 
by  benefiting  an  institution  she  held  so  dear. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at  6:30 
p.m.  in  the  Cohen  Wing  with  an  informative  talk 
by  a  BSO  player  or  other  distinguished  member 
of  the  music  community;  an  a  la  carte  bar  opens 
at  5:30  p.m.  "Supper  Concerts"  offer  a  chamber 
music  performance  given  by  members  of  the 
Boston  Symphony  Orchestra  in  the  Cabot- 
Cahners  Room  at  6  p.m.,  followed  by  a  buffet 
supper  in  the  Cohen  Wing.  These  events  are 
offered  on  an  individual  basis,  even  to  those  who 
are  not  attending  that  evening's  BSO  concert. 
Speakers  for  upcoming  Supper  Talks  include 
BSO  bass  player  James  Orleans  (January  5), 
BSO  clarinetist  Peter  Hadcock  (January  10), 
Richard  Ortner,  Administrator  of  the  Tangle- 
wood  Music  Center  (January  12),  former  BSO 
principal  oboe  Ralph  Gomberg  (January  17), 
BSO  violist  Mark  Ludwig  (January  19),  and 
BSO  assistant  conductor  Carl  St.  Clair  (Jan- 
uary 26).  The  Supper  Concerts  on  February  2 
and  4  will  feature  music  of  Strauss  and 
Schumann.  The  suppers  are  priced  at  $21  per 
person  for  an  individual  event,  $58  for  any 
three,  or  $112  for  any  six.  Single  reservations 
are  available  only  as  space  permits  and  are 
accepted  until  two  business  days  prior  to  the 
event.  For  further  information  and  reserva- 
tions, please  call  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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"Company  Christmas  at  Pops" 
Slated  for  December  19 

"Company  Christmas  at  Pops"  1988,  featuring 
John  Williams  and  the  Boston  Pops  Orchestra, 
will  take  place  Monday  evening,  December  19. 
William  F.  Connell,  Chairman  and  CEO  of  Con- 
nell  Limited  Partnership,  is  chairman  of  the 
1988  "Company  Christmas  at  Pops"  commit- 
tee, with  Jack  Connors,  Jr.,  President  of  Hill, 
Holliday,  Connors,  Cosmopulos,  serving  as 
committee  vice-chairman.  Now  in  its  fifth  year, 
"Company  Christmas"  has  become  a  holiday 
tradition  in  the  Boston-area  business  commu- 
nity, with  more  than  100  of  the  area's  busi- 
nesses participating  in  this  festive  benefit 
performance.  In  the  spirit  of  the  season,  the 
BSO  hosts  200  underprivileged  children  and 
their  chaperones  for  the  evening,  including  a 
surprise  visit  by  Santa  Claus  to  distribute  gift 
certificates  generously  provided  by  Zayre  Cor- 
poration. A  limited  number  of  "Company 
Christmas  at  Pops"  sponsorships  are  still  avail- 
able. The  $3,000  package  includes  sixteen 
seats  for  the  concert,  complete  with  cocktails 
and  dinner;  half-packages  are  also  available. 
For  further  information  please  call  Madelyne 
Cuddeback,  the  BSO's  Director  of  Corporate 
Development,  at  (617)  266-1492. 


The  Symphony  Shop 

The  Symphony  Shop,  a  project  of  the  Boston 
Symphony  Association  of  Volunteers,  is  ready 
for  a  sparkling  season  with  a  wonderful  array 
of  merchandise,  including  new  t-shirts,  sweat- 
shirts, and  aprons  embossed  with  the  BSO 
colophon  and  Seiji  Ozawa's  signature  in  gold 
foil.  With  a  unique  selection  of  books,  calen- 
dars, clothing,  toys,  neckties,  glasses,  umbrel- 
las, tote  bags,  and  recordings,  the  shop  is  sure 
to  have  the  perfect  item  for  your  personal  or 
corporate  gift-giving.  The  Symphony  Shop's 
two  locations — in  the  Huntington  Avenue 
stairwell  near  the  Cohen  Wing,  and  on  the 
first-balcony  level  near  the  elevator — are  open 
from  one  hour  before  each  concert  through 
intermission.  The  shop's  volunteer  staff  wishes 
to  remind  BSO  patrons  to  make  their  holiday 
purchases  early  this  year,  because  the  BSO 
will  be  on  tour  from  December  1  through  14. 
The  shop,  however,  will  be  open  for  all  Christ- 
mas Pops  performances  and  all  non-BSO 
events  at  Symphony  Hall;  phone  orders  are 
accepted  at  (617)  267-2692  anytime  and  will 
be  filled  promptly.  All  proceeds  from  the  Sym- 
phony Shop  benefit  the  Boston  Symphony 
Orchestra. 


Roderick  M .  MacDougall 

March  27, 1926-November  16, 1988 

The  entire  Boston  Symphony  Orchestra  family  is  sad- 
dened by  the  death  of  Roderick  Martin  MacDougall. 
Treasurer  of  Harvard  University  since  1984,  former 
President,  Chief  Executive  Officer,  and  Chairman  of 
Bank  of  New  England  Corporation,  and  a  Boston  Sym- 
phony Orchestra  Trustee  since  1978,  Mr.  MacDougall 
died  in  Cambridge  last  week.  A  resident  of  Weston,  he 
was  62. 

A  most  generous  supporter  of  the  Boston  Symphony 
Orchestra  and  an  active  member  of  the  Board,  Rod 
MacDougall  was  an  Overseer  for  four  years  before  being  named  a  Trustee  in 
1978.  Deeply  involved  in  the  BSO/100  Fundraising  Campaign  at  the  time  of  the 
orchestra's  centennial,  he  served  most  recently  as  chairman  of  the  Nominating 
Committee.  Mr.  MacDougall  spent  thirty-three  years  in  banking  and  was  active 
with  numerous  New  England-based  companies,  cultural  institutions,  and  commu- 
nity organizations.  In  the  last  decade,  he  devoted  much  of  his  spare  time  to 
creating  a  home  for  his  family  on  Block  Island,  Rhode  Island. 

A 1951  graduate  of  Harvard,  Mr.  MacDougall  received  honorary  degrees  from 
the  University  of  Massachusetts  and  Northeastern  University.  He  served  in  the 
U.S.  Navy  from  1943  to  1946.  The  Harvard  Graduate  School  of  Education  will 
establish  a  fund  in  Mr.  MacDougall's  name  to  improve  the  quality  of  education  in 
public  schools. 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Sym- 


phony Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  American 
performing  ensemble  to  visit  China  since 
the  establishment  of  diplomatic  relations. 
In  December  1988  he  and  the  orchestra  will 
give  eleven  concerts  during  a  two-week  tour 
to  England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
His  operatic  credits  include  appearances  at 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  of  Assisi  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 


Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  Mahler's 
Resurrection  Symphony  (No.  2),  and 
Mahler's  Symphony  of  a  Thousand  (No.  8), 
on  Philips,  with  the  First  and  Fourth 
Mahler  symphonies  already  recorded  for 
future  release  as  part  of  a  continuing 
Mahler  cycle  on  that  label;  the  complete 
Beethoven  piano  concertos  with  Rudolf 


Serkin,  on  Telarc;  the  Dvorak  Cello 
Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with  Yo- 
Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'ete  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 


i 


■■P 

v      *       ■  ■     -    '                    ^ 

.  .>     :* 

^^ 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smimova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

t Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Peldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 


Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


m 
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Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  IS? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1988-89,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 


November-December  Schedule 


December  12 
Monday 


NEC  Symphony 
Orchestra 


December  15       NEC  Youth 
Thursday  Philharmonic 

Orchestra 


Pascal  Verrot,  Conductor 

Stravinsky,  Rite  of  Spring 
Winner  of  the  NEC  Concerto  Competition 

Concerto  to  be  announced 
Benjamin  Zander,  Conductor 

Prokofieff,  Symphony  No.  5 
Natasha  Farny,  cello,  winner  of  the  1987-88  NEC 
Preparatory  School  Concerto  Competition 

Dvorak,  Concerto  for  Cello  in  b 


New  England  Mr  Conservatory 


Jordan  Hall  at  NEC,  30  Gainsborough  Street 

Tickets:  $8  adults,  $5  students  and  senior  citizens. 

Jordan  Hall  at  NEC  Box  Office:  M-F 10  a.m.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 

For  ticket  information:  536-2412.  Or  through  Ticketron. 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Peter  Hadcock 

Born  in  Michigan  in  1940,  Peter  Hadcock  is  a  graduate  of  the 
Eastman  School  of  Music  with  a  Performer's  Certificate  in 
clarinet.  Mr.  Hadcock's  teacher  was  Stanley  Hasty.  During  his 
senior  year  at  Eastman,  he  became  a  member  of  the  Buffalo 
Philharmonic,  playing  E-flat  clarinet  and  bass  clarinet;  he  became 
principal  clarinetist  of  the  Buffalo  Philharmonic  three  years  later. 
He  joined  the  Boston  Symphony  Orchestra  in  1965  as  assistant 
principal  clarinet  and  E-flat  clarinetist.  Mr.  Hadcock  has  played 
solo  recitals  and  chamber  music  throughout  the  northeast  and 
has  presented  master  classes  in  the  United  States  and  in  the 
People's  Republic  of  China.  In  past  years  he  has  taught  at  the 
State  University  of  New  York  and  at  the  Hartt  School  of  Music 
in  Connecticut.  He  is  currently  on  the  faculties  of  the  New  England  Conservatory  of 
Music  and  the  Tanglewood  Music  Center.  In  the  spring  of  1982  he  was  visiting  professor 
of  clarinet  at  the  Eastman  School  of  Music.  Mr.  Hadcock  has  edited  music  for  Interna- 
tional Music  Publishers,  he  has  had  articles*  published  in  several  magazines,  and  he  has 
compiled  a  book  of  orchestral  excerpts  for  E-flat  clarinet.  He  has  recorded  chamber  music 
for  Northeastern  Records,  and  for  Deutsche  Grammophon  with  the  Boston  Symphony 
Chamber  Players. 


Ann  Hobson  Pilot 


Ann  Hobson  Pilot  was  named  principal  harpist  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops  Orchestra  in  Sep- 
tember 1980.  She  joined  the  Boston  Symphony  Orchestra  in 
1969,  after  one  season  as  second  harpist  with  the  Pittsburgh 
Symphony  and  three  years  as  principal  harpist  with  the 
National  Symphony  in  Washington,  D.C.  Ms.  Hobson  Pilot 
began  studying  the  piano  at  age  six  with  her  mother,  a  former 
concert  pianist  and  teacher  in  the  Philadelphia  Public  Schools, 
and  switched  to  harp  while  she  was  in  high  school.  She  contin- 
ued her  training  at  the  Philadelphia  Musical  Academy  with 
Marilyn  Costello,  and  with  Alice  Chalifoux  at  the  Cleveland 
Institute  of  Music.  In  addition  to  solo  appearances  with  the 


(The  "Richard  [A.  Wessell  Company 
'Decorative  and '  Painted '  Tinishes 

ri>9  Elm  Street -'Ubllham,  Massachusetts   01154 
617-894-5811  617-247-227$ 


^Ljoa  and  uowi  aniLdxe,n 
agisters  auaLitu  nzLh.. 
Jllus.  in  -  Jl'hje,  out  -  izLzctzd 
afifiLicanti.  dali  today! 

617 
444-3343 

33   nWtCCiam  St.  **/> 

smaLou  meat 

cz/VzEAh.am.tcA/lczrf-  021Q4  aqencu 
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Imagine  living  today 
without  beautiful  music. 


!;$4& 


Imagine  shopping  today 
without  Copley  Place. 


Boston  Symphony  Orchestra  and  the  Boston  Pops  Orchestra,  Ms.  Hobson  Pilot  has  also 
appeared  as  a  guest  soloist  with  American  orchestras  including  the  National  Symphony, 
the  Richmond  (Virginia)  Symphony,  and  the  Wichita  (Kansas)  Symphony.  She  has  been 
soloist  with  the  St.  Trinity  Orchestra  of  Port-au-Prince,  Haiti,  and  has  performed 
extensively  in  Europe  and  Japan.  An  enthusiastic  performer  of  chamber  music,  she  has 
participated  at  the  Marlboro  Music  Festival  in  Vermont,  founded  the  New  England  Harp 
Trio,  and  is  a  member  of  the  contemporary  music  ensemble  Collage.  Also  a  dedicated 
teacher,  Ms.  Hobson  Pilot  has  taught  at  the  Philadelphia  Musical  Academy  and  the 
Temple  University  Music  Festival.  She  conducted  master  classes  in  China  during  the 
Boston  Symphony  Orchestra's  historic  tour  to  that  country  in  1979.  Ms.  Hobson  Pilot  is 
currently  on  the  faculties  of  the  New  England  Conservatory  of  Music  and  the  Tanglewood 
Music  Center.  In  May  1988  she  was  awarded  an  honorary  doctor  of  fine  arts  degree  from 
Bridgewater  State  College  in  Massachusetts. 


Arthur  Press 


Born  in  Brooklyn,  New  York,  Arthur  Press  is  assistant  tim- 
panist  of  the  Boston  Symphony  Orchestra  and  principal  tim- 
panist  of  the  Boston  Pops  Orchestra.  Before  joining  the 
Boston  Symphony  Orchestra  in  1965,  Mr.  Press  was  a  member 
of  the  Little  Orchestra  of  New  York  City  and  solo  percussionist 
with  the  Radio  City  Music  Hall  Orchestra.  He  graduated  from 
the  Juilliard  School  of  Music,  which  he  attended  on  schol- 
arship; his  teachers  were  Morris  Goldenberg  and  Saul  Good- 
man. Head  of  the  percussion  department  at  the  Boston 
Conservatory,  Mr.  Press  also  teaches  privately  in  Newton  and 
in  the  Berkshires. 


Jay  Wadenpfuhl 

Jay  Wadenpfuhl  has  been  a  professional  horn  player  since  he 
was  fifteen,  when  he  was  a  member  of  the  Beaumont  Symphony 
Orchestra  and  the  Beaumont  Civic  Opera.  Born  and  raised  in 
Texas,  Mr.  Wadenpfuhl  studied  piano  with  his  mother,  a  music 
teacher  in  the  public  schools,  and  horn  and  trombone  with  his 
father,  a  band  director  in  the  public  schools.  His  other  teachers 
j   included  John  Barrows  and  Philip  Farkas.  Mr.  Wadenpfuhl 
^^m  J   studied  at  the  University  of  Wisconsin-Madison,  where  he 

I   earned  his  bachelor's  and  master's  degrees  in  music,  majoring 
in  horn  performance  and  minoring  in  composition.  He  has  also 
completed  one  year's  work  toward  his  Doctor  of  Musical  Arts 
degree  at  North  Texas  State  University.  Before  joining  the 
Boston  Symphony  Orchestra  in  1981,  he  was  a  member  of  the  U.S.  Army  Band  in 
Washington,  D.C.,  the  Florida  Philharmonic,  the  North  Texas  State  University  Faculty 
Brass  Quintet,  the  Fort  Worth  Symphony,  and  the  National  Symphony  Orchestra.  He 
currently  teaches  at  Boston  University  and  the  New  England  Conservatory  of  Music.  In 
June  1987,  Mr.  Wadenpfuhl  completed  the  recording  of  an  album  with  the  NFB  Horn 
Quartet  in  memory  of  John  Barrows;  scheduled  for  release  in  1989,  the  album  includes 
one  of  Mr.  Wadenpfuhl's  latest  compositions,  Tectonica,  for  eight  horns.  Mr.  Wadenpfuhl 
has  toured  Japan  with  the  Michel  LeGrand  Jazz  Orchestra  and  has  been  associated  with 
Chuck  Mangione  since  1977,  making  concert  tours  across  the  United  States  and  Canada, 
numerous  television  appearances,  and  jazz  recordings  including  "Live  at  the  Hollywood 
Bowl"  and  "Tarantella."  He  continues  to  be  an  active  composer,  particularly  of  works 
that  include  the  horn,  and  he  has  been  a  composer  and  lyricist  for  popular  and  jazz  songs 
since  1966. 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 


m 


WATE BANKING 


Members  FDIC 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Wednesday,  November  23,  at  8 
Friday,  November  25,  at  2 
Saturday,  November  26,  at  8 

SEIJI  OZAWA  conducting 


WEBERN 


MAHLER 


Five  Pieces  for  Orchestra,  Opus  10 

Sehr  ruhig  und  zart 

[Very  peaceful  and  gentle] 
Lebhaft  und  zart  bewegt 

[Lively  and  gently  moving] 
Sehr  langsam  und  ausserst  ruhig 

[Very  slow  and  exceedingly  peaceful] 
Fliessend,  ausserst  zart 

[Flowing,  exceedingly  gentle] 
Sehr  fliessend 

[Very  flowing] 

Symphony  No.  9 

Andante  comodo 

Im  Tempo  eines  gemachlichen  Landlers. 
Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 
Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant.] 

Adagio 


These  performances  of  Mahler's  Ninth  Symphony  are  dedicated 
to  the  memory  of  John  F  Kennedy,  on  the  twenty-fifth  anniversary 
of  his  death. 


There  will  be  no  intermission. 

The  evening  concerts  will  end  about  9:45  and  the  afternoon  concert  about  3:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off  during  the  concert. 
The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  8 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  ♦  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 


J_X)ui5\4iitton.  JLhe  Artol  JLravel. 


% 


The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 
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If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401(k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
aShawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«^ 

Elizabeth  Hartmayer  in  Worcester  at     J  I'M  ^|^  JL 

(508)  793-4202,  or  Richard  Belisle  in       I  WM  SHCI  WIT^LlT 
Springfield  at  (413)  737-4321.  T?Bt™®  W     M%* 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-2868 


McCormack  Development  Corporation 
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Bagatelles  were  finally  published  (a  decade  after  their  completion),  Schoenberg 
contributed  a  foreword  to  the  score  in  an  attempt  to  create  a  more  responsive  frame 
of  mind  in  performers  who  might  otherwise  be  nonplussed  by  such  tiny,  precise 
compositions.  His  remarks  apply  equally  well  to  the  Opus  10  orchestral  work: 

Though  the  brevity  of  these  pieces  is  a  persuasive  advocate  for  them,  on  the 
other  hand  that  very  brevity  itself  requires  an  advocate.  Consider  what  modera- 
tion is  required  to  express  oneself  so  briefly.  Every  glance  can  be  expanded  into 
a  poeni,  every  sigh  into  a  novel.  But  to  express  a  novel  in  a  single  gesture,  joy  in 
a  single  breath — such  concentration  can  only  be  present  in  proportion  to  the 
absence  of  self-indulgence.  These  pieces  will  be  understood  only  by  someone 
who  has  faith  in  music  as  the  expression  of  something  that  can  be  said  only 
musically. 

Actually,  despite  its  apparent  tidy  organization  into  neat  little  opus  numbers, 
Webern's  compositional  activity  was  much  more  confusing  and  busy  during  the  years 
1911  to  1913  than  appears  solely  from  the  published  works.  He  began  many  pieces, 
finished  a  rather  large  number  of  them,  and  selected  only  a  small  percentage 
actually  to  appear  in  print  or  receive  performances.  The  pieces  that  eventually 
appeared  as  Opus  9  and  Opus  10  were  created  in  a  complex  order,  starting  in  the 
summer  of  1911,  when  Webern  composed  what  became  the  first  and  fourth  orchestral 
pieces  on  June  28  and  July  19  respectively.  Then  he  turned  to  the  string  quartet 
works  and  completed  four  of  them  before  ceasing  virtually  all  original  composition 
for  two  years.  He  spent  most  of  1912  preparing  piano  reductions  of  several  Schoen- 
berg scores  that  were  being  prepared  for  publication,  an  extremely  difficult  task, 
though  not  an  especially  creative  one  (the  works  in  question  were  Verkldrte  Nacht, 
Pelleas  und  Melisande,  and  the  Five  Orchestral  Pieces  of  Opus  16).  Part  of  the 
reason  for  Webern's  lack  of  original  creative  work  was  dissatisfaction  with  his 
position  as  theater  conductor  in  Stettin,  a  mood  exacerbated  by  attacks  of  an  illness 
that  forced  his  resignation  and  a  lengthy  period  of  recovery.  But  surely  the  delay 
was,  at  least  partly,  caused  by  artistic  reasons  too — the  composer's  inability  to  find 
satisfactory  means  of  producing  larger  pieces  than  the  subminiatures  he  had  been 
writing. 

It  wasn't  until  the  late  summer  of  1913  that  he  returned  to  the  composition  of 
orchestral  works,  finishing  what  became  the  second,  third,  and  fifth  movements  of 
Opus  10  on  September  13,  September  8,  and  October  6,  respectively.  By  the  time  he 
had  finished  the  whole  set,  Webern  at  last  felt  the  creative  urge  leading  to  a 
somewhat  larger  scale  (though  he  was  still  to  write  the  tiny  Opus  11  the  following 
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summer).  He  reported  to  Schoenberg  on  November  6  that  he  was  writing  more 
orchestral  pieces  (though  he  never  did,  in  fact,  publish  any  of  them)  and  that  they 
were  "forming  themselves"  into  "relatively  longer  movements."  On  the  24th  he 
added,  "I  have  the  feeling  that  my  orchestra  pieces,  which  I  am  now  writing,  are 
much  better.  I  hope  that  I  have  brought  out  much  more  in  them.  The  shortness  of  my 
quartet  pieces  is  embarrassing  to  me,  too.  My  orchestra  pieces  are  much  longer." 
With  the  composition  of  Opus  10,  then,  and  its  unpublished  successors,  Webern 
seems  at  last  to  be  turning  more  aggressively  to  the  problems  inherent  in  a  larger 
scale,  so  we  may  safely  see  the  evident  crisis  of  miniaturization  as  past  (though,  of 
course,  pieces  that  are  "much  longer"  for  Webern  are  still  much  smaller  than  what 
other  composers  were  writing). 

The  five  movements  of  Opus  10  exploit  Webern' s  refined  sense  of  color,  small  but 
highly  expressive  gestures,  and  striking  use  of  silence  to  compress  (as  Schoenberg 
had  put  it)  a  whole  novel  into  the  space  of  a  sigh.  Each  piece,  running  anywhere  from 
a  few  seconds  to  a  minute  or  two,  inhabits  its  own  emotional  world.  Several  years 
before  Opus  10  was  given  its  full-scale  public  premiere,  there  had  been  a  private 
performance  of  a  chamber  version,  at  which  time  the  composer  had  listed  the  five 
movements  as  follows: 

I.  Urbild  (Original  form) 
II.  Verwandlung  (Change) 
III.  Riickkehr  (Return) 
TV.  Erinnerung  (Remembrance) 
V.  Seele  (Soul) 

Webern's  friend  Willi  Reich  said  that  these  titles  were  never  intended  to  be 
programmatic  explanations,  but  simply  some  indication  of  the  "feelings  that  ruled 
him  while  composing  the  different  pieces."  By  the  time  he  published  the  work, 
Webern  had  decided  to  remove  the  headings  entirely  and  simply  to  allow  audiences 
to  listen  with  all  the  concentration  and  attention  they  could  muster.  He  remained 
convinced  that  nothing  more  was  necessary  for  an  appreciation  of  his  music — no 
detailed  exegesis  of  pitch  organization  or  other  analytical  commentary.  This  was 
clear  in  his  1937  letter  to  Nicholas  Slonimsky,  who  had  been  writing  a  series  of  short 
essays  about  music  for  the  children's  page  of  the  Christian  Science  Monitor  and  who, 
to  explain  the  notion  of  an  orchestral  score,  had  reproduced  the  fourth  movement  of 
Webern's  Opus  10  in  its  entirety  as  the  smallest  and  briefest  orchestral  score  ever 
composed.  Without  saying  a  word  about  Webern's  reputation  as  a  difficult  avant- 
garde  composer,  Slonimsky  explained  the  mechanics  of  score  layout  and  function. 
Webern  wrote  of  his  delight  on  January  14, 1937:  "I  am  deeply  touched  that  my 
music  appears  on  the  Children's  Page.  If  only  grown-ups  were  like  children,  free 
from  prejudice  against  everything  new." 

— Steven  Ledbetter 
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Gustav  Mahler 

Symphony  No.  9 

Gustav  Mahler  was  born  in  Kalischt  (Kaliste)  near 
the  Moravian  border  of  Bohemia  on  July  7, 1860, 
and  died  in  Vienna  on  May  18, 1911.  He  began  his 
Ninth  Symphony  in  the  late  spring  of  1909,  finished 
the  orchestral  draft  that  fall,  and,  on  April  1, 1910, 
was  able  to  report  to  his  friend  and  assistant  Bruno 
Walter  that  the  score,  "a  very  positive  enrichment  of 
my  little  family,"  was  complete.  It  was  Walter  who 
conducted  the  first  performance,  with  the  Vienna 
Philharmonic  on  June  26, 1912.  The  work  was 
introduced  in  America  by  the  Boston  Symphony 
Orchestra,  Serge  Koussevitzky  conducting,  though 
not  until  October  16, 1931.  The  orchestra  has  also 
played  the  Mahler  Ninth  under  Richard  Burgin, 
Rafael  Kubelik,  Michael  Tilson  Thomas,  Leonard 
Bernstein,  Seiji  Ozawa,  and  Kent  Nagano.  The  most  recent  subscription  performances 
were  led  by  Seiji  Ozawa  and  Kent  Nagano  in  November/ December  1984.  Seiji  Ozawa 
gave  the  most  recent  Tanglewood  performance  on  August  31, 1985.  The  score  calls  for 
four  flutes  and  piccolo,  three  oboes  and  English  horn,  four  clarinets  (one  doubling  E-flat 
clarinet)  and  bass  clarinet,  four  bassoons  (one  doubling  contrabassoon),  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  timpani,  cymbals,  bass  drum,  tam-tam, 
triangle,  glockenspiel,  low-pitched  chimes,  two  harps,  and  strings.  (Mahler's  autograph 
has  only  a  single  harp;  the  decision  to  divide  the  part  between  two  players  was  Bruno 
Walter's.) 

The  Ninth  Symphony  is  the  last  score  Mahler  completed.  Part  of  him  would  have 
wanted  it  so,  for  he  entertained  a  deep-rooted  superstition  about  symphonies  and 
the  number  nine.  He  had  even  tried  to  deceive  the  counting  gods  by  calling  Das  Lied 
von  der  Erde  (ilThe  Song  of  the  Earth"),  the  work  that  followed  the  Eighth  Symphony, 
"a  symphony  for  contralto  (or  baritone),  tenor,  and  orchestra,"  but  not  giving  it  a 
number.  Das  Lied  von  der  Erde  is  therefore  a  kind  of  secret  Ninth  Symphony,  while 
the  official  Ninth  is  "really"  the  Tenth.  But  there  was  also  the  side  to  Mahler  that 
caused  him,  for  all  his  fascination  with  death,  always  to  choose  life.  That  was  the 
Mahler  who  was  more  interested  in  writing  music  than  in  flirting  with  his  supersti- 
tions or  his  penchant  for  morbid  fancy;  that  was  also  the  Mahler  who,  within  days  of 
completing  the  Ninth  Symphony,  plunged  with  tempestuous  energy  into  the  task  of 
composing  a  Tenth,  a  task  on  which  he  had  made  significant  progress  when  he  died 
of  a  streptococcal  blood  infection  seven  weeks  before  his  fifty-first  birthday. 

The  Ninth  was  also  the  last  of  Mahler's  completed  scores  to  be  presented  to  the 
public,  a  factor  that  has  surely  contributed  to  the  interpretive  tradition  in  which  the 
work  is  read  as  the  composer's  farewell  to  life.  The  gestures  of  dissolution  and 
parting  with  which  this  symphony  ends  are  indeed  of  an  annihilating  poignancy 
unmatched  even  in  Mahler;  nonetheless,  it  is  well  to  understand  that  Mahler  cannot 
have  meant  this  as  a  farewell.  For  us  to  insist  on  reading  it  thus  is  to  indulge  in  a 
sentimentality  that  weakens  the  stab  of  this  music.  Mahler's  symphonies  often  fall 
into  groups  whose  members  share  points  of  view  and  even  material  details,  each 
piece  being  more  richly  understood  in  the  context  of  its  group.  The  Second,  Third, 
and  Fourth  symphonies,  for  example,  are  all  tied  to  Mahler's  love  for  and  work  on 
the  Romantic  anthology  of  folk  poetry  called  Des  Knaben  Wunderhorn  (uThe  Boy's 
Magic  Horn''').  The  Ninth  is  part  of  a  sequence — a  trilogy,  one  might  almost  say — 
that  begins  with  Das  Lied  von  der  Erde  and  is  concluded  with  the  unfinished 
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Symphony  No.  10.  It  is  in  some  respects  commentary  upon  and  extension  of  the 
song-cycle  symphony,  while  the  Tenth  both  quotes  Das  Lied  von  der  Erde  and  further 
explores  certain  of  the  ideas  and  features  of  the  Ninth. 

Mahler  wrote  the  Ninth  Symphony  in  the  midst  of  that  whirlwind  that  was  the  last 
chapter  of  his  not  very  long  life.  That  chapter  began  in  1907.  Four  momentous  things 
happened  that  year.  On  March  17,  Mahler  resigned  the  artistic  directorship  of  the 
Vienna  Court  Opera,  bringing  to  a  close  a  ten-year  term  whose  achievement  has 
become  legend.  Mahler  was,  however,  drained  by  the  struggles  and  the  tempests  that 
were  the  price  of  that  achievement,  worn  down  by  anti-Semitic  attacks  on  himself 
and  his  young  protege,  Bruno  Walter,  and  feeling  the  need  to  give  more  time  to  the 
composition  and  performance  of  his  own  music.  On  June  5,  he  signed  a  contract  with 
the  Metropolitan  Opera  in  New  York,  where  he  would  make  his  debut  conducting 
Tristan  und  Isolde  on  New  Year's  Day  1908.  On  July  5,  his  daughter  Maria,  four-and- 
a-half,  died  at  the  end  of  a  two-week  battle  with  scarlet  fever  and  diphtheria,  just 
hours  after  an  emergency  tracheotomy  had  been  performed  at  the  Mahlers'  summer 
house  at  Maiernigg  in  Carinthia.  A  few  days  after  the  funeral,  a  physician  who  had 
come  to  examine  Mahler's  exhausted  wife  and  her  seriously  ill  mother,  responding  to 
the  composer's  half-joking  "as  long  as  you're  here  you  might  as  well  have  a  look  at 
me  too,"  discovered  the  severity  of  his  heart  lesion.  The  diagnosis,  confirmed  in 
Vienna  almost  at  once,  was  subacute  bacterial  endocarditis,  and  Mahler,  that  dedi- 
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cated  hiker,  cyclist,  and  swimmer,  not  to  mention  fiery  conductor,  was  put  on  a 
regimen  of  depressingly  restricted  physical  activity. 

The  time  that  remained  is  quickly  accounted  for.  1907:  concerts  in  Saint  Peters- 
burg and  Helsingfors,  meeting  with  Sibelius,  the  last  opera  performance  (Fidelio) 
and  the  last  concert  (his  own  Symphony  No.  2)  in  Vienna,  departure  for  New  York. 
1908:  performances  at  the  Metropolitan  Opera  at  the  beginning  and  the  end  of  the 
year,  concerts  with  the  New  York  Symphony,  the  premiere  in  Prague  of  the  three- 
year-old  Symphony  No.  7,  the  composition  during  the  summer  of  Das  Lied  von  der 
Erde.  1909:  termination  of  his  association  with  the  Met  and  the  start  of  a  three-year 
contract  with  the  dilapidated  New  York  Philharmonic,  work  on  the  Symphony  No.  9. 
1910:  concerts  with  the  Philharmonic  in  New  York  and  other  American  cities, 
engagements  in  Paris  and  Rome,  the  triumphant  premiere  in  Munich  of  the  Sym- 
phony No.  8  (written  in  the  summer  of  1906),  the  completion  of  the  Ninth  Symphony, 
followed  immediately  by  extensive  and  concentrated  work  on  the  Tenth,  and  a 
meeting  at  Leyden  with  Sigmund  Freud.  1911:  the  last  New  York  Philharmonic 
concert  on  February  21,  including  the  premiere  of  Busoni's  Berceuse  elegiaque — A 
Man's  Cradle  Song  at  his  Mother's  Coffin,  the  onset  of  a  streptococcal  blood  infection, 
unsuccessful  serum  treatment  in  Paris,  and  death  in  a  Vienna  sanitorium  on  May  18. 
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"No  doubt  he'll  now  become  a  great  man  in  Vienna  too,"  wrote  Richard  Strauss  to 
his  "dear  poet,"  Hugo  von  Hofmannsthal.  Bruno  Walter,  a  friend  ever  since  he  had 
become  a  coach  and  chorus  master  on  Mahler's  staff  at  the  Hamburg  Opera  in  1894, 
conducted  the  posthumous  premieres  of  both  Das  Lied  von  der  Erde  and  the  Ninth 
Symphony. 

In  the  Ninth,  Mahler,  for  the  first  time  since  the  Sixth  Symphony  of  1903-05, 
returns  to  a  four-movement  design.  The  First  and  the  Fourth  are  both  four-move- 
ment symphonies;  the  First,  however,  was  a  five-movement  work  for  the  first  six 
years  of  its  existence,  while  the  Fourth  is  of  a  special  design  where  the  last 
movement  is  a  brief  song-epilogue.  If  the  four  movements  of  the  revised  First 
Symphony  and  of  the  Sixth  still  correspond  to  those  of  the  normal  Classical  and 
Romantic  symphony,  the  Mahler  of  the  Ninth  is  clearly  after  another  aim  altogether. 
He  begins  with  a  very  large  movement  whose  basic  tempo  is  semi-slow  but  which 
tends  to  spill  over  into  allegro.  Next  comes  a  double  intermezzo  in  the  form  of  a  pair 
of  vividly  contrasted  scherzos.  The  finale  is  an  Adagio  whose  weight  and  span 
approach  those  of  the  first  movement. 

As  for  that  first  movement,  it  is  surely  Mahler's  greatest  achievement  in  sym- 
phony. Shortly  before  Mahler  was  born,  Wagner  wrote  to  Mathilde  Wesendonck,  "I 
should  now  like  to  call  my  deepest  and  most  subtle  art  the  art  of  transition,  for  the 
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whole  fabric  of  my  art  is  built  upon  such  transitions."  The  composer  and  critic 
Richard  Swift  points  out  that  it  was  "with  a  powerful  feeling  of  recognition"  that 
Mahler  first  read  the  Wagner- Wesendonck  correspondence  in  1904,  remarking  to  his 
wife  upon  its  "transcendent  and  superhuman"  nature.  The  Ninth's  first  movement  is 
the  high  point  of  Mahler's  own  practice  in  the  deep  and  subtle  art  of  transition,  of 
organic  expansion,  of  continuous  variation. 

Cellos  and  a  single  horn  set,  in  deep  quiet,  a  rhythmic  frame.  The  notes  are  oddly, 
almost  disorientingly  placed  in  the  time  flow,  and  Leonard  Bernstein  has  suggested 
that  their  halting  rhythm  represents,  or  perhaps  reflects,  the  irregular  pulse  of 
Mahler's  own  faltering  heart.  Cellos  and  horn  play  the  same  pitch,  A,  and  it  will  be 
more  than  fifty  measures — more  than  three  minutes  of  playing  time — before  we 
meet  a  bar  in  which  A  is  not  a  crucial  component  (and  then  it  takes  a  violent 
deceptive  cadence  to  wrench  the  music  in  another  direction).  The  harp  begins  a  kind 
of  tolling  about  that  low  A,*  while  a  stopped  horn  projects  another  thought,  also 
departing  from  A,  and  in  a  variant  of  the  faltering  pulse  rhythm.  The  accompani- 
ment gathers  density,  though  remaining  always  transparent  with  each  detail  highly 
individual,  and  all  this  prepares  a  melody  that  the  second  violins  build  up  step  by 
step,  full  of  literal  or  subtly  varied  repetitions.  (There  is  no  symphony  in  the 
repertory  in  which  the  second  violins  have  so  much  to  do,  and  so  much  that  is  crucial, 
as  the  Mahler  Ninth.) 

We  soon  perceive  that  the  melody  is  in  fact  a  duet,  for  the  horn  re-emerges  with 
thoughts  of  its  own  on  the  material.  Listening  still  more  closely,  we  hear  that  the 
accompanying  figures  in  the  harp,  the  clarinet,  and  the  elaborately  divided  lower 
strings  are  using  the  same  vocabulary  too — the  same  intervals,  the  same  patterns  of 
rhythm.  (Do  the  accompaniments  reflect  the  melody  much  as  good  servants  take  on 
something  of  their  masters'  style,  or  is  the  melody — or  better,  the  melodic  com- 
plex— the  expansion  of  the  elements  that  make  up  the  ever  present,  ever  changing 
background?)  Before  the  growing  of  this  melody  is  done,  first  violins  have  replaced 
the  horn  as  the  seconds'  duet  partner,!  while  the  clarinet  (anticipated  by  the  English 
horn)  and  cellos  cross  the  border,  turning  from  accompanists  to  singers.  In  this 
beginning,  you  have  an  incredible  example  of  Mahler's  inspired  art  of  transition,  so 
painstakingly  worked  (as  we  can  tell  from  the  orchestral  draft  that  has  been 
published  in  facsimile  by  Universal  Edition,  Vienna)  and  so  convincing  in  its 
appearance  of  natural  growth,  of  utter  spontaneity.  The  transition,  moreover,  exists 
in  two  dimensions:  horizontal,  as  the  melody  proceeds  through  time  from  one  event 
to  the  next,  and  vertical,  in  the  integration  of  melodic  strands  and  their 
accompaniments. 

This  long  opening  melody  keeps  returning,  always  with  new  details  of  shape  and 
texture,  and  its  D  major  presence  is  the  anchor  to  which  the  movement  is  bound.  The 
most  persistent  element  of  contrast  comes  in  the  form  of  an  impassioned,  thrusting 
theme  in  minor,  whose  stormy  character  is  new  but  whose  intervals,  rhythms,  and 
accompaniments  continue  the  patterns  established  earlier.  In  Mahler's  harmonic 
design,  the  corresponding  "opposition"  to  D  major  is  a  pull  towards  the  flat  side, 
sometimes  to  D  minor,  more  often  and  more  powerfully  to  B-flat  minor.  The  "falter- 
ing pulse"  and  the  harp  tollings  persist;  dramatic  abruptions  shatter  the  long- 
breathed,  seamless  continuities;  urgent  trumpet  signals  mark  towering  climaxes. 
From  one  of  these  high  points  the  music  plunges  into  sudden  quiet  and  the  slowest 


The  discovery  of  the  harp  as  an  instrument  that  can  do  more  than  accompany  or  prettily 
decorate  is  one  of  Mahler's  important  orchestral  achievements. 

fThe  full  effect  of  the  first  violins'  pianissimo  entrance  can  be  felt  only  when  the  orchestra  is 
seated  according  to  the  plan  Mahler  knew  and  wrote  for,  that  is,  with  first  violins  on  the  left 
and  seconds  on  the  right  where  we  now  put  the  violas. 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  youVe  always  wished  for. 


tempo  so  far.  The  coda  is  almost  chamber  music,  with  simultaneous  monologues  of 
all  but  dissociated  instruments — flute,  oboe,  violin,  piccolo,  horn,  just  a  few  stands 
of  cellos  and  basses  to  begin  with.  The  spaces  between  events  become  wider — it  is  as 
though  the  music  continued,  but  beyond  our  hearing — until  silence  at  last  wins  out 
over  sound.  With  the  completion  of  this  immense  and  wonderfully  poised  arch,  about 
one  third  of  the  great  symphony  is  done. 

The  second  movement  returns  us  forcefully  to  earth.  Mahler  always  had  a  love  for 
the  vernacular,  and  here  is  one  more  of  his  fantastical  explorations  of  dance  music. 
He  shows  us  three  kinds:  a  Landler  in  C,  leisurely,  clumsy,  heavy-footed,  coarse  (the 
adjectives  are  Mahler's);  something  much  quicker  and  more  waltz-like  in  a  slightly 
soured  E  major  (and  taken  over  almost  literally  by  Shostakovich  in  his  Fifth 
Symphony);  another  Landler,  this  one  in  F,  gentle,  lilting,  sentimental.  These  tunes, 
tempos,  and  characters  lend  themselves  to  delightful  combinations  and  inter- 
changes. This  movement,  too,  finishes  in  a  disintegrating  coda,  but  the  effect  here  is 
toward  an  intriguing  mixture  of  the  ghostly  and  the  cute. 

Where  the  second  movement  was  expansively  leisurely,  the  third  movement,  which 
Mahler  styles  a  Burleske  and  which  he  wants  played  "very  defiantly,"  is  music  of 
violent  urgency.  The  first  four  measures,  which  take  about  three  seconds  to  play,  hurl 


Go  to  one  of 
our auctions 

and  you'll  be 
going  once, 
goingtwice, 

thSes.. 


SKINNER 

Auctioneers  &  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 
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Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-973-1748.  Go  ahead.  You've 
earned  it. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

LETON-WttJLARD  VILLAGE 


100  Old  Billerica  Rd. 
Bedford/  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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Tanqueray.  A  singular  experience. 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


® 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 
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three  distinct  motifs  at  us,  and  that  sort  of  concentration  is  fair  warning  of  what  is 
to  follow.  Mahler  inscribed  the  autograph  "to  my  brothers  in  Apollo,"  this  reference 
to  the  leader  of  the  muses  being  connected  to  the  virtuosic  display  of  contrapuntal 
craft  that  is  here  unleashed.  A  contrasting  Trio  brings  a  march  and  even  some 
amiability — also,  later,  a  twisted  reminiscence  of  one  of  the  march  tunes  in  the  Third 
Symphony's  first  movement.  Most  surprising,  deeply  touching  as  well,  is  the 
trumpet's  shining  D  major  transformation  of  one  of  the  most  jagged  themes  into  a 
melody  of  tenderly  consoling  warmth.  It  is,  however,  the  fierce  music,  returning  now 
at  still  greater  speed  and  more  ferociously,  that  brings  this  Burleske  to  its  crashing 
close. 

Deryck  Cooke  proposed  that  the  large  formal  model  Mahler  had  in  mind  in  writing 
his  Ninth  Symphony  was  Tchaikovsky's  Pathetique,  and  the  correspondences  are 
indeed  clear:  two  first  movements  between  slow  and  fast,  beginning  and  ending 
quietly;  the  Landlers  and  Tchaikovsky's  gimpy  5/4  waltz;  the  Burleske  and 
Tchaikovsky's  brilliant  march;  and  now  an  adagio  finale.  The  Pathetique  was  new 
music  at  the  time,  just  sixteen  years  old,  and  Mahler  remembered  gratefully 
Tchaikovsky's  admiration  of  his  Eugene  Onegin  performances  in  Hamburg  in  1891. 

Mahler  now  builds  the  Adagio  to  balance  and,  as  it  were,  to  complete  the  first 
movement.  He  begins  with  a  great  cry  of  violins,  harmonically  close  to  the  A  minor 
we  have  just  left,  and  leading  surprisingly  into  distant  D-flat  major.  In  his  other  two 
four-movement  symphonies,  Mahler  had  ended  in  his  original  keys;  here,  as  is  more 
often  his  preference,  he  takes  the  conclusion  to  another  key.  (In  the  optimistic  No.  5 
he  goes  up  a  half-step,  but  for  this  close  he  goes  down  by  the  same  interval.)  All  the 
strings,  who  are  enjoined  to  play  with  big  tone,  play  a  richly  textured  hymn.  Their 
song  is  interrupted  for  a  moment  by  a  quiet,  virtually  unaccompanied  phrase  of  a 
single  bassoon,  but  impassioned  declamation  of  the  choric  style  immediately 
resumes.  That  other  world,  however,  insists  on  its  rights,  and  Mahler  gives  us 
passages  of  a  ghostly  and  hollow  music,  very  high,  very  low,  and  between  the  two  a 
chasm.  The  two  musics  alternate,  the  hymnic  song  being  more  intense  and  urgent  on 
each  of  its  returns.  We  hear  echoes  of  Das  Lied  von  der  Erde,  and  phrases  from  the 
Burleske.  Here,  too,  disintegration  begins.  All  but  the  strings  fall  silent,  until  just 
cellos  sing,  as  though  from  a  great  distance,  a  phrase  that  they  can  scarcely  bear  to 
let  go.  Then,  after  a  great  stillness,  the  music  seems  to  draw  breath  to  begin  again, 
still  slower  than  before:  Adagissimo,  slow,  and  ppp  to  the  end,  Mahler  warns.  As 
though  with  infinite  regret,  with  almost  every  trace  of  physicality  removed,  muted 
strings  recall  moments  of  their — and  our — journey.  The  first  violins,  alone  unmuted 
among  their  colleagues,  remember  something  from  still  longer  ago,  the  Kinder- 
totenlieder,  those  laments  on  the  deaths  of  children  Mahler  had  written,  to  his  wife's 
horror,  two  years  before  death  took  his  daughter  Maria.  "Der  Tag  ist  sch'on  aufjenen 
HoK'n!" — the  day  is  so  lovely  on  those  heights.  "Might  this  not,"  asks  Mahler's 
biographer,  Michael  Kennedy,  "be  his  requiem  for  his  daughter,  dead  only  two  years 
when  he  began  to  compose  it,  and  for  his  long-dead  brothers  and  sisters  . . .  ?"  More 
and  more,  the  music  recedes,  to  the  last  a  kind  of  polyphony,  the  cellos  and  second 
violins  gently  firm,  the  first  violins  and  the  violas  equally  softly  afloat.  Grief  gives 
way  to  peace,  music  and  silence  become  one. 

— Michael  Steinberg 

Now  Artistic  Adviser  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 
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The  best  introduction  to  Webern's  life  and  works  is  the  extraordinarily  informative 
article  by  Paul  Griffiths  in  The  New  Grove  Dictionary  of  Music  and  Musicians;  it  has 
recently  been  reprinted  in  The  Second  Viennese  School:  Schoenberg,  Webern,  and  Berg 
(Norton  paperback).  Hans  Moldenhauer's  Anton  von  Webern:  Chronicle  of  his  Life 
and  Works  (Knopf)  is  indispensable,  a  massive  work  bespeaking  great  industry  and 
filled  with  information,  but  rather  heavy  going  due  to  the  deplorable  quality  of  the 
(necessarily)  many  English  translations.  Most  of  the  other  books  available  in  Eng- 
lish are  highly  technical  and  analytical.  It  would  be  pleasant  to  report  the  avail- 
ability in  English  of  Hanspeter  Krellman's  German  book  on  Webern  in  the  Ro-Ro- 
Ro  monographs  (Rowohlt  paperback),  which  is  filled  with  source  material  giving  a 
well-rounded  picture  of  the  composer's  character  and  personality,  but  it  has  never 
been  translated.  The  old  (1957)  four-record  LP  set  of  Webern's  "complete  works" 
(i.e.,  those  he  supplied  with  opus  numbers)  produced  under  the  direction  of  Robert 
Craft  is  available  from  Columbia  Special  Products;  it  boasts  particularly  infor- 
mative annotations  by  Craft,  but  the  performances  have,  on  the  whole,  been  sup- 
planted by  the  more  recent  traversal  of  the  same  material  by  Pierre  Boulez  (CBS, 
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Play  it  loud  or  soft,  but  play  i\ 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 
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Bourne,  Massachusetts 
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not  yet  available  on  CD).  There  is  no  recording  of  Webern's  Five  Pieces  for  Orches- 
tra on  CD  as  of  yet. 

The  best  place  to  start  reading  about  Gustav  Mahler  is  Paul  Banks's  superbly 
insightful  article  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  Next,  a 
little  larger,  is  the  splendid  short  study  by  Michael  Kennedy  in  the  Master  Musi- 
cians series  (Littlefield  paperback).  Going  by  increasing  size,  we  come  to  Kurt 
Blaukopf's  biography,  a  readable  journalistic  account  (London),  and  Egon  Garten- 
berg's,  which  is  especially  good  on  the  Viennese  milieu  if  somewhat  trivial  on  the 
music  (Schirmer  paperback).  Henry-Louis  de  La  Grange's  Mahler  (Doubleday)  is  an 
extremely  detailed  biographical  study.  Only  one  volume  has  been  published  so  far  in 
English,  although  the  second  and  third  volumes  are  out  in  the  original  French.  This 
will  be  the  standard  biographical  study  for  many  years.  Donald  Mitchell's  percep- 
tive and  detailed  study  of  the  music  now  runs  to  three  volumes  with  a  fourth  volume 
yet  to  come;  the  series  consists  of  Gustav  Mahler:  The  Early  Years,  Gustav  Mahler: 
The  Wunderhorn  Years,  and  Gustav  Mahler:  Songs  and  Symphonies  of  Death 
(California;  the  second  volume  is  available  in  paperback).  The  extremely  detailed 
study  is  informed  by  a  strong  musical  intelligence.  Alma  Mahler's  autobiography 
And  the  Bridge  Is  Love  (Harcourt  Brace  Jovanovich)  and  her  Gustav  Mahler:  Memo- 
ries and  Letters  (U.  of  Washington  paperback)  offer  essential  source  material,  but 
they  must  be  treated  with  caution  and  considerable  skepticism.  The  most  recent 
edition  of  the  latter  book  provides  important  corrections  by  Donald  Mitchell  and 
Knud  Martner.  Martner  has  edited  Gustav  Mahler:  Selected  Letters  (Farrar,  Straus 
and  Giroux),  which  contains  all  of  the  letters  published  earlier  in  Alma  Mahler's  less 
than  reliable  collection  plus  a  good  many  more,  though  it  is  still  a  far  cry  from  the 
complete  edition  of  Mahler  letters  we  need. 

The  choice  of  a  Mahler  Ninth  recording  has  been  complicated  by  the  absence  of 
many  distinguished  older  recorded  performances  on  compact  disc,  and  the  increas- 
ing likelihood  that  LP  versions  have  been  dropped  from  the  catalogue  or  from 
dealers'  stocks.  Herbert  von  Karajan's  recent  recording  with  the  Berlin  Philhar- 
monic (two  discs,  DG,  from  a  live  performance)  is  a  superb  reading,  deeply  felt,  and 
with  wonderful  sound.  Bruno  Walter  was  close  to  Mahler  and  conducted  the  post- 
humous world  premiere  of  the  Ninth  in  1912,  but  his  recording  with  the  Columbia 
Symphony  Orchestra,  an  assembly  of  Hollywood-Los  Angeles  freelancers,  in  the  late 
1950s  is  disappointing.  If  you  can  find  it,  and  are  willing  to  put  up  with  the  phony 
stereo  sound  of  the  poor  transfer,  Walter's  1938  Vienna  Philharmonic  concert 
performance  gives  a  better  sense  of  his  view  of  Mahler.  Leonard  Bernstein's  moving 
New  York  Philharmonic  performance,  now  several  decades  old,  has  recently  been 
reissued  on  CD  (CBS,  two  discs,  coupled  with  the  Seventh  Symphony  and  the 
Adagio  from  the  Tenth);  I  have  not  heard  his  more  recent  recording  with  the  Con- 
certgebouw  Orchestra  (two  discs,  DG).  Jascha  Horenstein's  Mahler  performances 
were  always  stimulating;  a  live  concert  recording  from  1966  has  just  been  issued  for 
the  first  time  (two  Music  &  Arts  discs).  Two  other  Mahlerites  worth  noting  on  recent 
CDs  are  Georg  Solti  with  the  Chicago  Symphony  (two  discs,  London)  and  Klaus 
Tennstedt  with  the  London  Philharmonic  (two  discs,  Angel).  If  you  are  interested  in 
LPs  and  can  find  the  older  recordings,  the  following  are  particularly  noteworthy: 
Carlo  Maria  Giulini  with  the  Chicago  Symphony  (DG)  and  Herbert  von  Karajan  with 
the  Berlin  Philharmonic  (DG;  a  different  performance  from  the  one  on  compact 
disc);  Sir  John  Barbirolli  with  the  Berlin  Philharmonic  (Angel);  and  Otto  Klemperer 
with  the  Philharmonia  (also  Angel). 

— S.L. 
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BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 


■ 


Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 


Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  Recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 


ADD  Inc.  Architects 

Philip  M.  Briggs 
Advanced  Management  Associates 

Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 
AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

Richard  F.  Pollard 
Boston  Edison  Company 

Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 

James  N.  von  Germeten 
Comet  American  Marketing 

Douglas  Murphy 
Connell  Limited  Partnership 

William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 

Colman  M.  Mockler,  Jr. 
Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T  Langford 

HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 

Roland  Pampel 
IBM  Corporation 

Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 


McKinsey  &  Company 

Robert  P.  O'Block 
Mobil  Corporation 

Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
NEC  Corporation 

Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 

John  H.  Fitzpatrick 
Shawmut  Bank,  N.A. 

John  P.  Hamill 
The  Sheraton  Boston  Hotel  &  Towers 

Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 

William  Wondriska 
Zayre  Corporation 

Maurice  Segall 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 

Accountants  Automotive/ Service 

ARTHUR  ANDERSEN  &  COMPANY  J.N.  Phillips  Glass  Company,  Inc. 
William  F.  Meagher  Alan  L.  Rosenfield 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  R  DiPesa 

COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 
ERNST  &WHINNEY 


Thomas  M.  Lankford 
PEAT  MARWICK 


MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 


Advertising/Public  Relations 
HBM/CREAMER,  INC. 


Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Irma  S.  Mann,  Strategic  Marketing, 
Inc. 
Irma  Mann  Stearns 


Aerospace 

Northrop  Corporation 
Thomas  V  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 


Architects 

ADD  INC.  ARCHITECTS 
;   Philip  M.  Briggs 

j James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 


Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 

Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F  Pollard 


Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


BOSTON  SAFE  DEPOSIT  &  TRUST  Consumer  Goods/Distributors 
COMPANY 


James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 
Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*  Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/ Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 


*  August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

Winery  Associates 
David  L.  Ready 

Electrical/ RVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

"p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508-356-3530 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


Epseo  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

?ABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 


Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 
GENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

'Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 

Food  Service/Industry 

Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 


Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 


Footwear 

*Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  R  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

WONDRISKA  ASSOCIATES 
William  Wondriska 


Stephen  E.  Elmont 


High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 

Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 
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Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 

Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 


Without  You, 
This  Is  The  Whole  Picture. 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


n 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund.  *^ti 


Name. 


.Tel. 


Address. 


City. 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
|    Gifts  to  the  Annual  Fund  are  tax-deductihle  to  the  full  extent  allowed  by  law. 


KEET GREAT  MUSIC  ALIVE 
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Tech/Ops,  Inc. 
Marvin  G.  Schorr 

^ERADYNE  INC. 

Alexander  V  d'Arbeloff 

fTHERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 


otels/ Restaurants 

ack  Bay  Hilton 

William  Morton 

he  Bostonian  Hotel 

Timothy  P.  Kirwan 
Boston  Marriott  Copley  Place 

Alain  Piallat 
COPLEY  PLAZA  HOTEL 

William  Heck 

THE  HAMPSHIRE  HOUSE 
i  Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 


*Pred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


The  Petron  Companies 
Ronald  M.  Pearson 

The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

''State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 


John  H.  Fitzpatrick 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 


THE  SHERATON  BOSTON  HOTEL  Baring  America  Asset  Management 


&  TOWERS 


Robert  McEleney 
SONESTA  INTERNATIONAL 


HOTELS  CORPORATION 


Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 
PLACE 
Bodo  Lemke 


Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 


Insurance 

Arkwright  Boston  Insurance 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 


Company,  Inc. 
Stephen  D.  Cutler 

*Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 

John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 


Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

"Fish  &  Richardson 

Richard  Dorfman 
"Gadsby  &  Hannah 

Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 

Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 

Management /Financial /Consulting 

ADVANCED  MANAGEMENT 

ASSOCIATES 
Harvey  Chet  Krentzman 
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Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 

TRAVEL  'COMPANION 
OF  AIR  FRANCE 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


cc 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


itn  mhismmq 
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*& 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 


48 


ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

Bain  &  Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  R  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 


Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

|*Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 


Manufacturer's  Representatives 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

*Ben-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 


Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 
Maurice  W  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

*Textron,  Inc. 
B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 


Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 

William  Gallant 

*  Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
George  H.  Dean 


MB 


Mc 


I 


SHREVE,CRUMP  &WW 

JEWELERS    SIiNCE    18  0  0 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


OUR         r 
SALES 
AND         I 


ALWAYS  A  , 

PREMIERE 
PERFORMANCE. 

i^X  X  Jjt/il/dJu         New  Engl. 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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GRAFACON,  INC. 


H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 
Robert  Cohen 

(MASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

'The  Fryer  Group,  Inc. 
Malcolm  F  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar  ' 

Historic  Mill  Properties 
Bert  Paley 


*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*  Northland  Investment  Corporation 

Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 

Dennis  Krize 
*Federated  Department  Stores,  Inc. 

Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER  &  SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*  Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 


Next  Program  .  .  . 


Thursday,  January  5,  at  8 
Friday,  January  6,  at  8 
Saturday,  January  7,  at  8 
Tuesday,  January  10,  at  8 

JEFFREY  TATE  conducting 


SCHREKER 


Chamber  Symphony  for  twenty-three 
solo  instruments 


BRITTEN 


Now  Sleeps  the  Crimson  Petal,  for 
tenor,  horn,  and  strings  (Poem  by 
Alfred,  Lord  Tennyson) 

JOHN  ALER,  tenor 


BRITTEN 


Nocturne,  for  tenor  solo,  seven  obbligato 
instruments,  and  string  orchestra,  Opus  60 
On  a  poet's  lips  I  slept  (Shelley) 
Below  the  thunders  of  the  upper  deep  (Tennyson) 
Encinctured  with  a  twine  of  leaves  (Coleridge) 
Midnight's  bell  goes  ting,  ting,  ting  (Middleton) 
But  that  night  when  on  my  bed  I  lay  (Wordsworth) 
She  sleeps  on  soft,  last  breaths  (Owen) 
What  is  more  gentle  than  a  wind  in  summer?  (Keats) 
When  most  I  wink,  then  do  mine  eyes  best  see 
(Shakespeare) 

JOHN  ALER 


INTERMISSION 


SCHUBERT 


Symphony  No.  2  in  B-flat,  D.125 

Largo — Allegro  vivace 
Andante 
Allegro  vivace 
Presto 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 


CAREY' 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Coming  Concerts  .  .  . 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


REA 
WH 


Tuxedo  rentals  and  sales  since  19 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


From  Thursday,  December  1,  through  Wednes- 
day, December  14,  the  Boston  Symphony 
Orchestra  will  be  on  tour  in  Europe, 
performing  concerts  in  London,  Amsterdam, 
Brussels,  Paris,  Hamburg,  Berlin,  Hannover, 
Vienna,  Frankfurt,  and  Munich. 

Wednesday,  January  4,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C — January  5,  8-9:45 
Friday  Evening — January  6,  8-9:45 
Saturday  'B' — January  7,  8-9:45 
Tuesday  'B' — January  10,  8-9:45 

JEFFREY  TATE  conducting 

JOHN  ALER,  tenor 

SCHREKER  Chamber  Symphony  for 

twenty-three  solo 

instruments 
BRITTEN  Now  Sleeps  the  Crimson  Petal 

BRITTEN  Nocturne,  for  tenor,  seven 

obbligato  instruments 
SCHUBERT  Symphony  No.  2 

Thursday  'A' — January  12,  8-9:55 
Friday  'B' — January  13,  2-3:55 
Saturday  'A' — January  14,  8-9:55 
Tuesday  'C — January  17,  8-9:55 

JEFFREY  TATE  conducting 
MALCOLM  LOWE,  violin 

SAXTON  In  the  Beginning 

(United  States  premiere) 
WALTON  Violin  Concerto 

DVORAK  Symphony  No.  7 

Wednesday,  January  25,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B'— January  26,  8-9:55 
Friday  'B' — January  27,  2-3:55 
Saturday  'A' — January  28,  8-9:55 

ERICH  LEINSDORF  conducting 
YEFIM  BRONFMAN,  piano 

STRAVINSKY 
MOZART 


STRAVINSKY 
CHABRIER 


Octet  for  winds 

Piano  Concerto  No.  26  in  D, 

K.537,  Coronation 
Suite  from  The  Fairy's  Kiss 
Espana 


Programs  and  artists  subject  to  change. 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  ofcredl, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the  ■  v ; 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


our: 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 
P  1988 The  Kirst  National  Bankot  Boston 
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QUADRUM 


The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J. P.  Barge r,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1989  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/Design 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra, 

Inc. 

Avram  J.  Goldberg,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman 

Mrs.  R.  Douglas  Hall  III,  Secretary 

Martin  Allen 

Haskell  R.  Gordon 

E.  James  Morton 

Mrs.  David  Bakalar 

Steven  Grossman 

David  G.  Mugar 

Bruce  A.  Beal 

Joe  M.  Henson 

Mrs.  Hiroshi  H.  Nishino 

Mrs.  Richard  Bennink 

Susan  M.  Hilles 

Robert  P.  O'Block 

Mrs.  Leo  L.  Beranek 

Glen  H.  Hiner 

Vincent  M.  O'Reilly 

Lynda  Schubert  Bodman 

Ronald  A.  Homer 

Walter  H.  Palmer 

Donald  C.  Bowersock,  Jr. 

Julian  T.  Houston 

Andrall  E.  Pearson 

Peter  A.  Brooke 

Lola  Jaffe 

John  A.  Perkins 

William  M.  Bulger 

Anna  Faith  Jones 

Daphne  Brooks  Prout 

Mrs.  Levin  H.  Campbell 

H.  Eugene  Jones 

Robert  E.  Remis 

Earle  M.  Chiles 

Mrs.  Bela  T.  Kalman 

John  Ex  Rodgers 

Mrs.  C.  Thomas  Clagett,  Jr. 

Susan  B.  Kaplan 

Mrs.  William  H.  Ryan 

James  F.  Cleary 

Mrs.  S.  Charles  Kasdon 

Keizo  Saji 

Mrs.  Nat  Cole 

Howard  Kaufman 

Roger  A.  Saunders 

William  H.  Congleton 

Robert  D.  King 

Mrs.  Raymond  H.  Schneider 

Walter  J.  Connolly,  Jr. 

Mrs.  Gordon  F.  Kingsley 

Mark  L.  Selkowitz 

Albert  C.  Cornelio 

Mrs.  Carl  Koch 

Malcolm  L.  Sherman 

Phyllis  Curtin 

Robert  K.  Kraft 

Mrs.  Donald  B.  Sinclair 

AlexV.d'Arbeloff 

Mrs.  Hart  D.  Leavitt 

W  Davies  Sohier,  Jr. 

Mrs.  Eugene  B.  Doggett 

R.  Willis  Leith,  Jr. 

Ralph  Z.  Sorenson 

Phyllis  Dohanian 

Laurence  Lesser 

Ira  Stepanian 

Harriett  M.  Eckstein 

Stephen  R.  Levy 

Mrs.  Arthur  I.  Strang 

Edward  Eskandarian 

Frederick  H.  Lovejoy,  Jr. 

Mark  Tishler,  Jr. 

Katherine  Fanning 

Mrs.  Charles  P.  Lyman 

Luise  Vosgerchian 

Peter  M.  Flanigan 

Mrs.  Harry  L.  Marks 

Mrs.  An  Wang 

Henry  L.  Foster 

C.  Charles  Marran 

Robert  A.  Wells 

Dean  Freed 

Nathan  R.  Miller 

Mrs.  Thomas  H.P  Whitney 

Peter  H.B.  Frelinghuysen 

Hanae  Mori 

Mrs.  John  J.  Wilson 

Jordan  L.  Golding 

Mrs.  Thomas  S.  Morse 

Brunetta  R.  Wolfman 

Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Frank  G.  Allen 

Mrs.  Louis  I.  Kane 

David  R.  Pokross 

Hazen  H.  Ayer 

Leonard  Kaplan 

Mrs.  Peter  van  S.  Rice 

Mary  Louise  Cabot 

Benjamin  H.  Lacy 

Mrs.  Jerome  Rosenfeld 

Mrs.  Thomas  J.  Galligan 

Mrs.  James  F.  Lawrence 

Mrs.  Richard  H.  Thompson 

Mrs.  Thomas  Gardiner 

Mrs.  Stephen  V.C.  Morris 

Mrs.  Donald  B.  Wilson 

Mrs.  Richard  D.  Hill 

Stephen  Paine,  Sr. 

Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 

i                 James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  P.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  P.  Preston  Wilson 


OUR  THIRTY-  FIRST  YEAR 


JUCHAM  UMJikinc 

JEWELERS 

.  .  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 

43  CENTRAL  STREET  •   WELLESLEY,  MASSACHUSETTS  •  237-2730 
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Do  you  think 

about  money  when 

you  shouldn't? 

_!,„„  Lfet  a  B?I}k,of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free 

earned  P*  ^ SUCC6SS' Cal1 617"973  ^8.  Go  ahead  You've 


x   Bank  of 
New  England 


BSO 


A  Most  Generous  Gift 

The  Boston  Symphony  Orchestra  is  pleased  to 
acknowledge  the  receipt  of  a  most  generous  gift 
to  the  BSO  endowment  from  Dr.  Raymond  and 
Hannah  H.  Schneider  of  Stockbridge,  Massa- 
chusetts. Through  a  retained  life  estate 
planned  gift,  the  Schneiders  have  given  their 
property  in  Stockbridge  to  the  orchestra.  This 
gift  will  be  used  to  underwrite  the  Festival  of 
Contemporary  Music  at  Tanglewood. 

Mrs.  Schneider  is  a  BSO  Overseer  and  a 
Trustee  of  the  Berkshire  Theater  Festival  and 
the  Berkshire  Garden  Center;  she  and  her  hus- 
band have  been  active  in  community  affairs  in 
New  York  City  and  the  Berkshires  for  many 
years.  Mrs.  Schneider  was  trained  as  a  clinical 
social  worker  in  New  York  City,  where  she 
developed  programs  to  serve  the  deinstitu- 
tionalized aged  and  served  on  the  faculties  of 
Columbia  University,  the  College  of  the  City  of 
New  York,  and  Lehman  College.  Dr.  Schneider 
was  a  practicing  dentist  in  New  York  City  for 
many  years.  Dr.  and  Mrs.  Schneider  are 
founders  of  the  Medical  School  at  Mt.  Sinai 
Hospital,  where  Dr.  Schneider  was  a  member  of 
its  staff.  Dr.  Schneider  is  a  Trustee  of  the  Boys 
Club  of  New  York  and  is  Chairman  of  the  Boys 
Club  of  New  York  Dental  Clinics.  Long  noted 
for  their  devotion  to  Tanglewood,  the  Boston 
Symphony  Orchestra,  and  a  lifelong  commit- 
ment to  the  arts,  Dr.  and  Mrs.  Schneider  have 
spent  their  summers  in  the  Berkshires  for  more 
than  eighteen  years.  We  are  extremely  grateful 
to  the  Schneiders  for  this  extraordinarily 
generous  gift. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Philip  R.  Allen  Chair 

A  love  of  music  was  always  a  great  passion  in 
the  life  of  Philip  R.  Allen  (1873-1952),  but  he 
did  not  participate  directly  in  playing  until 
late  in  life,  at  sixty,  when  he  studied  under  the 
tutelage  of  BSO  cellist  Alfred  Zighera.  In 


addition  to  serving  as  a  Trustee  of  the  Boston 
Symphony  Orchestra  for  twenty  years,  he  also 
served  as  president  of  the  New  England  Con- 
servatory and  was  a  director  of  the  Boston 
and  Maine  Railroad.  The  Philip  R.  Allen 
Chair  was  endowed  from  a  charitable  trust 
that  he  established.  Upon  the  dissolution  of 
the  trust  in  1972,  the  remaining  principal  was 
apportioned  by  his  son,  Philip  K.  Allen  of 
Andover,  Massachusetts,  and  his  daughter, 
Anne  Allen  Conklin  of  Farmington,  Connecti- 
cut. Recalling  their  father's  fondness  for  the 
cello,  his  children  thought  it  fitting  that  his 
connection  with  the  BSO  be  marked  in  a 
meaningful  way.  They  chose  to  endow  the  prin- 
cipal chair  in  the  orchestra's  cello  section, 
currently  occupied  by  Jules  Eskin,  in  their 
father's  memory. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at  6:30 
p.m.  in  the  Cohen  Wing  with  an  informative  talk 
by  a  BSO  player  or  other  distinguished  member 
of  the  music  community;  an  a  la  carte  bar  opens 
at  5:30  p.m.  "Supper  Concerts"  offer  a  chamber 
music  performance  given  by  members  of  the 
Boston  Symphony  Orchestra  in  the  Cabot- 
Cahners  Room  at  6  p.m.,  followed  by  a  buffet 
supper  in  the  Cohen  Wing.  These  events  are 
offered  on  an  individual  basis,  even  to  those  who 
are  not  attending  that  evening's  BSO  concert. 
Speakers  for  upcoming  Supper  Talks  include 
BSO  clarinetist  Peter  Hadcock  (January  10), 
Richard  Ortner,  Administrator  of  the  Tangle- 
wood Music  Center  (January  12),  former  BSO 
principal  oboe  Ralph  Gomberg  (January  17), 
BSO  violist  Mark  Ludwig  (January  19),  and 
BSO  assistant  conductor  Carl  St.  Clair  (Jan- 
uary 26).  The  Supper  Concerts  on  February  2 
and  4  will  feature  music  of  Strauss  and 
Schumann.  The  suppers  are  priced  at  $21  per 
person  for  an  individual  event,  $58  for  any 
three,  or  $112  for  any  six.  Single  reservations 
are  available  only  as  space  permits  and  are 
accepted  until  two  business  days  prior  to  the 
event.  For  further  information  and  reserva- 
tions, please  call  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177. 


References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 
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BSO  Members  in  Concert 

Harry  Ellis  Dickson  conducts  the  Boston  Clas- 
sical Orchestra  on  Wednesday,  January  11,  and 
Friday,  January  13,  at  8  p.m.  at  Faneuil  Hall. 
The  program  includes  Beethoven's  Overture  to 
The  Creatures  of  Prometheus,  a  Boccherini  Cello 
Concerto  with  BSO  principal  Jules  Eskin  as 
soloist,  and  Mozart's  Symphony  No.  21.  Tick- 
ets are  $18  and  $12  ($8  students  and  seniors). 
For  further  information  call  426-2387. 

BSO  musicians  Martha  Babcock,  Thomas 
Martin,  Aza  Raykhtsaum,  Harvey  Seigel,  and 
Michael  Zaretsky  will  join  Yvette  Roman 
Schleifer  in  the  inaugural  concert  of  the  Royal 
Chamber  Music  Series  at  the  Royal  Sonesta 
Hotel  in  Cambridge  on  Friday,  January  13,  at 

7  p.m.  The  program  includes  Mozart's  Kegel- 
statt  Trio  and  Schumann's  Piano  Quartet,  and 
will  be  followed  by  a  gourmet  buffet  dinner. 
Tickets  are  $50  per  person.  For  reservations, 
call  Sharyn  Boyd  at  576-5977. 

Max  Hobart  conducts  the  Pro  Arte  Cham- 
ber Orchestra  in  the  overture  to  Mozart's  La 
clemenza  di  Tito,  Tchaikovsky's  Serenade  for 
Strings,  Judith  Zaimont's  Chroma,  Northern 
Lights,  and  Prokofiev's  Classical  Symphony  on 
Sunday,  January  15,  at  3  p.m.  at  Sanders  The- 
ater in  Cambridge.  Tickets  are  $18,  $14,  $10, 
and  $6.  For  further  information  call  661-7067. 

Ronald  Knudsen  conducts  the  Newton  Sym- 
phony Orchestra  in  Bruch's  Scottish  Fantasy 
with  violin  soloist  Joseph  Scheer  and  Borodin's 
Symphony  No.  2  on  Sunday,  January  15,  at 

8  p.m.  at  Aquinas  Junior  College  in  Newton 
Corner.  Tickets  are  $12.  For  further  informa- 
tion or  reservations  call  965-2555. 


In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  by  providing  bus  trans- 
portation to  Symphony  Hall  on  Friday  after- 
noons, have  made  a  substantial  contribution  to 
the  Annual  Fund.  During  the  1987-88  season, 
these  communities  generously  donated  $9,700 
to  the  orchestra.  In  Massachusetts:  Andover, 
Cape  Cod,  Concord,  Dedham,  Marblehead, 
Newton/Wellesley,  and  North  Shore;  in  New 
Hampshire:  Manchester/Concord  and  North 
Hampton;  and  Rhode  Island.  The  area  buses 


are  a  project  of  the  Boston  Symphony  Associ- 
ation of  Volunteers.  If  you  would  like  further 
information  about  bus  transportation  to  Fri- 
day-afternoon concerts,  please  contact  the 
BSO  Volunteer  Office  at  (617)  266-1492. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  fifteenth  year,  a  variety  of  Boston  area 
galleries,  museums,  schools,  and  non-profit 
artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  January  16  are  works  from  the  Water 
Street  Cooperative  Gallery  of  Mattapoisett. 
Other  organizations  to  be  represented  during 
the  coming  months  are  the  Robert  Klein  Gal- 
lery (January  16-February  13),  the  Crane  Col- 
lection (February  13-March  13),  and  the  Vose 
Gallery  (March  13-April  10).  These  exhibits 
are  sponsored  by  the  Boston  Symphony  Asso- 
ciation of  Volunteers,  and  a  portion  of  each 
sale  benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  266-1492,  ext.  177, 
for  further  information. 


With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


-  Boston  - 
Classical 
Orchestra 


Harry  Ellis  Dickson 

music  director 

Jules  Eskin,  cello 

Jan.  11  and  13,  8  pm 
Faneuil  Hall 

Beethoven,  Schubert, 
Boccherini,  Mozart 

Teletron,  Ticketron 

Bostix,  Out-of-Town  Tickets 

or  426-2387 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  of  Assist,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 

*  James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

$  Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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ADIVARIUS 


.  .  .created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Charles 
H.  Watkins  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.  In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Charles  H. 

Watkins  &  Co.  will  find  the  solutions 

you  need. 


<£ 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 

INSURANCE 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617-271-0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803  617-272-1870 

A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Martha  Babcock 

Martha  Babcock  is  assistant  principal  cellist  of  the  Boston 
Symphony  Orchestra  and  principal  cellist  of  the  Boston  Pops 
Orchestra.  Ms.  Babcock  joined  the  Boston  Symphony  Orches- 
tra in  1973  and  was  appointed  to  her  current  position  in  1982. 
Also  active  as  a  soloist  and  chamber  musician,  she  has  been 
soloist  with  the  Boston  Pops  Orchestra,  the  Montreal  Sym- 
phony Orchestra,  the  Civic  Symphony  Orchestra  of  Boston,  the 
Mystic  Valley  Chamber  Orchestra,  and  the  Melrose  Symphony, 
and  she  has  been  featured  on  radio  programs  throughout  the 
United  States  and  Canada  on  the  NPR  and  CBC  networks. 
Born  in  Freeport,  Illinois,  Ms.  Babcock  began  studying  the 
cello  when  she  was  nine  and  first  appeared  as  soloist  with  orchestra  at  fourteen.  A  cum 
laude  graduate  of  Radcliffe  College,  where  she  was  principal  cellist  of  the  Harvard- 
Radcliffe  Orchestra,  she  studied  cello  with  Lowell  Creitz,  Aldo  Parisot,  and  George 
Neikrug.  Winner  of  the  Piatigorsky  Prize  while  a  Fellow  at  the  Tanglewood  Music  Center 
in  1972,  she  began  her  professional  career  as  a  cellist  at  the  age  of  nineteen,  when  she  was 
the  youngest  member  of  the  Montreal  Symphony  Orchestra.  As  winner  of  the  1973  Boston 
University  Concerto-Aria  Competition  while  attending  graduate  school  at  Boston  Univer- 
sity, she  appeared  as  soloist  with  the  Boston  Pops  Orchestra.  Ms.  Babcock  was  a  member 
of  the  Fine  Arts  Trio  of  New  England;  she  has  also  appeared  with  the  contemporary 
chamber  music  ensemble  Collage  and  with  the  Boston  Symphony  Chamber  Players.  She 
has  recorded  the  Dvorak  string  sextet  for  Nonesuch  with  the  latter  ensemble;  she  has  also 
recorded  chamber  works  of  Irwin  Bazelon  and  Leonard  Rosenman  for  CRI,  and  a  duo  by 
Rebecca  Clarke  for  Northeastern  Records. 
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As  a  prelude  to  a  BSO  concert,  or  as  an  occasion  in 
itself,  these  suppers  provide  an  opportunity  to  enjoy 
dinner  with  old  friends  or  meet  new  ones  who  share 
your  love  of  music. 


SUPPER  CONCERTS 

The  evening  begins  at  6:00  pm  with 
members  of  the  BSO  performing 
chamber  music.  Dinner  follows  in 
the  Cohen  Wing. 


SUPPER  TALKS 

Supper  begins  at  6:30  pm 
followed  by  a  talk  given  by 
an  orchestra  member  or  a 
distinguished  guest. 


For  further  information  on  the  supper  concerts  and  talks,  please  call  the  Volunteer 
Office,  (617)  266-1492.  Reservations  may  be  placed,  at  least  48  hours  prior  to  the  event, 
using  VISA,  MasterCard,  or  American  Express.  The  price  of  a  single  supper  is  $21.00 
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25  YEARS  OF 
MUSIC- 
MAKING! 

Join  the  principal  players  of  the  Boston 
Symphony  Orchestra  and  experience 
chamber  music  at  its  best  with  one  of  the 
world's  finest  ensembles. 

SUNDAY  AFTERNOONS  AT  3:00  PM 

JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATORY 

GILBERT  KALISH,  pianist 

FEBRUARY  5,  1989 
PISTON  Woodwind  Quintet 

KIRCHNER  Concerto  for  violin,  cello, 
ten  winds,  and  percussion 

FAURE  Piano  Quartet  in  C  minor,  Op.  15 

APRIL  2,  1989 
HAYDN  Piano  Trio  to  be  announced 
SCHUBERT  Octet  in  F,  D.803 

TICKETS:  $14.50,  $11.00,  $8.00 

Tickets  available  at  the  Symphony  Hall  Box 
Office,  Monday  through  Saturday  from 
10AM  until  6PM.  To  charge  tickets  call 
'SymphonyCharge '  at  266-1200  Monday 
through  Saturday  from  10AM  until  6PM. 
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James  Orleans 

Born  in  Newark,  New  Jersey,  in  1952,  James  Orleans  began 
studying  the  double  bass  in  1972.  He  majored  in  composition 
with  a  concentration  in  double  bass  at  the  University  of 
Indiana  at  Bloomington,  graduated  magna  cum  laude  from  the 
Boston  Conservatory  of  Music  in  1981,  and  was  a  Fellow  at  the 
Tanglewood  Music  Center  during  the  summers  of  1981  and 
1982.  Mr.  Orleans'  teachers  included  Edwin  Barker,  Robert 
Olson,  and  William  Rhein.  From  1980  to  1982  he  performed 
with  the  Portland  Symphony,  the  New  Hampshire  Symphony, 
the  Boston  Repertory  Ballet,  the  Cantata  Singers,  the  Handel 
and  Haydn  Society,  Emmanuel  Music,  the  Pro  Arte  Chamber 
Orchestra,  and  the  Andover  Chamber  Players,  among  others.  For  the  1982-83  season, 
before  joining  the  Boston  Symphony  Orchestra  in  1983,  he  was  a  member  of  the  Mil- 
waukee Symphony  Orchestra.  Mr.  Orleans  maintains  an  active  interest  in  contemporary 
music:  he  has  recorded  with  the  contemporary  chamber  music  ensemble  Collage,  and  he 
has  performed  with  such  other  new  music  ensembles  as  Dinosaur  Annex  and  the  Brandeis 
Contemporary  Players. 


Douglas  Yeo 

Bass  trombonist  Douglas  Yeo  was  born  in  Monterey,  Cali- 
fornia, and  grew  up  in  Valley  Stream,  New  York,  where  he 
began  playing  the  trombone  when  he  was  nine.  Before  joining 
the  Boston  Symphony  Orchestra  in  May  1985,  he  was  a  mem- 
ber of  the  Baltimore  Symphony  Orchestra  from  1981  to  1985, 
-"|  and  he  was  on  the  faculties  of  the  Peabody  Conservatory  of 
Music  in  Baltimore  and  the  Catholic  University  of  America  in 
^J  /gjjjr^M  Washington,  D.C.  He  holds  a  bachelor  of  music  degree  with 

^fl  B  *pH  r    honors  from  Wheaton  College  in  Illinois,  and  a  master  of  arts 

I  f     '  wJm  degree  from  New  York  University.  His  principal  trombone 

B  'HIpIS^B^BfJIJ  teachers  were  Edward  Kleinhammer  and  Keith  Brown.  From 
1979  to  1981  Mr.  Yeo  was  Director  of  Bands  on  the  high  school  level  in  Edison,  New 
Jersey.  His  broad  musical  background  has  included  a  four-year  tenure  with  the  Goldman 
Band,  and  performances  with  the  Mostly  Mozart  Festival  Orchestra,  the  Gerry  Mulligan 
Big  Band,  and  orchestras  for  numerous  Broadway  shows.  Since  coming  to  Boston  he  has 
been  on  the  faculty  of  the  New  England  Conservatory  of  Music  and  is  active  as  lecturer, 
clinician,  and  recitalist.  In  1987  he  became  the  first  trombonist  to  perform  John 
Williams's  Tuba  Concerto,  written  originally  for  BSO  tuba  player  Chester  Schmitz  for 
the  100th  Anniversary  Season  of  the  Boston  Pops  Orchestra  in  1985.  Besides  performing 
and  teaching,  Mr.  Yeo  is  an  assistant  editor  of  and  a  frequent  contributor  to  the  Journal  of 
the  International  Trombone  Association  and  serves  on  the  Board  of  Advisors  of  that 
organization.  He  has  written  more  than  a  dozen  articles  on  the  trombone  and  orchestral 
playing,  for  the  International  Trombone  Association  Journal,  The  Instrumentalist,  Overture 
Magazine,  the  T.U.B.A.  Journal,  The  Horn  Call,  Christianity  Today,  and  the  Newsletter  of 
the  Christian  Instrumental  Directors  Association  (CIDA).  Mr.  Yeo's  interest  in  the 
history  of  the  Boston  Symphony  Orchestra  has  led  him  to  do  extensive  research  in  the 
Boston  Symphony  archives,  resulting  in  the  publication  of  four  photo/historical  articles 
on  BSO  brass  players  from  1881  to  the  present.  His  annotated  books  of  orchestral 
excerpts  for  trombones  and  tuba,  "The  Symphonies  of  Dmitri  Shostakovich,"  are  pub- 
lished by  Virgo  Music. 
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RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


m  JULIUS 
TOFIAS 

L.I.J     &COMPANY 


Reservoir  Place 
1601  Trapelo  Road 
Waltham,  MA  0215^1 
617-890-5511 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot,  Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  January  5,  at  8 
Friday,  January  6,  at  8 
Saturday,  January  7,  at  8 
Tuesday,  January  10,  at  8 

JEFFREY  TATE  conducting 

SCHREKER  Chamber  Symphony 


BRITTEN 


BRITTEN 


SCHUBERT 


Now  Sleeps  the  Crimson  Petal,  for 
tenor,  horn,  and  strings  (Poem  by 
Alfred,  Lord  Tennyson) 

JOHN  ALER,  tenor 
CHARLES  KAVALOVSKI,  horn 

Nocturne,  for  tenor  solo,  seven  obbligato 
instruments,  and  string  orchestra,  Opus  60 

On  a  poet's  lips  I  slept  (Shelley) 

Below  the  thunders  of  the  upper  deep  (Tennyson) 

SHERMAN  WALT,  bassoon 
Encinctured  with  a  twine  of  leaves  (Coleridge) 

CAROL  BAUM,  harp 
Midnight's  bell  goes  ting,  ting,  ting,  ting,  ting 

(Middleton) 

CHARLES  KAVALOVSKI,  horn 
But  that  night  when  on  my  bed  I  lay  (Wordsworth) 

EVERETT  FIRTH,  timpani 
She  sleeps  on  soft,  last  breaths  (Owen) 

VALERIE  EDWARDS,  English  horn 
What  is  more  gentle  than  a  wind  in  summer?  (Keats) 

DORIOT  ANTHONY  DWYER,  flute,  and 

PETER  HADCOCK,  clarinet 
When  most  I  wink,  then  do  mine  eyes  best  see 

(Shakespeare) 

JOHN  ALER 


INTERMISSION 


Symphony  No.  2  in  B-flat,  D.125 

Largo — Allegro  vivace 
Andante 
Allegro  vivace 
Presto 
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These  concerts  will  end  at  about  10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 
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Franz  Schreker 

Chamber  Symphony 


Franz  Schreker  was  born  in  Monaco  on  March  23, 
1878,  and  died  in  Berlin  on  March  21, 1934.  He 
composed  his  Chamber  Symphony  in  December 
1916  for  the  teaching  faculty  of  the  Royal-Imperial 
Academy  of  Music  and  the  Performing  Arts  in 
Vienna;  the  first  performance  took  place  in  Vienna  on 
March  12, 1917,  with  members  of  that  teaching  fac- 
ulty and  of  the  Vienna  Philharmonic  conducted  by 
the  composer.  The  present  performances  are  the  first 
by  the  Boston  Symphony  Orchestra.  Of  Schreker's 
music,  the  BSO  has  previously  performed  only  his 
Prelude  to  a  Drama,  most  recently  in  1927  with 
^/mlm\^M  \      Richard  Burgin  conducting.  The  score  of  the  Cham- 

JH    Ik  ii^P^jfl  ber  Symphony  calls  for  one  each  of  flute,  oboe, 

Jfl        Hi™         JH  clarinet,  bassoon,  horn,  trumpet,  trombone,  harp, 

celesta,  harmonium,  piano,  timpani,  and  percussion  (triangle,  cymbals,  xylophone, 
glockenspiel,  tam-tam),  four  violins,  two  violas,  three  cellos,  and  two  double  basses.  The 
performance  calls  for  soloists  on  these  parts,  but  Schreker  noted  on  the  score  that,  for 
performances  in  larger  halls,  the  string  ensemble  could  be  expanded  to  three  violins  on 
a  part,  and,  also  on  each  part,  two  violas,  two  cellos,  and  three  basses.  In  the  present 
performances,  Jeffrey  Tate  will  use  the  scoring  for  expanded  string  section. 

Composers'  biographies  are  filled  with  accounts  of  great  musicians  insufficiently 
appreciated  in  their  own  time  whose  music  only  comes  into  its  own  years  after  their 
deaths.  We  are  less  likely  to  encounter  the  opposite  case — though  it  is  far  from 
rare — of  a  composer  praised  highly  in  his  own  day  whose  music  later  falls  into  near- 
oblivion.  In  1875,  for  example,  Joachim  Raff  was  hailed  in  a  substantial  study  as  the 
"greatest  living  symphonist" — but  how  many  of  us  have  actually  heard  a  perform- 
ance of  a  Raff  symphony?  Part  of  the  reason  for  his  absence  from  the  concert  hall 
today  is  that  in  1876  Brahms  came  forward  at  last  with  his  long-awaited  First 
Symphony.  Though  it  was  severely  criticized  at  first,  it  eventually  redefined  the 
category  of  "greatest  living  symphonist." 

Franz  Schreker  is  another  composer  who  enjoyed,  for  a  time,  a  substantial 
acclaim,  though  mainly  as  an  opera  composer,  and  he  has  fallen  almost  as  far  from 
public  notice  as  Raff.  But  Schreker  was  singularly  unfortunate  in  the  timing  of  his 
life — over  which,  of  course,  he  had  no  control.  No  sooner  had  he  begun  to  make  a 
considerable  mark  on  German  musical  life  than  the  First  World  War  broke  out.  And 
a  change  of  taste  and  a  pursuit  of  new  styles  following  the  war  left  him  less  well 
established  than  comparable  composers  who  were  enough  older  to  have  gotten  their 
careers  well  underway.  Moreover  Schreker's  metier  was  the  opera;  with  rare  excep- 
tions (Wagner  being  the  most  notable),  Austrian  and  German  audiences  have  been 
suspicious  of  composers  who  were  not  at  least  equally  devoted  to  purely  instru- 
mental composition.  Still,  his  major  operas  Derferne  Klang,  Die  Gezeichneten,  and 
Der  Schatzgrdber  may  still  occasionally  be  produced  in  German-speaking  countries, 
and  a  new  and  substantial  revival  of  scholarly  interest  in  the  composer  may  fore- 
shadow the  return  of  some  of  his  music,  at  least,  to  performance. 

Listeners  today  are  not  likely  to  know  a  single  piece  of  Schreker's  music.  As  a 
result  we  tend  to  pigeonhole  it  with  music  of  more  familiar  composers  that  it 
superficially  resembles.  Certainly  the  elaborate  textures,  the  contrapuntal  approach, 
the  combination  of  traditional  harmonic  relationships  and  free  harmonies  that  have 
no  strong  functional  feeling  all  suggest  the  music  of  Richard  Strauss.  But  few 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 


M 


Private  banking 
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knowledgeable  listeners  will  confuse  this  music  with  Strauss's.  It  has  its  own  color 
and  character,  which  is  perhaps  difficult  to  put  a  finger  on,  simply  because  we  know 
no  other  music  by  this  composer.  Here  and  there,  for  a  few  seconds,  one  may 
suddenly  think  of  Mahler,  but  as  a  whole  there  is  even  less  similarity  to  Mahler  than 
to  Strauss.  So,  even  admitting  a  certain  relationship  to  those  better-known  contem- 
poraries of  Schreker,  it  is  preferable  to  hear  his  music  on  its  own  terms. 

One  of  Schreker's  largest  purely  instrumental  works — at  least  in  terms  of  per- 
forming time,  though  not  number  of  players — is  his  Chamber  Symphony,  composed 
for  an  ensemble  of  some  two  dozen  virtuosos,  the  teaching  faculty  of  the  "k.  k. 
[konigliche-kaiserliche]  Akademie  fur  Musik  und  darstellende  Kunst,"  as  the  title 
page  of  the  score  formally  puts  it.  These  musicians  took  part  under  the  composer's 
direction  in  the  first  performance,  though  only  a  week  later  a  performance  for  full 
orchestra  (that  is,  with  the  string  parts  reinforced  by  multiple  players)  took  place  in 
Dresden  with  the  composer's  blessing,  with  the  title  "Sinfonietta."  Clearly  either 
version  is  permissible.  Still,  the  solo  version  is  without  question  the  most  striking, 
allowing  the  kaleidoscopic  colors  to  shine  through  in  gemlike  glints. 

Schreker  may  have  gotten  the  idea  for  his  Chamber  Symphony  from  Schoenberg's 
Opus  9,  which  bears  the  same  title;  both  works  fuse  the  typical  four  movements  of  a 
symphony  with  the  first-movement  sonata  form,  a  notion  that  actually  precedes 
Schoenberg,  going  back  to  Liszt's  Sonata  in  B  minor.  The  work  can  be  divided  into 
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Pre-Symphony  menu,  Seafood,  F 

Dining  from  5:30pm  to  11pm  nightly,  valet  parking. 
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Massachusetts  Avenue,  just  a  few  blocks  away.  .  . 
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Reservations  call  536-1100 
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Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


Name. 


Tel. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  ALIVE 
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sections  roughly  corresponding  to  parts  of  a  symphony,  including  a  slow  introduc- 
tion ("Langsam,  schwebend"  =  "slow,  hovering"),  an  Allegro,  a  slow  movement 
(Adagio),  and  a  scherzo.  The  place  of  the  finale  of  a  four-movement  symphony  is 
taken  up  by  the  recapitulation  of  the  earlier  material.  The  shape  of  the  Chamber 
Symphony  thus  reveals  itself  as  follows: 


(Langsam,  schwebend) 
|-    Allegro  vivace 
(Langsam,  schwebend) 
Adagio 

-  Scherzo 
Trio 

-  Scherzo 
r    Allegro  vivace 

(Langsam,  schwebend) 
Adagio 
Coda 


'Exposition" 


'Recapitulation" 


As  the  diagram  indicates,  the  Allegro-and- Adagio  group  is  balanced  symmetrically 
around  the  scherzo,  which  is  itself  symmetrically  built  around  its  Trio.  The  return  of 
the  Allegro/Adagio  pair  functions  very  much  like  the  recapitulation  of  a  traditional 
sonata  form  movement,  since  the  second  part  of  the  Allegro  and  the  entire  Adagio 
return  in  a  key  a  fifth  lower  than  the  one  in  which  they  first  appeared,  precisely 
analogous  to  the  relationship  between  dominant  and  tonic  in  Mozart  or  Beethoven, 
though  Schreker's  harmonies  are,  for  the  most  part,  more  complex  and  ambiguous, 
with  tonal  centers  less  strongly  marked. 

The  first-time  listener  is  liable  to  feel  rather  lost  in  the  flexible  tempi,  the 
changing  moods,  the  varied  colors.  To  savor  these  elements  is  perhaps  the  best  way 
to  approach  the  piece  for  the  first  time.  Within  its  twenty-five-minute  span,  the 
Chamber  Symphony  changes  its  expressive  moods  gradually,  for  the  most  part; 
thematic  cross-references  between  one  passage  and  the  next  complicate  the  percep- 
tion of  the  shape.  Yet  the  major  divisions  are  quite  clearly  marked.  Following  the 
shimmering,  harmonically  ambiguous  introduction,  the  Allegro  is  rhythmically  vig- 
orous, beginning  in  4/4  time,  contrasted  with  what  might  be  called  a  "second 
theme,"  a  rocking  idea  in  9/8  time.  A  brief  recollection  of  the  introductory  material 
brings  on  the  Adagio.  The  opening  of  the  scherzo  is  clearly  marked  with  pizzicato 
strings  and  solo  woodwinds  in  a  crisp  staccato.  The  contrasting  Trio  is  marked 
"etwas  altvaterisch"  a  charming  designation  that  implies  "somewhat  old-fashioned" 
or  "in  the  style  of  Papa's  time";  this  might  be  a  waltz,  except  for  the  constant 
changes  of  meter.  Still,  it  suggests  an  atmosphere  of  country  dances  that  runs 
suddenly  back  into  the  return  of  the  scherzo.  The  large  closing  section,  or  "reca- 
pitulation," restates  all  of  the  opening  material;  it  is  capped  off  by  a  quiet  coda  that 
refers  to  almost  everything  that  went  before  in  a  few  wondrously  tight-knit 
measures. 

— Steven  Ledbetter 


23 


Week  9 


Andover,  Massachusetts 
ANDOVER  ESTATE  ON  5+  ACRES 

Renowned  architect  Marcel  Breuer  designed  4  bedroom 
"Yankee  Modern"  house  on  hilltop  setting  with  com- 
manding views.  Abuts  conservation  land  adding  to  the 
estate's  privacy  plus  significant  road  frontage  otters  sub- 
division potential.  $900,000 


_  Martha's  Vineyan 

EDGARTOWN.  .  .30  ACRES  - 
DRAMATIC  WATER  VIEWS 

Extensive  water  frontage  on  Edgartown  Great  Pond  witl 
dramatic  views  to  the  barrier  beach  and  ocean  beyond] 
Unspoiled  natural  beauty  affords  exceptional  privatJ 
estate  setting  with  deeded  rights  to  South  Beach 
Restricted  to  6  parcels.  $2.85lw 

CalLLANDVEST  508/627-4400 


Yarmouth,  Maine 
BURBANK  FARM  -  CHOICE  3.8  ACRES 
WATERFRONT 

Estate  quality  building  parcel  located  in  a  prestigious 
location  with  200'  of  frontage  on  the  Royal  River,  one 
mile  from  the  open  ocean.  Beautiful  setting  of  rolling 
fields  &  mature  trees  offering  privacy  and  more  in  one  of 
the  Greater  Portland  area's  most  desirable  towns. 
Call  LANDVEST  207/774-8518  $330,000 


Dover,  Massachusett 
"SOUTHGATE  FARM"  -  60  ACRE 
EQUESTRIAN  ESTATE 

The  gracious  turn-of-the  century  brick  manor  house  i 
privately  located  on  Farm  Street.  Its  16  rooms  include 
bedrooms,  dining  &  living  rooms  with  fabulous  vistas  c 
open  fields  8c  paddocks,  a  charming  library  &  wing  witi 
servant's  quarters.  A  separate  carriage  house  is  divida 
into  2  apartments.  The  new  bam  has  16  stalls,  a  large  in 
door  riding  ring  &  an  apartment.  A  tennis  court  &  in 
door  lap  pool  are  additional  amenities.  $4.95& 

Anyone  wishing  to  make  an  appointment  to  see  th 
property  should  call  Ellie  Sonis  at  LANDVES 
617/723-1800 


For  color  brochure  or  information  on  the  above  properties 
contact  FLUE  SONIS,  Director  Buyer  Services  at  IANDVEST  617/723-1800 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-180C 


-Louis  Vuitton.  1  he  Art  ol  Iravel. 


» 


The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 
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If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«w 

Elizabeth  Hartmayer  in  Worcester  at     J  P'A  f^i.  ■ 

(508)  793-4202,  or  Richard  Belisle  in       BPl  SllCI  WITILIT 
Springfield  at  (413)  737-4321.  jWP«  fflMMI 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-28  68 

McCormack  Development  Corporation 


Benjamin  Britten 

Now  Sleeps  the  Crimson  Petal,  for  tenor,  horn,  and  strings 
Nocturne,  for  tenor  solo,  seven  obbligato  instruments, 
and  string  orchestra,  Opus  60 

Edward  Benjamin  Britten  was  born  in  Lowestoft, 
Suffolk,  England,  on  November  22, 1913,  and  died 
inAldeburgh  on  December  4, 1976.  He  planned  to 
include  a  setting  of  Tennyson's  Now  Sleeps  the 
Crimson  Petal  in  his  Serenade  for  tenor,  horn,  and 
strings,  composed  in  the  spring  of  1943,  but  omitted 
the  song  from  the  final  cycle  and  never  fully  scored 
it.  He  gave  the  sketch,  dated  March  22, 1943,  to  his 
friend  Erwin  Stein,  among  whose  papers  it  was 
found;  the  scoring  was  completed  by  Colin 
Matthews. 

Britten  composed  his  Nocturne,  Opus  60,  setting 
eight  poems  by  Shelley,  Tennyson,  Coleridge,  Mid- 
dleton,  Wordsworth,  Owen,  Keats,  and  Shake- 
speare, in  Aldeburgh  in  the  summer  of  1958.  The 
score  is  dedicated  to  Alma  Mahler.  Peter  Pears  was  the  soloist  in  the  first  performance, 
which  took  place  during  the  Leeds  Centenary  Festival  on  October  16, 1958,  with  the 
BBC  Symphony  Orchestra  conducted  by  Rudolf  Schwarz.  The  present  performances 
are  the  first  by  the  Boston  Symphony  Orchestra.  In  addition  to  the  tenor  soloist,  the 
score  calls  for  seven  obbligato  instruments  (flute,  English  horn,  clarinet,  bassoon,  horn, 
harp,  and  timpani)  and  string  orchestra. 

Among  composers  in  our  century,  few  can  challenge  Benjamin  Britten  as  a  master 
of  setting  words  to  music.  Though  he  composed  pieces  with  texts  in  French  (Les 
Illuminations,  settings  of  Rimbaud),  Italian  (Seven  Sonnets  of  Michelangelo),  German 
(Six  Hblderlin  Fragments),  and  Russian  (The  Poet's  Echo,  settings  of  Pushkin), 
Britten  naturally  turned  most  often  to  the  wealth  of  poems  in  his  own  language, 
from  anonymous  medieval  verses  (A  Ceremony  of  Carols)  to  work  by  his  contempo- 
rary and  friend  W.H.  Auden. 

Any  observer  of  Britten's  output  as  a  whole  will  be  struck  by  the  recurrence  of 
certain  ideas,  whether  as  dramatic  themes  in  his  operas  or  as  the  subject  of  poetry 
set  in  his  song  cycles.  His  compassion  for  innocence  outraged  and  ruined  and  his 
hatred  of  violence  (based  on  a  conviction  that  it  can  only  beget  more  violence)  are 
evident  in  operas  like  The  Turn  of  the  Screw,  Billy  Budd,  and  Owen  Wingrave,  and  in 
concert  works  such  as  the  War  Requiem.  Another  pervasive  theme  that  has  been 
evident  in  Britten's  choice  of  texts  over  many  years  is  the  distinction  between 
dreams  and  reality,  whether  in  the  context  of  a  ghost  story  (The  Turn  of  the  Screw),  a 
romantic  comedy  after  Shakespeare  (A  Midsummer  Night's  Dream),  or  any  number  of 
concert  pieces,  including  the  purely  instrumental  Nocturnal  after  John  Dowland  for 
solo  guitar. 

Perhaps  Britten's  most  sustained  examination  of  the  world  of  dreams  through 
poetry  and  music  is  to  be  found  in  the  1958  Nocturne,  itself  a  kind  of  epilogue  to  the 
more  familiar  Serenade  for  tenor  solo,  horn,  and  strings  composed  fifteen  years 
earlier. 

The  Serenade  is  the  best-known  example  of  a  typical  Britten  ploy — the  setting  to 
music  of  a  kind  of  personal  anthology  of  high-quality  poetry,  texts  selected  from 
different  authors  of  different  periods  related  by  some  literary  theme.  When  Britten 
conceived  the  work,  in  the  spring  of  1943,  he  wrote  to  Erwin  Stein,  then  working  for 
his  publisher  Boosey  &  Hawkes,  to  say  that  he  was  "intrigued  by  the  Nocturne  idea 
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for  Voice  &  Horn."  The  voice  for  which  he  composed  was  naturally  that  of  tenor 
Peter  Pears,  Britten's  lifelong  companion,  and  the  idea  of  having  an  extensive  horn 
obbligato  was  suggested  by  his  encounter  with  a  brilliant  young  player  on  that 
difficult  instrument,  who  (Britten  wrote  to  a  friend  in  America)  "plays  as  flexibly 
and  accurately  as  most  clarinettists."  That  same  letter,  written  in  December  1943, 
reports  the  completion  of  a  serenade  "in  6,  or  7  pieces."  The  work  as  we  have  known 
it  since  the  premiere  in  October  1943  consists  of  six  songs  (each  to  a  text  of  a 
different  poet),  framed  by  an  unaccompanied  solo  for  the  horn,  which  also  plays  an 
obbligato  role  in  five  of  the  songs.  (The  horn's  silence  in  the  last  song  allows  the 
player  to  move  offstage,  whence  sounds  the  final  "Epilogue.")  We  now  know  that 
Britten  in  fact  conceived  and  composed  seven  songs  for  the  cycle,  one  of  which  was 
finally  left  unscored.  The  manuscript  turned  up  in  the  papers  of  Erwin  Stein,  to 
whom  Britten  had  evidently  given  the  discarded  sketch  as  a  memento. 

Britten  may  have  had  several  reasons,  musical  or  literary,  for  omitting  Now  Sleeps 
the  Crimson  Petal  from  the  Serenade.  For  one  thing,  it  would  have  meant  the 
inclusion  of  two  poems  by  Tennyson,  a  distinction  offered  no  other  poet.  He  may 
have  felt  that  the  timing  of  the  work  suffered,  or  the  tonal  balance,  or  that  another 
song  would  simply  have  demanded  too  much  of  his  soloists.  But  the  song  is  of  real 
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interest,  nonetheless,  and  not  simply  as  a  curiosity.  It  provides  an  explicit  musical 
link  to  Britten's  last  orchestral  song  cycle,  also  devoted  to  the  theme  of  night  and 
dreams,  entitled  Nocturne. 

Now  Sleeps  the  Crimson  Petal 

Now  sleeps  the  crimson  petal,  now  the  white; 
Nor  waves  the  cypress  in  the  palace  walk; 
Nor  winks  the  gold  fin  in  the  porphyry  font: 
The  firefly  wakens;  waken  thou  with  me. 

Now  droops  the  milk-white  peacock  like  a  ghost, 
And  like  a  ghost  she  glimmers  on  to  me. 

Now  lies  the  Earth  all  Danae  to  the  stars, 
And  all  thy  heart  lies  open  unto  me. 

Now  slides  the  silent  meteor  on,  and  leaves 
A  shining  furrow,  as  thy  thoughts  in  me. 

Now  folds  the  lily  all  her  sweetness  up, 
And  slips  into  the  bosom  of  the  lake: 
So  fold  thyself,  my  dearest  thou,  and  slip 
Into  my  bosom  and  be  lost  in  me. 

— Summer  Night 

Alfred,  Lord  Tennyson 
(1809-1892) 


The  Serenade  emphasizes  the  close  of  day,  the  brilliance  of  the  moon,  and  the 
welcome  repose  that  comes  with  sleep;  it  has  a  darker  side  as  well  in  Blake's  elegy  to 
the  sick  rose  and  the  medieval  dirge.  The  Nocturne  is  altogether  darker.  It  begins  at 
the  moment  when  sleep  has  come  and  invades  the  realm  of  dreams.  The  "missing" 


Benjamin  Britten  and  Peter  Pears  in  the  mid-1950s 
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song  from  the  Serenade  provides  a  textual  and  a  musical  link  between  the  two  works, 
most  strikingly  in  its  rocking  rhythms,  a  universal  musical  symbol  of  lullabies  and 
cradle  songs  and  descent  into  slumber.  This  same  rhythmic  pattern  opens  Nocturne 
and  links  many  of  its  segments.  But  the  dreams  here  are  rarely  rosy  ones.  As  Britten 
commented  in  a  published  interview, 

.  .  .  night  and  dreams — I  have  had  a  strange  fascination  by  that  world  since  a 
very  early  age  ....  [Night]  can  release  many  things  which  one  thinks  had  better 
not  be  released;  and  one  can  have  dreams  which  one  cannot  remember  even,  I 
find,  in  the  morning,  which  do  colour  your  next  day  very  darkly.  And  it's  always 
very  puzzling  to  me  that  I  can't  remember  something  which  has  had  such  a  big 
emotional  effect  on  the  next  day,  on  the  next  days  even.  Similarly,  of  course,  it 
can  have  a  very  blessed  effect  on  the  next  day. 

This  fascination  with  the  power  of  dreams  (and  a  musical  representation  of  their 
effects)  makes  the  Nocturne  in  some  respects  a  sketch  for  Britten's  next  major 
project,  the  opera  A  Midsummer  Night's  Dream,  in  which  many  of  these  musical 
gestures  will  be  worked  out  further.  As  in  the  song  cycle  the  opera  investigates  both 
pleasant  dreams  and  nightmares  as  reflections  of  the  real  and  the  unreal,  of  what  is 
true  and  what  merely  seems  true.  The  mood  for  the  most  part  is  anxious,  discontent, 
fidgety.  And  one  song — the  passage  from  Wordsworth — suggests  the  misery  of 
sleeplessness  in  its  unquiet  images  of  war  and  revolution. 

The  Nocturne  is  not  simply  a  repetition  of  the  earlier  Serenade  despite  its  many 
similarities.  Among  the  latter:  it  calls  for  solo  voice  with  a  small  orchestra,  and  most 
of  the  songs  have  an  obbligato  solo  instrument  as  well.  But  the  songs  in  the  Nocturne 
are  directly  linked  to  one  another,  usually  by  the  rocking  figure  that  we  might  be 
tempted  to  label  a  "slumber"  motif,  which  is  omitted — strikingly — before  and  after 
the  Wordsworth  setting,  an  image  of  tormented  insomnia.  The  texts,  too,  are  more 
often  fragments  from  larger  works,  not  self-contained  lyrics.  The  first  song  calls  for 
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strings  alone;  each  of  the  others  has  an  obbligato  instrument,  but  each  one  different 
(the  Keats  setting  calls  for  obbligato  duet),  and  the  masterful  final  song,  setting 
Shakespeare's  forty-third  sonnet,  brings  all  the  performing  forces  together  for  the 
first  time  in  a  close  that  is  strikingly  Mahleresque  (it  comes  as  no  surprise,  after 
hearing  the  close,  that  the  score  was  dedicated  to  Alma  Mahler). 

The  cycle  ends  with  a  richly  evocative  and  consoling  setting — one  of  Britten's 
finest  moments — of  the  Shakespeare  sonnet,  which  on  the  surface  tells  of  the  lover's 
realization  that  he  sees  most  clearly  when  asleep,  that  he  has  touched  a  deep  reality 
there.  Britten's  musical  images  and  symbols  have  worked  out  this  idea  throughout 
the  piece,  especially  in  an  opposition  between  what  might  be  called  the  "urge  toward 
C  major"  constantly  undercut  by  the  darker  D-flat,  which,  in  this  context,  stands  for 
profound  sleep.  Only  in  the  final  Shakespeare  setting  are  these  two  keys — so  near 
and  yet  so  far  apart —  reconciled  in  a  delicate,  tender  balance. 


— S.L. 


Nocturne 


On  a  poet's  lips  I  slept 
Dreaming  like  a  love-adept 
In  the  sound  his  breathing  kept; 
Nor  seeks  nor  finds  he  mortal  blisses, 
But  feeds  on  the  aereal  kisses 
Of  shapes  that  haunt  thought's  wildernesses. 
He  will  watch  from  dawn  to  gloom 
The  lake-reflected  sun  illume 
The  yellow  bees  in  the  ivy-bloom, 
Nor  heed  nor  see,  what  things  they  be; 
But  from  these  create  he  can 
Forms  more  real  than  living  man, 
Nurslings  of  immortality! 


-Prometheus  Unbound 
Percy  Bysshe  Shelley 
(1792-1822) 


(Bassoon  obbligato) 

Below  the  thunders  of  the  upper  deep; 

Far,  far  beneath  in  the  abysmal  sea, 

His  ancient,  dreamless,  uninvaded  sleep 

The  Kraken  sleepeth:  faintest  sunlights  flee 

About  his  shadowy  sides:  above  him  swell 

Huge  sponges  of  millenial  growth  and  height; 

And  far  away  into  the  sickly  light, 

From  many  a  wondrous  grot  and  secret  cell 

Unnumber'd  and  enormous  polypi 

Winnow  with  giant  arms  the  slumbering  green. 

There  hath  he  lain  for  ages  and  will  lie 

Battening  upon  huge  seaworms  in  his  sleep, 

Until  the  latter  fire  shall  heat  the  deep; 

Then  once  by  men  and  angels  to  be  seen, 

In  roaring  he  shall  rise  and  on  the  surface  die. 

— The  Kraken 

Alfred,  Lord  Tennyson 
(1809-1892) 


-Please  turn  the  page  quietly. — 
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(Harp  obbligato) 

Encinctured  with  a  twine  of  leaves, 

That  leafy  twine  his  only  dress! 

A  lovely  Boy  was  plucking  fruits, 

By  moonlight,  in  a  wilderness. 

The  moon  was  bright,  the  air  was  free, 

And  fruits  and  flowers  together  grew 

On  many  a  shrub  and  many  a  tree: 

And  all  put  on  a  gentle  hue, 

Hanging  in  the  shadowy  air 

Like  a  picture  rich  and  rare. 

It  was  a  climate  where,  they  say, 

The  night  is  more  beloved  than  day. 

But  who  that  beauteous  Boy  beguiled, 

That  beauteous  Boy  to  linger  here? 

Alone,  by  night,  a  little  child, 

In  place  so  silent  and  so  wild — 

Has  he  no  friend,  no  loving  mother  near? 

— The  Wanderings  of  Cain 
Samuel  Taylor  Coleridge 
(1772-1834) 


(Horn  obbligato) 

Midnight's  bell  goes  ting,  ting,  ting,  ting,  ting, 
Then  dogs  do  howl,  and  not  a  bird  does  sing 
But  the  nightingale,  and  she  cries  twit,  twit,  twit; 
Owls  then  on  every  bough  do  sit; 
Ravens  croak  on  chimneys'  tops; 
The  cricket  in  the  chamber  hops; 
The  nibbling  mouse  is  not  asleep, 
But  he  goes  peep,  peep,  peep,  peep,  peep; 
And  the  cats  cry  mew,  mew,  mew, 
And  still  the  cats  cry  mew,  mew,  mew. 

— Blurt,  Master  Constable 
Thomas  Middleton 
(1570M627) 


(Timpani  obbligato) 

But  that  night 
When  on  my  bed  I  lay,  I  was  most  mov'd 
And  felt  most  deeply  in  what  world  I  was; 
With  unextinguish'd  taper  I  kept  watch, 
Reading  at  intervals;  the  fear  gone  by 
Press'd  on  me  almost  like  a  fear  to  come; 
I  thought  of  those  September  Massacres, 
Divided  from  me  by  a  little  month, 
And  felt  and  touch'd  them,  a  substantial  dread; 
The  rest  was  conjured  up  from  tragic  fictions, 
And  mournful  Calendars  of  true  history, 
Remembrances  and  dim  admonishments. 
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"The  horse  is  taught  his  manage,  and  the  wind 

Of  heaven  wheels  round  and  treads  in  his  own  steps, 

Year  follows  year,  the  tide  returns  again, 

Day  follows  day,  all  things  have  second  birth; 

The  earthquake  is  not  satisfied  at  once." 

And  in  such  way  I  wrought  upon  myself, 

Until  I  seem'd  to  hear  a  voice  that  cried 

To  the  whole  City,  "Sleep  no  more." 

— The  Prelude  (1805) 
William  Wordsworth 
(1770-1850) 


(English  horn  obbligato) 

She  sleeps  on  soft,  last  breaths;  but  no  ghost  looms 

Out  of  the  stillness  of  her  palace  wall, 

Her  wall  of  boys  on  boys  and  dooms  on  dooms. 

She  dreams  of  golden  gardens  and  sweet  glooms. 

Not  marvelling  why  her  roses  never  fall 

Nor  what  red  mouths  were  torn  to  make  their  blooms. 

The  shades  keep  down  which  well  might  roam  her  hall. 
Quiet  their  blood  lies  in  her  crimson  rooms 
And  she  is  not  afraid  of  their  footfall. 

They  move  not  from  her  tapestries,  their  pall, 
Nor  pace  her  terraces,  their  hecatombs, 
Lest  aught  she  be  disturbed,  or  grieved  at  all. 

— The  Kind  Ghosts 
Wilfred  Owen 
(1893-1918) 


— Please  turn  the  page  quietly. — 
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A  little  praise  for  a  big  accomplishment- 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 
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(Flute  and  Clarinet  obbligato) 

What  is  more  gentle  than  a  wind  in  summer? 
What  is  more  soothing  than  the  pretty  hummer 
That  stays  one  moment  in  an  open  flower, 
And  buzzes  cheerily  from  bower  to  bower? 
What  is  more  tranquil  than  a  musk-rose  blowing 
In  a  green  island,  far  from  all  men's  knowing? 
More  healthful  than  the  leafiness  of  dales? 
More  secret  than  a  nest  of  nightingales? 
More  serene  than  Cordelia's  countenance? 
More  full  of  visions  than  a  high  romance? 
What,  but  thee,  Sleep?  Soft  closer  of  our  eyes! 
Low  murmurer  of  tender  lullabies! 
Light  hoverer  around  our  happy  pillows! 
Wreather  of  poppy  buds,  and  weeping  willows! 
Silent  entangler  of  a  beauty's  tresses! 
Most  happy  listener!  when  the  morning  blesses 
Thee  for  enlivening  all  the  cheerful  eyes 
That  glance  so  brightly  at  the  new  sun-rise. 

— Sleep  and  Poetry 
John  Keats 
(1795-1821) 


When  most  I  wink,  then  do  mine  eyes  best  see, 
For  all  the  day  they  view  things  unrespected; 
But  when  I  sleep,  in  dreams  they  look  on  thee, 
And  darkly  bright,  are  bright  in  dark  directed. 
Then  thou,  whose  shadow  shadows  doth  make  bright, 
How  would  thy  shadow's  form  form  happy  show 
To  the  clear  days  with  thy  much  clearer  light, 
When  to  unseeing  eyes  thy  shade  shines  so! 
How  would,  I  say,  mine  eyes  be  blessed  made 
By  looking  on  thee  in  the  living  day, 
When  in  dead  night  thy  fair  imperfect  shade 
Through  heavy  sleep  on  sightless  eyes  doth  stay! 

All  days  are  nights  to  see  till  I  see  thee, 

And  nights  bright  days  when  dreams  do  show  thee  me. 

— Sonnet  43 

William  Shakespeare 
(1564-1616) 


Nocturne  texts  reprinted  courtesy  of  Boosey  &  Hawkes,  publisher. 
Wilfred  Owen's  The  Kind  Ghosts  reprinted  by  permission  of  the 
publishers,  Chatto  and  Windus  Ltd. 


33 


Week  9 


*  I     V 


OFFICERS 

H.GILM AN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN W COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDD^  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C  R.  STEWARD 
WILLIAM  J.  O'KEEFE 

© 

GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 

175  Federal  Street,  Boston,  Massachusetts  02110 

Telephone  (617)  482-5270 

34 


Ssiftl 


Jn 


jJmJ* 


Franz  Schubert 

Symphony  No.  2  in  B-flat,  D.125 


Franz  Peter  Schubert  was  born  in  Liechtental,  a 
suburb  of  Vienna,  on  January  31, 1797,  and  died  in 
Vienna  on  November  19, 1828.  He  began  his  Sym- 
phony No.  2  on  December  10, 1814,  and  finished  it 
on  March  14, 1815.  There  may  have  been  a  reading 
of  the  symphony  soon  after  its  completion  by  the 
orchestra  of  the  Vienna  seminary  where  Schubert 
had  been  a  student  and  to  whose  director  he  dedi- 
cated the  manuscript  score.  It  was  likely  performed 
privately,  too,  by  an  amateur  orchestra  that  had 
grown  out  of  the  Schubert  family  string  quartet,  but 
the  first  public  performance  was  not  given  until 
October  20, 1877,  when  August  Manns  conducted 
the  work  at  the  Crystal  Palace  in  London.  Dimitri 
Mitropoulos  conducted  the  first  Boston  Symphony 
Orchestra  performances  of  this  symphony  in  December  1944.  The  orchestra  has  also 
played  it  under  the  direction  of  Leonard  Bernstein,  Richard  Burgin,  William  Stein- 
berg, Charles  Munch,  Bruno  Maderna,  Pinchas  Zukerman,  Seiji  Ozawa,  who  led  the 
most  recent  subscription  performances  in  October  19  79,  and  Charles  Dutoit,  who  led  the 
most  recent  Tanglewood  performance  in  July  1985.  The  score  calls  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

We  have  a  picture  of  the  sixteen-year-old  Schubert,  drawn  by  his  friend  Leopold 
Kupelweiser,  that  is  both  startling  and  puzzling:  startling  because  we  do  not  think  of 
Schubert  as  a  boy  to  begin  with,  even  though  he  was  only  seventeen  when  he  wrote 
Gretchen  am  Spinnrade  and  eighteen  when  he  wrote  Erlkonig,  and  puzzling  because 
this  picture  does  not  fit  with  the  image  we  have  of  the  older  Schubert,  short,  squat, 
undistinguished  looking,  round-faced,  curly-haired,  and  bespectacled. 

Of  the  fourteen  children  born  to  Schubert's  parents,  four  besides  himself  sur- 
vived: three  elder  brothers,  Ignaz,  Ferdinand,  and  Karl,  and  a  younger  sister,  Maria 
Theresa,  born  when  Franz  was  four.  Schubert's  early  musical  training  came  at  home. 
Ignaz  gave  him  his  first  piano  lessons,  and  his  father  taught  him  violin.  In  the  family 
string  quartet,  Ignaz  and  Ferdinand  played  violin,  his  father  cello,  and  Franz  viola. 
Like  his  brothers,  Schubert  was  sent  to  Michael  Holzer,  organist  of  the  Liechtental 
parish  church,  for  lessons  invoice,  organ,  and  counterpoint.  Holzer  recognized  the 
boy's  abilities  and  later  recalled  that  "if  I  wished  to  instruct  him  in  anything  fresh, 
he  already  knew  it.  Consequently  I  gave  him  no  actual  training  but  merely  talked  to 
him,  and  watched  with  silent  astonishment." 

When  Schubert  was  eleven  he  was  accepted  as  a  chorister  in  the  Imperial  court 
chapel  and  took  up  residence  at  the  Stadtkonvikt,  a  communal  boarding  school  which 
also  housed  the  Choir  School.  There  he  sang  and  studied  under  the  direction  of 
Hofkappellmeister  Antonio  Salieri,  who,  while  giving  the  boy  a  firm  grounding  in 
compositional  practice,  also  did  his  best  to  discourage  Franz's  leanings  toward 
German  poetry  and  to  expunge  the  language  of  Haydn  and  Mozart  from  the  boy's 
musical  vocabulary  There,  too,  Schubert  played  in  the  school  orchestra  as  first 
violinist  and  was  occasionally  trusted  to  lead  rehearsals;  the  repertory  included 
symphonies  of  Haydn  and  Mozart,  the  first  two  Beethoven  symphonies,  and  over- 
tures, as  well  as  music  by  other  composers.  It  was  this  orchestra  that  first  played 
Schubert's  Symphony  No.  1,  in  D  major,  which  he  completed  in  October  1813. 

Schubert's  voice  changed  when  he  was  fifteen,  ending  his  time  as  a  chorister,  and 
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he  left  the  Stadtkonvikt  shortly  afterwards.  He  spent  a  year  training  as  a  teacher,  in 
accordance  with  his  father's  wishes,  and  then  assisted  at  his  father's  school.  The 
hours  spent  in  front  of  the  classroom  were  not  happy,  and  Schubert  was  apparently  a 
strict  disciplinarian — especially  when  distracted  from  the  musical  ideas  running 
through  his  head.  In  1818  he  gave  up  teaching  altogether,  breaking  completely  with 
convention  and  choosing  the  bohemian  life  we  know  from  the  anecdotes,  but  by  this 
time  he  had  managed  to  compose  hundreds  of  songs,  works  for  stage,  church,  and 
chamber,  and  five  symphonies.  Though  it  was  only  toward  the  end  of  his  life  that  he 
would  begin  to  develop  a  reputation  outside  his  own  circle  and  only  well  after  his 
death  that  his  real  importance  would  be  recognized,  his  course  was  set. 

Though  the  practice  of  comparing  one  composer's  music  with  another's  can  be 
both  dangerous  and  misleading,  one  does  hear  something  of  Mozart,  Haydn,  and 
Beethoven  in  Schubert's  Second  Symphony:  Mozart  in  the  first  movement's  lyric 
second  theme  and  in  the  minor-mode  third  movement;  Haydn  in  the  variation  scheme 
of  the  slow  movement;  and  Beethoven  in  the  fist-shaking  gesture  that  is  the  first  loud 
music  to  be  heard  in  the  finale.  And  there  is  certainly  something  about  the  sound  of 
the  orchestra  in  Schubert's  early  symphonies  that  can  suggest  Haydn  or  Mozart, 
even  if  only  because  the  size  of  the  instrumental  group  is  right.  But  this  is  momen- 
tary, and  Schubert's  own  voice  is  immediately  recognizable:  the  shape  of  the  string 
phrases  and  the  airiness  of  the  wind  writing  in  the  score's  opening  measures  are 
enough  to  convince. 

The  first-movement  Allegro  is  wonderfully  buoyant  and  energetic,  and  its  charac- 
teristic Schubertian  length  grows  naturally  from  the  composer's  fashioning  of 
thematic  material.  Even  the  lyric  contrast  midway  through  the  exposition  is  pro- 
vided with  a  backdrop  of  constant  motion.  The  ease  of  the  movement's  progress  is 
also  tied  to  Schubert's  use,  again  characteristic,  of  subdominant  harmonies:  there  is 
a  sense  of  relaxation  and  comfort  even  in  passages  of  whirlwind  activity.  The  second 
movement  presents  a  deceptively  simple  E-flat  major  theme  and  five  variations;  the 
fourth  of  these,  in  C  minor,  prepares  the  way  for  the  gruff  third-movement  minuet  in 
that  key.  Schubert  begins  the  finale  seemingly  in  mid-thought,  and  this  movement, 
like  the  first,  is  all  energy  and  motion,  with  lots  of  bounce  thrown  in  for  good 
measure. 

— Marc  Mandel 
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More . . . 

Franz  Schreker's  music  has  been  discussed  with  increasing  frequency  in  the  world 
of  musical  scholars,  but  so  far  the  results  have  appeared  mostly  in  German.  The 
most  accessible  study  (for  those  who  read  German)  is  the  book  devoted  to  Schreker 
in  the  series  "Austrian  Composers  of  the  Twentieth  Century";  the  authors  are  Haidy 
Schreker-Bures,  H.H.  Stuckenschmidt,  and  Werner  Oehlmann.  Beyond  that,  the 
page  devoted  to  the  composer  in  The  New  Grove  and  an  article  on  "Franz  Schreker's 
Orchestral  Style  and  its  Influence  on  Alban  Berg"  in  the  Music  Review  for  1974, 
both  by  Nicholas  Chadwick,  are  almost  the  only  published  sources  in  English.  There 
are  two  recordings  of  the  Chamber  Symphony.  Gerard  Schwarz  leads  the  Los 
Angeles  Chamber  Orchestra  in  an  elegant,  beautifully  atmospheric  performance 
which  is  available  on  LP  and  cassette,  but  not  yet  on  compact  disc  (Nonesuch).  I 
have  not  heard  the  other  performance,  which  is  on  a  hard-to-locate  import  with  the 
Canadian  Chamber  Ensemble  (CBC  Enterprises,  coupled  with  Kurt  Weill's  Kleine 
Dreigroschenmusik) . 

Michael  Kennedy  has  written  a  splendid  short  volume,  Britten,  for  the  Master 
Musicians  series,  published  only  in  England  so  far  (Dent),  but  probably  due  to 
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After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  NY. 


iThe  Music  Continues  at  the  Village. 
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appear  here  soon  as  a  Littlefield  paperback.  The  biggest  and  fullest  book  about 
Britten's  music  is  a  recent  volume  by  Peter  Evans,  The  Music  of  Benjamin  Britten 
(University  of  Minnesota),  which  provides  extended  analyses  of  the  major  scores  and 
some  discussion  of  just  about  everything.  For  an  informed  and  enthusiastic  discus- 
sion of  the  composer  up  to  the  early  1950s,  the  symposium  volume  edited  by  Donald 
Mitchell  and  Hans  Keller,  Benjamin  Britten:  A  Commentary  on  his  Work  by  a  Group 
of  Specialists,  is  first-rate.  (It  is  now  out  of  print  and  hard  to  locate.)  An  evocative 
photographic  study  has  been  prepared  by  Donald  Mitchell  and  John  Evans:  Benja- 
min Britten:  Pictures  from  a  Life,  1913-1976  (Scribners).  The  newest  symposium  is 
The  Britten  Companion,  edited  by  Christopher  Palmer  (Cambridge,  available  in 
paperback),  which  is  full  of  interesting  essays  covering  most  of  Britten's  work  as 
well  as  his  character;  the  editor  himself  wrote  the  chapter  on  the  orchestral  song 
cycles.  Britten's  comments  about  dreams  are  from  a  conversation  with  Donald 
Mitchell  published  in  the  same  volume.  Now  Sleeps  the  Crimson  Petal  has  been 
recorded  by  Neil  Mackie  as  a  pendant  to  his  performance  of  the  Serenade  for  tenor, 
horn,  and  strings  with  hornist  Barry  Tuckwell  and  the  Scottish  Chamber  Orchestra 
conducted  by  Steuart  Bedford  (EMI  compact  disc);  the  recording  also  contains 
previously  unrecorded  Britten  arrangements  and  orchestrations  of  songs  by  Pur- 
cell,  Schubert,  and  Schumann,  as  well  as  some  of  his  folksong  arrangements  and  the 
Rossini  Suite  for  string  orchestra.  The  three  major  orchestral  song  cycles  that 
Britten  wrote  for  Peter  Pears — Les  Illuminations,  the  Serenade,  and  Nocturne — 
were  all  recorded  by  Pears  with  Britten  conducting;  they  have  been  released  on  a 
single  compact  disc,  a  worthy  tribute  to  a  great  collaboration  (London). 

Schubert  is  the  subject  of  a  biography  by  Maurice  J.E.  Brown  (Da  Capo)  and  of  a 
whole  series  of  publications  by  Otto  Erich  Deutsch,  whose  very  name — or  initial, 
anyway — symbolizes  Schubert  research  through  the  "D"  numbers  of  his  chronolog- 
ical catalogue  of  the  composer's  works.  One  of  the  most  interesting  of  Deutsch's 
many  contributions  is  a  biographical  look  at  Schubert  through  a  kaleidoscope,  as  it 
were,  of  the  recollections  of  anyone  who  knew  him  and  who  ever  recorded  his  or  her 
memories.  It  is  called  Schubert:  Memoirs  by  his  Friends  (Da  Capo).  The  journal  19th- 
century  Music  published  an  article  of  fundamental  importance  in  reshaping  our  view 
of  Schubert's  own  musical  world:  Otto  Biba's  "Schubert's  Position  in  Viennese 
Musical  Life"  (1980),  in  which  the  author  demonstrates  that  Schubert  was  neither  as 
impoverished  or  as  unknown  in  Vienna  as  we  have  been  wont  to  believe.  The  early 
Schubert  symphonies  are  still  largely  terra  incognita  as  far  as  the  recording  compa- 
nies are  concerned:  there  are  ten  times  as  many  recordings  of  the  Unfinished 
Symphony  as  there  are  of  the  Second.  Two  recordings  of  the  Second  Symphony  are 
coupled  with  the  First  on  CD:  Giinter  Wand's  with  the  Cologne  Radio  Symphony 
Orchestra  (Angel),  and  Otmar  Suitner's  with  the  Berlin  State  Orchestra  (Denon). 
Daniel  Barenboim  couples  the  Second  Symphony  with  the  Unfinished  in  his  Berlin 
Philharmonic  recording  (CBS).  For  those  who  want  an  ultra-complete  collection  of 
the  Schubert  symphonies,  the  choice  is  Neville  Marriner's  set  with  the  Academy  of 
St.  Martin-in-the-Fields,  which  includes  all  of  the  usual  Schubert  symphonies,  a 
completion  of  the  Unfinished,  and  the  late  symphonic  movements  that  might  have 
been  his  most  remarkable  symphony,  had  he  lived  to  complete  it  (Philips).  Herbert 
Blomstedt's  acclaimed  traversal  of  the  eight  numbered  Schubert  symphonies  with 
the  Dresden  Staatskapelle  is  available  at  present  only  as  a  five-LP  set  (Denon). 

— S.L. 
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American  women  Artists 


"Young  Girl",  by  Gretchen  W.  Rogers 

(1881-1967)  American,  Oil  on  Canvas,  Circa  1913 

Signed  l.r.  Sight  Size:  36"  x  36" 
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Edith  Scott 
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Comenos  Fine  Arts  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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Jeffrey  Tate 


Jeffrey  Tate  is  principal  conductor  of  the  Royal  Opera, 
Covent  Garden,  principal  conductor  of  the  English  Cham- 
ber Orchestra  (the  first  in  that  orchestra's  history),  and 
principal  guest  conductor  of  the  Orchestre  National  de 
France.  Highlights  of  Mr.  Tate's  1988-89  season  include 
his  return  to  the  Boston  Symphony  Orchestra  for  two 
weeks  of  subscription  concerts  (he  made  his  Boston  Sym- 
phony debut  here  in  April  1986),  followed  by  his  debut  with 
the  Philadelphia  Orchestra,  conducting  its  annual  gala  con- 
cert, and  his  debut  with  the  Los  Angeles  Philharmonic.  In 
Europe,  in  addition  to  his  responsibilities  with  the  Royal 
Opera  and  the  English  Chamber  Orchestra,  he  appears  with  the  Bavarian  Radio 
Symphony  Orchestra  and  the  Orchestre  de  la  Suisse  Romande.  With  the  Royal 
Opera,  Mr.  Tate  leads  a  new  production  of  Mozart's  Cosi  fan  tutte  and  a  revival  of 
Strauss's  Der  Rosenkavalier.  He  also  leads  the  Geneva  Opera  production  of 
Beethoven's  Fidelio.  His  activities  with  the  English  Chamber  Orchestra  are  high- 
lighted by  a  tour  of  the  Swiss  festivals,  numerous  concerts  and  recordings  in 
London,  and  a  Royal  Festival  Hall  concert  and  recording  of  Beethoven's  Missa 
Solemnis. 

Born  in  Salisbury,  England,  Jeffrey  Tate  began  his  conducting  studies  at  the 
London  Opera  Centre  after  studying  medicine  in  Cambridge.  Early  on,  at  the  Royal 
Opera,  Covent  Garden,  he  assisted  Sir  Georg  Solti,  Sir  Colin  Davis,  Rudolf  Kempe, 
and  Carlos  Kleiber,  among  others.  From  1976  to  1980  he  assisted  Pierre  Boulez  at 
Bayreuth  in  preparing  a  new  Ring  production;  he  also  assisted  Mr.  Boulez  at  the 
Paris  Opera  in  preparing  the  world  premiere  of  Berg's  Lulu  in  its  full  three-act 
version.  Mr.  Tate  made  his  conducting  debut  with  Carmen  at  the  Goteborg  Opera  of 
Sweden  in  1978  and  made  debuts  soon  after  that  in  Cologne,  Hamburg,  and  Nice. 
He  made  his  Metropolitan  Opera  debut  in  1980  with  Lulu  and  has  since  returned 
there  for  repertoire  ranging  from  Mozart  through  Stravinsky.  At  San  Francisco 
Opera  he  has  led  productions  of  Elektra  and  Le  nozze  di  Figaro.  Mr.  Tate  made  his 
Royal  Opera  debut  in  April  1982  with  La  clemenza  di  Tito;  in  June  1983  he  made  his 
debut  at  the  Paris  Opera  with  Ariadne  auf  Naxos.  He  was  made  principal  conductor 
of  the  Royal  Opera  in  1987. 

Since  his  London  Symphony  debut  in  1984,  Mr.  Tate  has  appeared  with  leading 
orchestras  worldwide,  among  them  the  Boston  Symphony,  San  Francisco  Symphony, 
Montreal  Symphony,  and  Toronto  Symphony.  He  has  appeared  in  Europe  with  the 
Berlin  Philharmonic,  Rotterdam  Philharmonic,  France's  Orchestre  National,  and 
Zurich's  Tonhalle  Orchestra,  to  name  a  few.  Mr.  Tate  made  his  concert  debut  with 
the  English  Chamber  Orchestra  in  1982,  after  leading  their  recording  of  Cante- 
loube's  Songs  of  the  Auvergne  with  Kiri  Te  Kanawa.  He  was  soon  named  their  first- 
ever  principal  conductor,  and  he  has  toured  with  them  to  Japan,  the  United  States, 
and  the  major  festivals  of  Europe.  This  past  summer  they  travelled  to  Aix-en- 
Provence  for  an  acclaimed  production  of  Cost  fan  tutte.  Mr.  Tate  made  his  Salzburg 
Festival  debut  in  1985  and  has  returned  each  summer  for  opera  and  concerts.  Next 
summer  he  returns  to  Salzburg  for  a  series  of  concerts  with  the  Mozarteum  Orches- 
tra and  soloist  Mitsuko  Uchida.  Mr.  Tate's  recent  recordings  include  Mozart  and 
Haydn  symphonies,  Schoenberg's  Verklarte  Nacht,  and  the  Beethoven  Violin  Concerto 
with  Frank  Peter  Zimmermann,  all  with  the  English  Chamber  Orchestra  on  EMI; 
the  Mozart  piano  concertos  with  Mitsuko  Uchida  and  the  English  Chamber  Orches- 
tra on  Philips,  to  be  followed  by  the  Beethoven  concertos;  Strauss's  Arabella  with 
Kiri  Te  Kanawa,  on  Decca;  and  Offenbach's  Tales  of  Hoffmann,  on  EMI. 
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For  style  and  savvy,  it's  the  place  to  be. 


Copley  Place.  A  legendary  place. 
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Shopping  at  Neiman  Marcus 


and  100  trend-setting  shops. 


Your  place  for  a  beautifully  orchestrated  season 


Tenor  John  Aler  has  established  himself  as  one  of  the 
world's  leading  exponents  of  the  art  of  bel  canto  and  of 
French  vocal  music.  Highlights  of  his  1987-88  season 
included  his  Salzburg  Festival  debut  as  Don  Ottavio  in  Don 
Giovanni  under  Herbert  von  Karajan,  his  Berlin  Philhar- 
monic debut  under  Seiji  Ozawa  in  Orff's  Carmina  burana, 
which  was  subsequently  recorded  by  Philips,  and  his  return 
to  the  Royal  Opera,  Covent  Garden,  opposite  Dame  Joan 
Sutherland  in  Donizetti's  Anna  Bolena.  His  portrayals  in 
leading  tenor  roles  in  the  operas  of  Rossini,  Bellini,  Doni- 
zetti, Mozart,  and  various  Baroque  composers  have  taken 
him  to  such  leading  European  opera  houses  as  Covent  Garden,  the  State  Opera 
Houses  of  Vienna,  Munich,  and  Hamburg,  Madrid's  Teatro  de  la  Zarzuela,  the 
Grand  Theatre  de  Geneve,  and  Brussels'  Theatre  Royal  de  la  Monnaie,  as  well  as  to 
the  Glyndebourne  Festival,  and  to  numerous  companies  in  Paris  and  throughout 
France,  with  repeated  visits  to  the  Lyon  and  Aix-en- Provence  festivals.  He  has  also 
appeared  with  numerous  opera  companies  throughout  the  United  States,  with  Cana- 
dian Opera  Company  in  Toronto,  and  with  the  Opera  del  Teatro  Municipal  in 
Santiago,  Chile,  and  he  regularly  appears  with  the  major  American  orchestras. 
Current  engagements  include  appearances  with  the  orchestras  of  Boston,  St.  Louis, 
Washington,  D.C.,  Cincinnati,  Denver,  Detroit,  and  St.  Paul,  among  others.  During 
the  last  several  seasons  he  has  also  performed  with  the  orchestras  of  New  York, 
Chicago,  Pittsburgh,  Philadelphia,  and  Atlanta.  His  1988-89  season  includes 
European  engagements  with  orchestras  in  Prague,  Rotterdam,  and  Amsterdam;  he 
has  already  appeared  with  such  ensembles  as  France's  Orchestre  National,  the 
Rotterdam  Philharmonic,  the  London  Symphony,  the  RAI  Symphony,  and  the  Acad- 
emy of  St.  Martin-in-the-Fields.  Mr.  Aler  is  also  a  noted  recitalist;  his  1989  season 
will  include  a  recital  debut  in  London  at  Wigmore  Hall,  his  second  Paris  recital  at 
the  Theatre  Athenee,  and  recitals  and  master  classes  throughout  the  United  States. 
In  New  York  he  will  appear  with  the  Chamber  Music  Society  of  Lincoln  Center  and 
in  a  performance  of  the  Berlioz  Te  Deum  at  Carnegie  Hall.  In  1985,  John  Aler  won  a 
Grammy  Award  as  Best  Classical  Vocal  Soloist  for  his  Telarc  recording  of  the 
Berlioz  Requiem.  Last  season  he  recorded  Le  Comte  Ory  and  Iphigenie  en  Aulide  for 
Philips,  Mozart's  Great  Mass  in  C  for  Telarc,  and  a  duet  recording  with  Benita 
Valente  for  Pantheon  Music.  Scheduled  for  next  season  are  recordings  of  The  Pearl 
Fishers  and  Enesco's  Oedipus  Rex  for  EMI,  and  Beethoven's  Missa  Solemnis,  to  be 
recorded  under  Erich  Leinsdorf  for  Supraphon  in  Prague.  Currently  available  are 
his  recordings  of  Mozart's  Cost  fan  tutte,  Berlioz's  Romeo  et  Juliette,  Adam's  Le 
Postilion  de  Lonjumeau,  Offenbach's  La  Belle  Helene,  and  his  second  recording  of 
Messiah,  on  EMI;  Rameau's  Les  Boreades  and  his  first  recordings  of  Messiah  and 
Carmina  burana,  on  RCA;  Gluck's  Iphigenie  en  Tauride,  on  Philips;  Auber's  La 
Muette  de  Portici,  on  EMI;  Liszt's  Faust  Symphony,  on  Erato;  and  a  recital  of  songs 
by  Liszt,  on  Newport  Classics. 

John  Aler  was  born  in  Baltimore;  he  attended  Catholic  University  in  Washington, 
D.C.,  and  the  Juilliard  School  of  Music,  and  was  a  Fellow  of  the  Tanglewood  Music 
Center.  He  made  his  Boston  Symphony  debut  at  Symphony  Hall  in  1974  and  has 
sung  with  the  orchestra  many  times,  most  recently  at  Tanglewood  in  August  1986. 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure . 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries. 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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Who  could  ask  for 
anything  more? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 


MER1DIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


CO 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


SHREVFCRUMP  &LOW 

JEWELERS    SINCE    1800 


— •  ani,  s"  \ 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  Recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 

ADD  Inc.  Architects 

John  Hancock  Mutual  Life  Insurance 

Philip  M.  Briggs 

E.  James  Morton 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Analog  Devices,  Inc. 
Ray  Stata 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

AT&T 
Robert  Babbitt 

McKinsey  &  Company 
Robert  P.  O'Block 

Bank  of  Boston 
Ira  Stepanian 

Mobil  Corporation 
Allen  E.  Murray 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

BayBanks,  Inc. 

Nabisco  Brands,  Inc. 

Richard  F.  Pollard 

Charles  J.  Chapman 

Boston  Edison  Company 
Stephen  J.  Sweeney 

NEC  Corporation 
Atsuyoshi  Ouchi 

The  Boston  Globe 

NEC  Deutschland  GmbH 

William  0.  Taylor 

Masao  Takahashi 

Boston  Herald 

The  New  England 

Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 

Douglas  Murphy 
Con  Agra  Incorporated 

Charles  M.  Harper 
Connell  Limited  Partnership 

William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 

Richard  J.  Egan 
Ernst  &  Whinney 

Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 
GTE  Products  Corporation 

Dean  T.  Langford 
HBM/Creamer,  Inc. 

Edward  Eskandarian 
The  Henley  Group 

Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 


Edward  E.Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 

Robert  D.  Happ 
Pepsico,  Inc. 

D.  Wayne  Calloway 
Prudential-Bache  Securities 

David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 

Hugo  Steemsa 
Raytheon  Company 

Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 

Richard  L.  Kaye 
WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 
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YOUR  PERMANENT  SEASON'S  TICKET 


If  you've  got  music  on  your  mind,  we've  got  your  ticket  for 
yearlong  pleasure.  It's  The  Absolute  Sound,  the  internationally 
respected  bimonthly  audio  journal  (read  in  70  countries)  and 
the  only  hi-fi  magazine  that  puts  the  music  first.  We  feature 
reviews  of  the  best  sounding  classical  recordings  (some 
new,  some  old  as  the  hills);  interviews  with  contemporary 
talent;  roundups  on  the  most  musical  CDs  (you'd  be  sur- 
prised how  few  there  really  are);  memoirs  on  the  greatest 
of  our  passing  soloists  and  composers  (complete  with 
discographies);  articles  on  music  theory;  and  much  more, 
including  jazz  and  pop  coverage  that  can't  be  beat.  No 
serious  music  lover  or  record  collector  should  be  without  us. 

And  the  equipment?  Our  crack  reviewers  don't  bother  with 
meaningless  charts  touting  "frequency  response"  and 
"harmonic  distortion."  They  tell  you  how  components  sound, 
and  you  don't  need  to  be  an  engineer  to  understand  their 
language.  We  founded  TAS 15  years  ago  with  the  belief  that 
the  ultimate  authority  on  music  reproduction  is  your  ears. 
So  if  you're  shopping  for  true  high  fidelity,  not  bells  and 
whistles,  we'll  show  you  where  to  find  it. 

TO  ORDER,  just  call  800-222-3201  or  516-671-6342, 10AM 
to  6PM  Eastern  Time.  Or  mail  this  ad  with  your  name,  ship- 
ping and  billing  address  to  PO.  Box  LB,  Sea  Cliff,  NY  11579. 


Leopold  Stokowski,  by  TAS  artist  Gary  Viskupic 


Introductory  Offer  &  Guarantee  For  New  Subscribers 

Subscribe  now  for  an  abbreviated  four-issue  trial  for  just  $19.95,  using  our  toll-free  number.  We'll 
bill  you  after  you  receive  your  first  issue.  If  you're  not  completely  satisfied  just  write  "cancel"  on 
your  invoice  and  return  it  to  us.  You  keep  your  first  issue  and  owe  nothing.  That's  how  sure  we  are 
that  once  you  start  reading  The  Absolute  Sound  you  won't  want  to  stop. 


the  absolute  sound 


® 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Director    iT     ^J 
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STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 


Banking 


ARTHUR  ANDERSEN  &  COMPANY  *Bank  in  Liechtenstein,  AG 


William  P.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 
ERNST  &WHINNEY 


Thomas  M.  Lankford 
PEAT  MARWICK 


MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 

Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 

Theodore  S.  Samet 
Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 

Allan  Tofias 

Advertising /Public  Relations 
HBM/CREAMER,  INC. 


Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Irma  S.  Mann,  Strategic  Marketing, 
Inc. 
Irma  Mann  Stearns 

Aerospace 

Northrop  Corporation 
Thomas  V  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

ADD  INC.  ARCHITECTS 


Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


Christian  Norgren 

BANK  OF  BOSTON 

Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 

James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 


Buildifig/ Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


Consumer  Goods/ Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 

international  Paper  Company 
Marc  F  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 


Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 

SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 
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BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 


I 


OUR         [ 

SALES 

AND 

SERVICE,  { 
AWAYSA 
PREMIERE 
PERFORMANCE. 

TTmT, if. JLl/ll/dJur         New  Engl; 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 


R&D  ELECTRICAL  COMPANY,  INC. 


Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Spsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 
Charles  A.  Zraket 

f>ARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

pABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 


|  Allen  E.  Murray 

fJewmont  Mining  Corporation 
Gordon  R.  Parker 

Ingineering 

roldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
orporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

ntertainment/ Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


?inance/Venture  Capital 

arson  Limited  Partnership 
Herbert  Carver 

ARRELL,  HEALER  &  COMPANY, 

NC. 

Richard  A.  Farrell 

'HE  FIRST  BOSTON 
JORPORATION/BOSTON 
Malcolm  MacColl 

HE  FIRST  BOSTON 
ORPORATION/NEW  YORK 
Pamela  Lenehan 

nvestors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 

Furnishings/ 'Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 

Robert  H.  Linsky 
*The  Watt  Group 

Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 
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BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 

Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 

Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 

Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Joe  M.  Henson 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Ttustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MAO  1938 

508-356-3530 


$ 
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RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

"The  Analytical  Sciences  Corporation 

(TASC) 
Arthur  Gelb 

Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 


Alexander  V.  d'Arbeloff 

THERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

*Back  Bay  Hilton 

William  Morton 
*The  Bostonian  Hotel 

Timothy  P.  Kirwan 

*Boston  Marriott  Copley  Place 
Alain  Piallat 

COPLEY  PLAZA  HOTEL 
William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 


&  TOWERS 


Robert  McEleney 
SONESTA  INTERNATIONAL 


HOTELS  CORPORATION 


Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 
PLACE 
Bodo  Lemke 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

;  Insurance 

*Arkwright  Boston  Insurance 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 


"Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 

MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

KFred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

N  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


PAINEWEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 

Nelson  J.  Darling,  Jr. 


John  H.  Fitzpatrick 
THE  SHERATON  BOSTON  HOTEL 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

'Baring  International  Investment  Ltd. 
John  F  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 
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Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 

Owen  B.  Lynch 
*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 
PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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Come  Find 

A  Home 

At Our House. . . 


LOOMIS  HOUSE 

Retirement  Community 


Loomis  House  Retirement  Community 
is  the  ideal  continuing  care  facility, 
located  on  a  beautifully  landscaped 
6-acre  wooded  site  in  Holyoke, 
Massachusetts. 

We  provide  a  carefree  lifestyle 
featuring  charming  independent- 
living  suites,  and  fully-licensed 
extended  care  health  services 
ministered  by  a  dedicated  staff  of 
professionals. 

For  complete  details  on  the  way 
retirement  really  ought  to  be 
call  or  write.- 


298  Jarvis  Avenue,  Holyoke,  Massachusetts  01040    (413)  538-7551 
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Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 
For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


REA 


Tuxedo  rentals  and  sales  since  19 
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Management/Financial/Consulting 
ADVANCED  MANAGEMENT 


ASSOCIATES 


Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

Bain  &  Company,  Inc. 
William  W.  Bain    , 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 

John  W.  Humphrey 

Haynes  Management,  Inc. 
G.  Arnold  Haynes 

HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 


Robert  P.  O'Block 
PRUDENTIAL-BACHE 


SECURITIES 


David  F  Remington 

Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

Barton  Brass  Associates,  Inc. 
Barton  Brass 

Ben-Mac  Enterprises,  Inc. 
Thomas  F  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Ma  nufacturing/ Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 


*Avedis  Zildjian  Company 
Armand  Zildjian 

*  Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 

Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 

Charles  B.  Housen 
*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 
Maurice  W  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donald  R.  Melville 
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*  Polaroid  Corporation 
I.M.  Booth 

*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 

Lyle  G.  Hall 
Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

*Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
George  H.  Dean 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 


RIZZOLI 


BOOKS  -  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617.437.0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 


*f 


tbSHum 


f 


f*  ,  .  CO 


0* 


How  to  order 
wood  in  a 
restauiant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BoodleS 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


I  was  a  woman  with  hair  loss .  .  . 

. .  .the  hair  on  the  top  and  back  of  my  head  was  so  thin  that  I  began  to  stand  against  walls 

(the  true  meaning  of  the  word  wallflower).  The  hair  in  the 
front  wasn't  great,  but  at  least  it  covered  my  head! 

One  week  later  atP.K.  Walsh  .  .  . 

...  I  was  speechless ...  I  had  hair!  I  was  attractive!  The 
hairpiece  took  years  off  my  age!!  What  a  fabulous  day-the 
beginning  of  a  whole  new  life. 


Free  private  consultation 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)232-4521 

Experienced,  sensitive  professionals  •  Ample  free  parking 
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ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 

Thomas  J.  Cobery 

MARK-BURTON  PRINTING 
Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 

Publishing 

Addison- Wesley  Publishing  Company, 
Inc. 
Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 

John  M.  Corcoran  &  Company 
John  M.  Corcoran 


*Northland  Investment  Corporation 
Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 


*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

^Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  P.  Buck 
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CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 

David  I.  Kosowsky 

*Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 

Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 

John  J.  Cullinane 

D 

ata  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 


t   * 


A  I 


m 

**«  J   Hi 

H 

■ 

■  i 

WL_ 


■ 


I 

I 


Next  Program  .  .  . 


Thursday,  January  12,  at  8 
Friday,  January  13,  at  2 
Saturday,  January  14,  at  8 
Tuesday,  January  17,  at  8 

JEFFREY  TATE  conducting 


SAXTON 


WALTON 


In  the  Beginning 

(United  States  premiere) 

Concerto  for  Violin  and  Orchestra 
Andante  tranquillo 
Presto  capriccioso  alia  napolitana; 

Trio  (Canzonetta) 
Vivace 

MALCOLM  LOWE 


INTERMISSION 


DVORAK 


Symphony  No.  7  in  D  minor,  Opus  70 
Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodbinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


^Ljou  and  uouz  cniLdxzn 
a£±£Z(Js  ouaLitu  nalb.. 
Jllvs.  in  -  Jlius,  out  -  izLzctza 
ah.h,Ucant±.   Call  today! 

<^Afanniz± 

617 
444-3343 

33  ^WiCCiam  <£t. 

emaLoument 

c^VseJkam,  <^/t/{c^f  02194  agency 


CAREY' 


LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•  EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Coming  Concerts  .  .  . 


Thursday  'A' — January  12,  8-9:55 
Friday  'B'— January  13,  2-3:55 
Saturday  'A' — January  14,  8-9:55 
Tuesday  'C — January  17,  8-9:55 
JEFFREY  TATE  conducting 
MALCOLM  LOWE,  violin 

SAXTON  In  the  Beginning 

(United  States  premiere) 
WALTON  Violin  Concerto 

DVORAK  Symphony  No.  7 

Thursday  'D' — January  19,  8-9:40 
Friday  'A'— January  20,  2-3:40 
Saturday  'B'— January  21,  8-9:40 
Tuesday  'B' — January  24,  8-9:40 
ERICH  LEINSDORF  conducting 

MOZART  Serenade  No.  10  in  B-flat 

for  winds,  K.370a(361) 
STRAVINSKY         Symphony  in  C 

Wednesday,  January  25,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B'— January  26,  8-9:55 
Friday  'B'— January  27,  2-3:55 
Saturday  'A' — January  28,  8-9:55 

ERICH  LEINSDORF  conducting 
YEFIM  BRONFMAN,  piano 

STRAVINSKY 
MOZART 


STRAVINSKY 
CHABRIER 


Octet  for  winds 

Piano  Concerto  No.  26  in  D, 

K.537,  Coronation 
Suite  from  The  Fairy's  Kiss 
Espana 


Wednesday,  February  1,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C— February  2,  8-9:55 
Friday  'B'— February  3,  2-3:55 
Saturday  'B'— February  4,  8-9:55 
Tuesday  'C— February  7,  8-9:55 

GIUSEPPE  SINOPOLI  conducting 

SCHUMANN  Manfred  Overture 

SCHUMANN  Symphony  No.  3,  Rhenish 

STRAUSS  Also  sprach  Zarathustra 

Programs  and  artists  subject  to  change. 
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(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  BoStOIl  Home,  IllC. 

John  Bigelow,  Treasurer  2049-206 1  Dorchester  Avenue 

Robert  B.  Minturn,  Jr.,  Assistant  Treasurer     Boston,  Massachusetts  02124 

617/825-3905 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday- evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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Agpodptiv^feante 
knows  all  about  investment 
accounts,  lines  of  credit, 
andc^ 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate  banker  could  open  up  a 
lot  of  possibilities.  Because:  :  i 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


>\: 


BANKOF  BOSTON 


it  our  strength  to  work  for  you. 

lall  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 


1  )988  The  Pin;:  National  Bank  of  Boston 
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QUADRUM 


The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Y ice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorn  dike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1989  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/Design 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

AlexV.d'Arbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Mrs.  Bela  T.  Kalman 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Howard  Kaufman 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

Mrs.  Hart  D.  Leavitt 

R.  Willis  Leith,  Jr. 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mrs.  Harry  L.  Marks 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  0' Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Thomas  Gardiner 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F  Preston  Wilson 
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OUR  THIRTY-  FIRST  YEAR 


R1CJUM  M-  DANA,  mc 

JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 


43  CENTRAL  STREET  •   WELLESLEY,  MASSACHUSETTS  •  237-2730 


References  furnished 
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Leonard  Bernstein 

Michael  Feinstein 

Bolcom  and  Morris 

Ferrante  and  Teicher 

Jorge  Bolet 

Philip  Glass 

Boston  Pops  Orchestra 

Dick  Hyman 

Boston  Symphony 

Interlochen  Arts  Academy 

Orchestra 

and  National  Music  Camp 

Brevard  Music  Center 

Markowski  and  Cedrone 

Dave  Brubeck 

Marian  McPartland 

Chicago  Symphony 

Zubin  Mehta 

Orchestra 

Mitchell-Ruff  Duo 

Cincinnati  Symphony 

Seiji  Ozawa 

Orchestra 

Luciano  Pavarotti 

Aaron  Copland 

Alexander  Peskanov 

Ivan  Davis 

Philadelphia  Orchestra 

Denver  Symphony 

Andre  Previn 

Orchestra 

Santiago  Rodriguez 

Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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BSO 


A  Most  Generous  Gift 

The  Boston  Symphony  Orchestra  is  pleased  to 
acknowledge  the  receipt  of  a  most  generous  gift 
to  the  BSO  endowment  from  Dr.  Raymond  and 
Hannah  H.  Schneider  of  Stockbridge,  Massa- 
chusetts. Through  a  retained  life  estate 
planned  gift,  the  Schneiders  have  given  their 
property  in  Stockbridge  to  the  orchestra.  This 
gift  will  be  used  to  underwrite  the  Festival  of 
Contemporary  Music  at  Tanglewood. 

Mrs.  Schneider  is  a  BSO  Overseer  and  a 
Trustee  of  the  Berkshire  Theater  Festival  and 
the  Berkshire  Garden  Center;  she  and  her  hus- 
band have  been  active  in  community  affairs  in 
New  York  City  and  the  Berkshires  for  many 
years.  Mrs.  Schneider  was  trained  as  a  clinical 
social  worker  in  New  York  City,  where  she 
developed  programs  to  serve  the  deinstitu- 
tionalized aged  and  served  on  the  faculties  of 
Columbia  University,  the  College  of  the  City  of 
New  York,  and  Lehman  College.  Dr.  Schneider 
was  a  practicing  dentist  in  New  York  City  for 
many  years.  Dr.  and  Mrs.  Schneider  are 
founders  of  the  Medical  School  at  Mt.  Sinai 
Hospital,  where  Dr.  Schneider  was  a  member  of 
its  staff.  Dr.  Schneider  is  a  Trustee  of  the  Boys 
Club  of  New  York  and  is  Chairman  of  the  Boys 
Club  of  New  York  Dental  Clinics.  Long  noted 
for  their  devotion  to  Tanglewood,  the  Boston 
Symphony  Orchestra,  and  a  lifelong  commit- 
ment to  the  arts,  Dr.  and  Mrs.  Schneider  have 
spent  their  summers  in  the  Berkshires  for  more 
than  eighteen  years.  We  are  extremely  grateful 
to  the  Schneiders  for  this  extraordinarily 
generous  gift. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Philip  R.  Allen  Chair 

A  love  of  music  was  always  a  great  passion  in 
the  life  of  Philip  R.  Allen  (1873-1952),  but  he 
did  not  participate  directly  in  playing  until 
late  in  life,  at  sixty,  when  he  studied  under  the 
tutelage  of  BSO  cellist  Alfred  Zighera.  In 


addition  to  serving  as  a  Trustee  of  the  Boston 
Symphony  Orchestra  for  twenty  years,  he  also 
served  as  president  of  the  New  England  Con- 
servatory and  was  a  director  of  the  Boston 
and  Maine  Railroad.  The  Philip  R.  Allen 
Chair  was  endowed  from  a  charitable  trust 
that  he  established.  Upon  the  dissolution  of 
the  trust  in  1972,  the  remaining  principal  was 
apportioned  by  his  son,  Philip  K.  Allen  of 
Andover,  Massachusetts,  and  his  daughter, 
Anne  Allen  Conklin  of  Farmington,  Connecti- 
cut. Recalling  their  father's  fondness  for  the 
cello,  his  children  thought  it  fitting  that  his 
connection  with  the  BSO  be  marked  in  a 
meaningful  way.  They  chose  to  endow  the  prin- 
cipal chair  in  the  orchestra's  cello  section, 
currently  occupied  by  Jules  Eskin,  in  their 
father's  memory. 

BSO  Members  in  Concert 

Harry  Ellis  Dickson  conducts  the  Boston  Clas- 
sical Orchestra  on  Wednesday,  January  11,  and 
Friday,  January  13,  at  8  p.m.  at  Faneuil  Hall. 
The  program  includes  Beethoven's  Overture  to 
The  Creatures  of  Prometheus,  a  Boccherini  Cello 
Concerto  with  BSO  principal  Jules  Eskin  as 
soloist,  and  Mozart's  Symphony  No.  21.  Tick- 
ets are  $18  and  $12  ($8  students  and  seniors). 
For  further  information  call  426-2387. 

BSO  musicians  Martha  Babcock,  Thomas 
Martin,  Aza  Raykhtsaum,  Harvey  Seigel,  and 
Michael  Zaretsky  will  join  Yvette  Roman 
Schleifer  in  the  inaugural  concert  of  the  Royal 
Chamber  Music  Series  at  the  Royal  Sonesta 
Hotel  in  Cambridge  on  Friday,  January  13,  at 
7  p.m.  The  program  includes  Mozart's  Kegel- 
statt  Trio  and  Schumann's  Piano  Quartet,  and 
will  be  followed  by  a  gourmet  buffet  dinner. 
Tickets  are  $50  per  person.  For  reservations, 
call  Sharyn  Boyd  at  576-5977. 

Max  Hobart  conducts  the  Pro  Arte  Cham- 
ber Orchestra  in  the  overture  to  Mozart's  La 
clemenza  di  Tito,  Tchaikovsky's  Serenade  for 
Strings,  Judith  Zaimont's  Chroma,  Northern 
Lights,  and  Prokofiev's  Classical  Symphony  on 
Sunday,  January  15,  at  3  p.m.  at  Sanders  The- 
ater in  Cambridge.  Tickets  are  $18,  $14,  $10, 
and  $6.  For  further  information  call  661-7067. 

Ronald  Knudsen  conducts  the  Newton  Sym- 
phony Orchestra  in  Bruch's  Scottish  Fantasy 
with  violin  soloist  Joseph  Scheer  and  Borodin's 
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Your  place  for  a  beautifully  orchestrated  season 


Symphony  No.  2  on  Sunday,  January  15,  at 
8  p.m.  at  Aquinas  Junior  College  in  Newton 
Corner.  Tickets  are  $12.  For  further  informa- 
tion or  reservations  call  965-2555. 

Max  Hobart  conducts  the  Civic  Symphony 
Orchestra  in  a  special  "Pops  Goes  to  Broad- 
way" concert  including  selections  from  West 
Side  Story,  The  Sound  of  Music,  My  Fair  Lady, 
Fiddler  on  the  Roof,  and  Cats,  among  others, 
with  guest  host  Frank  Avruch,  soprano  Joyce 
Parry-Frey,  and  baritone  Donald  Wilkinson 
on  Friday,  January  20,  at  8  p.m.  in  the  Grand 
Ballroom  of  the  Royal  Sonesta  Hotel  in  Cam- 
bridge. Tickets  are  $25,  including  champagne 
and  dessert.  For  further  information  or  reser- 
vations, call  437-0231. 

Friday  Previews 

Friday-afternoon  BSO  concertgoers  have  an 
opportunity  to  enhance  their  understanding  of 
symphonic  music  and  to  increase  their  appre- 
ciation of  the  day's  concert  program.  Under 
the  sponsorship  of  the  Boston  Symphony 
Association  of  Volunteers,  BSO  Musicologist 
and  Program  Annotator  Steven  Ledbetter 
and  BSO  Publications  Coordinator  Marc 
Mandel  offer  a  series  of  ten  lectures  through- 
out the  season,  supplementing  their  talks 
about  the  afternoon's  music  with  carefully 
chosen  recorded  excerpts.  Friday  Previews 
begin  promptly  at  12:45  in  the  Cohen  Wing  of 
Symphony  Hall.  Concertgoers  may  purchase 
sandwiches  and  drinks  in  Symphony  Hall  and 
bring  them  to  the  Cohen  Wing,  where  compli- 


mentary bouillon,  coffee,  tea,  and  sweets  are 
provided.  Tickets  for  individual  Friday  Pre- 
views are  available  at  the  door  for  $5  (as  space 
permits),  or  you  may  subscribe  to  any  five  for 
$15.  To  receive  an  advance  order  form  or  make 
a  phone  reservation,  please  call  the  Volunteer 
Office  at  (617)  266-1492,  ext.  177. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  fifteenth  year,  a  variety  of  Boston  area 
galleries,  museums,  schools,  and  non-profit 
artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  January  16  are  works  from  the  Water 
Street  Cooperative  Gallery  of  Mattapoisett. 
Other  organizations  to  be  represented  during 
the  coming  months  are  the  Robert  Klein  Gal- 
lery (January  16-February  13),  the  Crane  Col- 
lection (February  13-March  13),  and  the  Vose 
Gallery  (March  13-April  10).  These  exhibits 
are  sponsored  by  the  Boston  Symphony  Asso- 
ciation of  Volunteers,  and  a  portion  of  each 
sale  benefits  the  orchestra.  Please  contact  the 
Volunteer  Office  at  (617)  266-1492,  ext.  177, 
for  further  information. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport ,  for  business  or  pleasure . 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries . 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  of  Assist,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 
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Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


Name. 


.Tel. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02 115,  (617)  2664492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  ALIVE 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«w 

Elizabeth  Hartmayer  in  Worcester  at     J  P'M  #^|_  X 

(508)  793-4202,  or  Richard  Belisle  in       ■  flpW  ShH  WfTflUl 
Springfield  at  (413)  737-4321.  T?BfF®  **■  IMfflllMl 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-28  68 


McCormack  Development  Corporation 


■ 
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at  Neiman  Marcus 
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Know  Your  Orchestra 


The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Carol  Procter 

Cellist  Carol  Procter  joined  the  Boston  Symphony  Orchestra 
in  1965,  turning  down  a  Fulbright  Scholarship  in  order  to  do 
so.  Before  joining  the  Boston  Symphony  Orchestra,  she  was  a 
member  of  the  Springfield  Symphony  Orchestra  and  Cam- 
bridge Festival  Orchestra,  and  principal  cellist  of  the  New 
England  Conservatory  Symphony  and  Chamber  Orchestras. 
Born  in  Oklahoma  City,  and  raised  in  Dedham,  Massachusetts, 
Ms.  Procter  studied  at  the  Eastman  School  of  Music  and  at  the 
New  England  Conservatory  of  Music,  where  she  received  her 
bachelor's  and  master's  degrees.  She  received  a  Fromm  Fel- 
lowship to  study  at  the  Tanglewood  Music  Center,  and  she  was 
a  participant  in  the  Boston  Symphony  Orchestra's  cultural  exchange  program  with  the 
Japan  Philharmonic  during  the  1969-70  season.  Ms.  Procter  was  a  member  of  the  New 
England  Harp  Trio  from  1971  to  1987  and  played  viola  da  gamba  with  the  Curtisville 
Consortium  from  1972  to  1981.  She  performs  chamber  music  frequently  and  has  been 
soloist  with  the  Boston  Pops  Orchestra  on  several  occasions. 


Aza  Raykhtsaum 


BSO  violinist  Aza  Raykhtsaum  was  born  in  Leningrad  and  began 
studying  the  piano  when  she  was  five,  taking  up  the  violin  a  year 
later  at  the  suggestion  of  her  teacher.  Ms.  Raykhtsaum  majored  in 
violin  at  the  Leningrad  Conservatory,  where  she  studied  with  the 
renowned  Ryabinkov.  She  became  concertmaster  of  the  Leningrad 
Conservatory  Orchestra  and  a  first  violinist  in  the  Leningrad 
Philharmonic  before  coming  to  the  United  States  in  1980,  after 
which  she  joined  the  Houston  Symphony  as  a  first  violinist  and 
then  became  a  member  of  the  Boston  Symphony  Orchestra  in 
1982.  Ms.  Raykhtsaum  teaches  privately  and  performs  chamber 
music  frequently  in  the  Boston  area. 


Vyacheslav  Uritsky 

When  Vyacheslav  Uritsky  applied  for  emigration  from  Russia 
to  the  United  States,  he  was  immediately  dismissed  from  the 
Moscow  Philharmonic,  with  which  he  had  been  a  first  violinist 
for  fourteen  years.  After  waiting  three  months  in  Moscow  and 
three  more  months  in  Rome,  he  arrived  in  the  United  States 
with  his  wife  and  daughter  just  one  day  before  his  scheduled 
Boston  Symphony  Orchestra  audition  in  April  1975.  Born  in 
Kherson,  Russia,  Mr.  Uritsky  grew  up  in  Odessa,  a  town  of 
strong  musical  traditions.  He  began  his  musical  training  there 
with  Olga  Goldbown  and  continued  at  the  Odessa  State  Con- 
servatory with  Leonid  Lambersky.  Following  his  graduation 
from  the  conservatory,  he  became  a  member  of  the  Moscow  Philharmonic  and  the  Moscow 
Philharmonic  Soloist  Ensemble  and  toured  Europe,  Asia,  and  the  United  States.  For- 
merly a  chamber  music  coach  at  the  Gnesin  Institute  of  Music,  and  a  frequent  performer 
of  chamber  music  throughout  New  England,  Mr.  Uritsky  is  currently  on  the  faculties  of 
the  Boston  Conservatory,  the  New  England  Conservatory  of  Music,  and  the  Boston 
University  Tanglewood  Institute.  He  joined  the  Boston  Symphony  Orchestra's  second 
violin  section  in  1975  and  became  assistant  principal  of  that  section  two  years  later. 
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Quality  Nursing  Care 

and 

Rehabilitation  Services 


in  an 


Elegant  Setting. 
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LIVING  CENTERS 

Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton  MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth  MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 

Newport  RI     401-849-6600 

South  County 

North  Kingstown  RI     401-294-4545 

Woodlawn 

Everett  MA     617-387-6560 
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Michael  Zaretsky 

Born  in  the  Soviet  Union  in  1946,  violist  Michael  Zaretsky 
studied  originally  as  a  violinist  at  the  Central  Music  School  in 
Moscow  and  at  the  Music  College  of  the  Moscow  State  Conser- 
vatory. In  1965  he  continued  his  education  as  a  violist  at  the 
Moscow  State  Conservatory.  After  graduating,  he  became  a 
member  of  the  Moscow  Philharmonic  String  Quartet  and, 
later,  of  the  Moscow  Radio  and  TV  Symphony  Orchestra.  Mr. 
Zaretsky  immigrated  in  1972  to  Israel,  where  he  became  prin- 
cipal violist  of  the  Jerusalem  Broadcasting  Symphony  Orches- 
tra and  a  soloist  of  Israeli  Radio.  In  1973  he  auditioned  for 
Leonard  Bernstein,  who  helped  him  obtain  an  immigration  visa 
to  the  United  States  and  brought  him  to  Tanglewood.  There,  while  a  Fellow  of  the 
Tanglewood  Music  Center,  he  successfully  auditioned  for  the  Boston  Symphony  Orches- 
tra, which  he  joined  that  fall.  An  established  soloist  and  chamber  music  performer,  Mr. 
Zaretsky  has  been  soloist  with  the  Boston  Pops  Orchestra,  the  Rhode  Island  Philhar- 
monic, the  Atlantic  Symphony  of  Halifax,  Nova  Scotia,  and  with  symphony  orchestras  at 
a  number  of  universities  and  schools  of  music.  A  former  faculty  member  at  Wellesley 
College,  Boston  Conservatory,  and  the  International  School  of  Music,  Mr.  Zaretsky  now 
teaches  at  the  Boston  University  School  of  Music  and  the  Longy  School  of  Music.  In  1983 
he  initiated  an  annual  festival  of  Dmitri  Shostakovich's  music  at  Boston  University.  Mr. 
Zaretsky  made  his  debut  as  a  conductor  leading  the  "Strictly  Strings"  Orchestra  in 
Boston.  For  his  achievement  in  teaching,  he  was  elected  to  the  Pi  Kappa  Lambda  Chapter 
of  the  National  Music  Honor  Society. 


The 


PUT  YOUR  WORK  OF 
ART  IN  A  WORK  OF  ART 

Old  Cambridge  Company  can  create  framing  treatments  for  your  most  cherished 
possessions  which  are  themselves  works  of  art.  We  can  encase,  preserve,  and  artistically 
display  virtually  anything.  ♦  We  understand  that  whatever  your  artwork  may 
be  —  a  valuable  artifact  or  a  treasured  child's  drawing  —  it's  very*  special  to 
you.  Working  within  your  budget,  we'll  advise  you  on  how  to  achieve  the  best 
mm     results.  We'll  always  give  you  more  than  one  option.  ♦  Of  course,  we  offer  more 
'!>      than  expert  framing  and  displaying.  We  can  also  assist  you  with  restoration, 

photo-documentation,  on-site  consultation,  and  installation.  All  at  remark- 
ably competitive  prices.  ♦  So,  when  you  look  at  your  art,  have 
Upf      it  look  its  best.  Call  or  visit  us  today.  Descriptive  brochure 
available  on  request. 

P   .  -h  ...         TheOid  ,    e 
FrammgSpecwte  Cambridge 

56  Roland  St.,  Charlestown,  MA  02129       (^CftYVnQXw 
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617-623-5200 


Ample  Parking 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  January  12,  at  8 
Friday,  January  13,  at  2 
Saturday,  January  14,  at  8 
Tuesday,  January  17,  at  8 

JEFFREY  TATE  conducting 


SAXTON 


In  the  Beginning 

(United  States  premiere) 


WALTON 


Concerto  for  Violin  and  Orchestra 
Andante  tranquillo 
Presto  capriccioso  alia  napolitana; 

Trio  (Canzonetta) 
Vivace 

MALCOLM  LOWE 


INTERMISSION 


DVORAK 


Symphony  No.  7  in  D  minor,  Opus  70 

Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records. 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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collage 

Monday  Evening 
Subscription  Series 


January  30, 1989,  8pm 
Longy  School  of  Music 

(One  Follen  Street,  Cambridge) 


A  TRIBUTE  TO  MLK  JR.  AND 
THE  BLACK  COMPOSER 


A  special  program  in  commemoration  of  Martin 
Luther  King  Day  and  Black  History  Month,  1989. 

Conducted  by  Gunther  Schuller 
William  Brown,  tenor 
Joan  Heller,  soprano 


Oily  Wilson 
George  Walker 

T.J.  Anderson 
Hale  Smith 


No  More  (1985) 

Poem  for  Soprano  and 
Chamber  Ensemble  (1 986) 

Vocalise  (1981) 

Introduction,  Cadenzas 
and  Interludes  (1 974) 


Tickets:  $10  general  admission,  $6  students/  senior  citizens. 
Available  at  most  ticket  outlets  or  at  the  door  the  night  of  performance. 


Call  (617)  437-0231 
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Robert  Saxton 

In  the  Beginning 

Robert  Saxton  was  born  in  London,  England,  on 
X   October  8, 1953.  He  composed  In  the  Beginning 
between  June  and  November  1987  on  a  commission 
from  the  London  Symphony  Orchestra  with  funds 
I  provided  by  the  David  Cohen  Family  Charitable 
Trust.  The  first  performance  was  given  by  the  Lon- 
don Symphony  Orchestra  under  the  direction  of 
Jeffrey  Tate  at  the  Barbican  Centre,  London,  on 
January  31, 1988.  The  present  performances  are  the 
first  in  the  United  States.  The  score  calls  for  two 
flutes  (both  doubling  piccolos),  two  oboes  (second 
doubling  English  horn),  two  clarinets  (first  dou- 
bling E-flat  clarinet,  second  doubling  both  E-flat 
and  bass  clarinets),  two  bassoons  (second  doubling 
contrabassoon),  four  horns,  three  trumpets,  three 
trombones  and  tuba,  a  large  percussion  ensemble  for  two  players  (first:  vibraphone, 
three  tam-tams,  large  bass  drum,  tubular  bells;  second:  crotales,  glockenspiel,  five  tom- 
toms, three  suspended  cymbals),  timpani,  and  strings.  The  work  is  just  under  twenty 
minutes  in  duration. 

Robert  Saxton's  career  in  music  began  when  he  was  seven,  in  a  recorder  class  at 
school,  where  he  decided  that  he  would  rather  write  his  own  tunes  than  play  the  ones 
put  in  front  of  him.  Two  years  later  he  summoned  the  courage  to  write  to  Benjamin 
Britten  for  advice,  and  that  composer,  always  willing  to  encourage  the  first  steps  of 
young  artists,  responded;  their  correspondence  lasted  for  some  time.  Saxton's 
assuredness  grew  with  new  accomplishment;  by  the  age  of  twelve  he  had  composed  a 
forty-minute  opera  on  the  subject  of  Cinderella  for  a  production  at  his  school. 

Formal  study  of  composition  with  a  master  began  when,  at  seventeen,  he  entered 
into  lessons  with  Elisabeth  Lutyens,  which  continued  during  most  of  his  years  at 
Cambridge.  In  his  final  year  there  he  also  studied  with  Robin  Holloway.  Then  in  1975 
Saxton  transferred  to  Oxford,  where  he  completed  his  baccalaureate  under  the 
direction  of  Robert  Sherlaw  Johnson;  he  also  took  some  lessons  with  Luciano  Berio. 

During  the  last  decade,  Robert  Saxton  has  produced  a  substantial  and  varied  series 
of  chamber-sized  works  and  settings  of  texts  by  Rimbaud,  Auden,  and  Holderlin, 
among  others  (the  choice  of  poets  suggests  a  continuing  echo  of  Britten,  who  provided 
memorable  compositions  on  texts  of  all  three).  Hermann  Hesse  served  as  the  inspira- 
tion for  his  Reflections  on  Narziss  and  Goldmund,  his  graduation  piece  of  1975  for  two 
contrasting  chamber  groups,  and  Echoes  of  the  Glass  Bead  Game  for  woodwind  quintet, 
from  the  same  year.  In  recent  years  he  has  composed  a  number  of  larger  works, 
including  the  Chamber  Symphony:  Circles  of  Light  (1985/86),  inspired  in  part  by 
Dante's  vision  of  the  heavenly  spheres,  with  brilliant  whirling  arpeggios,  the  Concerto 
for  Orchestra  (1984),  and  a  dramatic  Viola  Concerto  (1986). 

Like  many  of  his  most  recent  works,  In  the  Beginning  is  laid  out  in  several 
movements,  but  they  run  without  pause  from  one  to  the  next,  so  that  the  overall 
effect  is  of  a  large  symphonic  arch.  The  composer  provided  the  following  commen- 
tary for  the  first  performance: 

The  title  has  two  interpretations.  Firstly  it  can  refer  to  the  opening  of  Genesis, 
with  its  depiction  of  the  Creation  and  the  birth  of  Order  and  Light.  Secondly  it 
might  suggest  the  idea  of  growth  and  re-birth,  and  both  these  concepts  were 
very  much  in  my  mind  as  I  worked  on  the  score.  There  are  three  linked 
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movements.  The  first  begins  with  the  emergence  of  a  motivic/harmonic  idea 
which  contains  within  it  its  own  eventual  resolution,  and  from  which  all  the 
music  of  the  piece  is  derived.  From  darkness,  the  music  rises,  reaches  a  point  of 
illumination,  and  then  returns  to  the  depths,  forming  an  arc.  The  opening  of  the 
second  movement  is  also  the  temporary  harmonic  resolution  of  the  first;  this  is 
quick  and  is  formed  of  three  arcs,  the  last  of  which  rises  again  to  arrive  at  the 
third  part,  a  dance  of  joy.  This  is  itself  in  three  parts,  the  second  being  a  varied 
repetition  of  the  first,  while  the  last  sets  a  brass  chorale  alongside  the  continu- 
ing dance  in  the  rest  of  the  orchestra.  This  section  culminates  in  a  tutti  unison  E 
(as  did  the  center  of  the  first  movement)  before  subsiding  onto  the  true  resolu- 
tion of  the  work,  the  notes  E/G-sharp.  At  the  end,  the  vibraphone  and  crotales 
chime  out  a  questioning  G-sharp/A-sharp  against  the  double  basses'  low,  sus- 
tained E,  not  only  causing  the  apparently  secure  resolution  to  lose  its  sense  of 
finality,  but  also  leaving  in  the  listener's  ear  the  fundamental  images  of  the 
work — darkness  opposed  to  light. 

It  is  easy  to  hear  in  the  work's  opening  a  musical  metaphor  for  primordial 
darkness;  the  double  basses  (colored  by  soft  rolls  on  varying  percussion  instru- 
ments) intone  their  lowest  E,  followed  two  bars  later  by  the  cellos,  on  their  lowest  E 
(but  an  octave  higher  than  the  basses).  Trombones  and  horns  move  from  the  low  E  up 
a  half-step  to  F,  the  first  pitch  other  than  E  in  the  piece,  and  the  beginning  of  a  kind 
of  creation.  Gradually  the  musical  universe  is  defined,  step  by  step,  octave  by  octave, 
to  a  full  orchestral  ///  on  a  unison  E  spread  across  seven  octaves: 


* 
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From  this  point  the  universe  begins  to  collapse  again,  resolving  at  the  last  instance 
to  a  low  F — almost  the  first  pitch  of  the  work,  but  not  quite.  As  the  low  F  dies  away, 
the  second  movement  begins  without  pause — on  a  low  E,  but  with  a  quick,  agitated 
figure  that  generates  a  new  stage  of  growth,  moving  generally  upward  to  the  spheres 
of  light  in  a  steady  4/4  rhythm  (made  more  complex  by  different  subdivisions  of  the 
beat).  At  the  end  of  the  second  movement,  the  violins  and  woodwinds  whirl  upward 
into  the  last  movement's  dance,  for  all  the  world  like  spiral  nebulae  spinning  in  a 
grand  cosmic  waltz.  The  three  parts  of  the  great  dance  are  easy  enough  to  identify, 
particularly  the  final  one  with  the  sustained  brass  chorale  under  the  increasing 
activity  of  the  full  orchestra,  finally  attaining  again  the  universal  E  of  the  first 
movement.  The  brightness  passes  away,  and  the  final  more  tranquil  resolution — 
though  called  into  doubt  by  the  added  A-sharp  in  the  percussion — is  quickly 
reached. 

— Steven  Ledbetter 


21 


Week  10 


A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■    RHODE  ISLAND    ■   NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 
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William  Walton 

Concerto  for  Violin  and  Orchestra 


William  Turner  Walton,  knighted  by  King  George 
VI  in  1951,  was  born  in  Oldham,  Lancashire,  Eng- 
land, on  March  29, 1902,  and  died  on  Ischia,  in  the 
Bay  of  Naples,  on  March  8, 1983.  He  composed  his 
Violin  Concerto  on  a  commission  from  Jascha 
Heifetz  in  1939;  the  score  was  completed  in  New 
York  on  June  2,  and  Heifetz  gave  the  first  perform- 
ance, with  the  Cleveland  Orchestra,  Artur 
Rodzinski  conducting,  on  December  7  that  year. 
BSO  violinist  Amnon  Levy  gave  the  first  Boston 
performance  of  the  Walton  Violin  Concerto,  with  the 
Boston  Civic  Orchestra,  Kalman  Novack  conduct- 
ing, on  February  17, 1967.  Mr.  Levy  also  performed 
the  concerto  the  following  year  in  Symphony  Hall, 
with  Arthur  Fiedler  and  the  Boston  Pops  Orches- 
tra, on  May  23, 1968.  The  present  performances  are  the  first  by  the  Boston  Symphony 
Orchestra.  In  addition  to  the  solo  violin,  the  score  calls  for  two  flutes  (second  doubling 
piccolo),  two  oboes  (second  doubling  English  horn),  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  timpani,  snare  drum,  cymbals,  tambourine, 
xylophone,  harp,  and  strings. 

The  middle  child  of  three  is  often  the  hardest  to  characterize;  youngest  and  oldest 
seem  to  have  more  "profile."  Walton  composed  three  concertos  for  stringed  instru- 
ments at  wide  intervals:  the  Viola  Concerto  for  Lionel  Tertis  in  1929,  the  Violin 
Concerto  for  Jascha  Heifetz  in  1939,  and  the  Cello  Concerto  for  Gregor  Piatigorsky 
in  1956.  The  Viola  Concerto  is  widely  regarded  as  the  finest  example  of  its  genre. 
Written  when  its  composer  was  still  generally  regarded  as  an  enfant  terrible,  its 
poetry  and  structural  power  attracted  wide  notice  and  helped  give  the  composer  the 
self-confidence  to  continue  on  a  more  mainline  track  than  he  had  hitherto  pursued. 
The  Cello  Concerto  is  one  of  a  small  group  of  late  works  that  followed  the  extensive 
work  on  his  opera  Troilus  and  Cressida,  and  which,  as  a  result  of  that  experience, 
showed  a  highly  refined  color  and  generally  lighter  textures. 

In  between  the  concertos  for  viola  and  for  cello  comes  the  Violin  Concerto, 
probably  Walton's  most  popular  orchestral  work.  Part  of  its  popularity  may  simply 
stem  from  the  greater  brilliance  of  the  work,  a  natural  concomitant  of  the  violin's 
higher  register  and  the  composer's  tendency  to  write  more  poignant  melodies  for  the 
lower-pitched  instruments.  And  no  doubt  a  good  part  of  its  popularity  stemmed 
originally  at  least  from  the  championship  of  the  performer  for  whom  it  was  com- 
posed, Jascha  Heifetz,  who  demanded  that  the  score  he  received  allow  for  the  full 
display  of  his  magisterial  bravura  technique.  (When  Kyung-Wha  Chung  was  record- 
ing the  concerto  in  the  composer's  presence  some  years  ago,  she  asked  him  about 
certain  exceptionally  difficult  passages,  wondering  if  the  same  effect  might  not  be 
achieved  in  some  cases  more  easily;  Walton  simply  replied,  "That  damned  Heifetz!") 
Heifetz  certainly  had  some  say  in  the  final  form  of  the  solo  part;  Walton  actually 
visited  him  in  the  United  States  in  the  spring  of  1939,  when  the  concerto  was  far 
advanced,  to  get  the  violinist's  suggestions  for  many  of  the  solo  details.  He  then 
returned  to  England  and  completed  the  work  at  the  beginning  of  June. 

Walton  himself  was  unable  to  attend  the  first  performance,  in  Cleveland,  and  since 
satellite  broadcasts  and  techniques  for  convenient  taping  of  concerts  did  not  yet 
exist,  he  was  unable  to  hear  the  work  himself  for  some  time.  But  under  the  spon- 
sorship of  Heifetz  (who  held  the  right  to  all  performances  for  two  years),  it  was 
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successfully  performed  all  over  the  United  States  and  eventually  recorded  by  the 
Cincinnati  Orchestra  under  Eugene  Goossens  with  Heifetz  naturally  playing  the 
solo  part.  A  set  of  these  records  was  shipped  to  Walton  in  England,  but  it  went 
astray,  so  the  composer  never  heard  the  piece  before  the  English  premiere  with  the 
London  Philharmonic  and  soloist  Henry  Hoist  at  the  Albert  Hall  on  November  1, 
1941.  The  challenge  of  the  solo  part's  technical  difficulties  and  singing  line,  as  well 
as  the  enthusiastic  advocacy  of  Heifetz,  quickly  made  the  concerto  one  of  the  most 
popular  works  of  its  type  composed  in  the  last  half-century. 

The  Violin  Concerto  shares  with  the  earlier  Viola  Concerto  a  general  pattern  of 
three  movements,  in  which  the  first  is  rather  slow  and  built  on  a  somewhat  modified 
sonata  pattern,  the  second  is  a  kind  of  scherzo,  and  the  finale  is  the  largest  and  most 
elaborate  movement  with  a  full  sonata-form  structure.  The  work  is  by  turns  lyrical 
and  playful,  showing  Walton's  skill  at  creating  broad-phrased  noble  melodies,  tinged 
with  poignant  dissonance  for  expressive  effect,  and  the  kind  of  saucy  playful  games 
that  had  first  brought  him  notoriety  in  Faqade. 
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Go  to  one  of 
our  auctions 
and  you  ll  be 
going  once, 
going  twice, 

three  times... 


SKINNER 


Auctioneers  S9  Appraisers 
A  real  find. 

Rte.  117.  Bolton.  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston.  MA  02116 

236-1700 
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The  opening  movement  begins  with  a  rocking  accompaniment  figure  in  the  clar- 
inet, whose  figures  play  a  prominent  role  throughout  the  movement. 


Clarinet 


Immediately  after  this  the  solo  instrument  enters  with  a  carefully  poised,  long 
melody,  to  which  the  cellos  and  bassoons  add  a  simultaneous  countermelody. 


Violin  solo 


Bassoon,  Cellos 


m 


Andante  tranquillo 
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When  this  returns  at  the  end  of  the  movement,  the  roles  are  at  first  switched,  with 
the  soloist  playing  the  countermelody  and  the  orchestra  taking  the  main  theme.  The 
opening  octave  leap  in  the  solo  part  becomes  an  expressive  seventh  in  many  later 
appearances  (marked  with  brackets  in  the  example  above).  The  second  theme  is 
another  flowing  melody,  this  time  climbing  steadily  from  a  medium  range. 

The  second  movement  is  a  showpiece  of  witty  virtuosity,  from  its  flashy  opening  to 
a  waltz-like  passage  that  most  clearly  reflects  the  tempo  designation  "alia 
napolitana"  ("in  the  Neapolitan  style"),  and  a  Trio  introduced  by  a  slow  song  from 
the  horn. 

The  finale  begins  with  a  gruff  but  lively  waltz  figure,  the  basic  theme  of  the 
movement,  strongly  contrasted  to  the  rapturously  lyrical  second  subject  introduced 
by  the  soloist  with  violin-and-harp  accompaniment.  The  elaborate  development 
makes  way  for  a  short  cadenza  for  the  soloist,  but  the  more  elaborate  treatment  at 
the  end  of  the  movement  assembles  the  main  themes  from  the  finale  and  the  main 
theme  of  the  first  movement  as  well,  to  demonstrate  a  relationship  between  them  and 
round  out  the  work  before  its  broad  closing  bars. 

— S.L. 
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Antonin  Dvorak 

Symphony  No.  7  in  D  minor,  Opus  70 


Antonin  Dvorak  was  born  in  Nelahozeves 
(Muhlhausen) ,  Bohemia,  near  Prague,  on  September 
8, 1841,  and  died  in  Prague  on  May  1, 1904.  Dvorak 
began  sketching  this  D  minor  symphony  on  Decem- 
ber 13, 1884;  the  final  score  was  completed  on  March 
17, 1885.  The  composer  conducted  the  first  perform- 
ance in  a  concert  of  the  London  Philharmonic 
Society  in  St.  James's  Hall  on  April  22  that  year.  By 
June  he  had  made  a  cut  in  the  slow  movement  before 
declaring  the  score  definitive.  Theodore  Thomas  led 
the  New  York  Philharmonic  Society  in  the  first 
American  performance  on  January  8, 1886. 
Wilhelm  Gericke  introduced  the  symphony  to 
Boston  audiences  in  a  Boston  Symphony  perform- 
ance at  the  old  Music  Hall  on  October  22, 1886. 
Since  then  it  has  been  programmed  by  Arthur  Nikisch,  Emil  Paur,  Pierre  Monteux, 
Erich  Leinsdorf,  Stanislaw  Skrowaczewski,  Donald  Johanos,  and  Sir  Colin  Davis,  who 
led  the  most  recent  Tanglewood  performance  in  1971,  a  series  of  performances  in 
Boston,  New  Haven,  and  Carnegie  Hall  in  1972,  and  three  tour  performances  in 
January  1982.  The  most  recent  subscription  performance  was  given  by  Joseph  Silver- 
stein,  also  in  January  1982.  The  score  calls  for  pairs  of  flutes,  oboes,  clarinets,  and 
bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

Five  years  elapsed  between  the  composition  of  Dvorak's  Sixth  and  Seventh 
symphonies,  but  they  were  years  of  increasing  fame  and  busy  composing  in  other 
genres,  including  the  brilliant  Scherzo  capriccioso,  the  dramatic  Hussite  Overture, 
and  the  closely  argued  F  minor  trio.  His  opera  Dmitri  (which,  in  terms  of  its  plot,  is 
a  sequel  to  Mussorgsky's  Boris  Codunov)  had  been  performed  in  Prague  and  the 
comic  opera  The  Cunning  Peasant  in  Hamburg.  Most  important  for  Dvorak's  interna- 
tional reputation,  though,  was  the  extraordinary  popularity  that  he  enjoyed  in 
London  after  Joseph  Barnby  introduced  his  Stabat  Mater  in  1883.  He  himself 
conducted  the  Stabat  Mater  and  other  works,  including  the  Sixth  Symphony,  during  a 
London  visit  made  in  the  spring  of  1884  at  the  invitation  of  the  Royal  Philharmonic 
Society.  Throughout  his  visit  he  was  warmly  feted  by  the  English.  As  he  wrote  to  a 
friend, 

I  am  convinced  that  England  offers  me  a  new  and  certainly  happier  future,  and 
one  which  I  hope  may  benefit  our  entire  Czech  art.  The  English  are  a  fine  people, 
enthusiastic  about  music,  and  it  is  well  known  that  they  remain  loyal  to  those 
whose  art  they  have  enjoyed.  God  grant  that  it  may  be  so  with  me. 

Not  long  after  his  return  home,  Dvorak  learned  that  the  Philharmonic  Society  had 
elected  him  a  member;  at  the  same  time,  the  society  requested  a  new  symphony. 

Though  the  commission  was  tendered  in  June,  Dvorak  did  not  rush  into  the  work. 
In  fact,  he  waited  six  months  before  starting  to  sketch,  and  even  then  the  composi- 
tion involved  more  than  his  usual  amount  of  preliminary  work  and  later  rewriting. 
No  doubt  he  was  consciously  aiming  to  do  his  best  not  only  for  the  English  orchestra 
that  requested  the  work,  but  also  for  his  mentor  Johannes  Brahms,  whose  Third 
Symphony,  performed  just  a  short  time  before,  was  both  a  challenge  and  an  inspira- 
tion as  Dvorak  once  again  prepared  to  enter  the  lists  of  symphonic  composition. 
Many  writers  consider  the  resulting  symphony  to  be  Dvorak's  greatest  single 
achievement,  a  work  of  powerful  and  varied  moods,  a  nationalistic  symphony  that 
offers  more  than  quaint  touristy  views  of  peasant  dances  (a  stereotype  of  the 
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nationalistic  schools),  that  offers,  indeed,  the  highest  degree  of  musical  seriousness 
and  refinement. 

Once  Dvorak  began  the  actual  process  of  sketching,  on  December  13, 1884,  things 
seem  at  the  outset  to  have  gone  fairly  quickly,  the  first  movement  being  outlined  in 
but  five  days.  By  the  end  of  the  year  he  had  drafted  the  slow  movement,  and  the 
scherzo  followed  by  January  9.  The  sketch  for  the  finale  is  undated,  but  the  entire 
work  was  finished  by  March  17, 1885.  Still,  for  all  the  evident  speed  with  which  the 
symphony  was  composed,  the  sketches  were  only  very  preliminary  versions  and 
required  at  least  one  more  stage  of  reworking  (now  lost)  before  the  composer  could 
begin  the  full  score.  The  sketch  for  the  finale,  in  particular,  caused  him  trouble;  the 
pages  that  survive  are  incomplete. 

Though  he  had  mentioned  the  symphony  in  progress  to  various  friends  all  along, 
his  publisher  Simrock  did  not  know  of  its  existence  until  Dvorak  wrote  to  him  in 
February: 

The  new  symphony  has  already  occupied  me  for  a  long,  long  time,  but  it  must  be 
something  respectable  for  I  don't  want  to  let  Brahms  down  after  his  remark  to 
me:  "I  imagine  your  symphony  quite  different  from  this  one  [the  preceding 
symphony,  in  D  major]." 

Simrock  was  not  especially  impressed,  even  when  the  premiere  of  the  symphony  in 
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London,  under  the  composer's  direction,  turned  out  to  be  a  brilliant  success.  He 
insisted  that  symphonies  never  earn  any  money  for  the  publisher  and  offered  Dvorak 
only  3000  marks  for  the  work,  precipitating  an  argument  that  was  not  settled  for 
months.  (What  Simrock  really  wanted — constantly — was  ever  more  sets  of  Slavonic 
dances  for  piano  four-hands:  they  sold  like  hotcakes.)  Even  when  the  dispute  was 
settled  during  a  personal  meeting  between  publisher  and  composer,  Simrock  showed 
a  lamentable  lack  of  sensitivity  to  the  nationalistic  sentiment  inherent  in  Dvorak's 
request  that  the  title  be  printed  in  Czech — or  at  least  Czech  and  German — rather 
than  in  German  only.  He  never  did  understand  why  the  composer  objected  to  having 
his  first  name  Germanicized  as  "Anton"  on  all  of  his  title  pages. 

When  the  score  was  published  in  the  autumn  of  1885,  Simrock's  title  page 
contributed  to  a  long-lasting  confusion  in  the  numbering  of  the  Dvorak  symphonies. 
Since  it  was  only  the  second  of  his  symphonies  to  appear  in  print,  it  was  published  as 
"No.  2."  But  the  manuscript  described  the  work  as  Dvorak's  "6th  Symphony" — and 
it  was  actually  his  seventh!  (He  had  composed  a  symphony  early  on  for  entry  in  a 
competition,  and  when  he  was  unable  to  get  the  score  back  afterwards,  he  apparently 
assumed  that  the  work  was  lost  forever,  and  numbered  his  remaining  symphonies  for 
the  rest  of  his  life  as  if  he  had  never  composed  that  early  first  symphony;  that  score 
was  rediscovered  after  Dvorak's  death,  and  the  standard  numbering  now  follows  the 
order  of  composition.)  The  published  score  bore  no  dedication — not  even  to  the 
Philharmonic  Society.  But  Dvorak's  manuscript  bears  a  private  inscription.  After  he 
had  heard  a  pair  of  stunning  performances  of  the  symphony  given  in  Berlin  under 
the  direction  of  Hans  von  Biilow  on  October  27  and  28, 1889,  the  composer  pasted  a 
photograph  of  von  Biilow  to  the  title  page  of  his  score  and  added  the  words,  "Hail!  It 
was  you  who  brought  the  work  to  life!" 

Dvorak's  enthusiasm  for  von  Billow's  performance  was  in  part  caused  by  the  fact 
that  his  symphony  had  been  received  with  scant  success  on  the  Continent  at  its  first 
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performance,  in  Vienna,  under  Hans  Richter.  Riehter  himself  had  written  to  the 
composer  expressing  his  dismay  with  the  reaction  of  the  Viennese  audience,  then  as 
now  among  the  most  conservative  to  be  found  in  the  world.  "Our  Philharmonic 
audiences,"  wrote  Richter,  "are  often — well,  let  us  say,  queer.  I  shan't,  however,  let 
that  put  me  off."  But  Richter  noted  that  the  new  symphony  absolutely  required  "a 
dramatically  trained  conductor — a  Wagnerian  (Hans  Biilow  will  forgive  me!)"  to  do 
full  justice  to  its  range  of  mood.* 

The  symphony  opens  with  a  theme  of  deep  Slavic  foreboding,  lyrical  in  character 
but  built  of  motives  that  could  serve  as  the  germ  for  development.  The  first  page  of 
the  final  score  contains  a  note  in  the  composer's  hand  that  reveals,  "The  main  theme 
occurred  to  me  when  the  festival  train  from  Pest  arrived  at  the  State  station  in 
1884."  The  theme  certainly  has  little  of  "festival"  character,  but  the  train  in 
question  (Dvorak  was  noted  for  his  fondness  for  locomotives  and  his  familiarity  with 
their  schedules)  brought  dozens  of  anti-Hapsburg  patriots  to  a  National  Theater 
Festival  in  Prague,  so  it  is  not  unlikely  that  the  Czech  colorations  in  melody  and 
harmony  arose  from  his  patriotic  mood.  Some  of  the  transitional  themes  are  related 
to  ideas  in  the  Hussite  Overture,  another  recent  patriotic  score  composed  in  memory 
of  the  fourteenth- century  Czech  religious  reformer  Jan  Hus;  these,  too,  no  doubt 
arose  from  patriotic  connections  in  Dvorak's  mind.  These  stern  reflections  usher  in  a 
rocking,  sunny  secondary  theme  that  contrasts  strikingly  with  the  other  material. 
The  concentration  of  both  development  and  recapitulation  make  this  one  of  Dvorak's 
densest  symphonic  movements  in  terms  of  sheer  quantity  of  incident. 

The  Poco  adagio  begins  with  a  square-cut  melodic  phrase  that  comes  to  its 
ordained  end  after  eight  measures,  raising  visions  of  possible  theme-and-variations 
form  with  a  series  of  starts  and  stops.  But  immediately  after  the  statement  of  that 
theme,  the  musical  thought  opens  out  to  become  increasingly  chromatic  and 
expressive  in  a  movement  filled  with  wonderful  touches  of  poignancy  and  colorful 
elaboration  in  the  orchestral  writing. 

The  scherzo  is  written  in  6/4  time,  but  from  the  beginning  there  is  an  exhilarating 
conflict  between  the  two  beats  per  measure  of  6/4  (in  the  accompaniment)  and  the 
three  beats  per  measure  of  3/2  that  the  ear  perceives  in  the  melody.  This  is,  in  fact,  a 
furiant,  a  characteristic  Czech  dance.  Dvorak  worked  hard  at  the  rhythmic  lightness 
evident  throughout  this  utterly  delightful  movement,  so  spontaneous  in  effect  that  it 
is  difficult  to  realize  the  amount  of  sketching  and  rewriting  that  went  into  its 
bubbling  effervescence.  In  stark  contrast,  the  finale  begins  in  a  mood  of  tragedy — 
starting  right  from  the  intense  opening  phrase,  the  last  three  notes  of  which  are 
repeated  to  begin  a  slow,  hymnlike  march — with  vivid  themes  developed  to  a 
majestic  close  that  only  turns  definitively  to  the  major  in  the  last  bars. 

— S.L. 


The  reference  to  forgiveness  has  to  do  with  the  fact  that  Hans  von  Biilow  had  once  been  one  of 
the  closest  of  Wagner's  associates — and  conducted  the  world  premieres  of  Tristan  and 
Meistersinger — all  the  while  that  Wagner  was  carrying  on  a  not-very-secret  affair  with  his  wife 
Cosima.  Indeed,  she  bore  Wagner  two  children  while  she  was  still  married  to  Biilow.  Needless  to 
say,  after  the  eventual  divorce,  Biilow  changed  camps  and  became  a  leading  exponent  of  Brahms 
rather  than  Wagner. 
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No  works  by  Robert  Saxton  are  yet  available  on  record,  but  Paul  Griffiths  has 
written  a  short,  useful  discussion  of  his  work  in  "A  Little  Light  on  Robert  Saxton" 
in  the  Musical  Times  for  1986  (volume  127,  no.  1717). 

For  Walton,  Hugh  Ottaway's  article  in  The  New  Grove  is  a  good  place  to  start; 
fuller  discussion  may  be  found  in  the  standard  study  of  Walton's  music  by  Frank 
Howes  (Oxford).  The  March  1982  issue  of  Musical  Times  carried  a  thoughtful 
eightieth-birthday  tribute,  "In  Search  of  Walton,"  by  the  English  critic  Bayan 
Northcott.  Jascha  Heifetz  recorded  the  Violin  Concerto  twice;  both  versions  may 
still  be  located  on  LR  The  first  recording  ever  made  of  the  work  was  by  Heifetz  with 
the  Cincinnati  Symphony  under  the  direction  of  Eugene  Goossens  (RCA,  in  a  four- 
LP  collection  of  Heifetz  performances);  the  violinist  later  recorded  the  work  again 
with  the  composer  conducting  the  Philharmonia  Orchestra  (RCA,  coupled  with  the 
Second  Violin  Concerto  of  Mario  Castelnuovo-Tedesco).  The  latter  performance  is 
also  available  on  a  recent  CD  reissue,  coupled  with  Heifetz's  recording  of  the  Elgar 
Violin  Concerto  with  Malcolm  Sargent  conducting  the  London  Symphony  (RCA). 
Another  fine  recording  that  took  place  under  the  supervision  of  the  composer  is  that 
by  Kyung-Wha  Chung,  with  Andre  Previn  conducting  the  London  Symphony  Orches- 
tra, but  it  was  released  only  on  LP  and  is  currently  unavailable  (London).  A  superb 
recent  performance  of  both  the  Viola  Concerto  and  the  Violin  Concerto  with  soloist 
Nigel  Kennedy  and  the  Royal  Philharmonic  under  Previn  is  available  on  compact 
disc  (Angel). 

There  are  two  good  studies  of  Dvorak  by  John  Clapham,  who  celebrated  his 
eightieth  birthday  this  year:  Antonin  Dvorak:  Musician  and  Craftsman,  more  con- 
cerned with  the  composer's  music  than  with  his  life  (St.  Martin's;  currently  out  of 
print),  and  Antonin  Dvorak,  a  more  purely  biographical  account  (Norton).  Clapham 
also  contributed  the  Dvorak  article  to  The  New  Grove,  now  available  separately  in 
The  New  Grove  Late  Romantic  Masters  (Norton,  available  in  paperback;  this  volume 
contains  the  New  Grove  articles  on  Bruckner,  Brahms,  Dvorak,  and  Wolf).  The  most 
important  source  materials  for  Dvorak's  life  were  published  by  Otakar  Sourek  in 
Antonin  Dvorak:  Letters  and  Reminiscences  (Artia).  Alec  Robertson's  Dvorak  in  the 
Master  Musicians  series  is  an  enthusiastic  brief  survey  of  his  life  and  works 
(Littlefield  paperback).  Also  useful  are  Robert  Layton's  BBC  Music  Guide  on 
Dvorak  Symphonies  &  Concertos  (U.  of  Washington  paperback)  and  Julius  Harrison's 
chapter  on  Dvorak  in  The  Symphony:  I.  Haydn  to  Dvorak,  edited  by  Robert  Simpson 
(Pelican  paperback).  Donald  Francis  Tovey's  program  note  on  the  Dvorak  Seventh 
may  be  found  in  his  Essays  in  Musical  Analysis  (Oxford),  where  it  is  listed  as  the 
composer's  Symphony  No.  2  according  to  the  old  numbering.  My  favorite  recordings 
of  the  Seventh  include  a  recent  one  by  the  Cleveland  Orchestra  under  the  direction 
of  Christoph  von  Dohnanyi  (Telarc,  coupled  with  the  unfamiliar  overture  My  Home, 
Opus  62),  one  by  Vaclav  Neumann  and  the  Czech  Philharmonic  (Pro  Arte),  and 
Neeme  Jarvi's  with  the  Scottish  National  Orchestra  (Chandos,  coupled  with  The 
Golden  Spinning  Wheel,  Opus  109),  all  available  on  compact  disc.  Still  wonderful,  if 
you  can  find  it,  is  the  recording  by  George  Szell  and  the  Cleveland  Orchestra  (CBS, 
in  a  three-LP  set  with  the  Eighth  and  Ninth  symphonies). 

— S.L. 
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Jeffrey  Tate 


Jeffrey  Tate  is  principal  conductor  of  the  Royal  Opera, 
Covent  Garden,  principal  conductor  of  the  English  Cham- 
ber Orchestra  (the  first  in  that  orchestra's  history),  and 
principal  guest  conductor  of  the  Orchestre  National  de 
France.  Highlights  of  Mr.  Tate's  1988-89  season  include 
his  return  to  the  Boston  Symphony  Orchestra  for  two 
weeks  of  subscription  concerts  (he  made  his  Boston  Sym- 
phony debut  here  in  April  1986),  followed  by  his  debut  with 
the  Philadelphia  Orchestra,  conducting  its  annual  gala  con- 
cert, and  his  debut  with  the  Los  Angeles  Philharmonic.  In 
Europe,  in  addition  to  his  responsibilities  with  the  Royal 
Opera  and  the  English  Chamber  Orchestra,  he  appears  with  the  Bavarian  Radio 
Symphony  Orchestra  and  the  Orchestre  de  la  Suisse  Romande.  With  the  Royal 
Opera,  Mr.  Tate  leads  a  new  production  of  Mozart's  Cost  fan  tutte  and  a  revival  of 
Strauss's  Der  Rosenkavalier.  He  also  leads  the  Geneva  Opera  production  of 
Beethoven's  Fidelio.  His  activities  with  the  English  Chamber  Orchestra  are  high- 
lighted by  a  tour  of  the  Swiss  festivals,  numerous  concerts  and  recordings  in 
London,  and  a  Royal  Festival  Hall  concert  and  recording  of  Beethoven's  Missa 
Solemnis. 

Born  in  Salisbury,  England,  Jeffrey  Tate  began  his  conducting  studies  at  the 
London  Opera  Centre  after  studying  medicine  in  Cambridge.  Early  on,  at  the  Royal 
Opera,  Covent  Garden,  he  assisted  Sir  Georg  Solti,  Sir  Colin  Davis,  Rudolf  Kempe, 
and  Carlos  Kleiber,  among  others.  From  1976  to  1980  he  assisted  Pierre  Boulez  at 
Bayreuth  in  preparing  a  new  Ring  production;  he  also  assisted  Mr.  Boulez  at  the 
Paris  Opera  in  preparing  the  world  premiere  of  Berg's  Lulu  in  its  full  three-act 
version.  Mr.  Tate  made  his  conducting  debut  with  Carmen  at  the  Goteborg  Opera  of 
Sweden  in  1978  and  made  debuts  soon  after  that  in  Cologne,  Hamburg,  and  Nice. 
He  made  his  Metropolitan  Opera  debut  in  1980  with  Lulu  and  has  since  returned 
there  for  repertoire  ranging  from  Mozart  through  Stravinsky.  At  San  Francisco 
Opera  he  has  led  productions  of  Elektra  and  Le  nozze  di  Figaro.  Mr.  Tate  made  his 
Royal  Opera  debut  in  April  1982  with  La  clemenza  di  Tito;  in  June  1983  he  made  his 
debut  at  the  Paris  Opera  with  Ariadne  auf  Naxos.  He  was  made  principal  conductor 
of  the  Royal  Opera  in  1987. 

Since  his  London  Symphony  debut  in  1984,  Mr.  Tate  has  appeared  with  leading 
orchestras  worldwide,  among  them  the  Boston  Symphony,  San  Francisco  Symphony, 
Montreal  Symphony,  and  Toronto  Symphony.  He  has  appeared  in  Europe  with  the 
Berlin  Philharmonic,  Rotterdam  Philharmonic,  France's  Orchestre  National,  and 
Zurich's  Tonhalle  Orchestra,  to  name  a  few.  Mr.  Tate  made  his  concert  debut  with 
the  English  Chamber  Orchestra  in  1982,  after  leading  their  recording  of  Cante- 
loube's  Songs  of  the  Auvergne  with  Kiri  Te  Kanawa.  He  was  soon  named  their  first- 
ever  principal  conductor,  and  he  has  toured  with  them  to  Japan,  the  United  States, 
and  the  major  festivals  of  Europe.  This  past  summer  they  travelled  to  Aix-en- 
Provence  for  an  acclaimed  production  of  Cost  fan  tutte.  Mr.  Tate  made  his  Salzburg 
Festival  debut  in  1985  and  has  returned  each  summer  for  opera  and  concerts.  Next 
summer  he  returns  to  Salzburg  for  a  series  of  concerts  with  the  Mozarteum  Orches- 
tra and  soloist  Mitsuko  Uchida.  Mr.  Tate's  recent  recordings  include  Mozart  and 
Haydn  symphonies,  Schoenberg's  Yerkl'drte  Nacht,  and  the  Beethoven  Violin  Concerto 
with  Frank  Peter  Zimmermann,  all  with  the  English  Chamber  Orchestra  on  EMI; 
the  Mozart  piano  concertos  with  Mitsuko  Uchida  and  the  English  Chamber  Orches- 
tra on  Philips,  to  be  followed  by  the  Beethoven  concertos;  Strauss's  Arabella  with 
Kiri  Te  Kanawa,  on  Decca;  and  Offenbach's  Tales  of  Hoffmann,  on  EMI. 
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A  WORLD  OF  STYLE 
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Malcolm  Lowe 


With  his  appointment  in  1984,  Malcolm  Lowe  became  the 
tenth  concertmaster  of  the  Boston  Symphony  Orchestra, 
and  only  its  third  concertmaster  since  1920.  As  the  orches- 
tra's principal  violinist,  he  also  performs  with  the  Boston 
Symphony  Chamber  Players.  Mr.  Lowe  is  equally  at  home 
as  an  orchestral  player,  chamber  musician,  solo  recitalist, 
and  teacher.  He  makes  frequent  appearances  as  a  soloist 
with  the  Boston  Symphony  Orchestra  at  Symphony  Hall 
and  at  Tanglewood,  and  he  has  returned  many  times  to  his 
native  Canada  for  guest  appearances  as  a  soloist  with 
orchestras  including  those  of  Toronto  and  Montreal.  Mr. 
Lowe  gives  solo  recitals,  chamber  music  performances,  and  master  classes  in  the 
United  States  and  Canada.  He  is  a  faculty  member  at  the  Tanglewood  Music  Center, 
the  New  England  Conservatory  of  Music,  and  Boston  University.  Prior  to  his 
appointment  in  Boston,  he  was  concertmaster  of  the  Orchestre  Symphonique  de 
Quebec.  Mr.  Lowe  has  been  the  recipient  of  many  awards,  including  art  grants  from 
the  Canada  Council.  In  1979  he  was  one  of  the  top  laureate  winners  in  the  Montreal 
International  Violin  Competition. 

Born  to  musical  parents — his  father  a  violinist,  his  mother  a  vocalist — in 
Hamiota,  Manitoba,  where  he  was  raised  on  a  farm,  Malcolm  Lowe  moved  with  his 
family  to  Regina,  Saskatchewan,  when  he  was  nine.  There  he  studied  at  the  Regina 
Conservatory  of  Music  with  Howard  Leyton-Brown,  former  concertmaster  of  the 
London  Philharmonic.  Mr.  Lowe  studied  with  Ivan  Galamian  at  the  Meadowmount 
School  of  Music  and  at  the  Curtis  School  of  Music.  He  also  studied  violin  with  Sally 
Thomas  and  Jaime  Laredo  and  was  greatly  influenced  by  Josef  Gingold,  Felix 
Galimir,  Alexander  Schneider,  and  Jascha  Brodsky. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  Recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 

Philip  M.  Briggs 
Advanced  Management  Associates 

Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 

Richard  J.  Egan 
Ernst  &  Whinney 

Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 

H.  Wayman  Rogers,  Jr. 
GTE  Products  Corporation 

Dean  T.  Langford 

HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 


John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
NEC  Corporation 

Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Rabobank  Nederland 

Hugo  Steemsa 
Raytheon  Company 

Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 

Robert  McEleney 
Sonesta  International  Hotels  Corporation 

Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508-356-3530 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 


Banking 


ARTHUR  ANDERSEN  &  COMPANY  *Bank  in  Liechtenstein,  AG 


William  P.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 
ERNST  &WHINNEY 


Thomas  M.  Lankford 
PEAT  MARWICK 


MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 

Theodore  S.  Samet 
Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 

Allan  Tofias 

{Advertising/ 'Public  Relations 
HBM/CREAMER,  INC. 


Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Irma  S.  Mann,  Strategic  Marketing, 
Inc. 
Irma  Mann  Stearns 

Aerospace 

Northrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

ADD  INC.  ARCHITECTS 


Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 

James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*  Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 


Building /Contracting 

NA.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 

Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


Consumer  Goods/ Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
i  Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 

international  Paper  Company 
Marc  F  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 

Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 


Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

''p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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Who  could  ask  for 
anything  more? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


=a 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 
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BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  \\)  Stop  on  the  Greenline 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 

Hnmp<     tnr      a   nr»n-r\rwfi*  rArnnratinn 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


R&D  ELECTRICAL  COMPANY,  INC. 


Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

:The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 


Allen  E.  Murray 

^Jewmont  Mining  Corporation 
Gordon  R.  Parker 

lEngineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
porporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 

ENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

'arson  Limited  Partnership 
Herbert  Carver 

^arrell,  healer  &  company, 

:nc. 

Richard  A.  Parrell 

THE  FIRST  BOSTON 
DORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
!ORPORATION/NEW  YORK 
Pamela  Lenehan 

'nvestors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 

Furnishings/ 'Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 

BBF  Corporation 
Boruch  B.  Frusztajer 


BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 

Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 

Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 
*Ionics,  Inc. 

Arthur  L.  Goldstein 
*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 

Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Joe  M.  Henson 
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HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play  it 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne.. .less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi. 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERIWQ 


Herring  Pond  Road 
Bourne,  Massachusetts 


CAREY6 


LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


T&  'Richard  tl.  Wessell  Company 

'Decoratiw  and '  Tainted '  Tinisfies 

l6q  Elm  Street  -Waliham,  .Massachusetts   02154 
6i7-#*4-5*ii  617*47  2278 
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RAYTHEON  COMPANY 


Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

The  Analytical  Sciences  Corporation 
TASC) 
Arthur  Gelb 

Tech/Ops,  Inc. 
Marvin  G.  Schorr 

fTERADYNE  INC. 


Alexander  V.  d'Arbeloff 

ITHERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

f£RE  Corporation 
John  K.  Grady 

hotels/ 'Restaurants 

Sack  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Marriott  Copley  Place 
Alain  Piallat 

COPLEY  PLAZA  HOTEL 
William  Heck 


'HE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 


Mildred's  Chowder  House 
James  E.  Mulcahy 

^HE  RED  LION  INN 


b  TOWERS 


Robert  McEleney 

SONESTA  INTERNATIONAL 


10TELS  CORPORATION 


Paul  Sonnabend 

'HE  WESTIN  HOTEL,  COPLEY 

>LACE 

Bodo  Lemke 

ndustrial  Distributors 

Admiral  Metals  Servicenter 
'ompany 
Maxwell  Burstein 

VTillard  Metal  Service  Center 
Donald  Millard,  Jr. 

nsurance 

\rkwright  Boston  Insurance 
Frederick  J.  Bumpus 

AMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

CHARLES  H.  WATKINS  & 
:OMPANY 
Richard  P.  Nyquist 


Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 

E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


PAINEWEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

*State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 


Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


John  H.  Fitzpatrick 

'HE  SHERATON  BOSTON  HOTEL 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 
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Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 
PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 


Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 


m 


WATE  BANKING 


Members  FDIC 
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Management/Financial/Consulting 
ADVANCED  MANAGEMENT 


ASSOCIATES 


Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

3ain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
ROUP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
David  J.  Morrison 

the  Forum  Corporation 
John  W.  Humphrey 

iaynes  Management,  Inc. 
G.  Arnold  Haynes 

3CA  Management 
Donald  E.  Strange 

fason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

<AZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

teller  Company,  Inc. 

^  Joseph  P.  Keller 
ochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

1CKINSEY  &  COMPANY 


Robert  P.  O'Block 
'RUDENTIAL-BACHE 


ECURITIES 


David  F.  Remington 

lath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

i/illiam  M.  Mercer  Meidinger 
lansen,  Inc. 
Chester  D.  Clark 

|he  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

arton  Brass  Associates,  Inc. 
Barton  Brass 

en-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

TTCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

aul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing/ Industry 

Jles  Corporation 
Stephen  S.  Berman 

usimont 

!  Leonard  Rosenblatt 


*Avedis  Zildjian  Company 
Armand  Zildjian 

*  Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 
Maurice  W  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 

Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 
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*  Polaroid  Corporation 

I.M.  Booth 

*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.Fletcher 

*Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
George  H.  Dean 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 


J\/(aij  <Wz  (Dfx  <7/ou  *#  Stat? 

Your  enjoyment  of  the  Boston  Symphony  Orchestra  can  be  enhanced  by  joining  in  a  very 
personal  expression  of  support  which  at  the  same  time  will  honor  or  memorialize  a  loved  one 
or  good  friend,  or  express  your  own  happy  association  with  Symphony  Hall.  For  a  gift  of 
$6,000  to  the  Endowed  Seats  Program,  a  plaque  with  an  inscription  of  your  choice  will  be 
placed  on  a  seat  you  select  in  the  Hall,  and  a  similar  plaque  will  be  affixed  to  the  "Endowed 
Seats  in  Symphony  Hall"  board  in  the  Massachusetts  Avenue  corridor.  To  learn  more  about 
the  Endowed  Seats  Program,  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 
Symphony  Hall,  Boston,  MA  02115,  or  call  (617)  266-1492,  ext.  132. 

HONOR  ROLL  OF  BSO  ENDOWED  SEAT  PARTICIPANTS 


Linda  Abegglen 

Professor  and  Mrs.  Rae  Anderson 

Mrs.  Andrew  Anderson-Bell 

Mrs.  Stephen  H.  Anthony 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Family  of  Hilda  Ayer 

Talcott  Banks 

Mr.  and  Mrs.  Allen  G.  Barry 

F.  Gregg  Bemis 

John  W.  Bethell 

Peter  Black 

Mrs.  Harold  D.  Bornstein 

Mrs.  Mark  Bortman 

Mrs.  John  M.  Bradley 

Miss  Julie  Bradley 

Mrs.  Ralph  Bradley 

Mrs.  William  Brengle 

Mrs.  Richard  Brickley 

Mr.  and  Mrs.  George  W.  Brown 

Ms.  Renee  Burrows 

Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Norman  Cahners 

Eleanor  Lewis  Campbell 

Elizabeth  Paine  Card 

Mrs.  Paul  D.  Caskey 

Mrs.  Ronald  Gene  Casty 

Mrs.  Miles  Nelson  Clair 

Mr.  and  Mrs.  Eugene  H.  Clapp  II 

Mrs.  Robert  B.  Clarke 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mrs.  Nat  Cole 

Johns  Congdon 

Mr.  and  Mrs.  William  Congleton 

Arthur  P.  Contas 

Mrs.  Douglas  Crocker 

Mrs.  Harry  K.  Cross 

John  W.  Dacey 

Henrietta  Dane 

Mrs.  Ernest  B.  Dane,  Jr. 

Elizabeth  K.  Darlington 

Mrs.  John  E.  Dawson 

Mr.  and  Mrs.  Albert  DeFriez 

Mr.  and  Mrs.  Robert  C.  Dean 

Dominic  DiMaggio  Family 

Dynatech  Corp. 

Mr.  and  Mrs.  Robert  Epstein 

Epstein/Carver  Family  Foundation 

George  Fenollosa 

Beverly  Brooks  Floe 

Mrs.  AHyn  Forbes 

Mrs.  Lorraine  T.  Frankel 

Kenneth  Freed 

Milton  Freedburg 

Stone  Freedburg 

Mrs.  Frank  Allen  Fuller  Foundation 

Mr.  and  Mrs.  William  H.  Ganick 

Mrs.  Thomas  Gardiner 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Mrs.  Sumner  Gerstein 

Charles  H.  Gessner  Family 

Mrs.  Fernand  Gillet 

Ann  and  Max  Goldberg  Foundation 

Mr.  and  Mrs.  Avram  Goldberg 

Mr.  and  Mrs.  Mark  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 


Mr.  and  Mrs.  Haskell  Gordon 

Mrs.  John  L.  Grandin 

John  Grozier 

Mr.  and  Mrs.  Harry  Guild 

Mrs.  R.W.  Hale,  Jr. 

Mrs.  Henry  S.  Hall,  Jr. 

Daniel  H.  Hamilburg 

Donald  F.  Harding 

Alice  Bolster  Hatch 

Mrs.  Charles  L.  Hibbard,  Jr. 

Mr.  and  Mrs.  Richard  D.  Hill 

Ms.  Olley  Hoagland 

Mr.  and  Mrs.  Herbert  Hoffman 

Marilyn  Brachman  Hoffman 

Katherine  G.  Howard 

Mrs.  Charles  A.  Hubbard 

Mr.  and  Mrs.  James  F.  Hunnewell 

Mr.  Christopher  W.  Hurd 

Mrs.  James  Jeffries 

Mr.  John  W.  Johnson,  Jr. 

Theodore  S. Jones 

Jr.  Council  of  BSO 

Hettie  L.R.  Kaffenburgh 

Mr.  and  Mrs.  Albert  S.  Kahn 

Mrs.  BelaKalman 

Mrs.  S.  Charles  Kasdon 

Frederick  Kauders 

Mitchell  B.  Kaufman  Family 

Robert  J.  Kaufman 

Mr.  and  Mrs.  Robert  M.P  Kennard 

Mary  Lee  Evans  Kimball 

Mrs.  Chase  Kimball 

Mr.  and  Mrs.  Gordon  Kingsley 

Jean  Emery  Koch 

Albert  C.  Koch 

Mr.  and  Mrs.  Robert  Kraft 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  Selwyn  A.  Kudisch 

Mr.  and  Mrs.  Melvin  Kutchin 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Allen  Latham,  Jr. 

R.  Willis  Leith 

Dr.  Clinton  N.  Levin 

Mr.  and  Mrs.  Alexander  Levine 

Miriam  Little 

Miss  Grace  S.  Lockwood 

Mary  F  Lord 

Dr.  Frederick  H.  Lovejoy,  Jr. 

Joseph  Lovejoy 

Charles,  Cora,  Henry  and  Warren  Lyman 

Mr.  and  Mrs.  Harry  Marks 

Mr.  and  Mrs.  C.  Charles  Marran 

Mrs.  Charles  Mason 

Massachusetts  Charitable  Society 

Hon.  Thomas  McGee 

Mrs.  EC.  McNamara 

John  McNear 

Robert  W.  MacPherson 

Ruth  Dyer  Merriam 

Mrs.  Houghton  P.  Metcalf 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mr.  and  Mrs.  Garlan  Morse 

Richard  P.  Morse 

Mr.  and  Mrs.  Richard  S.  Morse 

Ms.  Carolyn  Mugar 


Mrs.  Robert  B.  Newman 

Mrs.  Florence  Chesterton  Norris 

Miss  Madeleine  H.  O'Brien 

Donald  Lee  Otto 

Mrs.  Marjorie  Paley 

Mrs.  Eleanor  J.  Panasevich 

Mr.  and  Mrs.  Joseph  P.  Pellegrino 

Mrs.  Pauline  Perry 

Mr.  and  Mrs.  Richard  D.  Phippen 

Mr.  and  Mrs.  David  Pokross 

Mr.  and  Mrs.  William  J.  Poorvu 

Gerald  Powers 

Esther  V.  Rabb 

Sidney  R.  Rabb 

Mr.  and  Mrs.  Fairfield  Raymond 

Mrs.  Vladimir  Resnikoff 

Mr.  and  Mrs.  John  F.  Rich 

Mabel  Louise  Riley 

A.R.  Ripley 

Mrs.  George  Rowland 

Mrs.  Michael  B.  Salke 

Mr.  and  Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  George  Schwenk 

Mr.  and  Mrs.  Richard  Sears 

Mr.  and  Mrs.  George  Seybolt 

Mr.  and  Mrs.  Joseph  M.  Shapiro 

Ruth  Shapiro 

Virginia  C.  Shattuck 

George  and  Beatrice  Sherman 

Charitable  Trust 
Jane  Sibley 

Mr.  and  Mrs.  Gifford  K.  Simonds 
John  Simonds 

Mr.  and  Mrs.  Donald  Sinclair 
Dr.  George  Smith 
Mr.  and  Mrs.  Richard  A.  Smith 
Julian  Sobin 

Joy  Ivey  St.  John  and  Sisters 
Dr.  Frederick  Stare 
Edward  S.Stimpson  III 
Wallace  I.  Stimpson 
Mr.  and  Mrs.  Dewey  David  Stone 
Miss  Elizabeth  B.  Storer 
Mrs.  Arthur  I.  Strang 
Mrs.  RollandTapley 
Mr.  and  Mrs.  Rolland  Tapley 
Frederic  Tauber 
William  O.  Taylor 
Theodore  Teplow 
Mrs.  David  Terwilliger 
Dr.  Hilde  Tillman 
Lenore  Travis 

Prof,  and  Mrs.  Clair  E.  Turner 
William  Underwood  Company 
Irving  Usen 

Mr.  and  Mrs.  Charles  W.  vonRosenberg,  ] 
Winthrop  Wadleigh 
Mrs.  Dorothy  Wallace 
Cora  Warren 
Mrs.  E.  Sohier  Welch 
Mr.  John  Wells 
Mrs.  Mark  Werman 
Mr.  and  Mrs.  Ralph  Williams 
Albert  O.  Wilson  Foundation 
Elizabeth  Wooley 
Dr.  Nicholas  T  Zervas 
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ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 

Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 


*Northland  Investment  Corporation 
Robert  A.  Danziger 

Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*Sears,  Roebuck  &  Company 
S.  David  Whipkey 


THE  STOP  &  SHOP 
FIRST  WINTHROP  CORPORATION  COMPANIES,  INC. 
Arthur  J.  Halleran,  Jr. 


The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 

John  M.  Corcoran  &  Company 
John  M.  Corcoran 


Avram  J.  Goldberg 

Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 

Maurice  Segall 


Science/ Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 
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CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

D 

ata  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 
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Next  Program  .  .  . 


Thursday,  January  19,  at  8 
Friday,  January  20,  at  2 
Saturday,  January  21,  at  8 
Tuesday,  January  24,  at  8 

ERICH  LEINSDORF  conducting 


MOZART 


Serenade  No.  10  in  B-flat  for  winds,  K.370a(361) 
Largo — Molto  Allegro 
Menuetto;  Trio  I;  Trio  II 
Adagio 

Menuetto:  Allegretto;  Trio  I;  Trio  II 
Romance.  Adagio — Allegretto — Adagio 
Theme  and  Variations  [Andante] 
Finale:  Molto  Allegro 


INTERMISSION 


STRAVINSKY 


Symphony  in  C 
Moderato  alia  breve 
Larghetto  concertante 
Allegretto 
Largo — Tempo  giusto,  alia  breve 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 
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Tuxedo  rentals  and  sales  since  1914 


Coming  Concerts  .  .  . 


How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


Thursday  'D' — January  19,  8-9:50 
Friday  'A'— January  20,  2-3:50 
Saturday  'B' — January  21,  8-9:50 
Tuesday  'B' — January  24,  8-9:50 
ERICH  LEINSDORF  conducting 

MOZART  Serenade  No.  10  in  B-flat 

for  winds,  K.370a(361) 
STRAVINSKY  Symphony  in  C 

Wednesday,  January  25,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B' — January  26,  8-9:55 
Friday  'B'— January  27,  2-3:55 
Saturday  'A' — January  28,  8-9:55 
ERICH  LEINSDORF  conducting 
YEFIM  BRONFMAN,  piano 

STRAVINSKY 
MOZART 


STRAVINSKY 
CHABRIER 


Octet  for  winds 

Piano  Concerto  No.  26  in  D, 

K.537,  Coronation 
Suite  from  The  Fairy's  Kiss 
Espana 


Wednesday,  February  1,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C— February  2,  8-9:55 
Friday  'B'— February  3,  2-3:55 
Saturday  'B' — February  4,  8-9:55 
Tuesday  'C — February  7,  8-9:55 

GIUSEPPE  SINOPOLI  conducting 

SCHUMANN  Manfred  Overture 

SCHUMANN  Symphony  No.  3,  Rhenish 

STRAUSS  Also  sprach  Zarathustra 

Thursday  'A' — February  9,  8-9:55 
Friday  'A'— February  10,  2-3:55 
Saturday  'B'— February  11,  8-9:55 
Tuesday  'B' — February  14,  8-9:55 

CHRISTOPH  VON  DOHNANYI  conducting 
ANDRAS  SCHIFF,  piano 

LIGETI  Atmospheres 

BARTOK  Piano  Concerto  No.  2 

BRAHMS  Symphony  No.  1 

Programs  and  artists  subject  to  change. 
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25  yEAKS  OF 
MUSIC- 
MAKING! 

Join  the  principal  players  of  the  Boston 
Symphony  Orchestra  and  experience 
chamber  music  at  its  best  with  one  of  the 
world's  finest  ensembles. 

SUNDAY  AFTERNOONS  AT  3:00  PM 

JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATORY 

GILBERT  KALISH,  pianist 

FEBRUARY  5,  1989 
PISTON  Woodwind  Quintet 

KIRCHNER  Concerto  for  violin,  cello, 
ten  winds,  and  percussion 

FAURE  Piano  Quartet  in  C  minor,  Op.  15 

APRIL  2,  1989 
HAYDN  Piano  Trio  to  be  announced 
SCHUBERT  Octet  in  F,  D.803 

TICKETS:  $14.50,  $11.00,  $8.00 

Tickets  available  at  the  Symphony  Hall  Box 
Office,  Monday  through  Saturday  from 
10AM  until  6PM.  To  charge  tickets  call 
'SymphonyCharge '  at  266-1200  Monday 
through  Saturday  from  10AM  until  6PM. 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 


only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 


You  think  about  what;  ■..; .  ■: 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, : 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


•    '    '' ■;•: 


BANKOF  BOSTON 

Put  our  strength  to  work  for  you. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 


m  1988  The  First  National  Bank  of  Boston 
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QUADRUM 


The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  P.  Cleary 
JuJian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Pahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Budget  Manager 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1989  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/Design 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 
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OUR  THIRTY-  FIRST  YEAR 


JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350 . 

It  will  be  music  to  your  ears. 


BayBanks 
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BSO  Violist  Patricia  McCarty 
Receives  NEA  Award 

Boston  Symphony  Orchestra  assistant  prin- 
cipal violist  Patricia  McCarty  is  one  of  seven 
Massachusetts  performers  and  composers 
who  recently  received  fellowships  and  awards 
from  the  National  Endowment  for  the  Arts. 
Ms.  McCarty's  $8,500  award  will  be  applied 
toward  the  costs  of  travel,  artist's  fees,  and 
promotional  costs  related  to  solo  recitals  and 
master  class  residences  at  music  schools 
throughout  the  United  States. 

Among  the  other  recipients  with  BSO  con- 
nections were  composers  Donald  Martino, 
whose  The  White  Island  was  commissioned  by 
the  Boston  Symphony  Orchestra  for  its  cen- 
tennial; Bernard  Rands,  whose  new  "...body 
and  shadow..."  jointly  commissioned  by  the 
Boston  Symphony  Orchestra  and  Boston  Uni- 
versity to  commemorate  Boston  University's 
sesquicentennial,  will  be  given  its  world  pre- 
miere performances  by  Seiji  Ozawa  and  the 
BSO  in  February;  and  Jay  Alan  Yim,  who  was 
a  Fellow  in  Composition  at  the  Tanglewood 
Music  Center  in  1986. 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Vernon  and  Marion  Alden  Chair 

Throughout  his  distinguished  career,  Vernon 
Alden  has  been  active  in  academia,  business, 
the  arts,  and  international  affairs.  A  former 
chairman  of  the  Boston  Company,  president  of 
Ohio  University,  and  associate  dean  of  the 
Harvard  Business  School,  he  is  now  a  director 
of  seven  corporations,  national  chairman  of 
the  Associated  Japan-America  Societies,  pres- 
ident of  the  Japan  Society  of  Boston,  and  a 
dedicated  Trustee  of  the  Boston  Symphony 
Orchestra.  Mr.  Alden  was  awarded  the  Order 
of  the  Rising  Sun  by  the  Emperor  of  Japan  for 
his  contribution  toward  improving  trade  rela- 
tions between  America  and  Japan.  Marion 


Alden  is  an  interior  designer  with  her  own 
company,  Creative  Concepts,  Ltd.,  and  is  an 
amateur  painter  and  pianist  who  has  passed 
on  her  love  of  music  to  her  children.  "When  he 
was  growing  up,  our  son  Rob  was  inspired  by  a 
talented  cellist  in  our  university  orchestra  to 
study  and  play  the  cello,"  explains  Mrs. 
Alden.  "When  we  decided  to  make  a  major  gift 
to  the  BSO,  we  thought  endowing  a  cellist's 
chair  would  have  special  meaning  for  our  fam- 
ily." The  Aldens'  gift  has  endowed  the  posi- 
tion of  assistant  principal  cellist  currently 
occupied  by  Martha  Babcock. 

BSO  Members  in  Concert 

The  Boston  Artists'  Ensemble,  founded  by 
BSO  cellist  Jonathan  Miller,  begins  its  ninth 
season  with  a  concert  of  string  sextets — 
Schoenberg's  Verkldrte  Nacht,  and  the  Brahms 
G  major  sextet,  Opus  36 — on  Friday,  Janu- 
ary 27,  at  8  p.m.  at  the  Chapel  Gallery  of  the 
Second  Church  of  Newton,  60  Highland 
Street,  West  Newton.  Tickets  are  $9  ($6  chil- 
dren under  12  and  seniors).  For  further  infor- 
mation or  reservations,  call  527-8662. 

The  John  Oliver  Chorale  performs  music  of 
Charles  Ives  and  the  premiere  performance  of 
Scott  Wheeler's  The  Construction  of  Boston  on 
Friday,  January  27,  at  8  p.m.  at  Old  South 
Church  in  Copley  Square.  Tickets  are  $14,  $11, 
and  $7  ($2  discount  for  students,  seniors,  and 
groups).  For  further  information  call  965-0906. 

The  Boston  Composers  String  Quartet, 
which  includes  BSO  violinist  James  Cooke, 
will  present  a  program  of  works  by  Harbison, 
Hoffman,  Gokita,  Levering,  and  Woolf  on 
Sunday,  January  29,  at  2  p.m.  Tickets  are  $8 
and  are  available  at  the  Jordan  Hall  Box 
Office.  For  further  information  call  524-1557. 

Charles  Kavalovski  is  soloist  in  Reinhold 
Gliere's  Horn  Concerto  with  Mark  Churchill 
conducting  the  Brockton  Symphony  Orches- 
tra on  Sunday,  January  29,at7:30p.m.  at 
Brockton  High  School  Auditorium,  on  a  pro- 
gram also  including  Kabalevsky's  Colas 
Breugnon  Overture  and  Shostakovich's  Sym- 
phony No.  5.  Tickets  are  $9  ($5  students).  For 
further  information  call  (508)  584-6977. 

BSO  principal  clarinetist  Harold  Wright  is 
guest  artist  for  a  performance  of  the  Brahms 
Clarinet  Trio  on  the  Boston  debut  recital  of 
cellist  Eugene  Bondi  on  Sunday,  January  29, 
at  8  p.m.  at  the  Longy  School  of  Music  in 
Cambridge.  The  program  also  includes  music 
of  Britten,  Debussy,  and  Villa-Lobos.  Tickets 
are  $10  ($5  students  and  seniors).  For  further 
information  or  reservations  call  437-0231. 


South  Hamilton,  Massachusetts 
"SAVIN  HEX"  -  18  ACRE  ESTATE 

Stately  c.1917  brick  mansion  on  18  choice  acres  in  the 
heart  of  horse  country.  Features  12'  ceilings,  marble 
mantles,  two  guest  apartments,  brick  waUed  courtyard, 
pond,  pool  &  tennis  court  plus  7  car  garaging.     $1 .1 5M 


Manchester,  Massachusetts 
SMITH'S  POINT  OCEANFRONT  ESTATE 

Singing  Beach  .  .  .  c.1901  grand  shore  estate  with  6-8 
bedrooms,  spectacular  views,  wonderful  porch  plus  an 
au  pair  suite,  pool,  pool  house  &  separate  new  4-car  ga- 
rage  with  apartment/office  suite.  Completely  renovated 
throughout.  Impeccable  location.  $3M 

Call  BOB  HAH  at  LANDVEST  617/723-1800 


Cotuit,  Cape  Cod 
WA1ERFRONT  RESIDENCE  -  DEEPWATER 
MOORING 

"Ship's  Port"  Wonderful  3  bedroom,  3  bath  house 
with  spectacular  views,  sandy  beach  &  protected  deep- 
water  mooring.  Ideal  for  carefree  living  or  elegant  enter- 
taining. $1.45M 
Call  LANDVEST  508/775-5536 


Wakefield,  Rhode  Island 
POTTER  POND  HOUSE  ON  10+  ACRES 
A  lovely  Rockwell  K.  Du  Moulin  designed  house  built 
in  1974  on  10.68  acres  with  700'  of  frontage  on  Potter 
Pond.  Spectacular  views  over  Potter  Pond  to  Block 
Island  Sound  beyond.  A  thoughtfully  designed  house 
suitable  for  year-round  living  or  as  a  carefree  weekend 
retreat.  Caretakers  quarters.  $  1 .25M 

Call  LANDVEST  617/723-1800  or 
H.D.  RANDALL,  REALTORS  401/322-0357 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Collage  New  Music  presents  "A  Tribute  to 
Martin  Luther  King,  Jr.,  and  the  Black  Com- 
poser" with  a  program  of  works  by  contempo- 
rary black  composers — including  Oily  Wilson, 
George  Walker,  T.J.  Anderson,  and  Hale 
Smith — on  Monday,  January  30,  at  8  p.m.  at 
the  Longy  School  of  Music  in  Cambridge. 
Gunther  Schuller  conducts;  tenor  William 
Brown  and  soprano  Joan  Heller  are  featured. 
Tickets  are  $10  ($5  students  and  seniors).  For 
further  information  call  437-0231. 

BSO  bass  trombonist  Douglas  Yeo  will  be  a 
featured  guest  artist  at  the  annual  convention 
of  the  Trombone  Association  of  Western  Mas- 
sachusetts, to  be  held  at  Holyoke  Community 
College  on  Sunday,  February  5;  all  events  are 
free  and  open  to  the  public.  Mr.  Yeo  will  con- 
duct an  orchestral  audition  coaching  session, 
give  a  solo  recital,  and  perform  as  soloist  with 
the  Worcester  Polytechnic  Institute  Trom- 
bone Choir.  For  further  information,  call 
David  Neill  of  the  Trombone  Association  of 
Western  Massachusetts,  (413)  732-4137. 

A  Most  Generous  Gift 

The  Boston  Symphony  Orchestra  is  pleased  to 
acknowledge  the  receipt  of  a  most  generous  gift 
to  the  BSO  endowment  from  Dr.  Raymond  and 
Hannah  H.  Schneider  of  Stockbridge,  Massa- 
chusetts. Through  a  retained  life  estate 
planned  gift,  the  Schneiders  have  given  their 
property  in  Stockbridge  to  the  orchestra.  This 
gift  will  be  used  to  underwrite  the  Festival  of 
Contemporary  Music  at  Tanglewood. 

Mrs.  Schneider  is  a  BSO  Overseer  and  a 
Trustee  of  the  Berkshire  Theater  Festival  and 
the  Berkshire  Garden  Center;  she  and  her  hus- 
band have  been  active  in  community  affairs  in 
New  York  City  and  the  Berkshires  for  many 
years.  Mrs.  Schneider  was  trained  as  a  clinical 
social  worker  in  New  York  City,  where  she 
developed  programs  to  serve  the  deinstitu- 
tionalized aged  and  served  on  the  faculties  of 
Columbia  University,  the  College  of  the  City  of 
New  York,  and  Lehman  College.  Dr.  Schneider 
was  a  practicing  dentist  in  New  York  City  for 
many  years.  Dr.  and  Mrs.  Schneider  are 
founders  of  the  Medical  School  at  Mt.  Sinai 
Hospital,  where  Dr.  Schneider  was  a  member  of 
its  staff.  Dr.  Schneider  is  a  Trustee  of  the  Boys 
Club  of  New  York  and  is  Chairman  of  the  Boys 
Club  of  New  York  Dental  Clinics.  Long  noted 


for  their  devotion  to  Tanglewood,  the  Boston 
Symphony  Orchestra,  and  a  lifelong  commit- 
ment to  the  arts,  Dr.  and  Mrs.  Schneider  have 
spent  their  summers  in  the  Berkshires  for  more 
than  eighteen  years.  We  are  extremely  grateful 
to  the  Schneiders  for  this  extraordinarily 
generous  gift. 

Boston  Symphony 
Chamber  Players 
at  Jordan  Hall, 
Sunday,  February  5 

The  Boston  Symphony  Chamber  Players  will 
perform  the  second  concert  of  their  1988-89 
Jordan  Hall  series  on  Sunday  afternoon,  Feb- 
ruary 5,  at  3  p.m.  Pianist  Gilbert  Kalish  joins 
the  Chamber  Players  for  this  program,  which 
will  include  Walter  Piston's  Woodwind 
Quintet,  Leon  Kirchner's  Concerto  for  violin, 
cello,  ten  winds,  and  percussion,  and  Faure's 
Piano  Quartet  in  C  minor,  Opus  15.  Single 
tickets  at  $14.50,  $11,  and  $8  are  available  at 
the  Symphony  Hall  box  office,  or  by  calling 
Symphony-Charge  at  (617)  266-1200. 

The  BSO  Announces  a 
New  Endowment  Program 

The  BSO  is  pleased  to  announce  the  Building 
Blocks  Program,  a  newly-created  endowment 
opportunity  offering  Friends  of  the  BSO  a 
chance  to  establish  personally-named  funds 
with  a  minimum  contribution  of  $10,000. 
These  funds,  which  over  time  may  grow 
through  added  contributions  and  market 
appreciation,  can  be  in  the  name  of  the  donor 
or  in  the  name  of  someone  to  be  honored  or 
memorialized.  As  the  fund  builds,  the  income 
may  be  used  to  support  one  of  a  number  of 
programs  offered  for  endowment.  If  you  would 
like  to  discuss  this  or  other  endowment  possi- 
bilities, please  contact  David  Arnold,  Endow- 
ment Committee  Chairman,  or  Joyce  Serwitz, 
Director,  Major  Gifts  Program,  Boston  Sym- 
phony Orchestra,  at  266-1492,  ext.  132. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


A  WORLD  OF  STYLE 
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Seiji  Ozawa 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  ofAssisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hob  art 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

$  Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 
*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  108th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 

13 


**i. 


m 


RMLEGED  CLIENTS 
INVESTMENTS. 


A  subsidiary  of 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end,  we  offer  the 
investment  management 
expertise  of  our  subsidiary. 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-800-CALL  BOS 
(1-800-225-5267  Ext.  341)  for 
a  complete  description. 

And  enjoy  the  advantages 
of  being  a  privileged  client. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 

Member  FDIC. 


l^ouisvxiitton, lne Artot  lravel. 


x 


The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401(k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,  ^«w 

Elizabeth  Hartmayer  in  Worcester  at     J  PA  ^l_  X 

(508)  793-4202,  or  Richard  Belisle  in       I  Pi  SllO  WPflUT 
Springfield  at  (413)  737-4321.  tWP®  Wl  ■ v-  f,M  M%"  * 

1=1 


mm*     m 


vu' 


nn 


M   I    ii   ii 


^ 


■xxjzd? 


H 


mfcl  ttii  Ma  fall  ill  1111  fpH 


■ 

j^;j\";'|       ■'•";*:■;•-'      '™.,--.:'.:.:5-.      sl^,. 


A  Home  in  Brookline 

20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 

For  information  call 

23  2-28  68 


McCormack  Development  Corporation 


at  Neiman  Marcus 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Bonnie  Bewick 

Born  in  Honolulu,  Hawaii,  in  1963,  violinist  Bonnie  Bewick 
joined  the  Boston  Symphony  Orchestra  in  January  1987.  In 
1986,  before  joining  the  BSO,  Ms.  Bewick  won  a  position  with 
the  Columbus  Symphony  Orchestra.  She  now  performs  fre- 
quently in  the  Boston  area  in  recitals  and  in  chamber  music 
concerts,  and  she  is  concertmaster  of  the  New  England  Phil- 
harmonic, with  which  she  appeared  as  soloist  in  October  1988. 
She  teaches  privately,  and  at  the  New  England  Conservatory 
Extension  Division.  Ms.  Bewick  studied  at  the  University  of 
Michigan  in  Ann  Arbor,  and  at  the  Curtis  Institute  of  Music  in 
Philadelphia,  where  she  received  her  bachelor's  degree  in 
music.  Her  teachers  included  Aaron  Rosand  and  David  Cerone  while  she  was  at  Curtis, 
Ruggiero  Ricci  and  Paul  Makanowitzky  in  Michigan,  and  Elizabeth  Holborn  in  Cali- 
fornia. Ms.  Bewick  has  made  solo  appearances  with  a  number  of  west  coast  orchestras. 
She  has  performed  as  a  concerto  competition  winner  with  the  World  Youth  Symphony 
Orchestra,  and  with  the  University  Festival  Orchestra  at  Interlochen  National  Music 
Camp.  Her  orchestral  experience  has  included  positions  with  the  Colorado  Philharmonic, 
Lansing  Symphony  Orchestra,  and  Peninsula  Symphony  Orchestra,  as  principal  second 
violinist,  and  as  concertmaster  and  principal  second  violinist  of  the  University  of  Michi- 
gan Symphony  Orchestra.  She  has  also  been  a  member  of  the  Grand  Teton  Music  Festival 
Orchestra,  the  orchestra  of  the  Spoleto  Festival  of  Two  Worlds,  and  the  Carson  Sym- 
phony Orchestra. 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COM  PAN  ION 
OF  AIR  FRANCE 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 
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on  tfie  Nortfi  Shore 


...because  comfort  and  grace  are  ageless. 

For  those  seniors  who  wish  to  maintain  their  independence 
with  unmistakable  style  and  ease. The  Essexbrings  gracious- 
ness  and  an  elegant  lifestyle  to  its  residents,  featuring  24- 
hour  emergency  response,  lunch  and  dinner  served  daily, 
social,  recreational,  and  cultural  programs,  plus  amenities 
that  rival  the  finest  residential  hotels! 


The  Essex 

The  North  Shore's  Newest  Senior  Community 

11  Church  Street,  in  the  heart  of  Historic,  Salem  MA 

(508)  744-4050 

Joining  the  Prime  Living  Inc.  Residences 

The  Georgian  To  be  announced 

on  the  Jamaicaway,  Boston,  MA  community  in  Chestnut  Hill,  MA 

Prime  Living  Inc.  (617)  332-6400 
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Doriot  Anthony  Dwyer 

Principal  flutist  Doriot  Anthony  Dwyer  joined  the  Boston 
Symphony  Orchestra  in  1952  as  its  first  female  first-desk  play- 
er after  successfully  auditioning  for  then  music  director 
Charles  Munch.  At  the  same  time  she  became  the  first  woman 
ever  permanently  appointed  to  a  principal  chair  of  a  major 
symphony  orchestra.  Ms.  Dwyer  studied  with  her  mother,  with 
Ernest  Leigl,  then  principal  flute  of  the  Chicago  Symphony, 
and,  later,  with  Georges  Barrere,  William  Kincaid,  and  Joseph 
Mariano  at  the  Eastman  School.  Before  coming  to  Boston  she 
was  a  member  of  the  National  Symphony  and  the  Los  Angeles 
Philharmonic.  An  important  career  breakthrough  came  when 
Bruno  Walter  chose  her  as  principal  flute  for  the  Hollywood  Bowl  Orchestra.  Ms.  Dwyer 
was  also  a  frequent  performer  in  the  well-known  Los  Angeles  chamber  music  series 
"Evening  on  the  Roof,"  now  called  "Monday  Evening  Concerts." 

Born  in  Illinois,  and  a  descendant  of  famed  suffragist  Susan  B.  Anthony,  Ms.  Dwyer 
has  been  active  in  enlarging  the  repertory  for  the  flute;  new  works  have  been  written  for 
and  dedicated  to  her  by  such  composers  as  Walter  Piston,  John  La  Montaine,  and  William 
Bergsma.  She  has  taught  at  Pomona  College  and  at  the  New  England  Conservatory  of 
Music;  she  is  currently  adjunct  professor  of  music  at  Boston  University  and  a  member  of 
the  Tanglewood  Music  Center  faculty.  A  member  of  the  Boston  Symphony  Chamber 
Players,  Ms.  Dwyer  has  appeared  as  soloist  with  the  Boston  Symphony  and  other 
orchestras  in  this  country  and  abroad.  She  has  given  a  televised  recital  and  master  class 
on  the  RTE  (Radio  Telefis  Eirann)  in  Dublin,  Ireland.  Ms.  Dwyer  has  received  honorary 
doctorates  from  Harvard  University  and  Simmons  College.  In  1975  she  received  a 
Sanford  Fellowship  from  the  Yale  School  of  Music,  the  first  time  this  honorary  degree  was 
given  to  an  orchestral  artist  rather  than  to  an  exclusively  solo  instrumentalist,  conductor, 
or  composer.  In  October  1982  she  celebrated  the  thirtieth  anniversary  of  her  appointment 
as  BSO  principal  with  recitals  at  Alice  Tully  Hall  in  New  York  and  Sanders  Theater  in 
Cambridge.  In  recognition  of  her  accomplishments  as  a  woman  and  an  artist,  Ms.  Dwyer 
was  nominated  to  the  Women's  Hall  of  Fame  at  the  Seneca  Falls  Historical  Museum  in 
Seneca  Falls,  New  York,  and  accepted  the  Woman  of  Achievement  Award  on  behalf  of  her 
ancestor,  Susan  B.  Anthony.  Ms.  Dwyer  has  recorded  for  the  RCA,  Deutsche  Gram- 
mophon,  Fredonia,  and  Northeastern  labels. 


Lois  Schaefer 

Piccolo  player  of  the  Boston  Symphony  Orchestra  since  1965, 
Lois  Schaefer  was  born  in  Yakima,  Washington,  and  studied  at 
the  New  England  Conservatory  of  Music  with  Georges 
Laurent,  who  was  the  BSO's  principal  flute  for  many  years. 
Upon  hearing  of  the  BSO  opening,  Ms.  Schaefer  decided  to 
audition  for  the  position  of  piccolo  player  because  openings  in 
the  BSO's  flute  section  are  very  infrequent;  she  had  only  a 
week  to  prepare  for  her  audition.  Before  joining  the  Boston 
Symphony  Orchestra,  Ms.  Schaefer  was  assistant  principal 
flute  of  the  Chicago  Symphony  Orchestra  and  principal  flute  of 
the  New  York  City  Opera  Company  Orchestra.  During  that 
time  she  also  played  with  the  NBC  Opera  Orchestra,  the  RCA  Recording  Symphony,  and 
the  Columbia  Symphony  Orchestra.  She  was  a  participant  in  the  1963  Casals  Festival  and 
toured  Russia  with  the  Boston  Symphony  Chamber  Players  in  1967.  Ms.  Schaefer  has 
been  soloist  with  the  Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra,  and  the 
Chicago  Symphony  Orchestra.  She  has  recorded  for  the  Allegro  and  Connoisseur  labels. 
Ms.  Schaefer  teaches  at  the  New  England  Conservatory  of  Music,  which  awarded  her  its 
"Outstanding  Alumni  Award"  in  1986. 
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and  100  trend-setting  shops. 
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A  fabulous  place.  For  dining 


and  entertainment.  Copley  Place. 


Your  place  for  a  beautifully  orchestrated  season. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  January  19,  at  8 
Friday,  January  20,  at  2 
Saturday,  January  21,  at  8 
Tuesday,  January  24,  at  8 

ERICH  LEINSDORF  conducting 


MOZART 


Serenade  No.  10  in  B-flat  for  winds, 
K.361(370a) 
Largo — Molto  Allegro 
Menuetto;  Trio  I;  Trio  II 
Adagio 

Menuetto:  Allegretto;  Trio  I;  Trio  II 
Romance.  Adagio — Allegretto — Adagio 
Theme  and  Variations  [Andante] 
Finale:  Molto  Allegro 


INTERMISSION 


STRAVINSKY 


Symphony  in  C 

Moderato  alia  breve 

Larghetto  concertante 

Allegretto 

Largo — Tempo  giusto,  alia  breve 


The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:50. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


n 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


Name. 


.Tel. 


Address. 
City 


.State. 


.Zip. 


ll 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  021 15,  (617)  266-1492. 
Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  ALIVE 


Wolfgang  Amade  Mozart 

Serenade  No.  10  in  B-flat  for  winds,  K.361(370a) 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1770  and  Wolf  gang  Amade  about  1777,  was  born  in 
Salzburg,  Austria,  on  January  27, 1756,  and  died 
in  Vienna  on  December  5, 1791.  He  evidently  com- 
posed his  B-flat  wind  serenade  shortly  before  Febru- 
ary 1784,  though  he  may  have  begun  it  as  early  as 
1781;  the  work  was  first  performed  in  late  March  of 
1784  on  a  concert  given  by  Anton  Stadler.  Serge 
Koussevitzky  introduced  the  Serenade  to  the  reper- 
tory of  the  Boston  Symphony  Orchestra  in  Decem- 
ber 1932,  when  he  performed  five  of  the  seven 
movements.  Charles  Munch  also  led  partial  per- 
formances on  several  occasions  between  1953  and 
1962,  including  the  most  recent  subscription  per- 
formances in  February  1956.  Erich  Leinsdorf  conducted  the  orchestra's  first  complete 
performance  of  the  Serenade  at  Tanglewood  in  July  1964;  Seiji  Ozawa's  1970  Tangle- 
wood  performance  was  also  complete.  The  most  recent  Boston  Symphony  performance 
took  place  at  Tanglewood  in  1987  under  the  direction  of  Edo  de  Waart  and  consisted  of 
movements  I,  III,  VI,  and  VII.  The  work  is  scored  for  two  oboes,  two  clarinets,  two  basset 
horns,  two  bassoons,  four  horns,  and  double  bass.  Erich  Leinsdorf  adds  a  contrabassoon 
at  these  performances. 

Anton  Stadler  was  Mozart's  favorite  clarinetist,  with  whom  he  played  the  first 
performance  of  the  quintet,  K.452,  for  piano  and  winds  (Mozart  was  the  pianist  on 
that  occasion)  and  who  premiered  the  Clarinet  Quintet,  K.581,  in  1789.  When 
Stadler  planned  a  benefit  concert  in  the  early  spring  of  1784,  a  Vienna  newspaper 
announced  that  the  program  would  include  "a  big  wind  piece  of  quite  an  exceptional 
kind  composed  by  Herr  Mozart."  A  later  writer  described  the  piece  with  enough 
detail  to  pinpoint  the  B-flat  serenade: 

I  heard  music  for  wind  instruments  today  by  Herr  Mozart,  in  four  movements, 
glorious  and  sublime.  It  consisted  of  thirteen  instruments;  viz.  four  corni,  two 
oboi,  two  fagotti,  two  clarinetti,  two  basset-corni,  a  contre-violin,  and  at  each 
instrument  sat  a  master — glorious  and  grand,  excellent  and  sublime. 

The  instrumentation  listed  here  (in  a  terminology  in  the  style  of  Mozart's  day) 
corresponds  exactly  to  that  of  the  B-flat  serenade.  The  only  surprise  is  the  mention 
oifour  movements;  the  full  work  as  we  know  it  has  seven.  One  possibility  is  that 
Mozart  enlarged  the  piece  to  seven  movements  after  the  premiere.  But  inspection  of 
the  composer's  manuscript  suggests,  rather,  that  it  was  all  composed  at  the  same 
time.  What  no  doubt  happened,  then,  is  that  the  players  chose  the  movements  they 
liked  best  from  a  very  long  composition  (it  runs  nearly  an  hour  at  full  length)  and 
just  played  those. 

The  classical  serenade  was  a  rather  free-wheeling  genre,  designed  for  entertain- 
ment and  employed  frequently  in  circumstances  where  listeners  would  not  be 
concentrating  on  music  so  much  as  on  food,  drink,  and  conversation.  The  performers 
sought  to  fill  the  available  time  with  attractive  and  varied  music.  Rarely  was  such 
music  composed  by  a  master  of  the  likes  of  Mozart,  and  rarely  does  it  reward  serious 
attention  so  much  as  in  the  present  instance. 

There  has  long  been  a  tradition,  repeated  in  many  books,  that  Mozart  began  to 
compose  the  Serenade  when  he  was  in  Munich  in  1781  for  the  performances  of  his 
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American  women  Artists 


"My  Mother"  by  Lilian  Westcott  Hale, 
(1881-1963)  American,  Oil  on  Canvas,  Signed  l.l. 


SELECT  PAINTINGS  BY 


Marion  Boyd  Allen 
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Mabel  Woodward 


Comenos  Fine  Arts  At  Paine  Furniture. 
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ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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opera  Idomeneo,  in  which  Stadler  was  the  principal  clarinetist,  and  that  he  com- 
pleted it  at  a  later  time.  The  paper  and  handwriting  in  the  original  manuscript  offer 
no  support  for  this  view.  It  is  most  likely  that  he  composed  it  a  fairly  short  time 
before  the  first  performance  in  March  of  1784.  Because  the  Serenade  is  not  listed  in 
the  carefully  dated  catalogue  of  his  works  that  Mozart  began  keeping  in  February 
1784,  scholars  assume  that  he  completed  the  work  by  January. 

Mozart  loved  the  sound  of  the  clarinet  and  wrote  for  it  felicitously,  so  it  is  not 
surprising  that  with  Stadler  playing  the  principal  part  he  should  feature  the  clar- 
inets. Indeed,  he  created  a  unique  sonority  by  adding  to  his  two  clarinets  the 
plaintive  tone  of  two  basset  horns  (a  lower-pitched  cousin  of  the  clarinet)  and  the 
richness  of  four  horns  (two  pairs  in  different  keys).  The  work  revels  in  ever-changing 
combinations  of  instruments,  alternating  solo  with  tutti,  mixing  the  timbres,  yet 
retaining  a  brilliant  clarity  overall. 

Mozart  composed  three  great  wind  serenades:  the  present  work  in  B-flat, 
K.361(370a),  sometimes  called  the  "Gran  Partita'''  from  a  heading  added  to  the 
manuscript  in  a  hand  other  than  Mozart's;  a  serenade  in  E-flat,  K.375,  composed  in 
October  1781  for  wind  sextet  (clarinets,  bassoons,  and  horns  in  pairs)  and  expanded 
the  following  July  to  include  two  oboes,  and  a  work  in  C  minor,  K.388(384a),  "Nacht 
Musique"  composed  in  July  1782.  The  change  in  character  of  these  consecutive 
pieces  is  striking:  the  first  is  the  most  loosely  built  of  the  three,  in  an  open-ended 
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pattern  of  seven  movements,  suitable  for  use  as  accompaniment  to  a  cheerful 
occasion;  the  second  is  similar  in  character,  but  briefer,  consisting  of  five  move- 
ments, with  a  Menuetto  placed  on  either  side  of  a  slow  movement,  and  the  whole 
framed  by  two  larger  and  faster  movements.  The  remaining  work  is  altogether 
mysterious:  composed  for  an  unknown  occasion,  it  has  four  movements  (like  a 
symphony)  and  is  surprisingly  sombre  and  scarcely  suitable  for  a  party.  We  could 
easily  suspect  that  these  three  works  represent  some  kind  of  stylistic  "progress"  for 
Mozart,  w£re  it  not  that  the  brilliant  B-flat  serenade  to  be  performed  here,  despite 
its  lower  number  in  the  Kochel  catalogue,  seems  to  be  the  latest  of  the  three,  at  least 
as  regards  its  date  of  completion. 

The  first  movement  begins  with  a  slow  introduction  that  wastes  no  time  in 
introducing  the  principal  clarinet  (undoubtedly  Stadler's  part).  The  introduction 
builds  to  a  climax  that  resolves  in  sighs,  a  gesture  that  will  play  an  important  part  in 
the  main  section  of  the  movement.  The  ensuing  Molto  Allegro  quotes  a  theme  from 
the  aria,  "Je  suis  douce,  je  suis  bonne,'''  in  Philidor's  opera  Marechal  f errant,  a  work 
Mozart  might  have  heard  in  Paris.  The  theme  serves  as  both  first  and  second  subject, 
a  Haydnesque  trick  rarely  found  in  Mozart. 
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The  second  movement  is  the  first  of  two  labeled  Menuetto;  like  the  beginning  of 
the  Jupiter  Symphony,  it  takes  its  energy  at  the  outset  from  the  contrast  of  bold 
assertions,  forte,  and  gentler  responses,  piano.  The  second  section  features  a  canon 
between  the  top  and  bottom  of  the  ensemble,  with  sustained  notes  on  the  horns  in  the 
middle.  Mozart  limits  the  first  of  the  two  Trios  to  clarinets  and  their  basset  horn 
cousins.  After  a  repetition  of  the  Menuetto,  the  second  Trio  arrives  in  G  minor,  but 
with  lively  triplets  counteracting  the  poignancy  of  the  key. 

The  Adagio  is  one  of  the  great  slow  movements  for  winds.  Oboe,  clarinet,  and 
basset  horn  enter  one  by  one,  then  function  as  a  leading  trio  against  the  incantatory 
rhythmic  figure  of  the  other  parts.  The  movement's  sustained  solemnity  is  so 
striking  that  an  unknown  musician  once  arranged  it  as  a  sacred  chorus  to  the  words 
"Quis  te  comprehendet"  with  an  attribution  to  Mozart  himself.  Few  indeed  are  the 
serenade  movements  that  could  sustain  such  a  sea-change! 

The  second  minuet  sports  two  Trios,  like  the  first,  alternating  with  the  main 
Menuetto  as  before  in  the  pattern  A-B-A-C-A.  The  movement  as  a  whole  is  in  the 
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home  key  of  B-flat,  with  the  first  Trio  in  the  dark,  then-rare  key  of  B-flat  minor.  The 
contrasting  second  Trio,  in  F,  dances  along  cheerfully  in  the  rustic  mood  of  an 
Austrian  Landler. 

"Romanze'''  is  a  term  that  Mozart  used  very  rarely  in  instrumental  music.  The 
heading  may  imply  that  the  work  is  based  on  a  song,  but  no  one  has  succeeded  in 
locating  the  original.  The  E-flat  melody  gives  way  to  a  dark,  fretful  faster  middle 
section  in  C  minor. 

The  theme  with  variations  is  evidently  a  reworking  of  a  movement  from  a  C  major 
flute  quartet  composed  in  1778  and  finished,  in  any  case,  before  the  composition  of 
the  present  Serenade.  But  Mozart  has  thoroughly  rethought  the  scoring  of  the 
music,  to  show  off  each  of  the  instruments  in  its  best  light  and  to  provide  abundantly 
diverse  sonorities;  one  of  the  variations  (No.  4)  is  in  the  minor  mode,  and  it  is 
followed  by  a  soulful  Adagio  aria  for  the  oboe  (with  commentary  from  the  clarinet), 
and  a  jovial  finale  once  again  evoking  the  Landler. 

The  finale  is  a  cheerful  rondo,  offering  brilliant  scoring  and  infectious  musical 
delight.  Its  main  purpose,  it  would  seem,  is  to  cast  out  the  possible  shadows  of 
poignant  sentiment  that  might  remain  from  some  of  the  previous  movements  and 
leave  every  listener  in  a  state  of  high  good  humor. 

— Steven  Ledbetter 
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classical."  During:  this  time  Stravinsky  came  to  terms  with  traditional  operatic 
gestures  (in  Oedipus  Rex  and  even  more  in  The  Rake's  Progress)  and  with  the  notion 
of  the  symphony,  a  genre  he  had  avoided  after  completing  his  Opus  1.  He  finally 
recreated  the  symphonic  genre  on  his  own  terms  with  the  Symphony  in  C  and  the 
Symphony  in  Three  Movements. 

The  impetus  to  write  the  symphony  came  from  Mrs.  Robert  Woods  Bliss,  who 
offered  Stravinsky  a  commission  for  a  symphony  to  celebrate  the  fiftieth  anniversary 
of  the  founding  of  the  Chicago  Symphony  Orchestra.  Stravinsky  had  already  com- 
posed the  Concerto  in  E-flat  ("Dumbarton  Oaks")  for  the  thirtieth  wedding  anniver- 
sary of  Mr.  and  Mrs.  Bliss,  and  he  cheerfully  accepted  the  commission.  The  period  of 
composition  proved  to  be  one  of  the  saddest  times  in  Stravinsky's  life.  He  began  the 
new  work  in  the  fall  of  1938,  but  while  he  was  on  a  concert  tour  in  Italy,  he  learned 
that  his  older  daughter  Lyudmila  had  suddenly  died  of  the  "family  disease,"  tuber- 
culosis, in  the  sanatorium  where  his  wife  and  younger  daughter  were  also  being 
treated.  Only  intense  work  on  the  new  score  allowed  him  in  some  measure  to  subli- 
mate his  grief.  Three  months  later  his  wife  Catherine  died  as  well,  and  not  long  after 
that  his  mother.  Stravinsky  himself  had  been  diagnosed  as  tubercular  on  a  New  York 
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Stravinsky's  original  manuscript  score  of  the  second  movement 
of  the  Symphony  in  C.  The  oboe  solo  appears  on  the  third  staff 
line;  the  bottom  five  staves  are  the  string  parts. 
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visit;  he  now  decided  to  undergo  treatment,  spending  five  months  at  the  sanatorium 
of  Sancellmoz,  where  he  composed  the  second  movement  of  the  symphony. 

The  deaths  of  three  close  members  of  his  family  seemed  to  cut  one  of  Stravinsky's 
ties  to  Europe,  and  the  impending  threat  of  war,  combined  with  an  invitation  from 
Harvard  University  to  deliver  the  Charles  Eliot  Norton  lectures  at  Harvard  in  the 
1939-40  academic  year,  persuaded  Stravinsky  to  think  about  permanent  resettle- 
ment in  America.  He  landed  in  New  York  at  the  end  of  September  and  went  straight 
to  Cambridge.  There  he  composed  the  third  movement  of  the  symphony,  delivered 
his  lectures  (which  had,  in  fact,  been  largely  ghost-written  by  the  French  writer  and 
critic  Alexis  Roland-Manuel  on  the  basis  of  conversations  with  Stravinsky,  and 
which  were  later  published  under  the  title  Poetics  of  Music),  and  took  part  in  Walter 
Piston's  composition  classes.  During  the  winter  he  traveled  across  the  country  for 
concert  appearances,  reunited  with  Vera  de  Bosset,  his  soulmate  and  lover  since  the 
1920s,  whom  he  was  now  free  to  marry  (the  ceremony  took  place  in  Boston  in  March 
1939),  and  determined  to  settle  in  southern  California,  where  the  air  was  dry  and 
still  salubrious.  By  the  beginning  of  the  summer  of  1940,  Stravinsky  had  purchased 
a  house  in  Los  Angeles  and  settled  in  to  finish  the  first  composition  of  his  American 
years,  the  finale  of  the  Symphony  in  C.  This  he  finished  by  mid-August,  in  time  for 
the  scheduled  performance  in  Chicago. 

Though  its  composition  straddles  two  continents  (and  though  Stravinsky  himself 
claimed  to  detect  a  marked  variation  in  style  between  the  first  two  and  the  last  two 
movements),  the  Symphony  in  C  is  a  remarkably  cohesive  work  that  casts  the 
trenchant  and  jocular  Stravinskyan  eye  on  the  traditional  gestures  of  the  classical 
symphony.  The  composer  rather  sarcastically  ridiculed  a  critic  who  claimed  to  find 
Tchaikovsky's  Fifth  Symphony  as  the  model  for  his  work,  on  the  strength  of  having 
visited  the  composer  at  home  and  seen  the  Tchaikovsky  score  on  his  piano.  What 
about  all  the  Haydn  and  Mozart  scores  he  had?  Stravinsky  wondered. 

Certainly  many  features  of  the  work  correspond  to  the  pattern  of  the  classical 
symphony:  the  arrangement  into  four  movements,  the  character  of  each  of  the 
movements,  the  size  of  the  orchestra  and  its  general  treatment,  and  the  basic  tonal 
relationships  of  the  four  movements,  centered  respectively  on  C,  F,  G,  and  C.  But 
Stravinsky's  use  of  harmony  is  entirely  his  own:  he  consistently  avoids  the  basic 
triadic  harmonies  that  normally  shape  our  perception  of  key;  he  rarely  puts  the  root 
of  the  chord  in  the  bass,  where  it  gives  the  most  solid  effect  (even  the  final  chord  of 
the  Symphony  is  thus  somehow  "tentative"),  and  often  leaves  the  root  out  entirely, 
requiring  us  to  infer  the  key  from  the  remaining  notes  of  the  chord.  This  we  do  easily 
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A  little  praise  for  a  big  accomplishment- 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT    ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■   MAINE    ■    NEW  YORK 


enough  from  years  of  experience  with  the  musical  tradition  of  the  eighteenth  and 
nineteenth  centuries,  but  it  also  allows  Stravinsky  the  opportunity  to  play  some 
tricks  on  us,  cleverly  frustrating  our  expectations  and  leading  in  different  direc- 
tions. Like  a  clever  magician  who  convinces  us  that  we  have  seen  something  that  is 
not  there,  Stravinsky  firmly  asserts  just  enough  clues  to  the  key  of  C  to  suggest  that 
he  is  writing  "normal"  tonal  music,  when,  in  fact,  he  builds  the  structure  in  his  own 
characteristic  way. 

Stravinsky's  score  offers  sly  homage  to  the  great  tradition.  Few  listeners  will  fail 
to  think  of  Beethoven's  Fifth  in  the  basic  rhythmic  figure  of  the  first  movement,  and 
characteristic  scales  and  dotted  rhythms  are  part  and  parcel  of  the  old  symphonic 
language,  here  reasserted  with  witty  energy.  The  symphony  opens  with  a  measure  of 
eighth-notes  reiterating  the  note  B,  which  usher  in  the  tiny  motto  that  lies  at  the 
heart  of  the  work. 
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A  second  phrase  of  this  introductory  passage,  beginning  in  the  lower  strings,  con- 
tains another  extended  upbeat  of  repeated  5's,  in  the  characteristic  eighth-note 
rhythm  most  familiar  from  Beethoven's  Fifth  Symphony,  again  building  to  a  state- 
ment of  the  motto. 
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After  a  brief  dialogue  between  winds  and  strings  on  this  eighth-note  pattern,  the 
motto  appears  as  a  more  drawn-out  melody  in  the  violins  and  cellos 
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against  running  scales  in  the  other  parts.  The  scales  and  further  versions  of  the 
motto  build  in  energy  to  the  statement  of  the  principal  theme  in  the  flute,  an  airy 
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melody  into  which  the  motto  is  repeatedly  embedded. 
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These  few  examples  show  some  of  the  ways  in  which  the  three-note  motto  appears 
again  and' again  throughout  the  movement  (and  in  the  finale  as  well). 

The  first  movement  is  based  on  the  sonata-allegro  form,  though  the  harmonic 
tensions  that  play  so  vital  a  role  in  the  symphonies  of  Haydn,  Mozart,  and  Beethoven 
are  not  part  of  Stravinsky's  vision.  His  form  grows  in  phrases  carefully  balanced 
against  one  another,  with  elements  organized  into  a  mathematical  ratio  of  roughly  5:7 
(some  sections  being  roughly  twenty-five  measures  in  length,  others  roughly  thirty- 
five).  The  coda  at  the  end  of  the  movement  balances  the  introduction  at  the  begin- 
ning, the  recapitulation  balances  the  exposition,  and  right  at  the  center  of  the  arch  is 
a  "false  reprise,"  a  typical  Haydn  trick.  And  as  for  the  question  of  key,  Stravinsky 
himself  explained  to  a  Boston  interviewer  (while  he  was  still  composing  the  work): 

My  new  Symphony  is  going  to  be  classical  in  spirit,  more  concise  in  its  form  than 
Beethoven  ....  Instead  of  all  the  chords  gravitating  toward  one  final  tonic 
chord,  all  notes  gravitate  toward  a  single  note.  Thus  this  Symphony  will  be 
neither  a  Symphony  in  C  major  nor  a  Symphony  in  C  minor  but  simply  a 
Symphony  in  C. 

The  second  and  third  movements  are  linked  by  an  attacca,  setting  them  off  from 
the  outer  sections.  The  slow  movement  begins  with  a  sonority  characteristic  of  much 
Baroque  music — solo  oboe  with  strings.  But  the  oboe  and  the  first  violin  have  an 
unusual  dialogue,  each  of  them  playing  what  is  at  heart  the  same  melody,  but  with 
different  decorations  or  sudden  shifts  of  octave  to  highlight  one  instrument  or  the 
other.  The  ear  can  never  quite  decide  which  is  the  leading  instrument  and  which  the 
accompaniment;  their  relationship  changes  constantly.  A  faster  middle  section  is 
followed  by  an  abbreviated  restatement  of  the  opening,  dying  away  in  a  brief  duet  of 
oboe  and  bassoon. 

The  last  oboe  figure  is  immediately  repeated,  nearly  three  octaves  lower,  in  the 
cellos  and  basses,  to  begin  the  third  movement.  The  first  two  movements  were 
surprisingly  un-Stravinskyan  in  one  respect:  the  meter  remained  the  same  virtually 
throughout  each  movement.  But  in  the  third  movement,  a  Stravinskyan  scherzo,  the 
composer  compensates  for  his  earlier  forebearance.  The  meter  changes  frequently, 
and  the  rush  of  events  carries  us  headlong.  A  particularly  delicious  moment  comes  in 
a  passage  for  solo  bassoon,  accompanied  by  trombones,  staccato.  The  jaunty,  leaping 
bassoon  part  came  to  Stravinsky,  he  reported,  "with  the  neon  glitter  of  the  Califor- 
nian  boulevards  from  a  speeding  automobile." 

The  last  movement  opens  with  a  dark  introduction,  with  a  newly  invented  orches- 
tral color  of  low  bassoons,  horns,  and  trombones.  This  offers  oblique  suggestions  of 
the  opening  motto;  these  become  more  explicit  once  the  main  portion  of  the  move- 
ment gets  underway,  and  before  the  onrushing  development  has  run  its  course  the 
motto  returns,  full  and  clear.  The  very  close  of  the  symphony  is  another  of  those 
impressive,  hieratic  apotheoses,  like  the  one  that  ended  the  Symphony  of  Psalms — a 
ritual  march  sustaining  the  complex  of  tonic  and  dominant  chords  to  bring  the  two 
halves  of  the  work  together. 

— S.L. 
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Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman, 
also  paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred 
Einstein's  classic  Mozart:  The  Man,  The  Music  is  still  worth  knowing  (Oxford  paper- 
back). Wolfgang  Hildesheimer's  Mozart  (Farrar  Straus  Giroux,  available  also  as  a 
Vintage  paperback),  though  frustrating  to  read  since  it  is  built  up  out  of  many  short 
sections  dealing  primarily  with  Mozart's  character,  personality,  and  genius,  provides 
a  stimulating  point  of  view  for  readers  who  have  not  followed  the  recent  specialist 
literature  on  the  composer.  Mozart's  works  in  the  lighter  forms  of  serenade  and 
divertimento  often  get  short  shrift  in  studies  of  his  music,  but  Erik  Smith  has  written 
a  fine  brief  introduction  to  the  whole  group  of  works  for  the  BBC  Music  Guides  as 
Mozart  Serenades,  Divertimenti  and  Dances  (the  American  edition  is  not  yet  out). 
Donald  Mitchell  devotes  a  chapter  to  a  thorough  discussion  of  the  three  great  wind 
serenades  in  The  Mozart  Companion,  edited  by  H.C.  Robbins  Landon  and  Donald 
Mitchell  (Norton  paperback).  The  B-flat  Serenade  is  available  in  a  number  of 
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excellent  recordings,  ranging  from  that  of  the  Collegium  Aureum  (German  Harmo- 
nia  Mundi),  on  historical  instruments,  to  the  Orpheus  Chamber  Orchestra  (DG), 
Alexander  Schneider  with  the  Chamber  Orchestra  of  Europe  (ASV),  and  Neville 
Marriner  with  the  Academy  of  St.  Martin-in-the-Fields  (Philips);  these  are  available 
on  compact  disc.  Daniel  Barenboim's  performance  with  the  English  Chamber 
Orchestra  can  still  be  found  on  a  budget  LP  (Seraphim). 

Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth 
century.  Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with 
analyses  of  every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer 
and  his  Works  (University  of  California).  The  most  convenient  brief  survey  of  his  life 
and  works  is  the  volume  by  Francis  Routh  in  the  Master  Musicians  series  (Littlefield 
paperback),  though  it  suffers  from  the  standardized  format  of  the  series  (which  deals 
with  the  works  by  genre  in  individual  chapters)  since  Stravinsky's  development 
often  involved  work  on  several  different  types  of  music  in  close  proximity.  The  most 
recent  and  large-scale  study  is  an  indispensable,  incomplete,  undigested,  fascinat- 
ing volume  by  Vera  Stravinsky  and  Robert  Craft,  Stravinsky  in  Pictures  and  Docu- 
ments (Simon  and  Schuster).  It  is  a  cornucopia  of  material,  but  confusingly  organ- 
ized, with  a  wealth  of  detail  (often  more  than  one  can  usefully  assimilate)  about  some 
subjects  while  skimming  over  others.  Primary  source  material  can  also  be  found  in 
the  three  volumes  of  Stravinsky  letters  edited  by  Robert  Craft  (Knopf).  They  may 
tell  more  about  Stravinsky  the  businessman  than  Stravinsky  the  artist,  but  they  are 
filled  with  fascinating  things  nonetheless.  Craft  has  edited  two  further  volumes  that 
are  essentially  coffee-table  books,  full  of  photographs  and  reminiscences,  but  they 
are  by  no  means  devoid  of  interest,  particularly  for  the  many  reproductions  of 
Stravinsky  manuscripts  (sometimes,  in  the  case  of  short  works,  a  complete  fac- 
simile). Igor  and  Vera  Stravinsky  is  the  more  personal  of  the  volumes,  tracing  the 
loving  fifty-year  relationship  of  the  composer  with  the  woman  who  became  his  second 
wife  and  illustrating  his  social  surroundings.  A  Stravinsky  Scrapbook,  1940-1971 
deals  with  the  professional  aspects  of  the  composer's  American  years.  Recent  issues 
in  our  view  of  Stravinsky  are  treated  in  Confronting  Stravinsky,  edited  by  Jann 
Pasler  (University  of  California),  a  compendium  of  the  papers  read  at  a  centennial 
conference.  There  are  two  essential  discussions  of  the  Symphony  in  C.  Edward  T. 
Cone's  "The  Uses  of  Convention:  Stravinsky  and  his  Models,"  in  Stravinsky:  A  New 
Appraisal  of  his  Work,  edited  by  Paul  Henry  Lang  (Norton  paperback),  first  pointed 
out  the  significance  of  the  5:7  ratios  in  the  structure  of  the  opening  movement.  A 
further  elaboration  of  that  point,  extended  to  the  entire  symphony,  appears  in  an 
article  by  B.M.  Williams,  "Time  and  the  Structure  of  Stravinsky's  Symphony  in  C," 
in  The  Musical  Quarterly  for  July  1973,  a  valuable  but  technically  detailed  article 
that  really  requires  the  reader  to  follow  its  argument  with  a  score  and  a  recording  at 
hand.  The  Symphony  in  C  has  enjoyed  a  number  of  fine  recordings.  First,  of  course, 
is  the  composer's  own  performance  with  the  CBC  Symphony  (CBS).  Other  particu- 
larly noteworthy  recordings  are  those  of  Charles  Dutoit  with  the  Orchestre  de  la 
Suisse  Romande  (London),  Colin  Davis  with  the  Bavarian  Radio  Symphony  Orches- 
tra (Philips),  and  Leonard  Bernstein  with  the  Israel  Philharmonic  (DG).  All  of  these 
are  available  on  compact  disc,  and  all  are  coupled  with  the  later  Symphony  in  Three 
Movements. 

— S.L. 
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Erich  Leinsdorf 


After  holding  several  musical  posts — including  the  music 
directorships  of  the  Rochester  Philharmonic,  the  Cleveland 
Orchestra,  and  the  Boston  Symphony  Orchestra — during 
the  first  thirty  years  of  his  career,  Erich  Leinsdorf  decided 
twenty  years  ago  that  he  wanted  to  live  the  life  of  a  musician 
who  is  free  of  the  organizational  tasks  endemic  to  such 
official  posts.  Such  tasks  were  even  part  of  his  activities 
when  he  conducted  the  Metropolitan  Opera's  entire  German 
repertoire  during  the  late  1930s  and  '40s,  and  again  when  he 
returned  to  the  Met  as  music  consultant  in  the  1950s,  when 
he  led  many  performances  of  a  varied  repertoire.  Choosing 
to  become  a  guest  conductor  when  he  did  accomplished  his  basic  goal — independence, 
leading  to  a  happy  collaboration  with  most  of  the  leading  orchestras  here  and  abroad, 
a  list  that  includes  approximately  fifty  orchestras.  Today  Mr.  Leinsdorf  limits  his 
association  to  ten  American  and  ten  European  orchestras. 

The  author  of  two  books — Cadenza  and  The  Composer's  Advocate — and  numerous 
articles  which  have  been  published  internationally,  Mr.  Leinsdorf  has  been  recog- 
nized as  one  of  today's  most  outspoken  musical  minds.  He  is  deeply  conscious  of 
what  he  views  as  a  general  retrogressive  trend  in  symphonic  programs  deriving  from 
the  ever-widening  appeal  of  a  limited  number  of,  in  his  words,  "overused  and  over- 
played" masterpieces.  In  general  he  avoids  the  majority  of  "hit  parade"  pieces;  he 
chooses  his  programs  by  asking  orchestras  for  a  "want  list"  (a  term  familiar  to 
stamp  collectors)  of  "music  in  short  supply,"  from  which  he  then  makes  his  selec- 
tions. At  the  same  time,  he  feels  that  the  various  "Fifth  Symphonies"  and  other 
extremely  popular  works  need  to  be  treated  as  endangered  species,  protected  from 
too-frequent  performances  that  might  trivialize  them  or  undermine  their  position. 
When  he  does  occasionally  agree  to  conduct  one  of  these,  he  does  not  repeat  it  for 
months  or  sometimes  years,  so  that  he  can  retain  his  own  freshness  of  approach. 

One  of  Mr.  Leinsdorf's  ambitions  is  to  help  various  ensembles  bridge  "the  cultural 
gap,  which  is  much  bigger  than  generally  assumed."  He  likes  to  conduct  the  great 
French  masters  for  German  audiences  (which  he  feels  underestimates  them),  or  to 
program  works  of  Slavic  composers  in  countries  where  he  feels  they  are  not  heard 
frequently.  A  champion  of  new  music  throughout  his  career,  he  still  enjoys  the 
challenge  of  conducting  works  by  living  composers,  when  adequate  rehearsal  time  is 
available.  Mr.  Leinsdorf's  opinions  on  most  subjects  are  his  own,  and  rarely  con- 
formist in  nature.  Recently,  in  his  native  Vienna,  where  he  regularly  conducts 
concerts  and  opera,  he  was  asked  how  he  manages  to  stay  clear  of  international 
music  intrigue  and  gossip.  His  reply:  "It  is  easy  to  keep  one's  shoes  dry  by  not 
stepping  into  a  puddle." 

Erich  Leinsdorf  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1962  to  1969.  His  first  appearance  with  the  orchestra  was  as  a  guest  conductor,  in 
February  1961.  He  has  returned  as  guest  conductor  on  numerous  occasions  in  recent 
years,  most  recently  at  Tanglewood  in  July  1982. 
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Your  enjoyment  of  the  Boston  Symphony  Orchestra  can  be  enhanced  by  joining  in  a  very 
personal  expression  of  support  which  at  the  same  time  will  honor  or  memorialize  a  loved  one 
or  good  friend,  or  express  your  own  happy  association  with  Symphony  Hall.  For  a  gift  of 
$6,000  to  the  Endowed  Seats  Program,  a  plaque  with  an  inscription  of  your  choice  will  be 
placed  on  a  seat  you  select  in  the  Hall,  and  a  similar  plaque  will  be  affixed  to  the  "Endowed 
Seats  in  Symphony  Hall"  board  in  the  Massachusetts  Avenue  corridor.  To  learn  more  about 
the  Endowed  Seats  Program,  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 
Symphony  Hall,  Boston,  MA  02115,  or  call  (617)  266-1492,  ext.  132. 

HONOR  ROLL  OF  BSO  ENDOWED  SEAT  PARTICIPANTS 


Linda  Abegglen 

Professor  and  Mrs.  Rae  Anderson 

Mrs.  Andrew  Anderson-Bell 

Mrs.  Stephen  H.  Anthony 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Family  of  Hilda  Ayer 

Talcott  Banks 

Mr.  and  Mrs.  Allen  G.  Barry 

F.  Gregg  Bemis 

John  W.  Bethell 

Peter  Black 

Mrs.  Harold  D.  Bornstein 

Mrs.  Mark  Bortman 

Mrs.  John  M.  Bradley 

Miss  Julie  Bradley 

Mrs.  Ralph  Bradley 

Mrs.  William  Brengle 

Mrs.  Richard  Brickley 

Mr.  and  Mrs.  George  W.  Brown 

Ms.  Renee  Burrows 

Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Norman  Cahners 

Eleanor  Lewis  Campbell 

Elizabeth  Paine  Card 

Mrs.  Paul  D.  Caskey 

Mrs.  Ronald  Gene  Casty 

Mrs.  Miles  Nelson  Clair 

Mr.  and  Mrs.  Eugene  H.  Clapp  II 

Mrs.  Robert  B.  Clarke 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mrs.  Nat  Cole 

Johns  Congdon 

Mr.  and  Mrs.  William  Congleton 

Arthur  P.  Contas 

Mrs.  Douglas  Crocker 

Mrs.  Harry  K.  Cross 

John  W.  Dacey 

Henrietta  Dane 

Mrs.  Ernest  B.  Dane,  Jr. 

Elizabeth  K.  Darlington 

Mrs.  John  E.  Dawson 

Mr.  and  Mrs.  Albert  DeFriez 

Mr.  and  Mrs.  Robert  C.  Dean 

Dominic  DiMaggio  Family 

Dynatech  Corp. 

Mr.  and  Mrs.  Robert  Epstein 

Epstein/Carver  Family  Foundation 

George  Fenollosa 

Beverly  Brooks  Floe 

Mrs.  Allyn  Forbes 

Mrs.  Lorraine  T.  Frankel 

Kenneth  Freed 

Milton  Freedburg 

Stone  Freedburg 

Mrs.  Frank  Allen  Fuller  Foundation 

Mr.  and  Mrs.  William  H.  Ganick 

Mrs.  Thomas  Gardiner 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Mrs.  Sumner  Gerstein 

Charles  H.  Gessner  Family 

Mrs.  Fernand  Gillet 

Ann  and  Max  Goldberg  Foundation 

Mr.  and  Mrs.  Avram  Goldberg 

Mr.  and  Mrs.  Mark  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 


Mr.  and  Mrs.  Haskell  Gordon 

Mrs.  John  L.  Grandin 

John  Grozier 

Mr.  and  Mrs.  Harry  Guild 

Mrs.  R.W.  Hale,  Jr. 

Mrs.  Henry  S.  Hall,  Jr. 

Daniel  H.  Hamilburg 

Donald  F.  Harding 

Alice  Bolster  Hatch 

Mrs.  Charles  L.  Hibbard,  Jr. 

Mr.  and  Mrs.  Richard  D.  Hill 

Ms.  Olley  Hoagland 

Mr.  and  Mrs.  Herbert  Hoffman 

Marilyn  Brachman  Hoffman 

Katherine  G.  Howard 

Mrs.  Charles  A.  Hubbard 

Mr.  and  Mrs.  James  F.  Hunnewell 

Mr.  Christopher  W.  Hurd 

Mrs.  James  Jeffries 

Mr.  John  W.  Johnson,  Jr. 

Theodore  S.  Jones 

Jr.  Council  of  BSO 

Hettie  L.R.  Kaffenburgh 

Mr.  and  Mrs.  Albert  S.  Kahn 

Mrs.  Bela  Kalman 

Mrs.  S.  Charles  Kasdon 

Frederick  Kauders 

Mitchell  B.  Kaufman  Family 

Robert  J.  Kaufman 

Mr.  and  Mrs.  Robert  M.P  Kennard 

Mary  Lee  Evans  Kimball 

Mrs.  Chase  Kimball 

Mr.  and  Mrs.  Gordon  Kingsley 

Jean  Emery  Koch 

Albert  C.  Koch 

Mr.  and  Mrs.  Robert  Kraft 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  Selwyn  A.  Kudisch 

Mr.  and  Mrs.  Melvin  Kutchin 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Allen  Latham,  Jr. 

R.  Willis  Leith 

Dr.  Clinton  N.  Levin 

Mr.  and  Mrs.  Alexander  Levine 

Miriam  Little 

Miss  Grace  S.  Lockwood 

Mary  F  Lord 

Dr.  Frederick  H.  Lovejoy,  Jr. 

Joseph  Lovejoy 

Charles,  Cora,  Henry  and  Warren  Lyman 

Mr.  and  Mrs.  Harry  Marks 

Mr.  and  Mrs.  C.  Charles  Marran 

Mrs.  Charles  Mason 

Massachusetts  Charitable  Society 

Hon.  Thomas  McGee 

Mrs.  EC.  McNamara 

John  McNear 

Robert  W.  MacPherson 

Ruth  Dyer  Merriam 

Mrs.  Houghton  P.  Metcalf 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mr.  and  Mrs.  Garlan  Morse 

Richard  P.  Morse 

Mr.  and  Mrs.  Richard  S.  Morse 

Ms.  Carolyn  Mugar 


Mrs.  Robert  B.  Newman 

Mrs.  Florence  Chesterton  Norris 

Miss  Madeleine  H.  O'Brien 

Donald  Lee  Otto 

Mrs.  Marjorie  Paley 

Mrs.  Eleanor  J.  Panasevich 

Mr.  and  Mrs.  Joseph  P.  Pellegrino 

Mrs.  Pauline  Perry 

Mr.  and  Mrs.  Richard  D.  Phippen 

Mr.  and  Mrs.  David  Pokross 

Mr.  and  Mrs.  William  J.  Poorvu 

Gerald  Powers 

Esther  V.  Rabb 

Sidney  R.  Rabb 

Mr.  and  Mrs.  Fairfield  Raymond 

Mrs.  Vladimir  Resnikoff 

Mr.  and  Mrs.  John  F.  Rich 

Mabel  Louise  Riley 

A.R.  Ripley 

Mrs.  George  Rowland 

Mrs.  Michael  B.  Salke 

Mr.  and  Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  George  Schwenk 

Mr.  and  Mrs.  Richard  Sears 

Mr.  and  Mrs.  George  Seybolt 

Mr.  and  Mrs.  Joseph  M.  Shapiro 

Ruth  Shapiro 

Virginia  C.  Shattuck 

George  and  Beatrice  Sherman 

Charitable  Trust 
Jane  Sibley 

Mr.  and  Mrs.  Gifford  K.  Simonds 
John  Simonds 

Mr.  and  Mrs.  Donald  Sinclair 
Dr.  George  Smith 
Mr.  and  Mrs.  Richard  A.  Smith 
Julian  Sobin 

Joy  Ivey  St.  John  and  Sisters 
Dr.  Frederick  Stare 
Edward  S.Stimpson  III 
Wallace  I.  Stimpson 
Mr.  and  Mrs.  Dewey  David  Stone 
Miss  Elizabeth  B.  Storer 
Mrs.  Arthur  I.  Strang 
Mrs.  Rolland  Tapley 
Mr.  and  Mrs.  Rolland  Tapley 
Frederic  Tauber 
William  O.  Taylor 
Theodore  Teplow 
Mrs.  David  Terwilliger 
Dr.  Hilde  Tillman 
Lenore  Travis 

Prof,  and  Mrs.  Clair  E.  Turner 
William  Underwood  Company 
Irving  Usen 

Mr.  and  Mrs.  Charles  W.  vonRosenberg,  Jr. 
Winthrop  Wadleigh 
Mrs.  Dorothy  Wallace 
Cora  Warren 
Mrs.  E.  Sohier  Welch 
Mr.  John  Wells 
Mrs.  Mark  Werman 
Mr.  and  Mrs.  Ralph  Williams 
Albert  O.  Wilson  Foundation 
Elizabeth  Wooley 
Dr.  Nicholas  T  Zervas 
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Come  Find 

A  Home 

At Our House. . . 


LOOMIS  HOUSE 

Retirement  Community 


Loomis  House  Retirement  Community 
is  the  ideal  continuing  care  facility, 
located  on  a  beautifully  landscaped 
6-acre  wooded  site  in  Holyoke, 
Massachusetts. 

We  provide  a  carefree  lifestyle 
featuring  charming  independent- 
living  suites,  and  fully-licensed 
extended  care  health  services 
ministered  by  a  dedicated  staff  of 
professionals. 

For  complete  details  on  the  way 
retirement  really  ought  to  be 
call  or  write: 


298  Jarvis  Avenue,  Holyoke,  Massachusetts  01040    (413)  538-7551 


Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 
For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


REA 
WH 


Tuxedo  rentals  and  sales  since  1 9 14. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  At  Symphony 

Bay  Banks,  Inc. 

Opening  Night  At  Pops 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  Recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 

Philip  M.  Briggs 
Advanced  Management  Associates 

Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 
AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 
GTE  Products  Corporation 

Dean  T.  Langford 
HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 

Roland  Pampel 
IBM  Corporation 

Paul  J.  Palmer 


John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Paine  Webber,  Inc. 
James  F  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 
Prudential-Bache  Securities 

David  F.  Remington 

R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Rabobank  Nederland 

Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 

Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Sesrall 


©  1988  Philips/PolyGram  Classics 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  Boston  Home,  IllC. 

John  Bigelow,  Treasurer  2049-2061  Dorchester  Avenue 

Robert  B.  Minturn,  Jr.,  Assistant  Treasurer     Boston,  Massachusetts  02124 

617/825-3905 
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A  Special  Li     style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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SPECIAL  DRY 
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CHARLES  TANQUERAY  &  C°  Lr 
LONDON.    ENGLAND. 

4    f5'00UCF.  OF  ENGLAND       •       IOO%  GR  AIN  NEUTR  Al  • 


s^*^       <sbe 


iSMBSHi 


After  the  show, 


he  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  NY. 
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The  Music  Continues  at  the  Village. 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


ARTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  P.  DiPesa 

COOPERS  &  LYBRAND 


Business  Leaders  ($1,250  and  above) 


Accountants 


Vincent  M.  O'Reilly 
ERNST  &  WHINNEY 


Thomas  M.  Lankford 
PEAT  MARWICK 


MAIN  &  CO. 


1 1  Robert  D.  Happ 

pRICE  WATERHOUSE 
Kenton  J.  Sicehitano 

Theodore  S.  Samet  &  Company 
;  Theodore  S.  Samet 
Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Advertising /Public  Relations 
SBM/CREAMER,  INC. 


Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
20SMOPULOS,  INC. 
Jack  Connors,  Jr. 

[rma  S.  Mann,  Strategic  Marketing, 
[nc. 
Irma  Mann  Stearns 

Aerospace 

Morthrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

!U}D  INC.  ARCHITECTS 


Philip  M.  Briggs 

Eames  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 
iEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 


CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 
James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*  Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


Consumer  Goods/Distributors 

"August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Building/ Contracting 

"A. J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

*  Hawaiian  Department  of  Agriculture 

*  International  Paper  Company 
Marc  F  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

PEPSICO,  INC. 
D.  Wayne  Calloway 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 


Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr. 


Robert  B.  Minturn,  Jr. 


WF  PT  At  TO  Yi 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 
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:&D  ELECTRICAL  COMPANY,  INC. 


Richard  D.  Pedone 

Uectronics 

iden  Electronics,  Inc. 
John  M.  Alden 

[nalytical  SYSTEMS 
Ingineering  corporation 

Michael  B.  Rukin 

Spsco  Incorporated 
(Wayne  P.  Coffin 

he  Mitre  Corporation 
Charles  A.  Zraket 
ARLEX  CORPORATION 
Herbert  W.  Pollack 

nergy 

ABOT  CORPORATION 

Samuel  Bodman 

IOBIL  CORPORATION 


Allen  E.  Murray 

fewmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

loldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

tone  &  Webster  Engineering 

lorporation 

Thomas  J.  Whelan 

»he  Thompson  &  Lichtner 
ompany,  Inc. 
John  D.  Stelling 

■ntertainment/Media 

!oston  Garden/Boston  Bruins 
William  D.  Hassett 

ENERAL  CINEMA 


ORPORATION 


Richard  A.  Smith 

rational  Amusements,  Inc. 
Sumner  M.  Redstone 


'inance/Venture  Capital 

arson  Limited  Partnership 
Herbert  Carver 

ARRELL,  HEALER  &  COMPANY, 
NC. 

Richard  A.  Farrell 

HE  FIRST  BOSTON 
|  ORPORATION/BOSTON 
Malcolm  MacColl 

HE  FIRST  BOSTON 
ORPORATION/NEW  YORK 
Pamela  Lenehan 

ivestors  in  Industry  Corporation 
[van  N.  Momtchiloff 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*  Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 


Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings /Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jo f ran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 
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"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
sional care  can  help.  Problems  may  include: 

■  depression  ■  eating  disorders 

■  alcohol  or  drug  ■  troubled  children 
dependency  ■  significant  loss 

The  Community  Care  Systems  hospitals  and 
counseling  centers  offer  confidential,  caring, 


psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
call  the  admissions  director  at  the  locations  listed. 


Community  Care  Systems,  Inc. 


Community  Outpatient  Services 
Chelmsford,  MA 
Lowell,  MA 
West  Newton,  MA 
(617)527-4610 


Charles  River  Hospital 
Wellesley,  MA 
(617)235-8400 


Jackson  Brook  Institute 
South  Portland,  ME 
(207)761-2200 


Lake  Shore  Hospital 
Manchester,  NH 
(603) 645-6700 


-"•s^oH 


Haru 
cor 


Boston. 


GOLDWEI 


:NY 


J.J.  Hawes,  circa  1870 
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PRIME  COMPUTER,  INC. 

CHARLES  H.  WATKINS  & 

MORGAN  STANLEY  &  COMPANY, 

Joe  M.  Henson 

COMPANY 

INC. 

RAYTHEON  COMPANY 

Richard  P.  Nyquist 
""Consolidated  Group,  Inc. 

John  Lazlo 
PAINEWEBBER,  INC. 

Thomas  L.  Phillips 

SofTech,  Inc. 

Woolsey  S.  Conover 

James  F  Cleary 

Justis  Lowe,  Jr. 

FRANK  B.  HALL  OF 

The  Petron  Companies 

The  Analytical  Sciences  Corporation 

MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

Ronald  M.  Pearson 

i(TASC) 

The  Putnam  Management  Company, 

Arthur  Gelb 

*Fred  S.  James  &  Company  of  New 

Inc. 

Tech/Ops,  Inc. 

England,  Inc. 

Lawrence  J.  Lasser 

!i  Marvin  G.  Schorr 

P.  Joseph  McCarthy 

SALOMON  BROTHERS,  INC. 

TERADYNE  INC. 

JOHN  HANCOCK  MUTUAL  LIFE 

Sherif  A.  Nada 

INSURANCE  COMPANY 
E.  James  Morton 

*State  Street  Development 

Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 

Management  Corporation 

George  N.  Hatsopoulos 

*Johnson  &  Higgins  of  Massachusetts, 
Inc. 

Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 

XRE  Corporation 

Robert  A.  Cameron 

INC. 

Gerald  Segel 

John  K.  Grady 

LIBERTY  MUTUAL  INSURANCE 

Hotels/Restaurants 
Back  Bay  Hilton 

COMPANY 
Gary  L.  Countryman 

Wainwright  Capital  Company 
John  M.  Plukas 

1  William  Morton 

THE  NEW  ENGLAND 

WOODSTOCK  CORPORATION 

The  Bostonian  Hotel 

Edward  E.  Phillips 

Nelson  J.  Darling,  Jr. 

Timothy  P.  Kirwan 

Robert  D.  Gordon  Adjusters,  Inc. 

Boston  Marriott  Copley  Place 

Robert  D.  Gordon 

Legal 

Alain  Piallat 

SAFETY  INSURANCE  COMPANY 

BINGHAM,  DANA  &  GOULD 

COPLEY  PLAZA  HOTEL 

Richard  B.  Simches 

Everett  H.  Parker 

William  Heck 

Dickerman  Law  Offices 

THE  HAMPSHIRE  HOUSE 

Investments 

Lola  Dickerman 

Thomas  A.  Kershaw 

ABD  Securities  Corporation 

*Fish  &  Richardson 

Mildred's  Chowder  House 

Theodor  Schmidt-Scheuber 

Richard  Dorfman 

!  James  E.  Mulcahy 

Baring  America  Asset  Management 

*Gadsby  &  Hannah 

THE  RED  LION  INN 

Company,  Inc. 
Stephen  D.  Cutler 

Harry  F.  Hauser 

John  H.  Fitzpatrick 

GOLDSTEIN  &  MANELLO 

St.  Botolph  Restaurant 

*  Baring  International  Investment  Ltd. 

Richard  J.  Snyder 

'  John  Harris 

John  F  McNamara 

GOODWIN,  PROCTER  AND  HOAR 

THE  SHERATON  BOSTON  HOTEL 

BEAR  STEARNS  &  COMPANY,  INC 
Keith  H.  Kretschmer 

*Essex  Investment  Management 

Robert  B.  Fraser 

&  TOWERS 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Robert  McEleney 

SONESTA  INTERNATIONAL 

Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 

*  Lynch,  Brewer,  Hoffman  &  Sands 

HOTELS  CORPORATION 

Owen  B.  Lynch 

;  Paul  Sonnabend 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 

THE  WESTIN  HOTEL,  COPLEY 

FIDELITY  FOUNDATION 

Popeo,  PC. 

PLACE 

*Goldman,  Sachs  &  Company 

Francis  X.  Meaney 

!  Bodo  Lemke 

Peter  D.  Kiernan 

Nissenbaum  Law  Offices 

Industrial  Distributors 

*Interact  Management,  Inc. 

Gerald  L.  Nissenbaum 

Admiral  Metals  Servicenter 
Company 

Stephen  Parker 
KAUFMAN  &  COMPANY 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

Maxwell  Burstein 

Sumner  Kaufman 

PALMER  &  DODGE 

'Millard  Metal  Service  Center 

THE  KENSINGTON  INVESTMENT     Robert  E-  Sullivan 

Donald  Millard,  Jr. 

COMPANY 

Sarrouf,  Tarricone  &  Flemming 

Alan  E.  Lewis 

Camille  F  Sarrouf 

insurance 

*  Kidder,  Peabody  &  Company 

Sherburne,  Powers  &  Needham 

Arkwright  Boston  Insurance 

John  G.  Higgins 

Daniel  Needham,  Jr. 

!  Frederick  J.  Bumpus 

LOOMIS-SAYLES  &  COMPANY, 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 

CAMERON  &  COLBY  CO.,  INC. 

INC. 

PC. 

Lawrence  S.  Doyle 

Peter  G.  Harwood 

Dudley  A.  Weiss 
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Play  it  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single- family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 

Please  call  (508)  888-6436. 


HERIWQ 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


RUNj? 


*e 


^ 


I 


Herring  Pond  Road 
Bourne,  Massachusetts 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


^fie  'Richard  1  A.  Wessell  Company 

'Decoratii>e  and  *  Tainted '  finishes 
wq  Elm  Street -Ubltham,  Massachusetts  02154 

617-8945811  bl7W7  22-S 
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Management/Financial/  Consulting 

ADVANCED  MANAGEMENT 

ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

fBain  &  Company,  Inc. 
William  W.  Bain 

'  THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

'Haynes  Management,  Inc. 
G.  Arnold  Haynes 

I HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 


Robert  P.  O'Block 
PRUDENTIAL-BACHE 


SECURITIES 


David  F  Remington 

Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

'The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

Ben-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

'Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXeon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 


*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

•"Espo  Litho  Co.,  Inc. 


■  Manufacturing/Industry 

*New  England  Door  Corporation 

David  M.  Fromer 

Alles  Corporation 

Robert  C.  Frank 

George  H.  Dean  Company 

Stephen  S.  Berman 

Norton  Co. 

George  H.  Dean 

[Ausimont 

Donald  R.  Melville 

GRAFACON,  INC. 

Leonard  Rosenblatt 

*  Polaroid  Corporation 

H.  Wayman  Rogers,  Jr. 

'Avedis  Zildjian  Company 

I.M.  Booth 

ITEK  GRAPHIX  CORPORATION 

Armand  Zildjian 

• 
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R.  Patrick  Forster 

BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617-437.0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 
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Go  to  one  of 
our  auctions 

and  you  U  be 
going  once, 

goingtwice, 


three  times... 


SKINNER 

Auctioneers  &  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


I  was  a  woman  with  hair  loss .  .  . 

...  the  hair  on  the  top  and  back  of  my  head  was  so  thin 
that  I  began  to  stand  against  walls  (the  true  meaning  of 
the  word  wallflower). 

One  week  later  at P. K.  Walsh . . . 

I  had  hair!  I  was  attractive! 

The  hairpiece  took  years  off  my  age! 

1842  Beacon  St.  •  Brookline,  MA  02146 
(617)  232-4521 

Products  for  Thinning  Hair  Available 
FREE  brochure  •  Free  Private  Consultation  •  Ample  Free  Parking 


LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 
Robert  Cohen 

IASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

land  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 

Publishing 

Addison- Wesley  Publishing  Company, 


Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 
Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

[McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
!  Samuel  Phillips 

Time,  Inc. 
George  Ray 

ifankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

3enjamin  Schore  Company 
Benjamin  Schore 

ombined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

3emeter  Realty  Trust 
George  P.  Demeter 

?IRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

ilon  Development  Corporation 
Haim  S.  Eliachar 

istoric  Mill  Properties 
Bert  Paley 

ohn  M.  Corcoran  &  Company 
John  M.  Corcoran 

orthland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwiek  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER  &  SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

'Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 

Thomas  E.  Knott 
The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*  Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

*NYNEX 

Delbert  C.  Staley 


NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508-356-3530 


OUR         f 

SALES 

AND 

SERVICE, 

ALWAYS  A  , 

PREMIERE 
PERFORMANCE. 

/llx  LnUUldl         New  Engli 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 


SsufmB 
nam 


The  Boston  Symphony  Orchestra  extends  its  gratitude  to  the  following 
corporations  which  have  generously  matched  their  employees'  charitable 
contributions  to  the  BSO  during  the  past  fiscal  year.  The  Boston  Symphony 
Orchestra  received  over  $135,000  in  corporate  matching  gifts  between  September 
1, 1987  and  August  31, 1988. 


Adams,  Harkness  &  Hill,  Inc. 

Allendale  Mutual  Insurance  Co. 

Arkwright-Boston  Insurance  Co. 

AT&T 

Bank  of  Boston  Corp. 

Barry  Wright  Corporation 

BASF  Corporation 

Beatrice  Companies  Inc. 

Borden  Inc. 

Boston  Edison  Company 

The  Boston  Globe 

Cabot  Corporation 

CBS,  Inc. 

Celanese  Corporation 

The  Chase  Manhattan  Corporation 

Chevron  Corporation 

The  Chubb  Corporation 

Cigna  Corporation 

Citicorp 

Community  Funds 

Contel  Corporation 

Continental  Insurance  Company 

Copley  Properties,  Inc. 

De  Luxe  Check  Printers,  Inc. 

Dennison  Manufacturing  Company 

Digital  Equipment  Corporation 

ELSI,  Inc. 

Emhart  Corporation 

Equitable  Life  Assurance  Society 

of  The  United  States 
Exxon  Corporation 
Fanny  Farmer  Candy  Shops,  Inc. 
Federated  Department  Stores,  Inc. 
Fiduciary  Trust  Company 
Fireman's  Fund  Insurance  Company 
General  Cinema  Corporation 
General  Dynamics  Corp. 
General  Electric  Co. 
GenRad,  Inc. 
The  Gillette  Company 
Gulf  and  Western,  Inc. 
John  Hancock  Reinsurance  Company 
Harding  Acoustical  Interiors 
Hartford  National  Corporation 
Hartford  Steamboiler  Inspection  & 

Insurance  Company 
Hoechst  Celanese  Corporation 
Home  Owners  Federal  Savings  &  Loan  Assn. 
Houghton  Mifflin  Company 
International  Business  Machines  Corp. 
IDG 


Index  Systems,  Inc. 

Instron  Corporation 

Johnson  &  Higgins 

Johnson  &  Johnson 

Kimberly-Clark  Corporation 

Koppers  Company,  Inc. 

Little,  Brown  &  Co.,  Inc. 

The  May  Department  Stores  Co. 

McGraw-Hill,  Inc. 

Millipore  Corporation 

Mitre  Corporation 

Mobil  Corporation 

Monsanto  Company 

Morgan  Guaranty  Trust  Company 

Morgan- Worcester 

Morton  Thiokol,  Inc. 

New  England  Electric  System 

New  England  Telephone  &  Telegraph  Co. 

New  Jersey  Bell  Telephone  Co. 

Newmont  Mining  Corporation 

Norfolk  Southern  Corporation 

Norton  Company 

NYNEX  Corporation 

Outboard  Marine  Corporation 

Palmer  &  Dodge 

PepsiCo,  Inc. 

Pfizer,  Inc. 

Phelps  Dodge  Corporation 

Polaroid  Corporation 

Ralston  Purina  Company 

Reader's  Digest  Association,  Inc. 

Sanders  Associates,  Inc. 

Saunders  Associates 

Scott  Paper  Company 

Joseph  E.  Seagram  &  Sons,  Inc. 

Shawmut  Bank,  N.A. 

Squibb  Corporation 

The  Standard  Oil  Company 

The  Stanley  Works 

Sun  Life  Assurance  Co.  of  Canada 

Texas  Instruments  Incorporated 

Textron  Charitable  Trust 

Time,  Inc. 

Travelers  Insurance  Company 

US  Air,  Inc. 

U.S.  West,  Inc. 

United  Technologies  Corporation 

The  Washington  Post  Company 

Winter,  Wyman  &  Company,  Inc. 

Xerox  Corporation 

Yankee  Atomic  Electric  Company 
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Next  Program  .  .  . 


Thursday,  January  26,  at  8 
Friday,  January  27,  at  2 
Saturday,  January  28,  at  8 

ERICH  LEINSDORF  conducting 


STRAVINSKY 


Octet  for  wind  instruments 

Sinfonia.  Lento — Allegro  moderato 
Tenia  con  variazioni.  Andantino 
Finale  (Tempo  giusto) 


MOZART 


Piano  Concerto  No.  26  in  D,  K.537, 
Coronation 
Allegro 
[Larghetto] 
[Allegretto] 

YEFIM  BRONFMAN 


INTERMISSION 


STRAVINSKY 


Music  from  The  Fairy's  Kiss 


CHABRIER 


Espana,  Rhapsody  for  orchestra 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


Coming  Concerts  .  .  . 


CAREY' 

LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Wednesday,  January  25,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B' — January  26,  8-9:55 
Friday  'B' — January  27,  2-3:55 
Saturday  'A' — January  28,  8-9:55 

ERICH  LEINSDORF  conducting 
YEFIM  BRONFMAN,  piano 


STRAVINSKY 
MOZART 

STRAVINSKY 
CHABRIER 


Octet  for  winds 

Piano  Concerto  No.  26  in  D, 

K.537,  Coronation 
Suite  from  The  Fairy's  Kiss 
Espana 


Wednesday,  February  1,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C — February  2,  8-9:55 
Friday  'B' — February  3,  2-3:55 
Saturday  'B' — February  4,  8-9:55 
Tuesday  'C— February  7,  8-9:55 

GIUSEPPE  SINOPOLI  conducting 

SCHUMANN  Manfred  Overture 

SCHUMANN  Symphony  No.  3,  Rhenish 

STRAUSS  Also  sprach  Zarathustra 

Thursday  'A' — February  9,  8-9:55 
Friday  'A' — February  10,  2-3:55 
Saturday  'B' — February  11,  8-9:55 
Tuesday  'B' — February  14,  8-9:55 

CHRISTOPH  VON  DOHNANYI  conducting 
ANDRAS  SCHIFF,  piano 

LIGETI  Atmospheres 

BARTOK  Piano  Concerto  No.  2 

BRAHMS  Symphony  No.  1 

Thursday  'D'— February  16,  8-9:50 
Friday  'B'— February  17,  2-3:50 
Saturday  'B' — February  18,  8-9:50 

CHRISTOPH  VON  DOHNANYI  conducting 

WEBERN  Passacaglia  for  Orchestra 

STRAUSS  Till  EulenspiegeVs 

Merry  Pranks 
SCHUBERT  Symphony  in  C,  The  Great 

Programs  and  artists  subject  to  change. 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday- evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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Iff  I  1 1  I  : 


A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANK  OF  BOSTON 

Put  our  strength  to  work  for  you. 

Call  Warren  Bacon ,  Vice  President,  Private  Banking  Group  at  (617)  434-5302 . 
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QUADRUM 


The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Budget  Manager 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1989  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/Design 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Bfll 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

AlexV.dArbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Thomas  Gardiner 
Mrs.  Richard  D.  Hill 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Mrs.  Bela  T.  Kalman 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Howard  Kaufman 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

Mrs.  Hart  D.  Leavitt 

R.  Willis  Leith,  Jr. 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mrs.  Harry  L.  Marks 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O'Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 
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Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 


OUR  THIRTY-  FIRST  YEAR 


JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 


43  CENTRAL  STREET  •  WELLESLEY,  MASSACHUSETTS  •  237-2730 


References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


BSO 


Boston  Symphony 
Chamber  Players 
at  Jordan  Hall, 
Sunday,  February  5 

The  Boston  Symphony  Chamber  Players  will 
perform  the  second  concert  of  their  1988-89 
Jordan  Hall  series  on  Sunday  afternoon,  Feb- 
ruary 5,  at  3  p.m.  Pianist  Gilbert  Kalish  joins 
the  Chamber  Players  for  this  program,  which 
will  include  Walter  Piston's  Woodwind 
Quintet,  Leon  Kirchner's  Concerto  for  violin, 
cello,  ten  winds,  and  percussion,  and  Faure's 
Piano  Quartet  in  C  minor,  Opus  15.  Single 
tickets  at  $14.50,  $11,  and  $8  are  available  at 
the  Symphony  Hall  box  office,  or  by  calling 
Symphony-Charge  at  (617)  266-1200. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Vernon  and  Marion  Alden  Chair 

Throughout  his  distinguished  career,  Vernon 
Alden  has  been  active  in  academia,  business, 
the  arts,  and  international  affairs.  A  former 
chairman  of  the  Boston  Company,  president  of 
Ohio  University,  and  associate  dean  of  the 
Harvard  Business  School,  he  is  now  a  director 
of  seven  corporations,  national  chairman  of 
the  Associated  Japan- America  Societies,  pres- 
ident of  the  Japan  Society  of  Boston,  and  a 
dedicated  Trustee  of  the  Boston  Symphony 
Orchestra.  Mr.  Alden  was  awarded  the  Order 
of  the  Rising  Sun  by  the  Emperor  of  Japan  for 
his  contribution  toward  improving  trade  rela- 
tions between  America  and  Japan.  Marion 
Alden  is  an  interior  designer  with  her  own 
company,  Creative  Concepts,  Ltd.,  and  is  an 
amateur  painter  and  pianist  who  has  passed 
on  her  love  of  music  to  her  children.  "When  he 
was  growing  up,  our  son  Rob  was  inspired  by  a 
talented  cellist  in  our  university  orchestra  to 
study  and  play  the  cello,"  explains  Mrs. 
Alden.  "When  we  decided  to  make  a  major  gift 
to  the  BSO,  we  thought  endowing  a  cellist's 
chair  would  have  special  meaning  for  our  fam- 


ily." The  Aldens'  gift  has  endowed  the  posi- 
tion of  assistant  principal  cellist  currently 
occupied  by  Martha  Babcock. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cohen  Wing  with  an  infor- 
mative talk  by  a  BSO  player  or  other  distin- 
guished member  of  the  music  community;  an  a 
la  carte  bar  opens  at  5:30  p.m.  "Supper  Con- 
certs" offer  a  chamber  music  performance 
given  by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at  6 
p.m.,  followed  by  a  buffet  supper  in  the  Cohen 
Wing.  These  events  are  offered  on  an  individ- 
ual basis,  even  to  those  who  are  not  attending 
that  evening's  BSO  concert.  Upcoming  Sup- 
per Concerts  will  feature  music  of  Strauss  and 
Schumann  (February  2  and  4),  Bartok  and 
Brahms  (February  9  and  11),  and  Bartok  and 
Haydn  (February  14  and  28).  Speakers  for 
upcoming  Supper  Talks  include  BSO  violinist 
Leonard  Moss  (March  9)  and  BSO  Managing 
Director  Kenneth  Haas  (March  16).  The  sup- 
pers are  priced  at  $21  per  person  for  an  indi- 
vidual event,  $58  for  any  three,  or  $112  for  any 
six.  Single  reservations  are  available  only  as 
space  permits  and  are  accepted  until  two  busi- 
ness days  prior  to  the  event.  For  further  infor- 
mation and  reservations,  please  call  the 
Volunteer  Office  at  (617)  266-1492,  ext.  177. 

The  Walter  Piston  Society 

The  Boston  Symphony  Orchestra  is  pleased  to 
announce  the  establishment  of  the  Walter 
Piston  Society  for  those  individuals  who  have 
created  a  provision  in  their  estate  plans  to 
benefit  the  BSO,  and  who  have  informed  us  of 
their  generosity.  Charter  members  of  the 
Walter  Piston  Society  will  be  honored  on 
Wednesday,  March  22,  at  a  luncheon  in  Sym- 
phony Hall;  following  the  luncheon  they  will 
attend  a  closed  BSO  rehearsal  under  the 
direction  of  guest  conductor  Charles  Dutoit. 
If  you  have  made  arrangements  to  remember 
the  BSO  in  your  will  but  have  not  informed  the 
Development  Office,  please  notify  Joyce 
Serwitz,  Assistant  Director  of  Development, 
266-1492,  ext.  132,  who  will  add  your  name  to 
the  mailing  list  for  invitations. 
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Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-973-1748.  Go  ahead.  You've 
earned  it. 


Bank  of 


BSO  Members  in  Concert 

The  Boston  Composers  String  Quartet, 
which  includes  BSO  violinist  James  Cooke,  will 
present  a  program  of  works  by  Harbison, 
Hoffman,  Gokita,  Levering,  and  Woolf  on 
Sunday,  January  29,  at  2  p.m.  Tickets  are  $8 
and  are  available  at  the  Jordan  Hall  Box 
Office.  For  further  information  call  524-1557. 

Charles  Kavalovski  is  soloist  in  Reinhold 
Gliere's  Horn  Concerto  with  Mark  Churchill 
conducting  the  Brockton  Symphony  Orches- 
tra on  Sunday,  January  29,  at  7:30  p.m.  at 
Brockton  High  School  Auditorium,  on  a  pro- 
gram also  including  Kabalevsky's  Colas 
Breugnon  Overture  and  Shostakovich's  Sym- 
phony No.  5.  Tickets  are  $9  ($5  students).  For 
further  information  call  (508)  584-6977. 

BSO  principal  clarinetist  Harold  Wright  is 
guest  artist  for  a  performance  of  the  Brahms 
Clarinet  Trio  on  the  Boston  debut  recital  of 
cellist  Eugene  Bondi  on  Sunday,  January  29, 
at  8  p.m.  at  the  Longy  School  of  Music  in 
Cambridge.  The  program  also  includes  music 
of  Britten,  Debussy,  and  Villa-Lobos.  Tickets 
are  $10  ($5  students  and  seniors).  For  further 
information  or  reservations  call  437-0231. 

Collage  New  Music  presents  "A  Tribute  to 
Martin  Luther  King,  Jr.,  and  the  Black  Com- 
poser" with  a  program  of  works  by  contempo- 
rary black  composers — including  Oily  Wilson, 
George  Walker,  T.J.  Anderson,  and  Hale 
Smith — on  Monday,  January  30,  at  8  p.m.  at 


the  Longy  School  of  Music  in  Cambridge. 
Gunther  Schuller  conducts;  tenor  William 
Brown  and  soprano  Joan  Heller  are  featured. 
Tickets  are  $10  ($5  students  and  seniors).  For 
further  information  call  437-0231. 

BSO  bass  trombonist  Douglas  Yeo  will  be  a 
featured  guest  artist  at  the  annual  convention 
of  the  Trombone  Association  of  Western  Mas- 
sachusetts, to  be  held  at  Holyoke  Community 
College  on  Sunday,  February  5;  all  events  are 
free  and  open  to  the  public.  Mr.  Yeo  will  con- 
duct an  orchestral  audition  coaching  session, 
give  a  solo  recital,  and  perform  as  soloist  with 
the  Worcester  Polytechnic  Institute  Trom- 
bone Choir.  For  further  information,  call 
David  Neill  of  the  Trombone  Association  of 
Western  Massachusetts,  (413)  732-4137. 

BSO  members  Harvey  Seigel,  violin,  and 
Martha  Babcock,  cello,  perform  music  of 
Bach,  Franck,  and  Beethoven  with  pianist 
Virginia  Eskin  at  the  Gardner  Museum  on 
Sunday,  February  12,  at  3  p.m.  Admission  is 
$5;  for  further  information  call  566-1401. 


With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements* 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  ofAssisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

tJules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Without  You, 
This  Is  The  Whole  Picture. 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


~i 


Name. 


.Tel. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  ALIVE 


J 
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Know  Your  Orchestra 


The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Ronald  Barron 

Ronald  Barron  joined  the  Boston  Symphony  Orchestra  in  1970 
and  became  its  principal  trombonist  in  1975.  A  graduate  of  the 
Cincinnati  College  Conservatory  of  Music,  where  he  studied 
with  Ernest  Glover,  Mr.  Barron  won  the  highest  trombone 
prize  awarded  at  the  1974  Munich  International  Competition 
and  subsequently  appeared  as  soloist  with  the  Bavarian  Radio 
Orchestra.  Mr.  Barron  has  been  soloist  with  the  Boston  Pops 
Orchestra;  his  recordings  include  a  solo  album  of  twentieth- 
century  music  for  trombone  entitled  "Le  Trombone  Fran- 
caise"  and  an  award-winning  album  of  American  band  music 
from  the  turn  of  the  century  entitled  "Cousins."  Mr.  Barron 
teaches  at  Boston  University  and  at  the  Tanglewood  Music  Center. 


Betty  Benthin 

Originally  from  Idaho,  violist  Betty  Benthin  began  teaching 
when  she  was  seventeen,  at  the  Wilmington  School  of  Music  in 
Delaware,  and  was  a  piano  teacher  for  many  years  before 
beginning  her  career  as  an  orchestra  player  some  fifteen  years 
ago.  Before  joining  the  Boston  Symphony  Orchestra  in  1977 
she  was  a  member  of  the  St.  Paul  Chamber  Orchestra  and  the 
Minnesota  Orchestra.  Ms.  Benthin  double-majored  in  violin- 
y  viola  and  piano  with  an  emphasis  on  chamber  music  throughout 
^jBk  jM  Wm&  her  school  years  at  the  New  School  of  Music  and  at  the  Curtis 

mk  in  1  Institute.  She  describes  herself  as  a  "specialist  in  non-spe- 

mk.       ML  wf  Jii  cialization";  her  current  interests  include  technological  appli- 
cations in  education  and  organizational  behavior. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


^s 
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BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Director 


Q^~~ 


(617)-542-6913 
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Quality  Nursing  Care        * 
and  v* 

Rehabilitation  Services     ^ 
in  an 
Elegant  Setting. 


IBH 


LIVING  CENTERS 

Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton  MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth  MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 

Newport  RI     401-849-6600 

South  County 

North  Kingstown  RI     401-294-4545 

Woodlawn 

Everett  MA     617-387-6560 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 
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If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401(k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,  ^«^ 

Elizabeth  Hartmayer  in  Worcester  at     J  RA  ^%|^  ■ 

(508)  793-4202,  or  Richard  Belisle  in       I  |pM  SllCI  WfYl  LIT 
Springfield  at  (413)  737-4321.  ^Bf"®  Wl  ,^ff,MMI 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-2868 


McCormack  Development  Corporation 
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at  Neiman  Marcus 
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Luis  Leguia 

Born  in  Hollywood,  California,  cellist  Luis  Leguia  trained  at  the 
Ecole  Normale  in  Paris,  and  at  Juilliard;  his  teachers  included 
Arthur  Van  der  Bogarde,  Kurt  Reher,  Andre  Navarra,  Leonard 
Rose,  and  Pablo  Casals.  Mr.  Leguia  has  played  concerts  and  solo 
recitals  on  several  continents,  making  tours  through  Europe, 
South  Africa,  Lebanon,  and  Ethiopia.  He  has  made  seven  tours 
of  South  America  and  has  performed  widely  in  Canada  and  the 
United  States.  Formerly  a  member  of  the  Houston  Symphony, 
the  National  Symphony,  and  the  Metropolitan  Opera  Orchestra, 
Mr.  Leguia  joined  the  Boston  Symphony  Orchestra  in  1963.  He 
has  given  numerous  first  performances,  including  the  Boston 
premiere  of  Schoenberg's  Cello  Concerto  and  the  world  premiere  performances  of  works  by 
Walter  Piston,  Robert  Parris,  and  Vincent  Frohne.  Robert  Evett  composed  a  cello  concerto 
for  Mr.  Leguia,  who  gave  the  world  premiere  of  that  composition  at  the  National  Gallery  of 
Art  in  Washington,  D.C.,  on  the  occasion  of  its  hundredth  anniversary.  Other  composers 
who  have  written  works  expressly  for  Mr.  Leguia  include  Walter  Piston,  Gunther  Schuller, 
and  Joseph  Soler.  While  on  sabbatical  from  the  Boston  Symphony  Orchestra  during  the 
winter  of  1984-85,  Mr.  Leguia  performed  the  complete  cello  suites  of  J.S.  Bach  in  Madrid, 
Spain.  He  also  made  recital  and  concerto  appearances  in  Portugal,  Berlin,  Tubingen,  and 
Belgium,  and  did  research  on  Spanish  music  for  the  cello. 

Leo  Panasevich 

■  Violinist  Leo  Panasevich's  parents  were  music  lovers  who 

encouraged  him  and  his  older  sister  to  begin  music  lessons.  Mr. 
Panasevich  began  studying  with  Louis  Persinger  at  the  age  of 
nine  and  continued  his  studies  after  winning  a  fellowship  at 
^*>  4*3*%  the  Juilliard  Graduate  School  of  Music.  He  also  studied  with 

Georges  Enesco  at  the  Institute  Instrumental  in  Paris.  Mr. 
Panasevich  joined  the  Boston  Symphony  Orchestra  in  1951, 
after  serving  as  assistant  concertmaster  of  the  National  Sym- 
phony of  Washington,  D.C.,  and  as  concertmaster  of  the  Ballet 
Russe  de  Monte  Carlo  and  the  Brevard  Music  Festival.  An 
original  member  of  the  Cambridge  String  Quartet,  Mr.  Pan- 
asevich teaches  privately. 

Joseph  Pietropaolo 

A  native  of  Boston,  BSO  violist  Joseph  Pietropaolo  won  a 
Fulbright  Award  in  1959  to  study  viola  d'amore  with  Renzo 
Sabatini  at  the  Accademia  di  Santa  Cecilia  in  Rome.  A  grad- 
uate of  the  New  England  Conservatory  of  Music,  he  joined  the 
Boston  Symphony  Orchestra  in  1960  and  now  combines  his 
BSO  activities  with  playing  in  the  Curtisville  Consortium.  A 
former  faculty  member  at  the  Boston  Conservatory  of  Music 
and  Lowell  State  University,  he  now  teaches  privately.  In  1982, 
Mr.  Pietropaolo  was  a  soloist  at  the  First  International  Viola 
d'Amore  Congress,  held  at  the  University  of  Wyoming.  He  has 
played  viola  d'amore  in  the  St.  John  Passion,  and  he  is  inter- 
ested in  chamber  music  and  instrument  repair. 
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25  YEARS  OF 
MUSIC- 
MAKING! 

Join  the  principal  players  of  the  Boston 
Symphony  Orchestra  and  experience 
chamber  music  at  its  best  with  one  of  the 
world's  finest  ensembles. 

SUNDAY  AFTERNOONS  AT  3:00  PM 

JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATORY 

GILBERT  KALISH,  pianist 

FEBRUARY  5,  1989 
PISTON  Woodwind  Quintet 

KIRCHNER  Concerto  for  violin,  cello, 
ten  winds,  and  percussion 

FAURE  Piano  Quartet  in  C  minor,  Op.  15 

APRIL  2,  1989 
HAYDN  Piano  Trio  to  be  announced 
SCHUBERT  Octet  in  F,  D.803 

TICKETS:  $14.50,  $11.00,  $8.00 

Tickets  available  at  the  Symphony  Hall  Box 
Office,  Monday  through  Saturday  from 
10AM  until  6PM.  To  charge  tickets  call 
'Symphony  Charge '  at  266-1200  Monday 
through  Saturday  from  10AM  until  6PM. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  January  26,  at  8 
Friday,  January  27,  at  2 
Saturday,  January  28,  at  8 

ERICH  LEINSDORF  conducting 


£E=^- 


STRAVINSKY 


Octet  for  wind  instruments 

Sinfonia.  Lento — Allegro  moderato 
Tema  con  variazioni.  Andantino 
Finale  (Tempo  giusto) 

DORIOT  ANTHONY  DWYER,  flute  CHARLES  SCHLUETER,  trumpet 

PETER  HADCOCK,  clarinet  PETER  CHAPMAN,  cornet 

SHERMAN  WALT,  bassoon  RONALD  BARRON,  tenor  trombone 

ROLAND  SMALL,  bassoon  DOUGLAS  YEO,  bass  trombone 


MOZART 


Piano  Concerto  No.  26  in  D,  K.537, 
Coronation 

Allegro 

[Larghetto] 

[Allegretto] 

YEFIM  BRONFMAN 


INTERMISSION 


STRAVINSKY 


The  Fairy's  Kiss 


CHABRIER 


Espana,  Rhapsody  for  orchestra 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 

and  Hyperion  records 
Baldwin  piano 
Yefim  Bronfman  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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he  Privileged  Clients 
nvestments. 


A  subsidiary  of 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end,  we  offer  the 
investment  management 
expertise  of  our  subsidiary 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  cauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-300-CALL  BOS 
(l-SOO-225-5267  Ext.  341)  FOR 
a  complete  description. 

And  enjoy  the  advantages 
f  being  a  privileged  client. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 

Member  FDIC. 
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Igor  Stravinsky 

Octet  for  wind  instruments 


Igor  Stravinsky  was  born  at  Oranienbaum,  Russia, 
on  June  17, 1882,  and  died  in  New  York  on  April  6, 
"f  I  /  19  71.  He  began  his  Octet  in  Biarritz  late  in  1922, 

jrf  completing  it  in  Paris  on  May  20  of  the  following 

year.  The  first  performance  took  place  at  the 
Koussevitzky  Concerts  at  the  Paris  Opera  on  Octo- 
ber 18,  1923,  Stravinsky  conducting.  Colin  Davis 
i      introduced  the  Octet  to  the  repertory  of  the  Boston 
m  Symphony  Orchestra  in  subscription  concerts  of 
\  %  November  1974;  Andre  Previn  conducted  the  orches- 

tra's only  previous  Tanglewood  performance  in 
^m       '       August  1982.  The  score  calls  for  flute,  clarinet,  two 
/        ;:        *  q       ,\    bassoons,  two  trumpets,  tenor  trombone,  and  bass 
I  trombone. 

"        .«.,,  Stravinsky  related  once  that  the  Octet  was 

inspired  by  a  dream  he  had  of  a  group  of  instruments  playing  "some  attractive 
music"  that  he  was  unable  to  recognize  or  remember  the  next  day.  He  did,  however, 
note  how  many  instruments  were  playing  and  what  they  were. 

I  awoke  from  this  little  concert  in  a  state  of  great  delight  and  anticipation  and 
the  next  morning  I  began  to  compose  the  Octuor,  which  I  had  had  no  thought  of 
the  day  before,  though  for  some  time  I  had  wanted  to  write  an  ensemble  piece — 
not  incidental  music  like  the  Histoire  du  soldat,  but  an  instrumental  sonata. 

In  fact,  the  Octet  marks  Stravinsky's  return  to  sonata  form  for  the  first  time  since 
his  maturity  as  a  composer;  it  is  thus  seen  as  one  of  the  landmarks  of  his  neo- 
classical style.  But,  of  course,  he  does  not  simply  imitate  eighteenth-century  prac- 
tice. His  music  had  always  involved  such  elements  of  sonata  practice  as  repetition 
and  contrast  of  passages  for  symmetry  and  balance,  but  they  had  not  before  made 
extensive  use  of  modulation  and  key  changes  to  signal  the  form,  nor  was  he 
particularly  interested  in  a  dialectic  of  conversation  between  "first  themes"  and 
"second  themes"  that  might  (as  in  the  standard  view  of  sonata  form)  generate  a 
climactic  synthesis.  In  short,  the  sonata  that  he  wrote,  however  much  it  might  have 
hinted  at  older  music,  remains  pure  Stravinsky. 

The  composer  was  apparently  nervous  about  the  reception  of  the  piece,  especially 
after  the  debacle  of  the  Symphonies  of  Wind  Instruments,  which  Koussevitzky  had 
conducted  at  the  end  of  a  romantic  program  for  full  orchestra,  thereby  intensifying 
the  work's  austerity  and  making  it  seem  ludicrous — or  at  least,  incomprehensible — 
by  comparison.  Stravinsky  chose  to  conduct  the  premiere  of  the  Octet  himself, 
though  again  the  sight  of  eight  instrumentalists  against  the  huge  auditorium  of  the 
Paris  Opera  must  have  been  a  strange  one  to  an  audience  hearing  the  new  piece  for 
the  first  time.  It  was  also  one  of  the  first  times  that  Stravinsky  had  conducted  in 
public.  To  the  sympathetic  Jean  Cocteau,  the  composer's  gesticulations,  which  were 
a  far  cry  from  the  silken  gestures  of  an  experienced  conductor,  suggested  "an 
astronomer  engaged  in  working  out  a  magnificent  instrumental  calculation  in  figures 
of  silver." 

For  Stravinsky,  the  choice  of  wind  instruments  perfectly  captured  his  vision  of  a 
music  that  would  be  crisp,  dry,  and  of  crystal  clarity,  avoiding  all  sentimental  or 
"expressive"  excess,  such  as  he  feared  the  stringed  instruments  might  be  prone  to. 
The  first  movement  suggests  the  traditional  pattern  of  sonata  form,  but  without  the 
dramatization  of  the  harmony  that  occurs  in,  say,  Beethoven.  Stravinsky's  interest  is 


M 


19 


Week  12 


A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT    ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■   MAINE    ■    NEW  YORK 
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almost  always  in  the  interplay  of  melodies  and  rhythms  in  a  contrapuntal  texture. 

The  second  movement  is  a  set  of  variations  on  a  theme  stated  at  first  in  the  flute 
and  clarinet  against  offbeat  punctuations  in  the  other  instruments.  Melody  is  the 
nearly  constant  element  of  the  variations,  with  the  theme  appearing  in  recognizable 
guise  (though  transposed  or  slightly  decorated  throughout),  while  the  accompani- 
ment changes  character  from  one  variation  to  the  next.  The  first  variation,  featuring 
running  scale  passages  in  the  upper  parts  over  the  theme  melody  in  the  trombones, 
recurs  twice,  making  a  little  rondo  of  the  movement. 

The  variations  lead  straight  on  into  the  finale,  which  begins  with  a  leaping  theme 
in  the  first  bassoon  against  eighth-note  scales  in  the  second.  The  overall  contrapun- 
tal character  is  maintained  almost  to  the  end,  when  the  instruments  begin  a 
breathless  chordal  passage  that  divides  the  eighth-notes  of  two  2/4  measures  into  a 
pattern  of  3  +  3  +  2,  bringing  the  work  to  a  close  on  one  last  sharp,  dry  chord. 

One  of  the  very  first  pieces  of  prose  that  Stravinsky  ever  wrote  about  his  music 
was  an  article  for  The  Arts  in  January  1924  dealing  specifically  with  the  Octet.  There 
he  maintained: 

This  sort  of  music  has  no  other  aim  than  to  be  sufficient  in  itself.  In  general  I 
consider  that  music  is  only  able  to  solve  musical  problems;  and  nothing  else, 
neither  the  literary  nor  the  picturesque,  can  be  in  music  of  any  real  interest.  The 
play  of  the  musical  elements  is  the  thing. 

— Steven  Ledbetter 
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RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


m  JULIUS 
TOFIAS 

k.1^     &COM  PANY 


Reservoir  Place 
1601  Trapelo  Road 
Waltham,  MA  02154 
617-890-5511 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  26  in  D,  K.537,  Coronation 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1770  and  Wolf  gang  Amade  about  1777,  was  born  in 
Salzburg,  Austria,  on  January  27, 1756,  and  died 
in  Vienna  on  December  5, 1791.  He  completed  his 
D  major  piano  concerto  on  February  24, 1 788. 
Mozart  played  what  may  have  been  the  first  per- 
formance of  the  work  at  the  court  in  Dresden  on 
April  14, 1789,  but  it  was  his  performance  of  the 
work  in  Frankfurt-am-Main,  during  the  coronation 
festivities  of  Emperor  Leopold  II,  on  October  9, 
1790,  that  gave  the  concerto  its  familiar  nickname. 
The  first  American  performance  took  place  in 
Boston  on  February  17, 1870,  with  the  orchestra  of 
the  Harvard  Musical  Association  under  the 
direction  of  Carl  Zerrahn  and  soloist  Hermann  Daum.  Following  a  single  Boston 
Symphony  Orchestra  performance  in  Cambridge  in  November  1898,  with  Wilhelm 
Gericke  conducting  and  pianist  George  Proctor,  the  concerto  was  not  performed  by  the 
BSO  again  for  nearly  half  a  century.  Serge  Koussevitzky  programmed  it  twice,  once 
with  Frances  Nash  in  1941,  later  with  Robert  Casadesus  in  1945.  The  only  BSO 
performances  since  that  time  were  given  in  Symphony  Hall  and  on  tour  to  Brooklyn 
and  Carnegie  Hall  in  February  1970;  Colin  Davis  conducted,  and  Ingrid  Haebler  was 
the  soloist. 

The  Coronation  Concerto  has  suffered  in  recent  years  because  its  nickname  leads 
us  to  expect  something  grand  and  powerful.  But  Mozart  surely  never  heard  that 
title,  and  he  certainly  did  not  have  any  coronation  in  mind  when  he  was  composing 
the  piece.  Only  the  accident  that  he  gave  a  performance  (not  the  premiere)  in  the  city 
where  the  coronation  of  the  new  Holy  Roman  Emperor  was  being  celebrated,  nearly 
three  years  after  Mozart  had  finished  the  concerto,  offers  dubious  justification  for 
the  nickname. 

After  composing  a  string  of  astonishingly  rich  and  diverse  piano  concertos  at  an 
extraordinary  pace  in  the  mid-1780s,  Mozart  seems  to  have  lost  interest  in  the  genre, 
whether  owing  to  lack  of  performance  opportunities  or  the  turning  of  his  artistic 
impulse  in  a  different  direction.  Between  1782  and  1786  he  composed  no  fewer  than 
seventeen  piano  concertos,  but  in  his  last  three  years,  he  completed  only  two  more. 
And  though  concertos  had  been  his  stock-in-trade  as  composer-performer,  this  one 
seems  to  have  been  rather  unlucky  from  the  financial  point  of  view.  Mozart  must  have 
intended  to  play  it  himself,  since  he  only  sketched  the  solo  part.  As  the  composer- 
performer,  of  course,  he  knew  very  well  how  it  was  to  go,  and  it  was  to  his  advantage 
not  to  write  it  out  in  full,  since  that  would  prevent  unscrupulous  copyists  from 
surreptitiously  selling  it  without  the  composer's  permission — and  without  his  receiv- 
ing the  income  a  sale  might  produce!  But  if  a  performance  was  in  view  in  February 
1788,  when  he  finished  the  concerto,  it  must  have  fallen  through. 

A  year  later,  Mozart  agreed  to  travel  to  Berlin  with  Prince  Karl  Lichnowsky;  en 
route  they  visited  the  court  at  Dresden,  where  Mozart  was  unexpectedly  asked  to 
perform  for  the  Elector.  This  was  a  pleasant  surprise,  for,  as  he  reported  to  Con- 
stanze,  "it  is  usually  very  difficult  to  get  a  hearing,  and  you  know  that  I  never 
thought  of  performing  at  court  here."  On  April  13, 1789,  he  put  together  a  small 
concert  that  included  his  Divertimento  in  E-flat  for  string  trio,  K.563,  which  "was 
played  quite  decently,"  and  some  soprano  arias  from  Figaro  and  Don  Giovanni.  "The 
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next  day  I  played  at  court  my  new  concerto  in  D,  and  on  the  following  morning, 
Wednesday,  April  15th,  I  received  a  very  handsome  snuff-box."  (Avery  handsome 
purse  might  have  been  more  welcome!)  It  is  clear  that  less  than  forty-eight  hours 
passed  between  the  first  intimation  of  this  performance  and  the  actual  concert,  so 
there  can  scarcely  have  been  more  rehearsal  than  a  sight  reading. 

Mozart  was  bitterly  disappointed  when,  upon  the  death  of  Emperor  Joseph  II,  he 
sought  some  small  court  appointment  from  the  new  emperor,  Leopold  II,  but  failed 
to  receive  any  recognition  whatever.  The  court  musicians,  including  Salieri,  were 
required  to  provide  music  for  the  coronation  festivities,  which  would  take  place  in 
Frankfurt-am-Main  during  the  month  of  October  1790.  Mozart  was  badly  in  need  of 
money,  and  he  felt  that  the  festive  mood  of  Frankfurt  would  be  conducive  to 
successful  concert-giving.  Persuading  his  brother-in-law,  Franz  Hofer,  a  violinist,  to 
travel  with  him  and  share  the  profits  that  he  hoped  to  make,  and  pawning  his  silver 
plate  to  hire  a  coach,  he  set  off  for  Germany.  After  a  journey  of  six  days,  he  arrived  in 
Frankfurt  on  September  28  and  immediately  wrote  to  Constanze,  delighted  at 
having  been  able  to  find  a  room  in  the  suburbs  of  the  city,  packed  as  it  was  with 
visitors  for  the  coronation.  "I  am  firmly  resolved  to  make  as  much  money  as  I  can 
here  and  then  return  to  you  with  great  joy."  During  the  days  that  followed,  he  spent 
some  time  composing  an  Adagio  for  a  mechanical  clock,  not  because  he  was  inter- 
ested in  the  commission  ("the  works  consist  solely  of  little  pipes,  which  sound  too 
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high-pitched  and  too  childish  for  my  taste"),  but  for  the  sake  of  the  fee.  He  was 
finding  himself  famous  and  admired  in  Frankfurt,  but  that  didn't  help:  "the  Frank- 
furt people  are  even  more  stingy  than  the  Viennese."  To  make  matters  worse,  his 
concert  was  "a  splendid  success  from  the  point  of  view  of  honor  and  glory,  but  a 
failure  as  far  as  money  was  concerned.  Unfortunately  some  Prince  was  giving  a  big 
dejeuner  and  the  Hessian  troops  were  holding  a  grand  manoeuvre."  Depressed  with 
the  financial  outcome  of  his  journey,  Mozart  was  eager  to  return  home.  He  never 
heard  or  played  the  D  major  concerto  again. 

But  unlike  so  many  of  his  works,  the  Coronation  Concerto  did  not  fall  into  oblivion 
during  the  nineteenth  century.  During  a  time  when  Mozart's  music  was  so  little 
appreciated,  it  was  one  of  his  most  popular  and  frequently  performed  works.  Yet  it 
remains  one  of  the  most  problematic  of  Mozart's  compositions,  both  for  its  style  and 
for  the  accuracy  of  the  musical  text.  The  published  score,  which  appeared  after  the 
composer's  death,  has  a  piano  part  filled  in  by  someone  other  than  Mozart — -possibly 
the  publisher  Andre  (the  autograph  manuscript  with  his  very  sketchy  solo  part  is 
now  in  the  Pierpont  Morgan  Library  in  New  York). 

What  seems  most  unusual  in  the  style  of  the  concerto  is  what  has  struck  some 
observers  as  the  empty  flashiness  of  the  solo  part.  It  is  certainly  more  brilliant,  and 
more  difficult  technically,  than  many  other  Mozart  concertos.  Yet  the  orchestral  part 
shows  little  of  the  intricate  facture  of  the  last  concerto  Mozart  had  written,  the  one 
in  C  major,  K.503.  Charles  Rosen,  in  his  book  The  Classical  Style,  makes  some 
especially  perceptive  comments  about  this  maligned  concerto.  Rosen  points  out  that 
K.537  is  the  most  "progressive"  of  all  Mozart's  piano  concertos  if  seen  from  the 
vantage  point  of  the  early  romantic  era,  the  most  similar  in  style  to  the  concertos  of 
Johann  Nepomuk  Hummel  or  Carl  Maria  von  Weber,  or  even  early  Beethoven.  "One 
might  say  that  this  is  the  concerto  that  Hummel  would  have  written  if  he  had  had  not 
only  a  remarkable  talent  but  genius." 

The  thematic  tightness  that  so  delights  analysts  studying  K.503  is  generally 
lacking  here.  Instead,  Mozart  opens  up  the  form  with  transitional  passages  lacking 
any  thematic  function,  serving  to  mark  time  until  the  arrival  of  the  next  theme,  thus 
making  the  new  theme  more  of  an  event.  Where  the  classic  concerto  was  a  carefully 
balanced  harmonic  structure  shaped  by  the  careful  deployment  of  thematic  material, 
the  romantic  concerto  aims  above  all  to  project  the  themes.  One  might  even  suggest 
that  K.537  takes  a  step  in  the  direction  ultimately  of  the  Rachmaninoff  piano 
concertos  or  other  late  romantic  epigones.  The  loosening  of  the  form  is  compensated 
by  the  increasing  brilliancy  of  the  solo  part,  a  kind  of  writing  aimed  evidently  at  a 
broader,  more  general  audience  than  the  connoisseurs  who  appreciated  the  more 
intricately  worked  earlier  concertos. 

The  first-movement  ritornello  presents  all  of  the  material  to  be  heard  in  the 
movement  except  for  the  beginning  of  the  secondary  theme,  reserved  for  the  soloist, 
who  offers  some  momentary  surprises  in  chromatic  touches  aiming  at  the  minor 
mode.  These  will  have  consequences  in  some  proto-romantic  harmonic  shifts  later  in 
the  piece,  particularly  in  the  eventful  development.  The  delicate  and  graceful  middle 
movement  is  shaped  in  a  straightforward  ABA  form.  The  finale  is  a  rondo  balancing 
tunefulness  with  ever-increasing  virtuosity. 

— S.L. 
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of  his  scenario.  Andersen's  story  is  quite  lengthy — almost  a  short  novel — and  rather 
complicated.  A  Swiss  woman  traveling  in  the  winter  with  her  son  Rudy  falls  into  a 
hidden  crevasse  and  dies.  The  child  is  rescued  by  two  chamois  hunters,  but  first  he 
has  been  kissed  by  the  Ice  Maiden,  who  thus  begins  to  exert  a  power  over  him.  He 
grows  up  to  become  a  herdsman  in  the  mountains.  When  he  falls  in  love  with 
Babette,  they  plan  to  be  married.  The  evening  before  their  wedding  they  row  out  to 
an  island  in  Lake  Geneva;  while  they  are  there,  the  boat  breaks  its  moorings.  Rudy 
swims  out  to  retrieve  it,  but  drowns  in  the  attempt.  It  is  the  Ice  Maiden,  come  to 
reclaim  him,  saying,  "I  kissed  you  when  you  were  little,  kissed  you  on  your  mouth. 
Now  I  kiss  your  feet,  and  you  are  mine  altogether." 

Stravinsky  simplified  the  plot  considerably  in  preparing  his  scenario,  dividing  the 
story  into  three  scenes  with  a  brief  epilogue.  Indeed,  as  he  continued  to  work  on  it, 
he  simplified  it  further,  retaining,  as  he  explained,  only  "the  skeleton  of  the  story." 
In  the  first  scene,  the  mother — pursued  by  spirits  in  a  storm — is  separated  from  her 
child,  who  is  found  and  kissed  by  a  fairy.  Arriving  villagers  discover  the  child  and 
take  him  home  with  them.  The  second  scene  takes  place  eighteen  years  later;  the 
young  man  and  his  fiancee  are  taking  part  in  a  village  festival.  When  all  but  the 
young  man  have  left,  the  fairy  enters,  disguised  as  a  gypsy,  and  offers  to  read  his 
palm;  she  foretells  great  happiness  in  his  future,  and  leads  him  off  to  the  mill.  The 
third  scene  takes  place  inside  the  mill  (the  fiancee's  home),  where  the  peasant  girls 
dance.  The  young  man  and  the  fiancee  dance  a  pas  de  deux,  then  her  friends  throw 
her  bridal  veil  over  her  head,  and  she  retires  with  her  friends  to  put  on  her  bridal 
gown.  Soon  the  young  man  observes  a  veiled,  white-clad  form  standing  motionless. 
Thinking  her  to  be  his  fiancee,  he  draws  near  her;  they  dance.  He  is  drawn  into  her 
spell,  and  when  he  draws  back  her  veil,  he  sees  the  Ice  Maiden,  who  now  has  posses- 
sion of  him.  In  the  final  scene  (epilogue),  the  fiancee  arrives,  searching  for  the  young 
man.  Suddenly  the  back  wall  of  the  room  falls  away.  The  fiancee  and  the  audience 
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observe  the  fairy  sitting  in  the  cold  winter  sky,  reaching  out  her  arms  to  the  young 
man,  who  is  striving  to  reach  her,  as  if  swimming  through  the  vastness  of  space. 

Working  with  the  music  of  Tchaikovsky  was  a  labor  of  love  for  Stravinsky,  and  the 
final  score  is  such  a  fusion  of  the  hearts  and  minds  of  both  composers  that  it  is  not 
always  easy  to  tell  which  composer  is  responsible  for  what  tune.  Stravinsky  himself 
was  inconsistent  in  some  of  his  identifications,  and  it  is  even  possible  that  some 
passages  that  Stravinsky  thought  were  original  were  really  subconscious  transmuta- 
tions of  a  Tchaikovsky  passage  that  he  knew  by  heart.  But  all  of  this  is  really  irrele- 
vant; what  counts  is  the  final  result,  which  is  the  product  of  Stravinsky's  musical 
imagination,  however  much  it  has  been  colored  by  his  love  of  the  older  composer's 
music.  The  motivic  treatment,  the  frequent  ostinatos,  the  carefully  elaborated  irreg- 
ularities of  phrase  structure,  and  the  deft  but  spare  orchestral  treatment  all  bespeak 
Stravinsky.  Yet  it  would  be  idle  to  deny  that  there  is  an  element  of  romanticism  in 
this  score  that  is  almost  never  encountered  elsewhere  in  the  work  of  Stravinsky,  and 
that  must  be  Tchaikovsky's  doing. 

Stravinsky  did  not  want  to  be  influenced  by  any  previous  orchestral  connotations 
of  the  music  he  selected,  so  he  limited  himself  to  choosing  from  piano  pieces  and 
songs,  mostly  small  and  tuneful  sources  that  he  could  develop  and  transmute  as  best 
served  his  needs.  Since  Tchaikovsky's  songs  and  piano  music  are  little  known  here, 
few  listeners  will  be  able  to  identify  the  original  sources  of  The  Fairy's  Kiss,  with  one 
most  important  exception.  At  the  climactic  moment  of  the  story,  when  the  fairy, 
dressed  in  the  wedding  veil,  finally  succeeds  in  completely  winning  the  young  man, 
Stravinsky  builds  his  climax — a  real  romantic  orchestral  climax,  virtually  the  only 
time  in  the  piece  when  the  whole  ensemble  is  playing — from  Tchaikovsky's  most 
famous  song,  "Net,  tol'ko  tot,  kto  znal"  a  Russian  translation  of  Goethe's  "Nur  wer 
die  Sehnsucht  kennt"  usually  given  in  English  as  "None  but  the  lonely  heart." 
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The  ensuing  epilogue  ("Berceuse  of  the  Eternal  Dwellings")  quietly  recalls  the 
opening  theme  of  Scene  One  in  a  sustained,  chill  mood  of  repose. 
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Emmanuel  Chabrier 

Espana,  Rhapsody  for  orchestra 


Alexis-Emmanuel  Chabrier  was  born  inAmberi, 
Puy-de-Dbme,  France,  on  January  18, 1841,  and 
died  in  Paris  on  September  13, 1894.  He  composed 
his  rhapsody  for  orchestra,  Espana,  in  1883;  the 
first  performance  was  given  by  the  Societe  des 
Nouveaux  Concerts  in  Paris  on  November  4, 1883. 
The  American  premiere  took  place  in  Boston,  at  a 
concert  of  the  Philharmonic  Society  in  the  old 
Music  Hall  on  January  14, 1884,  but  was  not  heard 
in  the  concerts  of  the  Boston  Symphony  Orchestra 
until  October  15  and  16, 1897,  when  Emil  Paur  was 
the  conductor.  Karl  Muck  conducted  it  thirty-one 
times  between  1907  and  1917.  Max  Fiedler,  Otto 
JJrack,  Henri  Rabaud,  and  Pierre  Monteux  led  per- 
formances as  well.  The  most  recent  Symphony  Hall 
performances  by  the  Boston  Symphony  Orchestra  were  conducted  by  Richard  Burgin 
in  Young  People's  Concerts  given  in  December  1926,  though,  of  course,  the  piece  has 
been  a  mainstay  of  the  Boston  Pops.  The  score  calls  for  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  four  bassoons,  two  chromatic  horns  in  F  and  two  natural  horns  in  C,  two 
trumpets,  two  cornets,  three  trombones  and  tuba,  timpani,  triangle,  tambourine,  bass 
drum,  cymbals,  two  harps,  and  strings. 

Most  people  remember  Chabrier  only  by  one  piece — the  scintillating  orchestral 
rhapsody  Espana,  which  has  become  so  popular  that  it  has  been  virtually  banned 
from  the  subscription  concerts  of  symphony  orchestras  and  relegated  to  the  cate- 
gory of  "light  classical  music,"  which  invidious  term  fails  to  appreciate  the  craft  and 
sheer  imagination  that  went  into  it.  And  with  such  a  small  percentage  of  his  music 
known  to  the  average  music  lover,  it  is  hardly  surprising  that  few  people  have  any 
inkling  of  Chabrier's  artistic  scope,  his  delightful  personality,  or  his  significance  in 
the  development  of  modern  French  music. 

Chabrier  is  too  often  dismissed  as  a  purveyor  of  light  music;  we  forget  that  many 
of  his  harmonic  procedures  were  picked  up  by  Debussy  and  Ravel,  both  of  whom 
esteemed  him  highly,  as  did  d'Indy,  Chausson,  Faure,  and  Duparc.  Poulenc  rated 
Chabrier  as  one  of  a  half-dozen  composers — along  with  Mozart,  Mussorgsky, 
Debussy,  and  Stravinsky — who  had  been  prime  influences  on  him.  And  he  was 
friendly  with  artists  outside  the  realm  of  music  as  well.  One  of  his  closest  friends 
was  the  painter  Edouard  Manet,  who  did  two  portraits  of  him,  one  of  which  is  in  the 
Fogg  Art  Museum  in  Cambridge.  Chabrier  also  appears  in  Manet's  Bal  masque  a 
V Opera  of  1873  and  in  other  paintings  evoking  the  musical  life  of  his  day.  He  had  a 
serious,  lasting  interest  in  modern  art,  an  interest  that  he  demonstrated  in  the  most 
concrete  way  possible,  with  cold  cash — and  this  at  a  time  when  early  exhibitions  of 
the  work  of  the  Impressionists  was  violently  attacked  by  more  academic  artists  and 
intellectuals.  Over  the  years  he  bought  many  paintings,  amassing  a  remarkable 
collection  that  contained,  at  his  death,  eleven  Manets,  six  Monets,  six  Renoirs,  two 
Sisleys,  a  Cezanne,  and  a  sketch  by  John  Singer  Sargent  for  his  Spanish  dancer  (the 
completed  version  of  which  you  can  see  as  you  enter  the  Gardner  Museum  just  up  the 
street). 

He  was  also  acquainted  with  literary  people,  above  all  with  Mallarme,  Zola, 
Daudet,  and  especially  the  poet  Verlaine,  whose  house  he  frequented  at  least  weekly 
for  several  years,  with  the  result  that  poet  and  composer  collaborated  in  the  early 
1860s  on  two  little  comic  operas,  probably  intended  only  for  private  performance 
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and  now,  alas,  lost. 

In  addition  to  the  artistic  connections,  which  are  of  interest  in  themselves, 
Chabrier  was  personally  a  man  of  great  joie-de-vivre,  a  popular  and  sociable  person 
with  a  delightful  sense  of  humor,  always  willing  to  indulge  in  a  little  horseplay  with 
his  friends  of  all  ages. 

It  was  not  originally  his  intention  to  become  a  musician.  Born  in  the  Auvergne  to  a 
family  of  lawyers  and  businessmen,  he  was  expected  to  go  into  some  "practical"  line, 
and  even  though  his  musical  talent  showed  itself  early  in  a  remarkable  ability  as  a 
pianist,  he  pursued  the  law,  at  his  father's  insistence,  and  entered  a  humdrum  job  in 
the  civil  service.  Fortunately  for  Chabrier' s  musical  development,  his  family  moved 
to  Paris  when  he  was  a  boy,  so  as  to  obtain  a  better  legal  education  for  him,  and  there 
he  received  all  the  impetus  he  needed  to  pursue  music.  Still,  he  was  over  thirty 
before  he  decided  to  pursue  music  seriously  as  a  career,  which  makes  him  by  all  odds 
the  record-holder  as  late  starter  among  significant  composers.  When  the  blandly 
innocuous  composer  Benjamin  Godard  once  remarked,  "What  a  pity,  my  dear 
Emmanuel,  that  you  took  up  music  so  late,"  the  witty  Chabrier  replied,  "And  what  a 
pity,  my  dear  Benjamin,  that  you  started  so  early." 

During  the  1870s,  Chabrier  began  to  establish  himself,  primarily  with  light  works 
for  the  stage,  L'Etoile  and  Tine  Education  manquee,  both  vivacious,  delightfully 
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melodious,  and  tinged  with  daring  harmonies.  The  bulk  of  Chabrier's  music  was 
written  for  the  theater,  but  he  had  the  most  extraordinary  bad  luck.  His  large  serious 
opera,  the  rather  Wagnerian  Gwendoline,  was  produced  at  the  Theatre  de  la  Monnaie 
in  Brussels  in  1886,  where  it  was  favorably  received,  but  after  two  performances  the 
director  of  the  theater  went  broke  and  the  opera  was  withdrawn.  His  most  successful 
opera-comique,  he  Roi  malgre  lui  {King  In  Spite  of  Himself),  was  a  great  success  at 
the  Opera-Comique  in  1887,  but  the  theater  burned  down  after  the  third  perform- 
ance. Gwendoline  was  mounted  in  Paris  at  the  Opera  in  1893,  but  by  then  Chabrier's 
health  was  in  precipitous  decline  and  he  was  suffering  from  a  general  paralysis, 
evidently  caused  by  syphilis,  and  could  take  little  pleasure  in  the  revival.  Recent 
years  have  seen  recordings  of  these  operas,  allowing  a  much  easier  evaluation  of 
Chabrier's  achievement. 

But  one  work  has  never  been  out  of  the  repertory  since  it  was  first  premiered,  and 
it  ranks  as  one  of  the  most  brilliant  of  all  evocations  by  a  French  composer  of  Iberian 
sounds  and  music.  Chabrier  and  his  wife  visited  Spain  during  the  entire  last  half  of 
1882,  visiting  every  region  and  absorbing  as  much  of  its  music  as  he  could  (this  is 
reported  in  his  vivid,  absorbing,  even  risque  correspondence).  In  Seville  he  experi- 
enced flamenco  for  the  first  time  and  wrote  to  his  publishers  Enoch  and  Costallat: 

What  an  eyeful  we're  getting  of  Andalusian  behinds  wiggling  like  frolicsome 
snakes!  Every  night  finds  us  at  the  bailos  flamencos  [sic],  surrounded  both  of  us 
by  toreros  in  lounge  suits,  black  felt  hats  cleft  down  the  middle,  jackets  nipped 
in  at  the  waist  and  tight  trousers  revealing  sinewy  legs  and  finely  modelled 
thighs.  And  all  around  the  gipsy  women  singing  their  malaguenas  or  dancing 
the  tango,  and  the  manzanilla  circulating  from  hand  to  hand  that  everyone  is 
forced  to  drink.  Flashing  eyes,  flowers  in  their  lovely  hair,  shawls  knotted  at  the 
waist,  feet  tapping  out  an  endless  variety  of  rhythms,  arms  and  hands  quivering, 
undulating  bodies  in  ceaseless  movement,  dazzling  smiles  and  that  admirable 


"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


But  sometimes  music  isn't  enough.  When 
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Sevillian  behind  moving  in  every  direction  while  the  rest  of  the  body  remains 
motionless  ....  Meanwhile  the  two  solemn  guitarists,  puffing  their  cigarettes, 
keep  on  strumming  anything  that  goes  in  3/4  (only  the  tango  is  in  duple  time) . 
.  .  .  [EJxclamations  and  ceaseless  handclappings;  it's  wonderful  how  they  clap 
instinctively  off-beat  in  3/4  time  while  the  guitar  steadily  keeps  up  the  rhythm. 

In  a  letter  to  another  friend,  Chabrier  noted  down  some  typical  Spanish  rhythms, 
and  eventually,  in  a  letter  written  in  quite  fluent  Spanish  to  the  conductor  Charles 
Lamoureux,  Chabrier  described  the  piece  that  he  was  writing  as  a  result  of  his 
Spanish  visit: 

.  .  .  una  fantasia  extraordinaria,  muy  espanola  . .  .  my  rhythms,  my  tunes  will 
arouse  the  whole  audience  to  a  feverish  pitch  of  excitement;  everyone  will 
embrace  his  neighbor  madly — and  you,  too,  will  be  obliged  to  hug  Dancla  [the 
concertmaster]  in  your  arms,  so  voluptuous  will  be  my  melodies. 

And  so  it  was:  when  Lamoureux  conducted  the  premiere  on  November  4, 1883, 
Espana  was  instantly  repeated  by  audience  demand,  and  it  had  to  be  included  in 
several  other  Lamoureux  concerts  during  the  season.  Actually,  Chabrier  had  origi- 
nally composed  Espana  for  piano  solo  (to  show  off  his  own  formidable  technique);  it 
was  Lamoureux  who  suggested  that  he  orchestrate  it.  The  result  was  a  sparkling 
achievement,  demonstrating  once  and  for  all  that  Chabrier  was  more  than  simply  a 
gifted  amateur.  As  one  of  the  the  first  Franco- Spanish  compositions  to  be  inspired 
by  the  actual  music  of  Spain,  and  not  simply  by  the  composer's  imagination  (as 
Carmen  had  been  just  eight  years  earlier),  Espana  sparked  a  whole  series  of  Iberian 
music  by  other  French  composers.  The  character  is  marked  from  the  vamp  of  the 
opening  bars,  with  beats  arranged  in  a  2/8  pattern  against  the  3/8  of  the  dance,  with 
the  offbeat  punctuation  mentioned  by  Chabrier  in  his  letter  from  Spain. 
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This  continues  in  the  first  tune,  and  frequently  elsewhere  throughout  the  rhapsody. 
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There  is  hardly  any  point  in  analyzing  music  of  such  verve  and  energy;  it  simply 
carries  the  listener  along  with  it.  Chabrier' s  work  has  proved  lastingly  captivating: 
Emil  Waldteufel  stole  its  themes  soon  after  its  appearance  for  an  Espana  waltz,  and 
one  of  Perry  Como's  biggest  hits  from  the  1950s  ("Hot  Diggity  Dog")  took  two  of 
Chabrier' s  themes  (by  then  out  of  copyright)  and  simplified  their  rhythm  to  make  a 
Tin  Pan  Alley  number.  But  Chabrier's  own  score,  frolicsome  and  intoxicating  as  it 
was  when  first  heard  a  century  ago,  towers  over  all  imitations. 

— S.L. 
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Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth 
century.  Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with 
analyses  of  every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer 
and  His  Works  (University  of  California).  The  most  convenient  brief  survey  of  his  life 
and  works  is  the  volume  by  Francis  Routh  in  the  Master  Musicians  series  (Littlefield 
paperback),  though  it  suffers  from  the  standardized  format  of  the  series  (which  deals 
with  the  works  by  genre  in  individual  chapters)  since  Stravinsky's  development 
often  involved  work  on  several  different  types  of  music  in  close  proximity.  The  most 
recent  and  large-scale  study  is  an  indispensable,  incomplete,  undigested,  fascinat- 
ing volume  by  Vera  Stravinsky  and  Robert  Craft,  Stravinsky  in  Pictures  and  Docu- 
ments (Simon  and  Schuster).  It  is  a  cornucopia  of  material,  but  confusingly  organ- 
ized, with  a  wealth  of  detail  (often  more  than  one  can  usefully  assimilate)  about  some 
subjects  while  skimming  over  others.  Primary  source  material  can  also  be  found  in 
the  three  volumes  of  Stravinsky  letters,  edited  by  Robert  Craft  (Knopf).  They  may 
tell  more  about  Stravinsky  the  businessman  than  Stravinsky  the  artist,  but  they  are 
filled  with  fascinating  things  nonetheless.  Craft  has  edited  two  further  volumes  that 
are  essentially  coffee-table  books,  full  of  photographs  and  reminiscences,  but  they 
are  by  no  means  devoid  of  interest,  particularly  for  the  many  reproductions  of 
Stravinsky  manuscripts  (sometimes,  in  the  case  of  short  works,  a  complete  fac- 
simile). Igor  and  Vera  Stravinsky  is  the  more  personal  of  the  volumes,  tracing  the 
loving  fifty-year  relationship  of  the  composer  with  the  woman  who  became  his  second 
wife  and  illustrating  his  social  surroundings.  A  Stravinsky  Scrapbook,  1940-1971 
deals  with  the  professional  aspects  of  the  composer's  American  years.  Boris 
Asaf'yev's  A  Book  about  Stravinsky,  written  in  Russian  (under  the  pseudonym  Igor 
Glebov)  and  published  in  Leningrad  in  1929,  but  only  recently  translated  into 
English  by  Richard  F.  French  and  published  in  this  country  (UMI  Research  Press), 
is  a  valuable  view  of  his  early  work  from  the  vantage  point  of  mid-career.  Though  the 
book  obviously  cannot  deal  with  any  of  Stravinsky's  later  works,  it  is  full  of 
enlightening  analytical  commentary  on  all  of  the  works  up  to  the  instrumental 
compositions  of  the  mid-1920s,  to  which  is  appended  a  short  added  chapter  dealing 
with  Stravinsky's  return  to  the  theater  in  Oedipus  Rex,  Apollo,  and  The  Fairy's  Kiss. 
Since  Stravinsky's  style  had  a  very  distinct  and  recognizable  personality  throughout 
his  life,  despite  the  frequent  surface  changes  evident  in  his  music,  the  richness  of 
observation  in  this  book  explains  a  good  deal  about  the  composer  and  his  work  even 
beyond  its  cutoff  date.  Recent  issues  in  our  view  of  Stravinsky  are  treated  in 
Confronting  Stravinsky,  edited  by  Jann  Pasler  (University  of  California),  a  compen- 
dium of  the  papers  read  at  a  centennial  conference. 

The  only  available  recording  of  the  Octet  features  Riccardo  Chailly  conducting 
the  London  Sinfonietta  (London,  coupled  with  the  Fanfare  for  a  New  Theater,  the 
suite  from  he  Baiser  de  la  fee,  and  the  two  Suites  for  small  orchestra).  There  was 
once  a  valuable  set  of  two  LPs  containing  Stravinsky's  own  performances  of  his  four 
great  neo-Classical  ballets,  Pulcinella,  Apollon  musagetes,  Orpheus,  and  Baiser  de  la 
fee  (CBS),  but  it  is  not  currently  available  in  any  format.  The  only  complete 
recording  of  The  Fairy's  Kiss  in  the  catalogues  is  that  by  Neeme  Jarvi  with  the 
Scottish  National  Orchestra  (Chandos  LP).  Fritz  Reiner's  recording  of  the  ballet 
suite  with  the  Chicago  Symphony  Orchestra  has  been  reissued  on  compact  disc 
(RCA,  coupled  with  the  Song  of  the  Nightingale  and  Alan  Hovhaness'  Second  Sym- 
phony; in  the  LP  and  cassette  versions,  the  Song  of  the  Nightingale  is  omitted).  The 
newest  recording  of  the  suite  is  Riccardo  Chailly's  (the  same  disc  mentioned  above, 
with  the  Octet). 
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Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  sepa- 
rately by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart 
(Grossman,  also  paperback),  a  convenient  brief  life-and-works  survey  with  nice 
pictures.  Alfred  Einstein's  classic  Mozart:  The  Man,  The  Music  is  still  worth  knowing 
(Oxford  paperback).  Wolfgang  Hildesheimer's  Mozart  (Farrar  Straus  Giroux,  avail- 
able also  as  a  Vintage  paperback),  though  frustrating  to  read  since  it  is  built  up  out 
of  many  short  sections  dealing  primarily  with  Mozart's  character,  personality,  and 
genius,  provides  a  stimulating  point  of  view  for  readers  who  have  not  followed  the 
recent  specialist  literature  on  the  composer.  Cuthbert  Girdlestone's  Mozart  and  His 
Piano  Concertos  (Dover  paperback)  contains  much  information  rather  buried  in 
decoratively  elegant  descriptions.  The  Mozart  Companion,  edited  by  H.C.  Robbins 
Landon  and  Donald  Mitchell  (Norton  paperback),  contains  two  major  chapters  on 
the  concertos;  Friedrich  Blume  discusses  their  sources,  Robbins  Landon  their 
musical  origin  and  development.  Philip  Radcliffe's  Mozart  Piano  Concertos  is  a  brief 
contribution  to  the  useful  BBC  Music  Guides  series  (U.  of  Washington  paperback). 
Any  serious  consideration  of  Mozart's  music  must  include  Charles  Rosen's  splendid 
study  The  Classical  Style  (Viking;  also  Norton  paperback),  which  shaped  my  view  in 
this  program  note.  Geza  Anda's  performance  of  the  Coronation  Concerto  with  the 
orchestra  of  the  Salzburg  Mozarteum  is  currently  available  only  on  cassette  (DG). 
The  other  recordings  mentioned  here  are  all  available  in  all  three  formats.  Malcolm 
Bilson  gives  a  distinguished  account  on  a  fortepiano  with  an  orchestra  of  period 
instruments — the  English  Baroque  Soloists — under  the  direction  of  John  Eliot 
Gardiner  (DG,  coupled  with  the  C  major  concerto,  K.503).  For  modern  instruments, 
fine  choices  include  Alfred  Brendel  with  the  Academy  of  St.  Martin-in-the-Fields, 
Neville  Marriner  conducting  (Philips,  coupled  with  the  Concerto  No.  8  in  C,  K.246); 
Murray  Perahia  as  soloist  and  conductor  with  the  English  Chamber  Orchestra 
(CBS,  coupled  with  the  Rondos  in  A,  K.386,  and  D,  K.382);  and  Vladimir  Ash- 
kenazy  as  soloist  and  conductor  with  the  Philharmonia  Orchestra  (London,  coupled 
with  the  Concerto  in  C,  K.503). 

Few  composers  have  been  as  well  served  by  a  biographer  as  has  Chabrier  in  Rollo 
Myers'  vivid  and  enthusiastic  Emmanuel  Chabrier  and  his  Circle  (Dent,  out  of  print). 
An  excellent  broader  picture  of  the  milieu  in  which  Chabrier  operated  may  be  found 
in  Martin  Cooper's  French  Music  from  the  Death  of  Berlioz  to  the  Death  of  Faure 
(Oxford  paperback).  A  wealth  of  photographs  and  other  illustrations  of  Chabrier,  his 
friends,  and  his  work  can  be  found  in  Roger  Delage's  Chabrier,  with  text  in  both 
French  and  English,  one  of  a  splendid  series  of  volumes  of  musical  iconography 
(Editions  Minkoff  &  Lattes).  Espana  is,  of  course,  available  on  dozens  of  recordings. 
Erich  Leinsdorf's  performance  maybe  heard  on  a  budget-priced  LP  (Seraphim, 
coupled  with  popular  orchestral  works  by  Dukas,  Ponchielli,  Rossini,  Smetana,  and 
Wagner).  Seiji  Ozawa's  recent  recording  with  the  Boston  Symphony  Orchestra  is 
available  on  a  Deutsche  Grammophon  compact  disc,  with  the  ballet  music  from 
Gounod's  Faust,  the  overture  to  Thomas'  Mignon,  and  Offenbach's  Gaite  parisienne. 
One  other  recording  deserves  special  mention,  both  for  its  performance  and  for  its 
program  of  other  orchestral  works  by  Chabrier,  many  of  them  heard  all  too  rarely: 
Armin  Jordan  conducts  the  Orchestre  National  de  France  in  the  Joyeuse  marche, 
"Danse  slave"  from  Le  Roi  malgre  lui,  the  Suite  pastorale,  the  overture  to  Gwen- 
doline, the  Bourree  fantasque  (Felix  Mottl's  orchestral  arrangement  of  Chabrier 
piano  pieces),  and  Espana  (Erato  compact  disc). 

— S.L. 
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Erich  Leinsdorf 


After  holding  several  musical  posts — including  the  music 
directorships  of  the  Rochester  Philharmonic,  the  Cleveland 
Orchestra,  and  the  Boston  Symphony  Orchestra — during 
the  first  thirty  years  of  his  career,  Erich  Leinsdorf  decided 
twenty  years  ago  that  he  wanted  to  live  the  life  of  a  musician 
who  is  free  of  the  organizational  tasks  endemic  to  such 
official  posts.  Such  tasks  were  even  part  of  his  activities 
when  he  conducted  the  Metropolitan  Opera's  entire  German 
repertoire  during  the  late  1930s  and  '40s,  and  again  when  he 
returned  to  the  Met  as  music  consultant  in  the  1950s,  when 
he  led  many  performances  of  a  varied  repertoire.  Choosing 
to  become  a  guest  conductor  when  he  did  accomplished  his  basic  goal — independence, 
leading  to  a  happy  collaboration  with  most  of  the  leading  orchestras  here  and  abroad, 
a  list  that  includes  approximately  fifty  orchestras.  Today  Mr.  Leinsdorf  limits  his 
association  to  ten  American  and  ten  European  orchestras. 

The  author  of  two  books — Cadenza  and  The  Composer's  Advocate — and  numerous 
articles  which  have  been  published  internationally,  Mr.  Leinsdorf  has  been  recog- 
nized as  one  of  today's  most  outspoken  musical  minds.  He  is  deeply  conscious  of 
what  he  views  as  a  general  retrogressive  trend  in  symphonic  programs  deriving  from 
the  ever-widening  appeal  of  a  limited  number  of,  in  his  words,  "overused  and  over- 
played" masterpieces.  In  general  he  avoids  the  majority  of  "hit  parade"  pieces;  he 
chooses  his  programs  by  asking  orchestras  for  a  "want  list"  (a  term  familiar  to 
stamp  collectors)  of  "music  in  short  supply,"  from  which  he  then  makes  his  selec- 
tions. At  the  same  time,  he  feels  that  the  various  "Fifth  Symphonies"  and  other 
extremely  popular  works  need  to  be  treated  as  endangered  species,  protected  from 
too-frequent  performances  that  might  trivialize  them  or  undermine  their  position. 
When  he  does  occasionally  agree  to  conduct  one  of  these,  he  does  not  repeat  it  for 
months  or  sometimes  years,  so  that  he  can  retain  his  own  freshness  of  approach. 

One  of  Mr.  Leinsdorf's  ambitions  is  to  help  various  ensembles  bridge  "the  cultural 
gap,  which  is  much  bigger  than  generally  assumed."  He  likes  to  conduct  the  great 
French  masters  for  German  audiences  (which  he  feels  underestimates  them),  or  to 
program  works  of  Slavic  composers  in  countries  where  he  feels  they  are  not  heard 
frequently.  A  champion  of  new  music  throughout  his  career,  he  still  enjoys  the 
challenge  of  conducting  works  by  living  composers,  when  adequate  rehearsal  time  is 
available.  Mr.  Leinsdorf's  opinions  on  most  subjects  are  his  own,  and  rarely  con- 
formist in  nature.  Recently,  in  his  native  Vienna,  where  he  regularly  conducts 
concerts  and  opera,  he  was  asked  how  he  manages  to  stay  clear  of  international 
music  intrigue  and  gossip.  His  reply:  "It  is  easy  to  keep  one's  shoes  dry  by  not 
stepping  into  a  puddle." 

Erich  Leinsdorf  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1962  to  1969.  His  first  appearance  with  the  orchestra  was  as  a  guest  conductor,  in 
February  1961.  He  has  returned  as  guest  conductor  on  numerous  occasions  in  recent 
years,  most  recently  at  Tanglewood  in  July  1982. 


43 


GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr. 


Robert  B.  Minturn,  Jr. 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 
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Yefim  Bronfman 


Russian-born  pianist  Yefim  Bronfman  made  his  interna- 
tional debut  at  seventeen,  with  Zubin  Mehta  and  the 
Montreal  Symphony,  launching  a  worldwide  career  of 
orchestral  engagements  and  reengagements,  recitals,  and 
chamber  music  collaborations.  This  past  summer,  Mr. 
Bronfman's  festival  appearances  included  the  Blossom 
Festival  with  the  Cleveland  Orchestra,  the  Hollywood 
Bowl,  Great  Woods,  two  Mostly  Mozart  appearances,  and 
Aspen,  for  orchestral  performances  and  trio  concerts  with 
Cho-Liang  Lin  and  Gary  Hoffman.  Other  engagements 
included  appearances  with  the  Baltimore  Symphony  under 
David  Zinman  and  the  Berlin  Philharmonic  under  Gary  Bertini,  an  appearance  at 
the  Finland  Festival  with  Isaac  Stern,  a  recital  with  Mr.  Stern  in  Switzerland,  a  solo 
recital  in  Los  Angeles,  and  the  completion  of  a  European  tour  with  Shlomo  Mintz. 
Mr.  Bronfman's  1988-89  season  includes  a  tour  of  South  America  followed  by  a 
series  of  concerts  with  the  Israel  Chamber  Orchestra,  performances  with  the 
Chicago  Symphony  and  his  debut  appearances  with  the  Boston  Symphony,  with 
Erich  Leinsdorf  leading  both  orchestras,  and  engagements  with  the  orchestras  of 
St.  Louis,  Cincinnati,  Dallas,  Utah,  Milwaukee,  Dayton,  Nassau,  Richmond,  Colum- 
bus, Portland  (Maine),  and  Winnipeg.  With  Shlomo  Mintz,  he  tours  Europe  and  the 
United  States.  Next  season  he  will  give  solo  recitals  in  the  United  States,  Canada, 
Austria,  Switzerland,  and  Portugal.  Mr.  Bronfman's  engagements  have  included 
appearances  with  the  Berlin  Philharmonic,  the  BBC  Orchestra  at  the  Leeds  Fes- 
tival, and  the  Israel  Philharmonic,  an  all-Brahms  recital  on  German  television,  a 
two-week  tour  of  Korea  and  Japan,  appearances  with  Isaac  Stern  at  the  Naantali 
Festival  in  Finland,  guest  appearances  with  the  Guarneri  Quartet  in  New  York,  and 
performances  with  the  orchestras  of  Philadelphia  and  Baltimore.  His  first  solo 
recording,  a  Brahms  album  for  the  Musicmasters  label,  was  released  last  season. 
His  Deutsche  Grammophon  disc  with  Shlomo  Mintz  of  the  Franck,  Debussy,  and 
Ravel  violin  sonatas  received  nominations  for  a  Grammy  and  Ovation's  "Chamber 
Music  Record  of  the  Year"  award.  His  album  of  the  Faure  violin  sonatas  with 
Shlomo  Mintz  won  a  1988  Grand  Prix  National  du  Disque;  he  has  also  recorded  the 
Prokofiev  violin  sonatas  with  Mr.  Mintz.  His  first  compact  disc  for  CBS,  of  Pro- 
kofiev's Seventh  and  Eighth  piano  sonatas,  was  released  this  fall. 

Yefim  Bronfman  emigrated  with  his  family  to  Israel  in  1973,  when  he  was  fifteen. 
That  year  he  auditioned  for  Eugene  Istomin  and  Zubin  Mehta;  in  1974  he  won  an 
America-Israel  Cultural  Foundation  scholarship  and  came  to  the  attention  of  Isaac 
Stern.  A  year  after  his  North  American  debut  in  1975  he  toured  the  United  States 
with  the  Israel  Philharmonic  under  Leonard  Bernstein  and  Zubin  Mehta.  Mr. 
Bronfman  arrived  in  the  United  States  in  1976;  he  made  his  New  York  Philharmonic 
debut  in  1978,  his  recital  debut  in  1981  at  the  Kennedy  Center,  his  New  York  recital 
debut  at  the  92nd  Street  Y  in  1982,  and  his  Berlin  Philharmonic  debut  in  1983.  Born 
in  Tashkent,  in  the  Soviet  Union,  in  1958,  Mr.  Bronfman  began  his  piano  studies 
when  he  was  seven,  with  his  mother;  both  his  father  and  sister  are  violinists.  In 
Israel  he  studied  with  pianist  Arie  Vardi,  head  of  the  Rubin  Academy  of  Music  at  Tel 
Aviv  University.  In  the  United  States  he  studied  at  Juilliard,  Marlboro,  and  Curtis; 
among  his  teachers  were  Rudolf  Firkusny,  Leon  Fleisher,  and  Rudolf  Serkin. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


® 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 

ADD  Inc.  Architects 

John  Hancock  Mutual  Life  Insurance 

Philip  M.  Briggs 

E.  James  Morton 

Advanced  Management  Associates 

Liberty  Mutual  Insurance  Company 

Harvey  Chet  Krentzman 

Gary  L.  Countryman 

Analog  Devices,  Inc. 

Loomis-Sayles  &  Company,  Inc. 

Ray  Stata 

Peter  G.  Harwood 

AT&T 

McKinsey  &  Company 

Robert  Babbitt 

Robert  P.  O'Block                                                                      j 

Bank  of  Boston 

Mobil  Corporation 

Ira  Stepanian 

Allen  E.  Murray 

Bank  of  New  England  Corporation 

Morse  Shoe,  Inc. 

Walter  J.  Connolly 

Manuel  Rosenberg 

BayBanks,  Inc. 

Nabisco  Brands,  Inc. 

Richard  F.  Pollard 

Charles  J.  Chapman 

Boston  Edison  Company 

NEC  Corporation 

Stephen  J.  Sweeney 

Atsuyoshi  Ouchi 

The  Boston  Globe 

NEC  Deutschland  GmbH                                                          | 

William  0.  Taylor 

Masao  Takahashi 

Boston  Herald 

The  New  England 

Patrick  J.  Purcell 

Edward  E.  Phillips 

Boston  Safe  Deposit  &  Trust  Company 

New  England  Telephone  Company 

James  N.  von  Germeten 
Comet  American  Marketing 

Paul  C.  O'Brien 
Paine  Webber,  Inc. 

Douglas  Murphy 

James  F  Cleary 

Con  Agra  Incorporated 

Peat  Marwick  Main  &  Co. 

Charles  M.  Harper 

Robert  D.  Happ 

Connell  Limited  Partnership 

Pepsico,  Inc. 

William  F.  Connell 

D.  Wayne  Calloway 

Coopers  &  Lybrand 

Prudential-Bache  Securities 

Vincent  M.  O'Reilly 

David  F  Remington 

Country  Curtains 

R&D  Electrical  Company,  Inc. 

Jane  P.  Fitzpatrick 

Richard  D.  Pedone 

Creative  Gourmets,  Ltd. 

Rabobank  Nederland 

Stephen  E.  Elmont 

Hugo  Steemsa 

Deloitte,  Haskins  &  Sells 

Raytheon  Company 

Mario  Umana 
Digital  Equipment  Corporation 

Thomas  L.  Phillips 
The  Red  Lion  Inn 

Kenneth  G.  Olsen 

John  H.  Fitzpatrick 

Dynatech  Corporation 

Shawmut  Bank,  N.A. 

J.  P.  Barger 

John  P.  Hamill 

Eastern  Gas  &  Fuel  Associates 

The  Sheraton  Boston  Hotel  &  Towers 

Robert  W  Weinig 

Robert  McEleney 

EMC  Corporation 

Sonesta  International  Hotels  Corporation 

Richard  J.  Egan 

Paul  Sonnabend 

Ernst  &  Whinney 

State  Street  Bank  &  Trust  Company 

Thomas  M.  Lankford 

William  S.  Edgerly 

Fidelity  Investments/ 

The  Stop  &  Shop  Companies,  Inc. 

Fidelity  Foundation 

Avram  J.  Goldberg 

General  Cinema  Corporation 

Suntory  Limited 

Richard  A.  Smith 

Keizo  Saji 

General  Electric  Plastics  Business  Group 

Teradyne  Inc. 

Glen  H.  Hiner 

Alexander  V.  d'Arbeloff 

The  Gillette  Company 

Tucker  Anthony  &  R.L.  Day,  Inc. 

Colman  M.  Mockler,  Jr. 

Gerald  Segel 

Grafacon,  Inc. 

USTrust 

H.  Wayman  Rogers,  Jr. 

James  V.  Sidell 

GTE  Products  Corporation 

Watson  Mailing/Mail  Communications,  Inc. 

Dean  T.  Langford 

Irving  Rawding 

HBM/Creamer,  Inc. 

WCRB-102.5  FM 

Edward  Eskandarian 

Richard  L.  Kaye 

The  Henley  Group 

WCVB-TV,  Channel  5  Boston 

Paul  M.  Montrone 

S.  James  Coppersmith 

Honeywell  Bull 

Wondriska  Associates 

Roland  Pampel 

William  Wondriska 

IBM  Corporation 

Zayre  Corporation 

Paul  J.  Palmer 

Maurice  Segall 

RIZZOLI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617.437.0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 
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How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BOODLE'S 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


11 

KJMUB 


i  Beacon  Street,  Brookling,  MA  02146   ♦   (617)738-5700 
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lRTHUR  ANDERSEN  &  COMPANY   J.N.  Phillips  Glass  Company,  Inc. 


William  F.  Meagher 

iRTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

"harles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 

)ELOITTE,  HASKINS  &  SELLS 


Mario  Umana 
SRNST  &  WHINNEY 


j/tAIN  &  CO. 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


[ccountants 


Automotive/ Service 


Thomas  M.  Lankford 
EAT  MARWICK 


Robert  D.  Happ 

'RICE  WATERHOUSE 

Kenton  J.  Sicchitano 

'heodore  S.  Samet  &  Company 
Theodore  S.  Samet 

'ofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

idvertising/ Public  Relations 
IBM/CREAMER,  INC. 


Edward  Eskandarian 

IILL,  HOLLIDAY,  CONNORS, 
^OSMOPULOS,  INC. 
i  Jack  Connors,  Jr. 

rma  S.  Mann,  Strategic  Marketing, 

nc. 

Irma  Mann  Stearns 

ierospace 

Jorthrop  Corporation 
Thomas  V  Jones 

'NEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

irchitects 

iDD  INC.  ARCHITECTS 
Philip  M.  Briggs 

ames  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 
jEA  Group 
Eugene  R.  Eisenberg 


Alan  L.  Rosenfield 

Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 

Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 
James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*  Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
JohnE.  McDonald 

Building/ Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*  National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*  August  A.  Busch  &  Company 

Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

*  Hawaiian  Department  of  Agriculture 

*  International  Paper  Company 
Marc  F  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 

Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*  Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

*Boston  Garden/Boston  Bruins 

William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 

Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

*  Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

*  Boston  Showcase  Company 

Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*  Jones  &  Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jo f ran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology  /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 
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BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMA 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATIC 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 

Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPAN 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 


PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

%AYTHEON  COMPANY 


Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

The  Analytical  Sciences  Corporation 

TASC) 

Arthur  Gelb 

Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 


Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

£RE  Corporation 
John  K.  Grady 

Hotels /Restaurants 

3ack  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Marriott  Copley  Place 
Alain  Piallat 

OPLEY  PLAZA  HOTEL 
William  Heck 

I^HE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

,T  Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 


John  H.  Fitzpatrick 

St.  Botolph  Restaurant 
John  Harris 

THE  SHERATON  BOSTON  HOTEL 


b  TOWERS 


Robert  McEleney 
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IOTELS  CORPORATION 


Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 

'LACE 

Bodo  Lemke 

industrial  Distributors 

Admiral  Metals  Servicenter 

Company 

Maxwell  Burstein 

vlillard  Metal  Service  Center 
Donald  Millard,  Jr. 

nsurance 

Vrkwright  Boston  Insurance 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

■"Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 

E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC 
Keith  H.  Kretschmer 

"Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 


*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

*  Interact  Management,  Inc. 

Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 

Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 

Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 


Peter  G.  Harwood 
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Sarrouf,  Tarrieone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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TO 
ENJOY 


P/ay  *7  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  1 1-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERRM} 


Herring  Pond  Road 
Bourne,  Massachusetts 


■ 


I  was  a  woman  with  hair  loss . 


. . .  the  hair  on  the  top  and  back  of  my  head  was  so  thin 
that  I  began  to  stand  against  walls  (the  true  meaning  of 
the  word  wallflower). 

One  week  later  at  P. K.  Walsh . . . 

I  had  hair!  I  was  attractive! 

The  hairpiece  took  years  off  my  age! 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)  232-4521 
Products  for  Thinning  Hair  Available 
Call  for  FREE  brochure  •  Free  Private  Consultation  •  Ample  Free  Parking 


52 


Management/Financial/ Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain  , 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

*Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

*HCA  Management 

Donald  E.  Strange 
Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 


Robert  P.  O'Block 
PRUDENTIAL-BACHE 


SECURITIES 


David  F.  Remington 

Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

"Ben-Mac  Enterprises,  Inc. 
Thomas  F  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

'Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 

Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.Fletcher 

Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 
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SHREVE,CRUMP  SfLOW 

JEWELERS    SI^NCE  >&"§<f^ 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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OUR         [ 
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AUNAYSA  , 

PREMIERE 

PERFORMANCE. 

/tLMlML. Ijl/iUOXj         New  EngU 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 
Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 


Publishing 

Addison-Wesley  Publishing  Company, 

line. 

!    Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 

'  John  M.  Corcoran  &  Company 
John  M.  Corcoran 

'Northland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 


*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER  &  SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*  Saks  Fifth  Avenue 

Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

*Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/ Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*  Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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Next  Program  .  .  . 


Thursday,  February  2,  at  8 
Friday,  February  3,  at  2 
Saturday,  February  4,  at  8 
Tuesday,  February  7,  at  8 

MAREK  JANOWSKI  conducting 


SCHUMANN 

• 

SCHUMANN 

*v< 
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Overture  from  the  incidental  music 
to  Byron's  Manfred,  Opus  115 

Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 

Lebhaft  (Lively) 

Scherzo:  Sehr  massig  (Very  moderate) 

Nicht  schnell  (Not  fast) 

Feierlich  (Solemn) 

Lebhaft  (Lively) 


INTERMISSION 


WAGNER 
WAGNER 


Overture  to  Die  Meistersinger  von  Nurnberg 

Prelude  and  "Love-death"  from 
Tristan  und  Isolde 


Please  note  that  Giuseppe  Sinopoli  has  had  to  cancel  his  appearances  at  these 
concerts  because  of  illness. 


Boston  Symphony  Orchestra 
Metropolitan  Opera 
Perkins  School  for  the  Blind 
Boston  Ballet 
Jimmy  Fund 
Chicago  Lyric  Opera 

Dwight  R.  Lueth  Associates 

Fund  Raising  Counsel 


Est.  1976 


Boston  (617)  266-7090 


CAREY* 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 
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Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


Go  to  one  of 
our  auctions 
and  you U  be 
going  once, 
goingtwice, 


three  times... 


SKIMMER 

Auctioneers  S9  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


Coming  Concerts  .  .  . 


Wednesday,  February  1,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'C— February  2,  8-9:55 
Friday  'B'— February  3,  2-3:55 
Saturday  'B'— February  4,  8-9:55 
Tuesday  'C— February  7,  8-9:55 

MAREK  JANOWSKI  conducting 

SCHUMANN       Manfred  Overture 

Symphony  No.  3,  Rhenish 
Overture  to  Die  Meistersinger 
Prelude  and  "Love-death"  from 
Tristan  und  Isolde 


SCHUMANN 

WAGNER 

WAGNER 


Thursday  'A'— February  9,  8-9:55 
Friday  'A' — February  10,  2-3:55 
Saturday  'B' — February  11,  8-9:55 
Tuesday  'B' — February  14,  8-9:55 

CHRISTOPH  VON  DOHNANYI  conducting 
ANDRAS  SCHIFF,  piano 

LIGETI  Atmospheres 

BARTOK  Piano  Concerto  No.  2 

BRAHMS  Symphony  No.  1 

Thursday  'D' — February  16,  8-9:50 
Friday  'B' — February  17,  2-3:50 
Saturday  'B' — February  18,  8-9:50 
CHRISTOPH  VON  DOHNANYI  conducting 

WEBERN  Passacaglia  for  Orchestra 

STRAUSS  Till  Eulenspiegel's 

Merry  Pranks 
SCHUBERT         Symphony  in  C,  The  Great 

Wednesday,  February  22,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'A' — February  23,  8-10 
Friday  'A' — February  24,  2-4 
Saturday  'B' — February  25,  8-10 

SEIJI  OZAWA  conducting 

KATHLEEN  BATTLE,  soprano 

HAYDN 

STRAUSS 

RANDS 


Symphony  No.  103,  Drumroll 
Songs  with  orchestra 
". . .  body  and  shadow  .  . ." 
(world  premiere;  commissioned 
by  the  Boston  Symphony 
Orchestra  and  Boston 
University  to  commemorate 
Boston  University's 
sesquicentennial) 
French  arias  to  be  announced 
RAVEL  Alborada  del  gracioso 


Programs  subject  to  change. 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday- evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the  \ 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKOF  BOSTON 

it  our  strength  to  work  for  you. 

ill  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 

©  198KThc  Firs:  National  Bank.of  Boston 
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QUADRUM 


The  Mall  At  Chestnut  Hill 
617-965-5555 
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Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Budget  Manager 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1989  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/ Design 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

AlexYd'Arbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Thomas  Gardiner 
Mrs.  Richard  D.  Hill 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Mrs.  Bela  T.  Kalman 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Howard  Kaufman 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

Mrs.  Hart  D.  Leavitt 

R.  Willis  Leith,  Jr. 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mrs.  Harry  L.  Marks 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O'Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
.Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 
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OUR  THIRTY-  FIRST  YEAR 


1UQUJU>M.  DANA,  inc.- 

JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 
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American  women  Artists 


"Young  Girl",  by  Gretchen  W.  Rogers 

(1881-1967)  American,  Oil  on  Canvas,  Circa  1913 

Signed  l.r.  Sight  Size:  36"  x  36" 


SELECT  PAINTINGS  BY 


Marion  Boyd  Allen 
Cecilia  Beaux 
Theresa  Bernstein 
Jennie  A.  Brownscombe 
Anne  Carleton 
Eleanor  Parke  Custis 
Julia  S.L  Dwight 
Gertrude  fiske 
Lillian  Genth 
Johanna  Hailman 


Ellen  Day  Hale 
Lilian  Westcott  Hale 
Laura  Coombs  Hills 
Lee  Lufkin  Kaula 
Ida  P  Lathrop 
Mary  Macomber 
jeanette  mcmullin 
margaret  patterson 
marguerite  pearson 
bertha  m.  peyton 


Lilla  Cabot  Perry 
Jane  Peterson 
Gretchen  Rogers 
Edith  Scott 
Virginia  Tucker 
Emily  Burling  Watte 
Lilian  Whttteker 
Alice  Beach  Winter 
Adeleine  Wolever 
Mabel  woodward 


Comenos  Fine  Arts  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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NYNEX  Sponsors 

"Salute  to  Symphony"  1989 

March  3-6 

For  the  first  time,  a  Symphony  Hall  Open 
House  joins  the  line-up  of  "Salute  to  Sym- 
phony" events,  which  include  a  weekend-long 
broadcast  on  WCRB-102.5-FM  and  a  90-min- 
ute  telecast  on  WCVB-TV-Channel  5.  NYNEX 
is  the  sponsor  of  this  year's  "Salute,"  the 
Boston  Symphony  Orchestra's  major  fund- 
raiser and  community  outreach  event,  which 
will  take  place  Friday,  March  3,  through  Mon- 
day, March  6. 

The  Symphony  Hall  Open  House,  a  special 
day  of  activities  for  the  entire  family  on  Satur- 
day, March  4,  from  10  a.m.  to  3  p.m.,  will 
feature  tours  of  historic  Symphony  Hall,  con- 
sidered one  of  the  greatest  concert  halls  in  the 
world,  performances  throughout  Symphony 
Hall  featuring  BSO  players,  a  chance  to  meet 
the  conductors  and  musicians  of  the  BSO, 
instrument  demonstrations  showcasing  Sym- 
phony Hall's  famous  organ  and  ancient  instru- 
ment collection,  and  master  classes  taught  by 
BSO  players.  Refreshments  will  be  available 
throughout  the  day. 

This  year's  Salute  broadcast  on  WCRB- 
102.5-FM  will  include  historic  performances 
of  the  BSO  under  its  music  directors  from 
Arthur  Nikisch  to  Seiji  Ozawa,  a  tribute  to 
Leonard  Bernstein,  and  interviews  with  some 
of  the  BSO's  illustrious  guest  conductors  and 
soloists,  as  well  as  members  of  the  BSO  family 
and  other  special  guests. 

Once  again  WCVB-TV-Channel  5  will  fea- 
ture the  Boston  Symphony  Orchestra,  Seiji 
Ozawa,  John  Williams,  and  Harry  Ellis 
Dickson  in  a  gala  Salute  performance  to  be 
televised  live  on  Monday,  March  6,  from  7:30 
p.m.  to  9  p.m.,  simulcast  on  WCRB.  Channel 
5's  Chet  Curtis,  Natalie  Jacobson,  and  Frank 
Avruch  will  host  this  special  concert. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
the  Cabot-Cahners  Room  to  accept  pledges  at 
262-8700  or  1-800-325-9400  throughout  the 
Salute  weekend  of  March  3  through  6. 

Donors  to  Salute  this  year  will  be  able  to 
choose  from  a  variety  of  incentive  gifts  when 
they  pledge  to  the  BSO.  Gifts  range  from  a 


special,  limited  edition  "Salute  to  Symphony" 
T-shirt  for  a  donation  of  $25  to  an  opportunity 
to  conduct  "The  Stars  and  Stripes  Forever" 
at  a  Boston  Pops  concert  for  a  donation  of 
$5,000.  Other  incentive  gifts  include  the  1988 
Salute  compact  disc  featuring  the  BSO  in  his- 
torical live  performances  ($35),  the  new  1989 
compact  disc  or  cassette  ($50),  the  oppor- 
tunity to  attend  a  conducting  class  led  by 
BSO  assistant  conductors  Carl  St.  Clair  and 
Pascal  Verrot  ($75),  admission  for  two  to  a 
taping  session  for  a  Boston  Pops  Orchestra 
telecast  ($100),  advance  ticket  order  forms  for 
Christmas  Pops  concerts  and  Tanglewood 
($150),  and  a  table  at  a  Boston  Pops  concert 
during  the  1989  spring  season  ($300).  In  addi- 
tion, a  contribution  of  $50  or  more  will  make 
you  a  "Friend"  of  the  orchestra,  entitling  you 
to  a  variety  of  benefits. 

Be  a  part  of  "Salute  to  Symphony"  1989 — 
listen  to  WCRB,  visit  Symphony  Hall,  watch 
WCVB,  and  please  call  262-8700  or  1-800- 
325-9400  and  make  a  pledge  to  this  important 
fundraising  event.  Help  keep  great  music  a 
vital  part  of  our  lives! 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  fifteenth  year,  a  variety  of  Boston  area 
galleries,  museums,  schools,  and  non-profit 
artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  February  13  are  works  from  the 
Robert  Klein  Gallery  of  Boston.  Other  organi- 
zations to  be  represented  during  the  coming 
months  are  the  Crane  Collection  (February  13- 
March  13),  the  Vose  Gallery  (March  13-April 
10),  and  the  Stavardis  Gallery  (April  10-May 
8).  These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


References  furnished 
on  request 
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Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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BSO  Members  in  Concert 

BSO  bass  trombonist  Douglas  Yeo  will  be  a 
featured  guest  artist  at  the  annual  convention 
of  the  Trombone  Association  of  Western  Mas- 
sachusetts, to  be  held  at  Holyoke  Community 
College  on  Sunday,  February  5;  all  events  are 
free  and  open  to  the  public.  Mr.  Yeo  will  con- 
duct an  orchestral  audition  coaching  session, 
give  a  solo  recital,  and  perform  as  soloist  with 
the  Worcester  Polytechnic  Institute  Trom- 
bone Choir.  For  further  information,  call 
David  Neill  of  the  Trombone  Association  of 
Western  Massachusetts,  (413)  732-4137. 

BSO  members  Harvey  Seigel,  violin,  and 
Martha  Babcock,  cello,  perform  music  of 
Bach,  Franck,  and  Beethoven  with  pianist 
Virginia  Eskin  at  the  Gardner  Museum  on 
Sunday,  February  12,  at  3  p.m.  Admission  is 
$5;  for  further  information  call  566-1401. 

BSO  members  Leone  Buyse,  flute,  Ann 
Hobson  Pilot,  harp,  and  Mark  Ludwig,  viola, 
perform  music  of  Telemann,  Faufe,  Bizet, 
Ibert,  Persichetti,  Ravel,  Devienne,  and 
Debussy  on  Sunday,  February  19,  at  3  p.m.  as 
part  of  the  Richmond  Performance  Series  at 
the  Richmond  Congregational  Church.  Admis- 
sion is  $9  ($7  students  and  seniors).  For  fur- 
ther information,  call  (413)  698-2837  or  (617) 
437-0204. 

Amnon  Levy  conducts  the  Salem  Symphony 
Orchestra  in  a  program  of  music  by  Beethoven, 
Mozart,  Wagner,  and  Bernstein  on  Sunday, 
February  19,  at  3:30  p.m.  at  Salem  High 
School,  77  Wilson  Street  in  Salem.  Admission 
is  free.  For  further  information  call  (508) 
745-9300. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Wednesday,  February 
22,  and  Friday,  February  24,  at  8  p.m.  at 
Faneuil  Hall.  The  program  includes  Mozart's 
Divertimento  in  F,  K.138,  Mozart's  Quartet  in 
F  for  oboe  and  strings,  K.370,  with  guest 
oboist  Ralph  Gomberg,  Barber's  Adagio  for 
Strings,  and  Foote's  Suite  in  E  for  strings. 
Tickets  are  $18  and  $12  ($8  students  and 
seniors).  For  further  information  call 
426-2387. 

The  Melisande  Trio — Burton  Fine,  viola, 
Susan  Miron,  harp,  and  Fenwick  Smith, 
flute — perform  music  of  Debussy,  Ravel, 
Saint-Saens,  CPE.  Bach,  and  Bax  on  Friday, 
February  24,  at  8  p.m.  at  the  First  Baptist 
Church  in  Worcester  (at  the  corner  of  Park 
and  Salisbury  streets).  Tickets  are  $4.  For 
further  information  call  (508)  755-6143. 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Esther  S.  and  Joseph  M.  Shapiro  Chair 

Esther  Segal  Shapiro  was  extraordinarily 
dedicated  and  inventive  in  devising  ways  to 
teach  children  born  with  a  harelip  or  cleft 
palate  how  to  speak  normally  after  they  had 
undergone  surgery  to  correct  their  defect.  In 
1975  she  and  her  husband,  Joseph  M.  Shapiro, 
established  a  research  fund  at  Children's  Hos- 
pital in  Boston  to  ensure  the  continuation  of 
her  pioneering  work.  Since  the  death  of  Mrs. 
Shapiro,  Mr.  Shapiro  has  lovingly  memori- 
alized his  wife  by  contributing  generously  to 
research  in  her  field  at  Children's  Hospital 
and  at  the  Technion  in  Haifa,  Israel.  The  suc- 
cess of  Mr.  Shapiro's  sunglass  company 
enabled  him  to  help  institutions  and  individu- 
als whose  needs  he  saw  to  be  crucial  to  society. 
"Happiness  is  giving,  and  witnessing  the 
resulting  fruits,"  he  explains.  Mr.  and  Mrs. 
Shapiro  were  regular  subscribers  to  Boston 
Symphony  Orchestra  concerts.  Mr.  Shapiro 
endowed  a  chair  in  the  orchestra's  cello  sec- 
tion, currently  held  by  Sato  Knudsen,  to  give 
their  love  of  music  and  their  longtime  devotion 
to  the  BSO  a  tangible  and  permanent  form. 

The  Walter  Piston  Society 

The  Boston  Symphony  Orchestra  is  pleased  to 
announce  the  establishment  of  the  Walter 
Piston  Society  for  those  individuals  who  have 
created  a  provision  in  their  estate  plans  to 
benefit  the  BSO,  and  who  have  informed  us  of 
their  generosity.  Charter  members  of  the 
Walter  Piston  Society  will  be  honored  on 
Wednesday,  March  22,  at  a  luncheon  in  Sym- 
phony Hall;  following  the  luncheon  they  will 
attend  a  closed  BSO  rehearsal  under  the 
direction  of  guest  conductor  Charles  Dutoit. 
If  you  have  made  arrangements  to  remember 
the  BSO  in  your  will  but  have  not  informed  the 
Development  Office,  please  notify  Joyce 
Serwitz,  Assistant  Director  of  Development, 
266-1492,  ext.  132,  who  will  add  your  name  to 
the  mailing  list  for  invitations. 
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on  the  Nortfi  Shore 


...because  comfort  and  grace  arc  ageless. 

For  those  seniors  who  wish  to  maintain  their  independence 
with  unmistakable  style  and  ease. The  Essexbrings  gracious- 
ness  and  an  elegant  lifestyle  to  its  residents,  featuring  24- 
hour  emergency  response,  lunch  and  dinner  served  daily, 
social,  recreational,  and  cultural  programs,  plus  amenities 
that  rival  the  finest  residential  hotels! 


The  Essex 

The  North  Shore's  Newest  Senior  Community 

11  Church  Street,  in  the  heart  of  Historic,  Salem  MA 

(508)  744-4050 

Joining  the  Prime  Living  Inc.  Residences 

The  Georgian  To  be  announced 

on  the  Jamaicaway,  Boston,  MA  community  in  Chestnut  Hill,  MA 

Prime  Living  Inc.  (617)  332-6400 
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J^uisNoiitton.  1  he  Art  of  IraveL 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates. 


llllllllllll  Hill 


tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages,         ' 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«w 

Elizabeth  Hartmayer  in  Worcester  at     J  RA  ^%L  X 

(508)  793-4202,  or  Richard  Belisle  in       I  PI  SllCI\A/mL!T 
Springfield  at  (413)  737-4321.  ^Sf"®  Wl  ■ V^  "  *  *  E%"E 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-2868 


McCormack  Development  Corporation 


at  Neiman  Marcus 
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Seiji  Ozawa 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  of  Assist,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

| Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 
*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


■'■*. 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 


OFFICERS 

H.GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN W COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W  STOKES 
GEORGE  BLAGDEN 
LAURA  N.RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.EDDX  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O'KEEFE 

® 

GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISECRONIN 
ALTON  L.  CIRIELLO,  JR. 
J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 

® 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 

175  Federal  Street,  Boston,  Massachusetts  02110 

Telephone  (617)  482-5270 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Marylou  Speaker  Churchill 

A  pianist  at  five  and  a  violinist  at  seven,  Marylou  Speaker 
Churchill  has  been  playing  in  orchestras  since  she  was  ten. 
Following  private  study  in  her  native  Oregon,  she  was  a  summer 
student  at  the  Tanglewood  Music  Center,  the  Aspen  Festival, 
and  the  Marlboro  Music  Festival.  She  later  received  her  bach- 
elor's degree  from  the  New  England  Conservatory  of  Music, 
where  she  studied  with  Joseph  Silverstein.  Ms.  Churchill  joined 
the  Boston  Symphony  Orchestra  in  1970  after  an  active  free- 
lance career  as  a  violinist  with  the  Boston  Philharmonia,  the 
Boston  Ballet,  and  the  Opera  Company  of  Boston,  as  well  as 
p  work  in  Los  Angeles.  She  became  principal  second  violinist  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops  Orchestra  in  1977.  Ms.  Churchill  has 
given  recitals  across  the  United  States  and  has  appeared  as  soloist  with  the  Boston  Pops 
Orchestra  and  other  orchestras  in  New  England.  Formerly  a  faculty  member  at  the 
Tanglewood  Music  Center,  she  currently  teaches  at  the  Boston  University  Tanglewood 
Institute  and  at  the  New  England  Conservatory  of  Music  Preparatory  School,  where  she 
also  chairs  the  String  Department.  Ms.  Churchill  collaborates  frequently  in  chamber  music 
with  her  husband,  cellist/teacher/conductor  Mark  Churchill,  who  directs  the  Extension 
Division  of  the  New  England  Conservatory  of  Music. 

Sheila  Fiekowsky 

A  violinist  in  the  Boston  Symphony  Orchestra  since  1977, 
Sheila  Fiekowsky  also  maintains  an  active  career  as  a  soloist 
and  chamber  musician.  Her  recent  solo  engagements  have 
included  appearances  with  the  Boston  Pops  Orchestra,  the 
Newton  Symphony,  the  Mystic  Valley  Orchestra,  and  the  North 
Shore  Philharmonic.  Born  in  Detroit,  Ms.  Fiekowsky  began 
studying  the  violin  when  she  was  nine.  At  sixteen  she  appeared 
as  soloist  with  the  Detroit  Symphony  and,  in  the  same  year, 
won  the  National  Federation  of  Music  Clubs  Biennial  Award. 
Ms.  Fiekowsky  attended  the  Curtis  Institute  of  Music  and 
holds  a  master's  degree  in  music  from  Yale  University.  She  has 
studied  violin  with  Emily  Mutter  Austin,  Ivan  Galamian,  Jaime  Laredo,  and  Joseph 
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A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■   MAINE    ■    NEW  YORK 
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Silverstein.  Ms.  Fiekowsky's  chamber  music  experience  includes  performances  at  the 
Marlboro  Music  Festival,  the  Norfolk  Festival,  where  she  was  a  member  of  the  Andreas 
Quartet,  and  the  Aspen  Festival.  In  1981,  as  a  member  of  the  Cambridge  Quartet,  she  was 
invited  to  teach  and  perform  at  a  music  festival  in  Fairbanks,  Alaska.  She  has  been  heard 
in  both  chamber  music  and  solo  performances  throughout  the  Boston  area,  including 
Supper  Concerts  at  Symphony  Hall,  appearances  at  the  Gardner  Museum,  the  Harvard 
Musical  Association,  Northeastern  University,  and  the  Berkshire  Museum.  Ms. 
Fiekowsky  is  currently  a  member  of  the  Copley  String  Trio  with  her  BSO  colleagues 
Robert  Barnes,  viola,  and  Ronald  Feldman,  cello. 


Robert  Ripley 

A  native  of  Philadelphia,  cellist  Robert  Ripley  joined  the 
Boston  Symphony  Orchestra  in  1955.  During  his  high  school 
years,  Mr.  Ripley  studied  with  Jean  Bedetti,  then  principal 
cellist  of  the  Boston  Symphony.  He  later  attended  the  Curtis 
Institute  of  Music,  where  his  teacher  was  Felix  Salmond.  In 
1942,  during  his  second  summer  at  Tanglewood,  Mr.  Ripley 
was  principal  cellist  of  the  Berkshire  Music  Center  Orchestra 
under  Serge  Koussevitzky  when  that  orchestra  replaced  the 
BSO  for  the  entire  six-week  festival  because  of  war  travel 
restrictions.  Soon  after  joining  the  Cleveland  Orchestra  in 
1942  he  found  himself  in  the  armed  services  and  became  a 
member  of  the  Glenn  Miller  Air  Force  Orchestra.  Following  the  war,  he  returned  to  the 
Cleveland  Orchestra  and  attended  the  Cleveland  Institute  of  Music,  where  he  studied 
with  Ernst  Silberstein,  earning  his  bachelor  of  music  degree  in  1951  with  highest  honors. 
Mr.  Ripley  has  done  extensive  chamber  music  and  solo  work  both  in  Boston  and  in 
Cleveland. 


Jerome  Rosen 

BSO  violinist  Jerome  Rosen  is  a  musician,  poet,  and  mathe- 
matician. Introduced  to  music  at  an  early  age,  he  began  violin 
lessons  at  five  with  his  father  and  took  piano  lessons  when  he 
was  six.  After  studying  mathematics  and  physics  at  Western 
Reserve  in  Cleveland,  he  studied  at  the  Curtis  Institute  in 
Philadelphia  and  at  the  Cleveland  Institute  of  Music.  His 
teachers  included  Ivan  Galamian,  Josef  Gingold,  and  Rafael 
Druian.  A  native  of  Detroit,  Mr.  Rosen  has  been  associate 
concertmaster  of  the  Detroit  Symphony  and  conductor  and 
music  director  of  the  Oak  Park  Symphony  in  Michigan.  He  was 
with  the  Cleveland  Orchestra  for  seven  seasons  as  a  violinist, 
keyboard  player,  and  conductor  and  was  a  member  of  the  Casals  Festival  Orchestra  for 
eight  seasons.  Since  joining  the  Boston  Symphony  Orchestra  in  1972,  Mr.  Rosen  has 
performed  both  piano  and  violin  solos  with  the  BSO  and  Boston  Pops  Orchestra  and  has 
written  some  of  their  arrangements.  Mr.  Rosen  teaches  chamber  music  at  the  Tanglewood 
Music  Center. 
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.  .  .created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Charles 
H.  Watkins  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.  In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Charles  H. 

Watkins  &  Co.  will  find  the  solutions 

you  need. 


& 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 

INSURANCE 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617-271-0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803  617-272-1870 

A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  February  2,  at  8 
Friday,  February  3,  at  2 
Saturday,  February  4,  at  8 
Tuesday,  February  7,  at  8 

MAREK  JANOWSKI  conducting 


SCHUMANN 


SCHUMANN 


Overture  from  the  incidental  music 
to  Byron's  Manfred,  Opus  115 

Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 

Lebhaft  (Lively) 

Scherzo:  Sehr  massig  (Very  moderate) 

Nicht  schnell  (Not  fast) 

Feierlich  (Solemn) 

Lebhaft  (Lively) 


INTERMISSION 


WAGNER 
WAGNER 


Prelude  to  Die  Meistersinger  von  Nurnberg 

Prelude  and  "Liebestod"  from 
Tristan  und  Isolde 


Giuseppe  Sinopoli,  originally  scheduled  to  conduct  these  concerts,  has  had  to 
cancel  his  appearances  because  of  illness.  We  are  fortunate  to  have  obtained 
the  services  of  Marek  Janowski  as  guest  conductor. 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 
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Robert  Schumann 

Overture  to  Manfred,  Opus  115 


Robert  Alexander  Schumann  was  born  in  Zwickau, 
Saxony,  on  June  8, 1810,  and  died  in  Endenich,  a 
suburb  of  Bonn,  on  July  29, 1856.  He  wrote  music  for 
Byron's  Manfred — an  overture  and  fifteen  numbers, 
six  of  them  musically  complete,  the  rest  serving  as 
musical  accompaniment  to  spoken  text — during 
1848  and  1849,  himself  conducting  the  first  perform- 
ance of  the  overture  at  a  Leipzig  Gewandhaus  con- 
cert on  March  14, 1852.  The  first  performance  of  the 
overture  in  the  United  States  was  given  at  a  concert 
in  the  City  Assembly  Booms,  New  York,  on  April  27, 
1856,  under  the  direction  of  Carl  Bergmann,  who 
also  led  the  first  complete  performance  in  America  of 
the  full  Manfred  score,  with  the  Philharmonic 
Society  and  the  Liederkranz  Chorus,  at  New  York's 
Academy  of  Music  on  May  8, 1869.  The  Boston  Symphony  Orchestra  has  performed  the 
complete  score  of  incidental  music  on  four  occasions,  under  Georg  Henschel  in  1884, 
Wilhelm  Gericke  in  1886,  Arthur  Nikisch  in  1892,  and  again  under  Gericke,  in  1899. 
Pierre  Monteux  led  three  selections  (none  of  them  the  overture)  in  April  1922.  The  over- 
ture alone  was  first  played  at  a  BSO  concert  under  Georg  Henschel  in  February  1882, 
later  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl 
Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Leonard  Bernstein,  Charles 
Munch,  Richard  Burgin,  Erich  Leinsdorf,  Joseph  Silverstein,  Neville  Marriner,  who  gave 
the  most  recent  Tanglewood  performance  in  July  1978,  and  Pascal  Verrot,  who  led  the 
most  recent  subscription  performances  in  October  and  November  1986.  The  score  calls  for 
two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones, timpani,  and  strings. 

Joseph  von  Wasielewski,  Schumann's  concertmaster  in  Diisseldorf  and  his  first 
biographer,  recalled  an  occasion  of  the  composer's  reading  aloud  from  Byron's 
Manfred  when  "his  voice  suddenly  failed  him,  tears  started  from  his  eyes,  and  he  was 
so  overcome  that  he  could  read  no  further."  Byron  fascinated  Schumann,  who  had 
set  one  of  his  poems  to  music  in  the  1840  song  cycle  called  Myrthen,  turned  to  his 
Hebrew  Melodies  in  1849  in  the  immediate  aftermath  of  the  Manfred  project,  and 
long  considered  Corsair  and  Sardanapalus  as  possible  opera  librettos.  Manfred, 
written  1816-17  when  the  poet  was  twenty-eight,  is  a  dramatic  poem  that  owes  much 
to  Goethe's  Faust,  still  work  in  progress  at  that  time,  but  which  Byron  had  encoun- 
tered in  oral  recitation.  A  noble  orgy  of  guilt  and  remorse,  it  reflects  Byron's  feel- 
ings about  his  own  incestuous  summer  liaison  in  1813  with  his  half-sister,  Augusta 
Leigh.  (The  causes  of  Manfred's  guilt  are  unnamed.)  Had  Schumann  guessed  at  such 
a  connection,  he  would  have  been  too  scandalized  to  touch  the  poem;  as  it  was,  and  at 
a  time  when  he  had  been  plunged  into  despondency  by  Mendelssohn's  sudden  death 
in  November  1847,  he  was  profoundly  ready  to  respond  to  Byron's  work  with  its 
sense  of  overwhelming  sorrow  and  its  highly  colored  Romantic  language.  He  noted 
that  never  before  had  he  devoted  himself  "with  such  love  and  outlay  of  force  to  any 
composition  as  to  that  of  Manfred." 

The  incidental  music  to  Byron's  play  is  some  of  Schumann's  most  imaginative  and 
intensely  felt  work,  and  the  overture  is  a  fair  sample  of  the  quality,  though  perforce  not 
of  the  range  of  the  Manfred  score.  It  is  a  commonplace  that  Schumann  was  not  good  at 
writing  for  orchestra — indeed  the  1851  revision  of  the  Fourth  Symphony  comes  dan- 
gerously close  to  making  the  point — but  the  Manfred  Overture  is  a  marvelously 
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imagined,  superlatively  accomplished  piece  of  scoring,  one,  moreover,  with  a  charac- 
teristic sound  all  its  own.  Three  thunderclap  chords  compel  our  attention  to  a  dark 
and  winding  introduction.  Gradually  this  becomes  an  impassioned  quick  movement, 
which  in  turn  will  fall  back  to  the  tempo  and  mood  of  the  opening. 

— Michael  Steinberg 

Now  Artistic  Adviser  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 


A  WORLD  OF  STYLE 
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Robert  Schumann 

Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 


Robert  Alexander  Schumann  was  born  in  Zwickau, 
Saxony,  on  June  8, 1810,  and  died  in  Endenich,  near 
Bonn,  on  July  29, 1856.  He  composed  his  E-flat 
symphony  (published  as  the  Third,  though  it  was 
fourth  in  order  of  conception)  in  Dusseldorf  between 
November  2  and  December  9, 1850,  and  conducted 
the  first  performance  in  Dusseldorf  on  February  6, 
1851.  The  nickname  Rhenish  was  used  by  Schumann 
in  casual  reference  to  the  work,  though  he  did  not 
attach  it  to  the  published  score.  The  symphony 
received  its  first  American  performance  in  New  York 
on  February  2, 1869,  with  Theodor  Eisfeld  conduct- 
ing the  Philharmonic  Society.  Carl  Zerrahn  intro- 
duced it  to  Boston  on  February  4, 1869,  in  a  concert 
of  the  Harvard  Musical  Association.  Georg  Henschel 
led  the  first  Boston  Symphony  Orchestra  performance  on  November  23, 1883.  The 
Rhenish  has  also  been  performed  here  under  the  direction  of  Wilhelm  Gericke,  Arthur 
Nikisch,  Emil  Paur,  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky,  Erich 
Leinsdorf,  Michael  Tilson  Thomas,  and  Andrew  Davis.  Seiji  Ozawa  led  the  most  recent 
subscription  performances  in  October  1984  and  the  most  recent  Tanglewood  performance 
in  July  1985.  The  score  calls  for  flutes,  oboes,  clarinets,  and  bassoons  in  pairs,  four  horns, 
two  trumpets,  three  trombones,  timpani,  and  strings. 

Schumann's  biography  has  many  pages  detailing  periods  of  mental  instability, 
attempted  suicide,  and  eventual  madness.  But  the  picture  was  never  entirely  devoid 
of  a  bright  side,  and  when  Schumann  was  feeling  well,  he  composed  with  an  energy,  a 
richness  of  imagination,  and  a  sheer  speed  that  is  little  short  of  astonishing.  The 
Rhenish  Symphony  is  a  case  in  point.  The  Schumann  family  had  spent  the  last  half  of 
the  1840s  in  Dresden,  a  city  that  was  musically  conservative  and  rather  dull  (the 
golden  years  of  the  Dresden  opera  and  its  series  of  Richard  Strauss  premieres  were 
a  half  century  in  the  future).  After  five  years  there,  Schumann  had  few  real  friends 
and  no  official  recognition.  Despite  a  prolific  spell  now  and  then  during  that  period, 
composition  was  often  difficult,  and  he  nearly  gave  up  work  on  large-scale  instru- 
mental forms.  In  November  1849  he  was  approached  with  the  suggestion  that  he 
apply  for  the  soon-to-be-vacant  directorship  of  the  municipal  orchestra  in  Diissel- 
dorf.  After  temporizing  for  a  time  and  looking  for  something  closer  to  Dresden, 
Schumann  finally  accepted  the  post  and  moved  to  Dusseldorf  with  his  family  at  the 
beginning  of  September  1850. 

Almost  immediately  he  returned  to  composing  for  orchestra.  His  mood  must  have 
been  brighter  than  it  had  been  for  a  long  time,  since  his  work  proceeded  smoothly 
and  with  almost  effortless  ease.  He  began  a  cello  concerto  on  October  10,  completed 
a  sketch  before  the  week  was  out,  and  finished  the  full  score  in  another  week!  On 
November  2,  barely  a  week  after  finishing  the  concerto,  he  began  work  on  his  Third 
Symphony.  Again  progress  was  rapid.  Despite  the  interruption  of  a  visit  to  Cologne, 
he  completed  the  sketch  of  the  first  movement  in  a  week,  had  worked  out  the  scherzo 
by  November  29,  and  completed  the  entire  score  by  December  9!  The  character  of 
the  music,  too,  bespeaks  a  new  warmth  and  positive  outlook  in  Schumann's  life.  It  is 
brimming  with  energy  and  color. 

The  familiar  nickname  of  the  symphony  invites  the  listener  to  imagine  all  sorts  of 
images  of  the  mighty  Rhine,  its  scenery,  its  legends,  and  its  history.  But  Schumann 
himself  never  specified  a  program,  and  in  the  fourth  movement,  which  originally  bore 
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Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


~i 


Name. 


.Tel.. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  ALIVE 
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a  hint  as  to  its  inspiration,  Schumann  suppressed  even  that  hint  from  publication. 
More  important,  though,  is  the  fact  that  this  symphony  finds  Schumann  at  the  height 
of  his  powers,  producing  a  first  movement  that  is  quite  likely  his  finest  single  sym- 
phonic achievement.  The  whole  work  suggests  vast  open  spaces  and  stretches  of 
time,  though,  oddly  enough,  the  Rhenish  actually  feels  to  be  about  the  same  length  as 
Schumann's  other  symphonies — and  this  despite  the  fact  that  it  consists  of  five 
movements  rather  than  four. 

The  very  opening  has  a  magnificent  breadth  brought  about  by  presenting  what 
sounds  like  a  theme  in  a  slow  3/2  meter,  though  by  the  end  of  the  first  phrase  the  3/2 
melts  into  a  whirling  waltz  apparently  at  double  speed.  The  extension  of  the  opening 
sentence  develops  that  characteristic  broad  rhythm  with  a  new,  faster  idea,  in  a 
carefully  planned  dialogue  that  cadences  finally  in  a  tender  contrasting  theme.  More 
than  one  commentator  has  noted  the  wonderful  continuity  of  Schumann's  thought  in 
this  movement,  more  logical  and  inevitable  than  ever  before,  and  compared  it  to  the 
similar  character  of  Beethoven's  symphony  in  E-flat,  the  Eroica,  which  evidently 
stands  godfather  to  this  Romantic  offspring.  The  development  section  of  the  first 
movement  draws  upon  all  the  material  that  has  been  heard  before,  worked  out  in  a 
grand  harmonic  arc.  Eventually  Schumann  begins  a  dominant  pedal  for  the 
extended  build-up  to  the  thrilling  moment  of  recapitulation,  in  full  orchestral 
splendor,  with  the  four  horns  sounding  the  theme  in  unison  along  with  the  flutes  and 
violins.  A  new  idea  enlivens  the  energetic  coda. 

The  second  movement  is  called  a  "scherzo,"  but  the  tempo  marking  "Sehr  massig" 
("Very  moderate")  belies  that  title.  It  suggests  rather  a  slow  country  dance  of  the 
L'dndler  type,  and  the  tunes  just  might  be  drawn  from  the  wealth  of  German  folk 
song,  though  they  are  really  Schumann's  own,  composed  in  homage  to  that  rich  body 
of  song  that  was  such  a  fundamental  part  of  his  musical  heritage.  In  its  formal 
pattern,  too,  the  movement  is  not  a  simple  scherzo,  which  usually  followed  a  simple 
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Family  Investment  Advisers 
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Telephone:  (617)  523-1320 
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Specialized  Individual  Attention  and  Care 
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and  Tax  and  Estate  Planning 
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Promises  To  Keep 


Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 
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ABA  design.  This  one  seems  to  combine  that  basic  pattern  with  elements  of  variation 
form  and  of  sonata  development. 

The  third  movement  is  a  rather  short  slow  movement,  though  it  is  filled  with 
intimate  musical  poetry  in  gentle  melodic  ideas  that  run  throughout,  a  vein  of 
Schumann's  musical  thought  that  is  especially  characteristic  in  certain  of  the  songs 
and  selected  pages  of  the  piano  works.  Here  Schumann's  innermost  warmth  fills  the 
entire  movement  from  beginning  to  end. 

Shortly  after  arriving  in  Dusseldorf,  Robert  and  Clara  Schumann  traveled  down 
the  Rhine  to  Cologne,  where  they  witnessed  the  enthronement  of  the  Cardinal 
Archbishop  Geissel  on  September  30, 1850,  and  where  Robert  was  especially 
impressed  by  the  gigantic  Gothic  cathedral,  then  still  unfinished  after  centuries  of 
construction.  When  writing  his  E-flat  symphony,  Schumann  recalled  the  experience 
musically  in  the  fourth  movement  (really  a  self-sufficient  introduction  to  the  finale), 
which  he  labeled  "In  the  character  of  a  solemn  ceremony,"  though  he  later  withdrew 
even  this  much  of  a  programmatic  hint.  It  is  rich  with  the  sounds  of  trombones  in 
elaborate  contrapuntal  lines,  using  devices  learned  during  Schumann's  lifelong 
study  of  Bach  but  distilled  through  his  own  Romantic  personality  into  something 
utterly  individual  and  bearing  no  trace  of  the  academy  about  it.  The  polyphonic 
edifice,  with  its  learned  techniques  of  canon,  augmentation,  and  diminution,  pro- 
vides a  splendid  foil  to  the  bustle  and  energy  of  the  real  finale,  in  which,  before  the 
end,  palpable  references  to  the  polyphonic  theme  of  the  fourth  movement — now  in 
the  major  mode — and  the  very  opening  of  the  symphony  sum  up  the  musical  world  of 
Schumann's  Rhine  valley. 

— Steven  Ledbetter 


"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
sional care  can  help.  Problems  may  include: 

■  depression  ■  eating  disorders 

■  alcohol  or  drug  ■  troubled  children 
dependency  ■  significant  loss 

The  Community  Care  Systems  hospitals  and 
counseling  centers  offer  confidential,  caring, 


psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
call  the  admissions  director  at  the  locations  listed. 


Community  Care  Systems,  Inc. 


Community  Outpatient  Services 
Chelmsford,  MA 
Lowell,  MA 
West  Newton,  MA 
(617)527-4610 


Charles  River  Hospital 
Wellesley,  MA 
(617)235-8400 


Jackson  Brook  Institute 
South  Portland,  ME 
(207) 761 -2200 


Lake  Shore  Hospital 
Manchester,  NH 
(603) 645-6700 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 
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Richard  Wagner 

Prelude  to  Die  Meistersinger  von  Nurnberg 
Prelude  and  "Liebestod"  from  Tristan  und  Isolde 


Wilhelm  Richard  Wagner  was  born  in  Leipzig,  Sax- 
ony, on  May  22, 1813,  and  died  in  Venice,  Italy,  on 
February  13, 1883.  He  composed  Die  Meistersinger 
von  Nurnberg  (The  Mastersingers  of  Nuremberg^ 
between  March  1862  and  March  5, 1867,  completing 
the  orchestral  score  on  October  24, 1867.  The  opera 
was  given  its  first  performance  on  June  21, 1868,  at 
Munich,  Hans  von  Billow  conducting.  The  Prelude 
(which  Wagner  actually  referred  to  as  the  opera's 
"overture"  until  he  wrote  out  the  full  score)  was 
written  by  the  third  week  of  April  1862  and  had  its 
first  performance  at  a  concert  in  Leipzig  under  the 
composer's  direction  on  November  1, 1862,  on  which 
occasion  it  was  encored.  The  first  performance  of  the 
overture  in  America  was  at  a  Thomas  Symphony 
Soiree  in  New  York's  Irving  Hall  on  October  21, 1886.  It  was  introduced  to  Boston  by  the 
Thomas  Orchestra  at  the  Music  Hall  on  April  6, 1870.  Georg  Henschel  led  the  first  Boston 
Symphony  performances  early  in  the  orchestra's  first  season,  on  November  11  and  12, 
1881.  The  BSO  has  since  played  it  under  Wilhelm  Gericke,  Arthur  Nikisch,  Franz 
Kneisel,  Emit  Paur,  Karl  Muck,  Max  Fiedler,  Otto  Urack,  Franz  Schmidt,  Pierre 
Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Sir  Thomas  Beecham,  Enrique  Arbbs, 
Charles  Munch,  Thomas  Schippers,  Erich  Leinsdorf,  Michael  Tilson  Thomas,  Arthur 
Fiedler,  William  Steinberg,  Klaus  Tennstedt,  and  Seiji  Ozawa,  who  led  the  most  recent 
subscription  performances  in  September  1981  and  the  most  recent  Tanglewood  perform- 
ance in  August  1982.  The  score  of  the  overture  calls  for  piccolo,  two  each  of  flutes,  oboes, 
clarinets,  and  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba,  timpani, 
triangle,  cymbals,  harp,  and  strings. 

Wagner  composed  the  music  of  Tristan  und  Isolde  between  October  1, 1857,  and  July  19, 
1859.  He  completed  the  scoring  in  August  1859.  The  opera  had  its  first  performance  on 
June  10, 1865,  in  Munich,  Hans  von  Bulow  conducting.  The  Prelude  alone  had  already 
been  performed  at  a  concert  in  Prague  on  March  12, 1859,  under  von  Bulow.  The  first 
performance  of  the  Prelude  and  "Liebestod,"  without  soprano,  was  conducted  by 
Wagner  in  Vienna  also  before  the  premiere  of  the  complete  opera,  on  December  27, 1863. 
The  first  performance  of  the  Tristan  Prelude  in  America  was  given  at  a  Thomas 
Symphony  Soiree  in  New  York's  Irving  Hall  on  February  10, 1866;  the  first  perform- 
ance in  America  of  the  "finale"  was  also  given  at  a  Thomas  Symphony  Soiree,  at  New 
York's  Chickering  Hall,  on  January  8, 1872.  The  Prelude  and  Liebestod  was  introduced 
to  Boston  Symphony  audiences  in  January  1885  by  Wilhelm  Gericke,  who  also  led  the 
orchestra's  first  performance  of  the  Liebestod  with  soprano  (Lilli  Lehmann)  in  May 
1886.  The  Prelude  and  Liebestod  (without  soprano)  has  also  been  conducted  at  BSO 
concerts  by  Arthur  Nikisch,  Franz  Kneisel,  Emit  Paur,  Richard  Strauss,  Max  Fiedler, 
Henry  Hadley,  Serge  Koussevitzky,  Eugene  Goossens,  Albert  Stoessel,  Fritz  Reiner, 
Victor  de  Sabata,  Charles  Munch,  William  Steinberg,  Pierre  Monteux,  who  led  the  most 
recent  Tanglewood  performance  in  1959,  and  Leonard  Bernstein,  who  led  the  most 
recent  subscription  performances  in  November  19  72.  The  Prelude  and  Liebestod  has 
been  heard  most  recently  at  BSO  concerts  with  soprano  Jessye  Norman,  on  subscription 
concerts  under  Colin  Davis  in  March  1973,  and  at  Tanglewood  under  Klaus  Tennstedt 
in  July  1979.  The  score  calls  for  three  flutes,  two  oboes  and  English  horn,  two  clarinets 
and  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
timpani,  harp,  and  strings. 
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South  Hamilton,  Massachusetts 
'SAVIN  HM/'  -  18  ACRE  ESTATE 

Stately  c.1917  brick  mansion  on  18  choice  acres  in  the 
heart  of  horse  country.  Features  12 '  ceilings,  marble 
mantles,  two  guest  apartments,  brick  walled  courtyard, 
pond,  pool  &  tennis  court  plus  7  car  garaging.     $1.15M 


Manchester,  Massachusetts 
SMITH'S  POINT  OCEANFRONT  ESTATE 

Singing  Beach  .  .  .  c.1901  grand  shore  estate  with  6-8 
bedrooms,  spectacular  views,  wonderful  porch  plus  an 
au  pair  suite,  pool,  pool  house  &  separate  new  4-car  ga- 
rage with  apartment/office  suite.  Completely  renovated 
throughout.  Impeccable  location.  $3M 

Call  BOB  HALL  at  LANDVEST  617/723-1800 


Cotuit,  Cape  Cod 
WATERFRONT  RESIDENCE  -  DEEPWATER 
MOORING 

"Ship's  Port"  Wonderful  3  bedroom,  3  bath  house 
with  spectacular  views,  sandy  beach  &  protected  deep- 
water  mooring.  Ideal  for  carefree  living  or  elegant  enter- 
taining. $1.45M 
Call  LANDVEST  508/775-5536 


Wakefield,  Rhode  Island 
POTTER  POND  HOUSE  ON  10+  ACRES 
A  lovely  Rockwell  K.  Du  Moulin  designed  house  built 
in  1974  on  10.68  acres  with  700'  of  frontage  on  Potter 
Pond.  Spectacular  views  over  Potter  Pond  to  Block 
Island  Sound  beyond.  A  thoughtfully  designed  house 
suitable  for  year-round  living  or  as  a  carefree  weekend 
retreat.  Caretakers  quarters.  $1.25M 

Call  LANDVEST  617/723-1800  or 
H.D.  RANDALL,  REALTORS  401/322-0357 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Wagner  typically  took  years  bringing  the  subject  matter  of  his  operas  to  final 
shape.  The  most  striking  example  is  the  chronology  of  his  mammoth  Der  Ring  des 
Nibelungen:  following  his  readings  of  the  Norse  and  Teutonic  legends  in  the  early 
1840s,  he  produced  his  initial  prose  sketch  for  a  drama  based  on  the  Niblung  myth  in 
October  1848;  the  final  pages  of  Gdtterd'dmmerung  were  completed  only  in  November 
1874.  Sometimes,  too,  interrelationships  between  the  subjects  of  his  interest  sug- 
gested themselves.  For  example,  late  in  1854,  Wagner  conceived  the  notion  of 
introducing  the  character  of  Parsifal,  with  which  he  had  become  fascinated  in  the 
mid-1840s,  into  the  third  act  of  Tristan  und  Isolde  (an  idea  he  did  not  carry  out).  And 
in  the  summer  of  1845,  fresh  from  the  completion  of  Tannh'duser  the  preceding  April, 
Wagner  completed  his  first  prose  sketch  for  Die  Meistersinger  von  Nurnberg,  con- 
ceived originally  as  a  sort  of  lighthearted  and  comic  response  to  the  more  serious 
issues  of  Tannh'duser,  likewise  focusing  on  a  dramatic  Tournament  of  Song  at  a 
crucial  point  in  the  action,  expanded  in  the  second  prose  sketch  of  1861  to  incorpo- 
rate the  very  human  and  moving  treatment  of  the  Hans  Sachs-Walther-Eva  triangle 
(and  including,  in  the  ultimate  working-out,  a  reference  both  verbal  and  musical  to 
the  story  of  Tristan,  Isolde,  and  King  Marke),  and  brought  musically  to  completion 
only  in  October  1867. 

Like  Tristan,  the  opera  that  immediately  preceded  it  in  Wagner's  output,  Die 
Meistersinger  was  written  during  the  years  following  Wagner's  break  from  his  work 
on  the  Ring.  By  the  summer  of  1857,  hopes  for  the  production  of  his  Ring-in- 
progress  were  all  but  gone,  and  negotiations  with  his  publishers  were  getting 
nowhere.  There  was  no  regular  source  of  income,  he  had  had  no  new  work  staged 
since  the  premiere  of  Lohengrin  under  Liszt  at  Weimar  in  1850,  and  so  it  was 
obviously  time  for  something  more  likely  to  be  produced  than  the  Ring.  This  he 
thought  he  had  found  in  Tristan  und  Isolde.  As  early  as  December  1854  he  had 
written  to  Liszt, 

. . .  since  never  in  my  whole  life  have  I  tasted  the  real  happiness  of  love,  I  mean  to 
raise  a  monument  to  that  most  beautiful  of  dreams,  in  which,  from  beginning  to 
end,  this  love  shall  really  sate  itself  to  the  full  for  once.  I  have  in  my  mind  a  plan 
for  Tristan  und  Isolde,  the  simplest  but  most  full-blooded  musical  conception  .  . . 

Now  he  wrote  to  Liszt  of  his  determination  to  finish  Tristan  "at  once,  on  a  moderate 
scale,  which  will  make  its  performance  easier. .  . .  For  so  much  I  may  assume  that  a 
thoroughly  practicable  work,  such  as  Tristan  is  to  be,  will  quickly  bring  me  a  good 
income  and  keep  me  afloat  for  a  time." 

Even  when  this  proved  not  to  be  the  case,  Wagner  expressed  naively  similar 
sentiments  as  he  turned  to  work  on  Die  Meistersinger,  assuring  the  publisher  Schott 
that  his  next  opera  would  be  "light,  popular,  easy  to  produce,"  requiring  neither  a 
great  tenor  nor  "a  great  tragic  soprano,"  and  well  within  the  abilities  of  any  small 
opera  company.  Once  more,  Wagner  proved  himself  wrong.  Die  Meistersinger  von 
Nurnberg  is  one  of  the  longest  operas  in  the  repertory  (and,  like  Tristan,  it  is  hardly 
ever  performed  complete).  It  requires  no  fewer  than  seventeen  solo  performers, 
including  a  leading  tenor  and  leading  bass  of  remarkable  stamina,  and  the  ensem- 
bles that  close  the  first  two  acts  are  among  the  most  complex  and  difficult  ever 
written. 

Wagner  broke  off  work  on  the  Ring  in  July  1857  after  reaching  the  end  of 
Siegfried,  Act  II  (which,  arguably,  is  the  only  portion  of  the  Ring  to  reflect  a  certain 
paucity  of  invention;  the  composer  seems  to  have  been  having  trouble  working  out 
the  musical  progress  of  the  drama).  With  Tristan  and  Meistersinger  behind  him,  and 
with  the  incentive  of  his  newly- acquired  patron,  the  eighteen-year-old  Ludwig  II  of 
Bavaria,  Wagner  resumed  work  on  the  Ring  in  March  1869  with  a  strength,  deter- 
mination, and  certainty  that  would  flow  unimpeded  through  the  closing  pages  of 
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Quality  Nursing  Care 

and 

Rehabilitation  Services 

in  an 
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LIVING  CENTERS 

Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton  MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth  MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 

Newport  RI     401-849-6600 

South  County 

North  Kingstown  RI     401-294-4545 

Woodlawn 

Everett  MA     617-387-6560 
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Gotterddmmerung.  In  the  meantime,  also  before  returning  to  work  on  the  Ring,  he 
reworked  parts  of  Tannhduser  for  a  production  in  Paris;  this  was  mounted  in  March 
1861  after  an  unprecedented  sequence  of  164  rehearsals  and  then  withdrawn  after 
only  three  performances  as  a  result  of  political  and  social  machinations! 

Considered  in  a  very  broad  sense  as  something  of  a  companion-piece  to  Tristan, 
the  other  major  product  of  Wagner's  break  from  work  on  the  Ring,  Die  Meistersinger 
reflects  not  only  Wagner's  growth  as  a  composer,  but  also  his  considerable  ver- 
satility, his  ability  to  employ  contrasting  musical  vocabularies  as  called  for  by 
contrasting  subject  matter.  The  intense  chromaticism  of  Tristan  is  perfectly  suited 
to  that  work's  depiction  of  heightened  longing,  both  physical  and  spiritual.  Die 
Meistersinger,  on  the  other  hand,  is  full  of  down-to-earth  humanity  in  its  portrayal  of 
characters,  situations,  and  emotions,  and  this  work  is  written  in  a  prevailingly  direct 
diatonicism,  embodied  as  much  in  the  overture  as  it  is  throughout  the  opera. 

Like  the  overtures  to  Flying  Dutchman  and  Tannhduser,  the  overture  to  Die 
Meistersinger  is  based  upon  a  succession  of  themes  from  the  opera  set  out  within  the 
context  of  a  self-contained  musical  structure.  In  fact,  Wagner  conceived  the  prin- 
cipal thematic  materials  of  the  overture — albeit  with  the  already  completed  libretto 
in  mind — before  he  had  set  even  one  word  of  text,  and  the  music  of  the  overture  was 
finished  before  extensive  work  on  the  music  of  the  opera  was  under  way. 

The  overture's  first  section  begins  with  a  sturdy  C  major  theme  associated  in  the 
opera  with  the  guild  of  the  Mastersingers,  continuing,  after  a  segment  anticipating 
Walther  von  Stolzing's  prize-song,  with  the  Mastersingers'  festive  processional, 
which  is  extensively  developed.  The  music  winds  down  into  a  relaxed  statement  of 
the  prize-song  and  then  leads  to  a  compressed  version,  for  winds,  in  shorter  note- 
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values,  of  the  opening  theme  of  the  Mastersingers'  guild.  In  this  form,  the  music 
represents  the  Masters'  apprentices;  against  this  is  juxtaposed  a  staccato  string 
figure  connected  in  the  opera  with  the  spectators  at  the  third-act  Tournament  of 
Song.  An  imposing  reappearance  of  the  "guild  theme"  leads  to  the  return  of  the 
opening  material,  but  with  a  difference:  in  a  magical  moment  signaled  by  the  first 
triangle  stroke  in  the  piece,  the  three  principal  themes — those  of  the  guild,  the  prize- 
song,  and  the  Mastersingers'  processional — are  brought  together  contrapuntally  in 
a  musical  texture  of  crystalline  clarity  and  near-Mozartian  balance.  In  the  full  score 
of  the  opera,  the  overture  leads  without  pause  directly  into  the  first  scene  of  Act  I. 
For  concert  purposes,  it  ends  with  the  same  series  of  fanfares  that  closes  the  opera 
itself,  proclaiming  the  rightness  of  music,  art,  and  humanity. 


Besides  the  considerations  mentioned  above,  another  incentive  to  Wagner's  work 
on  Tristan  und  Isolde  was  his  move  to  a  cottage  on  the  estate  in  Zurich  of  his  friends 
Otto  and  Mathilde  Wesendonck.  The  latter,  in  particular,  had  become  an  ardent 
Wagner  devotee  following  a  concert  performance  of  the  Tannh'duser  Overture  led  by 
the  composer  in  1851.  Otto  was  a  successful  German  businessman  and  partner  in  a 
New  York  silk  company.  The  Wesendoncks  first  settled  in  Zurich  in  1851,  and  it  was 
at  Mathilde's  instigation  that  Wagner  and  his  wife  Minna  (whom  he  had  married  in 
1836)  were  later  provided  lodging  on  the  Wesendonck  estate  in  a  cottage  christened 
"the  Asyl"  (from  the  German  word  meaning  "asylum,  refuge"),  so-called  after  a 
reference  in  Mathilde's  letter  of  invitation  to  Minna.  Here  Wagner  and  Mathilde 
Wesendonck  were  drawn  intimately  to  one  another.  The  history  books  hedge  on 
whether  their  relationship  was  physical  as  well  as  intellectual  and  spiritual — Minna, 
of  course,  assumed  the  worst,  especially  after  intercepting  a  covert  letter  from 
Wagner  to  Mathilde  in  early  April  of  1858 — but  there  is  no  question  that  its 
intensity  is  to  be  felt  in  the  music  Wagner  composed  during  that  time.  Wagner 
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separated  from  Minna  and  left  the  Asyl  on  August  17, 1858,  traveling  to  Venice  and 
taking  up  residence  during  the  winter  of  1858-59  in  the  Palazzo  Giustiniani,  where 
he  composed  the  second  act  of  Tristan.  The  third  act  would  be  composed  in  the  Hotel 
Schweizerhof  in  Lucerne,  where  Wagner  relocated  in  March  of  1859. 

Of  course,  by  the  time  Wagner  completed  Tristan,  he  knew  that  his  plan  for  "a 
thoroughly  practicable  work"  had  given  rise  to  something  rather  different.  In  August 
1860,  writing  to  Mathilde  Wesendonck,  he  noted  that  "upon  reading  it  through 
again,  I  couldn't  believe  my  eyes  or  my  ears. . . .  I've  overstepped  whatever  lies 
within  the  powers  of  execution."  An  attempt  to  stage  the  work  at  Karlsruhe  in  1861 
was  abandoned;  so  was  another  attempt  the  following  year  in  Vienna,  by  which  time 
Wagner  had  written  to  Minna,  with  whom  he  remained  in  contact,  that  "my  older 
operas  are  being  put  on  all  over  the  place,  but  with  my  new  works  I  am  having 
insuperable  difficulties. . . .  Karlsruhe  has  already  done  Tristan  no  good:  my  enemies 
are  gleefully  spreading  the  word  that  'it's  my  best  score,  but  it's  unperformable.'  " 

But  circumstances  changed.  In  1863  Wagner  published  a  new  edition  of  his  Ring 
poem,  calling  in  the  preface  for  "a  German  prince"  who  might  come  to  his  aid  and  to 
the  aid  of  German  opera.  The  following  May  his  entreaty  was  answered  by  the 
eighteen-year-old  Ludwig  II  of  Bavaria,  who  had  ascended  the  throne  in  March 
1864.  Ludwig  settled  Wagner's  debts,  commissioned  Wagner  to  complete  the  Ring, 
and  made  possible  the  first  performance  of  Tristan,  on  June  10, 1865,  in  Munich.  The 
conductor  was  Hans  von  Biilow,  whom  Wagner  had  had  Ludwig  appoint  court 
pianist  in  Munich  and  whom  he  described  as  "the  very  man  who  once  accomplished 
the  impossible,  making  a  piano  reduction  of  this  score  that  can  actually  be  played, 
although  nobody  yet  understands  how  he  contrived  to  do  so."  (Wagner's  relationship 
with  von  Biilow  would  take  a  significant  turn  not  long  after,  when  Cosima  Liszt,  von 
Billow's  wife  since  August  1857,  would  leave  him  for  Wagner!) 

Wagner  was  thrilled  with  the  first  performance  of  Tristan,  as  was  King  Ludwig,  at 
whose  insistence  an  additional  performance  was  added  to  the  three  originally 
scheduled.  The  Munich  press  attributed  the  applause  at  the  premiere  to  a  claque;  the 
Leipzig  Allgemeine  Musikalische  Zeitung,  in  early  July  of  1865,  offered  more  in  the 
way  of  a  gut  reaction: 

. . .  not  to  mince  words,  it  is  the  glorification  of  sensual  pleasure  tricked  out  with 
every  titillating  device,  it  is  unremitting  materialism,  according  to  which  human 
beings  have  no  higher  destiny  than,  after  living  the  life  of  turtle  doves,  "to 
vanish  in  sweet  odors  like  a  breath"  [this  being  a  reference  to  Isolde's  conclud- 
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ing  Liebestod]!  In  the  service  of  this  end,  music  has  been  enslaved  to  the  word; 
the  most  ideal  of  the  Muses  has  been  made  to  grind  the  colors  for  indecent 
paintings! 

The  most  indecent  thing  of  all,  in  our  view,  is  the  very  act  of  transferring  the 
poem  of  Tristan  und  Isolde  to  the  modern  stage.  What  Wagner  presents  here  is 
not  the  life  of  the  heroic  Nordic  sagas,  which  might  edify  and  strengthen  the 
German  spirit;  instead  ...  he  makes  sensuality  itself  the  true  subject  of  his 
drama. 

Even  today,  more  than  a  century  later,  it  is  entirely  possible  to  understand  the 
vehemence  of  such  a  reaction:  this  music  is  still  among  the  most  powerful  and 
emotionally  manipulative  ever  written.  Tristan  und  Isolde  is  about  love:  love  re- 
pressed and  unacknowledged,  then  helplessly  and  haplessly  expressed,  and  fulfilled, 
after  emotional  torment,  only  through  death.  The  Prelude  is  the  musical  expression 
of  that  unacknowledged  love,  and  the  opening  phrases  recur  during  Wagner's  music 
drama  when  that  love  between  Tristan  and  Isolde  comes  closest  to  surfacing,  when  it 
is  unleashed  by  the  dramatic  device  of  the  love  potion,  and,  finally,  when  Tristan  dies 
in  Isolde's  arms.  In  a  special  way,  Tristan  und  Isolde  represents  the  product  of 
Wagner  and  Mathilde  Wesendonck's  spiritual  and  emotional  union,  the  channeling 
of  Wagner's  creative  energies  in  a  direction  away  from  the  physical  consummation  of 
their  relationship,  given  the  impossibility — as  Mathilde  impressed  upon  him — of 
their  situation.  And  the  strength  of  Wagner's  impulses  produced  music  unlike  any 
that  had  ever  been  heard  before.  Wagner's  use  of  dissonance  in  Tristan  was,  in  fact, 
startlingly  new;  the  emphasis  on  unresolved  dissonance  and  intense  chromaticism 
was  perfectly  suited  to  that  work's  depiction  of  heightened  longing,  both  physical 
and  spiritual,  as  stated  earlier,  and  the  work  has  come  to  represent  a  turning  point  in 
the  nineteenth  century's  treatment  of  tonality. 

Hector  Berlioz  was  present  in  the  audience  at  the  Paris  concert  of  January  25, 
1860,  under  the  composer's  direction,  which  introduced  to  that  city  the  Tristan 
Prelude  as  well  as  excerpts  from  Tannh'duser,  Lohengrin,  and  Der  fliegende  Hol- 
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lander.  Of  the  Prelude,  Berlioz  could  by  his  own  admission  make  no  sense  what- 
soever. He  described  it  in  an  essay  written  shortly  afterwards  as  "a  slow  piece, 
beginning  pianissimo,  rising  gradually  to  fortissimo,  and  then  subsiding  into  the 
quiet  of  the  opening,  with  no  other  theme  than  a  sort  of  chromatic  moan,  but  full  of 
dissonances."  Wagner  provided  his  own  program  note  for  the  Tristan  Prelude  on  the 
occasion  of  the  Paris  concert;  it  is  given  here  in  William  Ashton  Ellis's  translation: 

An  old,  old  tale,  exhaustless  in  its  variations,  and  ever  sung  anew  in  all  the 
languages  of  medieval  Europe,  tells  us  of  Tristan  and  Isolde.  For  his  king  the 
trusty  vassal  had  wooed  a  maid  he  durst  not  tell  himself  he  loved,  Isolde;  as  his 
master's  bride  she  followed  him,  for,  powerless,  she  needs  must  do  the  wooer's 
bidding.  Love's  Goddess,  jealous  of  her  downtrod  rights,  avenged  herself:  the 
love-drink  destined  by  the  careful  mother  for  the  partners  in  this  merely 
political  marriage,  in  accordance  with  the  customs  of  the  age,  the  Goddess  foists 
on  the  youthful  pair  through  a  blunder  diversely  accounted  for;  fired  by  its 
draught,  their  love  leaps  suddenly  to  avid  flame,  and  each  avows  to  each  that 
they  belong  to  none  save  one  another.  Henceforth  no  end  to  the  yearning, 
longing,  bliss  and  misery  of  love:  world,  power,  fame,  splendor,  honor, 
knighthood,  loyalty  and  friendship,  all  scattered  like  a  baseless  dream;  one 
thing  alone  left  living:  desire,  desire  unquenchable,  longing  forever  rebearing 
itself, — a  fevered  craving;  one  sole  redemption — death,  surcease  of  being,  the 
sleep  that  knows  no  waking! 

Here,  in  Music's  own  most  unrestricted  element,  the  musician  who  chose  this 
theme  as  introduction  to  his  love-drama  could  have  but  one  care:  how  to  restrain 
himself,  since  exhaustion  of  the  theme  is  quite  impossible.  So  in  one  long  breath 
he  let  that  unslaked  longing  swell  from  first  avowal  of  the  gentlest  tremor  of 
attraction,  through  half-heaved  sighs,  through  hopes  and  fears,  laments  and 
wishes,  joys  and  torment,  to  the  mightiest  onset,  most  resolute  attempt  to  find 
the  breach  unbarring  to  the  heart  a  path  into  the  sea  of  endless  love's  delight.  In 
vain!  Its  power  spent,  the  heart  sinks  back  to  pine  of  its  desire — desire  without 
attainment;  for  each  fruition  sows  the  seeds  of  fresh  desire,  till  in  its  final 
lassitude  the  breaking  eye  beholds  a  glimmer  of  the  highest  bliss:  it  is  the  bliss 
of  quitting  life,  of  being  no  more,  of  last  redemption  into  that  wondrous  realm 
from  which  we  stray  the  farthest  when  we  strive  to  enter  it  by  fiercest  force. 
Shall  we  call  it  Death?  Or  is  it  not  Night's  wonder-world,  whence — as  the  story 
goes — an  ivy  and  a  vine  sprang  up  in  lockt  embrace  o'er  Tristan  and  Isolde's 
grave? 

When  Tristan  is  staged,  the  Prelude  dies  away,  leading  after  a  moment  of  silence 
to  the  unaccompanied  sailor's  song  that  opens  the  first  scene.  In  the  concert  hall, 
however,  it  is  frequently  followed  (either  with  or  without  soprano)  by  Isolde's 
"Liebestod"  which  closes  the  opera.  If  the  Prelude  represents  earth-bound  passion, 
the  "Love-death"  is  spiritual  transfiguration.  (Wagner  himself,  not  incidentally, 
referred  to  what  we  know  as  the  Prelude  and  Liebestod  as,  respectively,  Liebestod  and 
"VerM'tiriing"  ["transfiguration"].)  Here,  Isolde  literally  wills  herself  out  of  exis- 
tence, Tristan,  her  "death-devoted"  lover,  having  died  in  her  arms  just  moments 
earlier.  Musically  the  Liebestod  recapitulates  and  completes  the  second  act's  inter- 
rupted "Liebesnacht"  ("night  of  love"),  wherein  Tristan  and  Isolde's  tryst  was 
abruptly  ended  by  the  sudden  appearance  of  King  Marke.  As  in  the  Prelude,  the 
music  begins  softly  and  builds,  almost  in  a  single  breath,  to  a  thunderous  climax. 
And  even  without  the  vocal  line,  the  Liebestod  makes  its  point,  since,  by  the  end, 
music  and  text,  sound  and  sense,  are  one. 

— Marc  Mandel 
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Gerald  Abraham's  article  on  Robert  Schumann  in  The  New  Grove  Dictionary  of 
Music  and  Musicians  is  very  fine;  it  has  been  reprinted  in  The  New  Grove  Early 
Romantic  Masters  1:  Chopin,  Schumann,  Liszt  (Norton  paperback).  Hans  Gal's 
Schumann  Orchestral  Music  in  the  BBC  Music  Guides  (University  of  Washington 
paperback)  is  one  of  the  best  volumes  in  that  fine  series.  Robert  Schumann:  The  Man 
and  his  Music,  edited  by  Alan  Walker  (Barnes  &  Noble),  is  a  symposium  with  many 
interesting  things,  among  them  an  enthusiastic  chapter  on  the  orchestral  music  by 
Brian  Schlotel.  Schumann's  music  for  Manfred  is  given  detailed  consideration  in 
Frank  Cooper's  chapter  on  "Operatic  and  Dramatic  Music"  in  that  volume.  An 
absorbing  recent  book  is  Peter  Ostwald's  Schumann:  The  Inner  Voices  of  a  Musical 
Genius  (Northeastern  University  Press),  a  study  of  the  composer's  medical  and 
psychological  life,  based  on  the  incredibly  rich  lode  of  diaries,  letters,  and  other 
personal  documents  from  Schumann,  his  wife,  and  his  friends.  The  author  is  a  San 
Francisco  psychiatrist  who  seems  to  understand  more  about  the  composer,  his  many 
moods  and  anxieties,  and  his  physical  ailments,  than  the  doctors  who  treated  him. 
Like  Maynard  Solomon's  Beethoven,  this  book  treads  carefully  and  respectfully  in 
the  dangerous  realm  of  psychohistory;  its  careful  documentation  and  generally 
convincing  arguments  provide  a  much  richer  understanding  of  this  tormented  genius 
than  we  have  had  hitherto.  The  most  recent  discussion  of  problems  inherent  in 
Schumann's  much-criticized  treatment  of  the  orchestra  is  Stephen  Walsh's  article, 
"Schumann's  Orchestration:  Function  and  Effect"  in  the  Musical  Newsletter  for  July 
1972.  The  Manfred  Overture  is  available  on  compact  disc  in  performances  by  Giuseppe 
Sinopoli  and  the  Vienna  Philharmonic  (DG,  with  Schumann's  Symphony  No.  2), 
Wilhelm  Furtwangler  and  the  Berlin  Philharmonic  (DG,  with  Schumann's  Sym- 
phony No.  4  and  Haydn's  Symphony  No.  88),  Carlo  Maria  Giulini  and  the  Los 
Angeles  Philharmonic  (DG,  with  the  Rhenish  Symphony),  and  Charles  Munch  and 
the  Boston  Symphony  (RCA,  with  Mendelssohn's  Italian  and  Reformation  Sym- 
phonies). Among  recordings  of  the  Schumann  symphonies,  Bernard  Haitink's  per- 
formance of  the  Rhenish  with  the  Concertgebouw  Orchestra  is  part  of  a  fine  set 
available  in  all  formats  (Philips,  three  LPs  or  two  CDs).  Rafael  Kubelik's  splendid 
set  of  the  four  symphonies  (plus  the  Manfred  Overture)  with  the  Bavarian  Radio 
Symphony  Orchestra,  which  had  the  special  advantage  of  being  recorded  with  the 
orchestra  in  the  standard  nineteenth-century  seating  position — with  second  violins 
on  the  right — so  that  the  interplay  of  violin  parts  make  the  spatial  effect  that  the 
composer  intended,  has  been  partially  reissued  on  compact  disc  (Odyssey);  the 
Rhenish  Symphony  is  coupled  on  a  single  disc  with  the  Schumann's  Symphony  No.  1, 
Spring.  Leonard  Bernstein  has  recorded  the  Rhenish  Symphony  as  part  of  a  live 
Schumann  symphony  cycle  with  the  Vienna  Philharmonic;  it  is  available  on  CD 
coupled  with  Schumann's  Piano  Concerto,  with  Justus  Frantz  as  soloist  (DG). 

— S.L. 


The  vast  Wagner  literature  is  constantly  growing,  but  the  most  important  books 
continue  to  remain  available.  Ernest  Newman's  indispensable  four-volume  Life  of 
Richard  Wagner  has  been  reprinted  in  paperback  (Cambridge  University  Press). 
Wagner's  autobiography,  My  Life,  is  available  in  a  translation  by  Mary  Whittall 
(Cambridge  University  Press,  also  paperback).  Ernest  Newman's  The  Wagner 
Operas  offers  detailed  historical  and  musical  analysis  of  Wagner's  operas  from  The 
Flying  Dutchman  through  Parsifal  (Knopf).  Newman's  Wagner  as  Man  and  Artist,  a 
single-volume  "psychological  estimate"  (Newman's  own  phrase),  is  still  important, 
even  though  it  was  written  early  in  the  century,  when  much  crucial  research  material 
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reviews  of  the  best  sounding  classical  recordings  (some 
new,  some  old  as  the  hills);  interviews  with  contemporary 
talent;  roundups  on  the  most  musical  CDs  (you'd  be  sur- 
prised how  few  there  really  are);  memoirs  on  the  greatest 
of  our  passing  soloists  and  composers  (complete  with 
discographies);  articles  on  music  theory;  and  much  more, 
including  jazz  and  pop  coverage  that  can't  be  beat.  No 
serious  music  lover  or  record  collector  should  be  without  us. 

And  the  equipment?  Our  crack  reviewers  don't  bother  with 
meaningless  charts  touting  "frequency  response"  and 
"harmonic  distortion."  They  tell  you  how  components  sound, 
and  you  don't  need  to  be  an  engineer  to  understand  their 
language.  We  founded  TAS 15  years  ago  with  the  belief  that 
the  ultimate  authority  on  music  reproduction  is  your  ears. 
So  if  you're  shopping  for  true  high  fidelity,  not  bells  and 
whistles,  we'll  show  you  where  to  find  it. 

TO  ORDER,  just  call  800-222-3201  or  516-671-6342, 10AM 
to  6PM  Eastern  Time.  Or  mail  this  ad  with  your  name,  ship- 
ping and  billing  address  to  P.O.  Box  LB,  Sea  Cliff,  NY  11579. 


Leopold  Stokowski.  by  TAS  artist  Gary  Viskupic 


Introductory  Offer  &  Guarantee  For  New  Subscribers 

Subscribe  now  for  an  abbreviated  four-issue  trial  for  just  $19.95,  using  our  toll-free  number.  We'll 
bill  you  after  you  receive  your  first  issue.  If  you're  not  completely  satisfied  just  write  "cancel"  on 
your  invoice  and  return  it  to  us.  You  keep  your  first  issue  and  owe  nothing.  That's  how  sure  we  are 
that  once  you  start  reading  The  Absolute  Sound  you  won't  want  to  stop. 


the  absolute  sound 


® 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders. 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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was  unavailable  (Limelight  paperback).  The  New  Grove  Wagner,  in  the  series  of 
biographies  drawn  from  The  New  Grove  Dictionary  of  Music  and  Musicians,  pro- 
vides discussion  of  the  life  and  the  music  by  John  Deathridge  and  Carl  Dahlhaus, 
respectively  (Norton  paperback).  Bryan  Magee's  thoughtful  and  thought-provoking 
Aspects  of  Wagner  has  just  come  out  in  a  newly  revised  and  expanded  edition  (Oxford 
University  paperback).  Wagner  on  Music  and  Drama,  edited  by  Albert  Goldman  and 
Evert  Sprinchorn,  offers  a  representative  sampling  of  Wagner's  own  writings  in  the 
translations  of  William  Ashton  Ellis  (Da  Capo  paperback).  Other  useful  biographies 
include  Robert  W  Gutman's  Richard  Wagner:  The  Man,  his  Mind,  and  his  Music 
(Harcourt,  Brace,  Jovanovich)  and  Curt  von  Westernhagen's  Wagner:  A  Biography , 
translated  by  Mary  Whittall  (Cambridge  University  paperback).  Wagner:  A  Docu- 
mentary Study,  compiled  and  edited  by  Herbert  Barth,  Dietrich  Mack,  and  Egon 
Voss,  is  an  absorbing  and  fascinating  collection  of  pictures,  facsimiles,  and  prose, 
the  latter  drawn  from  the  writings  and  correspondence  of  Wagner  and  his  contempo- 
raries (Oxford  University  Press).  Robert  Bailey  has  edited  the  Prelude  and  Trans- 
figuration from  Wagner's  "Tristan  und  Isolde"  lor  the  Norton  Critical  Scores  series. 

Wagner  obviously  intended  his  operas  to  be  taken  whole,  even  though  he  was  not 
averse  to  programming  certain  segments  (such  as  the  Prelude  and  Liebestod  from 
Tristan)  on  orchestral  concerts  that  would  help  him  get  his  music  heard.  There  are 
three  complete  recordings  of  Die  Meistersinger  on  compact  disc,  under  Georg  Solti 
(London),  Herbert  von  Karajan  (Angel),  and  Eugen  Jochum  (Deutsche  Gram- 
mophon).  All  have  their  strong  points;  I  have  long  favored  Karajan's,  with  Helen 
Donath,  Rene  Kollo,  and  Theo  Adam  in  the  lead  roles.  Better  still  is  Karajan's 
"live"  Bayreuth  performance  from  1951,  with  Elisabeth  Schwarzkopf,  Hans  Hopf, 
and  Otto  Edelmann,  formerly  available  on  LP  on  the  budget  Seraphim  label,  but  not 
yet  transferred  to  compact  disc.  The  overture  alone  is  included  in  numerous  albums 
of  Wagner  excerpts;  those  available  on  compact  disc  include  performances  by 
Giuseppe  Sinopoli  with  the  New  York  Philharmonic  (DG),  Georg  Solti  with  the 
Chicago  Symphony  (London),  and  George  Szell  with  the  Cleveland  Orchestra  (CBS). 

The  Prelude  and  Liebestod  from  Tristan  is  available  on  compact  disc  in  collections 
of  orchestral  excerpts  performed  by  Wilhelm  Furtwangler  and  the  Berlin  Philhar- 
monic (Deutsche  Grammophon),  Herbert  von  Karajan  and  the  Berlin  Philharmonic 
(Angel),  Otto  Klemperer  and  the  Philharmonia  (Angel),  and  Arturo  Toscanini  and 
the  NBC  Symphony  (RCA).  There  are  two  new  recordings  of  the  Prelude  and 
Liebestod  with  soprano  Jessye  Norman:  one  is  in  a  "live"  recording  of  a  Wagner 
concert  at  Salzburg  with  Herbert  von  Karajan  and  the  Vienna  Philharmonic  (DG); 
the  other  is  in  an  album  of  "opera  scenes"  also  featuring  Ms.  Norman  in  excerpts 
from  Tannhauser  and  Dutchman,  and  the  Immolation  Scene  from  Gotterddmmerung, 
with  Klaus  Tennstedt  and  the  London  Philharmonic  (EMI).  If  you'd  like  to  get  to 
know  the  complete  opera,  I'd  begin  with  the  "live"  Bayreuth  performance  under 
Karl  Bohm,  with  Birgit  Nilsson  and  Wolfgang  Windgassen  in  the  lead  roles  (DG), 
then  move  on  to  the  still  unchallenged  Furtwangler  recording  of  1952,  with  Kirsten 
Flagstad  and  Ludwig  Suthaus,  in  mono,  but  recently  remastered  for  compact  disc 
(EMI). 

— M.M. 
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Week  13 


PUT  YOUR  WORK  OF 
ART  IN  A  WORK  OF  ART. 

The  Old  Cambridge  Company  can  create  framing  treatments  for  your  most  cherished 

possessions  which  are  themselves  works  of  art.  We  can  encase,  preserve,  and  artistically 
display  virtually  anything.  ♦  We  understand  that  whatever  your  artwork  may 
be  —  a  valuable  artifact  or  a  treasured  child's  drawing  —  it's  very' special  to 
you.  Working  within  your  budget,  we'll  advise  you  on  how  to  achieve  the  best 
results.  We'll  always  give  you  more  than  one  option.  ♦  Of  course,  we  offer  more 
than  expert  framing  and  displaying.  We  can  also  assist  you  with  restoration, 
,     photo-documentation,  on-site  consultation,  and  installation.  All  at  remark- 
ably competitive  prices.  ♦  So,  when  you  look  at  your  art,  have 

it  look  its  best.  Call  or  visit  us  today.  Descriptive  brochure 
available  on  request. 

,      „h  .,,        TfteOltf  \     . 

FrammgSpeaaksts  (jXxfavlqt 

56  Roland  St.,  Charlestown,  MA  02129       ^OlTtDCDTv 


Warn 


617-623-5200 


Ample  Parking 


rpmrs  at  (^fmphcmf 


As  a  prelude  to  a  BSO  concert,  or  as  an  occasion  in 
itself,  these  suppers  provide  an  opportunity  to  enjoy 
dinner  with  old  friends  or  meet  new  ones  who  share 
your  love  of  music. 


SUPPER  CONCERTS 

The  evening  begins  at  6:00  pm  with 
members  of  the  BSO  performing 
chamber  music.  Dinner  follows  in 
the  Cohen  Wing. 


SUPPER  TALKS 

Supper  begins  at  6:30  pm 
followed  by  a  talk  given  by 
an  orchestra  member  or  a 
distinguished  guest. 


For  further  information  on  the  supper  concerts  and  talks,  please  call  the  Volunteer 
Office,  (617)  266-1492.  Reservations  may  be  placed,  at  least  48  hours  prior  to  the  event, 
using  VISA,  MasterCard,  or  American  Express.  The  price  of  a  single  supper  is  $21.00 
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Marek  Janowski 


Marek  Janowski  is  making  his  Boston  Symphony  Orchestra 
debut  at  these  concerts.  His  status  as  a  major  conductor  of 
international  importance  was  recently  reconfirmed  with  the 
release  of  his  acclaimed  recording  on  RCA  compact  discs  of 
Wagner's  Ring  cycle,  the  first  ever  to  be  digitally  recorded. 
His  other  recordings  include  Strauss's  Die  schweigsame 
Frau,  Weber's  Euryanthe  with  Jessye  Norman,  and 
d'Albert's  Tiefland  with  Eva  Marton  and  Rene  Kollo,  all  on 
EMI/Angel;  Korngold's  Violanta  with  Eva  Marton,  Sieg- 
fried Jerusalem,  and  Walter  Berry,  on  CBS;  and  Pender- 
ecki's  The  Devils  of  London,  on  Philips. 

Mr.  Janowski  was  born  in  Warsaw  to  a  German  mother  and  Polish  father,  and 
moved  to  Germany  as  a  boy.  His  first  important  position  was  with  the  Hamburg 
State  Opera,  from  1969  to  1973;  he  then  became  general  music  director  of  the 
Freiburg  Opera  for  two  seasons  and  general  music  director  of  the  Dortmund  Opera 
for  four  seasons.  His  debut  in  1978  with  the  Berlin  Philharmonic  led  to  numerous 
engagements  at  Berlin's  Deutsche  Oper,  Munich's  Bavarian  State  Opera,  the  Paris 
Opera,  and  the  Staatskapelle  Dresden,  with  which  he  recorded  Wagner's  Ring.  He 
made  his  American  debut  in  1980  conducting  Lohengrin  at  Chicago  Lyric  Opera,  to 
which  he  has  returned  for  performances  of.  Ariadne  auf  Naxos,  Die  Frau  ohne 
Schatten,  and  Die  Meister singer.  He  made  his  San  Francisco  Opera  debut  in  1983 
with  Otello  and  Boris  Godunov.  His  Metropolitan  Opera  debut  came  in  1984  with 
Strauss's  Arabella,  with  Kiri  Te  Kanawa  in  the  title  role.  He  returned  to  the  Met  in 
1987  for  Mozart's  Entfuhrung  aus  dem  Serail,  conducts  a  new  production  of  Salome 
there  later  this  month,  and  is  scheduled  to  return  next  year  for  a  revival  of  Arabella. 
Current  engagements  also  include  a  new  production  of  Tristan  und  Isolde  at  the 
Paris  Opera  and,  in  the  spring  of  1990,  Die  Meistersinger  at  the  Theatre  du  Chatelet, 
after  which  he  will  lead  Wagner's  Ring  at  the  Cologne  Opera.  He  has  previously  led 
the  Ring  at  the  summer  festival  in  Orange  and  in  concert  with  the  Nouvel  Orchestre 
Philharmonique . 

For  the  past  three  years  Mr.  Janowski  has  been  chief  conductor  of  the  Gurzenich 
Orchestra  in  Cologne  and  chief  conductor  of  the  Nouvel  Orchestre  Philharmonique 
in  Paris,  leading  programs  that  include  classical  and  romantic  repertory  and  also 
demonstrate  his  keen  interest  in  twentieth-century  works.  Since  his  American 
symphony  orchestra  debut  in  1984  with  the  Chicago  Symphony,  Mr.  Janowski  has 
conducted  the  Toronto  Symphony,  the  Saint  Louis  Symphony,  and  the  NHK  Sym- 
phony of  Japan.  He  will  return  to  North  America  in  March  1990  for  an  all-Beethoven 
program  with  the  Montreal  Symphony  and  to  conduct  Messiaen's  LAscension  with 
the  Saint  Louis  Symphony.  His  recordings  include  the  complete  symphonies  of 
Brahms  and  Schumann  with  the  Royal  Liverpool  Philharmonic  on  ASV  compact 
discs  and  Saint-Saens'  Organ  Symphony  with  the  Nouvel  Orchestre  Philharmonique 
on  Harmonia  Mundi.  Next  season  he  will  begin  recording  the  complete  Bruckner 
symphonies  with  the  latter  orchestra  for  Virgin  Records. 


■  j 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 


Con  Agra  Incorporated 
Charles  M.  Harper 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Connell  Limited  Partnership 
William  F.  Connell 

The  New  England 
Edward  E.  Phillips 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Nynex  Corporation 
Delbert  C.  Staley 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Paine  Webber,  Inc. 
James  F  Cleary 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Dynatech  Corporation 
J.  P.  Barger 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

Prudential-Bache  Securities 
David  F  Remington 

EMC  Corporation 
Richard  J.  Egan 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Rabobank  Nederland 
Hugo  Steemsa 

Fidelity  Investments/ 
Fidelity  Foundation 

Raytheon  Company 
Thomas  L.  Phillips 

General  Cinema  Corporation 
Richard  A.  Smith 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

GTE  Products  Corporation 
Dean  T.  Langford 
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State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-Ty  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne... less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERRMJ 


Herring  Pond  Road 
Bourne,  Massachusetts 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


iccountants 

iRTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

lRTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
jVincent  M.  O'Reilly 

)ELOITTE  HASKINS  &  SELLS 
Mario  Umana 

JRNST  &  WHINNEY 


Thomas  M.  Lankford 

'EATMARWICK 
IAIN  &  CO. 
Robert  D.  Happ 

'RICE  WATERHOUSE 
Kenton  J.  Sicehitano 

'heodore  S.  Samet  &  Company 
Theodore  S.  Samet 

\)fias,  Fleishman, 
ihapiro  &  Co.,  PC. 
Allan  Tofias 

advertising /Public  Relations 

IBM/CREAMER,  INC. 
Edward  Eskandarian 

IILL,  HOLLIDAY,  CONNORS, 
X)SMOPULOS,  INC. 
Jack  Connors,  Jr. 

rma  S.  Mann,  Strategic  Marketing, 

ne. 

Irma  Mann  Stearns 

lerospace 

■Jorthrop  Corporation 
Thomas  V  Jones 

>NEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

IDD  INC.  ARCHITECTS 
Philip  M.  Briggs 

rames  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

jEA  Group 
Eugene  R.  Eisenberg 


Automotive/  Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 

Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 

Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 

James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*  Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  NA. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
JohnE.  McDonald 

Building/ Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 

*  International  Paper  Company 

Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*  Winery  Associates 

David  L.  Ready 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 


■  *  t»  ' 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MAO  1938 

508356-3530 
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&D  ELECTRICAL  COMPANY,  INC. 
Jichard  D.  Pedone 

lectronics 

lden  Electronics,  Inc. 
John  M.  Alden 

NALYTICAL  SYSTEMS 
NGINEERING  CORPORATION 
Vlichael  B.  Rukin 

psco  Incorporated 
Wayne  P.  Coffin 

'he  Mitre  Corporation 
Oharles  A.  Zraket 

iRLEX  CORPORATION 
Herbert  W  Pollack 

/nergy 

ABOT  CORPORATION 
,  Samuel  Bodman 

OBIL  CORPORATION 

Allen  E.  Murray 

ewmont  Mining  Corporation 
3ordon  R.  Parker 

engineering 

oldberg-Zoino  &  Associates,  Inc. 
bonald  T.  Goldberg 

tone  &  "Webster  Engineering 

lorporation 

Thomas  J.  Whelan 

he  Thompson  &  Lichtner 
ompany,  Inc. 
Tohn  D.  Stelling 

ntertainment/Media 

oston  Garden/Boston  Bruins 
William  D.  Hassett 

ENERAL  CINEMA 
ORPORATION 
JichardA.  Smith 

ational  Amusements,  Inc. 
Sumner  M.  Redstone 

nance/Venture  Capital 

irson  Limited  Partnership 
lerbert  Carver 

\RRELL,  HEALER  &  COMPANY, 

!JC. 

lichard  A.  Farrell 

HE  FIRST  BOSTON 
ORPORATION/BOSTON 
Malcolm  MacColl 

HE  FIRST  BOSTON 
ORPORATION/NEW  YORK 
Pamela  Lenehan 

ivestors  in  Industry  Corporation 
van  N.  Momtchiloff 


Food  Service/Industry 

*  Boston  Showcase  Company 

Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*  Jones  &  Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 


Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 
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BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN,) 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION! 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepof  sky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 


l.»*V' 
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The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure: 
John  Bigelow,  Treasurer 
Robert  B.  Minturn,  Jr.,  Assistant  Treasurer 


The  Boston  Home,  Inc. 

2049-2061  Dorchester  Avenue 
Boston,  Massachusetts  02124 
617/825-3905 


R  AUDIENCE. 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 
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RIME  COMPUTER,  INC. 
Joe  M.  Henson 

AYTHEON  COMPANY 
Thomas  L.  Phillips 

ofTech,  Inc. 
Justis  Lowe,  Jr. 

"he  Analytical  Sciences  Corporation 
ASC) 
irthur  Gelb 

ech/Ops,  Inc. 
Marvin  G.  Schorr 

ERADYNE  INC. 
Alexander  V  d'Arbeloff 

HERMO  ELECTRON  CORP. 
leorge  N.  Hatsopoulos 

RE  Corporation 
John  K.  Grady 

totels/Restaurants 

lack  Bay  Hilton 
William  Morton 

"he  Bostonian  Hotel 
Timothy  P.  Kirwan 

'  oston  Marriott  Copley  Place 
Alain  Piallat 

OPLEY  PLAZA  HOTEL 
William  Heck 

HE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

lildred's  Chowder  House 
James  E.  Mulcahy 

HE  RED  LION  INN 
John  H.  Fitzpatrick 

i.  Botolph  Restaurant 
John  Harris 

HE  SHERATON  BOSTON  HOTEL 

TOWERS 

Robert  McEleney 

ONESTA  INTERNATIONAL 
OTELS  CORPORATION 
Paul  Sonnabend 

HE  WESTIN  HOTEL,  COPLEY 

LACE 
Bodo  Lemke 

idustrial  Distributors 

dmiral  Metals  Servicenter 

lompany 

Maxwell  Burstein 

lillard  Metal  Service  Center 
Donald  Millard,  Jr. 

isurance 


CHARLES  H.  WATKINS  & 
COMPANY 

Richard  P.  Nyquist 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

''Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 


rkwright  Boston  Insurance 
Frederick  J.  Bumpus 

AMERON  &  COLBY  CO.,  INC. 
awrence  S.  Doyle 


*  Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 


Peter  G.  Harwood 
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*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 


■ 


"i*'*1 
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RIZZOLI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC  • 
OBJETS  DART 

Copley  Place  ■  Boston 
61 7 -437 -0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 


0' 


How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BoqdleS 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton 
Indoor  Parking.  Phone  (617)  BOODLES. 


I  was  a  woman  with  hair  loss . 


. .  .the  hair  on  the  top  and  back  of  my  head  was  so  thin 
that  I  began  to  stand  against  walls  (the  true  meaning  of 
the  word  wallflower). 

One  week  later  at  P. K.  Walsh . . . 

I  had  hair!  I  was  attractive! 

The  hairpiece  took  years  off  my  age! 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)  232-4521 

Products  for  Thinning  Hair  Available 
Call  for  FREE  brochure  •  Free  Private  Consultation  •  Ample  Free  Parking 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


UP 


94.6PSQQF 


* /(rnqpaemty, 


SPECIAL  DRY 


vUii^^  Snat^&Mi 


■    B:1  CHARLES  TANQUERAY  &C°L! 

J\  j  LONDON.    ENGLAND. 

:&  %    -"ODUCE  OF  ENGLAND       •       IOO%  GRAIN  NtUTRAl! 


After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  N.Y. 


iThe  Music  Continues  at  the  Village. 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo 
pie  have  already  reserved  their 
new  home  at  Fox  Hill  Village 
Call  329-4433  for  more  informa 
tion  or  visit  our  model  apartmen 


FOX  HILL  VILLAGE  at  WESTWOOD 

100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o  f  State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


Management/Financial/Consulting 

AD^NCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

Haynes  Management,  Inc. 
G.  Arnold  Haynes 

HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTLAL-BACHE 
SECURITIES 
David  F.  Remington 

Rath  &  Strong 

Dan  Ciampa 
Robert  Boyer  CPA 

Robert  Boyer 

William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

Ben-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing/Industry 

klles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 

Charles  B.  Housen 
*FLEXcon  Company,  Inc. 

Mark  R.  Urigerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 
Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*  Rand-  Whitney  Corporation 

Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

Termiflex  Corporation 

William  E.  Fletcher 
Textron,  Inc. 

B.F.  Dolan 

Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 


Hi 

We 


HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


SHREVFCRUMP  &>LOW 


J  E.W  5  L  E  R  S    S  I/N  C  E    1  8  0  0 


V 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 
Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 
Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

♦Sherman  Printing 
Peter  Sherman 

Publishing 

Addison- Wesley  Publishing  Company, 
Inc. 
Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

*Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

*Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 

Thomas  J.  Flatley 
*The  Fryer  Group,  Inc. 

Malcolm  F  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*Northland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER  &  SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

*Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

"Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*  Lotus  Development  Corporation 

Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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Next  Program  . . . 


Thursday,  February  9,  at  8 
Friday,  February  10,  at  2 
Saturday,  February  11,  at  8 
Tuesday,  February  14,  at  8 

CHRISTOPH  VON  DOHNANYI  conducting 


LIGETI 


Atmospheres 


BARTOK 


Piano  Concerto  No.  2 

Allegro 

Adagio — Presto — Adagio 

Allegro  molto^Presto 

ANDRAS  SCHIFF 


INTERMISSION 


BRAHMS 


Symphony  No.  1  in  C  minor,  Opus  68 

Un  poco  sostenuto — Allegro 
Andante  sostenuto 
Un  poco  allegretto  e  grazioso 
Adagio — Piu  Andante — Allegro  non  troppo 
ma  con  brio — Piu  Allegro 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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Go  to  one  of 
our  auctions 
and  you U  be 
going  once, 
^ingtwice, 

three  times... 


SKINNER 

Auctioneers  §?  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


Coming  Concerts  .  .  . 


CAREY' 

LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Thursday  'A' — February  9,  8-9:55 
Friday  'A' — February  10,  2-3:55 
Saturday  'B' — February  11,  8-9:55 
Tuesday  'B' — February  14,  8-9:55 
CHRISTOPH  VON  DOHNANYI  conducting 
ANDRAS  SCHIFF,  piano 
LIGETI  Atmospheres 

BARTOK  Piano  Concerto  No.  2 

BRAHMS  Symphony  No.  1 

Thursday  'D' — February  16,  8-9:50 
Friday  'B' — February  17,  2-3:50 
Saturday  'B' — February  18,  8-9:50 
CHRISTOPH  VON  DOHNANYI  conducting 

WE  BERN  Passacaglia  for  Orchestra 

STRAUSS  Till  Eulenspiegel's 

Merry  Pranks 
SCHUBERT        Symphony  in  C,  The  Great 

Wednesday,  February  22,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'A' — February  23,  8-10 
Friday  'A' — February  24,  2-4 
Saturday  'B' — February  25,  8-10 

SEIJI  OZAWA  conducting 

KATHLEEN  BATTLE,  soprano 

RANDS  ". . .  body  and  shadow . . ." 

(world  premiere;  commissioned 
by  the  Boston  Symphony 
Orchestra  and  Boston 
University  to  commemorate 
Boston  University's 
sesquicentennial) 
RAVEL  Alborada  del  gracioso 

Arias  by  MASSENET  and  THOMAS 
HAYDN  Symphony  No.  103,  Drumroll 

STRAUSS  Songs  with  orchestra 

Tuesday  'C — February  28,  8-9:45 
Friday  Evening — March  3,  8-9:45 

SEIJI  OZAWA  conducting 

HAYDN  Symphony  No.  103, 

Drumroll 
BRAHMS  Symphony  No.  4 

Programs  subject  to  change. 
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Come  Find 

A  Home 

At Our House. . . 


LOOMIS  HOUSE 

Retirement  Community 


Loomis  House  Retirement  Community 
is  the  ideal  continuing  care  facility, 
located  on  a  beautifully  landscaped 
6-acre  wooded  site  in  Holyoke, 
Massachusetts. 

We  provide  a  carefree  lifestyle 
featuring  charming  independent- 
living  suites,  and  fully-licensed 
extended  care  health  services 
ministered  by  a  dedicated  staff  of 
professionals. 

For  complete  details  on  the  way 
retirement  really  ought  to  be 
call  or  write.- 


298  Jarvis  Avenue,  Holyoke,  Massachusetts  01040    (413)  538-7551 


Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 
For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


Tuxedo  rentals  and  sales  since  19 
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Symphony  Hall  Information  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the  \ 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 
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BANK  OF  BOSTON 

Put  our  strength  to  work  for  you . 

Call  Warren  Bacon,  Vice  President.  Private  Banking  Group  at  (617)  434-5302 . 

©1988 The  First  '  iti  »i  t!  Ban!  <  f  Boston 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

SUPPER  CONCERT  III 

Thursday,  February  2,  at  6 
Saturday,  February  4,  at  6 

LUCIA  LIN,  violin 
SATO  KNUDSEN,  cello 
JAMES  ORLEANS,  double  bass 
THOMAS  MARTIN,  clarinet 
ROLAND  SMALL,  bassoon 
JAY  WADENPFUHL,  horn 
BENJAMIN  PASTERNACK,  piano 


HASENOEHRL 


SCHUMANN 


Strauss 's  "Till  Eulenspiegel" — einmal  anders 

(another  view) 

Ms.  LIN,  Mr.  MARTIN,  Mr.  SMALL,  Mr.  WADENPFUHL, 
and  Mr.  ORLEANS 


Trio  No.  1  in  D  minor  for  piano, 
violin,  and  cello,  Opus  63 

Mit  Energie  und  Leidenschaft 

(With  energy  and  passion) 
Lebhaft,  doch  nicht  zu  rasch 

(Lively,  but  not  too  fast) 
Langsam,  mit  inniger  Empfindung 

(Slowly,  with  heartfelt  feeling) 
Mit  Feuer 

(Fiery) 

Mr.  PASTERNACK,  Ms.  LIN,  and  Mr.  KNUDSEN 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 

The  performers  appreciate  your  not  smoking  during  the  concert. 


Week  13 


Richard  Strauss 

Till  EulenspiegeVs  Merry  Pranks,  after  the  old  rogue's  tale,  set  in 
rondo  form  for  large  orchestra,  transcribed  for  violin,  clarinet, 
bassoon,  horn,  and  double  bass  by  Franz  Hasenohrl 

Transcriptions  are  dangerous  stuff,  and  the  perils  of  the  absurd  are  never  far  away. 
Casella  and  Stokowski  set  Bach  pieces  for  unaccompanied  violin  for  orchestra  (but 
so  did  Bach),  and  the  Hausmusik-m&d  nineteenth  century  produced  renditions  of 
Beethoven's  Ninth  Symphony  for  two  flutes.  But  such  things,  when  masterfully 
done,  can  delight  and  illuminate.  Schoenberg's  transcription  (up)  of  the  Brahms 
G  minor  piano  quartet  for  orchestra  is  an  example,  and  so  is  his  transcription  (down) 
of  Strauss's  Emperor  Waltzes  for  chamber  ensemble.  And  without  doubt  the 
Hasenohrl  version  of  Till  Eulenspiegel  is  an  enchanting  jeu  d' esprit,  carried  out  with 
wit  and  ingenuity. 

This  improbable  enterprise  goes  back  to  1945,  when  Vienna  was  just  beginning  to 
collect  its  musical  life  from  ruins  again,  and  the  figure  most  specifically  behind  it  is  a 
certain  Rudolf  Effenberger,  who  had  been  in  charge  of  backstage  arrangements  at 
the  hall  of  the  famous  Society  of  Friends  of  Music  long  enough  to  have  known 
Johannes  Brahms.  He  had  picked  up  considerable  musical  lore  and  knowledge  over 
the  years,  and,  pretending  great  indignation  when  a  musician  was  unable  to  identify 
Strauss's  Opus  28,  he  said  that  he  would  allay  the  fellow's  ignorance  by  arranging  to 
have  a  few  Philharmonic  players  acquaint  him  with  this  work.  He  then  went  to 
Hasenohrl  and  asked  him  to  prepare  a  transcription  for  "a  few  Philharmonic 
players,"  and  Effenberger  was  enough  of  a  fixture  in  Vienna's  music  world  that  one 
didn't  say  no  to  him.  Hasenohrl  (1885-1970)  was  himself  a  prolific  composer  whose 
esteem  in  Austria  was  certified  by  many  awards  and  prizes,  and  many  performances. 
Strauss,  it  should  be  added,  was  enchanted  by  this  transformation  of  his  fifty-year- 
old  comic  masterpiece  and  gave  it  his  official  blessing. 

— Michael  Steinberg 


Robert  Schumann 

Trio  No.  1  in  D  minor  for  piano,  violin,  and  cello,  Opus  63 

After  Robert  Schumann's  first  burst  of  chamber  music  composition,  in  1842,  when 
he  wrote  the  three  string  quartets,  the  piano  quartet,  and  the  piano  quintet,  he 
turned  his  attention  in  other  directions  for  a  time.  It  was  not  until  the  early  summer 
of  1847  that  he  returned  to  a  chamber  music  genre  in  the  creation  of  his  first  piano 
trio.  During  most  of  1847  he  busied  himself  with  the  working  out  of  a  libretto  for  his 
opera  Genoveva  and  the  completion  of  his  music  to  Goethe's  Faust.  But  at  the  same 
time  he  turned  out  the  D  minor  trio  (composed  between  June  3  and  June  16)  and,  a 
bit  later,  a  second  piano  trio  (begun  in  August  and  completed  in  October). 

The  D  minor  trio  is  one  of  Schumann's  finest  chamber  works,  richly  inventive, 
powerfully  expressive.  In  the  years  immediately  preceding  its  composition,  he  had 
begun  to  come  to  terms  with  the  music  of  Johann  Sebastian  Bach,  and  we  find 
throughout  an  interest  in  contrapuntal  interplay  between  the  three  participants  that 
enlivens  the  texture  quite  wonderfully.  There  is  a  subtle,  cognate  relationship 
between  the  principal  theme  of  the  first  movement,  in  D  minor,  and  that  of  the  finale, 
in  D  major,  but  in  general  the  movements  are  self-sufficient.  The  work  was  almost 
certainly  inspired  most  immediately  by  the  popular  D  minor  trio  of  Schumann's 
good  friend  Felix  Mendelssohn,  and  it  is  a  worthy  successor  to  that  piece.  The  slow 
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movement  features  a  ravishingly  expressive  theme  characteristic  of  one  of 
Schumann's  favorite  performance  indications:  "innig"  ("heartfelt").  Sincerity  and 
directness  of  emotional  appeal,  even  in  the  tiniest  expressive  details,  are  thoroughly 
typical  of  Schumann;  when  they  are  matched  by  a  high  level  of  inspiration,  as  here, 
the  result  is  treasurable. 

— Steven  Ledbetter 


Lucia  Lin 


Violinist  Lucia  Lin  joined  the  Boston  Sym- 
phony Orchestra  in  1985  and  was  appointed 
assistant  concertmaster  during  the  1987-88 
season.  A  native  of  Champaign,  Illinois,  she 
began  studying  violin  at  the  age  of  four  with 
Paul  Rolland  and  appeared  as  soloist  with  the 
Chicago  Symphony  Orchestra  at  eleven.  Ms. 
Lin  has  a  bachelor's  degree  from  the  Univer- 


sity of  Illinois,  where  she  studied  with  Sergiu 
Luca,  and  she  continued  her  studies  with  him 
at  Rice  University  in  Houston,  earning  her 
master  of  music  degree  in  1985.  Among  her 
numerous  awards  are  first  prizes  in  the  Music 
Teachers'  National  Association  Competition 
and  the  National  Federation  of  Music  Clubs 
Competition. 


Sato  Knudsen 


Born  in  Baltimore  in  1955,  cellist  Sato 
Knudsen  joined  the  Boston  Symphony 
Orchestra  in  1983.  His  teachers  included 
David  Soyer  at  Bowdoin  College  and  Stephen 
Geber,  Robert  Ripley,  and  Madeleine  Foley  at 
the  New  England  Conservatory  of  Music.  He 
also  attended  the  Piatigorsky  Seminar  in  Los 
Angeles  and  was  a  Fellow  for  two  summers  at 


the  Tanglewood  Music  Center.  Before  joining 
the  Boston  Symphony  Orchestra,  Mr.  Knudsen 
was  associate  principal  cellist  of  the  San  Anto- 
nio Symphony  for  three  years;  prior  to  that  he 
performed  with  the  Boston  Pops  Orchestra, 
Boston  Opera  Company,  New  Hampshire  Sym- 
phony, and  Worcester  Symphony. 


James  Orleans 


Born  in  Newark,  New  Jersey,  James  Orleans 
majored  in  composition  with  a  concentration 
in  double  bass  at  the  University  of  Indiana  at 
Bloomington,  graduated  magna  cum  laude 
from  the  Boston  Conservatory  of  Music  in 

1981,  and  was  a  Fellow  at  the  Tanglewood 
Music  Center  during  the  summers  of  1981  and 

1982.  Mr.  Orleans'  teachers  included  Edwin 


Barker,  Robert  Olson,  and  William  Rhein. 
Before  joining  the  Boston  Symphony  Orches- 
tra in  1983,  Mr.  Orleans  performed  with  the 
Portland  Symphony,  the  New  Hampshire 
Symphony,  the  Cantata  Singers,  the  Handel 
and  Haydn  Society,  Emmanuel  Music,  the  Pro 
Arte  Chamber  Orchestra,  and  the  Milwaukee 
Symphony,  among  others. 


Thomas  Martin 


Thomas  Martin  served  as  principal  clarinet  of 
the  Alabama  Symphony  Orchestra  before  join- 
ing the  Boston  Symphony  Orchestra  in  the  fall 
of  1984.  Born  in  Oshkosh,  Wisconsin,  Mr. 
Martin  graduated  from  the  Eastman  School  of 
Music,  where  he  was  a  student  of  Stanley 
Hasty  and  Peter  Hadcock.  He  also  took  mas- 
ter classes  with  Guy  Deplus  of  the  Paris  Con- 


servatory. Mr.  Martin  performs  frequently  as  a 
recitalist  and  chamber  musician,  and  has  been 
heard  on  "Morning  Pro  Musica"  on  WGBH 
radio;  he  has  appeared  on  the  Supper  Con- 
certs series  at  Symphony  Hall,  on  the  Friday 
Preludes  at  Tanglewood,  at  the  Longy  School 
of  Music,  and  at  the  Gardner  Museum. 


Roland  Small 


Bassoonist  Roland  Small  grew  up  in  Dayton, 
Ohio,  began  his  musical  training  when  he  was 
nine,  and  continued  his  studies  at  Indiana 
University;  he  also  studied  privately  with  Leo 
Reines,  Roy  Houser,  Ralph  Lorr,  and  Sol 
Schoenbach.  After  performing  with  the  Dallas 
Symphony,  the  National  Symphony  Orchestra, 
the  Portland  (Oregon)  Symphony,  and  the 


Yomiuri  Orchestra  of  Tokyo,  he  began  an 
eight-year  tenure  with  the  Vancouver  Sym- 
phony in  1967,  then  joined  the  Boston  Sym- 
phony Orchestra  in  1975.  A  student  at  the 
Tanglewood  Music  Center  in  1952,  Mr.  Small 
participated  at  the  summer  festivals  in  Marl- 
boro, Vermont,  under  Rudolf  Serkin's 
direction,  from  1956  to  1962. 


Jay  Wadenpfuhl 


Born  and  raised  in  Texas,  Jay  Wadenpfuhl  has 
been  a  professional  horn  player  since  he  was 
fifteen.  Before  joining  the  Boston  Symphony 
Orchestra  in  1981,  he  was  a  member  of  the 
U.S.  Army  Band  in  Washington,  D.C.,  the 
Florida  Philharmonic,  the  North  Texas  State 
University  Faculty  Brass  Quintet,  the  Fort 
Worth  Symphony,  and  the  National  Symphony 
Orchestra.  He  currently  teaches  at  Boston 


University  and  the  New  England  Conserva- 
tory of  Music.  Mr.  Wadenpfuhl  has  toured 
Japan  with  the  Michel  LeGrand  Jazz  Orches- 
tra and  has  been  associated  with  Chuck  Man- 
gione  since  1977.  He  is  also  an  active 
composer,  particularly  of  works  that  include 
the  horn,  and  he  has  been  a  composer  and 
lyricist  for  popular  and  jazz  songs  since  1966. 


Benjamin  Pasternack 


A  native  of  Philadelphia,  pianist  Benjamin 
Pasternack  began  his  performance  career  at 
the  age  of  eight.  At  thirteen  he  was  a  full- 
scholarship  student  at  the  Curtis  Institute  of 
Music  in  Philadelphia,  where  he  studied  with 
Mieczyslaw  Horszowski  and  Rudolf  Serkin. 
He  has  also  studied  with  Leon  Fleisher, 
Seymour  Lipkin,  and  Leonard  Shure.  A  mem- 


ber of  the  piano  faculty  at  Boston  University's 
School  for  the  Arts,  Mr.  Pasternack  has 
appeared  as  soloist  with  the  Boston  Sym- 
phony Orchestra  and  the  Philadelphia  Orches- 
tra, among  others.  Last  summer  he  won  the 
top  prize  at  the  40th  Busoni  International 
Piano  Competition  in  Bolzano,  Italy,  leading 
to  a  series  of  solo  recitals  in  northern  Italy. 
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TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


BSO 


VYNEX  Sponsors 
'Salute  to  Symphony' 
March  3-6 


1989 


For  the  first  time,  a  Symphony  Hall  Open 
House  joins  the  line-up  of  "Salute  to  Sym- 
phony" events,  which  include  a  weekend-long 
broadcast  on  WCRB-102.5-FM  and  a  90-min- 
kte  telecast  on  WCVB-TV-Channel  5.  NYNEX 
is  the  sponsor  of  this  year's  "Salute,"  the 
Boston  Symphony  Orchestra's  major  fund- 
raiser and  community  outreach  event,  which 
will  take  place  Friday,  March  3,  through  Mon- 
day, March  6. 

The  Symphony  Hall  Open  House,  a  special 
day  of  activities  for  the  entire  family  on  Satur- 
day, March  4,  from  10  a.m.  to  3  p.m.,  will 
feature  performances  throughout  the  Hall  by 
members  of  the  BSO  family,  tours  of  this  his- 
toric landmark,  instrument  demonstrations 
(including  special  performances  on  Symphony 
Hall's  famous  organ  and  ancient  instrument 
collection),  master  classes  taught  by  BSO 
players,  and  the  opportunity  to  meet  infor- 
mally with  prominent  conductors  and  musi- 
cians closely  associated  with  the  BSO. 
Refreshments  will  be  available  throughout  the 
day. 

This  year's  Salute  broadcast  on  WCRB- 
102.5-FM  will  include  historic  performances 
of  the  BSO  under  its  music  directors  from 
Arthur  Nikisch  to  Seiji  Ozawa,  a  tribute  to 
Leonard  Bernstein,  and  interviews  with  some 
of  the  BSO's  illustrious  guest  conductors  and 
soloists,  as  well  as  members  of  the  BSO  family 
and  other  special  guests. 

Once  again  WCVB-TV-Channel  5  will  fea- 
ture the  Boston  Symphony  Orchestra,  Seiji 
Ozawa,  John  Williams,  and  Harry  Ellis 
Dickson  in  a  gala  Salute  performance  to  be 
televised  live  on  Monday,  March  6,  from  7:30 
p.m.  to  9  p.m.,  simulcast  on  WCRB.  Channel 
5's  Chet  Curtis,  Natalie  Jacobson,  and  Frank 
Avruch  will  host  this  special  concert. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
the  Cabot-Cahners  Room  to  accept  pledges  at 
262-8700  or  l-(800)-325-9400  throughout  the 
Salute  weekend  of  March  3  through  6. 

Donors  to  Salute  this  year  will  be  able  to 
choose  from  a  variety  of  incentive  gifts  when 


they  pledge  to  the  BSO.  Gifts  range  from  a 
special,  limited  edition  "Salute  to  Symphony" 
T-shirt  for  a  donation  of  $25  to  an  opportunity 
to  conduct  "The  Stars  and  Stripes  Forever" 
at  a  Boston  Pops  concert  for  a  donation  of 
$5,000.  Other  incentive  gifts  include  the  1988 
Salute  compact  disc  featuring  the  BSO  in  his- 
torical live  performances  ($35),  the  new  1989 
compact  disc  or  cassette  ($50),  the  oppor- 
tunity to  attend  a  conducting  class  led  by 
BSO  assistant  conductors  Carl  St.  Clair  and 
Pascal  Verrot  ($75),  admission  for  two  to  a 
taping  session  for  a  Boston  Pops  Orchestra 
telecast  ($100),  advance  ticket  order  forms  for 
Christmas  Pops  concerts  and  Tanglewood 
($150),  and  a  table  at  a  Boston  Pops  concert 
during  the  1989  spring  season  ($300).  In  addi- 
tion, a  contribution  of  $50  or  more  will  make 
you  a  "Friend"  of  the  orchestra,  entitling  you 
to  a  variety  of  benefits. 

Be  a  part  of  "Salute  to  Symphony"  1989 — 
listen  to  WCRB,  visit  Symphony  Hall,  watch 
WCVB,  and  please  call  262-8700  or  l-(800)- 
325-9400  and  make  a  pledge  to  this  important 
fundraising  event.  Help  keep  great  music  a 
vital  part  of  our  lives! 

The  Walter  Piston  Society 

The  Boston  Symphony  Orchestra  is  pleased  to 
announce  the  establishment  of  the  Walter 
Piston  Society  for  those  individuals  who  have 
created  a  provision  in  their  estate  plans  to 
benefit  the  BSO,  and  who  have  informed  us  of 
their  generosity.  Charter  members  of  the 
Walter  Piston  Society  will  be  honored  on 
Wednesday,  March  22,  at  a  luncheon  in  Sym- 
phony Hall;  following  the  luncheon  they  will 
attend  a  closed  BSO  rehearsal  under  the 
direction  of  guest  conductor  Charles  Dutoit. 
If  you  have  made  arrangements  to  remember 
the  BSO  in  your  will  but  have  not  informed  the 
Development  Office,  please  notify  Joyce 
Serwitz,  Assistant  Director  of  Development, 
266-1492,  ext.  132,  who  will  add  your  name  to 
the  mailing  list  for  invitations. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Your  place  for  a  beautifully  orchestrated  season. 
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Seiji  Ozawa 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  ofAssisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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LIVING  CENTERS 

Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton  MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth  MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 

Newport  RI     401-849-6600 

South  County 

North  Kingstown  RI     401-294-4545 

Woodlawn 

Everett  MA     617-387-6560 
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JLouis\iiitton.  Ike  Art  of  Iravel. 


¥ 


The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 
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If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«w 

Elizabeth  Hartmayer  in  Worcester  at     JPa  ^L  ± 

(508)  793-4202,  or  Richard  Belisle  in       I  P ■  SHO  WPflUf 
Springfield  at  (413)  737-4321.  ^Bf"®  Wl  IX*  fflMMI 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-2868 


McCormack  Development  Corporation 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Burton  Fine 

BSO  principal  violist  Burton  Fine  joined  the  orchestra  as  a 
second  violinist  in  1963  after  nine  years  as  a  research  chemist 
with  the  National  Space  and  Aeronautics  Administration's 
Research  Center  in  Cleveland.  He  auditioned  for  and  won  his 
present  Boston  Symphony  position  at  the  beginning  of  his 
second  year  with  the  orchestra.  Born  in  Philadelphia,  Mr.  Fine 
studied  for  four  years  with  violinist  Ivan  Gralamian  at  the 
Curtis  Institute  of  Music  before  moving  to  the  University  of 
Pennsylvania,  where  he  earned  a  B.A.  in  chemistry;  he  also 
holds  a  doctoral  degree  in  chemistry,  from  the  Illinois  Institute 
of  Technology.  Mr.  Fine  has  appeared  frequently  as  soloist  on 
viola  and  viola  d'amore  with  the  Boston  Symphony  Orchestra,  the  Boston  Pops  Orches- 
tra, and  other  musical  organizations  throughout  the  northeastern  United  States.  He 
teaches  viola  and  chamber  music  at  the  New  England  Conservatory  of  Music;  during  the 
summer  he  teaches  at  the  Tanglewood  Music  Center  and  the  Boston  University  Tangle- 
wood  Institute.  Mr.  Fine  has  performed,  toured,  and  recorded  extensively  with  the 
Boston  Symphony  Chamber  Players;  recent  Chamber  Players  recordings  on  which  he  is 
featured  include  the  two  Brahms  string  quintets  and  an  album  of  chamber  music  by 
Aaron  Copland,  both  on  the  Nonesuch  label.  He  is  also  the  featured  violist  on  the  CBS 
release  of  Strauss's  Don  Quixote  with  cellist  Yo-Yo  Ma  and  the  Boston  Symphony 
Orchestra  under  the  direction  of  Seiji  Ozawa,  and  he  has  been  featured  in  chamber  music 
recordings  on  the  CM,  Northeastern,  and  Gunmar  labels.  With  his  wife,  harpist  Susan 
Miron,  and  BSO  flutist  Fenwick  Smith,  he  is  a  member  of  the  Melisande  Trio,  which  made 
its  European  debut  at  London's  Wigmore  Hall  in  November  1988.  They  are  featured  on 
the  recent  Northeastern  Records  compact  disc,  "Harp  Songs  and  Interludes,"  with 
mezzo-soprano  D'Anna  Fortunate 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Director 


£ 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 
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THE  BOSTON  SYMPHONY  ORCHESTRA 

AND  THE 
BOSTON 

POPS 
DEPEND 
ON  YOU! 


SALUTE 
SYMPHONY 

19      8     9 

Sponsored  by 

NYNEX 
MARCH  3-6 


LISTEN  to  WCRB  102.5  FM 

Classic  performances,  anecdotes,  and  interviews  with  members  of  the  BSO  family  and  special  guests  are  featured. 

Friday,  March  3  9  AM  to  midnight 

Saturday,  March  4  9  AM  to  midnight 

Sunday,  March  5  10  AM  to  midnight 

Monday,  March  6  6  PM  to  11 PM 

ATTEND  SYMPHONY  HALL  OPEN  HOUSE 

We  invite  you  to  be  our  guest  when  Symphony  Hall  opens  its  doors  for  a  special  day  of  activities  for  the  entire  family  on 

Saturday,  March  4,  from  10  AM  to  3  PM!  The  Symphony  Hall  Open  House  will  feature  performances  throughout  the  Hall 

by  members  of  the  BSO  family,  tours  of  this  historic  landmark,  a  chance  to  meet  the  conductors  and  musicians  of  the 

BSO,  instrument  demonstrations,  including  special  performances  on  Symphony  Hall's  famous  organ  and  ancient 

instrument  collection,  and  refreshments. 

WATCH  WCVB-TV  CHANNEL  5 

Seiji  Ozawa,  John  Williams,  and  Harry  Ellis  Dickson  lead  the  Boston  Symphony  Orchestra  in  a  gala  Salute  performance 
live  from  Symphony  Hall,  Monday,  March  6,  from  7:30  PM  to  9  PM  on  WCVB-TV  Channel  5,  simulcast  on  WCRB. 
Channel  5's  Chet  Curtis,  Natalie  Jacobson,  and  Frank  Avruch  will  host  this  special  "Salute  to  Symphony"  event. 

PLEDGE  TO  SALUTE  TO  SYMPHONY  1989 

All  donations  are  appreciated!  Just  call  262-8700  (outside  of  the  Boston  area  call  1-800-325-9400)  and  make  a  pledge  to 
Salute  to  Symphony  1989.  In  return  for  your  generosity  we  will  send  you  a  special  BSO  incentive  gift! 

16 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  February  9,  at  8 
Friday,  February  10,  at  2 
Saturday,  February  11,  at  8 
Tuesday,  February  14,  at  8 

CHRISTOPH  VON  DOHNANYI  conducting 


&=^ 


LIGETI 
BARTOK 


Atmospheres 

Piano  Concerto  No.  2 

Allegro 

Adagio — Presto — Adagio 

Allegro  molto — Presto 

ANDRAS  SCHIFF 


INTERMISSION 


BRAHMS 


Symphony  No.  1  in  C  minor,  Opus  68 

Un  poco  sostenuto — Allegro 
Andante  sostenuto 
Un  poeo  allegretto  e  grazioso 
Adagio — Piu  Andante — Allegro  non  troppo 
ma  con  brio — Piu  Allegro 


Andras  Schiff's  appearances  this  week  are  made  possible  in  part 
by  the  Roberta  M .  Strang  Memorial  Fund. 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Andras  Schiff  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  14 


Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


n 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


Name. 


.Tel. 


Add 
City. 


ress. 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  AUVE 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Tuesday,  February  14,  at  8 

Please  note  that  Christoph  von  Dohnanyi  is  prevented  by  illness  from 
conducting  tonight's  program,  and  that  BSO  Assistant  Conductor  Pascal 
Verrot  will  conduct  in  his  place.  The  program  remains  unchanged. 


Pascal  Verrot 


Pascal  Verrot  was  named  an  assistant  conductor  of  the 
Boston  Symphony  Orchestra  following  auditions  at  Sym- 
phony Hall  in  January  1986.  Mr.  Verrot  holds  degrees  from 
both  the  Sorbonne  in  Paris  and  the  Paris  Conservatory;  at 
the  Paris  Conservatory,  where  he  was  a  student  of  Jean- 
Sebastian  Bereau  for  four  years,  he  won  first  prize  in  the 
conducting  competition.  Mr.  Verrot  also  studied  with  the 
late  Franco  Ferrara  at  the  Accademia  Musicale  Chigiana  in 
Siena,  Italy.  In  September  1985  Mr.  Verrot  was  a  prizewin- 
ner at  the  Min-On  Conducting  Competition  in  Tokyo,  where 
he  first  came  to  the  attention  of  Seiji  Ozawa.  In  March 
1986,  as  a  result  of  winning  the  Min-On  Competition,  he  toured  Japan,  conducting 
five  Japanese  orchestras;  he  was  invited  back  for  a  further  tour  of  Japan  last  January 
and  February.  During  the  1987-88  season  Mr.  Verrot  made  several  debut  appear- 
ances: at  the  Lyon  Opera  House,  where  he  conducted  Die  Fledermaus,  in  December 
1987;  with  the  Toronto  Symphony,  which  he  conducted  at  short  notice  in  March 
1988;  and  with  the  Orchestre  de  Paris,  last  June.  While  in  Lyon  he  also  made  his 
first  recording,  for  Erato,  featuring  tenor  Luca  Canonici  with  the  Lyon  Opera  House 
Orchestra  and  Chorus.  Mr.  Verrot  led  Boston  Symphony  Orchestra  subscription 
concerts  for  the  first  time  in  November  and  December  1986  in  Symphony  Hall  and 
led  the  Boston  Symphony  Orchestra  at  Tanglewood  for  the  first  time  last  summer. 
He  has  also  conducted  the  Boston  Symphony  Chamber  Players,  in  Boston  and  on 
tour.  Mr.  Verrot  is  on  the  conducting  faculty  of  the  New  England  Conservatory  of 
Music  and  on  the  faculty  of  the  Tanglewood  Music  Center.  His  most  recent  appear- 
ances with  the  orchestra  took  place  this  past  October  and  November,  when  he  led 
subscription  performances  of  music  by  Bizet,  Harbison,  Liszt,  and  Roussel. 


■ 

■*•>* 

1 1 

1 

» 

sizes  one — but  only  one — important  aspect  of  his  work,  music  of  static  and  quies- 
cent character,  built  up  out  of  the  fundamental  resources  of  sound  itself,  with  almost 
no  perceptible  rhythm  and  no  melodic  element.  Ligeti's  music  can  also  be  highly 
dramatic,  but  that  was  not  his  goal  in  Atmospheres. 

During  his  first  years  outside  of  Hungary,  Ligeti  became  disenchanted  with  the 
conflict  being  waged  among  advanced  composers  between  serialism  (total  organiza- 
tion) and  chance  (total  disorganization),  partly  because  he  felt  that,  the  farther  one 
went  along  either  path,  the  more  the  composer  gave  up  his  prerogative  of  making 
decisions  about  his  music  as  it  developed.  In  virtually  all  of  the  advanced  music  of 
that  time,  clear-cut  intervals  and  rhythms  seemed  to  be  disappearing.  Ligeti  decided 
to  compose  a  piece  in  which  melodic  intervals  and  rhythmic  gestures  played  no  role 
at  all,  a  kind  of  form  without  structure.  The  composer  himself  made  a  full  statement 
of  his  intentions  in  creating  the  piece. 

My  most  basic  aim  as  a  composer  is  the  revivification  of  the  sonorous  aspect  of 
musical  form.  Those  factors  of  contemporary  civilization  which  do  not  manifest 
themselves  directly  as  acoustical  experience  seem  to  me  of  only  secondary 
importance.  However,  this  emphatically  does  not  mean  that  I  intend  to  limit 
myself  to  the  invention  of  new  tone  colors  or  other  sound-phenomena.  It  is  much 
more  important  to  me  to  discover  new  musical  forms  and  a  new  manner  of 
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expression.  My  personal  development  began  with  serial  music,  but  today  I  have 
passed  beyond  serialism.  In  Atmospheres,  I  have  attempted  to  supersede  the 
"structural"  approach  to  music  which  once,  in  turn,  superseded  the  motivic- 
thematic  approach,  and  to  establish  a  new  textural  concept  of  music.  In  this 
kind  of  music,  there  are  no  "events,"  but  only  "states,"  no  contours  or  forms, 
but  instead,  an  uninhabited,  imaginary  musical  space.  Tone  color,  usually  a 
vehicle  of  musical  form,  is  liberated  from  form  to  become  an  independent 
musical  entity. 

This  so-to-speak  "informal"  music  is  embodied  in  a  new  type  of  orchestral 
sound:  the  sonorous  texture  is  so  dense  that  the  individual  interwoven  instru- 
mental voices  are  absorbed  into  the  general  texture  and  completely  lose  their 
individuality.  This  new,  unaccustomed  orchestral  sound  results  from  the  fact 
that  the  sound  of  each  individual  instrument  (consisting  of  a  number  of  "par- 
tial" tones)  is  itself  a  "partial"  of  a  still  more  complex  acoustical  structure.  The 
"interwoven"  treatment  of  the  orchestra  is  the  reason  for  the  omission  of  all 
percussion  and  for  the  unusual  format  of  the  orchestral  score,  which  is  notated 
on  eighty-seven  staves,  since  the  string  instruments  are  written  completely 
divisi,  that  is,  with  an  individual  part  for  each  player. 

Atmospheres  presumably  occupies  an  extreme  position,  which  possibly  may  be 
interpreted  as  a  dead  end.  But  often,  it  is  the  apparent  dead  end  which  conceals 
a  gateway  opening  into  fresh  fields. 

The  entire  nine-minute  work  forms  a  single  span,  from  the  first  entrance 
(pianissimo,  dolcissimo)  of  the  ensemble — all  of  the  strings  and  selected  winds — to 
the  dying  away  of  the  piano  (pppp,  morendo),  played  directly  on  the  strings  by  means 
of  a  cloth  gently  swept  across  the  inside  of  the  instrument.  Ligeti  adjures  the  players 
to  perform  all  entrances  in  the  piece  "imperceptibly"  and  particularly  urges  the 
winds,  for  whom  this  is  rather  difficult,  to  be  meticulous  in  this  matter.  The  colors 
change  in  blocks,  with  the  entry  of  whole  sections,  but  the  grouped  instruments 
never  play  a  single  pitch.  Instead  each  instrument  (as,  for  example,  the  fourteen  first 
violins  at  the  beginning)  plays  its  own  note,  the  sum  total  of  the  pitches  filling  up  an 
entire  octave  (and  a  little  over)  by  half-steps,  producing  a  dense,  but  hushed  and 
distant,  block  of  sound,  which  the  ear  perceives  far  more  as  a  color  than  as  a  group  of 
pitches.  At  the  same  time  and  in  the  same  way,  the  other  strings  are  playing  other 
blocks  of  sound,  as  are  the  horns,  bassoons,  clarinets,  and  flutes.  Altogether  they 
establish  and  fill  in  a  substantial  musical  space  vertically,  a  universe  of  sound  of 
which  they  present  the  raw  materials  used  to  fill  out  that  universe  horizontally 
(through  time)  in  what  the  composer  describes  as  a  "great  arch." 

— Steven  Ledbetter 
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Bela  Bartok 

Piano  Concerto  No.  2 

Bela  Bartok  was  born  at  Nagyszentmiklbs,  Transyl- 
vania, on  March  25, 1881,  and  died  in  New  York  on 
September  26, 1945.  He  began  his  Second  Piano 
Concerto  in  October  1930  and  completed  it  on  Octo- 
ber 9, 1931.  Bartok  himself  was  the  soloist  for  the  first 
performance,  given  on  January  23, 1933,  at  Frank- 
furt-am-Main  by  the  Frankfurt  Radio  Orchestra, 
Hans  Rosbaud  conducting.  Storm  Bull  performed 
the  American  premiere  of  the  work  with  Frederick 
Stock  and  the  Chicago  Symphony  on  March  2, 1939. 
Erich  Leinsdorf  conducted  Geza  Anda  in  the  first 
Boston  Symphony  performances  in  November  1962. 
It  has  also  been  played  at  BSO  concerts  by  Alexis 
Weissenberg  (twice,  with  Claudio  Abbado  and  Seiji 
Ozawa  conducting),  and  Christoph  Eschenbach  (at 
Tanglewood,  in  July  1973,  with  Edo  de  Waart).  The  most  recent  BSO  performances,  in 
December  1983,  featured  pianist  Michel  Beroff  and  conductor  Michael  Tilson  Thomas.  In 
addition  to  the  solo  piano,  the  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  three 
trumpets,  three  trombones  and  bass  tuba,  timpani,  bass  drum,  triangle,  military  drum, 
cymbals,  tam-tam,  and  strings. 

By  1930,  Bartok,  who  made  his  living  as  a  virtuoso  pianist  far  more  than  as  a 
composer  (since  there  were,  in  those  days,  far  too  few  performances  of  his  music  to 
pay  the  rent),  must  have  felt  the  need  for  a  new  showpiece.  Since  1927  his  orchestral 
appearances  had  featured  the  Piano  Concerto  No.  1,  composed  the  previous  year. 
After  the  premiere  in  Frankfurt,  he  had  performed  it  in  London,  Prague,  Warsaw, 
New  York,  Boston,  Budapest,  Cologne,  and  Berlin.  (America  proved  far  from  ready 
for  Bartok's  most  recent  music;  the  Boston  Symphony  performance  of  the  concerto, 
in  February  1928  under  the  direction  of  Serge  Koussevitzky,  evoked  an  astonishing 
review  from  Musical  America:  "This  work  from  first  to  last  was  one  of  the  most 
dreadful  deluges  of  piffle,  bombast  and  nonsense  ever  perpetrated  on  an  audience.") 
A  new  concerto  would  give  him  another  choice  of  repertory  for  orchestral  booking. 
He  began  the  piece  in  the  fall  of  1930  but  evidently  worked  most  intently  during  the 
following  summer.  He  had  been  scheduled  to  teach  harmony  and  composition  at  the 
Austro-American  Conservatory,  a  summer  school  in  Mondsee,  near  Salzburg,  but 
when  he  arrived,  he  discovered  that  he  had  only  a  single  student.  Eventually  his 
class  load  increased  to  three  students;  still,  he  was  well  paid  for  his  time,  which  he 
put  to  good  use  in  more  creative  ways. 

Bartok  composed  his  concerto  between  the  Fourth  and  Fifth  string  quartets,  and 
like  those  works,  it  makes  extensive  use  of  arch  form;  it  is  also  replete  with  the 
devices  of  variation  technique,  which  were  always  a  central  part  of  Bartok's  composi- 
tional forces.  The  last  movement  grows  out  of  material  from  the  first  movement, 
varied  in  its  rhythmic  shape.  The  second  movement,  too,  which  has  its  own,  simpler 
arch  shape,  consists  of  a  hushed  Adagio  surrounding  a  demonic  Presto. 

From  early  in  his  musical  life,  Bartok  became  familiar  with  the  keyboard  music  of 
the  Baroque  masters,  especially  Bach  and  Scarlatti.  The  Second  Concerto  embodies 
the  spirit  of  that  music,  especially  in  its  rhythmic  drive,  built  of  tiny  repeated 
cells — bustling  eighth-  and  sixteenth-notes — reiterated  energetically,  and  in  its 
contrapuntal  textures.  Though  the  work  contains  some  acerbic  dissonances  and 
complex  chords,  its  basic  harmonic  plan  is  far  simpler  than  that  of  Bartok's  earlier 
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music,  and  strongly  classical:  the  first  and  last  movements  are  centered  on  G,  the 
middle  movement  on  C. 

After  an  opening  spray  of  sound  from  the  piano,  the  trumpet  introduces  the  first 
important  motive,  and  the  piano  follows  at  once  with  another: 


Piano 


feg 


iBJBik 


Trumpet 

The  very  sound  of  the  first  movement  comes  as  a  surprise:  only  the  winds  and 
percussion  play  along  with  the  piano.  The  string  sections  sit  patiently,  doing 
nothing.  (There  is  an  obvious  model  in  Stravinsky's  1924  piano  concerto  with  winds 
and  percussion.)  The  first  movement  itself  is  laid  out  in  an  arch  form  consisting  of 
several  small  arches  (an  opening  ABA  with  the  full  ensemble,  in  which  the  B  section 
is  marked  by  triplet  movement  in  the  piano  part;  a  central  section  featuring  the  solo 
piano  in  a  concertino  arrangement  with  individual  instruments  or  small  groups;  and 
a  closing  ABA).  The  large  closing  section  mirrors  the  opening  section  melodically: 
that  is,  the  themes  heard  at  the  outset  return  played  upside-down  (the  technical  term 
for  this  is  "in  inversion")  and  backwards  ("retrograde").  The  ear  may  hear  that  the 
theme  is  similar  to  the  ones  at  the  beginning  without  knowing  exactly  why;  this  is  a 
case  where  it  may  be  easier  to  see  the  relationship  in  the  contours  on  the  printed 
page,  especially  when,  as  here,  the  main  theme  is  printed  upside-down: 
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The  strings,  which  have  had  nothing  to  do  throughout  the  first  movement,  enter  all 
by  themselves  at  the  beginning  of  the  second,  muted,  played  without  vibrato,  and 
laid  out  in  spacious  chords  of  piled-up  fifths: 
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This  first  part  of  the  movement  is  again  in  a  small-scale  arch  form,  the  string 
passage  alternating  with  a  foreboding  dialogue  between  the  solo  piano  and  the 
timpani. 

Strings — Dialogue — Strings — Dialogue — Strings. 

The  piano  and  timpani  seem  ready  to  begin  another  dialogue  when  they  suddenly 
explode  into  a  demonic  Presto,  buzzing  with  energy,  that  fills  the  middle  section  of 
the  movement.  It  races  to  a  halt  on  a  sustained  trill,  whereupon  the  Adagio  returns, 
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with  the  piano,  strings,  and  timpani  now  commenting  simultaneously. 

Bartok's  interest  in  balanced  structures  is  equally  evident  in  the  finale,  a  complex 
rondo.  But  beyond  that,  he  balances  the  concerto  as  a  whole,  building  the  rondo 
largely  out  of  themes  and  textures  from  the  opening  movement.  The  main  thematic 
section  (a  motoric  passage  built  on  the  interval  of  the  minor  third)  is  new,  but  the 
contrasting  sections  are  all  derived  from  the  first  movement.  Because  Bartok  has 
often  changed  the  rhythmic  character  of  the  themes  substantially,  they  are  often 
easier  to  see  than  hear,  though  the  first  appearance  of  the  opening  motives,  now 
converted  to  smoothly  rolling  triplets,  is  straightforward  enough. 
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Whether  the  listener  is  conscious  of  the  derivations  or  only  takes  them  in  on  a 
subconscious  level,  Bartok's  symmetrical  plan  shapes  the  coherence  of  the  concerto. 
While  the  resulting  work  is  a  complex  one  at  many  levels,  it  is  nonetheless  far 
simpler  in  its  harmonic  complexity  than  many  earlier  Bartok  compositions,  and  even 
simpler  than  the  two  symmetrically-shaped  string  quartets  that  flank  its  composi- 
tion. And  in  that  respect,  the  Second  Piano  Concerto  clearly  points  the  way  toward 
the  composer's  late  music. 

— S.L. 
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Johannes  Brahms 

Symphony  No.  1  in  C  minor,  Opus  68 


Johannes  Brahms  was  born  in  Hamburg,  Germany, 
on  May  7, 1833,  and  died  in  Vienna  on  April  3, 
1897.  He  completed  his  First  Symphony  in  1876, 
though  some  of  the  sketches  date  back  to  the  1850s. 
Otto  Dessoff  conducted  the  first  performance  at 
Karlsruhe  on  November  4, 1876,  and  Leopold 
Damrosch  introduced  the  symphony  to  America  on 
December  15, 1877,  in  New  York's  Steinway  Hall. 
Boston  heard  it  for  the  first  time  when  Carl  Zerrahn 
I  conducted  it  at  a  Harvard  Musical  Association  con- 
cert in  the  Music  Hall  on  January  3, 1878,  and  the 
Boston  Symphony  played  it  during  its  first  season 
on  December  9  and  10, 1881,  Oeorg  Henschel  con- 
ducting. It  has  also  been  played  at  BSO  concerts 
under  Wilhelm  Gericke,  Arthur  Nikisch,  Emit 
Paur,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin, 
Sir  Adrian  Boult,  Charles  Munch,  Guido  Cantelli,  Carl  Schuricht,  Eugene  Ormandy, 
Erich  Leinsdorf,  William  Steinberg,  Rafael  Kubelik,  Bruno  Maderna,  Joseph  Silver- 
stein,  Seiji  Ozawa,  Sir  Georg  Solti,  Eugene  Ormandy,  and  Leonard  Bernstein,  who 
gave  the  most  recent  Tanglewood  performance  in  July  1985.  Seiji  Ozawa  led  the  most 
recent  subscription  performances  at  the  beginning  of  the  1985-86  season;  he  also 
conducted  the  work  at  Carnegie  Hall  in  October  1985,  and  in  tour  performances  in 
Japan  in  February  and  March  1986.  The  symphony  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three  trom- 
bones, timpani,  and  strings. 

When  Brahms  finished  his  First  Symphony  in  September  1876,  he  was  forty- two 
years  old.  (Beethoven  was  thirty,  Schumann  thirty-one,  Mahler  twenty-eight  at  the 
completion  of  their  respective  first  symphonies;  Mozart  was  eight  or  nine,  but  that's 
another  story  altogether.)  As  late  as  1873,  the  composer's  publisher  Simrock  feared 
that  a  Brahms  symphony  would  never  happen  ("Aren't  you  doing  anything  any 
more?  Am  I  not  to  have  a  symphony  from  you  in  '73  either?"  he  wrote  the  composer 
on  February  22),  and  Eduard  Hanslick,  in  his  review  of  the  first  Vienna  perform- 
ance, noted  that  "seldom,  if  ever,  has  the  entire  musical  world  awaited  a  composer's 
first  symphony  with  such  tense  anticipation." 

Brahms  already  had  several  works  for  orchestra  behind  him:  the  Opus  11  and 
Opus  16  serenades,  the  D  minor  piano  concerto  (which  emerged  from  an  earlier 
attempt  at  a  symphony),  and  that  masterwork  of  orchestral  know-how  and  control, 
the  Variations  on  a  Theme  by  Haydn,  a  piece  too  little  performed  today.  But  a 
symphony  was  something  different  and  had  to  await  the  sorting  out  of  Brahms's 
complicated  emotional  relationship  with  Robert  and  Clara  Schumann,  and,  more 
important,  of  his  strong  feelings  about  following  in  Beethoven's  footsteps. 

Beethoven's  influence  is  certainly  to  be  felt  in  Brahms's  First  Symphony:  in  its 
C  minor-to-major  progress,  in  the  last-movement  theme  resembling  the  earlier 
composer's  Ode  to  Joy  (a  relationship  Brahms  himself  acknowledged  as  something 
that  "any  ass  could  see")*,  and,  perhaps  most  strikingly,  in  the  rhythmic  thrust  and 
tight,  motivically-based  construction  of  the  work — in  some  ways  quite  different  from 
the  melodically  expansive  Brahms  we  know  from  the  later  symphonies.  But,  at  the 


*  Perhaps  less  obvious  is  the  relationship  between  the  theme  itself  and  the  violin  phrase  of  the 
last  movement's  opening  measures. 
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same  time,  there  is  really  no  mistaking  the  one  composer  for  the  other:  Beethoven's 
rhythmic  drive  is  very  much  his  own,  whereas  Brahms's  more  typical  expansiveness 
is  still  present  throughout  this  symphony,  and  his  musical  language  is  unequivocally 
nineteenth-century-Romantic  in  manner. 

Following  its  premiere  at  Karlsruhe  on  November  4, 1876,  and  its  subsequent 
appearance  in  other  European  centers,  the  symphony  elicited  conflicting  reactions. 
Brahms  himself  had  already  characterized  the  work  as  "long  and  not  exactly 
amiable."  Clara  Schumann  found  the  ending  "musically,  a  bit  flat .  .  .  merely  a 
brilliant  afterthought  stemming  from  external  rather  than  internal  emotion." 
Hermann  Levi,  court  conductor  at  Munich  and  later  to  lead  the  1882  Bayreuth 
premiere  of  Wagner's  Parsifal,  found  the  two  middle  movements  out  of  place  in  such 
a  sweeping  work,  but  the  last  movement  he  decreed  "probably  the  greatest  thing 
[Brahms]  has  yet  created  in  the  instrumental  field."  The  composer's  close  friend 
Theodor  Billroth  described  the  last  movement  as  "overwhelming,"  but  found  the 
material  of  the  first  movement  "lacking  in  appeal,  too  defiant  and  harsh." 

One  senses  in  these  responses  an  inability  to  reconcile  apparently  conflicting 
elements  within  the  work,  and  the  two  inner  movements  do  indeed  suggest  a  world 
quite  different  from  the  outer  ones.  At  the  same  time,  these  reactions  also  point  to 
the  seeming  dichotomy  between,  as  Hanslick  put  it,  "the  astonishing  contrapuntal 
art"  on  the  one  hand  and  the  "immediate  communicative  effect"  on  the  other.  But 
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the  two  go  hand  in  hand:  the  full  effect  of  the  symphony  is  dependent  upon  the 
compositional  craft  that  binds  the  work  together  in  its  progress  from  the  C  minor 
struggle  of  the  first  movement  through  the  mediating  regions  of  the  Andante  and  the 
Allegretto  to  the  C  major  triumph  of  the  finale. 

The  first  Allegro's  two  principal  motives — the  three  eighth-notes  followed  by  a 
longer  value,  representing  an  abstraction  of  the  opening  timpani  strokes,  and  the 
hesitant,  three-note  chromatic  ascent,  across  the  bar,  heard  at  the  start  in  the 
violins — are  already  suggested  in  the  sostenuto  introduction,  which  seems  to  begin  in 
mid-struggle.  The  movement  is  prevailingly  sombre  in  character,  with  a  tension  and 
drive  again  suggestive  of  Beethoven.  The  second  idea's  horn  and  wind  colorations 
provide  only  passing  relief:  their  dolce  and  espressivo  colorings  will  be  spelled  out  at 
greater  length  in  the  symphony's  second  movement. 

The  second  and  third  movements  provide  space  for  lyricism,  for  a  release  from  the 
tension  of  the  first.  The  calmly  expansive  oboe  theme  of  the  E  major  Andante  is 
threatened  by  the  G-sharp  minor  of  the  movement's  middle  section  (whose  sixteenth- 
note  figurations  anticipate  the  main  idea  of  the  third  movement),  but  tranquility 
prevails  when  the  tune  returns  in  combined  oboe,  horn,  and  solo  violin.  The  A-flat 
Allegretto  is  typical  of  Brahms  in  a  grazioso  mood — compare  the  Second  Sym- 
phony's third  movement — and  continues  the  respite  from  the  main  battle.  And  just 
as  the  middle  movements  of  the  symphony  are  at  an  emotional  remove  from  the  outer 
ones,  so  too  are  they  musically  distant,  having  passed  from  the  opening  C  minor  to 
third-related  keys:  E  major  for  the  second  movement  and  A-flat  major  for  the  third. 

At  the  same  time,  the  third  movement  serves  as  preparation  for  the  finale:  its 
ending  seems  unresolved,  completed  only  when  the  C  minor  of  the  fourth  movement, 
again  a  third  away  from  the  movement  that  precedes  it,  takes  hold.  As  in  the  first 
movement,  the  sweep  of  the  finale  depends  upon  a  continuity  between  the  main 
Allegro  and  its  introduction.  This  C  minor  introduction  gives  way  to  an  airy  C  major 
horn  call  (originally  conceived  as  a  birthday  greeting  to  Clara  Schumann  in  1868) 
which  becomes  a  crucial  binding  element  in  the  course  of  the  movement.  A  chorale  in 
the  trombones,  which  have  been  silent  until  this  movement,  brings  a  canonic  buildup 
of  the  horn  motto  and  then  the  Allegro  with  its  two  main  ideas:  the  broad  C  major 
tune  (intimated  in  the  first  violin  phrase  of  the  movement's  introduction,  as  men- 
tioned above)  suggestive  of  Beethoven's  Ninth,  and  a  powerful  chain  of  falling 
intervals,  which  crystallize  along  the  way  into  a  chain  of  falling  thirds,  Brahms's 
musical  hallmark.  The  movement  drives  to  a  climax  for  full  orchestra  on  the 
trombone  chorale  heard  earlier  and  ends  with  a  final  affirmation  of  C  major — 
Brahms  has  won  his  struggle. 

— Marc  Mandel 
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Paul  Griffiths  has  written  a  superb  short  book  on  Ligeti  for  the  British  series 
"Contemporary  Composers,"  published  by  Robson  Books  of  London.  Atmospheres 
has  been  recorded  three  times,  but  so  far  is  available  only  on  LP.  For  a  superb  all- 
Ligeti  recording,  the  choice  is  clearly  the  performance  by  Ernest  Bour  with  the 
Orchestra  of  the  Southwest  German  Radio,  the  ensemble  that  commissioned  and 
first  played  the  work  (Wergo,  coupled  with  Aventures  and  Nouvelles  Aventures  for 
three  singers  and  seven  instruments  and  the  solo  organ  work  Volumina).  Leonard 
Bernstein's, performance  with  the  New  York  Philharmonic  is  part  of  a  collection 
containing  works  used  for  the  soundtrack  of  the  film  2001  (CBS).  A  performance  by 
Seiji  Ozawa  with  the  Yomiuri  Nippon  Symphony  Orchestra  on  Japanese  RCA  has 
never  been  released  in  this  country. 

Halsey  Stevens's  The  Life  and  Music  of  Bela  Bartok  (Oxford,  available  in  paper- 
back) is  the  most  thorough  biographical  and  critical  study  available,  though  one  of 
the  newest  additions  to  the  Master  Musicians  series,  Paul  Griffiths'  Bartok,  is 
superb,  with  imaginative  insights  on  many  aspects  of  the  man  and  his  work  (it  is  as 
yet  available  only  from  England).  John  McCabe's  Bartok  Orchestral  Music  is  a  fine 
addition  to  the  BBC  Music  Guides  (University  of  Washington  paperback).  The  fine 
Bartok  concerto  performances  of  pianist  Stephen  Bishop-Kovacevich  and  the  Lon- 
don Symphony  Orchestra  under  Sir  Colin  Davis  retain  their  interest,  though  they 
have  not  yet  been  reissued  on  compact  disc  (Philips,  two  LPs,  with  all  three  piano 
concertos  and  the  Sonata  for  Two  Pianos  and  Percussion,  in  which  the  second 
pianist  is  Martha  Argerich).  On  CD,  there  are  two  excellent  choices:  Zoltan  Kocsis 
as  soloist  with  the  Budapest  Festival  Orchestra  under  Ivan  Fischer  (Philips,  a  set  of 
three  compact  discs  including  the  three  piano  concertos,  the  Music  for  Strings, 
Percussion,  and  Celesta,  and  Bartok' s  Opus  1  and  2,  the  Rhapsody  for  piano  and 
orchestra,  and  the  Scherzo  for  piano  and  orchestra);  and  Maurizio  Pollini  with  the 
Chicago  Symphony  under  the  direction  of  Claudio  Abbado  (DG,  coupled  with  the 
First  Concerto). 

The  Life  of  Johannes  Brahms  by  Florence  May,  a  two-volume  biography  that  came 
out  in  1905,  is  still  available,  superb,  and  expensive  (Scholarly).  The  most  recent  life- 
and-works  on  a  more  modest  scale  is  Karl  Geiringer's  (Oxford).  John  Horton  has 
contributed  a  good  volume  on  Brahms  Orchestral  Music  to  the  BBC  Music  Guides 
(University  of  Washington  paperback).  Donald  Francis  Tovey's  note  on  the  First 
Symphony  in  Essays  in  Musical  Analysis  is  excellent  (Oxford,  available  in  paper- 
back). For  the  reader  with  some  technical  knowledge  of  music,  Arnold  Schoenberg's 
essay  "Brahms  the  Progressive"  is  not  to  be  missed;  it  is  contained  in  Style  and  Idea 
(St.  Martin's).  Bernard  Jacobson's  The  Music  of  Johannes  Brahms  is  a  fine  introduc- 
tion to  Brahms's  style  for  those  not  afraid  of  musical  examples  (Fairleigh  Dickinson 
University  Press),  and  there  are  good  things,  too,  in  Julius  Harrison's  Brahms  and 
his  Four  Symphonies  (Da  Capo).  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
have  recorded  the  Brahms  First  for  DG.  Charles  Munch's  BSO  performance  has 
been  reissued  on  compact  disc  (Victrola).  Also  recommended  are  performances  by 
Herbert  von  Karajan  and  the  Berlin  Philharmonic  (DG),  Georg  Solti  and  the 
Chicago  Symphony  (London),  Gunter  Wand  and  the  Northwest  German  Radio 
Orchestra  (Angel),  and  Leonard  Bernstein's  new  live-performance  recording  with 
the  Vienna  Philharmonic  (DG).  Of  significant  historical  interest,  and  a  great  per- 
formance in  its  own  right,  is  the  recording  by  Wilhelm  Furtwangler  and  the  Berlin 
Philharmonic,  which  has  been  reissued  on  CD  (DG). 

— S.L. 
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Christoph  von  Dohnanyi 


Now  in  his  fifth  season  as  music  director  of  the  Cleveland 
Orchestra,  Christoph  von  Dohnanyi  has  earned  a  world- 
wide reputation.  Each  year  he  leads  the  Cleveland  Orches- 
tra in  subscription  concerts  in  Cleveland's  Severance  Hall 
and  in  summer  performances  at  the  Blossom  Music  Center, 
as  well  as  on  tour  in  this  country  and  abroad.  This  season 
he  also  conducts  three  concerts  with  the  Philadelphia 
Orchestra  and  makes  his  Boston  Symphony  Orchestra 
debut  with  two  programs.  Last  season  Mr.  Dohnanyi  made 
his  second  international  tour  with  the  Cleveland  Orchestra, 
traveling  to  Japan  for  performances  in  various  cities, 
including  Tokyo  and  Hiroshima.  Last  spring  their  tour  of  the  eastern  United  States 
included  the  premiere  at  Carnegie  Hall  of  Philip  Glass's  first  work  for  symphony 
orchestra,  The  Light,  which  was  written  on  commission  from  the  orchestra.  Mr. 
Dohnanyi's  engagements  as  guest  conductor  have  included  appearances  with  the 
Amsterdam  Concertgebouw,  Berlin  Philharmonic,  Vienna  Philharmonic,  London 
Symphony  Orchestra,  the  Metropolitan  Opera,  San  Francisco  Opera,  Lyric  Opera  of 
Chicago,  La  Scala,  London's  Royal  Opera,  and  the  opera  companies  of  Berlin, 
Munich,  and  Vienna.  His  appointment  as  sixth  music  director  of  the  Cleveland 
Orchestra  was  announced  following  his  debut  with  the  orchestra  in  December  1981; 
before  that  he  had  made  guest  appearances  with  the  New  York  Philharmonic,  the 
Chicago  Symphony,  the  Pittsburgh  Symphony,  and  the  Detroit  Symphony.  In  the 
summer  of  1984  he  and  the  Cleveland  Orchestra  closed  the  Tanglewood  season  while 
the  Boston  Symphony  Orchestra  was  on  tour  in  Europe;  this  was  only  the  second 
time  a  visiting  orchestra  had  been  invited  to  perform  at  the  BSO's  summer  home. 

Born  in  Berlin,  Christoph  von  Dohnanyi  began  his  musical  studies  at  five  with  the 
piano.  His  schooling  was  interrupted  by  the  outbreak  of  World  War  II,  during  which 
his  father  and  uncle,  who  were  involved  in  the  German  Resistance,  were  imprisoned 
and  then  executed  for  their  anti-German  actions.  Mr.  Dohnanyi  returned  to  school 
after  the  war,  studying  law  at  the  University  of  Munich  while  also  continuing  his 
musical  training.  He  abandoned  law  for  music  when  the  City  of  Munich  awarded  him 
the  Richard  Strauss  Prize  for  Composition  and  Conducting.  He  left  Germany  to 
come  to  the  United  States,  where  he  first  studied  with  his  grandfather,  the  Hun- 
garian composer  Ernst  von  Dohnanyi,  then  artist-in-residence  at  Florida  State 
University.  While  a  student  at  Tanglewood  he  served  as  conducting  apprentice  to 
Leonard  Bernstein.  Upon  returning  to  Germany,  Mr.  Dohnanyi  was  coach  and 
assistant  conductor  at  the  Frankfurt  Opera  under  Georg  Solti  before  becoming  that 
company's  principal  conductor.  He  was  also  director  of  the  West  German  Radio 
Symphony  Orchestra  of  Cologne  and  artistic  director  and  principal  conductor  of  the 
Hamburg  State  Opera,  the  post  he  held  at  the  time  of  his  Cleveland  appointment. 
The  recipient  of  many  international  honors  both  in  Europe  and  the  United  States, 
Mr.  Dohnanyi  devotes  much  of  his  time  to  recording.  For  London,  with  his  wife, 
soprano  Anja  Silja,  he  has  recorded  Lulu,  Wozzeck,  Erwartung,  and  the  final  scene 
from  Salome  with  the  Vienna  Philharmonic.  Also  with  that  orchestra  he  has  recorded 
Stravinsky's  Petrushka  and  the  five  Mendelssohn  symphonies.  He  and  the  Cleveland 
Orchestra  have  recorded  Dvorak's  last  three  symphonies,  Mahler's  Fifth  Symphony, 
and  Bartok's  Concerto  for  Orchestra  for  London/Decca;  they  have  also  embarked  on 
a  cycle  of  Schumann  symphonies  for  that  label.  For  Telarc,  he  and  the  Cleveland 
Orchestra  have  recorded  Schubert's  Great  C  major  Symphony,  Tchaikovsky's 
Pathetique,  and  a  near-complete  Beethoven  symphony  cycle.  For  Teldec,  Mr. 
Dohnanyi  has  recorded  the  First  and  Fourth  symphonies  of  Brahms. 


37 


SHREVE,CRUMP  &>LOW 

JEWELERS    SljuNCE    1800 


:,M*SW     .....J 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


nrTasvJp^ 


<&* 


Only  One  Cafe  HasBusiness  Courses  At  Lunch. 


Cafe  Promenade 


At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


38 


■•.■■'■■'■.■■'."'' 


Andras  Schiff 


Pianist  Andras  Schiff  performs  as  soloist  with  the  world's 
greatest  orchestras  and  conductors.  His  recitals  take  him 
to  international  music  capitals  and  include  many  all-Bach 
cycles,  a  repertoire  in  which  he  has  earned  recognition  as 
today's  foremost  Bach  interpreter  on  the  modern  piano. 
His  chamber  music  and  concert  collaborations  include 
appearances  with  such  colleagues  as  oboist  Heinz  Holliger, 
violinists  Gidon  Kremer  and  Sandor  Vegh,  the  Takacs 
String  Quartet,  soprano  Barbara  Hendricks,  tenor  Peter 
Schreier,  and  baritone  Robert  Holl.  Another  special  area  of 
activity  finds  him  conducting  all-Bach  concerts  from  the 
keyboard:  recent  and  upcoming  engagements  in  this  area  include  appearances  with 
the  Orchestre  de  Paris,  the  Chamber  Orchestra  of  Europe,  and  the  St.  Paul  Cham- 
ber Orchestra.  Also  an  able  administrator,  Mr.  Schiff  was  named  artistic  director  of 
the  newly  founded  Haydn  Festival  of  London's  Wigmore  Hall  in  September  1988. 
Mr.  Schiff's  1988-89  engagements  in  the  United  States  include  performances  of  the 
Bartok  Second  Piano  Concerto  under  Christoph  von  Dohnanyi  with  both  the 
Cleveland  Orchestra  and  the  Boston  Symphony,  and  the  Bartok  Third  Piano  Con- 
certo with  the  Dallas  Symphony  under  John  Nelson.  Following  last  season's  San 
Francisco  Symphony  performances  with  Herbert  Blomstedt  in  San  Francisco  and  at 
Carnegie  Hall,  he  returns  to  San  Francisco  to  perform  the  Brahms  Second  Piano 
Concerto.  After  recitals  in  Chicago  and  Kansas  City  he  continues  on  to  Amsterdam, 
where  he  performs  the  Bartok  Third  Piano  Concerto  with  the  Concertgebouw 
Orchestra.  He  will  perform  the  complete  Mozart  piano  sonatas  at  Vienna's  Musik- 
verein,  Budapest's  Franz  Liszt  Academy,  and  in  several  German  music  centers,  and 
he  will  close  his  season  with  performances  of  the  Brahms  D  minor  concerto  with  the 
Berlin  Philharmonic  under  Seiji  Ozawa.  Mr.  Schiff  records  exclusively  for  London 
Records.  Future  releases  include  the  Brahms  D  minor  concerto  with  Georg  Solti 
and  the  Vienna  Philharmonic,  the  Dohnanyi  Piano  Quintet  with  the  Takacs  String 
Quartet,  an  album  of  Scarlatti  sonatas,  J.S.  Bach's  English  Suites,  Dvorak's  Piano 
Concerto  with  Christoph  von  Dohnanyi  and  the  Vienna  Philharmonic,  and  the  next 
album  in  the  series  of  Mozart  piano  concertos  with  the  Camerata  Academica  of 
Salzburg  led  by  Sandor  Vegh.  Mr.  Schiff's  more  than  twenty  albums  so  far  include 
three  recordings  nominated  for  Grammy  awards:  a  coupling  of  the  Chopin  F  minor 
and  Schumann  concertos  with  Antal  Dorati  and  the  Concertgebouw,  and  Books  I 
and  II  of  Bach's  Well-tempered  Clavier.  His  acclaimed  albums  also  include  Men- 
delssohn's Songs  Without  Words  and  Bach's  Goldberg  Variations.  Future  plans 
include  recordings  of  Schubert  Lieder  with  Peter  Schreier,  and  the  entire  keyboard 
concerto  literature  of  J.S.  Bach,  with  the  Chamber  Orchestra  of  Europe  under  Mr. 
Schiff's  direction. 

Born  in  Budapest  in  1953,  Andras  Schiff  began  studying  the  piano  when  he  was 
five.  He  spent  his  formative  years  at  the  Franz  Liszt  Academy  in  Budapest,  where 
his  major  influences  were  Pal  Kadosa,  Gyorgy  Kurtag,  and  Ferenc  Rados.  He  also 
worked  with  George  Malcolm  in  London.  Mr.  Schiff  made  his  Boston  Symphony 
Orchestra  debut  at  Tanglewood  in  1983  with  Mozart's  E-flat  piano  concerto,  K.271. 
He  has  returned  to  Tanglewood  to  perform  the  Grieg  Piano  Concerto  in  1985  and 
the  Mozart  D  minor  concerto,  K.466,  in  1987.  Also  at  Tanglewood  he  has  performed 
both  volumes  of  Bach's  Well-tempered  Clavier.  Mr.  Schiff's  only  previous  BSO 
subscription  appearances  were  in  April  1985,  when  he  performed  Mozart's  C  minor 
concerto,  K.491. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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1988-89  Business  Honor  Roll  continued 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TVJ  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  hi 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi. 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERRim 


Herring  Pond  Road 
Bourne,  Massachusetts 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  COMPANY 
William  P.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE  HASKINS  &  SELLS 
Mario  Umana 


Automotive/  Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 

Theodore  S.  Samet 
rofias,  Fleishman, 
Shapiro  &  Co.,  PC. 

Allan  Tofias 

Advertising /Public  Relations 

HBM/CREAMER,  INC. 
Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
20SMOPULOS,  INC. 
Jack  Connors,  Jr. 

[rma  S.  Mann,  Strategic  Marketing, 
Inc. 
Irma  Mann  Stearns 

ierospace 

Northrop  Corporation 
Thomas  V  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

iPD  INC.  ARCHITECTS 
Philip  M.  Briggs 

lames  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 


Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 
James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building /Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*JF.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*  Hawaiian  Department  of  Agriculture 

*  International  Paper  Company 

Marc  F  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


! 


!       ! 


But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
sional care  can  help.  Problems  may  include: 

■  depression  ■  eating  disorders 

■  alcohol  or  drug  ■  troubled  children 
dependency  m  significant  ioss 

The  Community  Care  Systems  hospitals  and 
counseling  centers  offer  confidential,  caring, 


psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
call  the  admissions  director  at  the  locations  listed. 


Community  Care  Systems,  Inc. 


Community  Outpatient  Services 
Chelmsford,  MA 
Lowell,  MA 
West  Newton,  MA 
(617)527-4610 


Charles  River  Hospital 
Wellesley,  MA 
(617)235-8400 


Jackson  Brook  Institute 
South  Portland,  ME 
(207)761-2200 


Lake  Shore  Hospital 
Manchester,  NH 
(603) 645-6700 
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A  Special  Life-style 

Carleton-Willard  Village  Is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 

(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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CHARLES  TANQUERAY  &  C°  L 
LONDON.    ENGLAND. 

^'CF.  OF  ENGLAND       •       iOO%  GRAIN  NEU'M; 


After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  NY. 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment 
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Fox  Hill  Village  at  westwood 


100  High  Street,  Westwood,  MA  02090 


■ 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality* 


State  Street  Bank  and  Trust  Company,  wholly  -owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London.  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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4D  ELECTRICAL  COMPANY,  INC. 
Tichard  D.  Pedone 


ectronics 

den  Electronics,  Inc. 
ohn  M.  Alden 

nIALYTICAL  SYSTEMS 
<GINEERING  CORPORATION 
lichael  B.  Rukin 

)sco  Incorporated 
fayne  P.  Coffin 

"  ie  Mitre  Corporation 
!harles  A.  Zraket 
iiRLEX  CORPORATION 
lerbert  W  Pollack 


\BOT  CORPORATION 
•Samuel  Bodman 

OBIL  CORPORATION 

dlen  E.  Murray 

?wmont  Mining  Corporation 
irordon  R.  Parker 


igmeering 

)ldberg-Zoino  &  Associates,  Inc. 
')onald  T.  Goldberg 

one  &  Webster  Engineering 

orporation 

'homas  J.  Whelan 

ie  Thompson  &  Lichtner 
)mpany,  Inc. 
ohn  D.  Stelling 

itertainment/ Media 

*:>ston  Garden/Boston  Bruins 
Villiam  D.  Hassett 
ENERAL  CINEMA 
ORPORATION 
tichard  A.  Smith 

ational  Amusements,  Inc. 
umner  M.  Redstone 

nance/Venture  Capital 

irson  Limited  Partnership 
lerbert  Carver 

1RRELL,  HEALER  &  COMPANY, 

JC. 

tichard  A.  Farrell 

dE  FIRST  BOSTON 
ORPORATION/BOSTON 
•lalcolm  MacColl 

HE  FIRST  BOSTON 
ORPORATION/NE  W  YORK 
3amela  Lenehan 

"westers  in  Industry  Corporation 
van  N.  Momtchiloff 


Food  Service/Industry 

•"Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

"Jones  &  Vining,  Inc. 

Sven  A.  Vaule,  Jr. 
MORSE  SHOE,  INC. 


Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 
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BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 

Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 

Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508-356-3530 


OUR         r 
SALES 
AND 

SERVICE,  V 
AWAYSA 

PREMIERE 
PERFORMANCE. 

J\Yf  if, LlTII/OXj         New  Engh 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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RIME  COMPUTER,  INC. 
Joe  M.  Henson 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 

iofTech,  Inc. 
Justis  Lowe,  Jr. 

'he  Analytic  Sciences  Corporation 

TASC) 

Arthur  Gelb 

'eeh/Ops,  Inc. 
Marvin  G.  Schorr 

^ERADYNE  INC. 


Alexander  V  d'Arbeloff 

'HERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

£RE  Corporation 
John  K.  Grady 

lotels/Restaurants 

Sack  Bay  Hilton 
William  Morton 

"he  Bostonian  Hotel 
Timothy  P.  Kirwan 

3oston  Marriott  Copley  Place 
Alain  Piallat 

COPLEY  PLAZA  HOTEL 
William  Heck 

CHE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

'HE  RED  LION  INN 


John  H.  Fitzpatrick 

St.  Botolph  Restaurant 
John  Harris 

"HE  SHERATON  BOSTON  HOTEL 
i  TOWERS 
Robert  McEleney 

JONESTA  INTERNATIONAL 
HOTELS  CORPORATION 
Paul  Sonnabend 

mE  WESTIN  HOTEL,  COPLEY 

3LACE 

Bodo  Lemke 

industrial  Distributors 

Admiral  Metals  Servicenter 
i  Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

irkwright  Boston  Insurance 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

"■Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment  Ltd. 
John  F  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

''Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 


*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 


Lawrence  S.  Doyle 


Peter  G.  Harwood 


*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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RIZZOLI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617.437-0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 
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How  to  order 
woodina 
restaurant 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BoodleS 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


Serving  Greater  Boston 
Residential  Properties 
Sales  and  Rentals 
Condominiums 
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anagement/Financial/ Consulting 

DVANCED  MANAGEMENT 

SSOCIATES 

Harvey  Chet  Krentzman 

RTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

ain  &  Company,  Inc. 

[William  W.  Bain 

HE  BOSTON  CONSULTING 

ROUP 

Jonathan  L.  Isaacs 

orporate  Decisions,  Inc. 
David  J.  Morrison 
he  Forum  Corporation 
John  W.  Humphrey 

[aynes  Management,  Inc. 
|  G.  Arnold  Haynes 
[CA  Management 
Donald  E.  Strange 

asonM.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

[AZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

[eller  Company,  Inc. 
Joseph  P.  Keller 

ochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

1CKINSEY  &  COMPANY 


i  Robert  P.  O'Block 
PRUDENTIAL-BACHE 


SECURITIES 


David  F.  Remington 

jiath  &  Strong 

Dan  Ciampa 
Robert  Boyer  CPA 

Robert  Boyer 

Villiam  M.  Mercer  Meidinger 
lansen,  Inc. 
Chester  D.  Clark 

Irhe  Wyatt  Company 
i  Michael  H.  Davis 

Manufacturer's  Representatives 

3en-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

iusimont 
Leonard  Rosenblatt 

[Vvedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXeon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*Polaroid  Corporation 
I.M.  Booth 
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*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 

William  E.  Fletcher 
Textron,  Inc. 

B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 


GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 
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From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 

photo:  John  Burk' 
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,ABEL  ART,  INC. 
Thomas  J.  Cobery 

IARK-BURTON  PRINTING 
Robert  Cohen 

1ASSACHUSETTS  ENVELOPE 
!OMPANY 

Steven  Grossman 

land  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 

'ublishing 

^ddison-Wesley  Publishing  Company, 

ic. 

Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
OMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T  Miller 


ittle,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

he  Robb  Report 
Samuel  Phillips 

Time,  Inc. 
George  Ray 

.  Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Heal  Estate/Development 

THE  BEACON  COMPANIES 
]  Norman  Leventhal 

Benjamin  Schore  Company 
:  Benjamin  Schore 

L 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 

Thomas  J.  Flatley 
The  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 

John  M.  Corcoran  &  Company 
John  M.  Corcoran 

'Northland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

'Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 

Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

"Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*  Lotus  Development  Corporation 

Jim  P.  Manzi 

*  Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 

Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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Next  Program  .  .  . 


Thursday,  February  16,  at  8 
Friday,  February  17,  at  2 
Saturday,  February  18,  at  8 

CHRISTOPH  VON  DOHNANYI  conducting 


WEBERN 
STRAUSS 


Passacaglia  for  Orchestra,  Opus  1 

Till  Eulenspiegel's  Merry  Pranks,  after 
the  old  rogue's  tale,  set  in  rondo 
form  for  large  orchestra,  Opus  28 


INTERMISSION 


SCHUBERT 


Symphony  in  C,  D.944,  The  Great 

Andante — Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Allegro  vivace 


(^iifvezs  at  (^^Tnphon^ 


As  a  prelude  to  a  BSO  concert,  or  as  an  occasion  in 
itself,  these  suppers  provide  an  opportunity  to  enjoy 
dinner  with  old  friends  or  meet  new  ones  who  share 
your  love  of  music. 


SUPPER  CONCERTS 

The  evening  begins  at  6:00  pm  with 
members  of  the  BSO  performing 
chamber  music.  Dinner  follows  in 
the  Cohen  Wing. 


SUPPER  TALKS 

Supper  begins  at  6:30  pm 
followed  by  a  talk  given  by 
an  orchestra  member  or  a 
distinguished  guest. 


For  further  information  on  the  supper  concerts  and  talks,  please  call  the  Volunteer 
Office,  (617)  266-1492.  Reservations  may  be  placed,  at  least  48  hours  prior  to  the  event, 
using  VISA,  MasterCard,  or  American  Express.  The  price  of  a  single  supper  is  $21.00 
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CAREY* 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


Boston  Symphony  Orchestra 
Metropolitan  Opera 
Perkins  School  for  the  Blind 
Boston  Ballet 
Jimmy  Fund 
Chicago  Lyric  Opera 

Dwight  R.  Lueth  Associates 

Fund  Raising  Counsel 


Est.  1976 


Boston  (617)  266-7090 


Coming  Concerts  .  .  . 


Thursday  'D' — February  16,  8-9:50 
Friday  'B' — February  17,  2-3:50 
Saturday  'B'— February  18,  8-9:50 
CHRISTOPH  VON  DOHNANYI  conducting 

WEBERN  Passacaglia  for  Orchestra 

STRAUSS  Till  Eulenspiegel's 

Merry  Pranks 
SCHUBERT        Symphony  in  C,  The  Great 

Wednesday,  February  22,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'A'— February  23,  8-10 
Friday  'A' — February  24,  2-4 
Saturday  'B'— February  25,  8-10 

SEIJI  OZAWA  conducting 
KATHLEEN  BATTLE,  soprano 

RANDS  ". . .  body  and  shadow  ..." 

(world  premiere;  commissioned 
by  the  Boston  Symphony 
Orchestra  and  Boston 
University  to  commemorate 
Boston  University's 
sesquicentennial) 
RAVEL  Alborada  del  gracioso 

Arias  by  MASSENET  and  THOMAS 
HAYDN  Symphony  No.  103,  Drumroll 

STRAUSS  Songs  with  orchestra 

Tuesday  'C — February  28,  8-9:45 
Friday  Evening — March  3,  8-9:45 

SEIJI  OZAWA  conducting 

HAYDN  Symphony  No.  103,  Drumroll 

BRAHMS  Symphony  No.  4 

Saturday  'A'— March  4,  8-10 
SEIJI  OZAWA  conducting 
MAURIZIO  POLLINI,  piano 

ALL-BRAHMS   Piano  Concerto  No.  1 
PROGRAM  Symphony  No.  4 

Thursday  'C— March  9,  8-9:35 
Friday  'A'— March  10,  2-3:35 
Saturday  'A' — March  11,  8-9:35 
SEIJI  OZAWA  conducting 
MAHLER  Symphony  No.  7 

Programs  subject  to  change. 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


CO 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


THE  WORLD'S  LARGEST 

RECORD  STORE 
IS  WALKING  DISTANCE 

FROM 

SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 
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BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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i  A  gpod  private  banker 
nows  aU  about  investment 
accounts,  lines  of  credit, 
and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  "You  think  about  what  , 
you're  going  to  do  with  it, 
and  you  scratch  your  head.     r 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the  ;., . 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
.   at  your  convenience,  on 
your  own  time,  and  even  at 
vour  favorite  restaurant. 


BANKOF  BOSTON 


:H"',';'"-"0';'  Yy':x ':■;■. 

.  ..■ 


Put  our  strength  to  work  for  you . 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 
c  \'m  Pk  First  National  Bank  of  Boston 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

SUPPER  CONCERT  IV 

Thursday,  February  9,  at  6 
Saturday,  February  11,  at  6 

PETER  HADCOCK,  clarinet 
NANCY  BRACKEN,  violin 
MARTHA  BABCOCK,  cello 
GWINDALE  CASSITY,  piano 


^^y 


BARTOK 


BRAHMS 


Contrasts,  for  violin,  clarinet,  and  piano 

Verbunkos  (Recruiting  Dance):  Moderato, 

ben  ritmato 
Pineh'o  (Relaxation):  Lento 
Sebes  (Fast  Dance):  Allegro  vivace 

Ms.  BRACKEN,  Mr.  HADCOCK,  and  Ms.  CASSITY 

Trio  in  A  minor  for  clarinet,  cello,  and 
piano,  Opus  114 
Allegro 
Adagio 

Andante  grazioso 
Allegro 

Mr.  HADCOCK,  Ms.  BABCOCK,  and  Ms.  CASSITY 
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Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 

The  performers  appreciate  your  not  smoking  during  the  concert. 
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Bela  Bartok 

Contrasts,  for  violin,  clarinet,  and  piano 


With  one  exception,  all  of  Bartok's  chamber  music  is  for  stringed  instruments,  with 
or  without  the  addition  of  a  piano.  Only  once  did  he  turn  to  a  wind  instrument,  and 
that  was  occasioned  by  a  commission  from  Benny  Goodman  and  Joseph  Szigeti,  to 
whom  Contrasts  is  dedicated.  Bartok  completed  the  work  in  Budapest  on  September 
24, 1938,  after  having  heard  some  records  of  the  Benny  Goodman  band  that  Szigeti 
sent  him.  Far  from  trying  to  blend  the  three  very  different  types  of  instruments  into 
a  single  complex  sonority,  Bartok  exploits  the  difference  in  sound  production  as 
much  as  possible  (as  the  very  title  of  the  work  suggests).  He  had  long  since  become  a 
past  master  of  violin  effects — multiple  stops,  bowed  and  pizzicato  notes  played 
simultaneously,  glissandi,  and  so  on;  now  he  investigates  the  possibilities  of  the 
clarinet  as  well,  while  keeping  the  piano  part  (conceived  for  himself)  modestly  in  the 
background. 

The  original  plan,  according  to  Goodman's  wish,  was  to  have  a  two-movement 
work  that  would  fit  on  a  single  twelve-inch  78-rpm  record,  but  Bartok  found  that  he 
needed  greater  scope  for  the  working  out  of  his  material,  and  the  planned  two 
movements  became  three  with  the  addition  of  the  slow  middle  movement.  The  music 
is  strongly  nationalistic,  possibly  Bartok's  musical  response  to  the  unchecked 
advance  of  Nazism.  The  Verbunkos,  or  recruiting  dance,  was  a  musical  genre 
employed  to  encourage  enlistments  in  the  Hungarian  army  in  the  late  eighteenth 
and  early  nineteenth  centuries;  thereafter  it  remained  as  a  characteristically  Hun- 
garian musical  genre  featuring  sharply  dotted  rhythms  in  a  slow  march  tempo  with 
ornamental  turns,  runs,  and  arpeggios  decorating  the  melodic  lines.  In  its  fully 
developed  historical  form,  the  Verbunkos  began  with  a  slow  section  (lassu)  followed 
by  or  alternating  with  a  wild  fast  one  (friss),  and,  indeed,  the  original  two-movement 
plan  of  Contrasts  was  designed  to  reflect  this  format. 

The  Verbunkos  ends  with  a  clarinet  cadenza  that  leads  on  to  the  languid  slow 
movement,  in  which  piano  and  clarinet  begin  by  mirroring  one  another,  while  the 
piano  contributes  soft  percussive  tremolos  inspired  by  Balinese  gamelan  music.  The 
fast  dance,  Sebes,  begins  with  a  short  passage  on  a  scordatura  violin  (with  the 
E-string  tuned  to  E-flat  and  the  G-string  to  G-sharp),  following  which  the  violin  is 
directed  to  return  to  a  second,  normally  tuned  instrument.  This  is  the  only  example 
of  scordatura  in  Bartok's  entire  output.  The  outer  sections  of  the  dance  are  in  a 
lively  2/4  meter,  but  the  extended  middle  section  uses  what  is  often  called  "Bul- 
garian rhythm,"  which  Bartok  learned  in  his  folk  music  studies:  (8  +  5)/8,  or  more 
properly  (3  +  2  +  3  +  2  +  3)/8.  When  the  original  2/4  returns,  the  dance  gets  wilder 
and  wilder  (with  just  a  few  momentarily  tranquil  passages  and  a  cadenza  for  the 
violin)  before  reaching  its  brilliant  conclusion. 

— Steven  Ledbetter 


Johannes  Brahms 

Trio  in  A  minor  for  clarinet,  cello,  and  piano,  Opus  114 

Brahms  hinted  to  his  publisher,  when  sending  him  the  string  quintet  in  G,  Opus  111, 
that  no  further  works  were  to  be  expected  from  his  pen.  He  did  not  actually  go  so  far 
as  to  say  that  he  was  written  out,  but  the  implication  was  clear  nonetheless.  That  he 
continued  to  compose  is  largely  due  to  the  artistry  of  a  single  clarinetist,  Richard 
Muhlfeld,  whom  Brahms  had  heard  play  during  March  of  1891,  while  visiting  the 
ducal  court  of  Meiningen.  As  if  to  repay  Muhlfeld  for  his  unexpected  role  as  muse, 
Brahms  wrote  no  fewer  than  four  major  works  featuring  the  clarinet,  permanent  and 


welcome  expansions  of  the  repertory  for  that  instrument.  The  first  of  these  was  the 
present  trio,  followed  in  close  succession  by  the  Opus  115  quintet  for  clarinet  and 
strings  and  soon  after  by  the  two  clarinet-and-piano  sonatas  of  Opus  120. 

Brahms  wrote  the  trio  during  the  summer  of  1891,  but  he  was  not  ready  to  release 
it  to  the  world  before  hearing  the  reaction  of  his  friend  Eusebius  Mandyczewski.  He 
sent  the  score  off  to  Mandyczewski  in  July,  and  when  the  reply  came  back  marveling 
at  the  blending  of  the  clarinet  and  cello  ("It  is  as  though  the  instruments  were  in 
love  with  each  other"),  Brahms  confessed  publicly  that  he  was,  in  fact,  composing 
again  and  that  the  trio  was  "twin  to  a  far  greater  folly."  He  was  referring  to  the 
Clarinet  Quintet,  which  was  also  completed  the  same  summer.  Miihlfeld  naturally 
played  both  works  at  their  first  performance,  which  took  place  at  a  Berlin  concert  in 
December. 

It  is  a  curious  coincidence  that  the  Opus  114  trio  is  in  the  same  key  as  the  Double 
Concerto  for  violin  and  cello,  Opus  102,  a  fairly  recent  work  that  also  pitted  the  cello 
against  a  higher  instrument.  The  trio,  though,  is  far  more  elegiac  than  the  impetuous 
concerto,  and  the  heavy  emphasis  on  the  minor  mode  almost  throughout  the  first 
movement  underlines  the  autumnal  quality  of  the  score.  The  second  movement  is  a 
fantasy  of  richly  elaborated  lines,  whether  in  delicate  dialogue  or  impassioned 
octaves.  From  the  very  first  notes  its  bright  D  major  lends  a  welcome  warmth.  The 
third  movement  has,  in  place  of  a  scherzo,  a  graceful  and  delicate  A  major  waltz  akin 
to  some  of  the  more  pensive  sections  of  the  Liebeslieder  sets.  The  finale  returns  to  the 
minor  mode  to  end  the  trio  in  a  typically  Brahmsian  alternation  of  2/4  and  6/8 
meters  with  energy  and  drive. 

— S.L. 
Peter  Hadcock 


Born  in  Michigan  in  1940,  Peter  Hadcock  is  a 
graduate  of  the  Eastman  School  of  Music  with 
a  Performer's  Certificate  in  clarinet;  his 
teacher  was  Stanley  Hasty.  Formerly  prin- 
cipal clarinetist  of  the  Buffalo  Philharmonic, 
Mr.  Hadcock  joined  the  Boston  Symphony 
Orchestra  in  1965  as  assistant  principal  clar- 
inet and  E-flat  clarinetist.  Mr.  Hadcock  has 
played  solo  recitals  and  chamber  music 
throughout  the  northeast  and  has  presented 
master  classes  in  the  United  States  and  in  the 
People's  Republic  of  China.  Currently  on  the 


faculties  of  the  New  England  Conservatory  of 
Music  and  the  Tanglewood  Music  Center,  he 
was  visiting  professor  of  clarinet  at  the  East- 
man School  of  Music  in  the  spring  of  1982. 
Mr.  Hadcock  has  edited  music  for  Interna- 
tional Music  Publishers,  he  has  had  articles 
published  in  several  magazines,  and  he  has 
compiled  a  book  of  orchestral  excerpts  for 
E-flat  clarinet.  He  has  recorded  chamber 
music  for  Northeasteastern  Records,  and  for 
Deutsche  Grammophon  with  the  Boston 
Symphony  Chamber  Players. 
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Nancy  Bracken 


Violinist  Nancy  Bracken  studied  with  Ivan 
Galamian  at  the  Curtis  Institute  of  Music  and 
later  with  Donald  Weilerstein  of  the  Cleveland 
Quartet  at  the  Eastman  School  of  Music. 
Originally  from  St.  Louis,  she  was  a  member 
of  the  Cleveland  Orchestra  for  two  years 
before  joining  the  Boston  Symphony  Orches- 
tra in  1979.  Ms.  Bracken  has  appeared  as 
soloist  with  the  St.  Louis  Symphony,  the 
St.  Louis  Philharmonic,  and  the  Boston  Pops 
Esplanade  Orchestra.  In  1975  she  won  first 
prize  in  the  college  string  competition  of  the 


Music  Teachers  National  Association.  Ms. 
Bracken  has  participated  in  summer  music 
festivals  in  Aspen  and  the  Grand  Tetons  and 
was  concertmaster  and  a  frequent  violin  solo- 
ist with  the  Colorado  Philharmonic  for  two 
summers.  Since  joining  the  Boston  Symphony 
Orchestra,  Ms.  Bracken  has  played  numerous 
solo  recitals  and  chamber  music  concerts, 
including  appearances  at  the  Gardner 
Museum,  Harvard  University,  the  Clark  Art 
Institute,  and  the  Berkshire  Museum. 


Martha  Babcock 


Martha  Babeock  is  assistant  principal  cellist 
of  the  Boston  Symphony  Orchestra  and  prin- 
cipal cellist  of  the  Boston  Pops  Orchestra. 
Ms.  Babcock  joined  the  Boston  Symphony 
Orchestra  in  1973  and  was  appointed  to  her 
current  position  in  1982.  Also  active  as  a  solo- 
ist and  chamber  musician,  she  has  been  fea- 
tured on  radio  programs  throughout  the 
United  States  and  Canada  on  the  NPR  and 
CBC  networks.  Born  in  Freeport,  Illinois,  Ms. 
Babcock  is  a  cum  laude  graduate  of  Radcliffe 


College,  where  she  was  principal  cellist  of  the 
Harvard-Radcliffe  Orchestra.  Winner  of  the 
Piatigorsky  Prize  while  a  Fellow  at  the 
Tanglewood  Music  Center  in  1972,  she  began 
her  professional  career  as  a  cellist  at  the  age 
of  nineteen,  when  she  was  the  youngest  mem- 
ber of  the  Montreal  Symphony  Orchestra.  As 
winner  of  the  1973  Boston  University  Concer- 
to-Aria Competition  while  attending  graduate 
school  at  Boston  University,  she  appeared  as 
soloist  with  the  Boston  Pops  Orchestra. 


Gwindale  Cassity 


Pianist  Gwindale  Cassity  has  performed 
throughout  New  England  and  in  New  York 
City;  local  appearances  have  included  Jordan 
Hall,  the  Gardner  Museum,  Boston  Univer- 
sity, M.I.T.,  Wellesley  College,  and  the  New 
England  Conservatory  of  Music.  She  has  also 
been  soloist  with  the  Boston  Pops  Orchestra, 
the  Wichita  Symphony,  and  the  Boston  Uni- 


versity Symphony  Orchestra.  Ms.  Cassity  has 
won  several  piano  competitions  and  has  been 
awarded  numerous  prizes,  including  a 
Fulbright  Grant  for  study  abroad;  her  teach- 
ers have  included  Ozan  Marsh,  Rosina 
Lhevinne,  Bela  Boszormenyi-Nagy,  and  Adele 
Marcus.  Ms.  Cassity  lives  and  teaches  in  New- 
ton, Massachusetts. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

SUPPER  CONCERT  V 

Tuesday,  February  14,  at  6 
Tuesday,  February  28,  at  6 

BONNIE  BEWICK,  violin 
TATIANA  DIMITRIADES,  violin 
MARK  LUDWIG,  viola 
CAROL  PROCTER,  cello 
SAYURI  MIYAMOTO,  piano 


HAYDN 


BARTOK 


Trio  in  C  for  piano,  violin,  and  cello, 
Hob.XV:27 

Allegro 
Andante 
Finale.  Presto 

Ms.  MIYAMOTO,  Ms.  BEWICK,  and  Ms.  PROCTER 


String  Quartet  No.  1,  Opus  7 

Lento — Allegretto 
Introduzione:  Allegro — 
Allegro  vivace 

Ms.  DIMITRIADES,  Ms.  BEWICK,  Mr.  LUDWIG, 
and  Ms.  PROCTER 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 

The  performers  appreciate  your  not  smoking  during  the  concert. 
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Joseph  Haydn 

Trio  in  C  for  piano,  violin,  and  cello,  Hob.  XV:27 


Haydn's  last  twelve  symphonies,  composed  for  his  two  trips  to  London  in  the  1790s, 
are  among  the  supreme  achievements  in  the  history  of  the  symphony  and  among  the 
best-loved  works  in  the  repertory.  It  is  not  so  well  known  that  while  in  London  he 
also  composed  the  last  fifteen  of  his  forty-three  piano  trios,  works  that  rank  among 
the  composer's  finest.  The  C  major  trio  was  the  first  piece  in  a  group  of  three 
representing  Haydn's  last  contribution  to  the  medium.  They  were  probably  com- 
posed in  1796  and  were  published  the  following  year  by  the  English  firm  of  Longman 
&  Broderip  as  "Three  Sonatas  for  the  Piano-forte,  with  an  accompaniment  for  the 
violin  &  violoncello."  As  the  title  indicates,  the  publishers,  at  least,  put  the  trios  in 
the  genre  of  the  accompanied  sonata — primarily  keyboard  works  with  the  string 
parts  considered  optional.  But  in  Haydn's  late  trios  the  strings  frequently  play  a 
much  more  active  role  than  the  publisher's  title  would  suggest;  we  have,  in  fact, 
arrived  at  the  mature  piano  trio,  a  genre  soon  continued  by  Beethoven  and  Schubert. 
Still,  the  piano  plays  the  leading  role  throughout.  Indeed,  Haydn  wrote  a  much  more 
difficult  piano  part  in  this  trio  than  he  did  in  many  of  his  sonatas.  The  work  is  full  of 
felicities,  not  least  of  which  is  the  unexpected  A  major  tonality  of  the  second 
movement,  an  unlikely  key  to  be  placed  between  movements  in  C,  but  Haydn  justifies 
this  surprise  by  sending  the  Andante  off  on  a  journey  that  leads  to  an  extended 
passage  in  C.  The  finale  is  one  of  the  wittiest  and  most  delightful  movements  to  come 
from  the  wittiest  of  all  composers. 


— Steven  Ledbetter 


Bela  Bartok 

String  Quartet  No.  1 


The  string  quartet  has  a  long  and  noble  tradition  from  the  great  examples  of  the 
Classical  era  to  our  day.  It  became  for  many  the  quintessential  chamber  music  form, 
the  one  composers  most  wanted  to  conquer.  The  difficulty  in  the  quartet  is  the 
necessity  of  limiting  the  musical  ideas  to  four  parts,  while  at  the  same  time  writing 
so  that  each  of  the  parts  has  its  own  independent  character.  The  limitation  to  four 
parts  reveals  clearly  any  misjudgment  on  the  composer's  part  (no  bringing  in  a 
whole  section  of  other  instruments  to  cover  up  the  error!),  so  that  the  ability  to 
compose  consistently  strong  string  quartets  has  long  been  regarded  as  one  of  the 
supreme  tests  of  a  composer.  Perhaps  no  modern  composer  has  made  so  consistent 
and  significant  a  contribution  to  the  repertory  of  the  string  quartet  as  Bartok,  who 
worked  in  the  medium  from  his  early  years  to  the  end  (he  was  planning  a  seventh 
quartet  in  1944,  within  a  year  of  his  death). 

Bartok's  First  Quartet  was  not  his  first;  he  had  written  a  youthful  work,  later 
suppressed,  in  1899,  when  he  was  but  eighteen  years  old.  The  earliest  quartet 
recognized  by  the  mature  composer  was  written  nine  years  later.  During  the  course 
of  his  six  completed  quartets,  Bartok  traversed  a  large  span  harmonically;  the 
earliest  quartet,  not  surprisingly,  is  the  one  closest  to  traditional  tonality  (at  most 
crucial  points  it  is  grounded  in  A,  or  harmonic  regions  that  are  closely  related).  Still, 
the  flexibility,  freedom,  and  boldness  with  which  he  writes  already  mark  the  assured 
master.  Bartok's  insistence  on  contrapuntal  techniques  also  ties  him  to  the  older 
masters,  particularly  Beethoven,  whose  C-sharp  minor  quartet,  Opus  131,  opens  with 
an  extended  fugue  in  a  slow  tempo  that  evidently  inspired  Bartok's  opening.  The 
second  movement  is  rather  sonata-like,  though  with  considerable  freedom  in  the 
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recapitulation.  The  last  movement  is  far  and  away  the  most  mature,  and  the  most 
like  the  later  Bartok  in  its  compactness  and  its  hints  here  and  there  of  the  folk 
element. 


-S.L. 


Bonnie  Bewick 


Born  in  Honolulu,  Hawaii,  in  1963,  violinist 
Bonnie  Bewick  joined  the  Boston  Symphony 
Orchestra  in  January  1987.  She  now  performs 
frequently  in  the  Boston  area  in  recitals  and 
in  chamber  music  concerts,  and  she  is  concert- 
master  of  the  New  England  Philharmonic, 
with  which  she  appeared  as  soloist  in  October 
1988.  She  teaches  privately,  and  at  the  New 
England  Conservatory  Extension  Division. 
Ms.  Bewick  studied  at  the  University  of  Michi- 
gan in  Ann  Arbor  and  at  the  Curtis  Institute 
of  Music  in  Philadelphia,  where  she  received 


her  bachelor's  degree  in  music.  Her  teachers 
included  Aaron  Rosand  and  David  Cerone 
while  she  was  at  Curtis,  Ruggiero  Ricci  and 
Paul  Makanowitzky  in  Michigan,  and  Eliza- 
beth Holborn  in  California.  Ms.  Bewick  has 
made  solo  appearances  with  a  number  of  west 
coast  orchestras  and  has  performed  as  a  con- 
certo competition  winner  with  the  World 
Youth  Symphony  Orchestra,  and  with  the  Uni- 
versity Festival  Orchestra  at  Interlochen 
National  Music  Camp. 


Tatiana  Dimitriades 


Born  and  raised  in  New  York,  Tatiana  Dimi- 
triades attended  the  Pre-College  Division  of 
the  Juilliard  School.  She  earned  her  bach- 
elor's and  master's  degrees  in  music  from  the 
Indiana  University  School  of  Music,  where  she 
was  awarded  the  Performer's  Certificate  in 
recognition  of  outstanding  musical  perform- 
ance. A  recipient  of  the  Lili  Boulanger  Memo- 
rial Award,  Ms.  Dimitriades  has  also  won  the 
Guido  Chigi  Saracini  Prize  presented  by  the 
Accademia  Musicale  Chigiana  of  Siena,  Italy, 
on  the  occasion  of  the  Paganini  Centenary, 
and  the  Mischa  Pelz  Prize  of  the  National 


Young  Musicians  Foundation  Debut  Competi- 
tion in  Los  Angeles.  Her  solo  performances 
have  included  a  Carnegie  Recital  Hall 
appearance  sponsored  by  the  Associated 
Music  Teachers  of  New  York  and  concerts 
with  the  Pro  Arte  Chorale  on  tour  in  Great 
Britain  and  Scotland,  as  well  as  an 
appearance  as  soloist  in  the  Mendelssohn 
Violin  Concerto  at  the  Grand  Teton  Music 
Festival.  Ms.  Dimitriades  joined  the  Boston 
Symphony  Orchestra  at  the  beginning  of  the 
1987-88  season. 


Mark  Ludwig 


Originally  from  Philadelphia,  violist  Mark 
Ludwig  joined  the  Boston  Symphony  Orches- 
tra in  the  fall  of  1982.  He  received  his  bach- 
elor of  music  degree  from  the  Curtis  Institute 
of  Music  in  Philadelphia,  where  he  studied 
with  such  eminent  musicians  as  Joseph  Silver- 
stein,  Raphael  Bronstein,  Felix  Galimir,  and 
Alexander  Schneider.  His  teachers  also 
included  his  father,  Irving  Ludwig,  a  violinist 
in  the  Philadelphia  Orchestra.  Before  joining 
the  Boston  Symphony  Orchestra,  Mr.  Ludwig 
was  co-principal  violist  of  the  Kansas  City 


Philharmonic;  he  has  also  been  principal  vio- 
list and  soloist  with  The  New  Chamber  Play- 
ers, a  chamber  orchestra  composed  mainly  of 
members  of  the  Philadelphia  Orchestra  and 
the  Curtis  Institute  of  Music.  Mr.  Ludwig  cur- 
rently teaches  privately  in  the  Boston  and 
Cambridge  area,  and  he  is  on  the  faculty  of  the 
Boston  University  Tanglewood  Institute.  Mr. 
Ludwig  is  founder  and  artistic  director  of  the 
Richmond  Performance  Series,  now  in  its 
third  season. 
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Carol  Procter 


Cellist  Carol  Procter  joined  the  Boston  Sym- 
phony Orchestra  in  1965,  turning  down  a 
Fulbright  Scholarship  in  order  to  do  so. 
Before  joining  the  Boston  Symphony  Orches- 
tra, she  was  a  member  of  the  Springfield  Sym- 
phony Orchestra  and  Cambridge  Festival 
Orchestra,  and  principal  cellist  of  the  New 
England  Conservatory  Symphony  and  Cham- 
ber Orchestras.  Born  in  Oklahoma  City,  and 
raised  in  Dedham,  Massachusetts,  Ms.  Proc- 
ter studied  at  the  Eastman  School  of  Music 
and  at  the  New  England  Conservatory  of 


Music,  where  she  received  her  bachelor's  and 
master's  degrees.  She  received  a  Fromm  Fel- 
lowship to  study  at  the  Tanglewood  Music 
Center,  and  she  was  a  participant  in  the 
Boston  Symphony  Orchestra's  cultural 
exchange  program  with  the  Japan  Philhar- 
monic during  the  1969-70  season.  Ms.  Procter 
was  a  member  of  the  New  England  Harp  Trio 
and  has  played  viola  da  gamba  with  the  Cur- 
tisville  Consortium.  She  performs  chamber 
music  frequently  and  has  been  soloist  with  the 
Boston  Pops  Orchestra  on  several  occasions. 


Sayuri  Miyamoto 


Pianist  Sayuri  Miyamoto  holds  degrees  from 
Yale  University  and  the  Juilliard  School  and  is 
currently  pursuing  a  doctorate  at  the  Manhat- 
tan School  of  Music.  Her  teachers  have 
included  the  late  Nadia  Reisenberg  and 
Seymour  Liplein.  Ms.  Miyamoto  has  been 
heard  in  solo  and  chamber  recitals  throughout 
the  New  York  area  and  in  other  cities  on  the 
east  coast  and  in  Colorado.  Among  the  numer- 
ous orchestras  with  which  she  has  appeared  as 


soloist  are  the  Yale  Symphony,  the  New  Jersey 
Symphony,  and  the  New  Haven  Civic  Sym- 
phony. In  1986  she  performed  in  recital  at 
New  York's  Merkin  Hall  as  winner  of  the  New 
York  Japanese  American  Association  Pioneer 
Video  Music  Award.  Ms.  Miyamoto  was  chosen 
as  one  of  the  top  eight  contestants  in  the  Clara 
Haskil  International  Piano  Competition  in 
Vevey,  Switzerland. 
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Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
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J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


■ 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
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JUQURD  M-  DANA,  inc 

JEWELERS 

.  .  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 

43  CENTRAL  STREET  •  WELLESLEY,  MASSACHUSETTS  •  237-2730 
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Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-973-1748.  Go  ahead.  You've 
earned  it. 
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Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Sandra  and  David  Bakalar  Chair 

Sandra  Bakalar,  an  Overseer  of  the  Boston 
Symphony  Orchestra,  has  been  a  longtime 
supporter  of  local  musical  organizations.  At  a 
fundraising  event  in  her  home  three  years  ago, 
BSO  cellist  Joel  Moerschel  performed  a 
Beethoven  sonata.  "It  was  exquisite!"  recalls 
her  husband,  David  Bakalar.  "Since  we  both 
love  the  cello  and  had  been  thinking  of  endow- 
ing a  chair  at  the  BSO,  we  thought  it  would  be 
particularly  appropriate  to  make  Joel,  a  young 
and  talented  musician,  its  recipient."  Sandra 
Bakalar,  who  received  her  bachelor's  degree 
from  Wellesley  and  a  master's  in  social  work 
from  Columbia,  remains  particularly  inter- 
ested in  the  performing  arts.  David  Bakalar 
has  degrees  from  Harvard  and  a  doctorate  in 
physics  from  the  Massachusetts  Institute  of 
Technology.  He  retired  recently  as  president 
of  Transitron  Electronic  Corporation  and  is 
now  seriously  devoting  his  time  to  sculpting 
and  painting.  "We  both  have  enjoyed  BSO 
concerts,"  says  Mrs.  Bakalar,  "and  it's  a  won- 
derful feeling  to  be  able  to  thank  all  the  musi- 
cians for  giving  us  the  pleasure  of  their 
music." 

The  Symphony  Shop 
Introduces  New  Items 

Concertgoers  will  discover  an  array  of  won- 
derful springtime  gifts  at  the  Symphony  Shop. 
A  project  of  the  Boston  Symphony  Associa- 
tion of  Volunteers,  the  Shop  now  carries  newly- 
designed  mugs  featuring  the  BSO  logo  and 
Seiji  Ozawa's  signature,  or  the  Pops  logo  and 
John  Williams's  signature,  in  22-karat  gold, 
colorful  handpainted  sweatshirts  designed 
exclusively  for  the  BSO  by  local  artists,  and 
Symphony  Hall  tins  filled  with  potpourri  in 
various  scents.  The  Shop's  two  locations — in 
the  Huntington  Avenue  stairwell  near  the  Cohen 


Wing,  and  on  the  first-balcony  level  near  the 
elevator — are  open  from  one  hour  before  each 
concert  through  intermission.  Both  carry  a 
unique  selection  of  books,  toys,  greeting 
cards,  neckties,  and  tote  bags,  as  well  as  the 
latest  BSO  and  Pops  recordings  and  the  ever- 
popular  Symphony  mint  and  bark  from  Har- 
bor Sweets.  Telephone  orders  are  accepted  at 
(617)  267-2692  anytime  and  will  be  filled 
promptly.  All  proceeds  from  the  Symphony 
Shop  benefit  the  Boston  Symphony  Orchestra. 

BSO  Members  in  Concert 

BSO  members  Leone  Buyse,  flute,  Ann  Hobson 
Pilot,  harp,  and  Mark  Ludwig,  viola,  perform 
music  of  Telemann,  Fauf e,  Bizet,  Ibert,  Persi- 
chetti,  Ravel,  Devienne,  and  Debussy  on  Sun- 
day, February  19,  at  3  p.m.  as  part  of  the 
Richmond  Performance  Series  at  the  Rich- 
mond Congregational  Church.  Admission  is  $9 
($7  students  and  seniors).  For  further  informa- 
tion, call  (413)  698-2837  or  (617)  437-0204. 

Amnon  Levy  conducts  the  Salem  Symphony 
Orchestra  in  a  program  of  music  by  Beethoven, 
Mozart,  Wagner,  and  Bernstein  on  Sunday, 
February  19,  at  3:30  p.m.  at  Salem  High 
School,  77  Wilson  Street  in  Salem.  Admission 
is  free.  For  further  information  call  (508) 
745-9300. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Wednesday,  February 
22,  and  Friday,  February  24,  at  8  p.m.  at 
Faneuil  Hall.  The  program  includes  Mozart's 
Divertimento  in  F,  K.138,  Mozart's  Quartet  in 
F  for  oboe  and  strings,  K.370,  with  guest 
oboist  Ralph  Gomberg,  Barber's  Adagio  for 
Strings,  and  Foote's  Suite  in  E  for  strings. 
Tickets  are  $18  and  $12  ($8  students  and 
seniors).  For  further  information  call 
426-2387. 

The  Melisande  Trio — Burton  Fine,  viola, 
Susan  Miron,  harp,  and  Fenwick  Smith, 
flute — perform  music  of  Debussy,  Ravel, 
Saint-Saens,  CPE.  Bach,  and  Bax  on  Friday, 
February  24,  at  8  p.m.  at  the  First  Baptist 
Church  in  Worcester  (at  the  corner  of  Park 
and  Salisbury  streets).  Tickets  are  $4.  For 
further  information  call  (508)  755-6143. 

BSO  horn  player  Daniel  Katzen  appears  in 
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A  WORLD  OF  STYLE 


recital  on  Sunday,  February  26,  at  8  p.m.  at 
Jordan  Hall.  The  program  includes  music  of 
Dukas  and  Mozart,  a  solo  cello  suite  by  Bach, 
and  a  medley  of  Scottish  and  Irish  songs  and 
dance  tunes  for  horn  and  Celtic  harp.  Admis- 
sion is  free. 

BSO  harpist  Ann  Hobson  Pilot  is  soloist  in 
Handel's  Concerto  for  Harp  and  Orchestra 
and  the  east  coast  premiere  of  William  Marx's 
Images  for  Harp  and  Orchestra  on  Sunday, 
March  5,  at  3  p.m.  in  Jordan  Hall  with  Max 
Hobart  and  the  Civic  Symphony  Orchestra. 
Also  on  the  program  is  music  of  Mussorgsky 
and  Ravel,  and  Brahms's  Symphony  No.  2. 
Tickets  are  $12  and  $8.  For  more  information, 
call  437-0231. 

BSO  flutist  Leone  Buyse  appears  in  recital 
with  Michael  Webster,  clarinet,  and  Martin 
Amlin,  piano,  on  Sunday,  March  5,  at  7  p.m.  at 
the  First  Baptist  Church  in  Needham  (Warren 
and  Great  Plain  Avenue),  sponsored  by  the 
Needham  Concert  Society.  The  program 
includes  music  of  Poulenc,  Koechlin,  Mes- 
siaen,  Amlin,  Saint-Saens,  and  Welcher.  Tick- 
ets are  $7.50  for  adults,  $5  for  students.  For 
information  or  reservations,  call  444-7162  or 
444-6080. 


The  BSO  Announces  a 

New  Endowment  Program 

The  BSO  is  pleased  to  announce  the  Building 
Blocks  Program,  a  newly-created  endowment 
opportunity  offering  Friends  of  the  BSO  a 
chance  to  establish  personally-named  funds 
with  a  minimum  contribution  of  $10,000. 
These  funds,  which  over  time  may  grow 
through  added  contributions  and  market 
appreciation,  can  be  in  the  name  of  the  donor 
or  in  the  name  of  someone  to  be  honored  or 
memorialized.  As  the  fund  builds,  the  income 
may  be  used  to  support  one  of  a  number  of 
programs  offered  for  endowment.  If  you  would 
like  to  discuss  this  or  other  endowment  possi- 
bilities, please  contact  David  Arnold,  Endow- 
ment Committee  Chairman,  or  Joyce  Serwitz, 
Director,  Major  Gifts  Program,  Boston  Sym- 
phony Orchestra,  at  266-1492,  ext.  132. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


Leslie  R.  Martin 

March  3, 1921-January  30, 1989 

Leslie  ("Tiny")  Martin,  a  member  of  the  BSO's  bass  sec- 
tion for  thirty  years,  died  last  month  at  his  home  in  Sedro 
Woolley  Washington.  Born  in  Seattle,  Mr.  Martin  began 
playing  the  bass  at  age  ten  and  became  a  member  of  the 
Seattle  Symphony  while  he  was  still  a  high  school  student. 
After  graduating  he  toured  with  several  jazz  bands  before 
returning  to  Seattle  in  1947  as  principal  bass  of  the  Seattle 
Symphony  Mr.  Martin  attended  Seattle's  Cornish  School 
and  the  University  of  Washington  and  continued  his  stud- 
ies at  the  Tanglewood  Music  Center  under  Serge  Kous- 
sevitzky,  returning  to  his  position  with  the  Seattle  Symphony  before  joining  the 
Boston  Symphony  Orchestra  in  1957  under  Charles  Munch.  In  1975,  along  with 
several  of  his  BSO  colleagues,  Mr.  Martin  formed  the  WUZ,  a  jazz  ensemble 
specializing  in  music  of  the  '30s,  '40s,  and  '50s — the  music  that  once  "was."  In 
addition  to  teaching  privately,  Mr.  Martin  was  a  faculty  member  at  Boston  Univer- 
sity's School  for  the  Arts  and  the  New  England  Conservatory  of  Music.  Prior  to  his 
retirement  from  the  orchestra  in  1987,  he  was  a  member  of  the  BSO  Players 
Committee  for  a  number  of  years  and  served  as  the  orchestra's  representative  to 
the  International  Conference  of  Symphony  and  Opera  Musicians  Association.  An 
easily  recognizable  presence  on  the  Symphony  Hall  stage,  Tiny  Martin  was  a 
dedicated  musician  and  teacher.  We  will  miss  him. 
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RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 
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Reservoir  Place 
1601  Trapelo  Roa 
Waltham,MA02j 
617-890-5511 


Seiji  Ozawa 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  ofAssisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Foley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

X Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Kmidsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
*Robert  Olson 

*  James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Quality  Nursing  Care 

and 

Rehabilitation  Services     $4 


in  an 


Elegant  Setting. 


mm 


LIVING  CENTERS 
Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton  MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth  MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 

Newport  RI     401-849-6600 

South  County 

North  Kingstown  RI     401-294-4545 

Woodlawn 

Everett  MA     617-387-6560 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  108th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry,  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


~i 


Name. 


.Tel. 


Address. 
City. 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 
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appointment  of  the  legendary  Karl  Muck, 
who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July 
1885,  the  musicians  of  the  Boston  Sym- 
phony had  given  their  first  "Promenade" 
concert,  offering  both  music  and  refresh- 
ments, and  fulfilling  Major  Higginson's 
wish  to  give  "concerts  of  a  lighter  kind  of 
music."  These  concerts,  soon  to  be  given  in 
the  springtime  and  renamed  first  "Popu- 
lar" and  then  "Pops,"  fast  became  a 
tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San 
Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency, 
as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was 
succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning 
of  a  French-oriented  tradition  that  would 
be  maintained,  even  during  the  Russian- 
born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he 
served  an  unprecedented  term  of  twenty- 
five  years.  Regular  radio  broadcasts  of 
Boston  Symphony  Orchestra  concerts 
began  during  Koussevitzky's  years  as 
music  director.  In  1936  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately 
shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birth- 
day in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its 
continuing  series  of  Youth  Concerts  was  ini- 
tiated. Erich  Leinsdorf  began  his  seven- 
year  term  as  music  director  in  1962.  Mr. 
Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected 
works  to  the  repertory,  and,  like  his  two 
predecessors,  made  many  recordings  for 
RCA;  in  addition,  many  concerts  were  tele- 
vised under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tangle- 
wood Music  Center,  and  under  his  lead- 
ership a  full-tuition  fellowship  program  was 
established.  Also  during  these  years,  in 
1964,  the  Boston  Symphony  Chamber  Play- 
ers were  founded. 

William  Steinberg  succeeded  Leinsdorf 
in  1969.  He  conducted  a  number  of  Amer- 
ican and  world  premieres,  made  recordings 
for  Deutsche  Grammophon  and  RCA, 
appeared  regularly  on  television,  led  the 
1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the 
mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became 
the  orchestra's  thirteenth  music  director  in 
the  fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  sixteenth  year  as  music 
director,  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  at  home  and 
abroad,  and  he  has  reaffirmed  the  orches- 
tra's commitment  to  new  music  through  his 
program  of  centennial  commissions  and  a 
newly  initiated  program  including  such 
prominent  composers  as  John  Cage,  Hans 
Werner  Henze,  Peter  Lieberson,  and 
Bernard  Rands.  Under  his  direction,  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts 
annually.  It  is  an  ensemble  that  has  richly 
fulfilled  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 
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World  Premieres  by  Bernard  Rands  and  John  Cage 
Highlight  Boston  Symphony  Season  in  February  and  April 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  present  two  world  premiere  perform- 
ances at  Symphony  Hall  this  winter:  Bernard  Rands'  ". . .  body  and  shadow  . .  ." on 
February  23,  24,  and  25,  and  John  Cage's  "One  Hundred  and  One"  on  April  6,  7,  8, 
and  11. 

This  season,  in  cooperation  with  two  area  universities,  the  Boston  Symphony 
Orchestra  will  present  two  world  premieres.  Together  with  the  BSO,  Boston  Univer- 
sity has  co-commissioned  a  work  by  Pulitzer  Prize-winning  composer  Bernard 
Rands  to  celebrate  the  University's  150th  anniversary,  and  Harvard  University  has 
co-commissioned  a  new  score  from  the  senior  avant-gardist  John  Cage  on  the 
occasion  of  his  delivering  the  Charles  Eliot  Norton  Lectures  at  Harvard  during  the 
1988-89  academic  year. 

Bernard  Rands  was  born  in  Sheffield,  England,  in  1934,  but  he  has  lived  in  the 
United  States  for  many  years  and  became  an  American  citizen  in  1983.  This  proved 
to  be  excellent  timing:  it  made  him  eligible  for  the  1984  Pulitzer  Prize,  which  he 
received  for  his  remarkable  Canti  del  Sole,  for  tenor  and  orchestra,  a  counterpart  to 
the  equally  remarkable  Canti  lunatici,  for  soprano  and  orchestra,  which  was  per- 
formed as  part  of  the  Festival  of  Contemporary  Music  at  Tanglewood  in  August 
1982.  Rands  studied  in  Italy  with  Roman  Vlad  and  Luigi  Dallapiccola;  in  the  early 
1960s  he  went  to  Darmstadt,  where  he  worked  in  composition  and  conducting  with 
Pierre  Boulez  and  Bruno  Maderna.  Luciano  Berio,  with  whom  Rands  studied  in 
Italy  after  his  work  at  Darmstadt,  has  been  particularly  influential.  Rands  first  came 
to  the  United  States  in  1966,  as  composer-in-residence  at  Princeton.  He  has  since 
taught  at  the  University  of  Illinois  and  York  University  in  England,  and  at  the 
University  of  California  at  San  Diego  from  1975  until  1985,  when  he  came  to  Boston 
University  as  Professor  of  Composition. 

Rands  has  described  his  new  work,  ". . .  body  and  shadow  ..."  (the  title  is  a 
fragment  from  an  early  poem  by  Samuel  Beckett),  as  a  kind  of  concerto  for  orchestra 
in  two  movements.  It  begins  with  instruments  grouped  in  their  traditional  broad 
families — winds  and  strings.  But  as  the  work  proceeds,  these  large  groups  (and  the 
rather  traditional  sonorities  associated  with  them)  begin  to  break  down.  The  winds 
subdivide  into  their  two  major  components,  woodwinds  and  brass;  then  each  of  those 
components  further  breaks  down  into  their  respective  families.  The  string  choir,  too, 
undergoes  a  similar  series  of  subdivisions,  culminating,  at  last,  in  an  emphasis  on 
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•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 
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Osterville,  Cape  Cod 
THE  FARM  AT  SEAFUIT 

A  high  quality  residential  community  noted  for  its 
natural  woodea  setting  and  open  fields.  Sites  available 
from  $295,000.  Historic  bam,  a  cherished  landmark, 
now  offered  for  renovation  to  residence  at  $350,000. 
Call  LANDVEST  617/723-1800  or  508/775-5536. 


Cape  Cod 
OSTERVILLE  ESTATE  -  0EEPWATER  ANCHORAGE 

Tum-of-the-century  residence  on  over  2.8  acres  with 
lovely  views  of  North  Bay,  wonderful  mature  rhododen- 
drons &  a  private  preserve  setting.  Fronts  on  protected, 
saltwater  Dam  Pond  with  direct  access  to  Nantucket 
Sound*  I1.48M 


Wellfleet,  Cape  Cod 
LIEUTENANT  ISLAND 

Choice  waterview  building  parcels  connected  to  the 
mainland  by  causewav  in  the  charming  seaside  village  of 
Wellfleet.  Wonderful,  private,  tranquil  setting  witn  ex- 
pansive vistas  of  Cape  Cod  Bay.  Excellent  beaches,  shell 
fishing  &  boating.  $3 75 ,000 


Needham,  Massachusetts 
"MIDDLEMEDE"  -  ENGLISH  COUNTRY  ESTATE 
ON7±  ACRES: 

Extraordinary  country  estate  offering  absolute  privacy. 
Ivy-covered  main  house,  completely  renovated  &  scru- 
pulously maintained,  features  wonderfully  detailed 
rooms  &  spacious  entertaining  areas.  Immaculately 
landscaped  grounds  with  formal  gardens,  expansive 
lawns  &  terraces  provide  an  enchanting  &  tranquil  set- 
ting. A  heated  pool,  pool  house,  carriage  house/ga- 
rage &  tennis  ct.  are  included.  Subdivision  potential. 
One  of  the  premier  properties  in  the  greater  Boston 
area.  $2.75M 

Call  LANDVEST  617/723-1800  or 
VILLAGE  REALTY  617/235-4940 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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individual  solo  instruments.  The  second  movement,  which  is  fairly  slow  and  lyrical, 
recombines  the  solo  instruments  in  new  ways,  inventing  unfamiliar  (and  perhaps 
even  unidentifiable)  color  combinations.  "I  particularly  enjoy  it  when  people  tell  me 
that  they  weren't  able  to  figure  out  what  instruments  were  playing,"  Rands  says. 


Composer  Bernard  Rands  will  be  present  to  discuss  his  new  work,  ". . .  body 
and  shadow  . . .",  at  the  Open  Rehearsal  talk  on  Wednesday,  February  22,  at 
6:45  p.m.  in  the  Cohen  Wing,  and  at  the  Friday  Preview  lecture  on  Friday, 
February  24,  at  12:30  p.m.  in  the  Cohen  Wing.  The  Open  Rehearsal  talk  is  open 
to  anyone  who  holds  a  ticket  for  that  evening's  Open  Rehearsal,  available  at  the 
Symphony  Hall  box  office.  Tickets  to  the  Friday  Preview  are  $5  and  may  be 
reserved  by  calling  the  Volunteer  Office  at  266-1492,  ext.  177.  Please  note  that 
seating  is  limited  to  the  capacity  of  the  Cohen  Wing. 


No  American  composer  has  had  a  greater  influence  on  musical  thought  and 
practice  throughout  the  world  than  John  Cage,  who  has  been  at  the  center  of  the 
avant  garde  for  decades.  This  is  especially  obvious  in  recent  histories  of  contempo- 
rary music  written  from  a  European  perspective;  John  Cage  bulks  far  larger  than 
other  figures,  particularly  for  his  aesthetic  of  indeterminacy  (which  is,  in  fact,  only 
one  aspect  of  his  musical  thought).  Cage  was  the  son  of  an  inventor,  and  the  inventive 
spirit  has  been  with  him  throughout  his  life.  Born  in  Los  Angeles  in  1912,  he 
distinguished  himself  early  for  scholarship  (particularly  in  Latin)  and  enrolled  at 
Pomona  College,  but  departed  after  two  years  to  continue  his  education  through 
first-hand  study  in  Europe  of  music,  art,  and  architecture.  His  studies  in  music  were 
partly  formal — including  work  in  non- Western  music  with  Henry  Cowell  in  New 
York  and  counterpoint  with  Arnold  Schoenberg  in  Los  Angeles — but  mostly  the 
product  of  his  own  experimentation.  In  1938  he  became  the  accompanist  for  dance 
classes  in  Seattle.  There  he  met  Merce  Cunningham,  with  whom  he  has  collaborated 
for  the  last  half-century. 

Cage's  musical  attention  has  been  directed  to  percussion  music,  and  particularly 
to  "prepared"  piano  (changing  the  timbres  of  the  instrument  by  inserting  various 
objects  between  the  strings).  Since  the  pitches  often  became  difficult  to  discern 
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References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 


Thursday,  February  16,  at  8 
Friday,  February  17,  at  2 
Saturday,  February  18,  at  8 

We  regret  that  Christoph  von  Dohnanyi  is  unable  to  conduct  these  concerts 
because  of  illness;  we  are  fortunate  to  have  secured,  at  short  notice,  the 
services  of  Jesus  Lopez-Cobos  as  guest  conductor.  Please  note  that 
Mozart's  Symphony  No.  40  replaces  the  Webern  and  Strauss  works  origi- 
nally scheduled  for  the  first  half  of  this  week's  program;  the  second  half  of 
the  program — Schubert's  Great  C  major  symphony — remains  unchanged. 

JESUS  LOPEZ-COBOS  conducting 


MOZART 


Symphony  No.  40  in  G  minor,  K.550 

Allegro  molto 
Andante 

Menuetto:  Allegretto 
Allegro  assai 


INTERMISSION 


SCHUBERT 


Symphony  in  C,  D.944,  The  Great 

Andante — Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Allegro  vivace 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Wolfgang  Amade  Mozart 

Symphony  No.  40  in  G  minor,  K.550 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart,  who  began  calling  himself  Wolfgang 
Amadeo  about  1770  and  Wolf  gang  Amade  in  1777,  was  born  in  Salzburg,  Austria,  on 
January  27, 1756,  and  died  in  Vienna  on  December  5, 1791.  He  composed  his  last  three 
symphonies — Nos.  39,  40,  and  41 — during  the  summer  of  1788,  probably  for  a  series  of 
subscription  concerts  that  he  hoped  would  help  him  support  his  family  given  his 
difficult  financial  straits  at  the  time,  but  which  seem  not  to  have  taken  place.  The  dates  of 
the  first  performances  are  not  known.  Symphony  No.  40  in  G  minor,  K.550,  was 
completed  on  July  15, 1788.  It  was  first  performed  in  America  by  the  Philharmonic 
Society  of  New  York  under  Henry  C.  Timm  on  April  25, 1846.  Georg  Henschel  led  the 
first  Boston  Symphony  performances  in  November  1881.  Joseph  Silverstein  led  the  most 
recent  subscription  performances  in  February  1984  and  Edo  de  Waart  the  most  recent 
Tanglewood  performance  in  August  1988.  The  score  originally  called  for  flute,  two  each 
of  oboes,  bassoons,  and  horns,  and  strings.  Mozart  later  rewrote  the  two  oboe  parts  for 
two  each  of  oboes  and  clarinets;  it  is  the  later  version,  with  clarinets,  that  will  be  heard 
at  these  performances. 

From  time  to  time  in  the  history  of  music  we  are  confronted  with  a  case  of  such 
astonishing  fluency  and  speed  of  composition  that  we  can  only  marvel:  Handel 
composing  his  Messiah  almost  in  less  time  than  it  would  take  a  copyist  to  write  it  out, 
then,  after  taking  a  week  off,  beginning  the  composition  of  his  dramatic  oratorio 
Samson,  also  completed  in  less  than  a  month;  Johann  Sebastian  Bach  turning  out 
church  cantatas  that  were  planned,  composed,  rehearsed,  and  performed  all  between 
one  Sunday  and  the  next  for  week  after  week  during  his  first  years  in  Leipzig.  But 
few  examples  of  such  high-voltage  composition  are  as  impressive  as  Mozart's  feat  in 
the  summer  of  1788,  composing  his  last  three  symphonies,  along  with  a  number  of 
smaller  pieces,  in  something  under  two  months.  At  the  same  time,  we'd  be  hard  put 
to  find  three  more  strikingly  varied  works  from  the  pen  of  a  single  composer;  how 
much  more  miraculous  it  is,  then,  that  they  were  written  almost  at  one  sitting,  and  at 
a  time  when  Mozart  was  in  desperate  financial  straits,  a  situation  that  scarcely  ever 
changed  for  the  rest  of  his  life. 

Mozart  reinforced  the  striking  differences  in  mood  in  these  three  symphonies — 
from  mellow  lyricism  to  darkly  tragic  grace  to  festive  formality — with  simple  but 
significant  differences  in  the  instrumentation  of  the  three  pieces.  In  Symphony  No.  39 
he  employed  clarinets  instead  of  oboes,  whereas  in  No.  40  he  preferred  the  sharper 
"bite"  of  the  oboes  but  completely  omitted  trumpets  and  timpani  since  their  heroic 
gestures  could  play  no  role  in  so  dark  a  work.  Then  in  No.  41  he  returned  to  the  normal 
complement  of  brass,  as  in  No.  39,  while  again  including  oboes  rather  than  clarinets. 

The  unrelieved  "minorness"  of  the  G  minor  symphony  gives  it  a  feeling  of 
passionate  violence  that  recommended  it  to  audiences  even  when  so  many  of 
Mozart's  compositions  were  considered  mere  decorative  playthings.  The  opening  is 
nearly  unique  among  classical  symphonies — a  hushed  rustling,  growing  out  of 
silence.  Without  a  slow  introduction  of  the  sort  that  might  typically  precede  such  a 
quiet  beginning,  we  are  hustled  into  the  middle  of  things  almost  without  realizing  it. 
The  theme  emphasizes  an  expressive  falling  semitone,  an  age-old  symbol  of  yearn- 
ing. Modulation  begins  already  after  the  first  emphatic  cadence,  and  we  soon  reach, 
in  the  relative  major,  the  second  theme,  whose  passing  chromatic  tones  prove  to  have 
consequences  later.  The  ambiguity  of  phrasing  so  important  in  this  movement  is 
splendidly  illustrated  in  the  return  to  the  main  theme  at  the  recapitulation,  where 
the  violins  are  already  playing  the  long  upbeat  to  the  opening  phrase  during  the  last 
two  measures  of  the  development,  while  the  winds  are  winding  down  to  a  cadence.  In 
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the  recapitulation,  the  second  theme,  instead  of  being  brought  back  in  the  major, 
now  arrives  in  the  minor,  further  darkening  the  mood  and  thereby  emphasizing  the 
continued  power  of  the  minor  mode  over  the  expressive  forces  of  the  symphony. 

The  slow  movement  is  in  the  related  key  of  E-flat,  but  passing  chromatic  figures 
and  a  surprising  turn  of  modulation  show  that  it  comes  from  the  same  expressive 
world  as  the  first  movement.  The  G  minor  minuet  is  much  too  severe  to  suggest 
dancing  at  all,  but  the  G  major  Trio  provides  welcome  respite.  In  the  finale,  Mozart 
remains  steadfastly  in  the  minor  mode,  but  the  balance  in  the  articulation  of  phrases 
brings  effective  closure  to  this  symphony  that  ranks  as  richest  in  pathos  of  all  forty- 
one,  and  perhaps  richest  of  all  Mozart's  works  in  any  medium. 

— Steven  Ledbetter 


Jesus  Lopez-Cobos 


Appointed  the  Cincinnati  Symphony's  eleventh  music 
director  in  1986,  Jesus  Lopez-Cobos  has  built  an  interna- 
tional career  in  opera  and  with  major  orchestras.  Since 
1981  he  has  been  general  music  director  of  the  Deutsche 
Oper  Berlin,  an  ensemble  he  will  lead  in  performances  of 
Wagner's  Ring  cycle  this  June  at  the  Kennedy  Center  in 
Washington,  D.C.  With  the  1990  season,  Mr.  Lopez-Cobos 
becomes  music  director  of  the  Lausanne  Chamber  Orches- 
■  tra.  He  recently  ended  his  tenure  as  music  director  of  the 
I  National  Orchestra  of  Spain,  a  position  he  had  held  since 
uWr     JI9t     I  ■        I  1984.  Born  in  Toro,  Spain,  in  1940,  Jesus  Lopez-Cobos 
graduated  with  a  doctoral  degree  in  philosophy  from  the  University  of  Madrid, 
where  he  taught  briefly  before  devoting  his  full  attention  to  a  musical  career.  In  1966 
he  began  studying  conducting  in  Italy  with  Franco  Ferrara  and  in  Vienna  with  Hans 
Swarowsky.  In  1968  he  won  first  prize  in  the  Besancon  Competition  and  the  Malko 
Competition  in  Copenhagen  and  also  made  his  professional  conducting  debut,  in 
opera,  at  Venice's  Teatro  la  Fenice.  He  made  his  professional  concert  conducting 
debut  the  following  year  at  the  Prague  Festival. 

Mr.  Lopez-Cobos  has  maintained  an  active  international  career,  balanced  almost 
equally  between  opera  and  concerts,  appearing  regularly  with  the  Berlin  Philhar- 
monic and  serving  as  principal  guest  conductor  of  both  the  London  Philharmonic 
and  the  Orchestre  de  la  Suisse  Romande,  posts  he  has  recently  relinquished  in  order 
to  devote  more  time  to  the  Cincinnati  Symphony.  He  has  appeared  with  the  Vienna 
Philharmonic  and  the  Vienna  Symphony,  the  Concertgebouw  of  Amsterdam,  the 
Danish  Radio  Orchestra,  the  Oslo  Philharmonic,  the  Israel  Philharmonic,  the  Berlin 
and  Bavarian  Radio  Symphony  Orchestras,  the  North  German  Radio  Orchestra  of 
Hamburg,  the  Munich  Philharmonic,  the  Zurich  Tonhalle,  the  Philharmonia  Orches- 
tra, the  Royal  Philharmonic,  and  the  London  Symphony,  with  which  he  has  toured 
Japan,  Korea,  and  Spain.  He  has  also  appeared  at  major  festivals  including  those  of 
Edinburgh,  Salzburg,  Prague,  Granada,  Lucerne,  Ravinia,  Riverbend,  the  Hol- 
lywood Bowl,  and  Tanglewood,  where  he  made  his  Boston  Symphony  Orchestra 
debut  last  summer  and  has  been  reengaged  for  the  summer  of  1989.  Since  his  debut 
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in  this  country  with  the  Los  Angeles  Philharmonic  in  1978,  he  has  also  appeared 
with  the  New  York  Philharmonic,  the  Chicago  Symphony,  the  Philadelphia  Orches- 
tra, the  Pittsburgh  Symphony,  and  the  Cleveland  Orchestra.  Mr.  Lopez-Cobos' 
operatic  credits  include  new  productions  at  La  Scala,  the  Metropolitan  Opera, 
London's  Royal  Opera  House  at  Covent  Garden,  the  Geneva  Opera,  and  the  Vienna 
Opera.  Since  his  debut  in  1971  with  the  Deutsche  Oper  Berlin,  he  has  conducted 
twenty-five  new  productions  with  that  company,  including  a  new  production  of 
Wagner's  Ring  that  was  highly  acclaimed  during  an  historic  1987  tour  when  the 
Deutsche  Oper  gave  the  first  performances  of  the  complete  Ring  in  Japan. 

Mr.  Lopez-Cobos'  recordings  include  Lucia  di  Lammermoor  and  Rossini's  Otello 
on  Philips;  aria  albums  with  Jose  Carreras  also  on  Philips;  the  Bruch  Violin  Con- 
certo No.  2  with  Itzhak  Perlman  on  EMI;  guitar  concertos  by  Villa-Lobos  and 
Schifrin  with  Angel  Romero  on  Angel;  and  orchestral  works  of  Respighi,  Bizet,  and 
Liszt  on  Decca.  With  the  Cincinnati  Symphony  he  has  released  two  digital  record- 
ings on  the  Telarc  label,  with  which  that  orchestra  has  an  exclusive  recording 
contract:  an  all-Falla  album  including  The  Three-cornered  Hat  and  a  Ravel  album 
including  Bolero.  This  season  he  begins  recording  a  Bruckner  symphony  cycle  with 
the  Cincinnati  Symphony  for  Telarc.  Honored  by  his  country  for  his  artistic  achieve- 
ments and  contribution  to  the  cultural  life  of  Spain,  Jesus  Lopez-Cobos  was  the  first 
recipient  of  the  Prince  of  Asturias  Award,  presented  to  him  by  the  Spanish  govern- 
ment and  the  Royal  House  in  October  1981. 
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CHRISTOPH  VON  DOHNANYI  conducting 


WEBERN 


Passacaglia  for  Orchestra,  Opus  1 


STRAUSS 


Till  EulenspiegeVs  Merry  Pranks,  after 
the  old  rogue's  tale,  set  in  rondo 
form  for  large  orchestra,  Opus  28 


INTERMISSION 


SCHUBERT 


Symphony  in  C,  D.944,  The  Great 

Andante — Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Allegro  vivace 


The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:50. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 

and  Hyperion  records 
Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Anton  Webern 

Passacaglia  for  Orchestra,  Opus  1 


Anton  Webern  was  born — Anton  von  Webern — in 
Vienna  on  December  2, 1883.  In  a  bizarre  accident, 
he  was  shot  and  killed  by  Pfc.  Raymond  N.  Bell  of 
the  242nd  Infantry  Regiment,  U.S.  Army,  at  Mitter- 
sill  in  the  province  of  Salzburg  on  September  15, 
1945.  Webern  composed  his  Passacaglia  in  1908 
and  conducted  the  first  performance  in  Vienna  that 
year.  In  1922,  Arnold  Schoenberg  called  to  the  at- 
tention of  Josef  Stransky,  conductor  of  the  New  York 
Philharmonic,  the  music  of  his  two  pupils,  Alban 
Berg  and  Anton  Webern,  "two  real  musicians — not 
Bolshevik  illiterates,  but  men  with  a  musically  edu- 
cated ear," specifically  recommending  Webern  s 
Passacaglia  as  a  piece  that  had  been  "repeatedly 
performed  with  unmitigated  success,  and  which  is 
not  yet  such  a  'dangerous'  work."  In  the  event,  it  was  Leopold  Stokowski  who  intro- 
duced the  Passacaglia  in  the  United  States  at  a  Philadelphia  Orchestra  concert  on 
March  8, 1924.  Erich  Leinsdorf  led  the  first  Boston  Symphony  performances  in  April 
1964,  and  it  has  since  been  conducted  here  by  Max  Rudolf,  Carlo  Maria  Giulini,  Klaus 
Tennstedt,  and  again  by  Mr.  Leinsdorf,  who  led  the  most  recent  subscription  perform- 
ances, followed  by  performances  at  Carnegie  Hall,  in  December  1980.  The  orchestra  for 
the  Passacaglia  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  three  each  of 
trumpets  and  trombones,  bass  tuba,  kettledrums,  cymbals,  bass  drum,  triangle,  tam-tam, 
harp,  and  strings. 

The  Passacaglia,  Opus  1,  and  the  a  cappella  choral  setting  of  Stefan  George's 
uEntflieht  auf  leichten  Kahnen'"'  (uFlee  in  fragile  skiffs'''),  Opus  2,  are  Webern's 
declaration  of  independence.  Their  completion  in  1908  marks  the  end  of  the  formal 
pupil-teacher  relationship  that  had  existed  between  himself  and  Schoenberg  for  the 
past  four  years.  Since  1965,  several  of  Webern's  student  works  have  been  published, 
performed,  and  recorded.  Many  are  attractive  and  all  are  of  interest  to  the  profes- 
sional: without  exception,  they  lack  the  combination  of  originality  and  assurance  to 
be  found  in  the  Passacaglia  and  that  led  him,  as  it  were,  to  celebrate  in  that  work  the 
proper  beginning  of  his  career  as  a  composer. 

His  father  Dr.  Karl  von  Webern — the  family  had  been  ennobled  in  1574  and  again 
in  1731,  but  dropped  the  "von"  at  the  collapse  of  the  Austro-Hungarian  Empire  in 
1918 — was  a  mining  engineer  and  a  civil  servant  in  the  Imperial  and  Royal  Ministry 
of  Agriculture.  Living  in  Vienna  at  the  time  of  Anton's  birth,  he  was  soon  posted  to 
Graz  and  later  to  Klagenfurt,  and  it  was  in  that  manufacturing  city  near  the 
Yugoslav  border  that  the  boy  attended  school,  learned  his  way  about  the  cello  and 
piano,  studied  theory,  heard  the  modern  music  of  Strauss  and  Mahler,  and  began  to 
compose.  His  graduation  present  in  1902  was  a  trip  to  the  Wagner  festival  at 
Bayreuth.  That  year  he  returned  to  Vienna  to  work  in  musicology  under  Guido 
Adler,  the  founding  father  of  modern  scientific  musicological  method.  Webern's 
dissertation  was  on  the  Choralis  Constantinus,  a  large  collection  of  Mass  settings  by 
the  Renaissance  master  Henricus  Isaac. 

He  went  to  Schoenberg  in  1904.  The  contact  had  probably  been  established  by 
Mahler,  who  was  a  friend  of  Adler's.  Lessons  stopped  in  1908,  but  the  friendship  was 
for  life.  In  the  lecture  "How  One  Becomes  Lonely"  which  Schoenberg  delivered  at 
the  Denver  Art  Museum  in  1937,  Webern  is  described  as  "the  spiritual  leader  of  the 
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...because  comfort  and  grace  are  ageless. 

For  those  seniors  who  wish  to  maintain  their  independence 
with  unmistakable  style  and  ease. The  Essex  brings  gracious- 
ness  and  an  elegant  lifestyle  to  its  residents,  featuring  24- 
hour  emergency  response,  lunch  and  dinner  served  daily, 
social,  recreational,  and  cultural  programs,  plus  amenities 
that  rival  the  finest  residential  hotels! 
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The  North  Shore's  Newest  Senior  Community 

11  Church  Street,  in  the  heart  of  Historic,  Salem  MA 
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Joining  the  Prime  Living  Inc.  Residences 

The  Georgian  To  be  announced 
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group  [of  Schoenberg's  pupils],  a  very  Hotspur  in  his  principles,  a  real  fighter,  a 
friend  whose  faithfulness  can  never  be  surpassed,  a  real  genius  as  a  composer."  That 
Webern  could  also  be  an  uncomfortably  apt  pupil  is  revealed  in  an  irritable  memo- 
randum of  1951,  in  which  Schoenberg  recalls  having  said  to  another  student  that 
"Webern  immediately  uses  everything  I  do,  plan,  or  say,  so  that — I  remember  my 
words — 'by  now  I  haven't  the  slightest  idea  who  I  am.'  On  each  of  these  occasions 
[of  having  exhaustively  explained  new  ideas]  I  then  had  the  pleasure  of  finding  him 
highly  enthusiastic,  but  failed  to  realize  that  he  would  write  music  of  this  kind 
sooner  than  I  would." 

Beginning  in  1908,  Webern  held  a  series  of  conducting  posts  in  Bad  Ischl,  Vienna, 
Teplitz,  Danzig,  Stettin,  and  Prague,  with  a  brief  interruption  for  military  service  in 
1915-16.  From  1920  on,  he  lived  in  the  Viennese  suburb  of  Moedling  for  all  but  the 
last  few  months  of  his  life.  Admired  as  a  conductor — his  Mahler  performances  are 
still  touchstones  for  those  who  heard  them — he  was  ignored  as  a  composer.  After 
1934,  when  the  swing  to  the  right  in  Austrian  politics  put  an  end  to  his  conducting, 
the  circumstances  of  his  life  were  hard.  With  the  Anschluss  in  1938,  his  position  as  a 
consultant  at  the  radio  was  liquidated,  and  after  that  Webern  put  together  a 
precarious  living  as  a  private  teacher,  and  as  a  proofreader  and  arranger  of  piano 
reductions  of  orchestral  scores  for  his  own  publisher,  Universal.  As  the  war 
approached  its  end,  Webern  and  his  family  moved  to  Mittersill  near  Salzburg.  One  of 
his  sons-in-laws  was  a  black-marketeer,  and  it  was  during  an  operation  to  trap  this 
man  as  he  offered  to  buy  sugar,  coffee,  and  dollars  that  the  gentle  composer  met  his 
tragic  and  unnecessary  death. 

Webern,  a  deeply  religious  man,  will  not  have  imagined  that  the  117th  Psalm — 
"The  stone  which  the  builders  rejected;  the  same  is  become  the  head  stone  of  the 
corner" — applied  to  him,  yet  not  many  years  after  his  death,  his  work  was  recog- 
nized as  one  of  the  central  facts  of  our  musical  life.  In  1955,  Igor  Stravinsky  wrote: 
"We  must  hail  not  only  this  great  composer  but  also  a  real  hero.  Doomed  to  total 
failure  in  a  deaf  world  of  ignorance  and  indifference,  he  inexorably  kept  on  cutting 
out  his  diamonds,  his  dazzling  diamonds,  the  mines  of  which  he  had  such  a  perfect 
knowledge."  The  turning  point  came  with  the  appearance  in  1957  of  Columbia's  four- 
record  album  containing  Webern's  complete  published  works:  the  conductor  was 
Stravinsky's  amanuensis  and  friend,  Robert  Craft,  and  many  of  the  hours  in  the 
studio  for  what  must  have  seemed  the  ultimately  quixotic  project  were  taken,  with 
the  composer's  connivance,  a  few  minutes  here,  a  few  minutes  there,  from 
Stravinsky's  own  sessions. 

A  passacaglia,  in  the  seventeenth  century,  was  a  dance  in  a  fairly  slow  triple  meter, 
and  composed  as  a  set  of  variations  over  a  repeated  bass.  "Modern"  examples,  that 
is,  those  from  the  middle  of  the  nineteenth  century  on,  are  always  variations  over  a 
repeated  bass,  but  they  are  not  necessarily  in  triple  meter  (Webern's  is  in  2/4),  nor 
need  they  have  anything  of  dance  character  (Webern's  does  not). 

Here  is  Webern's  bass: 

Sehr  maftig, Tempo  I  (J  =  4>) 

ji  pj  1 1  j  ir  i  1 1. J 1 1 1 1  i,i  >  i  J  i  ij  m 

Like  a  typical  Baroque  passacaglia  bass,  it  moves  from  tonic  back  to  tonic  along  a 
neutral,  almost  stereotyped  path.  The  flatted  A  in  the  fourth  measure  is  the  only 
willful,  personal  touch.  Webern  begins  with  a  plain  statement  of  the  bass,  makes 
twenty-three  variations  on  it,  the  follows  them  with  a  coda  which  is  the  equivalent  in 
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length  of  another  nine  or  ten  variations.  The  variations  themselves  fall  into  groups 
of,  respectively,  eleven,  four,  and  eight  variations. 

One  of  the  most  characteristic  features  of  Webern's  later  music  is  the  way  the 
tempo  is  constantly  modified:  you  might  find  nine  indications  for  accelerations  or 
retardations  in  fifteen  measures,  so  that  the  music  seems  to  be  not  so  much  in  a 
tempo  as  always  en  route  from  one  tempo  to  another.  The  use  of  changing  speeds  for 
expressive  and  structural  purposes  is  an  important  feature  of  this  early  Passacaglia 
as  well.  Webern  organizes  the  piece  about  three  main  tempi:  Tempo  I,  at  which  we 
hear  the  bass  at  the  beginning,  is  the  slowest,  and  he  gives  a  metronome  mark  of 
J  =42  for  it.  Tempo  II,  which  arrives  with  variation  2,  is  a  little  quicker,  J  =  66 
(sometimes  58).  Tempo  III,  reached  in  variation  7  after  a  gradual  acceleration  that 
began  in  variation  4,  is  the  quickest  of  all,  J  =108.  That  the  metronome  mark  for 
III  is  the  sum  of  those  for  I  and  II  is  a  typical  Webernian  arithmetical  neatness. 

Now,  the  first  chapter  of  eleven  variations  describes  a  pattern  of  crescendo  and 
decrescendo  of  intensity.  From  its  slow  and  quiet  start,  the  music  gets  faster  until 
the  appearance  in  variation  7  of  Tempo  III.  In  the  last  measure  of  that  variation,  the 
tempo  is  wrenched  back  violently:  variation  8  is  back  in  the  much  slower  Tempo  II, 
and  from  there  the  music  gradually  recedes  until  the  extremely  slow  original  pace  is 
reached  with  the  11th  variation.  Moreover,  Webern  tends  to  associate  speed  and 
dynamics,  so  that  the  quickest  music  is  apt  also  to  be  the  loudest  (only  variations  7 
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and  8,  for  example,  have  a  fortissimo  for  full  orchestra).  Variation  11  is  not  only  back 
at  Tempo  I,  but  also  returns  to  the  pianissimo  marking  of  the  opening  measures. 

The  second  chapter,  variations  12-15,  is  "the  slow  movement"  of  the  Passacaglia. 
It,  too,  describes  an  acceleration-deceleration  pattern,  but  on  a  reduced  scale,  so 
that  the  maximum  speed  reached  is  the  slightly  slower  version  (  J  =  58)  of  Tempo  II 
in  variation  13.  Two  things  make  this  chapter  special:  it  is  all  in  pianissimo,  with 
even  more  markings,  in  fact,  of  ppp  than  of  pp,  and  it  is  in  D  major,  in  contrast  to  the 
D  minor  of  what  has  come  before  and  of  what  is  to  follow.  The  effect  of  the 
beautifully  spaced  first  D  major  chord  is  like  that  of  the  blissfully  serene  turn  to 
major  in  Bach's  D  minor  Chaconne  for  solo  violin.  And  Webern  will  have  carefully 
studied  the  passacaglia  or  chaconne  finale  of  the  Brahms  Fourth  Symphony,  "new 
music"  in  1908,  not  much  older  than  Stravinsky's  In  memoriam  Dylan  Thomas, 
Carter's  Variations  for  Orchestra,  Boulez's  Le  Marteau  sans  maitre,  Stockhausen's 
Gesang  derJunglinge,  and  Cage's  4' 33"  are  now.  Webern's  second  chapter  is  the 
counterpart  to  Brahms's  series  of  slow  variations,  Nos.  13-16,  starting  with  the  flute 
solo  and  then  moving  into  E  major  and  the  soft  trombone  chorale. 

Webern's  third  chapter,  variations  16-23,  returns  not  only  to  the  minor  mode  of 
the  first,  but  also  to  its  less  legato  articulation.  Here,  too,  we  find  the  acceleration- 
deceleration  pattern,  once  again  on  a  reduced  scale,  but  now  at  the  quick  end  of  the 
spectrum  so  that  the  range  of  speeds  moves  from  Tempo  II  (variation  16)  by  degrees 
to  Tempo  III  (variation  21)  with  a  sudden  pull  back  to  Tempo  II  aX  the  last  variation. 
In  this  chapter,  Webern  again  associates  dynamics  and  speed,  so  that  the  dynamic 
climax  rides  from  variation  20  to  the  start  of  variation  23.  Webern  assumes  the 
listener's  growing  familiarity  with  the  bass,  and  so,  as  the  variations  unfold,  he 
provides  fewer  and  fewer  explicit  statements  of  its  eight  notes. 

The  arrival  of  the  coda  is  clear,  being  marked  by  a  return  both  of  extreme  quiet 
and  of  the  slowest  tempo.  In  general,  though,  the  loosening  from  formal  variations 
to  free  coda  is  gradual,  and  in  that,  too,  Webern  undoubtedly  owes  something  to  the 
Brahms  Fourth.  The  coda  describes  the  <   >  pattern  once  more,  reaching  the  quick 
Tempo  III  and  a  climax  in  ///  about  halfway  through,  before  sinking  to  a  close  that  is 
slower  than  slow,  with  nothing  left,  finally,  but  a  D  minor  triad  for  muted  trombones 
{ppp  decrescendo)  with  isolated  notes  for  harp  and  bass  drum. 

Though  it  stands  at  the  beginning  of  his  real  work,  the  Passacaglia  is  Webern's 
last  piece  written  for  conventional  orchestra  in  a  conventional  way.  The  scoring  is  of 
wonderful  delicacy,  and  Webern's  fondness  for  muted  sounds  and  for  solo  instru- 
ments is  already  in  evidence.  Climaxes  are  few  and  brief.  The  piece  is  in  the  tradition 
of  chamber  music  for  large  orchestra  as  invented  by  Berlioz  and  continued  in  the 
" "Gretchen"  movement  of  Liszt's  Faust  Symphony,  as  we  find  it  surprisingly  often  in 
Wagner  and  constantly  in  Mahler  (to  whom  Webern  felt  very  close).  As  details  like 
the  two  contrabassoon  notes  at  the  beginning  of  the  D  major  section  or  the  lovely 
harp  writing  throughout  show,  Webern  at  twenty-five  was  uncannily  masterful  at 
placing  single  notes.  In  a  word,  he  was  already  Webern. 

— Michael  Steinberg 


Now  Artistic  Adviser  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 
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Richard  Strauss 

Till  Eulenspiegel' s  Merry  Pranks,  after  the  old  rogue's  tale, 
set  in  rondo  form  for  large  orchestra,  Opus  28 

Richard  Strauss  was  born  in  Munich,  Germany,  on 
j©f  June  11, 1864,  and  died  in  Garmisch-Partenkirchen, 

Bavaria,  on  September  8, 1949.  He  completed  Till 
*%^     <%  Eulenspiegel  on  May  6, 1895,  and  Franz  Wullner 

conducted  the  first  performance  in  Cologne  on 
November  5  that  year.  Theodore  Thomas  and  the 
Chicago  Symphony  Orchestra  introduced  the  work 
to  this  country  on  November  15, 1895,  and  the  first 
Boston  Symphony  performance  came  several 
months  later  on  February  21, 1896,  Emit  Paur  con- 
ducting. The  orchestra  has  also  played  it  under  the 
direction  of  Wilhelm  Gericke,  Karl  Muck,  Max 
Fiedler,  Otto  Urack,  Pierre  Monteux,  Bruno  Walter, 
Serge  Koussevitzky  (eighty-eight  performances, 
including  tours),  Charles  Munch,  Igor  Markevitch, 
Richard  Burgin,  Erich  Leinsdorf,  Werner  Torkanowsky,  Josef  Krips,  William  Stein- 
berg, Michael  Tilson  Thomas,  Eugen  Jochum,  Okko  Kamu,  Joseph  Silverstein,  and  Kurt 
Masur.  Michael  Tilson  Thomas  led  the  most  recent  subscription  performances  in  Decem- 
ber 1983  and  Kurt  Masur  the  most  recent  Tanglewood  performance  in  July  1984.  Till 
Eulenspiegel  is  scored  for  piccolo,  three  flutes,  three  oboes  and  English  horn,  two 
clarinets,  clarinet  in  D,  and  bass  clarinet,  three  bassoons  and  contrabassoon,  four  horns 
plus  four  more  ad  lib.,  three  trumpets  plus  three  more  ad  lib.,  three  trombones  and  bass 
tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  large  rattle,  and  strings. 

There  was  a  real  Till  Eulenspiegel,  born  early  in  the  fourteenth  century  near 
Brunswick  and  gone  to  his  reward — in  bed,  not  on  the  gallows  as  in  Strauss's  tone 
poem — in  1350  at  Molln  in  Schleswig-Holstein.  Stories  about  him  have  been  in  print 
since  the  beginning  of  the  sixteenth  century,  the  first  English  version  coming  out 
around  1560  under  the  title  Here  beginneth  a  merye  Jest  of  a  man  that  was  called 
Howleglas  ^''Eule''1  in  German  means  "owl"  and  "Spiegel"  "mirror"  or  "looking- 
glass").  The  consistent  and  serious  theme  behind  his  jokes  and  pranks,  often  in 
themselves  distinctly  on  the  coarse  and  even  brutal  side,  is  that  here  is  an  individual 
getting  back  at  society,  more  specifically  the  shrewd  peasant  more  than  holding  his 
own  against  a  stuffy  bourgeoisie  and  a  repressive  clergy.  The  most  famous  literary 
version  of  Till  Eulenspiegel  is  the  one  published  in  1866  by  the  Belgian  novelist 
Charles  de  Coster:  set  in  the  period  of  the  Inquisition  in  the  sixteenth  century,  it  is 
also  the  most  explicitly  politicized  telling  of  the  story,  and  it  is  the  source  of  one  of 
the  great  underground  masterpieces  of  twentieth-century  music,  the  oratorio  Thyl 
Claes  by  the  Russian-German  composer  Vladimir  Vogel. 

Strauss  knew  de  Coster's  book,  and  it  seems  also  that  in  1889  in  Wiirzburg  he  saw 
an  opera  called  Eulenspiegel  by  Cyrill  Kistler,  a  Bavarian  composer  whose  earlier 
opera  Kunihild  had  a  certain  currency  in  the  '80s  and  early  '90s,  and  for  which  he 
was  proclaimed  as  Wagner's  heir.  Indeed,  Strauss's  first  idea  was  to  compose  an 
Eulenspiegel  opera,  an  idea  that  appealed  to  him  especially  after  the  failure  of  his 
own  exceedingly  Wagnerian  Guntram  in  1894.  He  sketched  a  scenario  and  later 
commissioned  another  from  Count  Ferdinand  von  Sporck,  the  librettist  of  Kistler's 
Kunihild,  but  somehow  the  project  never  got  into  gear.  "I  have  already  put  together 
a  very  pretty  scenario,"  he  wrote  in  a  letter,  "but  the  figure  of  Master  Till  does  not 
quite  appear  before  my  eyes.  The  book  of  folk-tales  only  outlines  a  generalized  rogue 
with  too  superficial  a  dramatic  personality,  and  developing  his  character  in  greater 
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A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


■ 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■   RHODE  ISLAND   ■    NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 
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depth,  taking  into  account  his  contempt  for  humanity,  also  presents  considerable 
difficulties." 

But  if  Strauss  could  not  see  Master  Till,  he  could  hear  him,  and  before  1894  was 
out,  he  had  begun  the  tone  poem  that  he  finished  on  May  6, 1895.  As  always  he  could 
not  make  up  his  mind  whether  he  was  engaged  in  tone  painting  or  "just  music."  To 
Franz  Wullner,  who  was  preparing  the  first  performance,  he  wrote: 

I  really  cannot  provide  a  program  for  Eulenspiegel.  Any  words  into  which  I 
might  put  the  thoughts  that  the  several  incidents  suggested  to  me  would  hardly 
suffice;  they  might  even  offend.  Let  me  leave  it,  therefore,  to  my  listeners  to 
crack  the  hard  nut  the  Rogue  has  offered  them.  By  way  of  helping  them  to  a 
better  understanding,  it  seems  enough  to  point  out  the  two  Eulenspiegel 
motives  [Strauss  jots  down  the  opening  of  the  work  and  the  virtuosic  horn 
themel,  which,  in  the  most  diverse  disguises,  moods,  and  situations,  pervade  the 
whole  up  to  the  catastrophe  when,  after  being  condemned  to  death,  Till  is  strung 
up  on  the  gibbet.  For  the  rest,  let  them  guess  at  the  musical  joke  a  Rogue  has 
offered  them. 

On  the  other  hand,  for  Wilhelm  Mauke,  the  most  diligent  of  early  Strauss 
exegetes,  the  composer  was  willing  to  offer  a  more  detailed  scenario — Till  among  the 
market-women,  Till  disguised  as  a  priest,  Till  paying  court  to  pretty  girls,  and  so 
forth — the  sort  of  thing  guaranteed  to  have  the  audience  anxiously  reading  the 
program  book  instead  of  listening  to  the  music,  probably  confusing  priesthood  and 
courtship  anyway,  wondering  which  theme  represents  "Till  confounding  the  Phi- 
listine pedagogues,"  and  missing  most  of  Strauss's  dazzling  invention  in  the  pro- 
cess. (Also,  if  you've  ever  been  shown  in  a  music  appreciation  class  how  to  "tell" 
rondo  form,  forget  it  now.)  It  is  probably  useful  to  identify  the  two  Till  themes,  the 
very  first  violin  melody  and  what  the  horn  plays  about  fifteen  seconds  later,*  and  to 
say  that  the  opening  music  is  intended  as  a  "once-upon-a-time"  prologue  that 
returns  after  the  graphic  trial  and  hanging  as  a  charmingly  formal  epilogue  (with  a 
rowdily  humorous  "kicker").  For  the  rest,  Strauss's  compositional  ingenuity  and 
orchestral  bravura  plus  your  attention  and  fantasy  will  see  to  the  telling  of  the  tale. 

— Michael  Steinberg 


It  is  told  that  Strauss's  father,  probably  both  the  most  virtuosic  and  the  most  artistic  horn 
player  of  his  time,  protested  the  unplayability  of  this  flourish.  "But  Papa,"  said  the  composer, 
"I've  heard  you  warm  up  on  it  every  day  of  my  life." 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today- 
all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 
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If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^»w 

Elizabeth  Hartmayer  in  Worcester  at     J  PA  f^l^  X 

(508)  793-4202,  or  Richard  Belisle  in       I  BwW  SmQ  WfYlLlT 
Springfield  at  (413)  737-4321.  ^St"®  Wl  M%*  fflMMI 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-28  68 


McCormack  Development  Corporation 
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at  Neiman  Marcus 
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an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Wiilard 
Homes,  Inc.,  a  non-profit  corporation 
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[special  dry 


After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  NY. 
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At  Fox  Hill  Village  retirement      The  Village  combines  the  security  of 
community   your   lifestyle   will      continuing  care  with  the  many  benefits 
mean  an  active  social  schedule -or      of  ownership  through  a  unique  coop- 
a  quiet  retreat  to  the  library  or  the      erative  plan. 

greenhouse.  y**^3^ss,   Find  out  why  more  than  250  peo- 

Designed  for  comfort  and   f\^m*%.    P^e  nave  already  reserved  their 


convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa 
tion  or  visit  our  model  apartment 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


Franz  Schubert 

Symphony  in  C,  D.944,  The  Great 


Franz  Peter  Schubert  was  born  in  Liechtental,  a 
suburb  of  Vienna,  on  January  31, 1 79  7,  and  died  in 
Vienna  on  November  19, 1828.  He  began  this  sym- 
phony in  the  summer  of  1825  and  completed  it  by, 
at  latest,  October  1826.  At  some  point  between  the 
summer  of  1827  and  November  1828,  the  work 
received  at  least  one  reading  at  a  rehearsal  of  the 
orchestra  of  the  Vienna  Society  of  the  Friends  of 
Music  (Gesellschaft  der  Musikfreunde).  The  first 
fully  authenticated  performance,  heavily  cut,  took 
place  on  March  21, 1839,  Felix  Mendelssohn- 
Bartholdy  conducting  the  orchestra  of  the  Leipzig 
Gewandhaus.  Theodor  Eisfeld  introduced  the  sym- 
phony to  America  with  the  Philharmonic  Society  of 
New  York  on  January  11, 1851.  It  came  to  Boston  on 
October  6, 1852,  a  certain  Mr.  F.  Suck  conducting  an  orchestra  with  four  first  violinists, 
two  extra  cellos  replacing  the  bassoons,  and  with  a  second  oboist  engaged  expressly  for 
the  occasion!  More  professional  performances  followed,  the  Germania  Orchestra  play- 
ing the  work  on  January  8, 1853,  and  again  in  1854,  and  the  Philharmonic  Society 
coming  along  in  1857,  these  concerts  being  under  the  direction  of  Carl  Zerrahn.  Georg 
Henschel  brought  the  work  into  the  Boston  Symphony's  repertory  on  January  13  and  14, 
1882,  the  twelfth  subscription  week  of  the  orchestra's  first  season,  and  the  orchestra  has 
since  played  it  under  Wilhelm  Gericke,  Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Adrian  Boult,  George  Szell,  Leonard 
Bernstein,  Charles  Munch,  Erich  Leinsdorf,  Josef  Krips,  William  Steinberg,  Max 
Rudolf,  Peter  Maag,  Klaus  Tennstedt,  Colin  Davis,  and  Kurt  Masur.  Erich  Leinsdorf 
led  the  most  recent  Tanglewood  performance  in  July  1982  and  Kurt  Masur  the  most 
recent  subscription  performances  in  January  1986.  The  score  calls  for  flutes,  oboes, 
clarinets,  bassoons,  horns,  and  trumpets,  all  in  pairs;  also  three  trombonees,  timpani, 
and  strings. 

When  he  was  a  young  man,  Schubert  found  writing  symphonies  almost  as  easy  as 
breathing.  He  had  absorbed  from  birth  the  musical  language  of  Mozart  and  Haydn, 
and  he  was  able  to  use  it  to  say  things  that  were  fresh  and  characteristic  of  him  alone 
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from  a  very  early  age.  He  had  finished  his  First  Symphony  before  the  end  of  1813 — 
when  he  was  sixteen  years  old.  Within  eighteen  months  he  had  completed  two  more. 
The  Fourth  and  Fifth  were  composed  in  the  spring  and  fall  of  1816,  respectively,  and 
the  Sixth  in  the  winter  of  1817-18.  In  short,  six  symphonies  composed  in  the  space  of 
five  years.  Schubert  was  to  live  another  ten  years  after  finishing  the  Sixth,  but  he 
only  composed  one  more  complete  symphony.  Yet  it  was  not  for  want  of  trying!  He 
made  extensive  sketches  for  other  symphonies,  and  he  completed  the  first  two 
movements  of  the  Unfinished  Symphony  in  B  minor,  one  of  his  most  magical  scores. 
In  that  whole  decade,  though,  only  the  Great  C  major  symphony  was  fully  com- 
pleted— and  even  it  remained  generally  unknown  for  more  than  a  decade  after  the 
composer's  early  death. 

Something  happened  about  1818  to  undermine  the  confidence  he  had  shown 
hitherto.  For  the  next  five  years  his  output  contains  dozens  of  works  begun  and  not 
finished,  many  of  them  sketched  out  on  a  grand  scale.*  Part  of  the  change,  no  doubt, 
came  from  Schubert's  emotional  maturing  (he  was,  after  all,  just  twenty-one  years 
old  in  1818)  and  from  a  desire  to  express  deeper  and  more  intense  feelings  in  his 


"One  of  these,  a  planned  symphony  in  E,  is  so  extensively  drafted  that  is  has  been  completed  by 
other  hands  on  more  than  one  occasion.  Mendelssohn,  Sullivan,  and  Brahms  all  considered 
the  possibility  of  completing  it.  John  Francis  Barnett,  an  English  composer,  actually  did  so  in 
1863,  as  did  Felix  Weingartner,  the  Austrian  conductor  and  composer,  in  1934.  In  1977,  Brian 
Newbould  made  a  far  more  satisfactory  edition  (and  followed  it  up  with  completions  of 
numerous  other  Schubert  symphonic  sketches  and  a  "Tenth  Symphony").  Newbould's  ver- 
sions are  very  much  worth  hearing  (they  have  been  recorded),  though  the  listener  must  keep  in 
mind  that  they  are  hypothetical  final  versions  of  works  that  Schubert  chose — for  whatever 
reason — not  to  finish. 


OUR         r 

SALES 

AND 

SERVICE,  V 

AUNAYSA 

PREMIERE 

PERFORMANCE. 

/lllL/lUOlj         New  Engl; 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 


KKi 


37 


THE  BOSTON  SYMPHONY  ORCHESTRA 

AND  THE 
BOSTON 

POPS 
DEPEND 
ON  YOU! 

SALUTE  T# 
SYMPHONY 

19     8     9 

Sponsored  by 

NYNEX 
MARCH  3-6 

LISTEN  to  WCRB  102.5  FM 

Classic  performances,  anecdotes,  and  interviews  with  members  of  the  BSO  family  and  special  guests  are  featured. 

Friday,  March  3  9  AM  to  midnight 

Saturday,  March  4  9  AM  to  midnight 

Sunday,  March  5  10  AM  to  midnight 

Monday,  March  6  6  PM  to  11 PM 

ATTEND  SYMPHONY  HALL  OPEN  HOUSE 

We  invite  you  to  be  our  guest  when  Symphony  Hall  opens  its  doors  for  a  special  day  of  activities  for  the  entire  family  on 

Saturday,  March  4,  from  10  AM  to  3  PM!  The  Symphony  Hall  Open  House  will  feature  performances  throughout  the  Hall 

by  members  of  the  BSO  family,  tours  of  this  historic  landmark,  a  chance  to  meet  the  conductors  and  musicians  of  the 

BSO,  instrument  demonstrations,  including  special  performances  on  Symphony  Hall's  famous  organ  and  ancient 

instrument  collection,  and  refreshments. 

WATCH  WCVB-TV  CHANNEL  5 

Seiji  Ozawa,  John  Williams,  and  Harry  Ellis  Dickson  lead  the  Boston  Symphony  Orchestra  in  a  gala  Salute  performance 
live  from  Symphony  Hall,  Monday,  March  6,  from  7:30  PM  to  9  PM  on  WCVB-TV  Channel  5,  simulcast  on  WCRB. 
Channel  5's  Chet  Curtis,  Natalie  Jacobson,  and  Frank  Avruch  will  host  this  special  "Salute  to  Symphony"  event. 

PLEDGE  TO  SALUTE  TO  SYMPHONY  1989 

All  donations  are  appreciated!  Just  call  262-8700  (outside  of  the  Boston  area  call  1-800-325-9400)  and  make  a  pledge  to 
Salute  to  Symphony  1989.  In  return  for  your  generosity  we  will  send  you  a  special  BSO  incentive  gift! 

38 


music.  Part  of  it  surely  resulted  from  the  overwhelming  example  of  Beethoven,  who 
had  redefined  the  character  of  the  symphony  during  Schubert's  lifetime.  After 
Beethoven  the  symphony  had  to  be  grand,  even  heaven-storming.  It  was  not  music 
for  entertainment,  even  of  the  supremely  witty  and  accomplished  kind  that  Haydn 
had  perfected.  Schubert  evidently  felt  the  need  to  reconsider  his  entire  approach  to 
the  symphony;  many  of  his  attempts  evidently  did  not  meet  his  new  standards,  or 
raised  musical  problems  that  he  was  unable  to  resolve,  so  they  remained  simply 
sketches  or  incomplete  torsos. 

Going  by  the  numbering  in  the  chronological  catalogue  of  Schubert's  works  first 
put  together  by  Otto  Erich  Deutsch,  the  Great  C  major  symphony  (so  called  to 
distinguish  it  from  Symphony  No.  6  in  the  same  key)  was  one  of  the  prolific 
composer's  final  compositions.*  Indeed,  the  manuscript  actually  bears  the  date 
"March  1828"  written  in  Schubert's  hand,  suggesting  to  earlier  investigators  that  he 
composed  the  symphony  just  eight  months  before  his  death. 

But  there  is  a  mystery  here.  It  is  well  documented  that  Schubert  composed  a 
symphony  in  the  summer  of  1825,  during  a  vacation  trip  to  Gmunden  and  Gastein 
with  his  friend  Johann  Michael  Vogl,  and  that  he  submitted  a  work  described  as 
"this,  my  symphony"  to  the  Vienna  Philharmonic  Society  in  October  1826,  though  it 
was  never  publicly  performed.  The  1828  date  written  on  the  manuscript  of  the  Great 
C  major  symphony  convinced  that  devoted  Schubertian  George  Grove  that  it  could 
not  possibly  be  the  work  offered  for  performance  in  1826.  Thus  scholars,  partly 
indulging  in  wishful  thinking,  have  looked  for  the  "missing"  Gastein  symphony  for 
more  than  a  century.  Only  recently  has  a  reconsideration  of  the  evidence  brought 
quite  convincing  arguments  that  the  Great  C  major  symphony  is,  in  fact,  the  work 
that  Schubert  composed  in  Gastein.  It  was  never  "lost."  Only  careless  or  willful 
misreading  of  the  evidence  could  have  generated  the  hypothesis  postulating  a 
missing  work. 

Happily,  there  is  now  new  physical  evidence  to  add  to  the  demonstration.  The 
paper  on  which  Schubert  wrote  most  of  the  symphony  is  of  a  distinctive  type  that  he 
also  used  for  five  dated  compositions — all  of  them  written  in  the  summer  of  1825. 
Moreover,  Schubert's  idol,  Beethoven,  used  the  same  paper  for  his  Opus  132  string 
quartet,  which  he  was  writing  at  the  same  time.  The  lengthy  manuscript  of 
Schubert's  symphony  does  contain,  here  and  there,  four  other  types  of  paper,  but 
they  occur  in  revisions  made  later  than  the  original  drafting  of  the  score.  The  first 
movement  in  particular  shows  signs  of  later  reworking,  to  be  discussed  below.  This 
probably  took  place  months  or  even  years  after  the  original  work  of  composition.  It 


"The  question  of  proper  number  for  the  Great  C  major  symphony  is  a  vexing  one.  By  the  time 
the  Schubert  symphonies  first  came  to  be  published,  it  was  known  that  he  had  composed  six 
early  symphonies;  about  those  we  have  no  problem.  The  Great  C  major  was  originally  pub- 
lished as  "No.  7."  When  it  came  to  light,  the  Unfinished  Symphony  was  then  identified  as 
"No.  8."  But  the  realization  that  the  Unfinished  was  composed  several  years  before  the 
Symphony  in  C  led  some  publishers  to  rechristen  the  latter  work  "No.  9,"  which  was  chron- 
ologically correct,  but  left  a  gap  at  7.  A  few  commentators  filled  in  the  gap  with  the  unfinished 
Symphony  in  B  that  had  been  completed  by  other  hands,  but  this  seems  unwise,  since 
Schubert  himself  never  considered  it  to  be  a  finished  work.  In  1978  the  revised  edition  of 
the  Deutsch  Schubert  catalogue  took  the  bull  by  the  horns  and  renumbered  the  Unfinished  as 
"No.  7"  and  the  C  major  as  "No.  8."  Still  more  recently,  the  publication  and  recording  of  the 
Newbould  completions  of  Schubert  sketches  have  led  some  performers  to  call  the  C  major 
symphony  "No.  10"  (though  there  is  also  a  series  of  late  sketches  that  Newbould  completed 
with  that  number!).  Thus  it  is  possible  to  find  scores,  records,  or  concert  programs  in  which 
this  symphony  is  billed  as  No.  7,  8,  9,  or  10.  That  way  madness  lies.  For  the  sake  of  our  own 
sanity,  and  perhaps  yours,  we  now  use  only  the  key,  Deutsch  catalogue  number,  and  relevant 
nickname  for  Schubert  symphonies  after  the  Sixth. 
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seems  most  likely,  then,  that  Schubert  added  the  date  "March  1828"  to  the  auto- 
graph when  he  undertook  the  final  revision  of  a  work  that  had  long  since  been 
completed  and  may  even  have  had  a  private  reading  at  the  Philharmonic  Society. 

After  Schubert's  death  in  1828,  the  symphony  was  "lost"  in  the  sense  that  it 
remained  in  manuscript  and  unperformed.  Not  until  New  Year's  Day  1829  was  it 
seen  by  a  musician  who  truly  valued  its  significance:  Robert  Schumann.  He  immedi- 
ately arranged  for  a  performance  (conducted  by  Mendelssohn)  in  Leipzig,  the  first 
hearing  of  this  enormous  score.  At  a  time  when  Schubert  was  still  scarcely  known 
outside  of  Vienna,  Schumann  hailed  him  at  length  as  the  greatest  successor  to 
Beethoven  (though  he  only  outlived  that  master  by  a  year).  The  C  major  symphony 
offered,  to  Schumann's  mind,  all  possible  virtues  from  variety  and  colorful  effects  to 
clear  form  and  craftsmanship: 

For  here,  beside  masterful  technique  of  musical  composition,  there  is  life  in 
every  fiber,  color  in  the  finest  gradations,  significance  everywhere,  sharply  cut 
detail.  And  finally,  over  the  whole  there  is  poured  out  that  romanticism  we  know 
to  be  characteristic  of  Franz  Schubert.  And  these  heavenly  lengths,  like  a  great 
novel  in  four  volumes  by  one  such  as  Jean  Paul . .  . 

Despite  Schumann's  well-known  praise  of  the  symphony's  "heavenly  length"  the 
work  was  heavily  cut  on  this  occasion.  The  first  performance  was  a  success,  but 
almost  everywhere  else  orchestras  reacted  as  the  Philharmonic  Society  had  when 
Schubert  first  offered  the  piece:  it  was  "too  long  and  difficult."  Schumann  himself 
recognized  that  listeners  might  be  at  first  bewildered  by  "the  brilliance  and  novelty 
of  inspiration,  by  the  length  and  breadth  of  the  form,  by  the  enchanting  fluctuation 
of  feeling,"  but  he  insisted  that  gradually,  over  time  with  repeated  hearings,  the 
connections  would  become  clear.  Indeed,  audiences  eventually  came  to  know  the 
symphony  in  spite  of  its  length  and  to  recognize  the  truth  of  Schumann's  ecstatic 
reaction:  "It  transports  us  into  a  world  where  we  cannot  recall  ever  having  been 
before." 

The  first  movement  begins  with  a  melody,  Andante,  in  the  horns  that  might  be  the 
typical  "slow  introduction" — except  that  Schubert  welds  it  to  the  body  of  the 
movement,  making  it  the  cornerstone  of  the  entire  symphony.  The  first  three  notes 
(C-D-E)  cover  the  interval  of  a  major  third,  which  is  heard,  either  rising  or  falling,  in 
many  passages  throughout  the  score.  The  transition  from  the  "splendid  romantic 
introduction"  aroused  Schumann's  explicit  enthusiasm.  The  dotted  figure  from  the 
opening  phrase  becomes  more  insistent;  it  builds  to  a  climax  that  resolves  quietly  to 
C  major,  where  the  woodwinds  take  up  the  horn  melody  against  a  new  triplet  figure 
in  the  strings.  The  introduction  gathers  momentum,  then  the  same  basic  figures — 
dotted  notes  and  triplets — spill  over  the  Allegro  ma  non  troppo: 


[strings,   trunpets] 


muj.jjjjjj 


» i  j>j.  J'1  j.  p.  J'1 "  v "- 


Schubert  had  composed  the  entire  first  movement  using  an  even  simpler  motive: 


$ 


i  jU.  J'J.  -[)J.fE| 


After  completing  the  full  score,  he  decided  to  rework  the  theme,  which  meant 
rewriting  all  the  hundreds  of  times  it  occurs  in  the  first  movement;  this  he  did  by 
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scratching  out  the  original  note  with  a  penknife  at  each  appearance,  then  writing  in 
the  correction.  It  is  astonishing  what  a  lift  that  tiny  change  gives  the  flow  of  the 
section,  avoiding  what  might  become  a  drearily  monotonous  repetition.  (Possibly 
this  was  the  major  revision  of  March  1828  that  justified,  in  the  composer's  mind, 
appending  that  date  to  the  manuscript  as  a  sign  of  completion.)  A  new,  crisp  march 
theme  appears  in  the  oboes  and  bassoons  over  whispering  strings  in  the  rather 
surprising  key  of  E  minor.  But  soon  it  moves  again  to  the  more  expected  secondary 
key  of  G  major,  where  the  theme  is  repeated,  with  a  charming  chromatic  addition. 
But  the  exposition  is  far  from  over;  the  marchlike  figure  expands  harmonically, 
almost  as  if  we  were  already  in  the  middle  of  the  development,  only  to  settle  firmly 
again  on  the  dominant,  where  Schubert  marks  a  double  bar  for  the  conductor  daring 
enough  to  repeat  this  extraordinarily  lengthy  exposition  (few  have  accepted  the 
challenge).  Schubert's  development  reworks  fragments  of  the  ideas  already  heard  in 
new  combinations  that  grow  increasingly  darker,  more  hushed,  and  more  mysterious 
until  the  first  dotted  theme  returns,  now  piano,  in  the  original  key.  All  of  the  material 
heard  in  the  exposition  is  reworked  at  length,  becoming  finally  an  extended  coda 
moving  at  a  still  faster  tempo,  so  that  when  Schubert  offers  the  masterstroke  of 
bringing  back  the  opening  horn  call,  it  is  transmuted  from  a  gentle,  slightly  bucolic 
melody  to  a  grand  rush  of  high  energy. 
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The  second  movement,  in  A  minor,  is  laid  out  on  the  simplest  of  musical  plans, 
ABAB,  with  the  B  sections  appearing  in  contrasting  keys,  first  F  major,  then 
A  major.  This  pattern  can  be  seen  as  an  abridged  sonata  form  without  a  development 
section,  an  arrangement  found  quite  commonly  in  slow  movements.  Yet  the  flow  of 
ideas  is  so  lavish  and  imaginative  that  one  scarcely  notices  the  straightforwardness 
of  the  design  in  the  poetry  of  the  elaboration. 

The  scherzo,  too,  is  elaborated  in  extenso  as  a  full-scale  sonata  form,  a  far  cry  from 
the  binary  dance  movement  of  earlier  symphonies  (though  akin  in  this  sense  to  the 
scherzo  of  Beethoven's  Ninth  Symphony).  For  the  second  theme  of  the  scherzo  and 
also  in  the  Trio,  Schubert  introduces  themes  that  truly  waltz,  lilting  in  the  style  that 
was  to  become  the  hallmark  of  Vienna  for  a  century  (we  forget  that  the  symphony 
was  composed  at  precisely  the  time  when  Johann  Strauss  the  elder  and  his  room- 
mate— later  rival — Josef  Lanner  were  so  successfully  introducing  waltzes  for  danc- 
ing at  Viennese  dining  establishments,  and  in  so  doing  we  overlook  Schubert  as  a 
pioneer  of  the  Viennese  waltz). 

The  last  movement  is  nothing  short  of  colossal  in  time  span,  energy,  and  imag- 
inative power.  This  music  astonished  the  players  who  first  attempted  to  perform  the 
symphony  and  probably  persuaded  them  to  give  it  up.  Two  separate  motives — one 
dotted,  one  in  triplet  rhythm — stand  at  the  head  of  the  movement  as  a  call  to 
attention  and  a  forecast  of  things  to  come.  Both  play  a  role  in  the  opening  theme, 
which  grows  with  fierce  energy  to  the  dominant  cadence.  After  a  pause,  a  brilliantly 
simple  new  idea — four  repeated  notes  in  the  unison  horns — generates  an  independ- 
ent marchlike  theme  that  shows  off  its  possibilities  later  on  when  it  comes  to  domi- 
nate the  extended  development.  (When  Mendelssohn  attempted  to  rehearse  the 
symphony  for  a  first  London  performance,  the  first  violinists  collapsed  in  laughter 
when  they  came  to  the  eighty-eight  consecutive  measures  of  triplet  eighth-notes  that 
accompany  the  second  theme,  with  the  measured  tread  of  woodwinds  and  brass.)  The 
opening  dotted  motive  foreshadows  the  recapitulation  with  increasing  intensity, 
though  when  it  arrives,  Schubert  arranges  matters  so  as  to  bring  it  back  in  the 
completely  unexpected  key  of  E-flat!  The  first  section  of  this  recapitulation  is 
abridged,  but  it  works  around  to  C  major  for  the  more  lyric  march  of  the  second 
theme.  This  closes  quietly  on  a  tremolo  C  in  the  cellos;  they  sink  down  two  steps  to  A, 
starting  the  massive  coda,  which  reworks  the  materials  nearly  as  extensively  as  the 
development  section  in  the  middle  of  the  movement.  The  mood  passes  from  mystery 
and  darkness  to  the  glorious  sunshine  of  C  major  as  the  symphony  ends  in  a  blaze  of 
glory.  (Most  scores  since  the  first  publication  in  1840  put  a  diminuendo  mark  under 
the  unison  final  note,  and  some  conductors  have  rigorously  followed  this  nonsensical 
indication,  making  the  strong  final  chord  fade  gradually  into  a  puny  silence.  What 
Schubert  actually  wrote  was  an  accent  mark,  but  here  as  in  many  other  places,  he 
made  it  so  big  that  editors  have  misread  his  intention  in  the  manuscript.) 

— Steven  Ledbetter 
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The  best  introduction  to  Webern's  life  and  works  is  the  extraordinarily  informative 
article  by  Paul  Griffiths  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  Hans 
Moldenhauer's  Anton  von  Webern:  Chronicle  of  his  Life  and  Works  (Knopf)  is  indis- 
pensable, a  massive  work  bespeaking  great  industry  and  filled  with  information,  but 
rather  heavy  going  due  to  the  deplorable  quality  of  the  (necessarily)  many  English 
translations.  Most  of  the  other  books  available  in  English  are  highly  technical  and 
analytical.  It  would  be  pleasant  to  report  the  availability  in  English  of  Hanspeter 
Krellman's  German  book  on  Webern  in  the  Ro-Ro-Ro  monographs  (Rowohlt  paper- 
back), which  is  filled  with  source  material  giving  a  well-rounded  picture  of  the 
composer's  character  and  personality,  but  it  has  never  been  translated.  The  old 
(1957)  four-record  set  of  Webern's  "complete  works,"  which  is  to  say  the  works  he 
supplied  with  opus  numbers,  produced  under  the  direction  of  Robert  Craft,  is  still 
available  from  Columbia  Special  Products;  it  boasts  particularly  informative  annota- 
tions by  Craft,  but  the  performances  have  been  supplanted  by  the  more  recent 
traversal  of  the  same  material  by  Pierre  Boulez  (Columbia).  Herbert  von  Karajan 
has  recorded  a  four-LP  box  of  music  by  Schoenberg,  Berg,  and  Webern,  including 
the  Passacaglia,  performed  by  the  Berlin  Philharmonic  (DG).  The  performances  are 
almost  sinfully  seductive,  and  are  highly  recommended  as  an  antidote  to  the  view 
that  Webern's  music  is  austere.  The  Webern  works  from  that  set  (the  Passacaglia, 
the  Op.  21  Symphony,  a  string-orchestra  version  of  the  Five  Movements  for  String 
Quartet,  Op.  5,  and  the  Six  Pieces  for  Orchestra,  Op.  6)  have  been  reissued  on  a 
single  compact  disc. 

The  big  biography  of  Richard  Strauss  is  Norman  Del  Mar's,  which  gives  equal 
space  to  the  composer's  life  and  music  (three  volumes,  Cornell  University  Press; 
available  in  paperback).  Michael  Kennedy's  account  of  the  composer's  life  and  works 
for  the  Master  Musicians  series  is  excellent  (Littlefield  paperback),  and  the  sym- 
posium Richard  Strauss:  The  Man  and  his  Music,  edited  by  Alan  Walker,  is  worth 
looking  into  (Barnes  and  Noble).  Kennedy  also  provided  the  Strauss  article  in  The 
New  Grove.  Among  the  many  recordings  of  Till  Eulenspiegel  to  have  made  the 
transition  to  compact  disc  are  no  fewer  than  four  by  Herbert  von  Karajan,  three  with 
the  Berlin  Philharmonic  (DG);  of  these,  the  version  that  also  includes  Death  and 
Transfiguration,  Don  Juan,  and  Salome's  dance  gives  the  best  value  in  terms  of 
amount  of  material.  Other  recent  recordings  worth  considering  are  Bernard 
Haitink's  with  the  Concertgebouw  Orchestra  (Philips,  coupled  with  Death  and 
Transfiguration  and  Don  Juan),  Claudio  Abbado's  with  the  London  Symphony  (DG, 
same  coupling),  and  Sir  Georg  Solti's  with  the  Chicago  Symphony  (London,  with 
Don  Juan).  In  addition,  a  surprising  number  of  distinguished  older  recordings  have 
already  been  issued  on  CD,  including  those  of  Rudolf  Kempe  with  the  Dresden  State 
Orchestra  (Angel,  coupled  with  Death  and  Transfiguration),  George  Szell  with  the 
Cleveland  Orchestra  (CBS,  coupled  with  Death  and  Transfiguration  and  Don  Juan), 
and  Arturo  Toscanini  with  the  NBC  Symphony  (RCA,  with  Mussorgsky's  Pictures  at 
an  Exhibition  and  The  Sorcerer's  Apprentice  of  Dukas). 

Schubert  is  the  subject  of  a  biography  by  Maurice  J.E.  Brown  (Da  Capo)  and  of  a 
whole  series  of  publications  by  Otto  Erich  Deutsch,  whose  very  name — or  initial, 
anyway — symbolizes  Schubert  research  through  the  "D."  numbers  of  his  chronolog- 
ical catalogue  of  the  composer's  works.  One  of  the  most  interesting  of  Deutsch's 
many  contributions  is  a  biographical  look  at  Schubert  through  a  kaleidoscope,  as  it 
were,  of  the  recollections  of  anyone  who  knew  him  and  who  ever  recorded  his  or  her 
memories:  Schubert:  Memoirs  by  his  Friends  (Da  Capo).  John  Reed's  Schubert:  The 
Final  Years  (Faber  and  Faber)  offered  convincing  circumstantial  proof  that  the  Great 
C  major  symphony  was  essentially  the  same  work  as  the  "lost"  work  of  1825,  even 
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before  the  new  physical  evidence  confirmed  it.  The  most  important  recent  detailed 
findings  have  been  reported  by  Michael  Griffel,  in  his  "Reappraisal  of  Schubert's 
Composition,"  in  the  April  1977  issue  of  the  Musical  Quarterly  and  in  Robert 
Winter's  evaluation  of  the  new  edition  of  the  Deutsch  thematic  catalogue  in  19th- 
century  Music  (1983).  The  latter  journal  also  published  an  article  of  fundamental 
importance  in  reshaping  our  view  of  Schubert's  own  musical  world:  Otto  Biba's 
"Schubert's  Position  in  Viennese  Musical  Life"  (1980),  in  which  the  author  demon- 
strates that  Schubert  was  neither  as  impoverished  nor  as  unknown  in  Vienna  as  we 
have  been  worit  to  believe. 

Christoph  von  Dohnanyi  has  recorded  Schubert's  Great  C  major  symphony  in  a 
splendid  reading  with  the  Cleveland  Orchestra  (Telarc).  Sir  Colin  Davis's  recording 
with  the  Boston  Symphony,  also  first-rate,  is  one  of  the  very  few  that  takes  all  of  the 
repeats  in  this  massive  score,  but  it  has  not  yet  been  reissued  on  CD  (Philips).  Older 
recordings  on  LP  still  worth  obtaining  include  the  exciting  performance  by  Arturo 
Toscanini  with  the  NBC  Symphony  (RCA)  and  another  by  George  Szell  with  the 
Cleveland  Orchestra  (Odyssey,  also  on  a  CBS  compact  disc).  Two  earlier  Boston 
Symphony  performances  are  still  available  on  LP  as  well,  one  led  by  William 
Steinberg  and  the  other  by  Charles  Munch  (both  on  RCA).  Two  distinguished  older 
recordings  have  been  reissued  on  compact  disc,  one  a  live-performance  recording 
from  1940  with  Willem  Mengelberg  conducting  the  Concertgebouw  Orchestra  (Phi- 
lips), the  other  a  studio  recording  with  Wilhelm  Furtwangler  conducting  the  Berlin 
Philharmonic  (DG).  Charles  Mackerras  leads  the  Orchestra  of  the  Age  of  Enlighten- 
ment in  a  performance  on  period  instruments  (Virgin  Classics).  The  Great  C  major 
symphony  is,  of  course,  also  included  in  a  remarkable  set  by  the  Academy  of  St. 
Martin-in-the-Fields  under  the  direction  of  Neville  Marriner  (Philips,  six  CDs), 
containing  all  the  completed  symphonies,  plus  finished  versions  of  the  E  major 
symphony  and  several  remarkable  late  sketches  that  Schubert  left  at  his  death.  It 
has  also  been  issued  on  a  single  disc,  coupled  with  the  late  sketches,  some  of  which, 
astonishingly,  seem  to  prefigure  Gustav  Mahler  by  nearly  three-quarters  of  a 
century. 

— S.L. 
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Christoph  von  Dohnanyi 


Now  in  his  fifth  season  as  music  director  of  the  Cleveland 
Orchestra,  Christoph  von  Dohnanyi  has  earned  a  world- 
wide reputation.  Each  year  he  leads  the  Cleveland  Orches- 
tra in  subscription  concerts  in  Cleveland's  Severance  Hall 
and  in  summer  performances  at  the  Blossom  Music  Center, 
as  well  as  on  tour  in  this  country  and  abroad.  This  season 
he  also  conducts  three  concerts  with  the  Philadelphia 
Orchestra  and  makes  his  Boston  Symphony  Orchestra 
debut  with  two  programs.  Last  season  Mr.  Dohnanyi  made 
his  second  international  tour  with  the  Cleveland  Orchestra, 
traveling  to  Japan  for  performances  in  various  cities, 
including  Tokyo  and  Hiroshima.  Last  spring  their  tour  of  the  eastern  United  States 
included  the  premiere  at  Carnegie  Hall  of  Philip  Glass's  first  work  for  symphony 
orchestra,  The  Light,  which  was  written  on  commission  from  the  orchestra.  Mr. 
Dohnanyi's  engagements  as  guest  conductor  have  included  appearances  with  the 
Amsterdam  Concertgebouw,  Berlin  Philharmonic,  Vienna  Philharmonic,  London 
Symphony  Orchestra,  the  Metropolitan  Opera,  San  Francisco  Opera,  Lyric  Opera  of 
Chicago,  La  Scala,  London's  Royal  Opera,  and  the  opera  companies  of  Berlin, 
Munich,  and  Vienna.  His  appointment  as  sixth  music  director  of  the  Cleveland 
Orchestra  was  announced  following  his  debut  with  the  orchestra  in  December  1981; 
before  that  he  had  made  guest  appearances  with  the  New  York  Philharmonic,  the 
Chicago  Symphony,  the  Pittsburgh  Symphony,  and  the  Detroit  Symphony.  In  the 
summer  of  1984  he  and  the  Cleveland  Orchestra  closed  the  Tanglewood  season  while 
the  Boston  Symphony  Orchestra  was  on  tour  in  Europe;  this  was  only  the  second 
time  a  visiting  orchestra  had  been  invited  to  perform  at  the  BSO's  summer  home. 

Born  in  Berlin,  Christoph  von  Dohnanyi  began  his  musical  studies  at  five  with  the 
piano.  His  schooling  was  interrupted  by  the  outbreak  of  World  War  II,  during  which 
his  father  and  uncle,  who  were  involved  in  the  German  Resistance,  were  imprisoned 
and  then  executed  for  their  anti-German  actions.  Mr.  Dohnanyi  returned  to  school 
after  the  war,  studying  law  at  the  University  of  Munich  while  also  continuing  his 
musical  training.  He  abandoned  law  for  music  when  the  City  of  Munich  awarded  him 
the  Richard  Strauss  Prize  for  Composition  and  Conducting.  He  left  Germany  to 
come  to  the  United  States,  where  he  first  studied  with  his  grandfather,  the  Hun- 
garian composer  Ernst  von  Dohnanyi,  then  artist-in-residence  at  Florida  State 
University.  While  a  student  at  Tanglewood  he  served  as  conducting  apprentice  to 
Leonard  Bernstein.  Upon  returning  to  Germany,  Mr.  Dohnanyi  was  coach  and 
assistant  conductor  at  the  Frankfurt  Opera  under  Georg  Solti  before  becoming  that 
company's  principal  conductor.  He  was  also  director  of  the  West  German  Radio 
Symphony  Orchestra  of  Cologne  and  artistic  director  and  principal  conductor  of  the 
Hamburg  State  Opera,  the  post  he  held  at  the  time  of  his  Cleveland  appointment. 
The  recipient  of  many  international  honors  both  in  Europe  and  the  United  States, 
Mr.  Dohnanyi  devotes  much  of  his  time  to  recording.  For  London,  with  his  wife, 
soprano  Anja  Silja,  he  has  recorded  Lulu,  Wozzeck,  Erwartung,  and  the  final  scene 
from  Salome  with  the  Vienna  Philharmonic.  Also  with  that  orchestra  he  has  recorded 
Stravinsky's  Petrushka  and  the  five  Mendelssohn  symphonies.  He  and  the  Cleveland 
Orchestra  have  recorded  Dvorak's  last  three  symphonies,  Mahler's  Fifth  Symphony, 
and  Bartok's  Concerto  for  Orchestra  for  London/Decca;  they  have  also  embarked  on 
a  cycle  of  Schumann  symphonies  for  that  label.  For  Telarc,  he  and  the  Cleveland 
Orchestra  have  recorded  Schubert's  Great  C  major  Symphony,  Tchaikovsky's 
Pathetique,  and  a  near-complete  Beethoven  symphony  cycle.  For  Teldec,  Mr. 
Dohnanyi  has  recorded  the  First  and  Fourth  symphonies  of  Brahms. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

Bay  Banks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  R  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


■ 


the  8th  Annual 


PRESIDENTS 


The  BSO  Salutes  Business 
June  7, 1989 

As  the  leader  of  your  company,  you  can  give  your  management 

team,  your  customers  or  clients,  your  vendors,  or  possibly  your  other 

business  friends  a  very  special  summer  treat  -  and  at  the  same  time 

show  your  support  of  the  Boston  Symphony  Orchestra. 

Presidents  at  Pops  1989  is  available  to  110  businesses  and  professional 

organizations  on  a  first-come,  first-served  basis.  For  $5,000  your 

company  will  receive  20  tickets  to  this  event,  which  includes  pre-concert 

cocktails  and  hors  d'oeuvres,  a  gourmet  picnic  supper,  and  a  special 

Boston  Pops  concert,  conducted  by  John  Williams,  designed  to  delight 

the  corporate  guests  on  this  evening.  The  President  or  CEO  of  each 

sponsor  company  is  also  invited  to  attend  a  very  special  black-tie  dinner 

dance  in  May  on  the  floor  of  Symphony  Hall 

-  a  unique  and  elegant  experience. 


If  you  would  like  more  information  about  Presidents  at  Pops,  June  7, 1989,  call 

Walter  J.  Connolly,  Jr.,  Chairman,  Bank  of  New  England  Corporation  (742-4000) 

James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Harvey  Chet  Krentzman,  President, 

Advanced  Management  Associates  (332-3141) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  ext.  207) 
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1988-89  Business  Honor  Roll  continued 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV;  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi. 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERIWG 


Herring  Pond  Road 
Bourne,  Massachusetts 


HHHHB 


RIZZOLI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617-437-0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 


*H 
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How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu*  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BoodleS 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


J  was  a  woman  with  hair  loss . 


Call  for  FREE  brochure 


. . .  the  hair  on  the  top  and  back  of  my  head  was  so  thin 
that  I  began  to  stand  against  walls  (the  true  meaning  of 
the  word  wallflower). 

One  week  later  at  P.  K.  Walsh . . . 

I  had  hair!  I  was  attractive! 

The  hairpiece  took  years  off  my  age! 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)  232-4521 

Products  for  Thinning  Hair  Available 
Free  Private  Consultation  •  Ample  Free  Parking 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


iccountants 

ARTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

YRTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Dharles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 

3ELOITTE  HASKINS  &  SELLS 
Mario  Umana 

3RNST  &  WHINNEY 


Thomas  M.  Lankford 
PEAT  MARWICK 


MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Advertising /Public  Relations 
HBM/CREAMER,  INC. 


Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Irma  S.  Mann,  Strategic  Marketing, 
Inc. 
Irma  Mann  Stearns 

Aerospace 

Northrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

ADD  INC.  ARCHITECTS 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 


Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 

Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 

James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*  Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
JohnE.  McDonald 

Building /Contracting 

*A. J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*  August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
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Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*  Hawaiian  Department  of  Agriculture 

*  International  Paper  Company 
Marc  F  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 

Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*  Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 


55 


We 


HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 
The  Festive  Cafe  Fleuri. 
Boston's  best  brunch  * 
Successful  business  lunches. 
Dancing  under  the  stars. 
Classicool  Music: 
Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


SHREVE,CRUMP  &>LOW 

]  E.W  E  L  ERS    S  I;N  C  E  >8  0  0 


Y 


!S^\"^§ 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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^&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 


Uectronics 

Jden  Electronics,  Inc. 
John  M.  Alden 

NALYTICAL  SYSTEMS 
INGINEERING  CORPORATION 
Michael  B.  Rukin 

ilpsco  Incorporated 
Wayne  P.  Coffin 

'he  Mitre  Corporation 
Charles  A.  Zraket 
'ARLEX  CORPORATION 
Herbert  W.  Pollack 

'nergy 

ABOT  CORPORATION 
(Samuel  Bodman 

IOBIL  CORPORATION 


Allen  E.  Murray 

ewmont  Mining  Corporation 
Gordon  R.  Parker 


ngineermg 

oldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

tone  &  Webster  Engineering 

Corporation 

Thomas  J.  Whelan 

he  Thompson  &  Lichtner 
'ompany,  Inc. 
John  D.  Stelling 

Intertainment/Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 

ENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

fational  Amusements,  Inc. 
Sumner  M.  Redstone 

'inance/Venture  Capital 

arson  Limited  Partnership 
Herbert  Carver 

ARRELL,  HEALER  &  COMPANY, 

NC. 

Richard  A.  Farrell 

HE  FIRST  BOSTON 
I'ORPORATION/BOSTON 
(Malcolm  MacColl 

j[HE  FIRST  BOSTON 
|'0RPORATION/NE  W  YORK 
Pamela  Lenehan 

nvestors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

* Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 
MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jo f ran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 

Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 

Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508-356-3530 


^m 


PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 


Thomas  L.  Phillips 

SofTeeh,  Inc. 
Justis  Lowe,  Jr. 

The  Analytic  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 


Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

"Back  Bay  Hilton 
William  Morton 

"The  Bostonian  Hotel 

Timothy  P.  Kirwan 
i*  Boston  Marriott  Copley  Place 

Alain  Piallat 
COPLEY  PLAZA  HOTEL 

William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 


John  H.  Fitzpatrick 

St.  Botolph  Restaurant 
John  Harris 

THE  SHERATON  BOSTON  HOTEL 


&  TOWERS 


Robert  McEleney 
SONESTA  INTERNATIONAL 


HOTELS  CORPORATION 


Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 
PLACE 
Bodo  Lemke 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

Arkwright  Boston  Insurance 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 

Richard  P.  Nyquist 

*Consolidated  Group,  Inc. 
Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

''Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

""Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 


THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 

Allen  D.  Carleton 
TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 

Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 
PALMER  &  DODGE 
Robert  E.  Sullivan 


Peter  G.  Harwood 
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Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


60 


HHP 

■H 


Harvey  Chet  Krentzman 

RTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

ain  &  Company,  Inc. 
William  W.  Bain 

|HE  BOSTON  CONSULTING 
ROUP 
Jonathan  L.  Isaacs 

orporate  Decisions,  Inc. 
David  J.  Morrison 

he  Forum  Corporation 
John  W.  Humphrey 

aynes  Management,  Inc. 
G.  Arnold  Haynes 

CA  Management 
Donald  E.  Strange 

ison  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

AZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

teller  Company,  Inc. 
Joseph  P.  Keller 

oehridge  &  Company,  Inc. 
'Richard  K.  Lochridge 

ICKINSEY  &  COMPANY 


gement/ Financial/ Consulting 
)VANCED  MANAGEMENT 


SSOCIATES 


Robert  P.  O'Block 
RUDENTIAL-BACHE 


ECURITIES 


David  F.  Remington 

ath  &  Strong 
Dan  Ciampa 

obert  Boyer  CPA 
Robert  Boyer 

William  M.  Mercer  Meidinger 
ansen,  Inc. 
Chester  D.  Clark 

he  Wyatt  Company 
Michael  H.  Davis 

'anufacturer's  Representatives 

en-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

ITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

aul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

anufacturing/ Industry 

lies  Corporation 
Stephen  S.  Berman 

usimont 

Leonard  Rosenblatt 

vedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

*Rand- Whitney  Corporation 

Ralph  Z.  Sorenson 

Robert  Kraft 

The  Biltrite  Corporation 

*Sprague  Electric  Company 

Stanley  J.  Bernstein 

John  L.  Sprague 

Boston  Sand  &  Gravel  Company 

*The  Stackpole  Corporation 

Dean  M.  Boylan 

Lyle  G.  Hall 

CENTURY  MANUFACTURING  AND 

Superior  Brands,  Inc. 

TY-WOOD  CORPORATION 

Richard  J.  Phelps 

Joseph  Tiberio 

*Termiflex  Corporation 

CONNELL  LIMITED 

William  E.  Fletcher 

PARTNERSHIP 

*Textron,  Inc. 

William  F.  Connell 

B.F.  Dolan 

*C.R.  Bard,  Inc. 

*Towle  Manufacturing  Company 

Robert  H.  McCaffrey 

Christopher  J.  McGillivary 

Dennison  Manufacturing  Company 

Webster  Spring  Company,  Inc. 

Nelson  G.  Gifford 

Alexander  M.  Levine 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 


61 


Wire  Belt  Company  of  America 
F  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 


1989-90  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1989-90  BSO  concert  schedule 

and  order  form,  and  enter  a 

drawing  to  win  a  free 

Thursday-Evening 

Subscription  Series 

for  two! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of  tickets 
to  a  1989-90  Thursday-Evening  Subscription  Series.  Drawing 
will  be  held  on  September  1, 1989.  Only  one  entry  per  family 
permitted.  Employees  of  the  Boston  Symphony  Orchestra,  Inc. 
are  not  eligible.  Winner  will  be  notified  by  mail  in  early 
September.  Please  return  coupon  to: 

1989-90  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


<^~ 


"S3- 

BOSTON 
SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA 

Music  Director    iT   ,  n| 


<r^ 


YES,  please  send  me  your  1989-90  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  a  Thursday- Evening 
Subscription  Series. 

Name 


Address 
City 


Are  you  currently  a  BSO  subscriber? 
Which  series  do  you  attend? 


.State 


Zip 
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ABEL  ART,  INC. 
Thomas  J.  Cobery 

[ARK-BURTON  PRINTING 

Robert  Cohen 

[ASSACHUSETTS  ENVELOPE 
OMPANY 

Steven  Grossman 

and  Typography,  Inc. 
Mildred  Nahabedian 

herman  Printing 
Peter  Sherman 

Publishing 

udison- Wesley  Publishing  Company, 
he. 
Warren  R.  Stone 

AHNERS  PUBLISHING 

OMPANY 

Saul  Goldweitz 


HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

|ittle,  Brown  &  Company 
Kevin  L.  Dolan 

fcGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

he  Robb  Report 
Samuel  Phillips 

ime,  Inc. 
George  Ray 

ankee  Publishing  Incorporated 
Rob  Trowbridge 

eal  Estate/Development 

HE  BEACON  COMPANIES 
Norman  Leventhal 

enjamin  Schore  Company 
Benjamin  Schore 

ombined  Properties,  Inc. 
(Stanton  L.  Black 

"Jorcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

'emeter  Realty  Trust 
George  P.  Demeter 

IRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

he  Flatley  Company 
Thomas  J.  Flatley 

he  Fryer  Group,  Inc. 
4  Malcolm  F.  Fryer,  Jr. 

lilon  Development  Corporation 
_*Haim  S.  Eliachar 

jlistoric  Mill  Properties 
4BertPaley 

|t)hn  M.  Corcoran  &  Company 
J  John  M.  Corcoran 

Northland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*  Saks  Fifth  Avenue 

Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

'Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 


Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 


*CompuChem  Corporation 

Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

"Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 


■ 
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Next  Program  .  .  . 


Thursday,  February  23,  at 
Friday,  February  24,  at  2 
Saturday,  February  25,  at 


SEIJI  OZAWA  conducting 


RANDS 


RAVEL 


".  . .  body  and  shadow  .  .  ." 

(world  premiere,  commissioned  by  the  Boston  Symphony 
Orchestra  and  Boston  University  to  commemorate  the 
150th  anniversary  of  Boston  University;  made  possible 
in  part  through  the  Boston  Symphony  Orchestra's  New 
Works  Fund,  a  program  supported  with  funds  from  the 
Massachusetts  Council  on  the  Arts  and  Humanities) 


Alborada  del  gracioso 


MASSENET 
THOMAS 


HAYDN 


STRAUSS 


"Adieu,  notre  petite  table,"  from  Manon 
"Je  suis  Titania,"  from  Mignon 

KATHLEEN  BATTLE,  soprano 


INTERMISSION 


Symphony  No.  103  in  E-flat,  Drumroll 

Adagio — Allegro  con  spirito 
Andante  phi  tosto  Allegretto 
Menuet;  Trio 
Allegro  con  spirito 

"Ich  wollt'  ein  Straiisslein  binden," 

Opus  68,  No.  2 
"Wiegenlied,"  Opus  41,  No.  1 
"Saiisle,  liebe  Myrthe,"  Opus  68,  No.  3 

KATHLEEN  BATTLE 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 


J!  ^^D 

M    EBHHmHT 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


Go  to  one  of 
our  auctions 
and  you  U  be 
going  once, 
goingtwice, 


three  times... 


SKINNER 

Auctioneers  &  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


Coming  Concerts  .  .  . 


Wednesday,  February  22,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'A' — February  23,  8-10 
Friday  'A' — February  24,  2-4 
Saturday  'B'— February  25,  8-10 

SEIJI  OZAWA  conducting 
KATHLEEN  BATTLE,  soprano 

RANDS  ". . .  body  and  shadow  . . ." 

(world  premiere;  commissioned 
by  the  Boston  Symphony 
Orchestra  and  Boston 
University  to  commemorate 
Boston  University's 
sesquicentennial) 
RAVEL  Alborada  del  gracioso 

Arias  by  MASSENET  and  THOMAS 
HAYDN  Symphony  No.  103,  Drumroll 

STRAUSS  Songs  with  orchestra 

Tuesday  'C— February  28,  8-9:45 
Friday  Evening — March  3,  8-9:45 

SEIJI  OZAWA  conducting 

HAYDN  Symphony  No.  103,  Drumroll 

BRAHMS  Symphony  No.  4 

Saturday  'A' — March  4,  8-10 
SEIJI  OZAWA  conducting 
MAURIZIO  POLLINI,  piano 

ALL-BRAHMS   Piano  Concerto  No.  1 
PROGRAM  Symphony  No.  4 

Programs  subject  to  change. 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 
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"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
sional care  can  help.  Problems  may  include: 

■  depression  ■  eating  disorders 

■  alcohol  or  drug  ■  troubled  children 
dependency  ■  significant  loss 

The  Community  Care  Systems  hospitals  and 
counseling  centers  offer  confidential,  caring, 


psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
call  the  admissions  director  at  the  locations  listed. 


Community  Care  Systems,  Inc. 


Community  Outpatient  Services 
Chelmsford,  MA 
Lowell,  MA 
West  Newton,  MA 
(617)527-4610 


Charles  River  Hospital 
Wellesl'ey,  MA 
(617)235-8400 


Jackson  Brook  Institute 
South  Portland,  ME 
(207) 761 -2200 


Lake  Shore  Hospital 
Manchester,  NH 
(603) 645-6700 


rrf-fAPl^ 
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Only  One  (Me  HasBusiness  Cburses  AtLunch. 


Cafe  Promenade 


At  The  Colonnade  Hotel,  120  Huntington  Avenue.  Boston.  For  reservations,  call  (617)  424-7000 


66 


■a    mm^B 


Symphony  Hall  Information  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 


AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 


MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker 

nows  all  tout  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because  •. 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
,  with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time ,  and  even  at 
your  favorite  restaurant. 
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BANK  OF  BOSTON 

\it  our  strength  to  work  for  you. 

:all  Warren  Bacon..  Vice  President,,  Private  Banking  Group  at  (617)  434-5302. 
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OUR  THIRTY-  FIRST  YEAR 


WCHAM  M- DA^A.  inc.- 

JEWELERS 

.  .  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 

43  CENTRAL  STREET  ♦   WELLESLEY,  MASSACHUSETTS  •  237-2730 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 
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Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Sandra  and  David  Bakalar  Chair 

Sandra  Bakalar,  an  Overseer  of  the  Boston 
Symphony  Orchestra,  has  been  a  longtime 
supporter  of  local  musical  organizations.  At  a 
fundraising  event  in  her  home  three  years  ago, 
BSO  cellist  Joel  Moerschel  performed  a 
Beethoven  sonata.  "It  was  exquisite!"  recalls 
her  husband,  David  Bakalar.  "Since  we  both 
love  the  cello  and  had  been  thinking  of  endow- 
ing a  chair  at  the  BSO,  we  thought  it  would  be 
particularly  appropriate  to  make  Joel,  a  young 
and  talented  musician,  its  recipient."  Sandra 
Bakalar,  who  received  her  bachelor's  degree 
from  Wellesley  and  a  master's  in  social  work 
from  Columbia,  remains  particularly  inter- 
ested in  the  performing  arts.  David  Bakalar 
has  degrees  from  Harvard  and  a  doctorate  in 
physics  from  the  Massachusetts  Institute  of 
Technology.  He  retired  recently  as  president 
of  Transitron  Electronic  Corporation  and  is 
now  seriously  devoting  his  time  to  sculpting 
and  painting.  "We  both  have  enjoyed  BSO 
concerts,"  says  Mrs.  Bakalar,  "and  it's  a  won- 
derful feeling  to  be  able  to  thank  all  the  musi- 
cians for  giving  us  the  pleasure  of  their 
music." 

The  Symphony  Shop 
Introduces  New  Items 

Concertgoers  will  discover  an  array  of  won- 
derful springtime  gifts  at  the  Symphony  Shop. 
A  project  of  the  Boston  Symphony  Associa- 
tion of  Volunteers,  the  Shop  now  carries  newly- 
designed  mugs  featuring  the  BSO  logo  and 
Seiji  Ozawa's  signature,  or  the  Pops  logo  and 
John  Williams's  signature,  in  22-karat  gold, 
colorful  handpainted  sweatshirts  designed 
exclusively  for  the  BSO  by  local  artists,  and 
Symphony  Hall  tins  filled  with  potpourri  in 
various  scents.  The  Shop's  two  locations — in 
the  Huntington  Avenue  stairwell  near  the  Cohen 


Wing,  and  on  the  first-balcony  level  near  the 
elevator — are  open  from  one  hour  before  each 
concert  through  intermission.  Both  carry  a 
unique  selection  of  books,  toys,  greeting 
cards,  neckties,  and  tote  bags,  as  well  as  the 
latest  BSO  and  Pops  recordings  and  the  ever- 
popular  Symphony  mint  and  bark  from  Har- 
bor Sweets.  Telephone  orders  are  accepted  at 
(617)  267-2692  anytime  and  will  be  filled 
promptly.  All  proceeds  from  the  Symphony 
Shop  benefit  the  Boston  Symphony  Orchestra. 

BSO  Members  in  Concert 

BSO  horn  player  Daniel  Katzen  appears  in 
recital  on  Sunday,  February  26,  at  8  p.m.  at 
Jordan  Hall.  The  program  includes  music  of 
Dukas  and  Mozart,  a  solo  cello  suite  by  Bach, 
and  a  medley  of  Scottish  and  Irish  songs  and 
dance  tunes  for  horn  and  Celtic  harp.  Admis- 
sion is  free. 

BSO  harpist  Ann  Hobson  Pilot  is  soloist  in 
Handel's  Concerto  for  Harp  and  Orchestra 
and  the  east  coast  premiere  of  William  Marx's 
Images  for  Harp  and  Orchestra  on  Sunday, 
March  5,  at  3  p.m.  in  Jordan  Hall  with  Max 
Hobart  and  the  Civic  Symphony  Orchestra. 
Also  on  the  program  is  music  of  Mussorgsky 
and  Ravel,  and  Brahms's  Symphony  No.  2. 
Tickets  are  $12  and  $8.  For  more  information, 
call  437-0231. 

BSO  flutist  Leone  Buyse  appears  in  recital 
with  Michael  Webster,  clarinet,  and  Martin 
Amlin,  piano,  on  Sunday,  March  5,  at  7  p.m.  at 
the  First  Baptist  Church  in  Needham  (Warren 
and  Great  Plain  Avenue),  sponsored  by  the 
Needham  Concert  Society.  The  program 
includes  music  of  Poulenc,  Koechlin,  Mes- 
siaen,  Amlin,  Saint-Saens,  and  Welcher.  Tick- 
ets are  $7.50  for  adults,  $5  for  students.  For 
information  or  reservations,  call  444-7162  or 
444-6080. 

The  Melisande  Trio — Burton  Fine,  viola, 
Susan  Miron,  harp,  and  Fenwick  Smith, 
flute — plays  music  of  Rameau,  CPE.  Bach, 
Saint-Saens,  Debussy,  Ravel,  and  Ibert  on 
Sunday,  March  12,  at  7  p.m.  at  St.  Anne's 
Church  in  Lowell  (corner  of  Merrimack  and 
Kirk  Streets)  on  the  University  of  Lowell  Per- 
forming Arts  Series.  Tickets  are  $10.  For 
more  information,  call  (508)  459-0350. 

Collage  New  Music  offers  a  fiftieth-birthday 
salute  to  composer  William  Thomas  McKinley 
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with  a  program  of  his  works  on  Sunday,  March 
12,  at  8  p.m.  at  Jordan  Hall.  The  program  will 
include  the  world  premiere  of  McKinley's 
Ancient  Memories,  a  chamber  concerto  for 
viola  and  instrumental  ensemble,  with  viola 
soloist  Walter  Trampler.  Tickets  are  $10  and 
$8  ($5  students  and  seniors).  For  more  infor- 
mation, call  437-0231. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cohen  Wing  with  an  inform- 
ative talk  by  a  BSO  player  or  other  distin- 
guished member  of  the  music  community;  an 
a  la  carte  bar  opens  at  5:30  p.m.  "Supper 
Concerts"  offer  a  chamber  music  performance 
given  by  members  of  the  Boston  Symphony 
Orchestra  in  the  Cabot-Cahners  Room  at  6 
p.m.,  followed  by  a  buffet  supper  in  the  Cohen 
Wing.  These  events  are  offered  on  an  individ- 
ual basis,  even  to  those  who  are  not  attending 
that  evening's  BSO  concert.  Speakers  for 


upcoming  Supper  Talks  include  BSO  violinist 
Leonard  Moss  (March  9),  BSO  Managing 
Director  Kenneth  Haas  (March  16),  Phyllis 
Curtin,  Dean  of  Boston  University  School  for 
the  Arts  (March  21),  Donna  Heinley  of  the 
Vose  Gallery  (March  23),  and  BSO  principal 
flutist  Doriot  Anthony  Dwyer  (March  30).  The 
Supper  Concerts  for  the  remainder  of  the  sea- 
son will  feature  music  of  Mozart  (April  20,  22, 
and  25)  and  music  of  Beethoven  and  Ravel 
(April  27  and  29  and  May  2).  The  suppers  are 
priced  at  $21  per  person  for  an  individual 
event,  $58  for  any  three,  or  $112  for  any  six. 
Single  reservations  are  available  only  as  space 
permits  and  are  accepted  until  two  business 
days  prior  to  the  event.  For  further  informa- 
tion and  reservations,  please  call  the  Volun- 
teer Office  at  (617)  266-1492,  ext.  177. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


Cory  W.  Gardiner 

March  30, 1923-February  7, 1989 

Mrs.  Thomas  Gardiner,  known  as  Judy,  for  many  years  a 
dedicated  volunteer  and  Overseer  of  the  Boston  Sym- 
phony Orchestra,  died  earlier  this  month  at  her  home  in 
Woolwich,  Maine.  Born  in  Killerberren,  West  Australia, 
Mrs.  Gardiner  was  a  sergeant  in  the  Royal  Australian  Air 
Force  during  World  War  II.  She  came  to  this  country  in 
1946  and  lived  in  Manchester,  Massachusetts,  for  twenty- 
six  years  before  moving  to  Maine  ten  years  ago.  Former 
J  librarian  of  the  Shore  Country  Day  School  and  a  director 

of  the  American  Symphony  Orchestra  League,  Mrs.  Gar- 
diner was  until  recently  owner  of  Macbeans  Book  Shop  in  Brunswick,  Maine.  A 
generous  supporter  of  the  BSO,  she  worked  tirelessly  as  a  volunteer  on  countless 
projects,  serving  as  chairman  of  the  Musical  Marathon  (the  precursor  of  Salute  to 
Symphony)  and  editor-in-chief  of  the  Boston  Symphony  Orchestra  Cookbook;  she 
also  led  a  group  of  BSO  Friends  who  accompanied  the  orchestra  on  one  of  its 
tours  of  Japan.  Judy  Gardiner  was  elected  a  member  of  the  BSO  Board  of  Over- 
seers in  1974  and  became  an  Overseer  Emerita  in  1987.  In  honor  of  Judy's  devo- 
tion to  the  orchestra  she  loved,  a  fund  has  been  established  for  a  Tanglewood 
Music  Center  Fellowship  in  her  name.  The  fund  has  already  elicited  a  tremen- 
dous outpouring  of  support;  the  Judy  Gardiner  Memorial  Fellowship  will  stand 
as  a  lasting  and  fitting  tribute  to  this  remarkable  woman. 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Sym- 


phony Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  American 
performing  ensemble  to  visit  China  since 
the  establishment  of  diplomatic  relations. 
In  December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands,  France, 
Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
His  operatic  credits  include  appearances  at 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  of  Assisi  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 
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Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  on  Philips; 
Mahler's  Resurrection  Symphony  (No.  2), 
Symphony  No.  4,  and  Symphony  of  a  Thou- 
sand (No.  8),  also  on  Philips,  part  of  a  con- 
tinuing Mahler  cycle  on  that  label;  the  com- 
plete Beethoven  piano  concertos  with 
Rudolf  Serkin,  on  Telarc;  the  Dvorak  Cello 


Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with 
Yo-Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'et'e  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Mare  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

t Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Daniel  Katzen 

Daniel  Katzen  is  second  horn  of  the  Boston  Symphony  Orches- 
tra. A  faculty  member  at  the  Boston  University  School  for  the 
Arts  and  the  New  England  Conservatory  of  Music,  Mr.  Katzen 
performs  often  with  the  contemporary  chamber  ensemble  Col- 
lage and  has  appeared  with  the  Boston  Symphony  Chamber 
Players  both  at  Tanglewood  and  in  the  Mostly  Mozart  Festival. 
Mr.  Katzen  has  given  recitals  in  Chicago,  Los  Angeles,  at 
Carnegie  Recital  Hall  in  New  York,  and  at  Jordan  Hall  in 
Boston,  where  he  made  his  solo  recital  debut  in  1984.  He  has 
also  performed  as  soloist  with  orchestra,  with  the  Boston  Sym- 
phony Orchestra,  the  Boston  Pops  Orchestra,  the  New  Eng- 
land Conservatory  Orchestra,  and  the  North  Shore  Philharmonic.  Before  joining  the  BSO 
at  the  beginning  of  the  1979  Tanglewood  season,  Mr.  Katzen  was  fourth  horn  with  the  San 
Diego  Symphony  and  second  horn  with  the  Grant  Park  Symphony  in  Chicago  and  the 
Phoenix  Symphony.  He  has  also  been  an  extra  player  with  the  Chicago  Symphony  and  the 
Rochester  Philharmonic,  and  in  orchestras  in  Europe  and  Israel.  Born  in  Rochester,  New 
York,  Mr.  Katzen  began  playing  the  piano  when  he  was  two  and  cello  when  he  was  nine. 
Two  years  later  he  took  up  the  horn  at  the  Eastman  School  of  Music  Preparatory  Depart- 
ment with  Milan  Yancich.  After  graduating  "with  honors,"  Mr.  Katzen  attended  Indiana 
University  School  of  Music,  where  his  teachers  were  Michael  Holtzel  and  Philip  Farkas; 
the  course  of  study  included  a  year  at  the  Mozarteum  Academy  in  Salzburg,  Austria. 
After  earning  his  bachelor  of  music  degree  and  graduating  "with  distinction,"  he  did 
post-graduate  work  at  Northwestern  University,  where  he  studied  with  Dale  Clevenger.  In 
addition  to  playing  the  horn,  Mr.  Katzen  is  active  in  Scottish  and  Eastern  European  folk 
music  and  dance. 


"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
sional care  can  help.  Problems  may  include: 

■  depression  ■  eating  disorders 

■  alcohol  or  drug  ■  troubled  children 
dependency  ■  significant  loss 

The  Community  Care  Systems  hospitals  and 
counseling  centers  offer  confidential,  caring, 


psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
call  the  admissions  director  at  the  locations  listed. 


Community  Care  Systems,  Inc. 


Community  Outpatient  Services 
Chelmsford,  MA 
Lowell,  MA 
West  Newton,  MA 
(617)527-4610 


Charles  River  Hospital 
Wellesley,  MA 
(617)235-8400 


Jackson  Brook  Institute 
South  Portland,  ME 
(207)761-2200 


Lake  Shore  Hospital 
Manchester,  NH 
(603) 645-6700 
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on  the  Nortfi  Shore 


...because  comfort  and  grace  are  ageless. 

For  those  seniors  who  wish  to  maintain  their  independence 
with  unmistakable  style  and  ease.  The  Essex  brings  gracious- 
ness  and  an  elegant  lifestyle  to  its  residents,  featuring  24- 
hour  emergency  response,  lunch  and  dinner  served  daily, 
social,  recreational,  and  cultural  programs,  plus  amenities 
that  rival  the  finest  residential  hotels! 


The  Essex 

The  North  Shore's  Newest  Senior  Community 

11  Church  Street,  in  the  heart  of  Historic,  Salem  MA 

(508)  744-4050 

Joining  the  Prime  Living  Inc.  Residences 

The  Georgian  To  be  announced 

on  the  Jamaicaway,  Boston,  MA  community  in  Chestnut  Hill,  MA 

Prime  Living  Inc.  (617)  332-6400 
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Valeria  Vilker  Kuchment 

Valeria  Vilker  Kuchment  graduated  from  the  Tchaikovsky 
Conservatory  in  Moscow,  where  she  was  a  student  of  Yuri 
Yankelevich;  upon  finishing  her  studies  she  became  a  faculty 
member  at  the  Tchaikovsky  Conservatory  College.  Ms.  Vilker 
Kuchment  was  a  prizewinner  in  a  number  of  international 
violin  and  chamber  music  competitions,  including  the  Interna- 
tional Competition  at  Prague,  and  at  Munich,  where  she  was 
awarded  first  prize.  She  has  appeared  as  recitalist,  soloist,  and 
in  chamber  music  throughout  the  U.S.S.R.,  Poland,  Germany, 
and  Czechoslovakia.  Since  coming  to  the  United  States  in  1975 
she  has  performed  throughout  the  country,  winning  critical 
acclaim  for  her  appearances  in  Washington,  Boston,  and  at  Lincoln  Center  in  New  York; 
in  addition,  she  has  been  concertmaster  of  Sinfonova,  the  Harvard  Chamber  Orchestra, 
and  the  Boston  Philharmonic.  Ms.  Vilker  Kuchment  is  a  faculty  member  at  the  New 
England  Conservatory  of  Music,  the  Longy  School  of  Music  in  Cambridge,  the  Tangle- 
wood  Music  Center,  and  the  Boston  University  Tanglewood  Institute.  She  has  recorded 
for  Melodiya  in  the  U.S.S.R.  and  for  Sine  Qua  Non  in  this  country.  Ms.  Vilker  Kuchment 
joined  the  Boston  Symphony  Orchestra  at  the  beginning  of  the  1986-87  season. 


Alfred  Schneider 

Violinist  Alfred  Schneider  was  born  in  St.  Louis,  where  his 
early  teachers  were  Louis  Druzinsky,  Max  Tartasky,  and  Fran- 
cis Jones  of  the  St.  Louis  Symphony.  At  the  Eastman  School  of 
Music,  he  studied  violin  with  Jacques  Gordon  and  Andre  de 
Ribaupierre  and  chamber  music  with  Luigi  Silva.  After  receiv- 
ing his  bachelor's  and  master's  degrees  from  Eastman,  he 
attended  the  Tanglewood  Music  Center.  He  became  a  member 
of  the  Rochester  Civic  Symphony  and  the  Rochester  Philhar- 
monic, and  subsequently  returned  to  his  hometown  as  a  violin- 
ist with  the  St.  Louis  Symphony.  In  1955,  Mr.  Schneider  was 
appointed  a  member  of  the  Boston  Symphony  Orchestra  by 
Charles  Munch.  In  addition  to  his  orchestral  work,  Mr.  Schneider  is  active  in  chamber 
music,  solo  playing,  conducting,  and  teaching.  He  was  a  founding  member  of  the  Gabrielli 
String  Quartet,  which  also  included  three  BSO  colleagues,  and  which  has  performed  at 
BSO  Supper  Concerts,  the  Stockbridge  Chamber  Concerts,  the  Harvard  Musical  Associa- 
tion, and  elsewhere  in  New  England.  As  soloist  with  orchestra,  he  has  performed  violin 
concertos  by  Elgar  and  Bloch,  the  Concertino  of  Boston  composer  Hugo  Norden,  and, 
with  John  Williams  and  the  Boston  Pops  Orchestra,  Bartok's  Rhapsody  No.  2.  While  on 
sabbatical  in  Israel  during  the  1984-85  season  he  gave  solo  recitals  in  Tel  Aviv  and  Jeru- 
salem and  participated  in  a  chamber  concert  in  Be'er  Sheva  with  his  son  Ronald,  who  is 
third  horn  of  the  Pittsburgh  Symphony. 
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Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-973-1748.  Go  ahead.  You've 
earned  it. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  February  23,  at  8 
Friday,  February  24,  at  2 
Saturday,  February  25,  at  8 

SEIJI  OZAWA  conducting 


RANDS 


RAVEL 

MASSENET 
THOMAS 


". . .  body  and  shadow  ..." 

(world  premiere,  commissioned  by  the  Boston  Symphony 
Orchestra  and  Boston  University  to  commemorate  the 
150th  anniversary  of  Boston  University;  made  possible 
in  part  through  the  Boston  Symphony  Orchestra's  New 
Works  Fund,  a  program  supported  with  funds  from  the 
Massachusetts  Council  on  the  Arts  and  Humanities) 

Alborada  del  gracioso 

'Adieu,  notre  petite  table,"  from  Manon 
"Je  suis  Titania,"  from  Mignon 

KATHLEEN  BATTLE,  soprano 


INTERMISSION 


HAYDN 


STRAUSS 


Symphony  No.  103  in  E-flat,  Drumroll 

Adagio — Allegro  con  spirito 
Andante  phi  tosto  Allegretto 
Menuet;  Trio 
Allegro  con  spirito 

"Ich  wollt'  ein  Strausslein  binden," 

Opus  68,  No.  2 
"Wiegenlied,"  Opus  41,  No.  1 
"Satisle,  Hebe  Myrthe,"  Opus  68,  No.  3 

KATHLEEN  BATTLE 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  4:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records. 

Baldwin  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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SEIJI OZAWA 

and  the  Boston  Symphony  Orchestra 
on  Deutsche  Grammophon 


PROKOFIEV 

ROMEO  &  JULIET 

OZAWA 

Boston  Symphony 
Orchestra 


BERLIOZ  •  TCHAIKOVSKY 

ROMEO  &  JULIET 


OZAWA 


Boston  Symphony 
Orchestra 


Tchaikovsky 
SWAN  LAKE 
OZAWA 

Boston  Symphony  Orchestra 


1989  DG/PolyGram  Records 
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Bernard  Rands 

. . .  body  and  shadow  . . . 

Bernard  Rands  was  born  in  Sheffield,  England,  on 
March  2, 1934;  he  lives  in  Boston.  He  composed 
.  .  .  body  and  shadow  .  .  .  on  a  joint  commission 
from  the  Boston  Symphony  Orchestra  and  Boston 
University,  on  the  occasion  of  the  150th  anniversary 
of  the  University's  founding,  in  1988  and  1989;  the 
score  was  completed  this  January  and  bears  the 
dedication  "for  Seiji  Ozawa  &  the  Boston  Sym- 
phony Orchestra. "  These  are  the  first  performances. 
The  score  calls  for  three  flutes  (one  doubling  pic- 
colo, one  doubling  alto  flute),  two  oboes  and  English 
horn,  four  clarinets  (one  doubling  E-flat  clarinet, 
one  doubling  bass  clarinet),  two  bassoons  and  con- 
trabassoon,  four  horns,  three  trumpets,  three  trom- 
bones and  tuba,  two  harps,  celesta,  piano,  electric 
organ,  timpani,  an  elaborate  group  of  percussion  instruments  for  four  players 
(vibraphones,  tubular  bells,  temple  blocks,  Almglocken,  bongos,  tom-toms,  snare  drum, 
marimbas,  triangle,  claves,  tam-tam),  and  strings. 

Like  many  composers,  Bernard  Rands  became  involved  with  music  very  early, 
through  family  music-making.  He  was  born  in  the  north  of  England,  and  he  lived 
both  there  and  in  the  family's  native  region,  Wales.  Many  of  his  relatives  were 
musicians.  But,  as  he  explains,  it  was  not  what  one  normally  thinks  of  when  speaking 
of  a  "musical  family."  (The  following  quotation  and  all  the  others  in  this  note  come 
from  an  interview  with  the  composer  on  January  26,  soon  after  the  completion  of .  .  . 
body  and  shadow  . . . .) 

My  father  was  a  school  janitor;  all  my  uncles,  seven  of  them,  were  coal  miners. 
And  at  that  time,  for  all  kinds  of  reasons,  miners  and  working-class  people,  so  to 
speak,  used  their  leisure  time  between  long  hours  of  toil  to  do  things  like  make 
music  ....  So  all  my  uncles  played  brass  instruments.  They  were  members  of 
brass  bands  and  so  on.  I  guess  I  didn't  know  it  at  the  time,  but  now  when  I  look 
back  on  it .  . .  the  standard  of  performance  was  extraordinary.  I  mean,  these 
were  people  who  could  virtually  not  write  their  own  names,  but  they  could 
certainly  read  music,  and  they  played  extraordinarily  well.  So  I  was  always 
surrounded  by  music  in  that  sense,  and  at  my  grandparents'  house  people  used 
to  meet  on  a  Sunday  evening  and  sing  hymns,  play,  that  kind  of  thing. 

The  discovery  of  the  possibilities  opened  up  by  the  symphony  orchestra  first 
appeared  to  Rands  in  the  years  immediately  after  World  War  II,  when  Barbirolli 
re-formed  the  Halle  Orchestra,  which  alternated  performances  between  Manchester 
and  Sheffield.  "For  me  that  was  something  like  paradise  ...  I  used  to  go  to  all  the 
rehearsals  and  fell  in  love  with  orchestras,  I  guess."  By  this  time  he  had  studied  the 
piano  for  a  number  of  years  and  had  worked  with  a  very  imaginative  piano  teacher, 
who  required  him  to  bring  a  notebook  of  music  paper  along  with  the  printed  pieces  he 
was  working  on.  At  the  end  of  every  lesson,  his  teacher  would  write  a  melody  in  this 
book. 

It  might  be  a  folk  song,  it  might  be  a  popular  song  of  the  time.  And  my  task 
during  the  week  was  to  find  some  kind  of  harmonization  for  it,  which  I  did  very 
pragmatically  and  very  gropingly,  tactilely  at  the  keyboard.  But  the  idea  of 
actually  writing  things,  writing  notes  down  from  the  age  of  ten  was  a  very 
ordinary  thing,  part  of  the  whole  process.  And  I  became  fascinated  with  that, 
and  it's  never  left  me,  in  spite  of  the  vicissitudes  of  doing  so  since. 
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Week  16 


THE  BOSTON  SYMPHONY  ORCHESTRA 

AND  THE 
BOSTON 

POPS 
DEPEND 
ON  YOU! 

SALUTE  T0 
SYMPHONY 

19      8     9 

Sponsored  by 

NYNEX 
MARCH  3-6 

LISTEN  to  WCRB  102.5  FM 

Classic  performances,  anecdotes,  and  interviews  with  members  of  the  BSO  family  and  special  guests  are  featured. 

Friday,  March  3  9  AM  to  midnight 

Saturday,  March  4  9  AM  to  midnight 

Sunday,  March  5  10  AM  to  midnight 

Monday,  March  6  6  PM  to  11 PM 

ATTEND  SYMPHONY  HALL  OPEN  HOUSE 

We  invite  you  to  be  our  guest  when  Symphony  Hall  opens  its  doors  for  a  special  day  of  activities  for  the  entire  family  on 

Saturday,  March  4,  from  10  AM  to  3  PM!  The  Symphony  Hall  Open  House  will  feature  performances  throughout  the  Hall 

by  members  of  the  BSO  family,  tours  of  this  historic  landmark,  a  chance  to  meet  the  conductors  and  musicians  of  the 

BSO,  instrument  demonstrations,  including  special  performances  on  Symphony  Hall's  famous  organ  and  ancient 

instrument  collection,  and  refreshments. 

WATCH  WCVB-TV  CHANNEL  5 

Seiji  Ozawa,  John  Williams,  and  Harry  Ellis  Dickson  lead  the  Boston  Symphony  Orchestra  in  a  gala  Salute  performance 
live  from  Symphony  Hall,  Monday,  March  6,  from  7:30  PM  to  9  PM  on  WCVB-TV  Channel  5,  simulcast  on  WCRB. 
Channel  5's  Chet  Curtis,  Natalie  Jacobson,  and  Frank  Avruch  will  host  this  special  "Salute  to  Symphony"  event. 

PLEDGE  TO  SALUTE  TO  SYMPHONY  1989 

All  donations  are  appreciated!  Just  call  262-8700  (outside  of  the  Boston  area  call  1-800-325-9400)  and  make  a  pledge  to 
Salute  to  Symphony  1989.  In  return  for  your  generosity  we  will  send  you  a  special  BSO  incentive  gift! 


Thus,  by  the  time  he  became  infatuated  with  the  sound  of  the  orchestra,  Bernard 
Rands  already  knew  that  he  wanted  to  be  a  composer.  "There  were  no  further  com- 
plications." A  scholarship  allowed  him  to  attend  university,  the  first  member  of  his 
family  to  do  so;  there  he  took  a  double  degree  in  literature  (he  was  particularly 
preoccupied  with  Celtic  literature)  and  music.  By  this  time,  he  had  discovered  and 
become  fascinated  with  the  music  of  Luigi  Dallapiccola,  for  its  Italianate  qualities — 

the  lyrical,  melodic  way  of  phrasing.  At  the  same  time  it's  very  severely  disci- 
plined in  terms  of  his  increasing  commitment  to  twelve-tone  music.  And  as  a 
matter  of  fact,  by  the  time  I'd  finished  studying  with  him,  I  was  beginning  to 
break  away  from  that,  feeling  not  so  much  that  it  was  a  stricture  that  I  didn't 
want  to  endure,  but  that  there  were  other  things,  and  [Dallapiccola]  was  like 
Webern  in  a  sense,  becoming — not  narrower — but  more  committed  to  the 
authenticity  of  that — it  had  to  be  absolutely  within  the  system,  or  it  wasn't 
admissible.  Yet  he  was  able  to  make  wonderful  music  that  way. 

Rands  went  to  Italy  in  1958  and  worked  with  Dallapiccola  for  three  years. 

During  that  period  I  met  [Luciano]  Berio  and  [Bruno]  Maderna  and  began  to  be 
interested  very  much  by  both  their  musics  and  got  caught  up  in  their  circle,  so  to 
speak,  and  went  back  to  work  formally — although  that's  probably  not  an  accu- 
rate description — with  Berio.  "Formally"  meaning  that  I  lived  in  his  house  and 
toured  with  him  in  Europe  and  generally  did  an  apprenticeship  with  the  guy  that 
I  most  enjoyed  doing.  He  called  me  in  the  morning  and  said,  "Start  the  rehear- 
sal, I'm  doing  other  things" — preparing  a  late  manuscript  or  whatever.  And  that 
was  just  great  for  me. 

Rands'  first  visit  to  the  United  States  came  in  1966,  when  a  Harkness  Fellowship 
made  it  possible  for  him  to  accept  the  invitation  of  Milton  Babbitt  to  come  to 
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.  .  .created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Charles 
H.  Watkins  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.  In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Charles  H. 

Watkins  &  Co.  will  find  the  solutions 

you  need. 


# 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 

INSURANCE 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617-271-0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803  617-272-1870 

A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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Princeton.  Of  Babbitt,  he  says,  "we  are  probably  as  polar  opposites  as  anyone  could 
be,  in  a  certain  sense — but  I've  always  admired  him.  I've  admired  both  the  clarity  of 
his  thinking  and  the  courage  with  which  he's  always  maintained  his  viewpoint." 
Rands  divided  his  base  of  operations  between  Princeton,  where  at  that  time,  he  says, 
"you  heard  a  lot  of  talk  and  very  little  music,"  and  the  University  of  Illinois  in 
Champaigne-Urbana,  "which,  as  a  poet  friend  of  mine  says,  has  whiskey-bushes 
[corn]  for  500  miles  in  every  direction  and  nothing  else."  But  there  was  a  thriving 
and  diverse  musical  life,  quite  different  from  that  of  Princeton.  "At  that  period, 
John  Cage  was  also  in  residence  for  a  couple  of  years.  It  was  the  first  time  that  I'd 
spent  any  length  of  time  with  John.  [Salvatore]  Martirano,  [Kenneth]  Gaburo,  Ben 
Johnston  were  there,  and  Harry  Partch  was  just  packing  up  and  leaving  to  go  to  the 
west  coast." 

He  returned  to  England  and  taught  at  the  University  of  York  and  at  Oxford.  But  a 
1975  invitation  to  come  for  a  visiting  year  to  the  University  of  California  proved 
fateful.  He  went  to  California,  where  he  was  based  at  the  San  Diego  branch  of  the 
university  (another  hotbed  of  new  musical  thought).  "And  here  I  am — now  an 
American  citizen."  Indeed,  his  becoming  an  American  citizen  in  1983  proved  to  be 
excellent  timing;  it  made  him  eligible  for  the  1984  Pulitzer  Prize,  which  he  received 
for  his  remarkable  Canti  del  Sole  for  tenor  and  orchestra,  a  counterpart  to  the 
equally  remarkable  Canti  lunatici,  for  soprano  and  orchestra,  which  was  performed 
as  part  of  the  Festival  of  Contemporary  Music  at  Tanglewood  in  August  1982.  Rands 
accepted  an  appointment  at  Boston  University  in  1985  and  has  been  here  since. 

As  the  composer's  description  of  his  study  with  Dallapiccola  hints,  he  long  ago 
decided  that  he  was  not  a  dyed-in-the-wool  systematic  composer  of  twelve-tone 
music.  His  best-known  pieces,  Canti  lunatici  and  Canti  del  Sole,  both  of  which  have 
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Only  One  Cafe  HasBusiness  CbursesAt  Lunch. 


Cafe  Promenade 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 
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A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT    ■    RHODE  ISLAND   ■   NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 
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been  recorded,  reveal  a  flexible  approach  to  expressive  problems,  here  set  in  part  by 
the  remarkably  varied  texts.  He  writes  lines  that  are  lyrical  and  yet  dramatic  and 
prefers  to  make  his  choices  of  pitch  intuitively  rather  than  through  some  system  of 
pre-compositional  planning.  He  has  a  special  ear  for  instrumental  timbre,  for 
unusual  mixtures  and  combinations  that  add  a  new  tint  to  a  familiar  color. 

In  talking  about  his  music,  Rands  likes  to  begin  with  what  he  calls  the  "shocking 
statement"  that  "I  compose  for  myself."  Most  non-composers,  he  finds,  prefer  to 
think  that  the  composer  is  aiming  to  express  some  particular  thought  or  idea  that  is 
utterly  unique  to  himself. 

I  don't  think  that  artists  really  think  that  way,  even  if  they  believe  that  they  are  a 
vehicle  through  which  God  speaks — however  grandiose  a  notion  one  might  have. 
As  a  member  of  the  human  species,  I'm  not  very  different  from  anyone  else.  My 
way  of  listening  and  of  being  touched  or  moved  by  music  is  like  that  of  everyone 
else  basically  and  fundamentally,  I  think.  And  therefore  the  calculations  that  I 
make  in  terms  of  technical  aspects  of  music  . .  .  have  to  do  with  those  emotions 
and  feelings  and  thoughts  that  other  people  have  who  give  any  time  to  music  at 
all. 

Many  people  assume,  especially  with  an  unfamiliar  work,  that  there  is  a 
limited  and  restricted  response,  and  if  they  don't  know  what  that  is,  then  they 
will  make  fools  of  themselves  ....  It  is  a  pity  that  that  is  the  case.  Assuming  that 
someone  is  open  and  willing  to  receive  the  stimuli,  then  I  think  one  can  gen- 
uinely be  sparked  off  in  many  different  directions.  Responses  are  as  myriad  as 
there  are  people  to  listen,  and  so  everyone  in  the  concert  hall  is  hearing 
something,  receiving  something  quite  different. 

My  task  is  to  be  very  clear  and  very  precise  about  what  I'm  saying,  knowing 
full  well  that  it  has  these  other  possibilities  for  people's  experience  with  it. 

In  speaking  particularly  of  his  newest  orchestral  composition,  . . .  body  and 
shadow  . . .,  Rands  warmly  recalls  his  early  love  affair  with  the  Halle  Orchestra  and 
its  lifelong  effect  on  his  reaction  to  the  large  ensemble. 

Because  of  that  childhood  experience  with  the  Halle  Orchestra,  I  love  orches- 
tras. I  don't  care  what  their  problems  are,  and  I  know  that  socio-economic 
[problems]  and  the  composite  psychology  of  an  orchestra  are  terrifying  some- 
times, but  it's  something  that  I've  loved  since  I  was  a  child.  I  have  that  sound  in 
my  ears  and  in  my  being.  And  I  don't  think  there's  anything  to  equal  it ...  . 

But  no  matter  how  much  he  loves  the  existing  orchestral  repertory,  the  composer 
is  bound  to  face  a  basic  challenge,  that  of  renewing  the  centuries-old  tradition,  so 
that  the  orchestra  as  a  musical  ensemble  develops  new  sounds,  new  capacities.  For  a 
time,  especially  in  the  '60s  and  '70s,  there  was  much  talk  of  the  symphony  orchestra 
as  an  ensemble  suited  to  a  museum,  playing  only  old  pieces.  In  recent  years  there 
has  been  a  resurgence  of  composers  writing  for  full  orchestra.  But  Rands  cautions 
that  the  mere  number  of  composers  writing  orchestral  pieces  does  not  remove  the 
ensemble  from  the  museum  unless  the  composers  find  new  ways  to  treat  the  funda- 
mental principles  by  which  an  orchestra  is  organized.  "My  concern  at  this  point  is  to 
make  sure  that  I  challenge  myself,  and  that  I  challenge  the  phenomenon  of  the 
orchestra — meaning  all  the  individuals  within  it — in  that  way." 

To  Rands,  the  challenge  is  not  one  of  making  the  parts  so  elaborate  and  difficult 
that  the  players  despair  of  learning  them  in  the  time  available  for  rehearsal,  but  to 
engage  them  in  playing  music  that  is  effective,  that  sits  well  for  each  of  their 
instruments,  that  may,  in  the  end,  produce  something  truly  beautiful. 

So  this  particular  piece,  though  it's  in  two  movements  of  roughly  ten  minutes 
each,  is  a  sort  of  concerto  for  orchestra.  And  it's  a  concerto  for  this  orchestra, 
because  this  is  my  hometown  orchestra  for  the  last  four  years,  and,  unlike  many 
composers,  I  go  regularly  to  orchestra  concerts  to  hear  all  kinds  of  repertoire, 
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Week  16 


Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


~i 


Name. 


Tel. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
j    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  AU  VE 


26 


■  ■  i 


because  I  love  it  and  it's  very  special.  (I  also  feel  that  if  composers  don't  go  to 
concerts,  then  who  the  hell  else  should  we  expect  to  be  going?) 

And  so,  there  are  very  personal  things  about  this  piece  that  belong  to  specific 
faces.  Vic  [Firth],  for  example,  the  principal  timpanist.  That  is  an  extraordinary- 
player  anywhere  in  the  world — extraordinary.  The  piece  begins  with  a  timpani 
solo,  setting  the  pace  in  a  sense,  or  setting  at  least  the  rhythmic  profile,  a  task 
that  he  has  to  do  under  any  circumstances,  no  matter  what  the  literature  is,  the 
Beethoven  Violin  Concerto,  or  whatever.  Suddenly  everything  falls  on  his  shoul- 
ders to  get  it  absolutely  right. 

The  centuries-old  tradition  of  orchestral  writing  groups  the  players  into  families 
related  by  the  way  their  instruments  produce  sound:  woodwinds,  brass,  percussion, 
strings,  and  (more  recently)  various  keyboards.  Following  the  timpanist's  intro- 
ductory thoughts,  the  entire  orchestra  explodes  into  what  is,  at  first,  a  largely 
undifferentiated  sonority,  simply  a  huge  block  of  sound.  Gradually  the  sections 
emerge  as  units.  In  the  first  phrase,  all  the  winds  (woodwinds  and  brass)  share 
identical  phrasing,  growing  louder  and  softer  in  their  dynamics  together — and 
opposite  the  dynamics  of  the  strings,  who  also  play  en  masse,  while  the  keyboard  and 
percussion  instruments  resonate  with  "one  big  bell  sound." 

Then  the  first  main  idea,  heard  together  in  the  woodwinds  and  brass,  is  based  on 
the  timpani  solo: 

Oboe   1 


zjLjl  y  J  bj  J  fcjJ-bJ-JJ=p 


The  phrase  ends  with  two  short  notes  separated  by  silence — a  crisp  punctuation  that 
becomes  essential  to  shaping  the  piece,  dividing  the  statements.  Gradually  the 
massed  wind  ensemble  divides  up  into  woodwinds  and  brasses,  the  beginning  of  the 
first  movement's  progress  from  large  unified  ensemble  to  smaller  subsections,  finally 
to  individual  soloists.  The  strings  begin  their  division  into  upper  and  lower  branches 
of  the  family.  Blocks  of  sound  enter  one  after  another — strings,  followed  by  harps 
and  keyboards,  followed  by  brass,  followed  by  woodwinds. 

The  separating  process  continues — woodwinds  subdivide  into  flutes  and  clarinets 
on  the  one  hand,  double  reeds  (oboes,  bassoons)  on  the  other.  The  brass  section 
begins  to  break  down  into  horns,  trumpets,  trombones.  The  high  strings  and  low 
strings  gradually  become  further  subdivided  into  multiple  string  parts.  From  the 
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undifferentiated  block-like  sound  of  the  first  outburst,  the  continuation  becomes, 
more  and  more,  a  sonorous  kaleidoscope,  brief  but  ever-changing  instrumental 
colors  and  mixtures. 

The  progress  is  largely  intuitive,  not  developing  in  a  systematic  or  steady  line,  but 
at  different  times  and  speeds.  Eventually  the  percussion  instruments  get  into  the 
act,  a  tricky  moment  where  the  composer  felt  the  challenge  of  avoiding  the  situation 
in  so  many  orchestral  showpieces — "the  kind  of  statement  that  says,  'Well,  here 
comes  the  kitchen  sink!'  "  In  this  passage,  a  piano  solo  is  soon  joined  by  vibraphone 
(played  with  hard  sticks);  the  result  ("almost  gamelan-sounding")  changes  the  sound 
of  the  piano  into  something  else.  The  other  percussion  instruments  and  harps  join  in 
for  about  a  minute,  "and  gradually  the  other  instruments  of  the  orchestra  are 
seduced  back  into  the  fray.  This  goes  at  quite  a  lick,  so  that  it'll  keep  everybody 
pretty  busy."  Eventually  it  settles  down  onto  a  low  D  (which,  with  D-flat,  has 
contended  as  the  tonal  center),  and  the  timpani  finishes  the  movement  with  a  flourish 
as  it  began. 

The  second  movement  begins  very  slowly  and  mysteriously.  The  listener's  imme- 
diate reaction  to  the  contrast  with  the  kinetic  first  movement  is  likely  to  be  one  sug- 
gested by  the  work's  title:  ". .  .  body  and  shadow  .  .  ."  Is  this  mysterious  music  not 
the  "shadow"  to  the  first  movement's  "body"?  Well,  yes  and  no.  The  contrast  is 
clearly  one  part  of  the  formal  plan.  But  central  to  Rands'  conception  is  the  particu- 
lar orchestral  treatment  in  which  "the  body  of  the  orchestra  is  broken  into  smaller 
bodies  and  within  each  one  there's  a  shadow,  and  they  shadow  each  other  all 
throughout  that  first  movement."  The  element  of  "shadow"  becomes  still  more 
explicit  in  the  second  movement.  Here  the  solo  instruments  (horn  and  bass  clarinet 
at  the  outset)  sing  their  lyrical  idea,  while — at  the  same  time — two  vibraphones  play 
the  same  notes,  with  soft  mallets  to  produce  a  diffuse  sound  and  with  the  pedal  held 
down  to  keep  the  resonance  hovering  in  the  air  like  a  halo — or,  rather,  a  "shadow." 

SHREVE.CRUMP  &LOW 

JEWELERS    SIfNCE    18  0  0 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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The  melody  that  provides  the  material  for  this  movement  is  one  of  those  ideas 
"that  strikes  you,  and  is  so  engaging,  that  you  say,  'Unh-unh — better  leave  that  for  a 
while,  it's  dangerous.'  And  you  try  to  drive  it  away,  and  it  won't  go  away.  So  here  it 
is.  You  have  to  accept  it  in  the  end." 

Following  the  joint  solo  of  horn/bassoon,  a  new  section  begins  with  a  solo  for  the 
first  violin  and  principal  flute,  weaving  their  dialogue  over  a  steadily  reiterated  open 
fifth.  The  movement  proceeds  largely  by  alternating  these  two  kinds  of  material:  the 
opening  melody,  constantly  shadowed  (indeed,  each  time  it  comes  back,  the  shadows 
grow  denser,  casting  their  own  shadows,  growing  more  mysterious),  and  the  livelier 
contrasting  material  in  dialogue  over  open  fifths. 

Finally,  the  opening  melody  returns,  Largamente,  carried  in  the  upper  strings. 
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"I  haven't  done  anything  like  this  since  I  was  fourteen,  but  it's  time."  The  broad 
melody  is  played,  richly  but  quietly,  and  supported  by  peals  of  bells.  A  final 
flickering  section  for  the  soloists  dies  away  into  silence,  and  the  final  section  begins. 
"Now  completely  rapt"  says  the  composer.  The  theme  is  played  in  a  hush  by  half  the 
violas  and  half  the  cellos,  both  played  with  special  coloristic  effects  (violas  sul 
ponticello,  cellos  tremolando) ,  while  the  remaining  instruments  shadow  and  seem  to 
swallow  up  the  sound  of  the  melody. 

Here,  at  the  close,  is  an  astonishing  musical  analogue  to  the  line  that  gives  Rands' 
composition  its  title  and  perhaps  suggested  some  of  its  musical  ideas.  The  title  is  from 
an  early  poem  of  Samuel  Beckett's  (written  in  English  before  he  limited  his  literary 
output  to  French).  This  is  the  third  work  Rands  has  composed  within  the  last  year  with 
titles  inspired  by  a  text  from  Beckett's  "Poems  in  English."  (The  others  are  a  choral 
work  with  harp,  . . .  among  the  voices  . . .,  and  a  chamber  work  for  flute,  harp,  and  string 
trio,  In  the  receding  mist.) 

The  particular  line  that  inspired  the  new  work  reads,  "Body  and  shadow  together 
are  engulfed."  At  the  end  of  the  score,  we  can  hear  that  the  body  of  the  melody  and  its 
shadow  are  together  engulfed  in  a  mysterious  close,  ending  on — of  all  things! — -a 
G-major  triad,  which  is  held  for  two  slow  measures.  Then  the  upper  strings,  playing 
the  B,  drop  out,  leaving  only  the  bare  fifth.  Bernard  Rands  summarizes:  "It's  not  so 
much  that  I  am  trying  in  any  way  to  represent  that  poem;  it's  just  that  I  love  the  poems 
and  have  ever  since  I  encountered  them  as  a  child.  They  evoke  so  many  things  ..." 

— Steven  Ledbetter 
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The  Boston  Company  has  a 
|  simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end.  we  offer  the 
investment  management 
expertise  of  our  subsidiary, 
Boston  Safe  Deposit  and 
Trust  Company. 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-800-CALL  BOS 
(1-800-225-5267  Ext.  341)  FOR 
a  complete  description. 

And  enjoy  the  advantages 
of  being  a  privileged  client. 
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THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC. 
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Maurice  Ravel 

Alborada  del  gracioso 

Joseph  Maurice  Ravel  was  born  at  Ciboure,  Basses 
Pyrenees,  France,  on  March  7, 1875,  and  died  in 
Paris  on  December  28, 1937.  He  composed 
Alborada  del  gracioso  as  a  piano  piece  in  1905, 
orchestrating  the  work  in  1918.  The  orchestral  pre- 
miere was  given  in  Paris  on  May  17, 1919,  Rhene- 
Baton  conducting.  The  first  American  performance 
took  place  at  a  concert  of  the  Boston  Orchestral  Club 
under  the  direction  of  Georges  Longy  on  February  16, 
1921.  Serge  Koussevitzky  first  conducted  the  work 
with  the  Boston  Symphony  Orchestra  in  New  York 
on  January  7, 1929.  Other  performances  have  been 
given  by  Enrique  Fernandez  Arbbs,  Richard  Bur- 
gin,  Leonard  Bernstein,  Pierre  Monteux,  Eugene 
Ormandy,  and  Seiji  Ozawa,  who  led  the  most  recent 
Symphony  Hall  performances  in  April  1985  and  the  most  recent  Tanglewood  perform- 
ance in  July  1985.  The  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three 
trombones  and  tuba,  timpani,  crotales,  triangle,  tambourine,  castanets,  side  drum, 
cymbals,  bass  drum,  xylophone,  two  harps,  and  strings. 

In  1905  Ravel  composed  a  set  of  five  piano  pieces  under  the  title  Miroirs  {Mirrors). 
Three  of  the  five  individual  works — JJne  Barque  sur  V ocean,  Alborada  del  gracioso, 
and  La  Vallee  des  cloches — were  all  later  orchestrated.  The  most  successful  of  these 
re-clothed  pieces  is  certainly  the  Alborada  del  gracioso.  In  its  original  keyboard 
format,  the  piece  is  filled  with  powerful  accents  and  impossibly  fast  repeated  notes 
that  are  a  challenge  to  even  the  most  gifted  virtuoso.  Such  overwhelming  technical 
demands  almost  cried  out  to  be  translated  to  the  orchestra,  especially  for  a  com- 
poser like  Ravel,  to  whom  the  art  of  transcribing  from  piano  to  orchestra  was  a 
welcome  challenge,  one  that  he  met  repeatedly  with  remarkable  success. 

The  title  of  the  piece  is  evocative,  if  a  bit  mysterious.  "Alborada"  is  the  Spanish 
equivalent  of  the  French  "aubade,"  the  Italian  "alba,"  and  the  German  "Morgenlied" 
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all  of  them  "dawn  songs,"  a  characteristic  genre  from  the  lyric  poetry  of  the  Middle 
Ages.  Generally  they  are  conceived  as  being  sung  by  a  friend  watching  out  for  the 
safety  of  two  illicit  lovers.  As  the  night  wanes,  the  friend  sings  outside  the  bedroom 
window  that  the  dawn  is  approaching  and  that  it  is  time  for  the  lovers  to  part.  (Wagner 
employed  the  same  genre  of  the  "dawn  song"  in  Brangaene's  unheeded  warning  to 
Tristan  and  Isolde  that  the  night  is  drawing  to  its  end.)  As  such,  the  poem  of  a  song — 
and  any  music  that  would  accompany  it — is  likely  to  be  of  a  sentimental  cast. 

It  is  the  second  part  of  Ravel's  title  that  is  uniquely  elusive,  for  this  is  the  aubade 
of  the  gracioso — a  buffoon,  a  jester,  a  clown.  So  this  morning  song  is  not  the  end  of  a 
romantic  interlude,  but  rather  a  vigorous  Spanish  dance,  possibly  somewhat  comic 
in  character,  built  up  from  a  typical  Iberian  rhythm  and  the  frequent  opposition  of 
6/8  and  3/4  meters,  often  heard  simultaneously  in  different  instruments.  But  the 
rhythmic  pattern  here  is  treated  with  more  variety  than  in  the  intentionally  hypnotic 
Bolero,  as  the  meter  shifts  occasionally  from  6/8  to  9/8.  The  introductory  phrase, 
pizzicato  in  the  strings,  suggests  a  guitar  refrain  that  recurs  several  times  between 
"verses"  of  the  song,  which  becomes  a  brilliant  orchestral  showpiece,  presented  with 
bright  splashes  of  color  and  virtuosic  solo  interjections  culminating  in  a  glorious 
racket.  As  a  real  "dawn  song,"  the  work  would  be  catastrophic;  in  addition  to  waking 
the  lovers,  it  would  arouse  the  entire  neighborhood.  But  it  remains  one  of  Ravel's 
most  colorful  evocations  of  Iberian  dance. 

— S.L. 


Tanglewood  Festival  Chorus  Auditions 
1989  Summer  Season  at  Tanglewood 

The  Tanglewood  Festival  Chorus,  John  Oliver,  Conductor,  has  openings  in 
all  sections  for  its  1989  summer  season  with  the  Boston  Symphony  Orches- 
tra. Among  the  works  to  be  performed  are  Schubert's  Mass  in  E-flat  under 
the  direction  of  guest  conductor  Charles  Dutoit;  and  Honegger's  Jean 
d'Arc  au  bucher  and  Bizet's  Carmen,  both  under  the  direction  of  BSO 
Music  Director  Seiji  Ozawa.  There  will  also  be  a  Friday-evening  Weekend 
Prelude  program  of  music  by  Copland  and  Brahms  under  the  direction  of 
John  Oliver. 

Open  auditions  will  be  held  on  Wednesday,  March  1,  at  6  p.m.  in  the 
Cohen  Wing  of  Symphony  Hall,  301  Massachusetts  Avenue,  Boston.  No 
appointment  is  necessary;  all  materials  for  the  audition  will  be  provided. 
For  further  information,  please  call  the  Chorus  Office  at  (617)  266-3513. 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today- 
all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«w 

Elizabeth  Hartmayer  in  Worcester  at     J  PA  #%l_  X 

(508)  793-4202,  or  Richard  Belisle  in       I  Np) W  SllO  WPflUT 
Springfield  at  (413)  737-4321.  ^Sfj^®  Wl  MX*  WWII  iVi  I 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-28  68 


McCormack  Development  Corporation 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes-.  Inc.  a  non-orotit  corporation 
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Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  NY 
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iThe  Music  Continues  at  the  Village. 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo 
pie  have  already  reserved  their 
new  home  at  Fox  Hill  Village 
Call  329-4433  for  more  informa 
tion  or  visit  our  model  apartment 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


Jules  Massenet 

"Adieu,  notre  petite  table,' 


from  Manon,  Act  II 


Jules  Emile  Frederic  Massenet  was  born  in  Montaud, 
St.  Etienne,  on  May  12, 1842,  and  died  in  Paris  on 
August  13, 1912.  He  composed  Manon,  to  a  libretto  of 
Henri  Meilhac  and  Pierre  Gille,  in  1883;  it  was 
premiered  at  the  Opera-Comique  on  January  19, 
1884,  where  it  achieved  a  phenomenal  success.  The 
present  performances  are  the  first  by  the  Boston  Sym- 
phony Orchestra  of  Manon' s  second-act  aria, 
"Adieu,  notre  petite  table. "  The  orchestra  calls  for 
two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four 
horns,  two  trumpets,  two  trombones,  timpani,  tri- 
angle, and  strings. 

Early  experience  as  an  extra  percussionist  in 
the  orchestra  pit  of  an  opera  house  gave  Jules 
Massenet  an  extraordinarily  refined  sense  of  the- 
atrical effect.  Compositional  studies  with  Ambroise  Thomas  prepared  him  for  the 
Prix  de  Rome,  which  he  won  in  1863.  Upon  his  return  from  the  three  statutory  years 
of  composition  in  Rome,  Massenet  embarked  upon  one  of  the  most  successful  opera- 
tic careers  of  the  nineteenth  century.  Between  1865  and  his  death  he  composed  three 
dozen  operas,  most  of  which  were  produced;  a  substantial  number  of  these  achieved 
a  considerable,  if  not  always  lasting,  success.  Always  eager  to  please,  Massenet 
specialized  in  a  kind  of  stylish,  sweetly  sentimental  opera,  often  with  religious 
overtones — though  never  with  especially  profound  or  deeply  felt  spiritual  reso- 
nance. As  d'Indy  remarked,  he  was  a  master  of  "discreet  and  pseudo-religious 
eroticism,"  which  attracted  the  vast  middle-class  audience  even  as  it  outraged  the 
intellectuals. 

Massenet  viewed  art  as  essentially  a  decorative  element  in  life,  not  something  that 
could  move  the  depths  of  heart  and  soul.  But,  then,  Massenet  was  composing  for  the 
French  public,  who  (in  the  words  of  Martin  Cooper)  "still  regarded  the  opera  as  a 
social  function,  as  one  of  the  higher  forms  of  hedonism,  rather  than  as  a  potential 
source  of  spiritual  experience."  Claude  Debussy  was  only  one  of  many  French  com- 
posers who  aimed  at  something  grander,  more  noble,  more  thoughtful.  Debussy's 
comments  on  Massenet  in  his  delightful  critique  of  modern  musical  life,  M.  Croche, 
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on  Deutsche  Grammophon 
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New  Year's  in  Vienna  (Karajan)  •  419  616-2  GH 
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professional  musicians  persuaded  themselves  that  they  could  carry  it  off  in  recital,  but 
demanding  enough  that  few  of  them  did  so  successfully. 

Equally  popular  (and  less  often  attempted  by  amateurs)  was  the  brilliant  polo- 
naise, sung  by  Philine  in  the  second  act,  flushed  with  the  success  of  her  performance 
in  a  presentation  of  A  Midsummer  Night's  Dream.  The  opera  as  a  whole  is  more 
charming  than  passionate,  and  its  story  may  seem  naive,  but  the  scintillating  polo- 
naise will  always  retain  its  attractions. 

— S.L. 


THOMAS:  Mignon  (Act  II) 

Ah,  pour  ce  soir  je  suis  reine  de 

fees! 
Voici  mon  sceptre  d'or, 
Et  voici  mes  trophees. 

Je  suis  Titania  fille  de  l'air! 
En  riant  je  parcours  le  monde 
Plus  vive  que  l'oiseau, 
Plus  prompte  que  1' eclair. 
Je  suis  Titania  la  blonde,  etc. 

La  troupe  folle  des  lutins 

suit 
Mon  char  qui  vole  et  dans  la  nuit 

fuit! 
Autour  de  moi  toute  la  cour, 

court 
Chantant  le  plaisir  et  l'amour. 
La  troupe  folle  des  lutins 

suit 
Mon  char  qui  vole  et  dans  la  nuit 

fuit 
Au  rayon  de  Phoebe  qui  luit. 
Parmi  les  fleurs  que  l'aurore 

fait  eclore, 
Par  les  bois  et  par  les  pres 

diapres, 
Sur  les  flots  couverts  d'ecume, 

dans  la  brume, 
On  me  voit  d'un  pied  leger 

voltiger! 
D'un  pied  leger,  par  les  bois,  par 

les  pres, 
Et  dans  la  brume,  on  me  voit 
voltiger. 

Ah! 
Voila  Titania!  Ah! 
En  riant  je  parcours  le  monde,  etc. 


Ah,  for  this  evening  I  am  queen  of  the 

fairies! 
Here  is  my  sceptre  of  gold, 
And  here  my  trophies. 

I  am  Titania,  daughter  of  air! 

Laughing,  I  run  through  the  world 

more  lively  than  a  bird, 

faster  than  lightning. 

I  am  Titania  the  blonde,  etc. 

The  merry  band  of  elves 

follows 
my  chariot  in  flight  and  in  the  dark 

escapes! 
Around  me  my  entire  court 

woos, 
singing  of  pleasure  and  love. 
The  merry  band  of  elves 

follows 
my  chariot  in  flight,  and  in  the  dark 

flees 
the  ray  of  Phoebus,  which  gleams. 
Among  the  flowers  that  dawn 

opens, 
by  the  woods  and  by  the  fields, 

dappled, 
on  the  foam-covered  waves, 

in  the  mist, 
you  see  me,  light-footed, 

hovering! 
With  a  light  foot,  through  the  woods, 

through  the  fields, 
and  on  the  foam,  you  can  see  me  hover. 

Ah! 
There  is  Titania!  Ah! 
Laughing,  I  run  through  the  world,  etc. 
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Joseph  Haydn 

Symphony  No.  103  in  E-flat,  Drumroll 


Franz  Joseph  Haydn  was  born  at  Rohrau,  Lower 
Austria,  on  March  31, 1 732,  and  died  in  Vienna  on 
May  31, 1809.  He  composed  the  Symphony  No.  103 
in  London  in  the  winter  of  1794-95  and  led  its  first 
performance  at  the  King's  Theatre  on  March  2, 
1795.  He  made  some  changes,  notably  to  the  end  of 
the  finale,  after  his  return  to  Vienna  that  August 
and  reintroduced  the  work  in  its  revised  form  on 
September  21.  At  this  concert  we  hear  the  original 
version.  A.P.  Heinrich  led  the  Philo-harmonic  and 
Handel  and  Haydn  Societies  in  the  first  American 
performance  on  May  29, 1823,  at  Boylston  Hall  in 
Boston.  Arthur  Nikisch  introduced  the  Drumroll 
Symphony  to  the  Boston  Symphony  Orchestra's  re- 
pertory in  November  1891,  with  later  performances 
being  given  by  Wilhelm  Gericke,  Max  Fiedler,  Karl  Muck,  Ernst  Schmidt,  Pierre 
Monteux,  Henry  Hadley,  Gustav  Hoist,  Charles  Munch,  Colin  Davis,  who  led  the  most 
recent  subscription  performances  in  March  19  76,  and  Leonard  Slatkin,  who  led  the 
most  recent  Tanglewood  performance  in  July  1985.  The  symphony  is  scored  for  two 
each  of  flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets,  with  timpani  and  strings. 
It  is  likely  that  the  winds  were  doubled  at  the  first  performance  and  certain  that  Haydn 
conducted  from  the  fortepiano. 

Haydn,  at  sixty-three,  was  at  the  summit  of  skill  and  invention,  without  rival  as 
the  world's  most  eminent  and  most  loved  composer  and  having  found  in  London  an 
ideally  understanding  audience.  He  visited  England  twice,  each  time  for  about  a 
year  and  a  half.  What  he  wrote  for  his  concerts  there  and  for  various  patrons  and 
publishers  centers  most  famously  on  the  twelve  symphonies,  six  for  each  stay,  for  the 
concerts  organized  first  by  Johann  Peter  Salomon,  later  by  Giovanni  Battista  Viotti. 
The  Drumroll  is  the  last  but  one  in  the  second  series. 

Here  is  what  the  Morning  Chronicle  had  to  say  about  the  premiere  of  the  Drumroll: 

Another  new  Overture,  by  the  fertile  and  enchanting  HAYDN,  was  performed; 
which  as  usual,  had  continual  strokes  of  genius,  both  in  air  and  harmony.  The 
Introduction  excited  the  deepest  attention,  the  Allegro  charmed,  the  Andante 
was  encored,  the  Minuets,  especially  the  Trio,  were  playful  and  sweet,  and  the 
last  movement  was  equal,  if  not  superior  to  the  preceding. 

Well  might  the  introduction  have  "excited  the  deepest  attention."  It  begins  with 
the  long  kettledrum  roll  on  E-flat  from  which  the  symphony  takes  its  name,  and  from 
this  emerges  a  phrase,  quiet,  very  slow,  for  low  strings  with  bassoon,  with  flute  and 
oboes  joining  in  to  make  a  cadence  in  its  fifth  and  sixth  measures. 

Right  away  there  is  a  problem:  what  to  do  with  the  drumroll?  Haydn  put  no 
dynamic  marking  on  it,  neither  is  there  any  in  the  part  from  which  the  London 
timpanist  played.  Salomon,  who  made  two  arrangements  of  this  symphony,  one  for 
piano  trio  and  one  for  piano  quintet,  put  a  crescendo  and  a  decrescendo  sign — 
(which  musicians  call  hairpins) — into  the  former  and  //  into  the  latter.  The  hairpin 
version  became  traditional,  making  this  the  first  of  innumerable  symphonies  from 
Schubert's  Unfinished  to  Bartok's  Concerto  for  Orchestra  with  mysterious  creeping- 
bass  beginnings.  H.C.  Robbins  Landon,  on  the  other  hand,  is  a  fortissimo  man:  at  his 
suggestion,  Hermann  Scherchen  adopted  that  version  to  exciting  effect  in  his  1950 
recording,  and  Landon  also  proposes  fortissimo-decrescendo  as  the  primary  reading 
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in  his  Universal  complete  edition  of  the  symphonies.  The  choice  is  the  conductor's, 
and  the  main  thing  is  that  this  Intrada,  as  Haydn  labels  it,  be  impressive. 

Of  what  follows  the  drumroll,  Landon  writes:  "Without  knowing  the  score,  and 
listening  to  a  performance  with  closed  eyes,  no  one  could  possibly  tell  the  meter  of 
the  opening."  He  also  suggests  that  the  first  notes  of  this  theme  are  an  intentional 
reference,  though  "oblique,"  to  the  Dies  irae  (as  quoted  so  famously  by  Berlioz  and 
Rachmaninoff).  Haydn  does  on  occasion  quote  plainchant  in  his  symphonies,  for 
example  in  No.  26,  Lamentatione,  and  in  No.  49,  La  passione.  Even  so,  I  was  skepti- 
cal about  both  of  Landon's  contentions,  only  to  have  someone  who  was  listening  to  a 
recording  without  knowing  the  score  comment  both  on  the  mystery  of  the  meter  of  those 
slow  bass  notes  and  on  the  fact  that  the  first  four  notes  were  those  of  the  Dies  irae. 

With  the  unfolding  of  the  introduction  comes  some  clarity  but  also  even  more 
mystery  as  Haydn,  with  greatest  deliberation,  prepares  an  entry  into  C  minor.  The 
moment  the  Allegro  begins  we  discover  that  he  meant  no  such  thing.  The  alternation 
of  G  and  A-flat  with  which  the  Adagio  closes  is  picked  up  and  reinterpreted  as 
belonging  to  E-flat  major,  which  is  just  what  the  first  twenty-five  measures  of  the 
introduction — before  the  C  minor  red  herring — would  have  led  us  to  expect.  It  is  an 
amazingly  organic — and  subtle — transition  from  introduction  to  Allegro;  one  of  the 
rare  precedents  is  a  work  Haydn  knew  and  loved  well,  Mozart's  Symphony  No.  39, 
also  in  E-flat. 

But  even  as  Haydn  now  sets  us  firmly  in  place  harmonically,  he  sets  us  a  new 
metrical  puzzle:  it  takes  a  full  eight  measures  before  we  know  for  certain  where 
"one"  is  and  how  to  get  in  step  with  Haydn's  buoyant  stride.  After  so  much  expan- 
siveness  in  the  Adagio,  the  exposition  goes  by  quickly  indeed:  the  contrasting  theme 
is  even  more  of  a  pop  tune  than  the  first  one,  and  just  before  it — as  a  present  to  the 
sharp-eared  and  attentive — there  is  a  quick  allusion  to  the  matter  of  the  introduction. 
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The  development  is  long  (longer  than  the  exposition  by  a  full  dozen  measures)  and 
adventurous,  and  among  its  adventures  is  another  appearance — quite  ghostly  this 
time — of  the  music  of  the  introduction.  The  recapitulation,  on  the  other  hand,  is 
startlingly  condensed;  it  also  becomes  astonishingly  serious,  assuming  a  tone  and 
suggesting  harmonic  shadows  we  thought  we  had  left  behind  us  with  the  Adagio. 
What  all  this  leads  to  is  nothing  less  than  a  third  reappearance  of  that  dark  intro- 
ductory music — drumroll  and  all — but  this  time  in  the  original  slow  tempo!  A  coda, 
quick  and  brief,  again  brings  the  Adagio  theme  in  allegro  tempo,  which  we  now  hear 
as  a  combination  that  ties  everything  together.  A  touch  as  surprising  as  any  is  added 
by  some  new  high  horn  calls. 

The  Andante  which  the  London  audience  liked  so  well  that  it  demanded  an  encore 
is  based  on  two  folk  songs  from  the  region  around  the  Esterhazy  estates.  The  move- 
ment is  a  set  of  variations;  however,  Haydn  obviously  chose  the  two  songs  for  their 
consanguinity,  so  that  one  gets  the  impression  that  the  second,  C  major  theme  is 
itself  already  a  variation  of  the  first,  C  minor  one  (sharping  the  F  in  the  second  tune 
is  a  clever  ruse).  Haydn  makes  two  variations  on  each  theme,  covering  a  wide  range 
of  musical  characters  from  the  martial  to  the  playful.  Viotti,  his  distinguished  con- 
certmaster,  got  a  rewarding  solo,  as  had  his  predecessors  Tomasini  (at  Eszterhaza) 
and  Salomon  in  earlier  symphonies.  The  coda,  with  its  demonstration  of  how  to  go 
from  C  major  to  C  major  by  way  of  E-flat,  is  wonderful.  By  the  way,  Haydn's  quickening 
of  the  Andante  by  the  addition  of  "piu  tosto  Allegretto'''  ("more  like  an  Allegretto")  was 
one  of  his  Vienna  afterthoughts. 

The  minuet  is  a  moment  of  relaxation;  the  Trio  is  a  tour-de-force  of  textural  subtlety, 
as  well  as  a  show  of  how  innocent  beginnings  may  give  rise  to  unlikely  complexities. 
And  now  the  finale,  perhaps  Haydn's  greatest.  The  first  movement  had  suggested  two 
things,  one  large  and  one  small.  First  there  was  the  idea  that  one  theme  might  estab- 
lish dominance  over  an  entire  movement;  at  the  end,  there  was  that  surprising,  but  so 
purposefully  planted,  flourish  of  horns.  Haydn  now  picks  up  both  threads,  the  second 
first.  He  begins  with  a  call  for  the  two  horns  alone.  This  is  followed  by  an  unmeasured 
silence,  after  which  Haydn  gives  us  the  horn  call  again,  though  now  as  accompaniment 
to  a  springy  violin  tune.  At  this  point,  ten  seconds  into  the  movement,  we  have  met  all 
of  its  thematic  material.  Haydn  is  never  as  lavish  with  themes  as  Mozart;  indeed,  the 
monothematic  movement  is  a  singularly  characteristic  manifestation  of  his  fantasy. 
But  even  for  Haydn,  this  finale  is  a  bravura  display  of  the  highest  order  of  making  very 
little  go  very  far.  To  the  very  end  Haydn  keeps  us  surprised — he  wrote  only  "surprise 
symphonies" — both  with  what  he  does  that  is  new  and  with  what  he  reveals  about  what 
is  familiar.  Back  in  Vienna,  in  keeping  with  his  overriding  concern  with  concentration, 
he  tightened  the  last  pages,  heroically  sacrificing  a  joke  too  good  to  remain  forever 
unheard. 

— Michael  Steinberg 

Now  Artistic  Adviser  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979.  His  program  note  on 
the  Drumroll  Symphony  appeared  originally  in  the  program  book  of  the  San  Francisco 
Symphony,  copyright  ©1984,  and  is  reprinted  by  permission  of  that  orchestra. 
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Richard  Strauss 

"Ich  wollt'  ein  Strausslein  binden,"  Opus  68,  No.  2 
"Wiegenlied,"  Opus  41,  No.  1 
"Sausle,  liebe  Myrthe,"  Opus  68,  No.  3 

Georg  Richard  Strauss  was  born  in  Munich  on  June 
11, 1864  and  died  in  Garmisch-Partenkirchen, 
Bavaria,  on  September  8, 1949.  The  compositional 
history  of  the  songs  to  be  performed  here  is  dis- 
cussed below.  Ich  wollt'  ein  Strausslein  binden 
and  Sausle,  liebe  Myrthe  have  not  been  performed 
previously  by  the  Boston  Symphony  Orchestra. 
Wiegenlied  was  first  performed  by  the  BSO  in 
Providence  on  December  31, 1912,  with  soprano 
Elena  Gerhardt  and  conductor  Otto  Urack. 
Gerhardt  also  sang  it  under  Karl  Muck's  direction. 
Other  singers  who  have  essayed  Wiegenlied  at  BSO 
concerts  include  Elisabeth  van  Endert  (Karl  Muck 
conducting)  and  Irmgard  Seefried,  who  sang  in  the 
orchestra's  most  recent  performances  in  Symphony 
Hall  in  November  1954  and  at  the  United  Nations  the  following  month;  Charles  Munch 
conducted  on  both  occasions.  Ich  wollt'  ein  Strausslein  binden  is  scored  for  pairs  of 
flutes,  oboes,  clarinets,  bassoons,  and  horns,  plus  harp  and  strings;  Wiegenlied  for  two 
flutes,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  two  horns,  harp,  and 
strings  (divided,  with  solo  parts);  and  Sausle,  liebe  Myrthe  for  pairs  of  flutes,  oboes, 
clarinets,  bassoons,  and  horns,  plus  strings. 

Strauss  composed  songs  for  almost  eighty  years,  from  his  first  effort  at  the  age  of 
six  until  just  before  his  death.  For  many  years  the  flow  of  songs  served  for  his  own 
concert  tours  with  his  wife,  Pauline  de  Ahna,  a  fine  soprano,  but  eventually  his 
devotion  to  the  symphonic  poem  and  opera  turned  his  attention  in  other  directions 
and  he  more  or  less  gave  up  song  composition  until  the  last  great  work,  the  Four 
Last  Songs,  written  in  the  year  of  his  death. 

One  of  the  last  sets  of  songs  before  the  gap  was  a  series  of  settings  for  high 
soprano  of  poems  by  Clemens  Brentano,  published  as  Opus  68.  Brentano  was  one  of 
the  joint  authors  of  the  set  of  German  folk-poems  called  Des  Knaben  Wunderhorn, 
for  which  Strauss  (like  Mahler)  always  retained  a  lively  affection.  The  Opus  68  set, 
though,  does  not  come  from  that  collection,  but  rather  from  Brentano' s  own  inde- 
pendent poetic  output.  The  resulting  songs  are  among  the  most  challenging  to  the 
singer  of  any  of  Strauss's  smaller  vocal  works,  filled  with  his  soaring  lyricism,  but  in 
an  unusually  expansive  mood. 

The  poem  Ich  wollt'  ein  Strausslein  binden  must  have  attracted  the  composer  in 
part,  at  least,  because  of  its  play  on  his  own  name  (" Strausslein'''  is  the  diminutive  of 
"Strauss"  =  "little  bouquet").  It  is  a  bittersweet  song  in  which  the  lover  seeks  to 
pick  a  bouquet  for  his  sweetheart,  but  can  find  no  flowers.  When  he  finally  lights 
upon  a  single  blossom  it  begs  him  not  to  pick  it  (just  like  the  rose  of  Goethe's 
Heidenroslein,  so  memorably  set  by  Schubert).  Strauss  composed  this  song  on 
February  6, 1918,  and  orchestrated  it  in  1940.  Both  it  and  the  next  song  were 
conceived  expressly  for  the  artistry  of  the  great  soprano  Elisabeth  Schumann. 

Strauss  composed  Sausle,  liebe  Myrthe  only  three  days  after  Ich  wollt'  ein 
Strausslein  binden,  on  February  9, 1918;  it,  too,  was  orchestrated  in  1940.  The 
accompaniment  delicately  depicts  all  the  nocturnal  murmurings  of  nature — trees, 
turtledoves,  the  brook — as  the  young  woman  sings  her  lullaby.  The  melody  draws  an 
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extraordinarily  wide  arch  in  delicate  traceries. 

Wiegenlied  is  a  setting  of  a  poem  by  Richard  Dehmel,  a  contemporary  of 
Strauss's.  Probably  his  best-known  work  today  is  Verkl'drte  Nacht  ("Transfigured 
Night"),  which  served  as  the  inspiration  and  formal  basis  for  Arnold  Schoenberg's 
string  sextet  of  that  name.  Dehmel  wrote  an  extensive  and  complicated  cycle  of 
poems  that  he  referred  to  as  an  "erotic  rhapsody,"  all  headed  by  the  name  "Venus" 
associated  with  a  descriptive  adjective — Venus  Creatrix,  Venus  Perversa,  and  so  on. 
The  poems  occasionally  stepped  rather  near  the  brink  of  what  was  publishable  in 
Dehmel' s  day,  and  in  one  case  even  passed  the  bounds.  Venus  Consolatrix,  near  the 
end  of  the  cycle,  had  to  be  printed  in  the  1913  complete  edition  of  the  poet's  works 
with  a  number  of  its  lines  replaced  by  dashes.  Wiegenlied  is  in  no  way  problematic, 
however.  The  text  comes  from  the  section  of  Dehmel's  work  entitled  Venus  Mater. 
Strauss  composed  it  on  August  22, 1899,  and  orchestrated  it  a  few  months  later. 
During  his  concert  tours  of  1900-01  he  included  Wiegenlied  among  three  "Songs  of  a 
Mother,"  which  his  wife  Pauline  sang  on  a  number  of  programs.  The  song  has  long 
been  one  of  the  most  popular  of  Strauss's  vocal  works,  with  an  exquisitely  sustained 
atmosphere  and  a  ravishing  melody. 

— S.L. 


Ich  wollt'  ein  Strausslein  binden 

Ich  wollt'  ein  Strausslein  binden, 
Da  kam  die  dunkle  Nacht, 
Kein  Blumlein  war  zu  finden, 
Sonst  hatt'  ich  dir's  gebracht. 

Da  flossen  von  den  Wangen 
Mir  Tranen  in  den  Klee, 
Ein  Blumlein  aufgegangen 
Ich  nun  im  Garten  seh. 

Das  wollt  ich  dir  brechen 
Wohl  in  dem  dunklen  Klee, 
Doch  fing  es  an  zu  sprechen: 
"Ach,  tue  mir  nicht  weh! 

Sei  freundlich  in  dem  Herzen, 
Betracht  dein  eigen  Leid, 
Und  lasse  mich  in  Schmerzen 
Nicht  sterben  vor  der  Zeit!" 

Und  hatt's  nicht  so  gesprochen, 
Im  Garten  ganz  allein, 
So  hatt  ich  dir's  gebrochen, 
Nun  aber  darf's  nicht  sein. 

Mein  Schatz  ist  ausgeblieben, 
Ich  bin  so  ganz  allein. 
Im  Lieben  wohnt  Betriiben, 
Und  kann  nicht  anders  sein. 

— Clemens  Brentano 


I  wanted  to  make  a  bouquet 

I  wanted  to  make  a  bouquet, 
but  then  the  dark  night  came, 
no  flower  was  to  be  found, 
or  I'd  have  brought  it  to  you. 

Then  from  my  cheeks  my  tears  flowed 

into  the  clover, 

and  one  single  open  flower 

I  now  see  in  the  garden. 

I  wanted  to  pick  it  for  you 
in  the  dark  patch  of  clover, 
but  it  began  to  speak: 
"Oh,  do  not  hurt  me! 

Have  kindness  in  your  heart, 
observe  your  own  sorrow, 
and  let  me  not  die  in  pain 
before  my  time!" 

If  it  had  not  spoken  thus, 
all  alone  in  the  garden, 
I'd  have  picked  it  for  you, 
but  now  that  cannot  be. 

My  sweetheart  has  remained  away, 

I  am  so  alone. 

Sorrow  lives  in  love, 

and  it  cannot  be  otherwise. 
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Wiegenlied 

Cradle  Song 

Traume,  traume,  du  mein  susses 

Dream,  dream,  sweet  life  of  mine, 

Leben, 

Von  dem  Himmel,  der  die  Blumen 

of  the  sky  that  brings  the  flowers. 

bringt. 

i 

Bliiten  schimmern  da,  die  leben 

Blossoms  gleam  there,  living 

Von  dem  Lied,  das  deine  Mutter 

on  the  song  that  your  mother  sings. 

singt. 

Traume,  traume,  Knospe  meiner 

Dream,  dream,  bud  of  my  sorrows, 

Sorgen, 

Von  dem  Tage,  da  die  Blume  spross; 

of  the  day  when  the  flower  bloomed; 

Von  dem  hellen  Bliitenmorgen, 

of  the  bright  morning  of  blossoms, 

Da  dein  Seelchen  sich  der  Welt 

when  your  little  soul  opened  up  to  the 

erschloss. 

world. 

Traume,  traume,  Bhite  miener  Liebe, 

Dream,  dream,  blossom  of  my  love, 

Von  der  stillen,  von  der  heilgen 

of  the  silent,  holy  night, 

Nacht, 

Da  die  Blumen  seiner  Liebe 

when  the  flowers  of  his  love 

Diese  Welt  zum  Himmel  mir  gemacht. 

made  this  world  a  heaven  for  me. 

— Richard  Dehmel 

Sausle,  liebe  Myrthe! 

Whisper,  little  myrtle! 

Sausle,  liebe  Myrthe! 

Whisper,  little  myrtle! 

Wie  still  ist's  in  der  Welt, 

How  silent  it  is  in  the  world! 

Der  Mond,  der  Sternenhirte 

The  moon,  shepherd  of  the  stars, 

Auf  klarem  Himmelsfeld, 

in  the  bright  field  of  heaven 

Treibt  schon  die  Wolkensehafe 

is  already  driving  his  cloud-flocks 

Zum  Born  des  Lichtes  hin, 

towards  the  fountain  of  light; 

Schlaf,  mein  Freund,  o  schlafe, 

sleep,  my  friend,  o  sleep, 

Bis  ich  wieder  bei  dir  bin! 

until  I  am  with  you  again. 

Sausle,  liebe  Myrthe! 

Whisper,  little  myrtle! 

Und  traum  im  Sternenschein, 

And  dream  in  the  starlight; 

Die  Turteltaube  girrte 

the  turtledove  has  cooed 

Ihre  Brut  schon  ein. 

her  little  brood  to  sleep. 

Still  ziehn  die  Wolkensehafe 

Silently  the  cloud-sheep  move 

Zum  Born  des  Lichtes  in, 

towards  the  fountain  oflight; 

Schlaf,  mein  Freund,  o  schlafe 

sleep,  my  friend,  o  sleep, 

Bis  ich  wieder  bei  dir  bin! 

until  I  am  with  you  again. 

Horst  du,  wie  die  Brunnen  rauschen? 

Do  you  hear  how  the  fountains  murmur? 

Horst  du,  wie  die  Grille  zirpt? 

Do  you  hear  how  the  cricket  chirps? 

Stille,  stille,  lasst  uns  lauschen, 

Hush,  hush,  let  us  listen, 

Selig,  wer  in  Traumen  stirbt; 

blessed  is  he  who  dies  while  dreaming; 

Selig,  wen  die  Wolken  wiegen, 

blessed,  he  whom  the  clouds  rock 

Wenn  der  Mond  ein  Schlaflied  singt; 

when  the  moon  sings  a  lullaby. 

Oh!  wie  selig  kann  der  fliegen, 

Oh  how  blissfully  can  he  fly 

Dem  der  Traum  den  Flugel  schwingt, 

whose  dreams  bear  him  up  on  wings, 

Dass  an  blauer  Himmelsdecke 

so  that  in  the  blue  field  of  heaven 

Sterne  er  wie  Blumen  pfliickt; 

he  may  pick  stars  like  flowers; 

Schlafe,  traume,  flieg,  ich  wecke 

Sleep,  dream,  fly;  I  will  awaken 

Bald  dich  auf  und  bin  begliickt! 

you  soon,  and  I  am  happy! 

— Clemens  Brentano 
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Bernard  Rands  is  currently  represented  on  records  by  his  Canti  lunatici  and  the 
Pulitzer  Prize-winning  Canti  del  Sole  (CRI). 

The  best  Ravel  book  available  has  not  yet  been  published  in  this  country;  it  is 
Roger  Nichols'  new  contribution  to  the  Master  Musicians  series,  replacing  the  older 
(but  still  useful)  volume  by  Norman  Demuth.  Nichols  is  both  insightful  and  enthusi- 
astic in  his  treatment  of  Ravel's  music.  Arbie  Orenstein's  Ravel:  Man  and  Musician 
(Columbia)  is  a  thorough  study,  but  very  dry,  all  too  clearly  revealing  its  origin  in  a 
doctoral  dissertation.  A  sensitive  discussion  of  Ravel  can  be  found  in  Romanticism 
and  the  Twentieth  Century,  the  final  volume  of  the  four-volume  study  Man  and  His 
Music  by  Wilfred  Mellers  (Schocken).  An  excellent  brief  discussion  of  Ravel's 
orchestral  music  is  to  be  found  in  the  BBC  Music  Guide  that  Laurence  Davies 
devotes  to  that  subject  (University  of  Washington  paperback),  though  his  treatment 
of  Daphnis  is  limited  to  consideration  of  the  suites;  Davies  has  also  written  a  fine 
book  called  The  Gallic  Muse  with  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel, 
and  Poulenc  (Barnes).  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have 
recorded  Alborada  del  gracioso  for  Deutsche  Grammophon;  it  is  available  in  a  boxed 
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How  to  order 
woodina 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 
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An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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set  of  LPs  containing  all  of  Ravel's  works  for  orchestra  or  on  a  compact  disc  also 
including  Bolero,  Une  barque  sur  Voc'ean,  Menuet  antique,  Pavane  pour  une  infante 
defunte,  and  La  Valse.  Other  excellent  recordings  of  Alborada  del  gracioso  include 
those  by  Charles  Dutoit  with  the  Montreal  Symphony  (London  CD,  with  La  Valse, 
Rapsodie  espagnole,  and  Bolero)  and  by  Leonard  Bernstein  with  the  New  York 
Philharmonic  (CBS,  with  Bolero,  the  Daphnis  Suite  No.  2,  and  La  Valse). 

The  Massenet  and  Thomas  arias  performed  at  these  concerts  may  be  found 
conveniently  on  a  compact  disc  of  French  arias  featuring  Maria  Callas  (EMI). 
Massenet  is  covered  in  Martin  Cooper's  French  Music  from  the  Death  of  Berlioz  to  the 
Death  ofFaure  (Oxford,  available  in  paperback).  James  Harding's  full-length  study 
is  currently  out  of  print.  Ambroise  Thomas  has  not  been  the  subject  of  a  full-scale 
biography  in  English,  but  he  figures  in  Mina  Curtiss's  Bizet  and  His  World. 

Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and 
bibliography  by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in 
paperback).  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback)  is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduc- 
tion!) is  H.C.  Robbins  Landon's  mammoth,  five-volume  Haydn:  Chronology  and 
Works  (Indiana);  it  will  be  forever  an  indispensable  reference  work,  though  its  sheer 
bulk  and  the  author's  tendency  to  include  just  about  everything  higgledy-piggledy 
make  it  sometimes  rather  hard  to  digest.  No  consideration  of  Haydn  should  omit 
Charles  Rosen's  brilliant  study  The  Classical  Style  (Viking;  also  a  Norton  paper- 
back). Antal  Dorati's  performance  of  Symphony  No.  103  with  the  Philharmonia 
Hungarica  comes  in  a  six-record  box  of  the  twelve  symphonies  with  which  you  get  an 
exceptionally  informative  booklet  by  Robbins  Landon  (London  Stereo  Treasury 
LPs).  More  recent  recordings,  available  on  CD,  include  those  of  Simon  Rattle  with 
the  English  Chamber  Orchestra  (Angel,  with  Symphony  No.  100),  Georg  Solti  with 
the  London  Philharmonic  (London,  with  Symphony  No.  102),  and  Adam  Fischer 
with  the  Austro-Hungarian  Haydn  Orchestra  (Nimbus,  coupled  with  Symphony  No. 
101). 

The  big  biography  of  Richard  Strauss  is  Norman  Del  Mar's,  which  gives  equal 
space  to  the  composer's  life  and  music  (three  volumes,  Cornell  University  Press; 
available  in  paperback).  Michael  Kennedy's  account  of  the  composer's  life  and  works 
for  the  Master  Musicians  series  is  excellent  (Littlefield  paperback),  and  the  sym- 
posium Richard  Strauss:  The  Man  and  his  Music,  edited  by  Alan  Walker,  is  worth 
looking  into  (Barnes  and  Noble).  Kennedy  also  provided  the  Strauss  article  in  The 
New  Grove.  Morgen  and  Wiegenlied  have  both  been  recorded  by  Jessye  Norman  with 
Kurt  Masur  conducting  the  Leipzig  Gewandhaus  Orchestra  (Philips,  with  the  Four 
Last  Songs  and  several  other  songs  with  orchestra).  Kiri  Te  Kanawa  has  recorded  a 
similar  album  featuring  the  Four  Last  Songs  with  Andrew  Davis  conducting  the 
London  Symphony  Orchestra  (CBS).  The  Brentano  songs,  rare  enough  in  any  form, 
have  not  been  recorded  in  their  orchestral  versions. 

— S.L. 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 
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Members  FDIC 


Kathleen  Battle 


A  favored  artist  on  stage,  in  recital,  and  on  records,  soprano 
Kathleen  Battle  is  a  regular  guest  at  the  major  opera 
houses,  including  the  Metropolitan  Opera,  Paris  Opera, 
Vienna  State  Opera,  and  the  Royal  Opera,  Covent  Garden, 
as  well  as  with  the  orchestras  of  New  York,  Chicago, 
Boston,  Cleveland,  Philadelphia,  Los  Angeles,  Paris,  and 
Vienna;  at  the  Salzburg,  Ravinia,  Tanglewood,  and  Cincin- 
nati May  festivals;  and  at  major  recital  halls  across  the 
United  States  and  Canada,  Europe,  and  the  Far  East.  In 
addition,  her  recordings  and  television  appearances  have 
brought  her  into  millions  of  homes  around  the  world.  At  the 
Metropolitan  Opera,  Ms.  Battle  has  appeared  in  Mozart's  Le  nozze  di  Figaro,  Don 
Giovanni,  Abduction  from  the  Seraglio,  and  Cosi  fan  tutte,  Rossini's  II  barbiere  di 
Siviglia,  and  Strauss's  Ariadne  auf  Naxos,  Der  Rosenkavalier,  and  Arabella.  Her 
portrayal  of  Zerbinetta  in  last  season's  revival  of  Ariadne  auf  Naxos  was  telecast 
"Live  from  the  Met"  to  both  Europe  and  Russia.  At  the  Met  this  year  she  appears  as 
Cleopatra  in  the  company's  first  staging  of  Handel's  Giulio  Cesare,  as  Rosina  in  II 
barbiere  di  Siviglia  (in  a  production  televised  last  week  by  PBS),  and,  for  the  first 
time,  as  Adina  in  Donizetti's  L'elisir  d'amore,  opposite  Luciano  Pavarotti,  with 
whom  she  opened  the  "Met  in  the  Parks"  concerts  last  June  before  a  crowd  of  more 
than  150,000  people  in  New  York's  Central  Park.  Last  season  she  appeared  as 
Susanna  in  Le  nozze  di  Figaro  during  the  Met's  tour  to  Japan  and  also  sang  a  joint 
concert  with  tenor  Placido  Domingo.  This  season,  Ms.  Battle  appears  with  the 
Boston  Symphony,  the  Cleveland  Orchestra,  and  the  Los  Angeles  Philharmonic.  She 
also  presents  recitals  across  the  country,  and  on  a  European  tour  with  appearances 
in  such  cities  as  Vienna,  Paris,  Geneva,  Hamburg,  Munich,  and  Frankfurt.  Ms. 
Battle  has  recorded  Don  Giovanni  with  Herbert  von  Karajan  and  the  Berlin  Philhar- 
monic for  DG,  The  Abduction  from  the  Seraglio  with  Sir  Georg  Solti  and  the  Vienna 
Philharmonic  for  London,  and  Le  nozze  di  Figaro  with  Riccardo  Muti  and  the  Vienna 
Philharmonic  for  EMI/Angel.  Other  recent  recordings  include  Verdi's  Un  ballo  in 
maschera  with  Solti  on  London,  and  the  winner  of  the  1988  Grammy  Award  for  Best 
Opera  Recording,  Strauss's  Ariadne  auf  Naxos  with  James  Levine  and  the  Vienna 
Philharmonic  on  DG.  Ms.  Battle  has  received  a  Grammy  as  Best  Classical  Vocal 
Soloist  for  two  consecutive  years:  in  1988  for  her  "Kathleen  Battle  Salzburg 
Recital"  on  DG,  with  James  Levine  at  the  piano,  and  in  1987  for  "Kathleen  Battle 
Sings  Mozart"  on  EMI/Angel.  She  can  also  be  heard  in  Handel's  Messiah  on  EMI/ 
Angel,  the  Brahms  German  Requiem  on  RCA,  "A  Christmas  Celebration"  on  EMI/ 
Angel,  and  "Pleasures  of  their  Company"  with  guitarist  Christopher  Parkening  on 
EMI/Angel.  In  preparation  are  recordings  of  Haydn's  Creation  and  Mozart's  C 
minor  Mass  on  DG,  and  an  album  of  Handel  arias  on  EMI/Angel. 

A  native  of  Portsmouth,  Ohio,  Kathleen  Battle  received  her  bachelor  and  master 
of  music  degrees  from  the  College-Conservatory  of  Music,  University  of  Cincinnati. 
She  has  been  awarded  honorary  doctoral  degrees  from  her  alma  mater,  from  West- 
minster Choir  College  in  Princeton,  New  Jersey,  and  from  Ohio  University  in 
Athens,  Ohio.  For  her  Royal  Opera  House  debut  as  Zerbinetta  in  Ariadne  auf  Naxos, 
Ms.  Battle  received  the  Laurence  Olivier  Award  for  Best  Performance  in  a  New 
Opera  Production,  the  first  American  opera  singer  to  be  so  honored.  Ms.  Battle  first 
appeared  with  the  Boston  Symphony  Orchestra  in  March  1978  and  has  since 
returned  frequently  to  Symphony  Hall  and  Tanglewood.  In  November  1987  she  sang 
music  of  Debussy,  Massenet,  Mahler,  and  Poulenc  with  the  orchestra;  also  at  that 
time  she  recorded  Poulenc's  Gloria  and  Stabat  Mater  with  the  orchestra  under  Seiji 
Ozawa's  direction,  for  future  release  on  Deutsche  Grammophon. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  0' Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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1988-89  Business  Honor  Roll  continued 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-T^  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play  u 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERRfffG 


Herring  Pond  Road 
Bourne,  Massachusetts 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Automotive /Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


Vincent  M.  O'Reilly 

DELOITTE  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 


Thomas  M.  Lankford 
3EAT  MARWICK 


tfAIN  &  CO. 


Robert  D.  Happ 

>RICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

'ofias,  Fleishman, 
5hapiro  &  Co.,  PC. 
Allan  Tofias 

.dvertising/ Public  Relations 
IBM/CREAMER,  INC. 


Edward  Eskandarian 

[ILL,  HOLLIDAY,  CONNORS, 
OSMOPULOS,  INC. 
Jack  Connors,  Jr. 

rma  S.  Mann,  Strategic  Marketing, 

ac. 

Irma  Mann  Stearns 

erospace 

orthrop  Corporation 
Thomas  V  Jones 

NEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

rchitects 

DD  INC.  ARCHITECTS 


Philip  M.  Briggs 

imes  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

EA  Group 
ugene  R.  Eisenberg 


Banking 

*Bank  in  Liechtenstein,  AG 

Christian  Norgren 
BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 

James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*  Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/ Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 
*  International  Paper  Company 
Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries. 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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{&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Uectronics 

Uden  Electronics,  Inc. 
i  John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

<]psco  Incorporated 
i  Wayne  P.  Coffin 

Phe  Mitre  Corporation 
Charles  A.  Zraket 
'ARLEX  CORPORATION 
Herbert  W  Pollack 

Inergy 

IABOT  CORPORATION 
Samuel  Bodman 

10BIL  CORPORATION 


Allen  E.  Murray 

fewmont  Mining  Corporation 
Gordon  R.  Parker 

ngineering 

oldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

jtone  &  Webster  Engineering 

jorporation 

Thomas  J.  Whelan 

he  Thompson  &  Lichtner 
'ompany,  Inc. 
John  D.  Stelling 


ntertainment/ 'Media 

oston  Garden/Boston  Bruins 
iVilliam  D.  Hassett 

ENERAL  CINEMA 


ORPORATION 


Richard  A.  Smith 

ational  Amusements,  Inc. 
Sumner  M.  Redstone 

'nance/Venture  Capital 

irson  Limited  Partnership 
lerbert  Carver 

ARRELL,  HEALER  &  COMPANY, 

be. 

tichard  A.  Farrell 

IE  FIRST  BOSTON 
3RPORATION/BOSTON 
lalcolm  MacColl 

HE  FIRST  BOSTON 
ORPORATION/NEW  YORK 

^amela  Lenehan 

'  vestors  in  Industry  Corporation 
van  N.  Momtchiloff 


Food  Service/ Industry 

*  Boston  Showcase  Company 

Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*  Jones  &  Vining,  Inc. 

Sven  A.  Vaule,  Jr. 
MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jo f ran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 

Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 

Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 

Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 
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Developed  by  The  Cohen  Companies. 


To  appreciate  the  value  of  the  homes  we've  built, 
you  must  look  at  the  ones  we  didn't. 

Others  might  have  crammed  in  more  residences  where  we 

built  terraces  and  roof  gardens.  And  in  so  doing,  would  have  devalued 

one  of  the  great  gifts  ever  bestowed  on  a  homesite: 

the  premier  view  of  the  Charles  River  and  Boston,  from  the 

premier  address  on  the  Cambridge  waterfront. 


ESPLANADE 

On  the  Charles  at  the  Longfellow  Bridge,  Cambridge 

577-9977 


One-bedroom  homes  from  $227,500;  two-bedroom,  $365,000;  three-bedroom,  $610,000. 

Includes  private  landscaped  terraces  and  balconies,  roof  gardens,  floor-to-ceiling  bay  windows,  indoor  parking, 

individually  keyed  security  system,  24-hour  concierge  and  staff,  valet  guest  parking,  and  residents-only 

health  club,  indoor  pool,  and  function/conference  room.  The  Esplanade  is  currently  under  construction. 

For  an  appointment  to  visit,  call  the  Sales  Office,  One  Main  Street,  East  Cambndge,  at  (617)  577-9977. 
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PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

i  SofTech,  Inc. 
i  Justis  Lowe,  Jr. 

The  Analytic  Sciences  Corporation 
(TASC)    " 
1  Arthur  Gelb 

'Tech/Ops,  Inc. 
Marvin  G.  Schorr 

Iteradyne  INC. 


Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Marriott  Copley  Place 
Alain  Piallat 

)OPLEY  PLAZA  HOTEL 
William  Heck 


CHARLES  H.  WATKINS  & 
COMPANY 

Richard  P.  Nyquist 

■"Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
!  James  E.  Mulcahy 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

5t.  Botolph  Restaurant 
John  Harris 

TIE  SHERATON  BOSTON  HOTEL 
i  TOWERS 
Robert  McEleney 

iONESTA  INTERNATIONAL 
IQTELS  CORPORATION 
Paul  Sonnabend 

TIE  WESTIN  HOTEL,  COPLEY 

'LACE 

Bodo  Lemke 

ndustrial  Distributors 

admiral  Metals  Servicenter 

Company 

Maxwell  Burstein 

lillard  Metal  Service  Center 
Donald  Millard,  Jr. 

irkwright  Boston  Insurance 
Frederick  J.  Bumpus 

AMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 


THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 


James  F  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 

INC. 
Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 
PALMER  &  DODGE 
Robert  E.  Sullivan 


Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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The  Boston  Symphony  Orchestra 


thanks 
the  staff  of 


HBM/Creamer  Direct 


for  their  generous  contribution 


of 


time,  talent,  and  creativity 


in 


producing  the  1988-89  direct  mail  campaigns 


for 


the  Boston  Symphony  Annual  Fund 


and 


the  Business  &  Professional  Leadership  Program* 
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Management/Financial/ 'Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

Haynes  Management,  Inc. 
G.  Arnold  Haynes 

HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

IftAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY&  COMPANY 


Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

;  Jath  &  Strong 
I  Dan  Ciampa 

I  Robert  Boyer  CPA 
I  Robert  Boyer 

j,  William  M.  Mercer  Meidinger 

j  3ansen,  Inc. 

j  Chester  D.  Clark 

[  The  Wyatt  Company 

I  Michael  H.  Davis 

;  Manufacturer's  Representatives 

3en-Mac  Enterprises,  Inc. 
j  Thomas  F.  McAuliffe 

HTCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

Paul  R.  Cahn  Associates,  Inc. 
PaulR.  Cahn 

Manufacturing /Industry 

! 

Hies  Corporation 
I  Stephen  S.  Berman 

kisimont 
Leonard  Rosenblatt 

Wedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TYWOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXeon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*Rand- Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 


NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508-356-3530 


THE  WORLD'S  LARGEST 

RECORD  STORE 
IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


HR  RMOSMfl 


rrcxsr///uasTSff_ 


V& 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 

Robert  Cohen 

MASSACHUSETTS  ENVELOPE 

COMPANY 
Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 


'Sherman  Printing 
Peter  Sherman 

Publishing 

Addison- Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 
Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

|  McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

|  The  Robb  Report 
Samuel  Phillips 

j*Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

'The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 

"John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*Northland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 


*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 
*Saks  Fifth  Avenue 
Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

'Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*  Lotus  Development  Corporation 

Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 

Delbert  C.  Staley 
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Next  Program  .  .  . 


Tuesday,  February  28,  at  8 
Friday,  March  3,  at  8 

SEIJI  OZAWA  conducting 


HAYDN 


Symphony  No.  103  in  E-fiat,  Drumroll 

Adagio — Allegro  con  spirito 
Andante  piu  tosto  Allegretto 
Menuet;  Trio 
Allegro  con  spirito 


INTERMISSION 


BRAHMS 


Symphony  No.  4  in  E  minor,  Opus  98 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e  passionato 


Saturday,  March  4,  at  8 


SEIJI  OZAWA  conducting 


ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  1  in  D  minor,  Opus  15 
Maestoso 
Adagio 
Allegro  ma  non  troppo 

MAURIZIO  POLLINI 


INTERMISSION 


Symphony  No.  4  in  E  minor,  Opus  98 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e  passionato 
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Go  to  one  of 
our auctions 

and  you 11  be 
going  once, 
goingtwice, 


three  times... 


SKINNER 

Auctioneers  S?  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


Coming  Concerts  .  .  . 


Tuesday  'C— February  28,  8-9:45 
Friday  Evening — March  3,  8-9:45 

SEIJI  OZAWA  conducting 

HAYDN  Symphony  No.  103,  Drumroll 

BRAHMS  Symphony  No.  4 

Saturday  'A' — March  4,  8-10 

SEIJI  OZAWA  conducting 
MAURIZIO  POLLINI,  piano 

ALL-BRAHMS    Piano  Concerto  No.  1 
PROGRAM  Symphony  No.  4 

Thursday  'C— March  9,  8-9:35 
Friday  'A'— March  10,  2-3:35 
Saturday  'A'— March  11,  8-9:35 

SEIJI  OZAWA  conducting 

MAHLER  Symphony  No.  7 

Wednesday,  March  15,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B' — March  16,  8-10:30 
Friday  'A'— March  17,  2-4:30 
Saturday  'B'— March  18,  8-10:30 
Tuesday  'C— March  21,  8-10:30 

HELMUTH  RILLING  conducting 
SYLVIA  McNAIR,  soprano 
THOMAS  RANDLE,  tenor 
MARK  PEDROTTI,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

HAYDN  The  Seasons 

Programs  subject  to  change. 


Investment  Real  Estate  Management. 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


CAREY' 

LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


HOTEL  MERIDIEN 


Wh 


HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  Sl..  Boston     617451-1900     800543-4300 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

!   IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 

I  not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday- evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker  / 
lows  all  about  investment 
accounts?  lines  of  credit, 
andqpidrest^ 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANK  OF  BOSTON 

Put  our  strength  to  work  for  you. 

Call  Warren  Bacon.  Vice  President,  Private  Banking  Group  at  (617)  434- 
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QUADRUM 


The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J. P.  Barge r,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

AlexV.  d'Arbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 
Steven  Grossman 
Joe  M.  Henson 
Susan  M.  Hilles 
Glen  H.  Hiner 
Ronald  A.  Homer 
Julian  T.  Houston 
Lola  Jaffe 
Anna  Faith  Jones 
H.  Eugene  Jones 
Mrs.  Bela  T.  Kalman 
Susan  B.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Howard  Kaufman 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Mrs.  Hart  D.  Leavitt 
R.  Willis  Leith,  Jr. 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 
Hanae  Mori 
Mrs.  Thomas  S.  Morse 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O'Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W  Davie  s  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 


Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 


OUR  THIRTY-  FIRST  YEAR 


JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 


43  CENTRAL  STREET  •   WELLESLEY,  MASSACHUSETTS  •  237-2730 
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Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  foi 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 
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NYNEX  Sponsors 
"Salute  to  Symphony"  1989 
This  Weekend 
March  3-6 

For  the  first  time,  a  Symphony  Hall  Open 
House  joins  the  line-up  of  "Salute  to  Sym- 
phony" events,  which  include  a  weekend-long 
broadcast  on  WCRB-102.5-FM  and  a  90-min- 
ute  telecast  on  WCVB-TV-Channel  5.  NYNEX 
is  the  sponsor  of  this  year's  "Salute,"  the 
Boston  Symphony  Orchestra's  major  fund- 
raiser and  community  outreach  event,  which 
will  take  place  Friday,  March  3,  through  Mon- 
day, March  6. 

The  Symphony  Hall  Open  House,  a  special 
day  of  activities  for  the  entire  family  on  Satur- 
;  day,  March  4,  from  10  a.m.  to  3  p.m.,  will 
!  feature  performances  throughout  the  Hall  by 
members  of  the  BSO  family,  tours  of  this  his- 
toric landmark,  instrument  demonstrations 
(including  special  performances  on  Symphony 
Hall's  famous  organ  and  ancient  instrument 
collection),  master  classes  taught  by  BSO 
players,  and  the  opportunity  to  meet  infor- 
mally with  prominent  conductors  and  musi- 
cians closely  associated  with  the  BSO. 
Refreshments  will  be  available  throughout  the 
day. 

This  year's  Salute  broadcast  on  WCRB- 
102.5-FM  will  include  historic  performances 
of  the  BSO  under  its  music  directors  from 
Arthur  Nikisch  to  Seiji  Ozawa,  a  tribute  to 
Leonard  Bernstein,  and  interviews  with  some 
of  the  BSO's  illustrious  guest  conductors  and 
.soloists,  as  well  as  members  of  the  BSO  family 
and  other  special  guests. 

Once  again  WCVB-TV-Channel  5  will  fea- 
ture the  Boston  Symphony  Orchestra,  Seiji 
Ozawa,  John  Williams,  and  Harry  Ellis 
Dickson  in  a  gala  Salute  performance  to  be 
televised  live  on  Monday,  March  6,  from  7:30 
p.m.  to  9  p.m.,  simulcast  on  WCRB.  Channel 
5's  Chet  Curtis,  Natalie  Jacobson,  and  Frank 
Avruch  will  host  this  special  concert. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
the  Cabot-Cahners  Room  to  accept  pledges  at 
262-8700  or  l-(800)-325-9400  throughout  the 
Salute  weekend  of  March  3  through  6. 

Donors  to  Salute  this  year  will  be  able  to 
choose  from  a  variety  of  incentive  gifts  when 


they  pledge  to  the  BSO.  Gifts  range  from  a 
special,  limited  edition  "Salute  to  Symphony" 
T-shirt  for  a  donation  of  $25  to  an  opportunity 
to  conduct  "The  Stars  and  Stripes  Forever" 
;at  a  Boston  Pops  concert  for  a  donation  of 
$5,000.  Other  incentive  gifts  include  the  1988 
Salute  compact  disc  featuring  the  BSO  in  his- 
torical live  performances  ($35),  the  new  1989 
compact  disc  or  cassette  ($50),  the  oppor- 
tunity to  attend  a  conducting  class  led  by 
BSO  assistant  conductors  Carl  St.  Clair  and 
Pascal  Verrot  ($75),  admission  for  two  to  a 
taping  session  for  a  Boston  Pops  Orchestra 
telecast  ($100),  advance  ticket  order  forms  for 
Christmas  Pops  concerts  and  Tanglewood 
($150),  and  a  table  at  a  Boston  Pops  concert 
during  the  1989  spring  season  ($300).  In  addi- 
tion, a  contribution  of  $50  or  more  will  make 
you  a  "Friend"  of  the  orchestra,  entitling  you 
to  a  variety  of  benefits. 

Be  a  part  of  "Salute  to  Symphony"  1989 — 
listen  to  WCRB,  visit  Symphony  Hall,  watch 
WCVB,  and  please  call  262-8700  or  l-(800)- 
325-9400  and  make  a  pledge  to  this  important 
fundraising  event.  Help  keep  great  music  a 
vital  part  of  our  lives! 

"Bernstein  at  70!"  to  Air  on  PBS's 
"Great  Performances"  on  WGBH 
Sunday,  March  19,  at  8  p.m. 

Relive  the  excitement  and  the  emotion  of  last 
summer's  Gala  Birthday  Performance  cele- 
brating Leonard  Bernstein's  70th  birthday  at 
Tanglewood  when  PBS  presents  "Bernstein 
at  70!"  on  its  "Great  Performances"  series. 
The  two-and-one-half-hour  program  will  be 
televised  in  stereo  on  Sunday,  March  19,  at 
8  p.m.  by  WGBH-Channel  2  in  Boston  (check 
local  listings  for  the  date  and  time  in  other 
areas).  "Bernstein  at  70!"  has  already  been 
seen  by  millions  of  viewers  in  more  than 
twenty  countries  worldwide;  this  is  the  pro- 
gram's first  showing  in  the  United  States. 
Joining  Seiji  Ozawa,  John  Williams,  and  the 
Boston  Symphony  Orchestra  are  guest  con- 
ductors John  Mauceri  and  Michael  Tilson 
Thomas,  and  guest  artists  including  Patti 
Austin,  Lauren  Bacall,  Victor  Borge,  Betty 
Comden,  Lukas  Foss,  Jerry  Hadley,  Barbara 
Hendricks,  Quincy  Jones,  Larry  Kert,  Christa 
Ludwig,  Yo-Yo  Ma,  Bobby  McFerrin,  Midori, 
Kurt  Ollmann,  Robert  Osborne,  Mstislav 
Rostropovich,  Dawn  Upshaw,  and  Frederica 
von  Stade.  The  program  also  includes  filmed 
greetings  from  Barbara  Cook,  James  Levine, 
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A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life,  iorlan  marsh 

EST.  1851 
MASSACHUSETTS    ■   CONNECTICUT   ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■   MAINE    ■   NEW  YORK 


Zubin  Mehta  with  the  New  York  Philharmonic 
and  the  Israel  Philharmonic,  Yehudi  Menuhin, 
Itzhak  Perlman,  Harold  Prince,  Stephen 
Sondheim,  Isaac  Stern,  Kiri  Te  Kanawa, 
Michael  Tilson  Thomas  with  the  London  Sym- 
phony, and  Richard  Wilbur.  Bernstein's  chil- 
dren— Nina  Bernstein,  Alexander  Bernstein, 
Jamie  Bernstein  Thomas,  and  David 
Thomas — offer  a  special  birthday  tribute  to 
their  father,  whose  life  and  music  is  celebrated 
through  historic  film  footage  and  a  taped  seg- 
ment from  Tchaikovsky's  Fifth  Symphony 
with  the  Boston  Symphony  Orchestra  as  con- 
ducted by  Mr.  Bernstein  on  the  final  concert  of 
last  summer's  Tanglewood  season.  Don't  miss 
"Bernstein  at  70!"  on  PBS's  "Great  Perform- 
ances," Friday,  March  19,  at  8  p.m. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Robert  Bradford  Newman  Chair 

Robert  Bradford  Newman,  the  eminent  acous- 
tical architect  and  teacher,  received  his  mas- 
ter's degree  in  architecture  from  the  Massa- 
chusetts Institute  of  Technology.  He  was 
immediately  appointed  to  the  faculty  and 
taught  there  until  his  death  in  1983.  He  also 
taught  at  the  Harvard  Graduate  School  of 
Design,  held  a  senior  Fulbright  Scholarship  at 
the  Royal  Danish  Academy  of  Fine  Arts,  and 
received  many  prestigious  awards.  During  an 
outstanding  career  in  applied  acoustical  archi- 
tecture at  the  firm  Bolt  Beranek  and  Newman, 
Inc.,  Mr.  Newman  worked  on  many  diverse 
buildings,  including  Boston's  Symphony  Hall. 
Given  his  sensitivity  to  sound,  he  loved  music 
and  was  an  amateur  violinist  as  well  as  a  loyal 
BSO  subscriber.  When  Mrs.  Newman  decided 
to  endow  a  BSO  chair  in  honor  of  her  late 
husband,  she  remembered  the  poignant  pieces 
played  by  Luis  Leguia  in  Robert  Newman's 
memory;  endowing  Mr.  Leguia's  chair  seemed 
a  fitting  tribute  to  her  husband  and  to  the 
musician. 

BSO  Members  in  Concert 

BSO  harpist  Ann  Hobson  Pilot  is  soloist  in 
Handel's  Concerto  for  Harp  and  Orchestra 
and  the  east  coast  premiere  of  William  Marx's 


Images  for  Harp  and  Orchestra  on  Sunday, 
March  5,  at  3  p.m.  in  Jordan  Hall  with  Max 
Hobart  and  the  Civic  Symphony  Orchestra. 
Also  on  the  program  is  music  of  Mussorgsky 
and  Ravel,  and  Brahms's  Symphony  No.  2. 
Tickets  are  $12  and  $8.  For  more  information, 
call  437-0231. 

BSO  flutist  Leone  Buyse  appears  in  recital 
with  Michael  Webster,  clarinet,  and  Martin 
Amlin,  piano,  on  Sunday,  March  5,  at  7  p.m.  at 
the  First  Baptist  Church  in  Needham  (Warren 
and  Great  Plain  Avenue),  sponsored  by  the 
Needham  Concert  Society.  The  program 
includes  music  of  Poulenc,  Koechlin,  Mes- 
siaen,  Amlin,  Saint-Saens,  and  Welcher.  Tick- 
ets are  $7.50  for  adults,  $5  for  students.  For 
information  or  reservations,  call  444-7162  or 
444-6080. 

The  Boston  Artists'  Ensemble  performs 
Paganini's  Quartet  for  guitar  and  strings, 
Dohnanyi's  Serenade  for  string  trio,  Op.  10, 
and  Mozart's  Divertimento  for  string  trio, 
K. 5 6 3,  on  Friday,  March  10,  at  8  p.m.  at  the 
Chapel  Gallery  of  the  Second  Church  in  New- 
ton, 60  Highland  Street,  West  Newton.  The 
performers  include  BSO  cellist  Jonathan  Mil- 
ler, the  ensemble's  founder;  BSO  members 
Tatiana  Dimitriades,  violin,  and  Roberto 
Diaz,  viola;  and  guitarist  Neil  Anderson.  Tick- 
ets are  $9  ($6  children  under  12  and  seniors). 
For  further  information  or  reservations,  call 
527-8662. 

BSO  violinist  Amnon  Levy  performs  the 
Brahms  Violin  Concerto  with  the  Brookline 
Symphony  Orchestra  on  Sunday,  March  12,  at 
2:30  p.m.  at  the  Boston  University  Concert 
Hall,  855  Commonwealth  Avenue.  Tickets  are 
$8  ($4  seniors  and  children). 

The  Melisande  Trio — Burton  Fine,  viola, 
Susan  Miron,  harp,  and  Fenwick  Smith, 
flute — plays  music  of  Rameau,  C.P.E.  Bach, 
Saint-Saens,  Debussy,  Ravel,  and  Ibert  on 
Sunday,  March  12,  at  7  p.m.  at  St.  Anne's 
Church  in  Lowell  (corner  of  Merrimack  and 
Kirk  Streets)  on  the  University  of  Lowell  Per- 
forming Arts  Series.  Tickets  are  $10.  For 
more  information,  call  (508)  459-0350. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


>-■ 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Sym- 


phony Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  American 
performing  ensemble  to  visit  China  since 
the  establishment  of  diplomatic  relations. 
In  December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands,  France, 
Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
His  operatic  credits  include  appearances  at 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  of  Assisi  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra 
the  Orchestre  National,  the  Orchestre  de 


Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  on  Philips; 
I  Mahler's  Resurrection  Symphony  (No.  2), 
Symphony  No.  4,  and  Symphony  of  a  Thou- 
sand (No.  8),  also  on  Philips,  part  of  a  con- 
tinuing Mahler  cycle  on  that  label;  the  com- 
plete Beethoven  piano  concertos  with 
Rudolf  Serkin,  on  Telarc;  the  Dvorak  Cello 


Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with 
Yo-Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'ete  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Orchestra  Fellow,  Music  Assistance  Fund 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeaimeret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

$  Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
*Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


HI 


■ 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Developed  by  The  Cohen  Companies. 


To  appreciate  the  value  of  the  homes  we've  built, 
you  must  look  at  the  ones  we  didn't. 

Others  might  have  crammed  in  more  residences  where  we 

built  terraces  and  roof  gardens.  And  in  so  doing,  would  have  devalued 

one  of  the  great  gifts  ever  bestowed  on  a  homesite: 

the  premier  view  of  the  Charles  River  and  Boston,  from  the 

premier  address  on  the  Cambridge  waterfront. 


ESPLANADE 

On  the  Charles  at  the  Longfellow  Bridge,  Cambridge 

577-9977 


One-bedroom  homes  from  $227,500;  two-bedroom,  $365,000;  three-bedroom,  $610,000. 

Includes  private  landscaped  terraces  and  balconies,  roof  gardens,  floor-to-ceiling  bay  windows,  indoor  parking 

individually  keyed  security  system,  24-hour  concierge  and  staff,  valet  guest  parking,  and  residents-only 

health  club,  indoor  pool,  and  function/conference  room.  The  Esplanade  is  currently  under  construction. 

For  an  appointment  to  visit,  call  the  Sales  Office,  One  Main  Street,  East  Cambridge,  at  (617)  577-9977 


12 


! 


A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  108th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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OFFICERS 

H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN W COBB 
DANIEL  A.  PHILLIPS 

JOHN  M.MEYER 
ROBERT  N.  KARELITZ 

JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 

RICHARD  W  STOKES 

GEORGE  BLAGDEN 

LAURA  N.  RIGSBY 

JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 

SUSAN  R.  GUNDERSON 

CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 

FREDERIC  C  R.  STEWARD 

WILLIAM  J.  O'KEEFE 

© 

GEORGE  L.  GRAY 
CHARLES  C.  J.  PLATT 
ANTHONY  B.  BOVA 

FRANK  WOODARD  III 

JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 

JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 

DENISE  CRONIN 

ALTON  L.  CIRIELLO,  JR. 

J.  BRIAN  POTTS 

JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 

ELLEN  COPE-FLANAGAN 

DONALD  P.  LEE 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 

175  Federal  Street,  Boston,  Massachusetts  02110 

Telephone  (617)  482-5270 

appointment  of  the  legendary  Karl  Muck, 
who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July 
1885,  the  musicians  of  the  Boston  Sym- 
phony had  given  their  first  "Promenade" 
concert,  offering  both  music  and  refresh- 
ments, and  fulfilling  Major  Higginson's 
wish  to  give  "concerts  of  a  lighter  kind  of 
music."  These  concerts,  soon  to  be  given  in 
the  springtime  and  renamed  first  "Popu- 
lar" and  then  "Pops,"  fast  became  a 
tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts 
at  the  Panama- Pacific  Exposition  in  San 
Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency, 
as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was 
succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning 
of  a  French-oriented  tradition  that  would 
be  maintained,  even  during  the  Russian- 
born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he 
served  an  unprecedented  term  of  twenty- 
five  years.  Regular  radio  broadcasts  of 
Boston  Symphony  Orchestra  concerts 
began  during  Koussevitzky's  years  as 
music  director.  In  1936  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately 
shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birth- 
day in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its 
continuing  series  of  Youth  Concerts  was  ini- 
tiated. Erich  Leinsdorf  began  his  seven- 
year  term  as  music  director  in  1962.  Mr. 
Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected 
works  to  the  repertory,  and,  like  his  two 
predecessors,  made  many  recordings  for 
RCA;  in  addition,  many  concerts  were  tele- 
vised under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tangle- 
wood Music  Center,  and  under  his  lead- 
ership a  full-tuition  fellowship  program  was 
established.  Also  during  these  years,  in 
1964,  the  Boston  Symphony  Chamber  Play- 
ers were  founded. 

William  Steinberg  succeeded  Leinsdorf 
in  1969.  He  conducted  a  number  of  Amer- 
ican and  world  premieres,  made  recordings 
for  Deutsche  Grammophon  and  RCA, 
appeared  regularly  on  television,  led  the 
1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the 
mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became 
the  orchestra's  thirteenth  music  director  in 
the  fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  sixteenth  year  as  music 
director,  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  at  home  and 
abroad,  and  he  has  reaffirmed  the  orches- 
tra '$  commitment  to  new  music  through  his 
program  of  centennial  commissions  and  a 
newly  initiated  program  including  such 
prominent  composers  as  John  Cage,  Hans 
Werner  Henze,  Peter  Lieberson,  and 
Bernard  Rands.  Under  his  direction,  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts 
annually.  It  is  an  ensemble  that  has  richly 
fulfilled  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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THE  BOSTON  SYMPHONY  ORCHESTRA 

AND  THE 
BOSTON 

POPS 
DEPEND 
ON  YOU! 


SALUTE 
SYMPH 

1     9 

Sponsored  by 

NYNEX 
MARCH  3-6 


LISTEN  to  WCRB  102.5  FM 

Classic  performances,  anecdotes,  and  interviews  with  members  of  the  BSO  family  and  special  guests  are  featured. 

Friday,  March  3  9  AM  to  midnight 

Saturday,  March  4  9  AM  to  midnight 

Sunday,  March  5  10  AM  to  midnight 

Monday,  March  6  6  PM  to  11 PM 

ATTEND  SYMPHONY  HALL  OPEN  HOUSE 

We  invite  you  to  be  our  guest  when  Symphony  Hall  opens  its  doors  for  a  special  day  of  activities  for  the  entire  family  on 

Saturday,  March  4,  from  10  AM  to  3  PM!  The  Symphony  Hall  Open  House  will  feature  performances  throughout  the  Hall 

by  members  of  the  BSO  family,  tours  of  this  historic  landmark,  a  chance  to  meet  the  conductors  and  musicians  of  the 

BSO,  instrument  demonstrations,  including  special  performances  on  Symphony  Hall's  famous  organ  and  ancient 

instrument  collection,  and  refreshments. 

WATCH  WCVB-TV  CHANNEL  5 

Seiji  Ozawa,  John  Williams,  and  Harry  Ellis  Dickson  lead  the  Boston  Symphony  Orchestra  in  a  gala  Salute  performance 
live  from  Symphony  Hall,  Monday,  March  6,  from  7:30  PM  to  9  PM  on  WCVB-TV  Channel  5,  simulcast  on  WCRB. 
Channel  5's  Chet  Curtis,  Natalie  Jacobson,  and  Frank  Avruch  will  host  this  special  "Salute  to  Symphony"  event. 

PLEDGE  TO  SALUTE  TO  SYMPHONY  1989 

All  donations  are  appreciated!  Just  call  262-8700  (outside  of  the  Boston  area  call  1-800-325-9400)  and  make  a  pledge  to 
Salute  to  Symphony  1989.  In  return  for  your  generosity  we  will  send  you  a  special  BSO  incentive  gift! 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Tuesday,  February  28,  at  8 
Friday,  March  3,  at  8 

SEIJI  OZAWA  conducting 


HAYDN 


Symphony  No.  103  in  E-flat,  Drumroll 

Adagio — Allegro  con  spirito 
Andante  piu  tosto  Allegretto 
Menuet;  Trio 
Allegro  con  spirito 


INTERMISSION 


BRAHMS 


Symphony  No.  4  in  E  minor,  Opus  98 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e  passionato 


These  concerts  will  end  about  9:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  17 


Deutsche  Grammophon 
welcomes 

MAURIZIO  POLLINI 

to  his  1989  U.S.  tour 


SCHUBERT 

Late  Piano 

Sonatas 

D.  958-959-960 
Pollini 


These  and  all  Mr.  PollinVs  Deutsche  Grammophon 
recordings  and  CD-Video  are  available  at: 


1989  DG/PolyGram  Records 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 
Saturday,  March  4,  at  8 


SEIJI  OZAWA  conducting 


ALI^BRAHMS  PROGRAM 


Piano  Concerto  No.  1  in  D  minor,  Opus  15 
Maestoso 
Adagio 
Allegro  ma  non  troppo 

MAURIZIO  POLLINI 


INTERMISSION 


Symphony  No.  4  in  E  minor,  Opus  98 
Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e  passionato 


Program  notes  for  this  concert  begin  on  page  27. 

Tonight's  concert  will  end  about  9:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Maurizio  Pollini  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Quality  Nursing  Care 

and 

Rehabilitation  Services 


in  an 


Elegant  Setting. 
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LIVING  CENTERS 

Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton   MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth   MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 

Newport  RI     401-849-6600 

"South  County 

North  Kingstown  RI     401-294-4545 

Woodlawn 

Everett  MA     617-387-6560 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa  conducting 
March  4,  1989,  at  8  p.m. 

Late  yesterday  afternoon,  Maurizio  Pollini  was  forced  to  cancel 
his  appearance  here  this  evening  because  of  illness.   We  are 
fortunate  to  have  secured  the  services  of  pianist  Russell 
Sherman,  who  will  perform  Beethoven* s  Piano  Concerto  No.  5, 
"Emperor,"  in  place  of  the  originally  scheduled  Brahms  Piano 
Concerto  No.  1.   Mr.  Sherman  made  his  Boston  Symphony  debut  in 
February  1980  and  appeared  with  the  orchestra  most  recently  in 
October  1988. 


BEETHOVEN 


Piano  Concerto  No.  5  in  E-flat, 
Opus  73,  "Emperor" 

Allegro 

Adagio  un  poco  mosso 

Rondo:  Allegro  ma  non  troppo 


Russell  Sherman 


S-.'"'   ■  "*'-!1^-J:|f  V."*.)»« J!W^"-'-«-'  +": 
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Pianist  Russell  Sherman  has  performed  with  many  of  the 
country's  leading  orchestras,  including  the  Boston  Sym- 
phony Orchestra,  the  Chicago  Symphony,  the  New  York 
Philharmonic,  the  Philadelphia  Orchestra,  the  Pittsburgh 
Symphony,  and  the  Los  Angeles  Philharmonic.  Abroad,  he 
has  appeared  in  major  cities  in  Europe  and  South  America. 
During  the  1988-89  season,  in  the  United  States,  Mr.  Sher- 
man appears  with  the  Boston  Symphony  Orchestra,  gives 
two  recitals  at  the  Metropolitan  Museum  in  New  York  City, 
and  also  gives  a  recital  in  S&n  Francisco;  European  engage- 
ments include  appearances  in  Germany  and  London.  In  the 
recent  past,  Mr.  Sherman  has  appeared  in  recital  on  the  "Distinguished  Artists" 
series  at  New  York's  92nd  Street  Y  and  on  Boston's  Wang  Celebrity  Series,  as  well 
as  on  Carnegie  Hall's  "Keyboard  Virtuosos"  series  and  on  California's  Ambassador 
Foundation  series.  He  has  had  three  engagements  with  the  San  Francisco  Sym- 
phony within  a  three-year  period  and  has  also  appeared  with  the  Houston  Symphony 
and  the  Czech  Philharmonic,  with  which  he  has  recorded  the  five  Beethoven  piano 
concertos.  Mr.  Sherman  now  records  exclusively  for  Pro  Arte,  which  has  recently 
released  his  recordings  of  Liszt's  B  minor  sonata,  Don  Juan  Fantasy,  and  tran- 
scriptions. His  recording  of  the  Beethoven  sonatas  Opus  10,  No.  3,  and  Opus  57,  the 
Appassionato,,  was  named  one  of  the  top  ten  records  of  1982  by  the  New  York  Times. 
Other  releases  have  included  Gershwin's  Piano  Concerto  in  F  with  the  Orchestra  of 
St.  Luke's,  the  Opus  28  Chopin  Preludes  and  Barcarolle,  and  the  Paganini  Varia- 
tions and  Fantasies,  Opus  116,  Nos.  1  through  7,  of  Brahms.  Mr.  Sherman  is 
currently  recording  the  thirty-two  Beethoven  piano  sonatas. 
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Joseph  Haydn 

Symphony  No.  103  in  E-flat,  Drumroll 


Franz  Joseph  Haydn  was  born  at  Rohrau,  Lower 
Austria,  on  March  31, 1732,  and  died  in  Vienna  on 
May  31, 1809.  He  composed  the  Symphony  No.  103 
in  London  in  the  winter  of  1794-95  and  led  its  first 
performance  at  the  King's  Theatre  on  March  2, 
1795.  He  made  some  changes,  notably  to  the  end  of 
the  finale,  after  his  return  to  Vienna  that  August 
and  reintroduced  the  work  in  its  revised  form  on 
September  21.  At  this  concert  we  hear  the  original 
version  of  the  finale's  ending.  A.P.  Heinrich  led  the 
Philo-harmonic  and  Handel  and  Haydn  Societies 
in  the  first  American  performance  on  May  29, 1823, 
at  Boylston  Hall  in  Boston.  Arthur  Nikisch  intro- 
duced the  Drumroll  Symphony  to  the  Boston  Sym- 
phony Orchestra's  repertory  in  November  1891, 
with  later  performances  being  given  by  Wilhelm  Gericke,  Max  Fiedler,  Karl  Muck, 
Ernst  Schmidt,  Pierre  Monteux,  Henry  Hadley,  Oustav  Hoist,  Charles  Munch,  Colin 
Davis,  who  led  the  most  recent  subscription  performances  in  March  1976,  and  Leonard 
Slatkin,  who  led  the  most  recent  Tanglewood  performance  in  July  1985.  The  symphony 
is  scored  for  two  each  of  flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets,  with 
timpani  and  strings.  It  is  likely  that  the  winds  were  doubled  at  the  first  performance 
and  certain  that  Haydn  conducted  from  the  fortepiano. 

Haydn,  at  sixty-three,  was  at  the  summit  of  skill  and  invention,  without  rival  as 
the  world's  most  eminent  and  most  loved  composer  and  having  found  in  London  an 
ideally  understanding  audience.  He  visited  England  twice,  each  time  for  about  a 
year  and  a  half.  What  he  wrote  for  his  concerts  there  and  for  various  patrons  and 
publishers  centers  most  famously  on  the  twelve  symphonies,  six  for  each  stay,  for  the 
concerts  organized  first  by  Johann  Peter  Salomon,  later  by  Giovanni  Battista  Viotti. 
The  Drumroll  is  the  last  but  one  in  the  second  series. 

Here  is  what  the  Morning  Chronicle  had  to  say  about  the  premiere  of  the  Drumroll: 

Another  new  Overture,  by  the  fertile  and  enchanting  HAYDN,  was  performed; 
which  as  usual,  had  continual  strokes  of  genius,  both  in  air  and  harmony.  The 
Introduction  excited  the  deepest  attention,  the  Allegro  charmed,  the  Andante 
was  encored,  the  Minuets,  especially  the  Trio,  were  playful  and  sweet,  and  the 
last  movement  was  equal,  if  not  superior  to  the  preceding. 

Well  might  the  introduction  have  "excited  the  deepest  attention."  It  begins  with 
the  long  kettledrum  roll  on  E-flat  from  which  the  symphony  takes  its  name,  and  from 
this  emerges  a  phrase,  quiet,  very  slow,  for  low  strings  with  bassoon,  with  flute  and 
oboes  joining  in  to  make  a  cadence  in  its  fifth  and  sixth  measures. 

Right  away  there  is  a  problem:  what  to  do  with  the  drumroll?  Haydn  put  no 
dynamic  marking  on  it,  neither  is  there  any  in  the  part  from  which  the  London 
timpanist  played.  Salomon,  who  made  two  arrangements  of  this  symphony,  one  for 
piano  trio  and  one  for  piano  quintet,  put  a  crescendo  and  a  decrescendo  sign — 
(which  musicians  call  hairpins) — into  the  former  and  //  into  the  latter.  The  hairpin 
version  became  traditional,  making  this  the  first  of  innumerable  symphonies  from 
Schubert's  Unfinished  to  Bartok's  Concerto  for  Orchestra  with  mysterious  creeping- 
bass  beginnings.  H.C.  Robbins  Landon,  on  the  other  hand,  is  a  fortissimo  man:  at  his 
suggestion,  Hermann  Scherchen  adopted  that  version  to  exciting  effect  in  his  1950 
recording,  and  Landon  also  proposes  fortissimo-decrescendo  as  the  primary  reading 
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in  his  Universal  complete  edition  of  the  symphonies.  The  choice  is  the  conductor's, 
and  the  main  thing  is  that  this  Intrada,  as  Haydn  labels  it,  be  impressive. 

Of  what  follows  the  drumroll,  Landon  writes:  "Without  knowing  the  score,  and 
listening  to  a  performance  with  closed  eyes,  no  one  could  possibly  tell  the  meter  of 
the  opening."  He  also  suggests  that  the  first  notes  of  this  theme  are  an  intentional 
reference,  though  "oblique,"  to  the  Dies  irae  (as  quoted  so  famously  by  Berlioz  and 
Rachmaninoff).  Haydn  does  on  occasion  quote  plainchant  in  his  symphonies,  for 
example  in  No.  26,  Lamentations,  and  in  No.  49,  La  passione.  Even  so,  I  was  skepti- 
cal about  both  of  Landon's  contentions,  only  to  have  someone  who  was  listening  to  a 
recording  without  knowing  the  score  comment  both  on  the  mystery  of  the  meter  of  those 
slow  bass  notes  and  on  the  fact  that  the  first  four  notes  were  those  of  the  Dies  irae. 

With  the  unfolding  of  the  introduction  comes  some  clarity  but  also  even  more 
mystery  as  Haydn,  with  greatest  deliberation,  prepares  an  entry  into  C  minor.  The 
moment  the  Allegro  begins  we  discover  that  he  meant  no  such  thing.  The  alternation 
of  G  and  A-flat  with  which  the  Adagio  closes  is  picked  up  and  reinterpreted  as 
belonging  to  E-flat  major,  which  is  just  what  the  first  twenty-five  measures  of  the 
introduction — before  the  C  minor  red  herring — would  have  led  us  to  expect.  It  is  an 
amazingly  organic — and  subtle — transition  from  introduction  to  Allegro;  one  of  the 
rare  precedents  is  a  work  Haydn  knew  and  loved  well,  Mozart's  Symphony  No.  39, 
also  in  E-flat. 

But  even  as  Haydn  now  sets  us  firmly  in  place  harmonically,  he  sets  us  a  new 
metrical  puzzle:  it  takes  a  full  eight  measures  before  we  know  for  certain  where 
"one"  is  and  how  to  get  in  step  with  Haydn's  buoyant  stride.  After  so  much  expan- 
siveness  in  the  Adagio,  the  exposition  goes  by  quickly  indeed:  the  contrasting  theme 
is  even  more  of  a  pop  tune  than  the  first  one,  and  just  before  it — as  a  present  to  the 
sharp-eared  and  attentive — there  is  a  quick  allusion  to  the  matter  of  the  introduction. 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  18? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1989,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 

March  Schedule 

Chamber  music  with  Bernard  Greenhouse, 
Masuko  Ushioda  and  Randall  Hodgkinson 
Haydn,  Trio  in  A  Major 
Schubert,  Trio  in  B^  and  other  works 
to  be  announced 
Alexander  Schneider,  Conductor 
Stravinsky,  Apollo  Musagete 
Mendelssohn,  Symphony  No.  4  ("Italian") 
Mozart,  Clarinet  Concerto 
Ron  Chen-Zion,  co-winner  of  NEC 
Concerto  Competition 


March  6 
Monday 


March  15 
Wednesday 


First  Monday 
Laurence  Lesser, 
Artistic  Director 


NEC  Symphony 
Orchestra 


New  England  w  Conservatory 

Jordan  Hall  at  NEC,  30  Gainsborough  Street  at  Huntington  Avenue 

All  performances  at  8  p.m.  Tickets:  $8  adults,  $5  students  and  senior  citizens. 
Jordan  Hall  at  NEC  Box  Office:  M-F 10  am.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 
For  ticket  information:  536-2412.  Or  through  Bostixw/Ticketron®/Teletron® ; 
617-720-3434  or  1-800-382-8080. 
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The  development  is  long  (longer  than  the  exposition  by  a  full  dozen  measures)  and 
adventurous,  and  among  its  adventures  is  another  appearance — quite  ghostly  this 
time — of  the  music  of  the  introduction.  The  recapitulation,  on  the  other  hand,  is 
startlingly  condensed;  it  also  becomes  astonishingly  serious,  assuming  a  tone  and 
suggesting  harmonic  shadows  we  thought  we  had  left  behind  us  with  the  Adagio. 
What  all  this  leads  to  is  nothing  less  than  a  third  reappearance  of  that  dark  intro- 
ductory music — drumroll  and  all — but  this  time  in  the  original  slow  tempo!  A  coda, 
quick  and  brief,  again  brings  the  Adagio  theme  in  allegro  tempo,  which  we  now  hear 
as  a  combination  that  ties  everything  together.  A  touch  as  surprising  as  any  is  added 
by  some  new  high  horn  calls. 

The  Andante  which  the  London  audience  liked  so  well  that  it  demanded  an  encore 
is  based  on  two  folk  songs  from  the  region  around  the  Esterhazy  estates.  The  move- 
ment is  a  set  of  variations;  however,  Haydn  obviously  chose  the  two  songs  for  their 
consanguinity,  so  that  one  gets  the  impression  that  the  second,  C  major  theme  is 
itself  already  a  variation  of  the  first,  C  minor  one  (sharping  the  F  in  the  second  tune 
is  a  clever  ruse).  Haydn  makes  two  variations  on  each  theme,  covering  a  wide  range 
of  musical  characters  from  the  martial  to  the  playful.  Viotti,  his  distinguished  con- 
certmaster,  got  a  rewarding  solo,  as  had  his  predecessors  Tomasini  (at  Eszterhaza) 
and  Salomon  in  earlier  symphonies.  The  coda,  with  its  demonstration  of  how  to  go 
from  C  major  to  C  major  by  way  of  E-flat,  is  wonderful.  By  the  way,  Haydn's  quickening 
of  the  Andante  by  the  addition  of  "piu  tosto  Allegretto"  ("more  like  an  Allegretto")  was 
one  of  his  Vienna  afterthoughts. 

The  minuet  is  a  moment  of  relaxation;  the  Trio  is  a  tour-de-force  of  textural  subtlety, 
as  well  as  a  show  of  how  innocent  beginnings  may  give  rise  to  unlikely  complexities. 
And  now  the  finale,  perhaps  Haydn's  greatest.  The  first  movement  had  suggested  two 
things,  one  large  and  one  small.  First  there  was  the  idea  that  one  theme  might  estab- 
lish dominance  over  an  entire  movement;  at  the  end,  there  was  that  surprising,  but  so 
purposefully  planted,  flourish  of  horns.  Haydn  now  picks  up  both  threads,  the  second 
first.  He  begins  with  a  call  for  the  two  horns  alone.  This  is  followed  by  an  unmeasured 
silence,  after  which  Haydn  gives  us  the  horn  call  again,  though  now  as  accompaniment 
to  a  springy  violin  tune.  At  this  point,  ten  seconds  into  the  movement,  we  have  met  all 
of  its  thematic  material.  Haydn  is  never  as  lavish  with  themes  as  Mozart;  indeed,  the 
monothematic  movement  is  a  singularly  characteristic  manifestation  of  his  fantasy. 
But  even  for  Haydn,  this  finale  is  a  bravura  display  of  the  highest  order  of  making  very 
little  go  very  far.  To  the  very  end  Haydn  keeps  us  surprised — he  wrote  only  "surprise 
symphonies" — both  with  what  he  does  that  is  new  and  with  what  he  reveals  about  what 
is  familiar.  Back  in  Vienna,  in  keeping  with  his  overriding  concern  with  concentration, 
he  tightened  the  last  pages,  heroically  sacrificing  a  joke  too  good  to  remain  forever 
unheard. 

— Michael  Steinberg 

Now  Artistic  Adviser  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979.  His  program  note  on 
the  Drumroll  Symphony  appeared  originally  in  the  program  book  of  the  San  Francisco 
Symphony,  copyright  ©1984,  and  is  reprinted  by  permission  of  that  orchestra. 
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A  subsidiary  of 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  lo  personal 
investmenl  banking: 

Serve  every  clienl  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end,  we  offer  the 
investment  management 
expertise  of  our  subsidiary, 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-800-CALL  BOS 
(1-800225-5267  Ext.  341)  for 
a  complete  description. 

And  enjoy  the  advantages 
of  being  a  privileged  client. 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 
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CHANEL 

PARFUM 


Johannes  Brahms 

Piano  Concerto  No.  1  in  D  minor,  Opus  15 


Johannes  Brahms  was  born  in  Hamburg,  Germany, 
on  May  7, 1833,  and  died  in  Vienna  on  April  3, 
1897.  He  wrote  his  Piano  Concerto  No.  1  in  1858, 
using  some  material  that  goes  back  as  far  as  1854 
and  that  was  originally  intended  for  other  purposes 
and  designs.  With  Joseph  Joachim  conducting, 
Brahms  himself  played  the  first  performance  on 
January  22, 1859,  in  Hanover.  The  first  American 
performance  was  given  on  November  13, 1875,  by 
Nannetta  Falk-Auerbach,  with  Carl  Bergmann  (a 
former  conductor  of  the  Boston  Germania  Orches- 
tra and  of  the  Handel  &  Haydn  Society)  leading  the 
New  York  Philharmonic.  Harold  Bauer  was  soloist 
for  the  first  Boston  Symphony  Orchestra  perform- 
ances, under  Wilhelm  Gericke's  direction,  in 
November  and  December  1900.  Bauer  also  performed  the  work  here  with  Karl  Muck, 
Pierre  Monteux,  and  Serge  Koussevitzky,  whose  later  soloists  included  Artur  Schnabel, 
Myra  Hess,  Ossip  Gabrilowitsch,  Leonard  Shure,  Rudolf  Serkin,  Claudio  Arrau,  and 
Rudolf  Firkusny.  It  has  also  been  performed  at  Boston  Symphony  concerts  by  Arrau 
under  Richard  Burgin's  direction,  Jesus-Maria  Sanroma  (under  Leonard  Bernstein), 
Leon  Fleisher  (Pierre  Monteux),  Solomon,  Rudolf  Serkin,  and  Gary  Graff  man  (Charles 
Munch),  Van  Cliburn,  Arthur  Rubinstein,  and  Claude  Frank  (Erich  Leinsdorf),  Claude 
Frank  with  Richard  Burgin,  Misha  Dichter  (Michael  Tilson  Thomas),  and  Rudolf 
Serkin,  Maurizio  Pollini,  and  Claudio  Arrau  (Seiji  Ozawa).  The  most  recent  subscrip- 
tion performances  were  Maurizio  Pollings  with  Seiji  Ozawa,  in  March  1977.  The 
orchestra  has  performed  the  work  more  recently  at  Tanglewood,  with  soloists  Garrick 
Ohlsson  (Klaus  Tennstedt  conducting),  Rudolf  Firkusny  (Eugene  Ormandy),  Marek 
Drewnowski  (Leonard  Bernstein),  and  most  recently,  in  July  1988,  Emanuel  Ax 
(Andrew  Davis).  Besides  the  piano  soloist,  the  score  calls  for  two  each  of  flutes,  oboes, 
clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

Admit,  when  you  think  of  Brahms,  you  probably  think  of  him  as  he  is  in  the  famous 
von  Beckerath  drawing  of  him  at  the  piano — an  older  man  with  grey  hair  and  flowing 
white  beard,  stout,  sure  to  light  a  cigar  when  he  is  finished  playing,  then  off  to  a 
place  called  The  Red  Hedgehog  for  wine  and  smoke  and  conversation,  gruff  and 
sometimes  outright  rude  but  still  capable  of  turning  on  charm  for  the  ladies,  going 
for  long  walks,  writing  many  letters,  some  of  them  distressingly  arch,  spending 
summers  composing  in  places  with  names  like  Portschach,  Murzzuschlag,  and  Bad 
Ischl,  but  unable  to  tolerate  any  of  them  more  than  three  years  in  a  row,  and  of 
course  writing  solid  masterpiece  after  solid  masterpiece. 

Right  enough,  but  it  has  nothing  to  do  with  the  twenty-five-year-old  Brahms 
struggling  to  bring  his  D  minor  piano  concerto  to  completion — "I  have  no  judgment 
about  this  piece  any  more,  nor  any  control  over  it,"  he  writes  to  Joseph  Joachim  on 
December  22, 1857.  Four  years  earlier,  on  October  28, 1853,  Robert  Schumann 
closed  his  career  as  music  critic  with  the  celebrated,  oft-invoked  article  New  Paths: 

...  I  have  always  thought  that  some  day,  one  would  be  bound  suddenly  to  appear, 
one  called  to  articulate  in  ideal  form  the  spirit  of  his  time,  one  whose  mastery 
would  not  reveal  itself  to  us  step  by  step,  but  who,  like  Minerva,  would  spring 
fully  armed  from  the  head  of  Zeus.  And  he  is  come,  a  young  man  over  whose 
cradle  graces  and  heroes  have  stood  watch.  His  name  is  Johannes  Brahms  .  . . 
and  he  [bears]  even  outwardly  those  signs  that  proclaim:  here  is  one  of  the  elect. 
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Osterville,  Cape  Cod 
THE  FARM  AT  SEAPUTT 

A  high  quality  re  community  noted  for  its 

natural  wooded  setting  and  open  fields.  Sites  available 
from  $295,000.  Historic  bam,  a  cherished  landmark, 
now  offered  for  renovation  to  residence  at  $350,000. 
Call  LANDVEST  617/723-1800  or  508/775-5536. 


Caoe  Cod 
OSTERVILLE  ESTATE  -  DEEPWATER  ANCHORAGE 

Turn~of-the-century  residence  on  over  2.8  acres  with 
lovely  views  of  North  Bay,  wonderful  mature  rhododen- 
drons &  a  private  preserve  setting.  Fronts  on  protected, 
saltwater  Dam  Pond  with  direct  access  to  Nantucket 
Sound.  S1.48M 


Wellfleet,  Cape  Cod 
UE0TENANT  BIAND 

Choice  waterview  building  parcels  connected  to  the 
mainland  by  causeway  in  the  charming  seaside  village  of 
Wellfleet.  Wonderful,  private,  tranquil  setting  with  ex- 
pansive vistas  of  Cape  Cod  Bay.  Excellent  beaches,  shell 
fishing  &  boating.  $375* ,000 


Needham,  Massachusetts 
"MIDDLEMEDE"  -  ENGLISH  COUNTRY  ESTATE 
ON7±  ACRES: 

Extraordinary  country  estate  offering  absolute  privacy. 
Ivy-covered  main  house,  completely  renovated  &  scru- 
pulously maintained,  features  wonderfully  detailed 
rooms  &  spacious  entertaining  areas.  Immaculately 
landscaped  grounds  with  formal  gardens,  expansive 
lawns  &  terraces  provide  an  enchanting  &  tranquil  set- 
ting. A  heated  pool,  pool  house,  carriage  house /ga- 
rage &  tennis  ct.  are  included.  Subdivision  potential. 
One  of  the  premier  properties  in  the  greater  Boston 
area.  $2.75M 

Call  LANDVEST  617/723-1800  or 
VILLAGE  REALTY  617/235-4940 
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Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  7234800 


That  year,  Brahms  had  come  to  the  Sehumanns  in  Dusseldorf  as  a  shy,  awkward, 
nearsighted  young  man,  boyish  in  appearance  as  well  as  manner  (the  beard  was  still 
twenty-two  years  away),  blond,  delicate,  almost  wispy.  His  two  longest,  closest 
musical  friendships  began  in  1853 — with  the  violinist,  conductor,  and  composer 
Joseph  Joachim,  and  with  Clara  Schumann.  Both  went  through  turbulent,  painful 
stages,  the  one  with  Joachim  much  later,  but  that  with  Clara  almost  at  once.  On 
February  27, 1854,  Robert  Schumann,  whose  career  as  conductor  had  collapsed  and 
who  had  begun  to  suffer  from  auditory  and  visual  hallucinations,  tried  to  drown 
himself,  and  five  days  later  he  was  committed  to  an  asylum  in  Endenich.  Clara, 
pregnant  with  their  seventh  child,  was  desperate,  and  in  the  following  weeks, 
Brahms's  kindliness,  friendship,  and  gratitude  were  transmuted  into  the  condition 
of  being  passionately  in  love  with  this  gifted,  strong,  captivatingly  charming  and 
beautiful  thirty-five-year-old  woman.  Moreover,  she  returned  his  feelings.  In  their 
correspondence  there  is  reference  to  "the  unanswered  question."  Schumann's  death 
in  July  1856  was  a  turning  point  in  Brahms's  relations  with  Clara,  though  not  the 
one  for  which  he  must  have  hoped.  She  seemed  more  married  to  Robert  than  ever, 
they  pulled  apart,  and  it  took  a  while  before  they  settled  into  the  loving,  nourishing 
friendship  that  endured  until  Clara's  death  in  May  1896. 

All  this  time,  the  music  we  know  as  the  D  minor  piano  concerto  was  in  Brahms's 
head,  occupying  more  and  more  pages  of  his  notebooks,  being  tried  out  at  the  piano 
(or  at  two),  sent  to  Joachim  for  criticism,  discussed  in  letters.  It  is  surely  marked  by 
the  turmoil  of  these  years,  by  Robert  Schumann's  madness  and  death,  by  Brahms's 
love  for  Clara  and  hers  for  him,  by  their  retreat  from  their  passion.  Its  composition 
was  marked  as  well  by  purely  musical  troubles,  by  the  mixed  effect  of  the  very  young 
man's  originality,  his  ambition,  his  inexperience  (particularly  with  respect  to  writing 
for  orchestra),  his  almost  overpowering  feeling  for  the  past,  his  trembling  sense  of 
his  own  audacity  at  inserting  himself  into  history  as,  somehow,  a  successor  of  Bach 
and  Handel,  Haydn  and  Mozart,  Beethoven,  Schubert,  and  Schumann. 


Willy  von  Beckerath's  drawing  of  Brahms  at  the  piano 
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Without  Youy 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


~i 


Name. 


.Tel. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  2664492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law.  KEEP  GREAT  MUSIC  AUVE 
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He  set  out  in  1854  to  write  a  sonata  for  two  pianos,  but  by  June  of  that  year,  he 
was  already  uncertain  about  it  and  wrote  to  Joachim: 

I'd  really  like  to  put  my  D  minor  sonata  aside  for  a  long  time.  I  have  often 
played  the  first  three  movements  with  Frau  Schumann.  (Improved.)  Actually, 
not  even  two  pianos  are  really  enough  for  me  ...  I  am  in  so  confused  and 
indecisive  a  frame  of  mind  that  I  can't  beg  you  enough  for  a  good,  firm  response. 
Don't  avoid  a  negative  one  either,  it  could  only  be  useful  to  me. 

In  March  he  had  traveled  the  few  miles  from  Diisseldorf  to  Cologne  in  order  to  hear 
the  Beethoven  Ninth  for  the  first  time.  More  than  twenty-two  years  would  pass 
before  he  allowed  himself  to  complete  a  symphony  and  have  it  performed,  but  still, 
from  then  on,  the  idea  of  writing  such  a  work  gave  him  no  peace.  Before  long,  the 
sonata  for  which  two  pianos  were  not  enough  turned  into  the  symphony  it  had  really 
wanted  to  be  in  the  first  place  (and  the  choice  of  D  minor,  the  key  of  the  Beethoven 
Ninth,  for  this  sonata/symphony  is  no  coincidence).  He  was  reluctant,  though,  to 
face  the  idea  of  symphony,  nor  would  the  sonority  of  the  piano  go  away.  To  turn  the 
music  into  a  piano  concerto  seemed  to  be  the  answer,  and  by  April  1856  he  was 
sending  drafts  to  Joachim  ("You  know  how  infinitely  you  could  please  me — if  it's 
worth  the  effort  at  all — by  looking  at  it  very  carefully  and  passing  on  to  me  even  the 
most  trivial  of  your  thoughts  and  reservations"). 
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on  the  Nortfi  Shore 


...because  comfort  and  grace  are  ageless. 

For  those  seniors  who  wish  to  maintain  their  independence 
with  unmistakable  style  and  ease. The  Essexbrings  gracious- 
ness  and  an  elegant  lifestyle  to  its  residents,  featuring  24- 
hour  emergency  response,  lunch  and  dinner  served  daily, 
social,  recreational,  and  cultural  programs,  plus  amenities 
that  rival  the  finest  residential  hotels! 


The  Essex 

The  North  Shore's  Newest  Senior  Community 

11  Church  Street,  in  the  heart  of  Historic,  Salem  MA 

(508)  744-4050 

Joining  the  Prime  Living  Inc.  Residences 

The  Georgian  To  be  announced 

on  the  Jamaicaway,  Boston,  MA         'community  in  Chestnut  Hill,  MA 

Prime  Living  Inc.  (617)  332-6400 


Joachim  to  Brahms,  December  4, 1856: 

I  don't  know  whether  you  will  be  pleased  by  my  penciled  suggestions  and  wish 
you'd  soon  answer  that  unstated  question,  best  of  all  by  simply  sending  me  the 
concerto's  continuation  ...  I  become  more  fond  of  the  piece  all  the  time,  though 
certain  things  don't  altogether  convince  me  compositionally:  from  page  21  to  24 
its  too  fragmentary,  not  flowing  enough — restless  rather  than  impassioned — 
just  as  in  general,  after  the  significant  opening  and  the  wonderfully  beautiful 
song  in  minor,  I  miss  an  appropriately  magnificent  second  theme — I  do  realize 
that  something  commensurately  elevated  and  beautiful  in  major,  something  that 
could  compete  in  breadth  with  the  opening  idea,  must  be  hard  to  find — but  even 
these  reservations  don't  blind  me  to  the  many  glories  of  the  movement. 

Brahms  to  Joachim,  December  12, 1856: 

So  here  is  the  finale,  just  to  be  rid  of  it  at  last.  Will  it  be  good  enough  for  you?  I 
doubt  it.  The  end  was  really  meant  to  be  good,  but  now  it  doesn't  seem  so  to  me. 
A  thousand  thanks  for  having  looked  over  the  first  movement  so  benevolently 
and  exactly.  I  have  already  learned  a  lot  from  your  beautiful  commentary  . . . 
Scold  and  cut  all  you  want. 

Brahms  to  Joachim,  early  January  1857: 

You're  not  embarrassed  to  make  heavy  and  heavier  cuts  in  the  rondo,  are  you?  I 
know  very  well  that  they're  needed.  Send  it  soon.  Here's  the  first  movement, 
copied  over  for  a  second — and,  please,  severe — going  over  . .  .  Oddly  enough,  an 
Adagio  is  going  along  as  well.  If  I  could  only  rejoice  over  a  successful  Adagio. 
Write  to  me  about  it,  and  firmly.  If  you  like  a  little  bit,  show  it  to  our  dear  friend, 
otherwise  not ...  I  like  the  little  alteration  on  page  19,  line  2,  but  doesn't  it 
remind  me  of  Wagner? . . .  Dear  Joseph,  I  am  so  happy  to  be  able  to  send  you  my 
things,  it  makes  me  feel  doubly  sure. 

Joachim  to  Brahms,  January  12, 1857: 

Your  finale — all  in  all,  I  find  it  really  significant:  the  pithy,  bold  spirit  of  the  first 
theme,  the  intimate  and  soft  B-flat  major  passage,  and  particularly  the  solemn 
reawakening  toward  a  majestic  close  after  the  cadenza,  all  that  is  rich  enough  to 
leave  an  uplifting  impression  if  you  absorb  these  principal  features.  In  fact,  I 
even  believe  that  even  after  the  impassioned  spaciousness  of  the  first  movement 
and  the  elevating  reverence  of  the  second  it  would  make  a  satisfying  close  to  the 
whole  concerto — were  it  not  for  some  uncertainties  in  the  middle  of  the  move- 
ment, which  disturb  the  beauty  and  the  total  effect  through  a  kind  of  instability 


Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 
For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 


Boston  Symphony  Orchestra 
Metropolitan  Opera 
Perkins  School  for  the  Blind 
Boston  Ballet 
Jimmy  Fund 
Chicago  Lyric  Opera 

Dwight  R.  Lueth  Associates 

Fund  Raising  Counsel 
Est.  1976  Boston  (617)  266-7090 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&.  CO.  1988 


and  stiffness.  It  sounds  as  though  the  themes  themselves  had  been  invented  by 
the  creative  artist  in  very  heat  of  inspiration,  but  then  you  hadn't  allowed  them 
enough  time  to  form  proper  crystals  in  the  process  of  fermentation.  [There 
follow  several  pages  of  detailed  criticism  of  the  harmonic  structure  and  some 
questions  about  the  scoring.]  ...  A  conversation  with  Frau  Schumann  led  me  to 
think  it  would  be  well  if  you  wrote  another  finale,  revision  often  being  more 
trouble  than  new  invention.  But  that  would  be  a  waste  of  so  much  that  is  meaningful 
in  the  rondo,  and  perhaps  you  can  bring  yourself  back  to  the  point  of  working  with 
your  original  impetuosity  so  as  to  make  those  few  places  over — I'd  like  that. 

So  it  went  for  months  more,  with  revisions,  with  decisions  to  leave  certain  things 
alone  ("I'm  returning  one  passage  still  with  the  mark  of  Cain  on  its  forehead"),  with 
inquiries  about  horn  transpositions,  the  risk  involved  in  assigning  a  solo  to  the  third 
horn  ("The  players  in  Hamburg  and  Elberfeld  are  worthless,  and  who  knows  about 
other  orchestras?"),  about  the  advisability  of  omitting  the  piccolo  altogether  (he  did, 
settling  finally  on  a  contained  and  classical  orchestra  with  woodwinds  and  trumpets 
in  pairs,  four  horns,  kettledrums,  and  strings).  In  December  1857  he  wrote  the 
despairing  sentence  already  quoted:  "I  have  no  judgment  about  this  piece  any  more, 
nor  any  control  over  it,"  adding  "Nothing  sensible  will  ever  come  of  it."  To  which 
Joachim  sensibly  replied,  "Aber  Mensch,  but  I  beg  you,  man,  please  for  God's  sake  let 
the  copyist  get  at  the  concerto."  "I  made  more  changes  in  the  first  movement," 
Brahms  reported  in  March  1858  and  even  risked  not  sending  them  to  Joachim.  That 
good  friend  made  his  orchestra  available  for  a  reading  rehearsal  in  Hanover  in  April, 
and  bit  by  bit,  Brahms  came  to  face  the  inevitable:  he  must  let  it  go  and  perform  it. 

The  premiere  in  Hanover  went  well  enough,  but  the  performance  in  the  more 
important  city  of  Leipzig  a  few  days  later  was  a  disaster: 

No  reaction  at  all  to  the  first  and  second  movements.  At  the  end,  three  pairs  of 
hands  tried  slowly  to  clap,  whereupon  a  clear  hissing  from  all  sides  quickly  put 
an  end  to  any  such  demonstration  ...  I  think  it's  the  best  that  could  happen  to 
one,  it  forces  you  to  collect  your  thoughts  and  it  raises  courage.  After  all,  I'm 
still  trying  and  groping.  But  the  hissing  was  really  too  much,  yes? 

"For  all  that,"  Brahms  wrote  in  the  same  letter  to  Joachim,  "one  day,  when  I've 
improved  its  bodily  structure,  this  concerto  will  please,  and  a  second  will  sound  very 
different."  He  was  right  on  both  points  (though,  in  fact,  he  revised  only  some 
details).  He  became  a  master.  For  the  solemn,  sarabande-like  slow  movement  of  the 
D  minor  symphony- that-never-was,  he  found  a  beautiful  use  when  he  set  to  it  the 
words  "For  all  flesh  is  as  grass,  and  all  the  glory  of  man  as  the  flower  of  grass"  in  his 
German  Requiem.  And  who  would  want  the  D  minor  concerto  to  be  other  than  it  is, 
great  and  with  rough  edges,  daring  and  scarred,  hard  to  make  sound  well,  and 
holding  in  its  Adagio,  over  which  he  once  inscribed  the  words  uBenedictus  qui  venit 
in  nomine  Domini,'"  all  that  in  his  painful,  Werther-like  loyalty  and  love  he  had  felt 
about  Robert  and  Clara  Schumann? 

— Michael  Steinberg 
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American  women  Artists 


"Young  Girl",  by  Gretchen  W.  Rogers 

(1881-1967)  American,  Oil  on  Canvas,  Circa  1913 

Signed  l.r.  Sight  Size:  36"  x  36" 
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Johannes  Brahms 

Symphony  No.  4  in  E  minor,  Opus  98 


Johannes  Brahms  was  born  in  Hamburg,  Germany, 
on  May  7, 1833,  and  died  in  Vienna  on  April  3, 
189  7.  His  first  mention  of  his  Fourth  Symphony  is 
in  a  letter  of  August  19, 1884,  to  his  publisher,  Fritz 
Simrock.  The  work  must  have  been  completed  about 
a  year  later,  and  in  October  1885  he  gave  a  two- 
piano  reading  of  it  with  Ignaz  Brull  in  Vienna  for  a 
small  group  of  friends  including  the  critic  Eduard 
Hanslick,  the  surgeon  Theodor  Billroth,  the  conduc- 
tor Hans  Richter,  and  the  historian  and  Haydn 
biographer  C.F.  Pohl.  Brahms  conducted  the  first 
orchestral  performance  at  Meiningen  on  October  25, 
1885.  The  American  premiere  was  to  have  taken 
place  in  Boston  in  November  1886.  Wilhelm  Gericke 
in  fact  conducted  the  work  at  the  public  rehearsal 
on  the  26th  of  that  month,  but  cancelled  the  scheduled  performance  after  making  highly 
critical  remarks  to  the  audience  about  the  new  score.  He  did  conduct  it  at  the  Boston 
Symphony  concerts  of  December  22  and  23, 1886,  but  meanwhile  Walter  Damrosch  had 
gotten  ahead  of  him  with  a  concert  performance  with  the  New  York  Symphony  on 
December  11.  It  has  also  been  played  by  the  Boston  Symphony  under  Arthur  Nikisch, 
Emit  Paur,  Carl  Wendling,  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge  Kousse- 
vitzky,  Eugene  Goossens,  Stanley  Chappie,  George  Szell,  Charles  Munch,  Leonard 
Bernstein,  Richard  Burgin,  Vladimir  Golschmann,  Erich  Leinsdorf,  Rafael  Kubelik, 
Carlo  Maria  Giulini,  William  Steinberg,  Michael  Tilson  Thomas,  Joseph  Silverstein, 
Edo  de  Waart,  Klaus  Tennstedt,  Colin  Davis,  Andrew  Davis,  Seiji  Ozawa,  Vaclav  Neu- 
mann, and  Giuseppe  Sinopoli,  who  led  the  most  recent  subscription  performances  in 
October  1985.  Seiji  Ozawa  led  the  most  recent  Tanglewood  performance  in  July  1987. 
The  score  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons  and 
contrabassoon,  four  horns,  two  trumpets,  three  trombones,  timpani,  triangle,  and  strings. 
Piccolo  and  triangle  appear  in  the  third  movement  only,  contrabassoon  in  the  third  and 
fourth  movements  only,  and  the  trombones  in  the  fourth  movement  only. 

Brahms  sat  on  his  First  Symphony  for  close  to  twenty  years.  He  was  making 
sketches  in  the  late  '50s,  friends  like  Clara  Schumann  and  Albert  Dietrich  saw  the 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 
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first  movement  in  more  or  less  completed  state  in  the  early  '60s,  the  C  major  horn 
call  that  now  floods  the  introduction  to  the  finale  with  sunlight  served  as  a  birthday- 
greeting  to  Clara  in  1868,  but  still,  in  1872,  Brahms  wrote,  "I  shall  never  write  a 
symphony!  You  can't  have  a  notion  what  it's  like  always  to  hear  such  a  giant  march- 
ing behind  you."  It  was  late  1876  when  he  at  last  released  the  work  for  performance. 
The  terror  of  Beethoven  and  the  terror  of  the  idea  of  symphony  once  overcome,  three 
more  such  works  followed  in  relatively  quick  succession.  The  Second  came  along 
almost  right  away,  having  been  begun,  finished,  performed,  and  published,  all  in 
1877.  Then  there  was  an  interval  filled  with  other  work — the  Violin  Concerto  and 
Second  Piano  Concerto,  the  Academic  Festival  and  Tragic  overtures,  N'dnie  and 
Gesang  der  Parzen,  chamber  music  including  the  G  major  violin  sonata,  C  major  trio, 
and  F  major  string  quintet,  solo  piano  pieces,  songs,  and  a  second  book  of  Hun- 
garian Dances.  The  Third  Symphony,  begun  in  1882,  was  finished  in  the  summer  of 
1883,  and  the  Fourth  seems  to  have  been  started  during  the  summer  of  the  following 
year.  That  year  he  chose  Murzzuschlag  in  Styria  for  his  annual  holiday*:  "The 
cherries  don't  ever  get  to  be  sweet  and  edible  in  this  part  of  the  world,"  he  wrote  to 
several  of  his  friends,  adding  that  he  feared  his  new  music  had  taken  on  something 
of  their  flavor. 

As  always,  he  announced  a  work  in  progress  with  caution.  To  his  publisher  he 
made  only  some  vague  noise  about  a  need  for  paper  with  more  staves.  To  Hans  von 
Biilow  he  reported  in  September  1885:  "Unfortunately,  nothing  came  of  the  piano 
concerto  that  I  should  have  liked  to  write.  I  don't  know,  the  two  earlier  ones  are  too 
good  or  maybe  too  bad,  but  at  any  rate  they  are  obstructive  to  me.  But  I  do  have  a 
couple  of  entr'actes;  put  together  they  make  what  is  commonly  called  a  symphony. 
On  tour  with  the  Meiningen  orchestra,  I  have  often  imagined  with  pleasure  how  it 
would  be  to  rehearse  it  with  you,  nicely  and  at  leisure,  and  I'm  still  imagining  that 
now,  wondering  by  the  way  whether  it  would  have  much  of  an  audience." 

Meiningen,  about  100  miles  east  and  slightly  north  of  Frankfurt,  and  now  just 
over  the  border  into  the  German  Democratic  Republic,  was  the  capital  of  the  tiny 
principality  of  Saxe-Meiningen.f  In  the  eighteenth  century,  when  Johann  Sebastian 
Bach's  third  cousin,  Johann  Ludwig  Bach,  was  Capellmeister  there,  Meiningen' s 
orchestra  had  an  excellent  reputation.  The  little  town  continued  to  have  a  vital 
theatrical  and  musical  community,  and  during  the  last  part  of  the  nineteenth 
century,  when  first  Hans  von  Biilow  and  then  Fritz  Steinbach  were  its  conductors, 
the  Meiningen  Orchestra  was  one  of  Europe's  elite  musical  organizations.  Liszt, 
Wagner,  and  Brahms  were  associated  with  it,  as  was  Max  Reger  in  later  years; 
Richard  Strauss  learned  his  trade  as  conductor  with  von  Biilow  and  the  Meiningen 
players;  Richard  Muhlfeld,  the  great  clarinetist  for  whom  Brahms  wrote  his  two 
sonatas,  trio,  and  quintet,  was  in  the  orchestra;  and  Donald  Tovey  began  his  career 
as  a  writer  about  music  when  he  supplied  program  notes  for  the  orchestra's  visit  to 
London. 

Von  Biilow,  fifty  when  he  began  his  five-year  stint  at  Meiningen  in  1880,  was  one  of 
the  most  imposing  and  brilliant  musical  personalities  of  the  century.  A  remarkable 
pianist,  conductor,  and  polemicist,  he  was  one  of  the  most  prominent  of  the  Wag- 
nerians  and  conducted  the  first  performances  of  Tristan  and  Meistersinger.  He  was 


*During  the  year,  in  the  city,  Brahms  sketched  new  works  and  read  publishers'  proofs.  He  also 
still  gave  occasional  concerts.  Summers,  in  the  country,  he  did  his  most  concentrated  compos- 
ing. These  were  working  holidays,  then,  and  the  choice  of  site — and  no  place,  however  lovely, 
served  him  more  than  three  years  in  a  row — was  one  of  the  principal  preoccupations  of  each 
spring. 

f"Ah,  good  morning,  Your  Highness,"  said  Brahms  once  to  Prince  George  II.  "I've  just  taken  a 
quick  pre-breakfast  walk  through  the  neighboring  kingdoms." 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 
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caught  in  a  wretched  personal  situation  when  his  wife,  the  daughter  of  Franz  Liszt, 
left  him  for  Wagner.  He  continued  to  conduct  Wagner's  music,  but  he  became  one  of 
the  most  fervent  admirers  and  effective  champions  of  Brahms  (and  thus  one  of  the 
few  to  bridge  what  seemed  then  a  vast  gulf  between  musical  ideologies*).  He  was,  in 
any  event,  delighted  to  have  Brahms  come  to  Meiningen  with  his  new  symphony  and 
cautiously  explored  the  possibility  of  including  composer  and  work  on  a  tour  of  the 
Rhineland  and  Holland.  In  due  course,  Brahms  arrived  at  Meiningen,  and  the  new 
symphony  went  into  rehearsal.  "Difficult,  very  difficult,"  reported  von  Biilow, 
adding  a  few  days  later,  "No.  4  gigantic,  altogether  a  law  unto  itself,  quite  new, 
steely  individuality.  Exudes  unparalleled  energy  from  first  note  to  last."  The  pre- 
miere went  well,  and  the  audience  tried  hard  but  unsuccessfully  to  get  an  encore  of 
the  scherzo.  Von  Biilow  conducted  a  repeat  performance  a  week  later,  after  which  the 
orchestra  set  off  on  its  tour,  with  Brahms  conducting  the  new  symphony  in  Frank- 
furt, Essen,  Elberfeld,  Utrecht,  Amsterdam,  The  Hague,  Krefeld,  Cologne,  and 
Wiesbaden.  It  was  liked  and  admired  everywhere,  though  Vienna  rather  resisted  the 
performance  two  months  later  by  the  Philharmonic  under  Richter,  a  performance 
unfortunately  prepared  nowhere  near  as  well  as  the  series  in  Meiningen. 

It  is  curious  that  while  the  public  took  to  the  Fourth,  Brahms 's  friends,  including 
professionals  and  near-professionals  like  Eduard  Hanslick  and  Elisabeth  von 
Herzogenberg,  had  some  difficulty  with  it.  Perhaps  that  can  be  explained.  The 
public,  except  in  Vienna,  heard  superbly  realized  performances,  while  Hanslick,  for 
example,  knew  it  first  from  a  two-piano  reading  (he  remarked  it  was  like  being  beaten 
up  by  two  tremendously  intelligent  and  witty  people),  and  Frau  von  Herzogenberg, 


*He  was  also  the  first  to  play  the  Tchaikovsky  B-flat  minor  concerto — in  Boston,  on  October  25, 
1875 —  a  commitment  that  would  have  united  the  Brahmsians  and  the  Wagnerians  in  their 
disapproval. 


"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
sional care  can  help.  Problems  may  include: 

■  depression  ■  eating  disorders 

■  alcohol  or  drug  ■  troubled  children 
dependency  ■  significant  loss 

The  Community  Care  Systems  hospitals  and 
counseling  centers  offer  confidential,  caring, 


psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
call  the  admissions  director  at  the  locations  listed. 


Community  Care  Systems,  Inc. 
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Community  Outpatient  Services 
Chelmsford,  MA 
Lowell,  MA 
West  Newton,  MA 
(617)527-4610 


Charles  River  Hospital 
Wellesley,  MA 
(617)235-8400 


Jackson  Brook  Institute 
South  Portland,  ME 
(207)761-2200 


Lake  Shore  Hospital 
Manchester,  NH 
(603) 645-6700 
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RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


m  JULIUS 
I       TOFIAS 

k.l^J     &COMPANY 


Reservoir  Place 
1601  Trapelo  Road 
Waltham,  MA  02154 
617-890-5511 


A 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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CHARLES  TANQUERAY  &  C?  LT1 
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After  the  show; 


the  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  N.Y. 


iThe  Music  Continues 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


cursing  the  difficult  horn  and  trumpet  transpositions,  had  to  decipher  it  at  the  piano 
from  the  manuscript  of  Brahms 's  full  score.  Then,  where  the  public  would  have 
chiefly  perceived  and  been  carried  away  by  the  sweep  of  the  whole,  the  professionals, 
with  their  special  kind  of  connoisseurship  and  perception  of  detail,  would  have  been 
more  struck  by  what  was — and  is — genuinely  difficult  in  the  score. 

It  is  fascinating,  for  example,  to  learn  that  the  opening  was  disconcerting  to 
Joseph  Joachim.  Something  preparatory,  he  suggests,  even  if  it  were  only  two 
measures  of  unison  B,  would  help  listeners  find  their  way  into  the  piece  (in  fact, 
reading  his  correspondence  with  Brahms,  we  learn  that  originally  there  were  some 
preparatory  measures  which  were  struck  out  and  destroyed).  The  second  statement 
of  the  opening  melody  was  difficult  to  unravel,  the  theme  itself  now  given  in  broken 
octaves  and  in  dialogue  between  second  and  first  violins,*  with  elaborate  decorative 
material  in  violas  and  woodwinds.  Almost  everyone  was  upset  over  what  seems  now 
one  of  the  most  wonderful  strokes  in  the  work,  the  place  where  Brahms  seems  to 
make  the  conventional,  classical  repeat  of  the  exposition  but  changes  one  chord  after 
eight  measures,  thereby  opening  undreamed-of  harmonic  horizons,  and  only  then, 
after  so  leisurely  a  start,  moves  into  the  closely  argued  development.  On  the  other 
hand,  everyone  admired  the  dreamily  mysterious  entry  into  the  recapitulation — the 
long  sequence  of  sighing  one-measure  phrases,  subsiding,  sinking  into  one  of  only 
four  places  marked  ppp  in  all  of  Brahms's  orchestral  music,  from  which  oboes, 
clarinets,  and  bassoons  emerge  in  their  severe  yet  gentle  reediness  to  sound  the  first 
four  notes  of  the  opening  melody,  in  immense  magnification,  strings  weaving  an 


This  place  presents  an  excellent  reason  for  reverting  sometimes  to  the  old  seating  of  orchestras 
that  had  first  and  second  violins  on  opposite  sides  of  the  stage. 
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enigmatic  garland  about  the  last  note.  The  next  four  notes  are  treated  the  same  way, 
and  then  the  music's  melancholy  flow  resumes  in  the  expected  way. 

For  Brahms  to  build  a  slow  movement  over  the  same  keynote  as  the  first  move- 
ment is  rare  indeed;  yet  he  does  it  here  and  finds  an  inspired  way  of  celebrating 
simultaneously  the  continuity  and  the  contrast  of  E  minor  (the  first  movement)  and 
E  major  (the  second).  Horns  play  something  beginning  on  E — a  note  we  have  well  in 
our  ears  after  the  emphatic  close  of  the  Allegro — but  which  sounds  like  C  major.  It 
turns  out  to  be  something  more  like  the  old  Phrygian  mode,  and  it  is  in  any  case 
fresh  enough  and  ambiguous  enough  to  accommodate  the  clarinets'  hushed  sugges- 
tion that  one  might  place  a  G-sharp  over  the  E,  thus  inaugurating  an  idyllic  E  major. 
But  the  notion  of  a  C  major  beginning  is  not  forgotten  and  will  be  fully  pursued  in 
the  massively  rambunctious  scherzo. 

For  the  finale,  Brahms  goes  back  to  the  E  minor  from  which  he  began,  but  with  a 
theme  whose  first  chord  is  A  minor  and  thus  very  close  to  the  world  of  the  just 
finished  scherzo.  Brahms's  knowledge  of  Baroque  and  Renaissance  music  was 
extensive  and,  above  all,  profound,  and  so,  when  he  writes  a  passacaglia,  which  must 
have  seemed  like  sheer  madness  to  the  up-to-date  Wagnerians,  he  does  it  like  a  man 
composing  living  music,  with  no  dust  of  antiquarianism  about  it.  He  had  been 
impressed  by  a  cantata,  then  believed  to  be  by  Bach  (listed  as  No.  150,  Nach  dir, 
Kerr,  verlanget  mich),  whose  last  movement  is  a  set  of  variations  over  a  repeated 
bass,  and  he  had  maintained  that  something  could  still  be  done  with  such  a  bass, 
though  the  harmonies  would  probably  have  to  be  made  richer.  And  of  course  he  knew 
well  the  great  Chaconne  for  violin  solo.  The  finale  of  the  Haydn  Variations  of  1873 
was  a  brilliantly  achieved  trial  run,  but  the  scope  of  the  grand  and  tragic  finale  of  the 
Fourth  Symphony  is  on  another  level  altogether.  Woodwinds  and  brasses,  joined  at 
the  last  by  rolling  drums,  proclaim  a  sequence  of  eight  chords.  The  trombones  have 
been  saved  for  this  moment,  and  even  now  it  is  characteristic  that  the  statement  is 
forte  rather  than  fortissimo.  The  movement  falls  into  four  large  sections.  First, 
twelve  statements  of  the  eight-bar  set,  with  bold  variations  of  texture,  harmonic 
detail,  and  rhetoric.  This  phase  subsides,  to  inaugurate  a  contrasting  section,  first  in 
minor  still,  but  soon  to  move  into  major,  in  which  the  measures  are  twice  as  long,  the 
movement  thus  twice  as  slow.  (Brahms  is  explicit  here  about  wishing  the  beats, 
though  there  are  now  twice  as  many  of  them  per  measure,  to  move  at  the  same  speed 
as  before:  in  other  words,  the  double  length  of  the  measures  is  enough  to  make  this 
"the  slow  movement"  of  the  finale,  and  the  conductor  should  not  impose  a  further 
slowing  down  of  his  own.)  Four  of  these  bigger  variations  make  up  this  section.  The 
original  pace  is  resumed  with  what  appears  to  be  a  recapitulation.  But  strings 
intervene  passionately  midway  through  the  eight-chord  sequence,  and  the  ensuing 
sixteen  variations  bring  music  more  urgently  dramatic  than  any  yet  heard  in  the 
symphony.  The  passion  and  energy  are  released  in  an  extensive,  still  developing,  still 
experiencing  coda  at  a  faster  speed.  Thus  the  symphony  drives  to  its  conclusion, 
forward-thrusting  yet  measured,  always  new  in  detail  yet  organically  unified,  stern, 
noble,  and  with  that  sense  of  inevitability  that  marks  the  greatest  music. 

—M.S. 
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.  .  .created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Charles 
H.  Watkins  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.  In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Charles  H. 

Watkins  &  Co.  will  find  the  solutions 

you  need. 


# 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 

INSURANCE 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617-271-0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803  617-272-1870 

A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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More . .  . 

Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and 
bibliography  by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in 
paperback).  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback)  is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduc- 
tion!) is  H.C.  Robbins  Landon's  mammoth,  five-volume  Haydn:  Chronology  and 
Works  (Indiana);  it  will  be  forever  an  indispensable  reference  work,  though  its  sheer 
bulk  and  the  author's  tendency  to  include  just  about  everything  higgledy-piggledy 
make  it  sometimes  rather  hard  to  digest.  Highly  recommended,  though  much  more 
technically  detailed,  is  Haydn  Studies,  edited  by  Jens  Peter  Larsen,  Howard  Ser- 
wer,  and  James  Webster  (Norton);  it  contains  the  scholarly  papers  and  panel  discus- 
sions held  at  an  international  festival-conference  devoted  to  Haydn  in  Washington, 
D.C.,  at  which  most  of  the  burning  issues  of  Haydn  research  were  at  least  aired  if 
not  entirely  resolved.  No  consideration  of  Haydn  should  omit  Charles  Rosen's 
brilliant  study  The  Classical  Style  (Viking;  also  a  Norton  paperback).  Antal  Dorati's 
extended  efforts  to  record  the  complete  Haydn  symphonies  with  the  Philharmonia 
Hungarica  resulted  in  one  of  the  great  monuments  of  recorded  history,  in  seven 
boxed  sets  with  detailed  notes  by  H.C.  Robbins  Landon  (London  Stereo  Treasury, 
unfortunately  no  longer  available,  but  worth  searching  for  in  used  record  stores). 
Meanwhile,  available  recordings  of  the  Drumroll  Symphony  include  Simon  Rattle's 
with  the  English  Chamber  Orchestra  (Angel,  with  Symphony  No.  100),  Georg  Solti's 
with  the  London  Philharmonic  (London,  with  Symphony  No.  102),  and  Herbert  von 
Karajan's  with  the  Berlin  Philharmonic  (with  Symphony  No.  104,  London).  Unfor- 
tunately, Sir  Colin  Davis  has  not  yet  recorded  the  Drumroll  as  part  of  his  continuing 
series  of  late  Haydn  symphonies  with  the  Concertgebouw  Orchestra  on  Philips. 

The  Life  of  Johannes  Brahms  by  Florence  May,  a  two-volume  biography  that  came 
out  in  1905,  is  still  available,  superb,  and  expensive  (Scholarly).  The  most  recent  life- 
and-works  on  a  more  modest  scale  is  Karl  Geiringer's  (Oxford).  John  Horton  has 
contributed  a  good  volume  on  Brahms  Orchestral  Music  to  the  BBC  Music  Guides 
(University  of  Washington  paperback).  Donald  Francis  Tovey's  note  on  the  Fourth 
Symphony  in  his  Essays  in  Musical  Analysis  is  excellent  (Oxford,  available  in 
paperback).  For  the  reader  with  some  technical  knowledge  of  music,  Arnold  Schoen- 
berg's  essay  "Brahms  the  Progressive"  is  not  to  be  missed;  it  is  contained  in  Style 
and  Idea  (St.  Martin's).  Bernard  Jacobson's  The  Music  of  Johannes  Brahms  is  a  fine 
introduction  to  Brahms's  style  for  those  not  afraid  of  musical  examples  (Fairleigh 
Dickinson  University  Press),  and  there  are  good  things,  too,  in  Julius  Harrison's 
Brahms  and  his  Four  Symphonies  (Da  Capo).  Maurizio  Pollini  has  recorded 
Brahms's  D  minor  concerto  with  Karl  Bohm  and  the  Vienna  Philharmonic  (DG). 
Other  recommended  recordings  include  those  of  Claudio  Arrau  with  Bernard  Hait- 
ink  and  the  Concertgebouw  (Philips),  Alfred  Brendel  with  Claudio  Abbado  and  the 
Berlin  Philharmonic  (Philips),  and  Emanuel  Ax  with  James  Levine  and  the  Chicago 
Symphony  (RCA).  Leon  Fleisher's  performance  with  George  Szell  and  the  Cleveland 
Orchestra,  formerly  available  on  an  Odyssey  LP,  has  not  yet  appeared  on  compact 
disc.  Recommended  recordings  of  Brahms's  Fourth  Symphony  include  Leonard 
Bernstein's  new  live-performance  recording  with  the  Vienna  Philharmonic  (DG, 
with  the  Tragic  Overture),  Carlos  Kleiber's  with  the  Vienna  Philharmonic  (DG), 
Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (DG,  with  the  Tragic  Overture 
and  the  Haydn  Variations),  Arturo  Toscanini's  with  the  NBC  Symphony  (RCA,  with 
the  Gesang  der  Parzen  and  the  Liebeslieder  Waltzes),  and  Marek  Janowski's  with  the 
Royal  Liverpool  Philharmonic  (ASV,  with  the  Academic  Festival  Overture). 

— S.L. 


1 

■  I 


■ 

■HEga 


■ 


/''.■"■ 


47 


Week  17 


Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 

SMKS  detallS'  thH?y  givin§  y°u  the  «™  and  f^ 
earned  it      Y      SUCCeSS'        617"973-1748-  Go  ahead.  You've 


Bank  of 


as*  W 


Maurizio  Pollini 


One  of  the  century's  great  keyboard  masters,  Maurizio 
Pollini  performs  only  a  limited  number  of  United  States 
engagements  each  year.  This  season  he  joins  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra  for  performances  of 
Brahms's  D  minor  piano  concerto  at  Symphony  Hall  in 
Boston  and  at  Carnegie  Hall  in  New  York;  as  recitalist,  he 
appears  twice  at  Carnegie  Hall  and  also  offers  recitals  in 
Los  Angeles,  San  Francisco,  and  Washington,  D.C.  Mr. 
Pollini' s  work  as  an  exclusive  Deutsche  Grammophon  art- 
ist includes  a  recording  of  the  Brahms  First  Piano  Con- 
certo with  Karl  Bohm  leading  the  Vienna  Philharmonic. 
His  other  recordings  include  works  by  Bartok,  Beethoven,  Boulez,  Chopin,  Manzoni, 
Mozart,  Nono,  Prokofiev,  Schubert,  Schumann,  Schoenberg,  Stravinsky,  and 
Webern.  Many  of  these  have  won  the  most  prestigious  international  awards,  includ- 
ing the  Grand  Prix  International  du  Disque,  the  Deutscher  Schallplattenpreis,  the 
Prix  Caecilia  Bruxelles,  the  Grammy  Award  for  Best  Soloist  with  Orchestra,  and 
Gramophone  magazine's  award  for  Best  Instrumental  Record.  Mr.  Pollini  was  born 
in  1942  in  Milan,  where  he  continues  to  live  with  his  family. 

Maurizio  Pollini  made  his  first  Boston  Symphony  Orchestra  appearances  in 
November  1970,  when  he  performed  Prokofiev's  Third  Piano  Concerto.  He  has 
returned  frequently  to  perform  with  the  orchestra  both  in  Boston  and  New  York,  as 
soloist  in  concertos  of  Mozart,  Brahms,  Bartok,  Schoenberg,  and  Chopin.  His  most 
recent  appearances  with  the  orchestra  were  in  November  and  December  1985,  when 
he  performed  Chopin's  F  minor  piano  concerto  in  Boston  and  New  York.  Mr.  Pollini 
made  his  American  conducting  debut  with  the  Boston  Symphony  Orchestra  in 
March  1985,  when  he  was  both  soloist  and  conductor  for  an  all-Mozart  program  at 
Symphony  Hall  in  Boston. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

Bay  Banks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries . 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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1988-89  Business  Honor  Roll  (continued) 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-Ty  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play  it 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERRM} 


Herring  Pond  Road 
Bourne,  Massachusetts 
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HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


IQlUlRRMQSi™ 


T7Ct(Mf//7taWTm/*r 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 

DELOITTE  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 


Thomas  M.  Lankford 
PEATMARWICK 


MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

idvertising/ Public  Relations 

HBM/CREAMER,  INC. 
Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
]OSMOPULOS,  INC. 
Jack  Connors,  Jr. 

'rma  S.  Mann,  Strategic  Marketing, 

nc. 

Irma  Mann  Stearns 

ierospace 

Northrop  Corporation 
Thomas  V  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

irchitects 

ADD  INC.  ARCHITECTS 


Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 
James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*  Chase  Manhattan  Bank 

William  N.  MacDonald 
Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 
William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
JohnE.  McDonald 

Building/ Contracting 

*A. J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


"Harvey  Industries,  Inc. 
Frederick  Bigony 

"J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

"National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

"August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 

*  International  Paper  Company 
Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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YOUR  PERMANENT  SEASON'S  TICKET 


If  you've  got  music  on  your  mind,  we've  got  your  ticket  for 
yearlong  pleasure.  It's  The  Absolute  Sound,  the  internationally 
respected  bimonthly  audio  journal  (read  in  70  countries)  and 
the  only  hi-fi  magazine  that  puts  the  music  first.  We  feature 
reviews  of  the  best  sounding  classical  recordings  (some 
new,  some  old  as  the  hills);  interviews  with  contemporary 
talent;  roundups  on  the  most  musical  CDs  (you'd  be  sur- 
prised how  few  there  really  are);  memoirs  on  the  greatest 
of  our  passing  soloists  and  composers  (complete  with 
discographies);  articles  on  music  theory;  and  much  more, 
including  jazz  and  pop  coverage  that  can't  be  beat.  No 
serious  music  lover  or  Record  collector  should  be  without  us. 

And  the  equipment?  Our  crack  reviewers  don't  bother  with 
meaningless  charts  touting  "frequency  response"  and 
"harmonic  distortion."  They  tell  you  how  components  sound, 
and  you  don't  need  to  be  an  engineer  to  understand  their 
language.  We  founded  TAS 15  years  ago  with  the  belief  that 
the  ultimate  authority  on  music  reproduction  is  your  ears. 
So  if  you're  shopping  for  true  high  fidelity,  not  bells  and 
whistles,  we'll  show  you  where  to  find  it. 

TO  ORDER,  just  call  800-222-3201  or  516-671-6342, 10AM 
to  6PM  Eastern  Time.  Or  mail  this  ad  with  your  name,  ship- 
ping and  billing  address  to  PO.  Box  LB,  Sea  Cliff,  NY  11579. 


Leopold  Stokowski.  by  TAS  artist  Gary  Viskupic 


Introductory  Offer  &  Guarantee  For  New  Subscribers 

Subscribe  now  for  an  abbreviated  four-issue  trial  for  just  $19.95,  using  our  toll-free  number.  We'll 
bill  you  after  you  receive  your  first  issue.  If  you're  not  completely  satisfied  just  write  "cancel"  on 
your  invoice  and  return  it  to  us.  You  keep  your  first  issue  and  owe  nothing.  That's  how  sure  we  are 
that  once  you  start  reading  The  Absolute  Sound  you  won't  want  to  stop. 


the  absolute  sound 


® 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 
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fcD  ELECTRICAL  COMPANY,  INC. 
iiehard  D.  Pedone 

'ectronics 

den  Electronics,  Inc. 
ohn  M.  Alden 

^ALYTICAL  SYSTEMS 
VJGINEERING  CORPORATION 
lichael  B.  Rukin 

jsco  Incorporated 
Vayne  P.  Coffin 

ie  Mitre  Corporation 
i  Iharles  A.  Zraket 

\RLEX  corporation 

lerbert  W  Pollack 

xergy 

iBOT  CORPORATION 
Samuel  Bodman 

OBIL  CORPORATION 
Jlen  E.  Murray 

>wmont  Mining  Corporation 
lordon  R.  Parker 

igineering 

ddberg-Zoino  &  Associates,  Inc. 
>onald  T.  Goldberg 

one  &  Webster  Engineering 

rporation 

homas  J.  Whelan 

e  Thompson  &  Lichtner 
mpany,  Inc. 
)hn  D.  Stelling 

tertainment/ Media 

'  ston  Garden/Boston  Bruins 
llliam  D.  Hassett 

^NERAL  CINEMA 
'RPORATION 
ichard  A.  Smith 

tional  Amusements,  Inc. 
amner  M.  Redstone 

mnce/Venture  Capital 

rson  Limited  Partnership 
erbert  Carver 

RRELL,  HEALER  &  COMPANY, 

C. 

ichard  A.  Farrell 

E  FIRST  BOSTON 
RPORATION/BOSTON 
alcolm  MacColl 

E  FIRST  BOSTON 
RPORATION/NE  W  YORK 

amela  Lenehan 

'estors  in  Industry  Corporation 
an  N.  Momtchiloff 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

The  Watt  Group 
Don  Watt 

WONDRI SKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 


i 
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RIZZOLI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  DART 

Copley  Place  •  Boston 
617.437.0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 


eusvutss 


tf 


if 


if 


How  to  order 
woodina 
restaurant 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


Boon 


H 


s 


o   F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


J  was  a  woman  with  hair  loss .  .  . 

. . .  the  hair  on  the  top  and  back  of  my  head  was  so  thin 
that  I  began  to  stand  against  walls  (the  true  meaning  of 
the  word  wallflower). 

One  week  later  at  P.  K.  Walsh . . . 

I  had  hair!  I  was  attractive! 

The  hairpiece  took  years  off  my  age! 


Call  for  FREE  brochure 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)  232-4521 

Products  for  Thinning  Hair  Available 
Free  Private  Consultation  •  Ample  Free  Parking 
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PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

The  Analytic  Sciences  Corporation 
■TASC) 
Arthur  Gelb 

Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 

j  Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

£RE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Marriott  Copley  Place 

,  Alain  Piallat 

COPLEY  PLAZA  HOTEL 

William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

>t.  Botolph  Restaurant 
John  Harris 

MIE  SHERATON  BOSTON  HOTEL 
s  TOWERS 
Robert  McEleney 

iONESTA  INTERNATIONAL 
IOTELS  CORPORATION 

Paul  Sonnabend 

'HE  WESTIN  HOTEL,  COPLEY 

JLACE 

Bodo  Lemke 

ndustrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

r 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

*Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

* Johnson  &  Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

*  Interact  Management,  Inc. 

Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 


nsurance 

irkwright  Boston  Insurance 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


THE  KENSINGTON  INVESTMENT 
COMPANY 

Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 

Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 
Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 

Owen  B.  Lynch 
*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 


Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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1988  Philips/PolyGram  Classics 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  Boston  Home,  Inc. 

John  Bigelow,  Treasurer  2049-206 1  Dorchester  Avenue 

Robert  B.  Minturn,  Jr.,  Assistant  Treasurer     Boston,  Massachusetts  02124 

617/825-3905 
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ianagement/Financial/ Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

3ain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
1R0UP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
j  David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

Haynes  Management,  Inc. 

G.  Arnold  Haynes 
HCA  Management 

Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

Rath  &  Strong 

Dan  Ciampa 
Robert  Boyer  CPA 

Robert  Boyer 

William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
The  Wyatt  Company 

Michael  H.  Davis 

Manufacturer's  Representatives 

Ben-Mac  Enterprises,  Inc. 
I    Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

'Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 


*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 

William  E.Fletcher 
Textron,  Inc. 

B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 

S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 


H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 
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SHREVE,CRUMP  &LOW 

JEWELERS    SI^NCE^X^?^-  ^ 
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Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


NATHANIEL  PULSIFER  &  ASSOCIATES 


Family  Trustee  and  investment  Advisor 

27  North  Main  Street 

Ipswich  MAO  1938 

508-356-3530 
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ABEL  ART,  INC. 
Thomas  J.  Cobery 

tfARK-BURTON  PRINTING 

Robert  Cohen 

ilASSACHUSETTS  ENVELOPE 

Company 

Steven  Grossman 

Sand  Typography,  Inc. 
,  Mildred  Nahabedian 

■Sherman  Printing 
Peter  Sherman 

:  Publishing 

'Addison- Wesley  Publishing  Company, 
Sine. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 
Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

TheRobb  Report 
Samuel  Phillips 

rime,  Inc. 
.  George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

the  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 

'John  M.  Corcoran  &  Company 
John  M.  Corcoran 

'Northland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 

Dennis  Krize 
*Federated  Department  Stores,  Inc. 

Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*  Hills  Department  Stores 

Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER  &  SONS 
James  L.  Bildner 

*  Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

"Tiffany  &  Co. 
William  Chaney 
ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 

Jim  P.  Manzi 
*Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 


Next  Program  .  .  . 


Thursday,  March  9,  at  8 
Friday,  March  10,  at  2 
Saturday,  March  11,  at  8 

SEIJI OZAWA  conducting 


MAHLER 


Symphony  No.  7 

Langsam  (Adagio) — Allegro  con  fuoco 
Nachtmusik.  Allegro  moderato 
Schattenhaft.  Fliessend,  aber  nich  schnell 

(Phantomlike.  Flowing,  but  not  fast) 
Nachtmusik.  Andante  amoroso 
Rondo-Finale.  Allegro  ordinario 


rrTt^PcLv 


QnlyQne(MHasBusiness(jDui^S7^Liinch. 

Cafe  Promenade 

At  The  Colonnade  Hotel.  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 
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Go  to  one  of 
our  auctions 
and  you'll  be 
going  once, 
goingtwice, 

tofSes. 


SKINNER 

Auctioneers  S?  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


Coming  Concerts  .  .  . 


CAREY' 


LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Thursday  'C— March  9,  8-9:35 
Friday  'A' — March  10,  2-3:35 
Saturday  'A'— March  11,  8-9:35 

SEIJI  OZAWA  conducting 

MAHLER  Symphony  No. 


Wednesday,  March  15,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B' — March  16,  8-10:30 
Friday  'A'— March  17,  2-4:30 
Saturday  'B'— March  18,  8-10:30 
Tuesday  'C— March  21,  8-10:30 

HELMUTH  RILLING  conducting 
SYLVIA  McNAIR,  soprano 
THOMAS  RANDLE,  tenor 
MARK  PEDROTTI,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

HAYDN  The  Seasons 

Thursday  'D' — March  23,  8-10 
Friday  'B'— March  24,  2-4 
Saturday  'A' — March  25,  8-10 

CHARLES  DUTOIT  conducting 
VLADIMIR  FELTSMAN,  piano 

ROUSSEL  Symphony  No.  4 

MOZART  Piano  Concerto  No.  27 

in  B-flat,  K.595 
RACHMANINOFF    Symphonic  Dances 

Thursday  'A'— March  30,  8-9:45 
Friday  Evening — March  31,  8-9:45 
Saturday  'A'— April  1,  8-9:45 

GEWANDHAUS  ORCHESTRA  OF  LEIPZIG 
KURT  MASUR  conducting 

MENDELSSOHN    Symphony  No.  3, 

Scottish 
TCHAIKOVSKY       Symphony  No.  4 

Programs  subject  to  change. 
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Come  Find 

A  Home 

At Our House. . . 


LOOMIS  HOUSE 

Retirement  Community 


Loomis  House  Retirement  Community 
is  the  ideal  continuing  care  facility, 
located  on  a  beautifully  landscaped 
6-acre  wooded  site  in  Holyoke, 
Massachusetts. 

We  provide  a  carefree  lifestyle 
featuring  charming  independent- 
living  suites,  and  fully-licensed 
extended  care  health  services 
ministered  by  a  dedicated  staff  of 
professionals. 

For  complete  details  on  the  way 
retirement  really  ought  to  be 
call  or  write: 


298  Jarvis  Avenue,  Holyoke,  Massachusetts  01040    (413)  538-7551 


THE  COLLEGE  CLUB 

Offers  Elegant  Function  Facilities 

WEDDINGS,  RECEPTIONS, 

PRIVATE  LUNCHES,  DINNERS, 

TEAS,  COCKTAIL  PARTIES, 

CONCERTS,  LECTURES 

44  Commonwealth  Avenue 

Boston  021 16 

(617)536-9510 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


REA 

WH 


Tuxedo  rentals  and  sales  since  1 9 14 
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Symphony  Hall  Information  .  . . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday- evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 


A  good  private  banker 
lows  all  about  investment 
accounts,  lines  of  credit, 
andquietmstatiiM 


You  think  about  what    \ 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKOF  BOSTON 


Put  our  strength  to  work  tor  you. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 

'-•    ":-;  I  li'. !  if-1  \'j:i<,!w!  Bank 'if  Boston 
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The  Mall  At  Chestnut  Hill 
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Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 
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Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  P.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
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Peter  C.  Read 
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Helen  P.  Bridge,  Director  of  Volunteers 
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of  Corporate  Development 
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John  M.  Keenum,  Director  of 
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Patricia  Krol,  Coordinator  of  Youth  Activities 
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Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 
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of  Development 
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Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 
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Harriett  M.  Eckstein 
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Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Mrs.  Bela  T.  Kalman 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Howard  Kaufman 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

Mrs.  Hart  D.  Leavitt 

R.  Willis  Leith,  Jr. 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mrs.  Harry  L.  Marks 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O'Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 
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Ralph  Z.  Sorenson 
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Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 
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Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
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Leonard  Kaplan 
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Mrs.  Stephen  V.C.  Morris 
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David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 
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Franklin  Smith,  Supervisor  of  House  Crew 
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William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
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Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
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Mrs.  Richard  E.  Thayer 
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OUR  THIRTY-  FIRST  YEAR 


JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 
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Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 

,  who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 

i  ied,  but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Robert  Bradford  Newman  Chair 

Robert  Bradford  Newman,  the  eminent  acous- 
\  tical  architect  and  teacher,  received  his  mas- 
ter's degree  in  architecture  from  the  Massa- 
chusetts Institute  of  Technology.  He  was 
'  immediately  appointed  to  the  faculty  and 
taught  there  until  his  death  in  1983.  He  also 
I  taught  at  the  Harvard  Graduate  School  of 
Design,  held  a  senior  Fulbright  Scholarship  at 
the  Royal  Danish  Academy  of  Fine  Arts,  and 
j  received  many  prestigious  awards.  During  an 
outstanding  career  in  applied  acoustical  archi- 
ll tecture  at  the  firm  Bolt  Beranek  and  Newman, 
Inc.,  Mr.  Newman  worked  on  many  diverse 
buildings,  including  Boston's  Symphony  Hall. 
Given  his  sensitivity  to  sound,  he  loved  music 
and  was  an  amateur  violinist  as  well  as  a  loyal 
BSO  subscriber.  When  Mrs.  Newman  decided 
to  endow  a  BSO  chair  in  honor  of  her  late 
husband,  she  remembered  the  poignant  pieces 
played  by  Luis  Leguia  in  Robert  Newman's 
memory;  endowing  Mr.  Leguia' s  chair  seemed 
a  fitting  tribute  to  her  husband  and  to  the 
musician. 

"Bernstein  at  70!"  to  Air  on  PBS's 
"Great  Performances"  on  WGBH 
Sunday,  March  19,  at  8  p.m. 

Relive  the  excitement  and  the  emotion  of  last 
summer's  Gala  Birthday  Performance  cele- 
brating Leonard  Bernstein's  70th  birthday  at 
Tanglewood  when  PBS  presents  "Bernstein 
at  70!"  on  its  "Great  Performances"  series. 
The  two-and-one-half-hour  program  will  be 
televised  in  stereo  on  Sunday,  March  19,  at 
8  p.m.  by  WGBH-Channel  2  in  Boston  (check 
local  listings  for  the  date  and  time  in  other 
areas).  "Bernstein  at  70!"  has  already  been 
seen  by  millions  of  viewers  in  more  than 
twenty  countries  worldwide;  this  is  the  pro- 
gram's first  showing  in  the  United  States. 
Joining  Serji  Ozawa,  John  Williams,  and  the 


Boston  Symphony  Orchestra  are  guest  con- 
ductors John  Mauceri  and  Michael  Tilson 
Thomas,  and  guest  artists  including  Patti 
Austin,  Lauren  Bacall,  Victor  Borge,  Betty 
Comden,  Lukas  Foss,  Jerry  Hadley,  Barbara 
Hendricks,  Quincy  Jones,  Larry  Kert,  Christa 
Ludwig,  Yo-Yo  Ma,  Bobby  McFerrin,  Midori, 
Kurt  Ollmann,  Robert  Osborne,  Mstislav 
Rostropovich,  Dawn  Upshaw,  and  Frederica 
von  Stade.  The  program  also  includes  filmed 
greetings  from  Barbara  Cook,  James  Levine, 
Zubin  Mehta  with  the  New  York  Philharmonic 
and  the  Israel  Philharmonic,  Yehudi  Menuhin, 
Itzhak  Perlman,  Harold  Prince,  Stephen 
Sondheim,  Isaac  Stern,  Kiri  Te  Kanawa, 
Michael  Tilson  Thomas  with  the  London  Sym- 
phony, and  Richard  Wilbur.  Bernstein's  chil- 
dren— Nina  Bernstein,  Alexander  Bernstein, 
Jamie  Bernstein  Thomas,  and  David 
Thomas — offer  a  special  birthday  tribute  to 
their  father,  whose  life  and  music  is  celebrated 
through  historic  film  footage  and  a  taped  seg- 
ment from  Tchaikovsky's  Fifth  Symphony 
with  the  Boston  Symphony  Orchestra  as  con- 
ducted by  Mr.  Bernstein  on  the  final  concert  of 
last  summer's  Tanglewood  season.  Don't  miss 
"Bernstein  at  70!"  on  PBS's  "Great  Perform- 
ances," Friday,  March  19,  at  8  p.m. 

American  Premiere  Exhibit  of 
Paintings  by  Charles  Roussel  in 
Symphony  Hall,  March  13- April  10 

The  Boston  Symphony  Orchestra  is  proud  to 
present  the  first  American  showing  of  paintings 
by  French  artist  Charles  Roussel  (1861-1936) 
in  the  Cabot-Cahners  Room  from  March  13 
through  April  10.  Part  of  the  American  pre- 
miere exhibit  of  Roussel's  works  at  Vose  Gal- 
leries, the  Symphony  Hall  exhibit  is  presented 
in  conjunction  with  the  French  Cultural  Serv- 
ices and  Vose  Galleries.  Cousin  of  composer 
Albert  Roussel,  Charles  Roussel  is  considered 
France's  foremost  artistic  interpreter  of  the 
coast  of  Normandy.  Later  this  month,  the 
Boston  Symphony  Orchestra  will  perform 
Albert  Roussel's  Symphony  No.  4  under  the 
direction  of  guest  conductor  Charles  Dutoit. 
Members  of  the  Roussel  family  will  attend  one 
of  the  concerts.  In  addition,  Donna  Heinley  of 
Vose  Galleries,  curator  of  the  exhibit,  will 
speak  at  the  Thursday-night  "Supper  Talk"  on 
March  23.  Tickets  to  the  talk  are  available  at 
$21  per  person  from  the  Volunteer  Office, 
(617)  266-1492,  ext.  177. 
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References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 
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BSO  Members  in  Concert 

The  Boston  Artists'  Ensemble  performs 
Paganini's  Quartet  for  guitar  and  strings, 
Dohnanyi's  Serenade  for  string  trio,  Op.  10, 
and  Mozart's  Divertimento  for  string  trio, 
K.563,  on  Friday,  March  10,  at  8  p.m.  at  the 
Chapel  Gallery  of  the  Second  Church  in  New- 
'  ton,  60  Highland  Street,  West  Newton.  The 
performers  include  BSO  cellist  Jonathan  Mil- 
.  ler,  the  ensemble's  founder;  BSO  members 
Tatiana  Dimitriades,  violin,  and  Roberto 
Diaz,  viola;  and  guitarist  Neil  Anderson.  Tick- 
ets are  $9  ($6  children  under  12  and  seniors). 
For  further  information  or  reservations,  call 
527-8662. 

BSO  violinist  Amnon  Levy  performs  the 
Brahms  Violin  Concerto  with  the  Brookline 
Symphony  Orchestra  on  Sunday,  March  12,  at 
2:30  p.m.  at  the  Boston  University  Concert 
Hall,  855  Commonwealth  Avenue.  Tickets  are 
$8  ($4  seniors  and  children). 

The  Melisande  Trio — Burton  Fine,  viola, 
;  Susan  Miron,  harp,  and  Fenwick  Smith, 
flute — plays  music  of  Rameau,  C.RE.  Bach, 
Saint-Saens,  Debussy,  Ravel,  and  Ibert  on 
I  Sunday,  March  12,  at  7  p.m.  at  St.  Anne's 
Church  in  Lowell  (corner  of  Merrimack  and 
Kirk  Streets)  on  the  University  of  Lowell  Per- 


forming Arts  Series.  Tickets  are  $10.  For 
more  information,  call  (508)  459-0350. 

Collage  New  Music  offers  a  fiftieth-birthday 
salute  to  composer  William  Thomas  McKinley 
with  a  program  of  his  works  on  Sunday,  March 
12,  at  8  p.m.  at  Jordan  Hall.  The  program  will 
include  the  world  premiere  of  McKinley's 
Ancient  Memories,  a  chamber  concerto  for 
viola  and  instrumental  ensemble,  with  viola 
soloist  Walter  Trampler.  Tickets  are  $10  and 
$8  ($5  students  and  seniors).  For  more  infor- 
mation, call  437-0231. 

Max  Hobart  conducts  the  North  Shore  Phil- 
harmonic Orchestra  on  Sunday,  March  19,  at 
7:30  p.m.  at  Salem  High  School  Auditorium. 
The  program  includes  Copland's  Quiet  City, 
the  world  premiere  of  Dennis  Leclair's  Epi- 
sode for  Woodwind  Quintet  and  Orchestra, 
Warlock's  Capriol  Suite,  and  the  Symphony 
No.  1  of  Sibelius. 


With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


Ralph  Black 

July  11, 1919  -  February  13, 1989 

The  Boston  Symphony  Orchestra  notes  with  sorrow  the  death 
of  Ralph  Black,  a  nationally  prominent  arts  consultant  who 
willingly  shared  his  expertise  in  fundraising,  ticket  sales, 
leadership,  and  artistic  excellence  through  consulting  visits 
to  several  hundred  orchestras  during  the  past  decade.  A 
resident  of  Bethesda,  Maryland,  and  Vice-President  for  Con- 
sulting of  the  American  Symphony  Orchestra  League  since 
July  1981,  Mr.  Black  came  to  the  ASOL  in  December  1973; 
prior  to  that  he  managed  the  National  Ballet  in  Washington 
for  eleven  years.  Manager  of  the  National  Symphony  Orches- 
tra from  1955  to  1960,  he  also  managed  the  Chattanooga  Symphony,  the  Buffalo 
Philharmonic,  and  the  Baltimore  Symphony;  he  was  founding  chairman  of  the  Asso- 
ciation of  American  Dance  Companies,  and  a  recipient  of  AT&T's  Silver  Baton  Award 
for  distinguished  contributions  to  the  musical  arts  and  of  the  League's  Louis  Sudler 
Award  for  "distinguished  service  to  the  profession  of  symphony  orchestra  manage- 
ment." The  writer  of  Symphony  Magazine's  "Black  Notes"  column,  he  taught  arts 
management  in  the  United  States,  Mexico,  Hong  Kong,  and  Europe  and  was  awarded 
a  1987  Fulbright  Scholarship  to  consult  with  arts  organizations  in  New  Zealand. 
"Ralph  Black's  ability  to  inspire  enthusiasm  and  communicate  concern  for  music  and 
orchestras  was  unparalleled,"  said  Catherine  French,  Chief  Executive  Office  of  the 
American  Symphony  Orchestra  League.  "No  one  did  more  to  keep  American  orches- 
tras alive  and  healthy." 
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Seiji  Ozawa 


: 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Sym- 


phony Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  American 
performing  ensemble  to  visit  China  since 
the  establishment  of  diplomatic  relations. 
In  December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands,  France, 
Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
His  operatic  credits  include  appearances  at 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  of  Assisi  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 


: 


Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  on  Philips; 
Mahler's  Resurrection  Symphony  (No.  2), 
Symphony  No.  4,  and  Symphony  of  a  Thou- 
sand (No.  8),  also  on  Philips,  part  of  a  con- 
tinuing Mahler  cycle  on  that  label;  the  com- 
plete Beethoven  piano  concertos  with 
Rudolf  Serkin,  on  Telarc;  the  Dvorak  Cello 


Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with 
Yo-Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'ete  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 

%On  sabbatical  leave 

^Orchestra  Fellow,  Music  Assistance  Fund; 
also  supported  by  a  grant  from  Aetna  Life 
&  Casualty  Company 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Michael  Vitale 
*Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 

*  James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

t Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
*Robert  Olson 

*  James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-973-1748.  Go  ahead.  You've 
earned  it. 


Bank  of 

New  England 


A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  108th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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"Pack  up  off  Your 
Cores  and  Woes" 


I 


♦♦♦ 


discover  The  Essex,  the  Nortft  Sfu>re;s 
newest  community  for  active  seniors. 

Located  in  the  heart  of  Historic  Salem,  MA,  THE  ESSEX  is  surrounded  by 
stimulating  choices:  elegant  shops,  nationally  acclaimed  museums,  fine 
restaurants,  and  a  picturesque  harbor  revered  by  generations. 

At  THE  ESSEX,  gracious  amenities  provide  companionship,  security,  and  an 
elegant  lifestyle.  Opening  this  spring,  the  Model  Apartment  Home  now 
awaits  your  applause. 


~<& 


The  Essex 


11  Church  Street,  in  the  heart  of  Historic  Salem  MA 

(508)  744-4050 


The  Georgian 
on  the  Jamaicaway,  Boston,  MA 

Other  Prime  Living  inc.  Residences  (617)  332-6400 


Senior  Community  in 
Chestnut  Hill,  MA  to  be  announced 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 
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Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,  ^«w 

Elizabeth  Hartmayer  in  Worcester  at     m  f '^  f^L  A, 

(508)  793-4202,  or  Richard  Belisle  in       I  IpW  Slid  WPflUl 
Springfield  at  (413)  737-4321.  T^^IP®  Wl  lx*  fflMMI 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-28  68 


McCormack  Development  Corporation 
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at  Neiman  Marcus 
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appointment  of  the  legendary  Karl  Muck, 
who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July 
1885,  the  musicians  of  the  Boston  Sym- 
phony had  given  their  first  "Promenade" 
concert,  offering  both  music  and  refresh- 
ments, and  fulfilling  Major  Higginson's 
wish  to  give  "concerts  of  a  lighter  kind  of 
music."  These  concerts,  soon  to  be  given  in 
the  springtime  and  renamed  first  "Popu- 
lar" and  then  "Pops,"  fast  became  a 
tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San 
Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency, 
as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was 
succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning 
of  a  French-oriented  tradition  that  would 
be  maintained,  even  during  the  Russian- 
born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he 
served  an  unprecedented  term  of  twenty- 
five  years.  Regular  radio  broadcasts  of 
Boston  Symphony  Orchestra  concerts 
began  during  Koussevitzky's  years  as 
music  director.  In  1936  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately 
shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  .Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birth- 
day in  1 985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its 
continuing  series  of  Youth  Concerts  was  ini- 
tiated. Erich  Leinsdorf  began  his  seven- 
year  term  as  music  director  in  1962.  Mr. 
Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected 
works  to  the  repertory,  and,  like  his  two 
predecessors,  made  many  recordings  for 
RCA;  in  addition,  many  concerts  were  tele- 
vised under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tangle- 
wood Music  Center,  and  under  his  lead- 
ership a  full-tuition  fellowship  program  was 
established.  Also  during  these  years,  in 
1964,  the  Boston  Symphony  Chamber  Play- 
ers were  founded. 

William  Steinberg  succeeded  Leinsdorf 
in  1969.  He  conducted  a  number  of  Amer- 
ican and  world  premieres,  made  recordings 
for  Deutsche  Grammophon  and  RCA, 
appeared  regularly  on  television,  led  the 
1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the 
mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became 
the  orchestra's  thirteenth  music  director  in 
the  fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  sixteenth  year  as  music 
director,  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  at  home  and 
abroad,  and  he  has  reaffirmed  the  orches- 
tra's commitment  to  new  music  through  his 
program  of  centennial  commissions  and  a 
newly  initiated  program  including  such 
prominent  composers  as  John  Cage,  Hans 
Werner  Henze,  Peter  Lieberson,  and 
Bernard  Rands.  Under  his  direction,  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts 
annually.  It  is  an  ensemble  that  has  richly 
fulfilled  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 


WSSH 


"You'll  never  get  anything  done  by  letting  things  slide 
.  . .  unless  you  play  the  trombone  ..." 

by  Douglas  Yeo 

When  I  was  in  the  fourth  grade,  I  came  upon  the  trombone  quite  by  accident.  Given 
the  opportunity  to  begin  playing  an  instrument  while  in  elementary  school,  I  chose 
the  trumpet;  the  trombone,  with  its  long  slide,  with  seven  unmarked  positions,  was, 
I'm  afraid,  a  distant  second. 

As  things  turned  out,  the  band  director  ran  out  of  trumpets  by  the  time  he  reached 
those  of  us  whose  last  names  began  with  "Y"  (actually,  he  ran  out  of  trumpets  some- 
where around  "D"),  and  a  trombone  was  unceremoniously  presented  to  me.  I  walked 
home  rather  unhappily,  trombone  in  hand,  to  figure  out  how  to  put  it  together.  The 
family  dictionary  supplied  an  impressive  photograph  (three  years  later  I  would 
discover  that  the  photo  had  been  printed  backwards — I  had  to  start  all  over  again, 
having  learned  to  play  with  my  left  hand  rather  than  my  right!).  With  a  healthy  dose 
of  trepidation,  I  raised  the  mouthpiece  to  my  lips  and  blew.  My  mother  instantly 
retreated  to  the  kitchen,  her  hands  over  her  ears.  My  father,  who  had  already  paid 
me  $5.00  not  to  play  the  drums,  reached  even  deeper  into  his  wallet. 

But  it  was  too  late.  I  knew  nothing  of  Wagner  or  Mahler,  Bruckner  or  Brahms.  But 
I  did  know  that  this  was  something  special.  My  best  friend  Frank  (whose  last  name 
began  with  "B")  could  keep  his  old  trumpet,  because  the  trombone  and  I  were  going 
to  become  very  good  friends. 

Looking  back  on  my  early  years  with  the  trombone,  I  marvel  that  I  stuck  with  it. 
The  trombone  has  the  highest  drop-off  rate  among  elementary  school  students  of  any 
instrument,  for  reasons  not  difficult  to  see.  The  trombone  comes  apart  into  two 
rather  large  pieces,  the  bell  and  the  slide,  the  longest  of  which  is  over  three  feet  long. 
This  makes  it  difficult  to  handle  when  getting  on  and  off  the  school  bus.  Since  it's  the 
only  band  instrument  that  sticks  out  in  front  of  the  player  and  keeps  getting  longer, 
there  never  seems  to  be  enough  room  to  play  comfortably.  Also,  the  slightest  dent  in 
the  slide  rends  the  entire  instrument  useless,  the  slide  frozen  in  place,  awaiting  a 
$40  repair  job.  But  most  daunting  of  all  is  the  fact  that  fourth-grade  arms  are  not 
made  for  seven-position  trombones.  Most  youngsters  give  up  in  frustration  at 
around  fourth  position,  demoralized  into  thinking  that  the  elusive  fifth,  sixth,  and 
seventh  positions  are  available  only  to  members  of  the  Celtics. 

But  stick  with  it  I  did.  Maybe  because  the  trombones  always  got  to  march  in  the 
front  line  during  parades.  Perhaps  partly  because  trombones  always  sat  in  the  back 
of  the  band  and  orchestra  so  I  could  talk  to  my  stand  partner  during  rehearsal  while 
the  flutes  had  to  pay  attention.  But  as  time  went  on  and  I  discovered  the  great 
composers,  I  became  aware  that  the  trombone  has  been  held  in  extraordinarily  high 
regard  by  composers  since  its  invention  in  the  fifteenth  century.  I  simply  had  good 
music  to  play. 

The  earliest  ancestor  of  the  trombone,  the  sackbut  (literally  "push-pull"),  was  the 
first  brass  instrument  that  could  play  chromatically  in  all  keys.  During  the  Renais- 
sance, a  sackbut  player  with  good  technique  could  make  it  a  very  nimble  member  of 
the  wind  section.  Due  to  its  unique,  blending  tone  quality,  sackbuts  and  their 
offspring,  trombones,  became  associated  with  vocal  music  and  then  almost  exclu- 
sively with  the  church.  The  trombone  family  originally  consisted  of  soprano,  alto, 
tenor,  and  bass  members,  which  corresponded  nicely  to  vocal  ranges  (the  soprano 
trombone  rapidly  fell  out  of  favor  as  other  brass  instruments  became  able  to  play 
chromatically,  though  it  is  still  used  as  the  top  voice  in  the  Moravian  trombone  choir 
tradition).  As  the  centuries  progressed,  the  instrument  grew  to  have  an  increasingly 
larger  bore  and  bell  size,  which  produced  an  even  deeper,  more  sonorous  timbre. 
Bach  used  trombones  to  reinforce  the  chorus  in  fifteen  of  his  cantatas,  but  it  was 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  18? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1989,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 


March— April  Schedule 
March  15       NEC  Symphony 
Wednesday    Orchestra 


April  27 
Thursday 


NEC  Wind 
Ensemble 


Alexander  Schneider,  Conductor 
Stravinsky,  Apollo  Musagete 
Mendelssohn,  Symphony  No.  4  ("Italian") 
Mozart,  Clarinet  Concerto 

Ron  Chen-Zion,  co-winner  of  NEC 

Concerto  Competition 
Frank  L.  Battisti,  Conductor 
"A  Salute  to  Georges  Longy" 

Celebrating  the  Longy  Club,  Boston's 

first  professional  wind  ensemble 


New  England  w  Conservatory 

Jordan  Hall  at  NEC,  30  Gainsborough  Street  at  Huntington  Avenue 

All  performances  at  8  p.m.  Tickets:  $8  adults,  $5  students  and  senior  citizens. 
Jordan  Hall  at  NEC  Box  Office:  M-F 10  am.  to  6  p.m..  Sat.  Noon  to  6  p.m. 
For  ticket  information:  536-2412.  Or  through  BostixZ'Ticketrori^/Teletron®; 
617-720-3434  or  1-800-382-8080. 
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Gluck  and  Mozart  who  really  began  to  explore  the  unique  qualities  of  the  alto,  tenor, 
and  bass  trombone  trio  playing  independently  of  vocal  parts.  Except  in  his  Requiem, 
Mozart's  use  of  the  trombone  in  his  six  masses  is  not  particularly  imaginative,  but  in 
Don  Giovanni  and  The  Magic  Flute  the  trombones  were  called  on  to  represent  deeply 
religious  and  supernatural  events.  By  the  time  of  Beethoven,  who  introduced  a  trio 
of  trombones  into  the  symphony  orchestra  for  the  first  time  in  his  Fifth  Symphony, 
the  shackles  of  the  church  and  opera  house  were  off. 

In  his  Treatise  on  Instrumentation  (1843),  Berlioz  said 

In  my  opinion,  the  trombone  is  the  true  head  of  that  family  of  wind  instruments 
which  I  have  named  the  'epic'  one.  It  possesses  nobility  and  grandeur  to  the 
highest  degree;  it  has  all  the  serious  and  powerful  tones  of  sublime  musical 
poetry,  from  religious,  calm,  and  imposing  accents  to  savage,  orgiastic  out- 
bursts. Directed  by  the  will  of  a  master,  the  trombones  can  chant  like  a  choir  of 
priests,  threaten,  utter  gloomy  sighs,  a  mournful  lament,  or  a  bright  hymn  of 
glory;  they  can  break  forth  into  awe-inspiring  cries  and  awaken  the  dead  or 
doom  the  living  with  their  fearful  voices. 

True,  and  so  much  more.  It  was  the  trombone  that  Mozart  chose  to  represent  the 
"last  trumpet"  in  the  "Tuba  mirum"  of  his  Requiem.  To  be  fair,  it  should  be  noted 
that  Mozart  was  familiar  with  Martin  Luther's  German  translation  of  the  Bible, 
which  erroneously  used  the  German  word  "posaune"  —  "trombone" — where  it 
should  have  said  "tromba"  —  "trumpet";  the  trombone  did  not  exist  in  Biblical 
times,  but  Luther  preferred  its  tone  to  that  of  the  trumpet.  But  consider  such 
exciting  moments  in  music  as  the  chorale  in  the  finale  of  Brahms 's  First  Symphony. 
Or  the  Valkyries  flying  through  the  air  during  Wagner's  "Ride  of  the  Valkyries."  Or 
the  dramatic,  heart-stopping  trombone  solo  in  Mahler's  Symphony  No.  3.  Or  the 
swaggering,  cocky  representation  of  Napoleon  in  Kodaly's  Hary  Janos.Or  the  tor- 
tured, painful  lament  in  Shostakovich's  Symphony  No.  15.  Without  the  trombones, 

SHREVECRUMP  &>LOW 


JEWEL  E  R  S    S  IJN  C  E   JWO 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  tfOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  *  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&.  CO.  1988 


these  great  and  sublime  moments  in  music  would  not  exist,  for  it  is  the  unique 
flexibility  of  the  "slush  pump"  that  makes  these  moments  work. 

However,  all  of  these  wonderful  moments  do  not  occur  without  a  price.  Observant 
concertgoers  will  notice,  as  did  Charles  Marie  Widor  in  his  book  The  Modem 
Orchestra  (1907),  that  composers  often  make  extreme  demands  on  trombone  players 
in  order  to  achieve  their  desired  results.  In  many  pieces,  for  example,  the  trombones 
are  reserved  for  the  final  movement,  as  in  Beethoven's  Fifth,  Pastoral,  and  Ninth 
symphonies,  Berlioz's  Symphonic  fantastique,  and  Brahms's  First  and  Fourth  sym- 
phonies. Observing  that  the  first  trombone  player  is  required  to  play  very  quietly  at 
the  top  of  his  register  after  waiting  through  three  movements  of  Schumann's 
Symphony  No.  3,  Widor  writes: 

This  is  a  very  dangerous  composition.  Yet,  in  our  modern  orchestras,  we  have 
players  skilful  enough  to  sound  these  high  notes  harmoniously  on  their  tenor 
trombones,  the  public  not  even  so  much  as  suspecting  the  difficulty.  But  profes- 
sionals, aware  of  the  danger,  feel  a  thrill  of  suspense  at  the  beginning  of  the 
piece,  and  only  breathe  freely  when  the  difficulty  has  been  overcome. 

There  are  also  times  when  composers  write  long,  extended  passages — loud  or 
soft — with  no  place  to  breathe.  While  this  is  a  wonderful  sound  (witness  any  Sibelius 


8,  ftttAta^nrfmncirnQRuntyKkf.  j>-6«S3m<f.  ;o.  trammer,  ii.  ^cr'iwwmffi 
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From  Michael  Praetorius's  "Syntagma  musicum"  (1618): 
a  woodcut  showing  Renaissance  brass  instruments,  with 
the  trombones  numbered  1  through  4 
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The  Privileged  Client's1 
Investments. 


;;::""f 


A  subsidiary  of 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end.  we  offer  the 
investment  management 
expertise  of  our  subsidiary. 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  cauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-800CALL  BOS 
(1-800-225-5267  Ext.  341)  FOR 
a  complete  description. 

And  enjoy  the  advantages 
of  being  a  privileged  client. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC. 


or  Bruckner  symphony,  for  instance),  it  does  pose  unique  problems.  Again,  to  quote 
Widor: 

Ask  the  trombones  to  play .  .  .  long  sustained  tones;  you  will  see  them  shake  and 
beg  for  time  to  collect  their  strength,  and  indeed  they  have  need  of  it  all.  But  can 
there  be  anything  more  dramatic  or  impressive  than  .  .  .  these  sounds  of  brass? 

Symphony-goers  might  observe  us  puffing  our  cheeks  at  times,  seemingly  in 
violation  of  the  first  rule  of  brass  playing,  to  help  ourselves  through  such  passages. 
This  is  not,  however,  a  result  of  poor  technique;  rather  we  are  doing  what  is  called 
"circular  breathing,"  which  is  the  ability  to  inhale  through  one's  nose  at  the  same 
time  as  exhaling  through  one's  mouth.  This  is  an  invaluable  tool  for  the  low  brass 
player,  and  a  skill  at  which  the  BSO's  tuba  player,  Chester  Schmitz,  is  a  recognized 
expert. 

There  are  also  unique  effects  that  the  trombone  alone  among  wind  instruments  can 
create,  principal  among  them  being  the  glissando.  This  is  simply  the  ability  to 
"slide"  smoothly  from  one  note  to  another  without  any  break.  Long  a  part  of  the  jazz 
player's  repertoire,  it  was  unknown  among  orchestral  wind  players  until  the  begin- 
ning of  this  century.  When  Widor  first  heard  a  glissando  performed  by  a  jazz 
trombonist,  he  commented 

Lately,  as  I  was  passing  near  a  public  ball-room,  I  heard  such  strange  bellowings 
escaping  from  the  trombones  that  I  went  in  and  asked  the  performers  ...  to 
show  me  their  music.  It  was  an  astonishing  effect!  One  would  have  thought  it  was 
the  Beast  in  Revelation,  with  a  cracker  tied  to  its  tail,  roaring  "Fire!"  through  a 
speaking  trumpet.  It  is  not  likely  that  this  effect  will  ever  be  used  in  a  symphony; 
I  only  mention  it  here  on  account  of  its  rarity. 

But  enter  the  symphony  orchestra  it  did,  from  its  first  use  by  Schoenberg  in  his 
Pelleas  und  Melisande  to  nearly  every  orchestra  composition  Maurice  Ravel  wrote 
that  used  trombones. 

All  of  this  gives  the  trombonist  reason  to  go  on,  but  there  is  even  more.  Perhaps 
the  greatest  benefit  of  playing  the  trombone  is  that  we  sit  in  the  back  row  of  the 
orchestra,  directly  opposite  the  conductor,  with  a  clear  and  unobstructed  view  (save 
for  a  periodically  overenthusiastic  contrabassoon  player  or  cellist).  During  our  long 
periods  of  rest  (and  there  are  many — remember,  trombones  are  saved  for  the  very 
special  moments),  we  can  see  it  all:  conductor,  colleagues,  and  you,  the  audience. 
Could  there  be  a  better  vantage  point  from  which  to  experience  glorious  music?  I 
think  not.  I  guess  it  was  worth  all  that  practicing  I  did  back  in  the  fourth  grade.  And 
each  night  as  I  head  home,  I  hope  that  you,  dear  listener,  think  it  was  worth  it,  too. 


The  Boston  Symphony  Orchestra's  bass  trombone  player  since  May  1985,  Douglas  Yeo 
has  written  more  than  a  dozen  articles  on  the  trombone  and  orchestral  playing  for  various 
journals  and  magazines,  including  Christianity  Today,  The  Instrumentalist,  and  the  Inter- 
national Trombone  Association  Journal.  His  interest  in  the  history  of  the  BSO  has  led  him 
to  do  extensive  research  in  the  Boston  Symphony  archives,  resulting  in  the  publication  of 
four  photo/historical  articles  on  BSO  brass  players  from  1881  to  the  present. 
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KE     NOTE 


The  precursor  of  the  oboe  goes  back  to  antiquity 
—  it  was  found  in  Sumeria  (2800  BC)  and  was 
the  Jewish  halil,  Greek  aulos,  and  the  Roman 
tibia  •  After  the  renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging  from 
the  soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by 
the  Italians  into  oboe  which  name  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra, 
it  usually  gives  the  pitch  to  the  other  instruments 
•  Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  Charles  H.  Watkins  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts.  •  Whatever  the  special 
insurance  protection  challenge,  Charles  H.  Watkins 
&  Co.  will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 

Charles  H.  Atkins  &  Co.,  Inc 
insurance 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617/271/0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803,  617/272/1870 

cj"r>    A  Caddell  &  Byeis  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  March  9,  at  8 
Friday,  March  10,  at  2 
Saturday,  March  11,  at  8 


SEIJI  OZAWA  conducting 


MAHLER 


Symphony  No.  7 

Langsam  (Adagio) — Allegro  con  fuoco 
Nachtmusik.  Allegro  moderato 
Schattenhaft.  Fliessend,  aber  nich  schnell 
(Phantomlike.  Flowing,  but  not  fast) 
Nachtmusik.  Andante  amoroso 
Rondo-Finale.  Allegro  ordinario 


HUE 


The  evening  concerts  will  end  about  9:35  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Quality  Nursing  Care 

and 

Rehabilitation  Services 


in  an 


Elegant  Setting. 


LIVING  CENTERS 

Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton  MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth  MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 
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Gustav  Mahler 

Symphony  No.  7 

Gustav  Mahler  was  born  at  Kalischt  (Kaliste)  near 
the  Moravian  border  of  Bohemia  on  July  7, 1860, 
and  died  in  Vienna  on  May  18, 1911.  He  composed 
the  second  and  fourth  movements  of  what  became  his 
Seventh  Symphony  during  the  summer  of  1904  and 
added  the  remaining  three  movements  the  following 
summer.  Mahler  himself  conducted  the  first  perform- 
ance of  the  work  on  September  19, 1908,  in  Prague. 
Frederick  Stock  led  the  Chicago  Symphony  in  the 
first  American  performance  on  April  15, 1921.  The 
Boston  Symphony  Orchestra  first  played  the  Seventh 
under  Serge  Koussevitzky  on  October  15, 1948.  The 
orchestra's  only  other  performances  were  given  by 
William  Steinberg  (December  1970  and  March  1971 
in  Boston,  with  tour  performances  in  London, 
Vienna,  and  Paris  the  following  month),  Seiji  Ozawa  (April  1980),  and  Bernard 
Haitink  (the  most  recent  subscription  performances,  in  November  1985).  The  symphony 
is  scored  for  two  piccolos,  four  flutes  (the  third  doubling  as  second  piccolo),  three  oboes, 
English  horn,  E-flat  clarinet,  three  clarinets,  bass  clarinet,  three  bassoons,  contrabas- 
soon,  tenor  horn  in  B-flat,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani, 
bass  drum,  cymbals,  tam-tam,  triangle,  glockenspiel,  tambourine,  cow  bells,  tubular 
bells,  mandolin,  guitar,  two  harps,  and  strings. 

No  composer  ever  found  the  medium  of  song  so  powerful  a  generating  force  for  his 
symphonies  as  did  Mahler.  Even  his  purely  instrumental  works  are  imbued  with  the 
spirit  of  his  song  compositions,  and  analysts  have  grouped  them  into  categories 
according  to  their  varying  connections  with  his  song  output.  It  was  after  completing 
his  First  Symphony  (composed  1884-87)  that  Mahler  discovered  and  began  to 
exploit  the  folk-oriented  poems  of  Des  Knaben  Wunderhorn.  From  that  point  to  the 
turn  of  the  century,  all  of  his  work  was  infused  with  the  influence  of  the  Wunderhorn 
poems,  either  because  he  set  the  texts  as  songs  and  incorporated  them  into  the 
Second,  Third,  and  Fourth  symphonies,  or  because  he  adapted  song  settings  into 
symphonic  form  ("St.  Anthony  of  Padua's  Sermon  to  the  Fishes"  was  composed  as  a 
song  and  simultaneously  expanded  in  purely  instrumental  form  as  a  movement  of 
the  Second  Symphony).  Thus  all  three  of  the  symphonies  composed  at  that  time  are 
referred  to  as  the  Wunderhorn  symphonies. 

But  in  1901  Mahler  began  to  set  the  poetry  of  Friedrich  Riickert.  The  songs  that 
came  out  of  this  new  interest  were  less  "folkish,"  more  internalized;  they  are 
characterized  by  an  almost  chamber-music  delicacy  of  orchestration,  a  feature  that 
was  to  be  more  and  more  apparent  in  Mahler's  symphonies,  however  large  the 
orchestral  forces  grew.  To  Ruckert's  texts  Mahler  composed  his  greatest  song  cycle, 
Kindertotenlieder  (Songs  on  the  Death  of  Children),  and  a  set  of  unrelated  songs 
including  one  of  his  most  typical  and  best-known,  "Ich  bin  der  Welt  abhanden 
gekommen."  The  "Riickert  symphonies" — the  Fifth,  Sixth,  and  Seventh — are 
grouped  together  partly  because  of  expressive  connections  with  the  Riickert  songs, 
partly  because  they  form  a  purely  orchestral  trilogy  nestled  between  symphonies 
that  require  vocal  forces  for  their  execution,  and  partly  because  of  internal  connec- 
tions that  make  them  as  a  group  more  similar  than  different. 

All  three  of  these  purely  orchestral  symphonies  lack  any  explicit  program,  but 
Mahler  no  doubt  still  felt  the  same  way  as  he  had  in  1896,  when  he  wrote  to  Max 
Marschalk  concerning  his  First  Symphony,  which  had  once  had  a  sort  of  literary 


■ 


MMF^E 


m& 


27 


Week  18 


H 


I 

Sis  ■ 


Jw 


3J0E 


m 


Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


Name. 


.Tel.. 


Address. 
City. 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  ALIVE 
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program  that  Mahler  later  suppressed: 

I  worked  out  the  title  and  these  explanatory  notes  retrospectively.  My  reason  for 
omitting  them  this  time  was  not  only  that  I  thought  them  inadequate — in  fact, 
not  even  accurate  or  relevant — but  that  I  have  experienced  the  way  the  audi- 
ences have  been  set  on  the  wrong  track  by  them.  Believe  me,  even  Beethoven's 
symphonies  have  their  inner  programs,  and  closer  acquaintance  with  such  a 
work  brings  understanding  of  the  development  of  feeling  appropriate  to  the 
ideas.  It  will  eventually  be  the  same  with  my  works. 

As  far  as  Mahler's  Fifth,  Sixth,  and  Seventh  symphonies  were  concerned,  "closer 
acquaintance"  was  for  a  long  time  difficult  to  achieve,  since  they  were  performed 
rarely  or  only  in  excerpts  (such  as  the  famous  Adagietto  of  the  Fifth) .  But  the 
availability  of  recordings — and  no  composer  has  benefited  so  much  as  Mahler  from 
the  arrival  of  long-playing  records — allows  anyone  to  develop  the  kind  of  familiarity 
Mahler  felt  was  necessary  to  appreciate  the  "inner  program." 

During  the  years  of  the  "Riickert  symphonies,"  Mahler  spent  the  winter  months  in 
the  post  of  General  Music  Director  of  the  Vienna  Opera,  supervising  one  of  the  most 
brilliant  periods  in  the  history  of  that  institution.  Of  necessity  he  was  a  "summer 
composer,"  since  details  of  administration  and  performance  took  up  his  attention  in 
the  winter  (and  he  characteristically  threw  himself  into  each  project  with  full 
energy).  So  during  the  summers  he  and  his  family  went  to  a  vacation  home  in 
Maiernigg  on  Lake  Worth  in  Carinthia;  here  he  completed  the  Fourth  and  began  the 
Fifth  symphonies  before  his  marriage  and  later  finished  the  Fifth  through  Eighth 
symphonies,  all  with  remarkable  speed.  (That  region  of  Austria  must  be  overflowing 
with  music;  it  is  the  same  lake  where  Brahms  had  summered  when  he  wrote  his 
Second  Symphony,  Violin  Concerto,  and  G  major  violin  sonata.) 

These  years  of  rapid  and  confident  composition  corresponded  to  the  earliest  and 
happiest  years  of  Mahler's  marriage  to  Alma  Maria  Schindler,  a  period  that  also  saw 
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A  caricature  of  Mahler  by  Enrico  Caruso 
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the  births  of  their  two  daughters,  to  whom  Mahler  was  intensely  devoted.  Appar- 
ently Alma's  influence  and  support  and  the  joys  of  family  life  were  a  strong  impetus 
to  creation.  This  is  especially  obvious  if  we  compare  Mahler's  output  from  his 
marriage  in  1902  to  1907 — four  huge  symphonies — with  the  entire  twenty  years 
preceding — four  symphonies,  a  cantata,  and  songs.  Clearly  he  was  feeling  his 
abilities  in  the  most  positive  sense  during  these  years,  and  he  composed  with 
remarkable  fluency.  And,  despite  the  quite  unflattering  picture  that  Alma  painted  of 
Mahler  in  her  memoir  of  their  life  together  (written,  of  course,  after  his  death,  when 
he  could  not  object),  Mahler  was  not  the  neurotic  psychological  cripple  filled  with 
death-yearnings  that  is  often  portrayed.  In  fact,  until  very  recently,  most  biog- 
raphers have  emphasized  the  undoubted  oddities  and  quirks  and  ambivalent  ele- 
ments of  his  character,  colored  by  Alma's  recollections,  and  overlooked  the  energy 
and  vitality  that  he  displayed  as  well. 

Mahler's  regimen  in  Maiernigg  was  vigorous.  It  began  with  a  dive  into  the  lake 
and  an  underwater  swim  as  long  as  he  could  hold  his  breath;  it  continued  later  in  the 
day  with  a  hike — always  taken  at  a  bold  clip — and  mountain  climbing.  All  this 
activity,  it  seems,  was  put  to  the  service  of  generating  and  working  out  musical  ideas. 
He  had  already  completed  the  Fourth  Symphony  there  in  1900  and  began  the  Fifth 
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along  with  some  Riiekert  settings  in  1901,  the  summer  before  he  met  Alma.  By  the 
following  summer  he  was  married  to  her,  and  she  was  expecting  the  birth  of  their 
first  child  (the  wedding  had  been  hastened  a  bit  by  her  pregnancy).  During  that 
summer  he  finished  the  Fifth  Symphony,  which  Michael  Kennedy  has  aptly  charac- 
terized as  Mahler's  "Eroica"  passing  from  tragedy  to  triumph.  During  the  summers 
of  1903  and  1904  he  wrote  the  Sixth  Symphony,  starting  in  on  the  Seventh  in  the 
latter  year.  He  finished  the  Seventh  in  1905  and  composed  most  of  the  Eighth  in 
1906. 

It  was  during  the  summer  of  1907  that  the  apparently  steady  upward  course  of  his 
career  came  grinding  to  a  halt.  He  had  already  handed  in  his  resignation  to  the 
Vienna  Opera,  though  no  successor  was  found  until  late  in  the  summer.  But  his  elder 
daughter  Maria  died  on  July  5,  a  devastating  blow  to  the  composer,  who  adored  her 
almost  to  distraction.  Alma's  mother,  who  had  come  out  of  Vienna  to  help  in  this 
crisis,  herself  suffered  a  heart  attack,  and  the  strain  affected  Alma's  heart  too.  When 
Mahler  jokingly  suggested  to  the  doctor  that  perhaps  his  heart  ought  also  to  be 
examined,  he  learned  for  the  first  time  of  a  heart  lesion,  subsequently  confirmed  by 
two  Viennese  specialists.  From  now  on  his  active  life  was  severely  restricted;  the 
pastimes  he  most  enjoyed  were  to  be  omitted  entirely  or  drastically  cut  down. 
Thoughts  of  death  that  had  been  purely  philosophical  or  mystical  now  became 
impending  reality.  His  music,  too,  responded  to  the  change.  Mahler's  last  three 
compositions — Das  Lied  von  der  Erde  and  the  Ninth  and  unfinished  Tenth  sym- 
phonies— all  express  in  various  ways  and  with  ineffable  delicacy  his  sense  of  the 
fragility  of  life  and  the  sorrow  of  leavetaking. 

But  the  Riiekert  symphonies  predate  the  crisis,  and  although  some  of  them  deal 
with  tragic  themes,  the  overall  character  of  the  three  is  affirmative.  This  is  especially 
true  of  the  Fifth  and  Seventh,  the  pillars  surrounding  the  "Tragic"  Symphony,  as 
Mahler  called  the  Sixth  for  a  time.  The  two  gigantic  flanking  works  show  a  number  of 
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But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
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psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
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similarities.  Both  begin  in  a  minor  key  a  semitone  below  the  concluding  key  (which  in 
both  cases  is  in  the  major  mode).  In  both,  the  overall  structure  consists  of  five 
movements  grouped  into  a  subdivision  of  three  units  (though  the  groupings  are 
differently  accomplished).  When  one  adds  to  this  the  fact  that  the  opening  theme  of 
the  Seventh  bears  a  striking  resemblance  to  that  of  the  Sixth,  it  is  easy  to  see  why 
the  Seventh  has  been  branded  as  "repetitive."  But  the  sequence  of  moods  is  very 
different,  and  the  diverse  character  of  the  different  movements  yields  all  in  all  an 
effect  quite  different  from  that  of  either  of  the  earlier  works.  And  the  fact  that 
Mahler  confessed  to  having  written  the  second  and  fourth  movements  a  full  year 
before  the  rest  has  allowed  easy  potshots  from  those  who  wish  to  claim  that  the  piece 
lacks  unity.  But  it  is  the  end  product  that  determines  whether  it  is  unified,  not  the 
circumstances  of  its  composition. 

During  the  summer  of  1904  Mahler  wrote  the  two  movements  headed 
"Nachtmusik."  This  was  not  a  reference  to  Mozart's  "little"  night  music;  they  reflect 
Mahler's  interest  in  the  moods,  whims,  and  fancies  of  the  night — especially  in  the 
form  the  symphony  finally  attained,  with  an  oddly  dark  and  mysterious  scherzo 
between  the  two  nocturnes.  This  emphasis  on  things  nocturnal  has  caused  the 
symphony  to  be  nicknamed  "The  Song  of  the  Night"  but  the  name  is  neither 
authentic  nor  appropriate,  since  it  does  not  in  any  way  fit  the  two  large  outer 
movements. 

After  he  had  finished  the  second  and  fourth  movements,  Mahler  had  great  diffi- 
culty in  deciding  how  to  fit  them  into  a  symphony.  It  was  basically  a  problem  of 
finding  a  way  into  the  work,  a  way  of  beginning  the  other  movements  (and  even  of 
determining  their  basic  mood),  and  of  fitting  the  whole  together.  The  problem 
lingered  unsolved  during  the  winter  season  of  1904-05.  When  the  solution  came  to 
him  during  his  vacation  at  Maiernigg,  it  was  unexpected  but  welcome,  as  he  recalled 
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A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 
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in  a  letter  to  Alma  written  in  1910,  five  years  after  he  saw  the  way  out  of  his 
difficulty: 

In  art  as  in  life  I  am  at  the  mercy  of  spontaneity.  If  I  had  to  compose,  not  a  note 
would  come  ...  I  made  up  my  mind  to  finish  the  Seventh,  both  Andantes  of 
which  were  then  on  my  table.  I  plagued  myself  for  two  weeks  until  I  sank  into 
gloom  .  .  .  then  I  tore  off  to  the  Dolomites.  There  I  was  led  the  same  dance,  and 
at  last  gave  it  up  and  returned  home  ...  I  got  into  the  boat  to  be  rowed  across. 
At  the  first  stroke  of  the  oars  the  theme  (or  rather  the  rhythm  and  character)  of 
the  introduction  to  the  first  movement  came  into  my  head — and  in  four  weeks, 
the  first,  third  and  fifth  movements  were  done. 

Once  the  impasse  had  been  breached,  the  music  came  virtually  in  a  flood,  music  of 
vigorous  and  assertive  character,  in  the  first  and  last  movements,  to  provide  the 
balancing  "day"  for  the  "night"  of  the  three  middle  movements. 

The  symphony  had  to  wait  three  years  for  its  premiere,  and  Mahler's  life  had 
changed  dramatically  since  he  had  written  this  music.  The  positive  and  vigorous 
man  had  been  battered  by  death  in  the  family  and  his  own  ill  health.  He  had 
composed  nothing  during  the  fateful  summer  of  1907  and  spent  that  of  1908  feeling 
ever  more  strongly  the  intimations  of  his  own  mortality.  On  the  most  casual  stroll  it 
was  necessary  to  stop  and  check  his  pulse.  As  Alma  recalled  that  summer,  "Every 
excursion,  every  attempt  at  distraction  was  a  failure."  In  September  he  journeyed  to 


jUBJLAUMS-AUSSTELLUNG  PRAG,  1908. 
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X.  (LETZTES) 

PHILH  ARMONISCHES  KONZERT 
GUSTAV  MAHLER: 

Symphonic  No.  7.  {E-moti.) 

Urwffe&rung. 

Ufiter  Leltunc  dec  Komponltten. 

I  Einteitang  uwt  enter  Sate. 

H.  Nachfroua*  (Andante  semprt  «*ienuto}. 
10,  Scherao. 
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The  German-language  program  from  the  first  performance  of 
Mahler's  Seventh  Symphony,  which  took  place  in  Prague  under 
the  composer's  direction  on  September  19, 1908 
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Developed  by  The  Cohen  Companies. 


To  appreciate  the  value  of  the  homes  we've  built, 
you  must  look  at  the  ones  we  didn't. 

Others  might  have  crammed  in  more  residences  where  we 

built  terraces  and  roof  gardens.  And  in  so  doing,  would  have  devalued 

one  of  the  great  gifts  ever  bestowed  on  a  homesite: 

the  premier  view  of  the  Charles  River  and  Boston,  from  the 

premier  address  on  the  Cambridge  waterfront 


ESPLANADE 

On  the  Charles  at  the  Longfellow  Bridge,  Cambridge 

577-9977 


One-bedroom  homes  from  $227,500;  two-bedroom,  $365,000;  three-bedroom,  $610,000. 

Includes  private  landscaped  terraces  and  balconies,  roof  gardens,  floor-to-ceiling  bay  windows,  indoor  parking, 

individually  keyed  security  system,  24-hour  concierge  and  staff,  valet  guest  parking,  and  residents-only 

health  club,  indoor  pool,  and  function/conference  room.  The  Esplanade  is  currently  under  construction. 

For  an  appointment  to  visit,  call  the  Sales  Office,  One  Main  Street,  East  Cambridge,  at  (617)  577-9977. 
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Prague  to  conduct  the  premiere.  Although  a  number  of  Mahler  devotees  followed 
him  there  for  the  event  (among  them  Arnold  Schoenberg,  Alban  Berg,  Otto  Klem- 
perer,  Ossip  Gabrilowitsch,  and  Artur  Bodanzky),  Mahler  himself  was  uncertain 
about  the  piece  and  nervously  kept  revising  the  orchestration  up  to  and  beyond  the 
performance.  All  in  all,  the  piece  enjoyed  no  more  than  a  succes  d'estime  with  the 
public.  Perhaps  Mahler,  as  conductor,  could  no  longer  join  in  the  sense  of  affirmation 
that  the  symphony  as  a  whole  produces.  His  mood  at  the  time  is  aptly  characterized 
by  his  philos6phical  reaction  to  an  indignant  trumpeter's  query  (which  he  reported  in 
a  letter  to  Alma): 

One  of  the  trumpeters  asked  Bodanzky  in  despair:  "I'd  just  like  to  know  what's 
beautiful  about  blowing  away  at  a  trumpet  stopped  up  to  high  C-sharp."  This 
made  me  think  deeply  about  the  lot  of  man,  who  also  cannot  understand  why  he 
must  endure  being  "stopped"  to  the  piercing  agony  of  his  own  existence,  cannot 
see  what  it's  for,  and  how  his  screech  is  to  be  attuned  to  the  great  harmony  of  the 
universal  symphony  of  all  creation. 

Though  the  public  at  large  may  have  been  cool  to  the  new  symphony,  at  least  one 
composer  expressed  himself  directly  to  Mahler  in  terms  of  warmest  praise.  Arnold 
Schoenberg  wrote  to  him  before  the  year  was  out  that  he  had  especially  admired  the 
Seventh  Symphony  (and  the  Third  before  it)  for  a  sense  of  balance  and  artistic 
harmony,  and  an  avoidance  of  artificially  whipped-up  excitement  (which  he  had 
sometimes  felt  elsewhere  in  Mahler's  work).  Schoenberg  concluded  with  words  that 
might  seem  incredible:  "I  have  regarded  you  as  a  classic.  But  a  classic  which  is  still  a 
model  for  me."  Few  observers  of  the  time  saw  in  these  gigantic  and  complex 
symphonic  structures  an  organization  and  control  that  might  make  them  worthy  of 
being  called  "classic"! 


rtJ-A^P** 


Only  One  Cafe  HasBusiness  Cbwses  AtLunch. 


(Me  Promenade 


At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries . 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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As  with  most  of  Mahler's  symphonies,  the  composer  draws  his  ideas  from  a  wide 
range  of  sources  and  creates  with  them  a  cosmos.  Marches,  fanfares,  waltzes, 
Landler — these  and  more  are  taken  up  into  Mahler's  musical  stew,  to  be  trans- 
formed and  recast  through  counterpoint  and  orchestral  color  into  new  patterns  and 
relationships.  The  first  movement  is  built  up  largely  on  march  figures — fanfares  and 
dotted  rhythms.  The  slow  introduction,  on  a  B  minor  triad  with  added  sixth,  is  a  soft 
rhythmic  tattoo  in  woodwinds  and  strings,  over  which  a  solo  tenor  horn  introduces  a 
wide-ranging  theme  with  the  same  sharply  dotted  rhythm;  the  energy  builds  grad- 
ually to  the  E  minor  allegro  of  the  principal  theme.  The  falling  fourth  of  this  first 
allegro  theme,  played  on  horns  and  cellos,  reappears  in  progressive  intensifications, 
finally  becoming  entire  chords  built  up  of  fourths,  a  striking  new  means  of  harmonic 
construction.  (This  may  be,  in  part,  what  recommended  the  movement  to  Schoen- 
berg,  who  had  used  similar  kinds  of  chords  in  his  Chamber  Symphony,  Opus  9, 
composed  after  Mahler  had  finished  his  Seventh,  but  before  it  was  performed.)  The 
C  major  second  theme  (marked  to  be  played  "with  great  dash")  is  an  expressive, 
sugar-sweet  Viennese  tune  (though  not  in  waltz  time)  with  passing  chromatic  harmo- 
nies and  pauses  on  climactic  high  notes.  The  sprawling  sonata  structure  is  built  on 
these  few  ideas  and  their  derivatives. 

The  second,  third,  and  fourth  movements  form  a  trilogy  of  nocturnal  pieces,  with 
varying  night  moods,  the  first  and  last  of  the  three  specifically  called  "night  music" 
by  the  composer.  Night  Music  I  is  about  major  and  minor  keys  (simultaneously 
sometimes),  moonlit  elegance,  hints  of  a  fandango  rhythm.  The  scherzo  is  skittery 
and  uncanny,  an  ironic  counterpoise  to  the  other  two  movements.  Night  Music  II  is  an 
amorous  serenade — this  is  clear  from  the  plucked  string  sounds  of  mandolin,  guitar, 
and  harp.  At  the  outset  the  solo  violin  sings  a  languishing  lover's  refrain  that 
punctuates  the  proceedings. 

For  the  rondo-finale,  Mahler  composed  an  energetic  C  major  movement  that  might 
bear,  as  a  whole,  the  marking  given  to  the  timpani  at  the  opening:  "with  bravura."  It 
is  openhearted  and  jolly,  with  some  apparent  touches  of  parody.  The  purposeful 
theme  marching  up  the  scale  in  horns  and  strings  against  lively  sixteenth-note 
figurations  in  the  woodwinds  could  well  represent  Wagner's  mastersingers  (who 
march  to  the  same  drummer  in  the  same  key).  A  huge  long-held  C  major  climax  is 
cancelled  by  an  overlapping  A-flat  chord  in  the  woodwinds,  leading  to  a  new  tune  in 
A-flat.  Some  commentators  have  pointed  out  that  it  begins  with  the  same  contour  as 
Lehar's  famous  Merry  Widow  waltz  (though  not  in  3/4)  and  conclude  that  Mahler  is 
parodying  the  popular  operetta,  which  was  produced  in  1905.  But  they  overlook  the 
fact  that  Mahler  finished  this  movement  during  the  summer,  whereas  Lehar's  rich 
and  charming  widow  did  not  begin  winning  hearts  in  Vienna  and  throughout  the 
world  until  the  following  December.  In  a  sense,  this  entire  last  movement  is  a 
reversion  to  the  style  of  the  Wunderhorn  symphonies;  it  is  lighter  in  mood  than  the 
rest  of  the  piece  until  the  very  end,  when  the  allegro  theme  from  the  opening 
movement  returns  with  repetitions  in  a  kaleidoscopic  series  of  keys,  a  powerful 
affirmation  still  hinting  at  questions  that  remain. 
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HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 
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BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 


More  .  .  . 

The  best  place  to  start  reading  about  Gustav  Mahler  is  Paul  Banks's  superbly 
insightful  article  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  Next,  a 
little  larger,  is  the  splendid  short  study  by  Michael  Kennedy  in  the  Master  Musi- 
cians series  (Littlefield  paperback).  Going  by  increasing  size,  we  come  to  Kurt 
Blaukopf's  biography,  a  readable  journalistic  account  (London),  and  Egon  Garten- 
berg's,  which  is  especially  good  on  the  Viennese  milieu  if  somewhat  trivial  on  the 
music  (Schirmer  paperback).  Henry-Louis  de  La  Grange's  Mahler  (Doubleday)  is  an 
extremely  detailed  biographical  study.  Only  one  volume  has  been  published  in 
English  yet,  although  the  second  and  third  volumes  are  out  in  the  original  French.  It 
will  be  the  standard  biographical  study  for  many  years.  Donald  Mitchell's  percep- 
tive and  detailed  study  of  the  music  now  runs  to  three  volumes  with  a  fourth  volume 
yet  to  come;  the  series  consists  of:  Gustav  Mahler:  The  Early  Years,  Gustav  Mahler: 
The  Wunderhorn  Years,  and  Gustav  Mahler:  Songs  and  Symphonies  of  Death 
(California;  the  second  volume  available  in  paperback).  The  extremely  detailed  study 
is  informed  by  a  strong  musical  intelligence.  Alma  Mahler's  autobiography  And  the 
Bridge  Is  Love  (Harcourt  Brace  Jovanovich)  and  her  Gustav  Mahler:  Memories  and 
Letters  (University  of  Washington  paperback)  offer  essential  source  material,  but 
they  must  be  treated  with  caution  and  considerable  skepticism.  The  most  recent 
edition  of  the  latter  book  provides  important  corrections  by  Donald  Mitchell  and 
Knud  Martner.  Martner  has  edited  Gustav  Mahler:  Selected  Letters  (Parrar,  Straus 
and  Giroux),  which  contains  all  of  the  letters  published  earlier  in  Alma  Mahler's  less 
than  reliable  collection  plus  a  good  many  more,  though  it  is  still  a  far  cry  from  the 
complete  edition  of  Mahler  letters  we  need. 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  will  record  Mahler's  Seventh 
Symphony  during  the  next  few  days  as  part  of  their  continuing  Mahler  cycle  for 
Philips  records;  it  will  be  coupled  with  Mahler's  Kindertotenlieder,  which  was  recorded 
with  Jessye  Norman  in  Frankfurt  during  the  orchestra's  recent  European  tour. 
Meanwhile,  there  are  excellent  performances  by  Leonard  Bernstein  with  the  New  York 
Philharmonic  (DG)  and  by  the  Chicago  Symphony  under  three  different  conductors: 
Georg  Solti  (London,  coupled  with  selected  songs  from  Des  Knaben  Wunderhorn,  with 
Yvonne  Minton,  mezzo-soprano),  Claudio  Abbado  (DG),  and  James  Levine  (RCA). 
Klaus  Tennstedt's  first-rate  recording  with  the  London  Philharmonic,  available  for  a 
while  in  a  two-CD  set,  is  out  of  the  catalogue  at  the  moment  (EMI). 

— S.L. 
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Week  18 


Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Pure  ell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  0' Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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1988-89  Business  Honor  Roll  (continued) 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV;  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi. 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERIWQ 


Herring  Pond  Road 
Bourne,  Massachusetts 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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After  the  show,  enjoy  the  lirnelight, 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  NY. 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
!  William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE  HASKINS  &  SELLS 
i  Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

jPEATMARWICK 

MAIN  &  CO. 
Robert  D.  Happ 

[price  waterhouse 

Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
•  Theodore  S.  Samet 

■Tofias,  Fleishman, 
iiShapiro&Co.,  PC. 
I  Allan  Tofias 

I  Advertising /Public  Relations 

HBM/CREAMER,  INC. 

'•■  Edward  Eskandarian 

\  HILL,  HOLLIDAY,  CONNORS, 

!C0SMOPULOS,INC. 

i  Jack  Connors,  Jr. 
! 
Irma  S.  Mann,  Strategic  Marketing, 

Inc. 

|  Irma  Mann  Stearns 

Aerospace 

Northrop  Corporation 
Thomas  V  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

*LEA  Group 
Eugene  R.  Eisenberg 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 

Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 

James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
JohnE.  McDonald 

Building/ Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 

*  International  Paper  Company 
Marc  F  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/ RVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617.437.0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 


** 
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How  to  order 
wood  in  a 
nestauiant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


Boon 


H 


S 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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S&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

/uden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Bpsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 

Charles  A.  Zraket 
PARLEX  CORPORATION 

Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 

Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

'Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

PARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

investors  in  Industry  Corporation 
Ivan  N.  Momtehiloff 


Food  Service/Industry 

*  Boston  Showcase  Company 

Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*  Jones  &  Vining,  Inc. 

Sven  A.  Vaule,  Jr. 
MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 
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BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 

Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 

Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 


NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MAO  1938 

508-356-3530 


OUR        r 
SALES 
AND 

SERVICE,  y 
ALWAYS  A 

PREMIERE 
PERFORMANCE. 

l\jL. if. Ll/IIJOXj         New  Engl; 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)  237-5759 
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Management/ Financial/ Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

Haynes  Management,  Inc. 
G.  Arnold  Haynes 

HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
||  Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
<   Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

;  PRUDENTIAL-BACHE 

[SECURITIES 

|    David  F.  Remington 

'Rath  &  Strong 
I    Dan  Ciampa 

i  Robert  Boyer  CPA 
Robert  Boyer 

j'William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

'The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

"Ben-Mac  Enterprises,  Inc. 
i    Thomas  F  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXeon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 


*  Rand- Whitney  Corporation 

Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 
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Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


lf  k 
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542-7444                                                 Lji^ 
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235-7444                               ¥»imjB«Hi 

• 

Tuxedo  rentals  and  sales  since  1914.  V 

• 
• 
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LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 
Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 
Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 


Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
'COMPANY 
Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

iTime,  Inc. 

•  George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 

•  Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

'The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

!  Hilon  Development  Corporation 
I    Haim  S.  Eliachar 

|  Historic  Mill  Properties 
Bert  Paley 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*Northland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James- L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 
Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*  Saks  Fifth  Avenue 

Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 


Avram  J.  Goldberg 

'Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

"Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 


Next  Program  .  .  . 


Thursday,  March  16,  at  8 
Friday,  March  17,  at  2 
Saturday,  March  18,  at  8 
Tuesday,  March  21,  at  8 

HELMUTH  RILLING  conducting 


HAYDN 


Die  Jahreszeiten  (The  Seasons),  with 
text  by  Gottfried  van  Swieten,  after 
the  poem  by  James  Thomson 


Spring 
Summer 


INTERMISSION 


Autumn 
Winter 

SYLVIA  McNAIR,  soprano 
THOMAS  RANDLE,  tenor 
MARK  PEDROTTI,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


Coming  Concerts  .  .  . 


CAREY' 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Boston  Symphony  Orchestra 
Metropolitan  Opera 
Perkins  School  for  the  Blind 
Boston  Ballet 
jimmy  Fund 
Chicago  Lyric  Opera 

Dwight  R.  Lueth  Associates 

Fund  Raising  Counsel 


Wednesday,  March  15,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B' — March  16,  8-10:30 
Friday  'A' — March  17,  2-4:30 
Saturday  'B' — March  18,  8-10:30 
Tuesday  'C — March  21,  8-10:30 

HELMUTH  RILLING  conducting 
SYLVIA  McNAIR,  soprano 
THOMAS  RANDLB,  tenor 
MARK  PEDROTTI,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

HAYDN  The  Seasons 

Thursday  'D'— March  23,  8-10 
Friday  'B' — March  24,  2-4 
Saturday  'A' — March  25,  8-10 

CHARLES  DUTOIT  conducting 
VLADIMIR  FELTSMAN,  piano 

ROUSSEL  Symphony  No.  4 

MOZART  Piano  Concerto  No.  27 

in  B-flat,  K.595 
RACHMANINOFF    Symphonic  Dances 

Thursday  'A' — March  30,  8-9:45 
Friday  Evening — March  31,  8-9:45 
Saturday  'A'— April  1,  8-9:45 

GEWANDHAUS  ORCHESTRA  OF  LEIPZIG 
KURT  MASUR  conducting 

MENDELSSOHN    Symphony  No.  3, 

Scottish 
TCHAIKOVSKY       Symphony  No.  4 

Wednesday,  April  5,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B' — April  6,  8-9:55 
Friday  'B'— April  7,  2-3:55 
Saturday  'B'— April  8,  8-9:55 
Tuesday  'B'— April  11,  2-3:55 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 


CAGE 


Est.  1976 


Boston  (617)  266-7090 


STRAVINSKY 
DEBUSSY 

DEBUSSY 


One  Hundred  and  One 
(world  premiere;  commissioned 

by  the  Boston  Symphony 

Orchestra  and  the  Fromm 

Music  Foundation  at 

Harvard  University) 
Violin  Concerto 
Prelude  to  the  Afternoon 

of  a  Faun 
LaMer 


Programs  subject  to  change. 


only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If  j 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit 

and  quiet  restaurants. 


smile.  You  think  about  what 
you're  going  to  do  with  it, : 
and  you  scratch  your  head. 

Breakfast  with  your  pri-  :  i 
vate  banker  could  open  up  a 


lot  ot  possibilities.  'Because 
at  his  fingertips  are  all  the 
resources  of  Bankof  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 
Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 


*■%*¥£ 


BANKOF  BOSTO 


Put  our  strength  to  work  for ',«.. 

Call  Warren  Bacon;  Vice  President.  Private  Banking  Group  at  (617)  434-5302. 


i?1 198xThc  First  National  Bank  of  Boston 
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The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.  P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorn  dike 


l£S» 

IK 

i^B 

Ua<4    H^bh 

w39§R 

1 

<W*2lSH 

i 

1 

i    1 

Slllr 
EX?  m 

H  H  1 

■■n 

1 
1 

s«  • 1  ■ 
tin    H5m 

■ 

«B  Brl 

I  ■ 

.  1  ■»>  1  1 

Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Jay  B.  Wailes,  Assistant  Treasurer 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

AlexV.  d'Arbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Mrs.  Bela  T.  Kalman 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Howard  Kaufman 

Robert  D.  King 

Mrs.  Gordon  F  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

Mrs.  Hart  D.  Leavitt 

R.  Willis  Leith,  Jr. 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mrs.  Harry  L.  Marks 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O'Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 


Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 


VAL- 


OUR THIRTY-  FIRST  YEAR 


JUCflAM  UMJiX.mc 

JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 
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Quality  Nursing  Care 

and 

Rehabilitation  Services     V-' 


in  an 


Elegant  Setting. 


KIM 


LIVING  CENTERS 

Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton  MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth  MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 

Newport  RI     401-849-6600 

South  County 

North  Kingstown  RI     401-294-4545 

Woodlawn 

Everett  MA     617-387-6560 
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Ronald  Feldman  Named 
Assistant  Conductor  of 
Boston  Pops  Orchestra 

John  Williams  recently 
announced  the  appoint- 
ment of  Ronald  Feldman 
as  Assistant  Conductor 
of  the  Boston  Pops 
Orchestra.  A  member  of 
the  Boston  Symphony 
Orchestra's  cello  section 
since  1967,  Mr.  Feldman 
mi  has  appeared  as  guest 
conductor  with  the  Boston  Pops  Orchestra  at 
Symphony  Hall  and  at  Tanglewood;  in  Decem- 
ber he  led  three  of  the  Christmas  Pops  perform- 
ances. Mr.  Feldman  is  currently  conductor  of 
the  Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  conduc- 
tor of  the  Worcester  Symphony  Orchestra,  he 
was  also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  He 
has  also  appeared  as  guest  conductor  with  the 
Pro  Arte  Chamber  Orchestra,  the  Springfield 
Symphony,  and  the  MIT  Experimental  Studio. 
Born  in  Brooklyn  and  a  graduate  of  Boston 
University,  Ronald  Feldman  has  taught  at 
Brown  University  and  Brandeis  University;  he 
currently  teaches  at  the  New  England  Conser- 
vatory, the  Tanglewood  Music  Center,  and  at 
the  Boston  Conservatory,  where  he  is  conduc- 
tor of  the  orchestra  and  chairman  of  the  string 
department. 

Serge  Koussevitzky  and  the  BSO 
on  1989  "Salute  to  Symphony" 
Compact  Disc  and  Cassette 

Produced  with  the  cooperation  of  NYNEX, 
WCRB,  and  RCA,  a  special,  limited-edition 
compact  disc  of  historic  performances 
recorded  by  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra  is  available  as  a 
1989  "Salute  to  Symphony"  gift  incentive  for 
your  contribution  of  $50.  Also  available  on 
cassette,  the  album  includes  the  finale  from 
Tchaikovsky's  Symphony  No.  4,  the  finale 
from  Mozart's  Eine  kleine  Nachtmusik, 
Strauss's  Don  Juan,  Hanson's  Serenade  for 
Solo  Flute,  Harp,  and  Strings,  Cowell's  Hymn 


and  Fuguing  Tune,  and  the  opening  Adagio 
from  Shostakovich's  Symphony  No.  8. 
Recorded  by  RCA  between  1945  and  1950,  the 
selections  have  been  newly  remastered  for  this 
album.  The  works  by  Cowell,  Hanson,  and 
Strauss  have  been  previously  available  only  in 
limited  LP  pressings;  the  Mozart  and 
Tchaikovsky,  originally  issued  on  78s,  have 
been  unavailable  for  many  years;  and  the 
Shostakovich  has  never  been  available  in  any 
format.  Quantities  are  extremely  limited.  To 
place  your  order,  please  call  the  Volunteer 
Office  at  (617)  266-1492,  ext.  247. 

"Bernstein  at  70!"  to  Air  on  PBS's 
"Great  Performances"  on  WGBH 
Sunday,  March  19,  at  8  p.m. 

Relive  the  excitement  and  the  emotion  of  last 
summer's  Gala  Birthday  Performance  cele- 
brating Leonard  Bernstein's  70th  birthday  at 
Tanglewood  when  PBS  presents  "Bernstein 
at  70!"  on  its  "Great  Performances"  series. 
The  two-and-one-half-hour  program  will  be 
televised  in  stereo  on  Sunday,  March  19,  at 
8  p.m.  by  WGBH-Channel  2  in  Boston  (check 
local  listings  for  the  date  and  time  in  other 
areas).  "Bernstein  at  70!"  has  already  been 
seen  by  millions  of  viewers  in  more  than 
twenty  countries  worldwide;  this  is  the  pro- 
gram's first  showing  in  the  United  States. 
Joining  Seiji  Ozawa,  John  Williams,  and  the 
Boston  Symphony  Orchestra  are  guest  con- 
ductors John  Mauceri  and  Michael  Tilson 
Thomas,  and  guest  artists  including  Patti 
Austin,  Lauren  Bacall,  Victor  Borge,  Betty 
Comden,  Lukas  Foss,  Jerry  Hadley,  Barbara 
Hendricks,  Quincy  Jones,  Larry  Kert,  Christa 
Ludwig,  Yo-Yo  Ma,  Bobby  McFerrin,  Midori, 
Kurt  Ollmann,  Robert  Osborne,  Mstislav 
Rostropovich,  Dawn  Upshaw,  and  Frederica 
von  Stade.  The  program  also  includes  filmed 
greetings  from  Barbara  Cook,  James  Levine, 
Zubin  Mehta  with  the  New  York  Philharmonic 
and  the  Israel  Philharmonic,  Yehudi  Menuhin, 
Itzhak  Perlman,  Harold  Prince,  Stephen 
Sondheim,  Isaac  Stern,  Kiri  Te  Kanawa, 
Michael  Tilson  Thomas  with  the  London  Sym- 
phony, and  Richard  Wilbur.  Bernstein's  chil- 
dren— Nina  Bernstein,  Alexander  Bernstein, 
Jamie  Bernstein  Thomas,  and  David 
Thomas — offer  a  special  birthday  tribute  to 
their  father,  whose  life  and  music  is  celebrated 
through  historic  film  footage  and  a  taped  seg- 
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References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 
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ment  from  Tchaikovsky's  Fifth  Symphony 
with  the  Boston  Symphony  Orchestra  as  con- 
ducted by  Mr.  Bernstein  on  the  final  concert  of 
last  summer's  Tanglewood  season.  Don't  miss 
"Bernstein  at  70!"  on  PBS's  "Great  Perform- 
ances," Sunday,  March  19,  at  8  p.m. 

BSO  Members  in  Concert 

Max  Hobart  conducts  the  North  Shore  Philhar- 
monic Orchestra  on  Sunday,  March  19,  at  7:30 
p.m.  at  Salem  High  School  Auditorium.  The 
program  includes  Copland's  Quiet  City,  the 
world  premiere  of  Donald  Leclair's  Episode  for 
Woodwind  Quintet  and  Orchestra,  Warlock's 
Capriol  Suite,  and  the  Symphony  No.  1  of 
Sibelius. 

BSO  principal  trombone  Ronald  Barron  pre- 
sents a  Boston  University  School  for  the  Arts 
faculty  recital  on  Wednesday,  March  29,  at  8 
p.m.  at  BU's  Tsai  Performance  Center,  685 
Commonwealth  Avenue;  assisting  artists 
include  BSO  principal  trumpet  Charles 
Schlueter,  the  Boston  University  Wind  Ensem- 
ble, and  pianist  Frederick  Wanger.  The  pro- 
gram will  include  music  of  Hindemith,  Weber, 
Herbert  Clarke,  Arthur  Pryor,  and  others; 
admission  is  free. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  in  an  all-Mozart  program 
including  the  overture  to  Cost  fan  tutte,  the 
Violin  Concerto  No.  5  in  A,  K.219,  with  BSO 
associate  concertmaster  Tamara  Smirnova- 
Sajfar  as  soloist,  and  the  Symphony  No.  38, 
Prague,  on  Wednesday,  March  29,  and  Friday, 
March  31,  at  8  p.m.  at  Faneuil  Hall.  Tickets  are 
$18  and  $12  ($8  students  and  seniors).  For 
more  information,  call  426-2387. 

Collage  New  Music,  with  guest  conductor 
Charles  Fussell,  concludes  its  sixteenth  season 
with  "Short  Circuits:  An  Electronic  Program," 
at  the  Longy  School  of  Music  in  Cambridge, 
Monday,  April  3,  at  8  p.m.  The  program 
includes  music  of  Ronald  Perera,  James 
Dashow,  Morton  Subotnick,  and  Maurice 
Ravel,  the  Dashow  work  in  its  American  pre- 
miere, the  Perera  and  Subotnick  works  in  their 
Boston  premiere.  Tickets  are  $10  general  ad- 
mission ($5  students  and  seniors).  For  more 
information,  call  437-0231. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical 
sketches  that  focus  on  some  of  the  generous 
individuals  who  have  endowed  chairs  in  the 
Boston  Symphony  Orchestra.  Their 
backgrounds  are  varied,  but  each  felt  a 
special  commitment  to  the  Boston  Symphony 
Orchestra. 

Lillian  and  Nathan  R.  Miller  Chair 

Classical  music  has  been  a  major  source  of 
comfort  and  pleasure  for  Nathan  R.  Miller 
throughout  his  life.  He  and  his  wife,  Lillian, 
have  one  married  daughter  and  two  grand- 
daughters. Mr.  and  Mrs.  Miller  share  a  strong 
commitment  to  music  and  the  universal  joy  it 
can  bring  to  people  of  all  ages  and  walks  of 
life.  Mr.  Miller  established  the  prestigious 
Nathan  R.  Miller  Properties  in  1960.  He  is 
also  chairman  of  the  board  of  Agassiz  Village, 
a  summer  program  serving  the  needs  of  inner 
city  and  suburban  children,  including  the 
physically  handicapped.  Nathan  Miller  con- 
siders Seiji  Ozawa  to  be  one  of  the  master 
conductors  in  the  world;  in  1976  he  estab- 
lished the  Seiji  Ozawa  Endowed  Guarantor 
Fellowship  at  the  Tanglewood  Music  Center  in 
honor  of  the  BSO  music  director.  The  Millers' 
endowed  chair  in  the  BSO's  cello  section  is 
occupied  by  Carol  Procter. 

American  Premiere  Exhibit  of 
Paintings  by  Charles  Roussel  in 
Symphony  Hall,  March  13- April  10 

The  Boston  Symphony  Orchestra  is  proud  to 
present  the  first  American  showing  of  paintings 
by  French  artist  Charles  Roussel  (1861-1936) 
in  the  Cabot-Cahners  Room  from  March  13 
through  April  10.  Part  of  the  American  pre- 
miere exhibit  of  Roussel's  works  at  Vose  Gal- 
leries, the  Symphony  Hall  exhibit  is  presented 
in  conjunction  with  the  French  Cultural  Serv- 
ices and  Vose  Galleries.  Cousin  of  composer 
Albert  Roussel,  Charles  Roussel  is  considered 
France's  foremost  artistic  interpreter  of  the 
coast  of  Normandy.  Later  this  month,  the 
Boston  Symphony  Orchestra  will  perform 
Albert  Roussel's  Symphony  No.  4  under  the 
direction  of  guest  conductor  Charles  Dutoit. 
Members  of  the  Roussel  family  will  attend  one 
of  the  concerts.  In  addition,  Donna  Heinley  of 
Vose  Galleries,  curator  of  the  exhibit,  will 
speak  at  the  Thursday-night  "Supper  Talk"  on 
March  23.  Tickets  to  the  talk  are  available  at 
$21  per  person  from  the  Volunteer  Office, 
(617)  266-1492,  ext.  177. 
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A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■   MAINE    ■   NEW  YORK 


Seiji  Ozawa 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  ofAssisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 

%On  sabbatical  leave 

^Orchestra  Fellow,  Music  Assistance  Fund; 
also  supported  by  a  grant  from  Aetna  Life 
&  Casualty  Company 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 

*  James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Mare  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

JJules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


■ 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Developed  by  The  Cohen  Companies. 


To  appreciate  the  value  of  the  homes  we've  built, 
you  must  look  at  the  ones  we  didn't. 

Others  might  have  crammed  in  more  residences  where  we 

built  terraces  and  roof  gardens.  And  in  so  doing,  would  have  devalued 

one  of  the  great  gifts  ever  bestowed  on  a  homesite: 

the  premier  view  of  the  Charles  River  and  Boston,  from  the 

premier  address  on  the  Cambridge  waterfront 


THE 


ESPLANADE 

On  the  Charles  at  the  Longfellow  Bridge,  Cambridge 

577-9977 


One-bedroom  homes  from  $227,500;  two-bedroom,  $365,000;  three-bedroom,  $610,000. 

Includes  private  landscaped  terraces  and  balconies,  roof  gardens,  floor-to-ceiling  bay  windows,  indoor  parking 

individually  keyed  security  system,  24-hour  concierge  and  staff,  valet  guest  parking,  and  residents-only 

health  club,  indoor  pool,  and  function/conference  room.  The  Esplanade  is  currently  under  construction. 

For  an  appointment  to  visit,  call  the  Sales  Office,  One  Main  Street,  East  Cambridge,  at  (617)  577-9977. 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Jerome  Lipson 

Born  in  Boston  in  1916,  violist  Jerome  Lipson  began  violin 
lessons  when  he  was  nine  and  graduated  from  Boston  Latin 
School,  where  his  classmate  Leonard  Bernstein  was  his  accom- 
panist. After  studying  viola  with  Georges  Fourel,  he  was  a 
scholarship  student  for  four  years  at  the  Curtis  Institute  in 
Philadelphia,  where  his  teachers  were  Max  Aronoff  and  Louis 
Bailly.  At  age  nineteen,  while  home  on  vacation,  Mr.  Lipson 
persevered  in  his  determination  to  play  for  Serge  Koussevitzky, 
^_^i-  I  "walking  in  on  him"  at  Symphony  Hall;  the  conductor  encour- 

,  pi      1  aged  him  to  try  joining  the  BSO  one  day.  A  charter  member  of 

FF\         iniflP*    the  Tanglewood  Music  Center  in  1940,  Mr.  Lipson  was  principal 
violist  of  the  TMC  Orchestra  under  Koussevitzky  for  its  first  three  summers;  there  he  also 
studied  chamber  music  with  Gregor  Piatigorsky  and  Paul  Hindemith.  Then  followed 
thirty-nine  months  in  the  United  States  Army  Air  Force  with  assignments  as  Airport 
Traffic  Controller,  violist  in  the  AAF  show  "Winged  Victory,"  solo  violist  with  the  AAF 
Symphony  Orchestra  under  Felix  Slatkin,  and  member  of  the  Glen  Miller  Band.  Mr. 
Lipson  joined  the  Boston  Symphony  Orchestra  in  1946,  six  months  after  leaving  the 
service.  A  founding  member  of  the  Stockbridge  String  Quartet,  he  was  also  solo  violist  of 
the  Zimbler  Sinfonietta  on  its  tour  to  South  America.  Mr.  Lipson  is  proud  to  have 
represented  his  colleagues  as  a  member  of  the  BSO  Players  Committee  for  more  than 
twenty-five  years. 


PUT  YOUR  WORK  OF 
ART  IN  A  WORK  OF  ART. 

The  Old  Cambridge  Company  can  create  framing  treatments  for  your  most  cherished 

possessions  which  are  themselves  works  of  art.  We  can  encase,  preserve,  and  artistically 
display  virtually  anything.  ♦  We  understand  that  whatever  your  artwork  may 
be  —  a  valuable  artifact  or  a  treasured  child's  drawing  —  it's  very*  special  to 
you.  Working  within  your  budget,  we'll  advise  you  on  how  to  achieve  the  best 
results.  We'll  always  give  you  more  than  one  option.  ♦  Of  course,  we  offer  more 
than  expert  framing  and  displaying.  We  can  also  assist  you  with  restoration, 
|^    photo-documentation,  on-site  consultation,  and  installation.  All  at  remark- 
ably competitive  prices.  ♦  So,  when  you  look  at  your  art,  have 
m      it  look  its  best.  Call  or  visit  us  today.  Descriptive  brochure 
available  on  request. 

56  Roland  St.,  Charlestown,  MA  02129       (^CftYtflGttTv 


617-623-5200 


Ample  Parking 


m 


■  i 


nW 


■ 


m 


■ 


• 


I  w. 


I  a^aH 


m 


luJB!         /  *  i  I I 
fl  I  <<« 


^■1  m 


•    r  »     f 


mm 


13 


www 


ttrZ- 


F 


' 


■ 

■ 


■ 

- 


I 


Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 
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WATE BANKING 
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Born  in  Lake  City,  Minnesota,  bass  player  Robert  Olson  stud- 
ied at  the  University  of  Minnesota  with  Ray  Fitch  and  Robert 
Jamieson.  After  a  brief  tenure  with  the  Minneapolis  Symphony 
and  four  summers  with  the  Santa  Fe  Opera  Company  he  moved 
to  Boston,  where  he  became  a  member  of  the  Boston  Symphony 
Orchestra's  bass  section  in  1967.  Mr.  Olson  has  been  a  member 
of  the  Incredible  String  Quartet,  the  St.  Paul  Chamber 
Orchestra,  and  the  Kansas  City  Philharmonic;  in  addition  to 
playing  the  bass,  he  also  enjoys  playing  classical  guitar. 


Charles  Smith 

Percussionist  Charles  Smith  has  had  a  perfect  attendance 
record  with  the  Boston  Symphony  Orchestra  for  more  than 
forty-six  years.  Born  in  Newark,  New  Jersey,  Mr.  Smith  stud- 
ied at  the  Juilliard  School  of  Music  with  Alfred  Friese,  Saul 
Goodman,  Gene  Krupa,  and  William  Dorn.  A  faculty  member 
at  the  Boston  University  School  for  the  Arts,  he  has  numbered 
many  professional  musicians  among  his  former  students,  and 
he  has  lectured  on  percussion  at  numerous  institutions.  The 
composer  of  "Background  Music  for  Family  Arguments,"  Mr. 
Smith  enjoys  researching  the  history  of  percussion  instru- 
ments and  collecting  rare  instruments.  Prior  to  joining  the 
Boston  Symphony  Orchestra  in  1943,  he  logged  600  performances  of  the  opera  Porgy  and 
Bess  in  an  orchestra  conducted  by  Alexander  Smallens;  he  was  hired  directly  from  that 
show  by  Serge  Koussevitzky.  Mr.  Smith's  family  is  a  musical  one:  his  wife  is  a  former 
concertmaster  of  the  Wellesley  Symphony  and  his  daughter  is  a  professional  pianist. 

Ronald  Wilkison 

Ronald  Wilkison  grew  up  in  Sacramento,  California,  where  he 
began  violin  lessons  as  a  fourth-grader  under  the  tutelage  of 
Jim  Adair.  While  in  his  teens,  he  was  chosen  as  a  Fellow  of  the 
American  Federation  of  Musicians  and  was  sent  to  the  Con- 
gress of  Strings  for  further  study.  Mr.  Wilkison  joined  the 
United  States  Army  when  he  was  eighteen,  serving  for  five 
years;  he  played  in  the  Army  Band's  Strolling  Strings  in 
Washington,  including  performances  at  White  House  dinners. 
Before  joining  the  Boston  Symphony  Orchestra  as  a  violinist 
in  1971  he  was  a  member  of  the  Baltimore  Symphony  and  the 
Temple  Institute  String  Quartet.  Mr.  Wilkison  switched  to  the 
Boston  Symphony  Orchestra's  viola  section  at  the  beginning  of  the  1982-83  season. 
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Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund.  "^WlW^f 


~l 


N 


ame. 


.Tel.. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  ALIVE 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  March  16,  at  8 
Friday,  March  17,  at  2 
Saturday,  March  18,  at  8 
Tuesday,  March  21,  at  8 

HELMUTH  RILLING  conducting 
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HAYDN 


Die  Jahreszeiten  (The  Seasons),  with 
text  by  Gottfried  van  Swieten,  after 
the  poem  by  James  Thomson 

Spring 
Summer 


INTERMISSION 


Autumn 
Winter 

SYLVIA  McNAIR,  soprano 
THOMAS  RANDLE,  tenor 
MARK  PEDROTTI,  baritone 
TANGLE  WOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


The  appearance  of  this  week's  soloists  is  funded  in  part  by  income 
from  the  Ethan  Ayer  Fund. 


Text  and  translation  for  The  Seasons  begin  on  page  36. 

The  evening  concerts  will  end  about  10:30  and  the  afternoon  concert  about  4:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records. 

Baldwin  piano 

Fortepiano  by  R.J.  Regier,  Freeport,  Maine 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries . 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 


Franz  Joseph  Haydn 

Die  Jahreszeiten  (The  Seasons) 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower 
Austria,  on  March  31, 1732,  and  died  in  Vienna  on 
May  31, 1809.  He  composed  Die  Jahreszeiten  (The 
Seasons)  in  1799  and  1800,  using  a  text  derived 
from  four  poems  by  James  Thomson  adapted  and 
translated  into  German  by  Baron  Gottfried  van 
Swieten.  The  first  performance  took  place  at  the 
Schwarzenburg  Palace  in  Vienna  on  April  24, 1801. 
\  A  partial  performance  took  place  in  Boston  on 
December  13, 1851,  under  the  auspices  of  the  Sacred 
Harmonic  Society.  The  indefatigable  B.J.  Lang, 
who  made  a  career  out  of  filling  in  gaps  in  Boston's 
musical  life,  conducted  the  piece  for  eithe  first  time 
in  Boston  in  all  four  parts"  with  a  chorus  of  250 
voices  and  a  full  orchestra  on  March  31, 1866.  Only 
excerpts — individual  arias  and  duets  from  The  Seasons — were  performed  in  Boston 
Symphony  Orchestra  concerts  before  1905.  After  that  year,  no  music  from  the  work  was 
heard  in  these  concerts  until  Erich  Leinsdorf  conducted  the  first  complete  performances 
on  January  1,  2,  and  5, 1965,  with  soloists  Helen  Boatwright,  Charles  Bressler,  and 
Thomas  Paul,  and  the  chorus  of  the  Handel  and  Haydn  Society.  BSO  performances 
were  given  on  three  later  occasions,  all  under  the  direction  of  Seiji  Ozawa:  at  Tangle- 
wood  in  1972,  with  Phyllis  Curtin,  Seth  McCoy,  Robert  Hale,  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor;  then  in  November  1977  and  at  Tanglewood  in 
August  1978,  with  Phyllis  Bryn-Julson,  Robert  Tear,  John  Shirley-Quirk,  and  the  New 
England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  conductor.  In  addition  to  the 
three  soloists  (soprano,  tenor,  and  bass)  and  a  mixed  chorus,  the  score  calls  for  two  flutes 
(one  doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons  and  contrabassoon,  three 
horns,  three  trumpets,  three  trombones,  timpani,  triangle,  tambourine,  and  strings,  with 
piano  continuo,  to  be  played  here  on  a  fortepiano  (a  modern  copy  of  the  type  of  piano 
used  in  the  performances  of  Haydn's  day).  The  continuo  pianist  at  these  performances 
is  Shirley  Mathews. 

The  people  of  the  eighteenth  century  lived  much  closer  to  nature  than  most  of  us. 
Even  the  largest  cities  were  small  then.  Most  people  lived  in  rural  areas,  where  the 
cycle  of  the  year,  mandating  proper  times  for  tillage,  sewing,  or  harvest,  affected 
them  directly.  The  natural  world  was  so  much  a  part  of  the  human  experience  that  it 
was  often  taken  for  granted.  It  appeared  rather  slowly  in  literature  and  art.  Who 
would  bother  to  write  about  something  that  everyone  saw  every  day?  The  gradual 
change  in  attitude  is  marked  by  tiny  events.  The  poet  Petrarch,  for  example,  climbed 
a  mountain  in  April  1336,  just  to  see  the  view  from  the  top;  he  is  apparently  the  first 
man  to  have  done  so — or  at  least  the  first  to  have  written  about  it.  Yet  even  as  he 
stood  looking  in  amazement  at  the  panorama  spread  before  him,  his  next  action 
revealed  that  he  still  straddled  the  worlds  of  late  Medieval  and  early  Renaissance 
thought.  Standing  on  the  mountaintop,  Petrarch  opened  a  volume  of  Augustine's 
Confessions  for  a  sobering  and  uplifting  commentary  on  his  experience. 

A  related  but  rather  different  view  developed  among  eighteenth-century  writers, 
who  drew  their  ideas  from  a  first-century  Greek  treatise,  On  the  Sublime,  attributed 
to  one  Longinus.  Longinus  compared  the  effects  obtained  by  writers  of  profound 
emotion  and  serious  thought  with  the  awe  that  arises  from  viewing  some  of  the  lar- 
gest, most  powerful,  or  least  accessible  natural  objects  of  human  experience — stars, 
volcanoes,  the  mighty  ocean.  His  book,  much  admired  in  the  eighteenth  century,  led 
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to  earnest  literary  cultivation  of  wonder  and  even  terror  in  the  contemplation  of 
nature,  an  approach  that  strongly  influenced  the  romantics  of  the  early  nineteenth 
century. 

One  of  the  literary  works  that  marked  the  growing  interest  in  the  natural  world — 
and  perhaps  the  best-known  poem  written  in  English  in  the  entire  eighteenth  cen- 
tury— was  The  Seasons  by  James  Thomson  (1700-48).  Written  in  blank  verse,  it  was 
published  in  parts  over  a  period  of  years  ("Winter"  in  1726,  "Summer"  in  1727, 
"Spring"  in  1728,  and  "Autumn"  in  1730).  The  reponse  was  immediate.  The  author 
continued  to  revise  and  expand  his  work  for  much  of  the  rest  of  his  life.  "Winter," 
for  example,  grew  from  405  lines  at  publication  to  1,069  in  a  1746  revision.  It 
remained  immensely  popular  well  into  the  next  century.  The  Seasons  is  filled  with 
images  and  anecdotes  of  the  countryside,  of  seasonal  activities,  changes  of  weather, 
and  the  effect  of  those  changes  on  the  life  of  the  inhabitants.  In  its  final  version  it 
became  something  of  a  hodgepodge,  but  that  did  not  affect  its  popularity  in  the  least. 

By  mid-century  it  had  been  translated  into  German  by  B.H.  Brockes,  whose  writing 
is  most  familiar  to  music  lovers  from  his  own  treatment  of  the  Passion  set  by  Handel 
and  drawn  upon  by  Bach  for  some  passages  in  the  St.  John  Passion.  Both  the  Brockes 
translation  and  Thomson's  original  were  known  to  Baron  Gottfried  van  Swieten,  the 
prime  mover  in  the  creation  of  Haydn's  Seasons.  It  was  he  who  urged,  pressed,  bad- 
gered, bedeviled,  and  provoked  Haydn  to  undertake  the  project,  just  as  he  had  done 
(though  with  much  less  resistance  on  the  composer's  part)  in  the  composition  of  The 
Creation. 

The  Baron,  an  old  acquaintance  of  both  Haydn's  and  Mozart's,  was  a  musical 
enthusiast  actively  engaged  in  the  revival  of  Bach  and  Handel  for  over  a  decade 
before  he  became  involved  with  the  librettos  for  Haydn's  two  late  oratorios.  Himself 


PLAY  TO  YOUR  AL 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 
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an  amateur  composer  of  symphonies  and  opera-comiques,  van  Swieten  knew  Haydn 
and  Mozart  well.  Mozart,  new  to  Vienna  in  1782,  became  acquainted  with  a  number 
of  Handel's  oratorios,  then  hardly  known  outside  of  England,  through  informal 
"sings"  at  the  Baron's  home.  From  1788,  van  Swieten  organized  a  series  of  oratorio 
performances,  with  Handel's  works  providing  the  core  repertory,  through  a  group  of 
musically-minded  aristocrats  that  he  founded  under  the  name  of  "Gesellschaft  der 
Associierten"  ("Society  of  Associates"),  who  paid  the  bills  for  the  performances  of 
oratorios  in  the  town  palaces  of  the  various  members.  This  society  provided  the 
organizational  framework  that  led  to  the  composition  of  Haydn's  oratorios — the 
vocal  version  of  The  Seven  Last  Words  of  Our  Saviour  on  the  Cross,  The  Creation,  and 
The  Seasons. 

Even  as  Haydn  readied  the  first  public  performance  of  The  Creation  in  March  1799 
(it  had  been  launched  at  a  private  performance  eleven  months  earlier),  van  Swieten 
urged  on  him  a  new  libretto,  again  adapted  from  an  English  source.  Haydn 
expressed  reluctance,  contending  that  he  was  too  old,  too  tired,  and  not  in  glowing 
good  health.  The  Baron  refused  to  take  no  for  an  answer.  Eventually  Haydn  agreed 
to  compose  The  Seasons.  Van  Swieten  handed  Haydn  a  libretto  adapted  from  Thom- 
son by  way  of  Brockes,  through  very  freely  adjusted  to  accord  with  his  own  particu- 
lar sentiments  of  religious  Pietism.  Naturally  most  of  Thomson's  poetry — in  an 
elegant  style  of  Latinate  diction  then  quite  new  and  all  the  rage — was  lost  in  the 
translation,  replaced  all  too  often  by  van  Swieten's  prosaic  lines.  The  Baron  selected 
episodes  that  seemed  suitable  for  music,  dropped  a  great  deal,  and  invented  a  little. 
When  he  gave  his  handiwork  to  the  composer,  van  Swieten  sent  along  with  it  an 
extended  series  of  suggestions  as  to  how  each  passage  might  be  set  to  music.  This 
would  seem  to  be  the  height  of  hubris,  but  we  must  remember  that  van  Swieten 
enjoyed  a  fine  technical  grasp  of  music  (though  he  was  not  in  any  way  original  as  a 


Baron  Gottfried  van  Swieten 
(1730-1803) 
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composer  himself),  and  Haydn  evidently  appreciated  his  suggestions,  accepting 
many  of  them.  (The  Baron  had  done  exactly  the  same  thing  two  years  earlier  with  the 
text  for  The  Creation.) 

Over  the  years  van  Swieten's  libretto  has  come  in  for  a  good  deal  of  criticism.  Its 
very  first  critic — and  perhaps  most  damning — was  the  composer  himself.  On  several 
occasions  Haydn  expressed  concern  at  distinctly  prosaic  elements  in  the  text,  such 
as  the  platitudinous  praise  of  industrious  activity  at  the  beginning  of  "Autumn."  He 
told  his  biographer  Griesinger  that  "he  had  been  an  industrious  man  all  his  life,  but 
it  had  never  occurred  to  him  to  set  industry  to  music."  More  problematic  though 
were  the  many  picturesque  images  that  van  Swieten  wanted  Haydn  to  "illustrate" 
with  music.  The  composer  spoke  rather  bitterly  about  this  on  several  occasions, 
particularly  highlighting  a  passage  of  croaking  frogs  as  "franzosischer  Quark''' 
("Frenchified  trash") —  "French"  probably  because  the  Baron  produced  a  passage 
from  an  opera  by  Gretry  that  contained  this  effect,  in  the  hope  that  Haydn  would 
imitate  it.  Haydn's  remark  was  actually  quoted  in  a  review  of  The  Seasons  and  led  to 
some  coolness  between  the  composer  and  his  aristocratic  librettist. 

Despite  Haydn's  disclaimers,  it  is  hard  to  believe  that  he  was  entirely  sincere  in 
his  complaints  about  the  opportunities  the  text  gave  him  to  demonstrate  his  genius 
at  "Thonmalerei'1''  ("tone-painting"),  as  this  technique  was  called  in  his  day.  For  one 
thing,  Haydn  had  eagerly  grasped  every  opportunity  that  had  been  offered  in  The 
Creation  for  such  illustration,  from  the  roar  of  "the  tawny  lion"  to  the  delicacy  of 
"the  light  and  flaky  snow."  The  examples  of  tone-painting  in  The  Seasons  are  no  less 
delightful  and  imaginative.  But  some  critics  had  objected  to  the  whole  idea;  they  had 
lamented  the  pictorial  touches  in  The  Creation  as  imperfections  in  what  was,  in  all 
other  respects,  a  masterpiece.  I  suspect  Haydn's  public  comment  about  the  frogs  in 
The  Seasons  was  more  an  attempt  to  disarm  the  critics — "See?  Haydn  doesn't  really 
like  them  either!" — than  a  reflection  of  his  own  deeply  felt  sentiments.  Haydn's  art 
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had  always  managed  to  tread  a  fine  line  between  abstraction  and  concreteness, 
nowhere  more  delightfully  than  in  the  two  great  oratorios. 

It  is  clear,  in  any  case,  that  Haydn  had  a  great  deal  of  trouble  composing  The 
Seasons.  He  had  never  been  a  fast  composer.  The  astonishing  fluency  of  a  Mozart, 
who  could  write  an  entire  symphony  in  four  days  when  necessary,  was  not  his.  He 
thought  long  and  hard  how  to  treat  the  various  sections,  from  the  largest  scale  of  the 
piece  down  to  the  smallest  detail.  No  doubt  he  sketched  and  reworked  his  ideas  at 
least  as  much  as  he  had  with  The  Creation,  though  fewer  sketches  actually  survive  to 
document  the  process.  Moreover,  Haydn  was  now  four  years  older  than  he  had  been 
when  composing  The  Creation,  and  he  was  frequently  sick.  Yet  he  was  clearly  deter- 
mined to  compose  a  work  that  could  stand  next  to  The  Creation,  then  widely 
regarded  as  the  greatest  single  piece  of  music  ever  written. 

Despite  Haydn's  claims  that  he  drove  himself  almost  past  bearing  in  his  work  on 
The  Seasons,  to  the  detriment  of  his  health,  the  completed  work  provides  a  remarka- 
ble summation  of  the  past  even  as  it  anticipates  the  future.  The  Seasons  may  lack  the 
simple  narrative  thrust  of  The  Creation  and  the  elevated  poetic  diction  derived  from 
Genesis  and  Paradise  Lost,  but  Haydn's  music  is,  without  question,  rich  compensa- 
tion. Where  The  Creation  told  a  linear  tale,  moving  straight  from  God's  summoning 
of  the  first  light  to  Adam  and  Eve  in  the  garden,  The  Seasons  provides  a  series  of 
largely  unrelated  genre  scenes  and  moralizing  commentary,  divided  into  four  sec- 
tions, each  with  its  own  particular  character.  The  musical  numbers  that  make  up 
these  diverse  types  of  music  are  all  fairly  short,  but  Haydn  carefully  balanced  them 
for  contrast  and  assembled  them  into  coherent  larger  groupings. 
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The  libretto  for  TTie  Seasons  encompasses  an  entire  year.  It  is  both  a  literal  calen- 
dar year  with  all  the  activities  that  entails  in  country  life  and,  less  obviously,  a 
metaphorical  representation  of  the  span  of  human  life.  Appropriately,  Haydn's 
music  is  wonderfully  inclusive,  ranging  in  style  from  severe  contrapuntal  elabora- 
tion to  light  melodies  infused  with  the  character  of  folk  tunes.  There  is  bright  music 
designed  to  accompany  dancing  and  drinking,  languorous  music  for  the  heat  of 
summer,  vigorous  music  for  the  rollicking  sounds  of  the  hunt  (reflecting  Haydn's 
own  experiences  following  the  hounds  during  his  younger  days  in  Esterhazy  serv- 
ice). His  imagination  remained  at  top  form  in  the  invention  of  musical  analogues  to 
the  natural  world,  in  the  use  of  expressive  orchestral  colors  to  create  mood,  in  the 
varied  solutions  to  the  problems  of  form. 

Spring 

Each  of  the  four  sections  begins  with  an  orchestral  tone-painting.  "Spring"  opens 
with  an  impressive  depiction  of  the  transition  from  winter's  cold  and  chill  to  the  joys 
of  the  gentler  season.  The  first  four  bars  of  the  score  offer  an  astonishingly  stark 
representation  of  the  winter  through  four  descending  notes,  ending  in  a  bare  open 
fifth.  The  bulk  of  this  introduction  is  a  first-movement  sonata  form  in  G  minor  (with 
the  more  delicate  secondary  theme  in  B-flat  suggesting  perhaps  the  "light  and  flaky 
snow"),  but  the  recapitulation  leads  to  an  extended,  inconclusive  ending,  with  gra- 
dual lightening  of  the  orchestration  and  a  turn  toward  the  major  mode.  Here  the 
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Week  19 


Cotuit,  Cape  Cod  Dover,  Massachusetts 

NORTH  BAY  WATERFRONT  -  4  ACRE  CARRIAGE  HOUSE  ON  30  ACRES 

BUILDING  PARCEL  Wonderful  carriage  house  on  Farm  Street  with  2  apart- 

First  time  offered.  Nicely  private  4  acre  building  parcel  ments  plus  new  16  stall  barn  with  large  indoor  riding 
in  estate  setting  with  wonderful  expansive  views,  good  ring  &  apartment  on  30  choice  acres, 
swimming,  deepwater  mooring  &  direct  access  to  Nan- 
tucket Sound.  $1,300,000 


$1.7M 


Sherborn,  Massachusetts 
8  ACRE  COUNTRY  ESTATE 

Fabulous  1 1 -room  expanded  Cape  plus  4  stall  bam  with 
apartment  &  2  paddocks.  Main  house  includes  2  master 
suites,  one  on  the  first  floor,  2-story  Foyer,  graceful 
curved  staircase,  2-story  Great  Room,  state-of-the  art 
kitchen  &  more.  Every  possible  convenience  in  wonder- 
ful, private  setting.  $1 .25M 
Call  LANDVEST  617/723-1800  or 
HOMER  ASSOCIATES  508/653-7670 


Nantucket,  Massachusetts 
SIASCONSET  OCEANFRONT  ESTATE 

Offering  dramatic  views  of  the  Adantic  Ocean  and 
moors,  this  classic  New  England  main  residence  features 
11  sun-filled  rooms  and  many  custom  appointments.  A 
separate  2-bedroom  guest  house  and  2-car  garage  are  in- 
cluded. Siasconset,  well-known  for  its  superb  beaches 
and  tranquil  beauty,  is  the  Island's  best  preserved 
village.  $1.95M 

Call  LANDVEST  617/723-1800  or 
NANTUCKET  INVESTMENTS,  INC.   508/228/0660 


Call  Elite  Soms,  Director  of  Buyer  Services  at  LANDVEST  617/723-1800 

to  receive  a  brochure  on  these  properties  or  other  fine  listings 
Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


three  solo  voices  enter,  symbolically  moving  from  the  lowest  in  pitch  (bass)  to  the 
highest  (soprano)  as  the  darkness  of  winter  yields  to  the  approach  of  spring.  One 
tiny  melodic  detail  helps  confirm  the  brightness  of  the  new  season.  At  the  beginning 
of  the  orchestral  introduction,  the  main  theme  included  a  prominent  upward  leap  of 
a  minor  sixth,  which  strongly  reinforces  the  sense  of  the  minor  key: 
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Each  of  the  three  soloists  begins  with  an  upward  leap  of  a  sixth,  but  the  interval  is  a 
half-step  larger,  a  major  sixth,  creating  a  corresponding  sense  of  expansiveness: 
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Seht    wie  der   stre-   nge  Win-  ter    flieht 
HANNE 


Seht,   wie  vom  schrof-  fen  Fels  der     Schnee 
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Seht,        wie     von  Su-    den  her 

This  introductory  movement  leads  directly  to  No.  2,  the  opening  chorus,  its  proper 
completion,  where  the  new  season  is  welcomed  by  the  chorus  in  the  major  mode 
anticipated  since  the  soloists  first  entered. 

The  business  of  springtime,  of  course,  is  planting.  As  Thomson  described  it, 

Joyous  th'impatient  Husbandman  perceives 

Relenting  Nature,  and  his  lusty  Steers 

Drives  from  their  Stalls,  to  where  the  well-us'd  Plow 

Lies  in  the  Furrow  loosen'd  from  the  Frost. 

There,  unrefusing  to  the  harness'd  Yoke, 

They  lend  their  Shoulder,  and  begin  their  Toil, 

Chear'd  by  the  simple  Song,  and  soaring  Lark. 

Van  Swieten's  libretto  turns  the  husbandman's  "simple  Song"  into  whistling  as  he 
plows.  He  suggested  that  at  this  point  Haydn  should  introduce  an  aria  from  a 
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popular  current  opera  (much  as  Mozart  did  in  a  scene  in  Don  Giovanni).  Haydn 
rejected  the  proposal  in  its  literal  sense,  but  accepted  it  in  spirit.  Evidently  his 
farmer  prefers  symphony  concerts  to  operatic  performances.  The  music  he  whistles 
at  work  comes  from  one  of  the  most  famous  of  all  Haydn's  compositions,  the 
Surprise  Symphony.  The  result  is  a  pure  delight,  justifiably  one  of  the  most  popular 
numbers  in  the  entire  score. 

The  prayer  that  follows  soon  after  (No.  6)  is  a  heartfelt  expression  of  thanks  for 
the  blessings  of  the  new  season.  Haydn  offers  fresh  combinations  of  performers  here 
with  the  three  soloists  joining  the  chorus,  itself  heard  as  a  four-part  mixed  ensemble 
but  also  with  just  the  women's  voices  for  a  particularly  bright  sonority.  This  leads 
into  a  fugato  that  can  hardly  be  anything  but  an  homage  to  Mozart,  quoting  as  it 
does  a  passage  in  his  Requiem. 
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Quam    o-    lim   A-       bra-    hae 
HAYDN 
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Uns  spries-  set    U-  ber-  fluss  und  dei-  ner    Gu-    te 

After  a  recitative,  "Spring"  closes  with  a  large-scale  number,  a  general  expression 
of  joy  in  the  season  and  praise  to  God.  The  opening  section,  in  A  major,  is  almost 
operatic  in  its  structure,  and  contains  the  first  of  those  delightful  tone-paintings 
that  show  the  leaping  of  the  young  lambs,  the  fluttering  of  the  fish,  the  swarming  of 
the  bees.  The  biggest  surprise  here,  though,  is  the  sudden  change  of  key  for  the  final 


Tanglewood  Festival  Chorus  Auditions 
1989  Summer  Season  at  Tanglewood 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  has  openings  in 
all  sections  for  its  1989  summer  season  with  the  Boston  Symphony  Orches- 
tra at  Tanglewood.  Among  the  works  to  be  performed  are  Schubert's  Mass 
in  E-flat  under  the  direction  of  guest  conductor  Charles  Dutoit;  a  semi- 
staged  production  of  Honegger's  Jeanne  d'Arc  au  bucher,  with  actress 
Marthe  Keller  as  Joan,  under  the  direction  of  Seiji  Ozawa;  and,  also  under 
Mr.  Ozawa's  direction,  a  concert  performance  of  Bizet's  Carmen  with 
soprano  Jessye  Norman  and  tenor  Neil  Shicoff.  There  will  also  be  a  Friday- 
evening  Weekend  Prelude  program  of  choral  works  by  Brahms  and 
Copland  under  the  direction  of  John  Oliver. 

In  addition,  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  has 
been  invited  to  close  the  month-long  International  Choral  Festival  in 
Toronto  this  June.  The  only  American  chorus  invited  to  participate,  the 
Tanglewood  Festival  Chorus  will  present  an  afternoon  concert  of  music  by 
Tallis,  Ives,  Brahms,  and  Gabrieli  under  John  Oliver's  direction  on  Friday, 
June  30,  and  take  part  in  the  Festival's  closing  performance — Verdi's 
Requiem  with  the  Toronto  Symphony  under  the  direction  of  Charles 
Dutoit — that  same  evening. 

Open  auditions  will  be  held  on  Wednesday,  March  22,  at  6  p.m.  in  the 
Cohen  Wing  of  Symphony  Hall,  301  Massachusetts  Avenue,  Boston.  No 
appointment  is  necessary;  all  materials  for  the  audition  will  be  provided. 
For  further  information,  please  call  the  Chorus  Office  at  (617)  266-3513. 
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section.  This  was,  in  fact,  one  of  van  Swieten's  suggestions  to  the  composer:  "I  think 
that  a  key  remarkably  different  from  that  of  the  preceding  Song  of  Joy  would  create 
a  good  effect  and  would  greatly  bring  into  prominence  the  solemn  and  devotional 
aspect  of  the  [choral]  cry."  Haydn  agreed,  and  lifted  the  music  from  A  to  B-flat  for 
the  invocations  to  God  and  the  powerful  closing  fugue. 

Summer 

"Summer"  begins  with  the  early  light  of  pre-dawn,  a  brief  orchestral  passage 
introducing  the  soloists,  who  describe  the  transition  from  night  to  day.  The  oboe 
offers  its  interpretation  of  "the  day's  herald"  crowing  at  the  approach  of  sunrise, 
calling  the  farmer  to  his  work.  The  horn  call  of  No.  10  begins  with  the  actual  notes 
used  as  a  summons  in  Austrian  villages  at  dawn  to  call  the  peasants  to  their  fields. 
Now  Haydn  presents  a  full-scale  musical  depiction  of  the  sunrise  (No.  11),  a  daunt- 
ing prospect  because  he  was  competing  with  one  of  his  own  most  famous  inspira- 
tions, the  great  first  sunrise  in  The  Creation.  The  mood  here,  though,  is  rather 
different,  because  this  sunrise  is  a  familiar  though  welcome  sight  to  the  folk  of  the 
countryside,  and  they  hail  its  appearance  and  rejoice  in  a  taxing  exhibition  of  vocal 
display. 

To  express  the  dispiriting  heat  of  a  midsummer's  day,  Haydn  composes  a  sequence 
of  movements  in  slow  tempos  (a  challenge  he  had  already  met  with  astonishing 
invention  in  The  Seven  Last  Words).  But  at  the  end  of  the  day,  the  soprano  feels  new 
vigor  following  lassitude  (No.  15).  Suddenly  a  summer  storm  comes  on.  Storm 
scenes  have  been  part  of  dramatic  music  for  centuries,  but  the  conventions  of  repre- 
senting them  change  rapidly  with  the  change  of  musical  style.  Haydn  scholar  H.C. 
Robbins  Landon  considers  No.  17  to  be  the  first  "modern"  storm  scene — "that  is, 
the  first  to  use  a  really  large  orchestra  and  to  make  it  evoke  the  terrors  of  thunder 
and  lightning."  In  this  respect,  Haydn  anticipates  Beethoven's  Pastoral  Symphony, 
Berlioz,  Wagner,  and  many  other  later  composers.  With  the  power  of  the  storm 
finally  spent,  the  countryside  comes  to  life  again  in  the  sounds  of  nature — the  quail 
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The  Redoutensaal  in  Vienna,  where  the  first  public  performance  of  "The  Seasons"  took 
place  on  May  29, 1801 
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calling  its  mate,  the  chirping  of  crickets,  the  song  of  the  frogs  (this  is  the  specific 
passage  that  Haydn  referred  to  as  "Frenchified  trash").  It  is  already  evening,  and 
the  country  folk  look  forward  to  the  benison  of  "sweet  slumber." 

Autumn 

In  some  respects,  "Autumn"  is  the  most  conventional  part  of  The  Seasons,  though 
it  contains  some  astonishingly  fresh  music.  The  introduction,  though  supposed  to 
represent  "the  farmer's  satisfaction  at  the  rich  harvest,"  is  an  old-fashioned  move- 
ment in  the  dotted  style  of  the  French  Overture,  scored  in  the  manner  of  Haydn's 
works  of  thirty  years  earlier.  This  leads  to  Haydn's  setting  of  the  sententious  text  in 
praise  of  Industry.  However  cut-and-dried  the  composer  may  have  found  the  words, 
he  nonetheless  produced  a  massive  and  powerful  number,  closing  in  a  grand  fugue. 

Now  that  the  harvest  is  in,  we  turn  to  lighter  occupations — first  a  humorous  love 
duet,  in  which  Lukas  extols  the  natural  beauty  of  the  healthy-cheeked  country  girls 
as  opposed  to  the  heavily  painted  faces  of  those  who  live  in  town.  It  could  come 
straight  from  one  of  Haydn's  own  comic  operas. 

Then  we  turn  to  the  hunt.  Simon  describes  the  hound  on  the  scent,  as  the  orches- 
tra depicts  the  animal's  excitement  and  frenzy  when  the  trail  is  hot.  Twice  the  tempo 
of  the  racing  string  parts  speeds  up,  only  to  come  to  a  sudden  halt  as  the  dog  points 
"still  as  a  stone."  The  bird's  attempt  to  escape,  the  hunter's  shot,  and  the  bird's 
plummet  to  the  ground  are  depicted  in  astonishingly  graphic  music  reflecting 
Haydn's  own  pleasure  in  hunting.  This  is  followed  by  a  still  grander  hunt,  a  full- 
scale  mounted  chase,  with  horn  calls  and  "tally-hos."  Back  in  the  1760s,  Haydn  and 
his  orchestra  had  greeted  the  returning  Esterhazy  hunters  with  his  Symphony 
No.  31,  With  the  Horn  Signal.  Here  he  vividly  relives  the  memories  of  his  youth  in 
music  that  is  fresh  and  vital,  with  a  truly  magnificent  sonority  from  his  orchestra, 
led  by  four  horns. 

This  section  of  the  work  closes  with  an  extended,  complicated,  richly  detailed 
party  scene  of  dancing  and  drinking,  building  to  a  wonderfully  crazy  "drunken" 
fugue,  in  which  the  singers  can't  seem  to  find  the  beat — 
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-building  to  a  final  drunken  toast. 


Winter 

Following  hard  on  the  heels  of  the  C  major  drinking  scene,  the  dark  C  minor  chord 
that  opens  "Winter"  is  sombre  indeed.  Here  we  reach  the  greatest  heights,  the  most 
profound  passages  in  The  Seasons,  for  Haydn,  in  his  seventieth  year,  could  not  fail  to 
be  aware  the  winter  is  also  a  metaphor  for  human  mortality.  This  is  not  to  say  that 
Haydn's  music  is  gloomy  throughout;  that  would  be  inconceivable.  But  this  section 
of  the  score  contains  a  number  of  touching  farewells,  beginning  with  Hanne's  cava- 
tina  describing  the  failing  light  and  the  "black  nights  of  long  duration";  the  music  of 
this  short  number  scarcely  moves  out  of  the  tonic,  thus  highlighting  the  chromatic 
excursions  that  do  occur.  And  the  way  the  last  two  words — "long  duration" — are 
extended  by  the  soprano  prefigures  that  longest  and  darkest  of  nights  that  comes  at 
the  end  of  life.  Lukas's  recitative  ranges  widely  in  harmony,  then  prepares  for  his 
ensuing  aria.  This  is  a  dramatic  description  in  E  minor  of  a  traveler  lost  in  winter's 
darkness  who  "suddenly"  sees  a  distant  light  and  finds  a  refuge  from  the  storm  (the 
aria  closes  with  a  brilliant  passage  in  E  major).  The  three  soloists  describe  the  sim- 
ple cottage  in  an  accompanied  recitative  introducing  (in  the  orchestra)  the  rolling 
sound  of  the  spinning  wheel.  The  musical  metaphor  provides  a  direct  link  to  Hanne's 
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The  precursor  of  the  oboe  goes  back  to  antiquity 
—  it  was  found  in  Sumeria  (2800  BC)  and  was 
the  Jewish  halil,  Greek  aulos,  and  the  Roman 
tibia  •  After  the  renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging  from 
the  soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by 
the  Italians  into  oboe  which  name  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra, 
it  usually  gives  the  pitch  to  the  other  instruments 
•  Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  Charles  H.  Watkins  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts.  •  Whatever  the  special 
insurance  protection  challenge,  Charles  H.  Watkins 
&  Co.  will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 

Charles  H.  Atkins  &  Co.,  Inc. 
insurance 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617/271/0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803,  617/272/1870 

cj"?>    A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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spinning  song,  which  uses  a  text  borrowed  from  Gottfried  August  Burger.  Next 
comes  a  bit  of  storytelling  around  the  hearth,  a  narrative  song  telling  an  old  tale 
(familiar  from  several  folk  traditions)  of  a  young  nobleman  who  tries  to  seduce  a 
country  girl  but  who  loses  his  horse  to  her  when  she  tricks  him  into  dismounting  and 
distracts  his  attention. 

Now  Simon  draws  the  explicit  comparison  between  winter  and  the  "winter  of  life"; 
we  can  almost  hear  the  voice  of  Haydn  himself  lamenting  that  his  spring  has  faded 
away.  Still  more  touching  is  the  ensuing  passage,  in  which  he  pays  homage  to  his 
deceased  friend  and  colleague  Mozart,  whose  death,  at  half  Haydn's  age,  came  as  a 
great  shock  to  the  older  man.  Here — as  Simon  sings  the  words  "exhausted  [is]  your 
summer's  strength" — Haydn  makes  unmistakable  reference  to  the  slow  movement 
of  Mozart's  great  G-minor  symphony,  K.550,  which  is  in  the  same  key.  This  act  of 
affection  and  respect  typifies  Haydn's  warm  heartedness.  The  aria  ends  on  a  long- 
held  note  in  the  voice  (appropriately  singing  the  word  "bleibt"  "remains");  the  bulk 
of  the  orchestra  drops  out,  and  Simon  has  a  few  bars  of  simple  recitative  to  intro- 
duce the  final  chorus.  This  last  number  of  Haydn's  score  brings  The  Seasons  to  a 
close  in  a  C  major  blaze  of  high  horns  and  trumpets,  intertwining  the  three  soloists 
and  the  chorus  (now  divided  into  a  double  chorus)  with  emphatic  and  powerful 
orchestral  backing  to  express  the  closing  moral  message. 

The  Seasons  was  enormously  popular  for  a  time,  but  it  has  long  since  taken  second 
place  after  The  Creation.  It  may  lack  the  simple  dramatic  thrust  of  the  earlier  score. 
It  may  be  somewhat  less  even  in  musical  quality,  more  disparate  in  style.  Van 
Swieten's  heavy  attempts  at  moralizing  may  make  certain  passages  quaint.  It  may 
have  been  a  real  drain  on  Haydn's  energy  and  health;  after  this  work  he  completed 
only  two  further  large  compositions,  both  settings  of  the  Mass,  in  the  remaining 
eight  years  of  his  life.  Still,  in  spite  of  all  that,  The  Seasons  contains  much  of  the  best 
of  Haydn.  It  demonstrates  once  again  his  joyous  love  of  life  and  of  the  natural  world, 
his  never-failing  musical  inventiveness,  and — above  all — his  deep  humanity. 

— Steven  Ledbetter 


Text  and  translation  for  The  Seasons  begin  on  page  36. 
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American  women  Artists 


"My  Mother"  by  Lilian  Westcott  Hale, 
(1881-1963)  American,  Oil  on  Canvas,  Signed  l.l. 
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Marguerite  Pearson 
Bertha  M.  Peyton 


Lilla  Cabot  Perry 
Jane  Peterson 
Gretchen  Rogers 
Edith  Scott 
Virginia  Tucker 
Emily  Burling  Waite 
Lilian  Whitteker 
Alice  Beach  winter 
Adeleine  Wolever 
Mabel  woodward 


Comenos  Fine  Arts  At  Paine  Furniture. 


ESTABLISHED  1835. 
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Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and 
bibliography  by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in 
paperback).  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback)  is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduc- 
tion!) is  H.C.  Robbins  Landon's  mammoth,  five-volume  Haydn:  Chronology  and 
Works  (Indiana);  it  will  be  forever  an  indispensable  reference  work,  though  its  sheer 
bulk  and  the  author's  tendency  to  include  just  about  everything  higgledy-piggledy 
make  it  sometimes  rather  hard  to  digest.  The  Seasons  is  discussed  in  great  detail 
(almost  a  small  book  in  itself)  in  Vol.  5.  Donald  Francis  Tovey's  enthusiastic  analysis 
of  The  Seasons  appears  in  his  Essays  in  Musical  Analysis  (Oxford).  Highly  recom- 
mended, though  much  more  technically  detailed,  is  Haydn  Studies,  edited  by  Jens 
Peter  Larsen,  Howard  Serwer,  and  James  Webster  (Norton);  it  contains  the  schol- 
arly papers  and  panel  discussions  held  at  an  international  festival-conference 
devoted  to  Haydn  in  Washington,  D.C.,  at  which  most  of  the  burning  issues  of 
Haydn  research  were  at  least  aired  if  not  entirely  resolved.  No  consideration  of 
Haydn  should  omit  Charles  Rosen's  brilliant  study  The  Classical  Style  (Viking,  also 
a  Norton  paperback). 

Good  news  for  lovers  of  The  Seasons  is  the  recent  reissue  on  a  midline  compact 
disc  set  of  a  superb  reading  by  Karl  Bohm  with  the  Vienna  Symphony;  Gundula 
Janowitz,  Peter  Schreier,  and  Martti  Talvela  are  the  soloists  and  the  Wiener  Sing- 
verein  is  the  chorus  (DG  Galleria,  two  CDs).  Bohm  considered  it  one  of  the  finest 
recordings  of  his  entire  career.  Another  stylish  and  characterful  performance  is  that 
by  Neville  Marriner  and  the  Academy  of  St.  Martin-in-the-Fields,  with  Edith 
Mathis,  Siegfried  Jerusalem,  and  Dietrich  Fischer-Dieskau  (Philips,  two  CDs). 
Splendidly  performed  and  recorded,  but  not  as  charming  as  either  of  the  foregoing, 
is  Herbert  von  Karajan's  reading  with  the  Berlin  Philharmonic,  the  chorus  of  the 
German  Opera,  Berlin,  and  soloists  Gundula  Janowitz,  Werner  Hollweg,  and  Walter 
Berry  (Angel,  two  CDs). 


— S.L. 
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DIE  JAHRESZEITEN  (THE  SEASONS) 

Text  by  Gottfried  van  Swieten 
after  the  poem  by  James  Thomson 

PART  I:  SPRING 

1.  Introduction  and  Recitative 

(The  Introduction  depicts  the  passage  from  winter  to  spring.) 

SIMON 


Seht,  wie  der  strenge  Winter  flieht! 

Zum  fernen  Pole  zieht  er  hin. 

Ihm  folgt  auf  seinen  Ruf  der  wilden 

Stiirme  brausend  Heer  mit  grasslichem 

Geheul. 


Seht,  wie  vom  schroffen  Fels 
der  Schnee  in  triiben  Stromen 
sich  ergiesst! 


See  how  harsh  winter  flees! 

He  withdraws  to  the  distant  pole. 

At  his  summons,  the  roaring  crowd  of 

wild  storms  follows  with  fearful 

roaring. 

LUKAS 

See  how,  from  the  rugged  cliffs, 
the  snow  melts  into  turbid  streams. 


Seht,  wie  von  Siiden  her, 
durch  laue  Winde  sanft  gelockt, 
der  Friihlingsbote  streicht! 


HANNE 

See  how,  from  the  south, 
gently  lured  by  mild  breezes, 
comes  the  messenger  of  spring! 


2.  Chorus  of  Countryfolk 

CHORUS 

Komm,  holder  Lenz!  Des  Himmels  Gabe,  Come,  sweet  spring!  Gift  of  heaven, 
komm, 


aus  ihrem  Todesschlaf  erwecke  die 

Natur! 
Es  nahet  sich  der  holde  Lenz, 
schon  fiihlen  wir  den  linden  Hauch, 
bald  lebet  alles  wieder  auf. 
Frohlocket  ja  nicht  allzufruh, 
oft  schleicht,  in  Nebel  eingehullt, 
der  Winter  wohl  zuriick 


come! 
From  her  sleep  of  death  awaken  Nature! 

Sweet  spring  draws  near, 
already  we  feel  her  gentle  breath, 
soon  everything  springs  to  life  again. 
Do  not  rejoice  all  too  soon, 
for  often,  wrapped  in  mists, 
winter  creeps  back  again 


m 


und  streut  auf  Bliit  und  Keim  sein  and  strews  on  blossom  and  bud 
starres  Gift.  his  rigid  poison. 

Komm,  holder  Lenz!  Des  Himmels  Gabe,   Come,  sweet  spring!  Gift  of  heaven, 
komm,  come! 

auf  unsre  Fluren  senke  dieh,  Descend  to  our  field, 

o  komm  und  weile  langer  nicht!  come,  delay  no  longer! 

O  komm,  komm,  komm!  Come,  come,  come! 


3.  Recitative 


Vom  Widder  strahlet  jetzt  die  helle 
Sonn  auf  uns  herab.  Nun  weichen 
Frost  und  Dampf,  und  schweben  laue 
Diinst  umher;  der  Erde  Busen 
ist  gelost;  erheitert  ist  die  Luft. 


Schon  eilet  froh  der  Ackermann 

zur  Arbeit  auf  das  Feld, 

in  langen  Furchen  schreitet  er 

dem  Pfluge  flotend  nach. 

In  abgemessnem  Gange  dann 

wirft  er  den  Samen  aus, 

den  birgt  der  Acker  treu  und  reift 

ihn  bald  zur  goldnen  Frucht. 


SIMON 

From  Aries  now  the  bright  sun 
shines  down  on  us.  Now  frost  and 
mist  give  way,  and  gentle  vapors 
hover  around;  the  earth's  bosom 
is  unbound,  the  air  made  cheerful. 

4.  Aria 

SIMON 

Already  the  husbandman  cheerfully 
hastens  to  his  work  in  the  field, 
striding  in  the  long  furrows 
behind  his  plow,  whistling. 
Then  with  measured  step 
he  casts  the  seed, 

which  the  soil  faithfully  conceals  and 
soon  nurtures  it  to  golden  fruit. 


5.  Recitative 

LUKAS 
Der  Landmann  hat  sein  Werk  vollbracht,   The  farmer  has  finished  his  work, 


und  weder  Muh  noch  Fleiss  gespart; 
den  Lohn  erwartet  er  aus  Handen  der 
Natur,  und  fleht  darum  den  Himmel  an. 


sparing  neither  toil  nor  industry; 

he  looks  for  his  reward  from  the  hands 

of  Nature,  and  prays  for  it  to  heaven. 


6.  Trio  and  Chorus — Prayer 

LUKAS,  CHORUS 


Sei  nun  gnadig,  milder  Himmel! 
offne  dich  und  traufe  Segen 
uber  unser  Land  herab! 


Lass  deinen  Tau  die  Erde  wassern! 


Be  gracious  now,  kindly  Heaven! 
Open,  and  pour  forth  blessings 
down  upon  our  land! 

LUKAS 

Let  your  dew  water  the  earth! 

SIMON 
Lass  Regenguss  die  Furchen  tranken!        Let  downpours  drench  the  furrows! 

HANNE 
Lass  deine  Liifte  wehen  sanft,  Let  your  breezes  blow  gently, 

lass  deine  Sonne  scheinen  hell!  let  your  sun  shine  brightly! 

SOLOISTS,  CHORUS 
Uns  spriesset  Uberfluss  alsdann,  An  abundance  springs  up  for  us; 

thanks  and  praise  for  your  goodness. 


und  deiner  Gute  Dank  und  Ruhm. 
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Erhort  ist  unser  Plehn,  der  laue  West 

erwarmt  und  fiillt  die  Luft 

mit  feuchten  Diinsten  an. 

Sie  haufen  sieh;  nun  fallen  sie 

und  giessen  in  der  Erde  Sehoss 

den  Schmuck  und  Reichtum  der  Natur. 


7.  Recitative 

HANNE 

Our  prayer  is  heard;  the  gentle  west 

wind  warms  and  fills  the  air 

with  moist  vapors. 

They  pile  up;  now  they  fall 

and  pour  into  the  lap  of  earth 

the  beauty  and  richness  of  Nature. 


8.  Song  of  Joy,  with  alternating  chorus  of  young  people 

SOLOISTS,  CHORUS 


0  wie  lieblieh  ist  der  Anbliek 

der  Gefilde  jetzt! 

Kommt,  ihr  Madchen,  lasst  uns  wallen 

auf  der  bunten  Flur. 

Kommt,  ihr  Bursehe,  lasst  uns  wallen 

zu  dem  griinen  Hain. 

Seht  die  Lilie,  seht  die  Rose, 

seht  die  Blumen  all! 

Seht  die  Auen,  seht  die  Wiesen, 

seht  die  Felder  all! 

Seht  die  Erde,  seht  die  Wasser, 

seht  die  helle  Luft! 

Alles  lebet,  alles  schwebet, 

alles  reget  sich. 

Sie  die  Lammer,  wie  sie  springen! 

Seht  die  Fische,  welch  Gewimmel! 

Seht  die  Bienen,  wie  sie  schwarmen! 

Seht  die  Vogel,  welch  Geflatter! 

Welche  Freude,  welche  Wonne, 

sehwellet  unser  Herz! 

Siisse  Triebe,  sanfte  Reize 

heben  unsre  Brust! 

Was  ihr  fiihlet,  was  euch  reizet, 

ist  des  Schopfers  Hauch. 

Lasst  uns  ehren,  lasst  uns  loben, 

lasst  uns  preisen  ihn! 

Lasst  erschallen,  ihn  zu  danken, 

eure  Stimmen  hoch! 

Ewiger,  machtiger,  giitiger  Gott! 

Von  deinem  Segensmahle 

hast  du  gelabet  uns. 

Vom  Strome  deine  Freuden 

hast  du  getranket  uns. 

Ehre,  Lob  und  Preis  sei  dir, 

ewiger,  machtiger,  giitiger  Gott! 


Oh,  how  lovely  is  the  sight 

of  the  countryside  now! 

Come,  girls,  let  us  wander 

in  the  colorful  fields. 

Come,  lads,  let  us  wander 

to  the  green  woods. 

See  the  lilies,  see  the  roses, 

see  all  the  flowers! 

See  the  pastures,  see  the  meadows, 

see  all  the  fields! 

See  the  earth,  see  the  water, 

see  the  clear  air! 

Everything  lives,  everything  moves, 

everything  bestirs  itself. 

See  the  lambs — how  they  leap! 

See  the  fish — what  a  multitude! 

See  the  bees — how  they  swarm! 

See  the  birds — what  a  fluttering! 

What  joy,  what  rapture 

swells  our  hearts! 

Sweet  desires,  gentle  impulses 

exalt  our  hearts! 

What  you  feel,  what  arouses  you, 

is  the  Creator's  breath. 

Let  us  honor  him,  glorify  him, 

praise  him! 

To  thank  him,  let  your  voices 

resound  on  high! 

Everlasting,  mighty,  gracious  God! 

From  your  feast  of  blessing 

you  have  restored  us. 

From  the  stream  of  your  joys 

you  have  given  us  to  drink. 

Honor,  glory,  and  praise  be  unto  you, 

everlasting,  mighty,  gracious  God! 
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PART  II:  SUMMER 

9.  Introduction  and  Recitative 

(The  Introduction  depicts  dawn.) 


In  grauem  Schleier  riickt  heran 
das  sanfte  Morgenlicht;  mit  lahmen 
Schritten  weicht  vor  ihm  die  trage 
Nacht  zuriick.  Zu  diistren  Hohlen 
flieht  der  Leichenvogel  blinde  Schar; 
ihr  dumpfer  Klageton  beklemmt 
das  bange  Herz  nicht  mehr. 


LUKAS 

In  a  gray  veil,  the  gentle  light  of 
dawn  approaches;  with  faltering 
steps  the  sluggish  night  retreats 
before  it.  To  dark  caverns  flees  the 
blind  flock  of  funeral  birds; 
their  gloomy  note  no  longer  oppresses 
the  fearful  heart. 

SIMON 

The  day's  herald  announces  himself; 


Des  Tages  Herold  meldet  sich; 

mit  scharfem  Laute  rufet  er  zu  neuer  with  shrill  tones  he  summons  to  new 

Tatigkeit  den  ausgeruhten  Landmann  auf.    activity  the  rested  farmer. 

10.  Aria  and  Recitative 


Der  muntre  Hirt  versammelt  nun 
die  frohen  Herden  um  sich  her; 
zur  fetten  Weid  auf  griinen  Hohn 
treibet  er  sie  langsam  fort. 

Nach  Osten  blickend  steht  er  dann, 
auf  seinem  Stabe  hingelehnt, 
zu  sehn  den  ersten  Sonnenstrahl, 
welchem  er  entgegen  harrt. 


SIMON 

The  cheerful  shepherd  now  gathers 
his  happy  flocks  around  him; 
to  rich  pastures  on  green  heights 
he  slowly  drives  them  forth. 

Then  he  stands  looking  to  the  east, 
leaning  on  his  staff, 
to  see  the  first  ray  of  the  sun, 
which  he  is  awaiting. 
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HANNE 


Die  Morgenrote  bricht  hervor, 
wie  Rauch  verflieget  das  leiehte 
Gewolk.  Der  Himmel  pranget  im  hellen 
Azur,  der  Berge  Gipfel  im 
feurigen  Gold. 


The  rosy  dawn  breaks  forth; 
like  smoke  the  thin  clouds  disperse. 
The  heavens  shine  in  bright 
azure,  the  mountaintops  in 
fiery  gold. 


11.  Trio  and  Chorus 

SOLOISTS,  CHORUS 


Sie  steigt  herauf,  die  Sonne, 

sie  steigt,  sie  naht,  sie  kommt, 

sie  strahlt,  sie  scheint! 

Sie  scheint  in  herrlicher  Pracht, 

in  flammender  Majestat! 

Heil!  o  Sonne,  Heil! 

des  Lichts  und  Lebens  Quelle,  Heil! 

o  du,  des  Weltalls  Seel  und  Aug, 

der  Gottheit  schonstes  Bild! 

Dich  griissen  dankbar  wir! 

Wer  spricht  sie  aus,  die  Freuden  alle, 

die  deine  Huld  in  uns  erweckt? 

Wer  zahlet  sie,  die  Segen  alle, 

die  deine  Mild'  auf  uns  ergiesst? 

Die  Freuden!  O  wer  spricht  sie  aus? 

Die  Segen!  O  wer  zahlet  sie! 

Dir  danken  wir,  was  uns  ergotzt, 

Dir  danken  wir,  was  uns  belebt. 

Dir  danken  wir,  was  uns  erhalt. 

Dem  Schopfer  aber  danken  wir, 

was  deine  Kraft  vermag. 

Dir  jauchzen  alle  Stimmen, 

dir  jauchzet  die  Natur. 


It  rises  now,  the  sun, 

it  rises,  draws  near,  it  comes, 

it  beams,  it  shines! 

It  shines  in  magnificent  splendor, 

in  flaming  majesty! 

Hail,  O  sun,  hail! 

Source  of  light  and  life,  hail! 

0  thou,  soul  and  eye  of  the  universe, 

fairest  image  of  the  Godhead! 

Thankfully  we  greet  thee! 

Who  can  express  all  the  joys 

that  thy  grace  awakens  in  us? 

Who  can  count  all  the  blessings 

that  thy  kindness  pours  out  on  us? 

The  joys,  who  can  express  them? 

The  blessings,  who  can  count  them? 

We  thank  thee  for  what  delights  us, 

We  thank  thee  for  what  revives  us. 

We  thank  thee  for  what  sustains  us. 

But  we  thank  the  Creator 

for  what  thy  power  permits  us. 

For  you  all  voices  rejoice, 

for  you  Nature  rejoices. 


— Please  turn  the  page  quietly. — 
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12.  Recitative 


SIMON 


Nun  regt  und  bewegt  sich  alles  umher; 
ein  buntes  Gewiihl  bedecket  die  Flur. 
Dem  braunen  Schnitter  neiget  sich 
der  Saaten  wallende  Plut;  die  Sense 
blitzt,  da  sinkt  das  Korn;  doch 
steht  es  bald  und  aufgehauft 
in  festen  Garben  wieder  da. 


Die  Mittagssonne  brennet  jetzt 

in  voller  Glut,  und  giesst  durch  die 

entwolkte  Luft  ihr  machtiges  Feuer 

in  Stromen  hinab. 

Ob  den  gesengten  Flachen  schwebt, 

im  niedern  Qualm,  ein  blendend  Meer 

von  Lieut  und  Wiederschein. 


Now  everything  around  stirs  and  moves; 
a  colorful  throng  decks  the  field. 
Before  the  brown  reaper  the  waving 
flood  of  corn  bows  down;  the  scythe 
flashes,  the  grain  falls;  yet  soon  it 
stands  again,  heaped  up  again 
in  tight  sheaves. 

LUKAS 

The  midday  sun  now  burns 

at  full  incandescence,  and  through  the 

cloudless  sky  a  mighty  blaze  pours 

streaming  down. 

Above  the  scorched  plain  there  floats, 

in  low-lying  mists,  a  dazzling  sea 

of  light  and  reflection. 


Dem  Druck  erlieget  die  Natur, 

Welke  Blumen,  durre  Wiesen, 

trockne  Quellen, 

alles  zeigt  der  Hitze  Wut, 

und  kraftlos  schmechten  Mensch  und  Tier 

am  Boden  hingestreckt. 


13.  Cavatina 

LUKAS 

Nature  succumbs  to  the  burden, 


withered  flowers,  arid  meadows, 
dry  springs, 

everything  reveals  the  heat's  fury, 
man  and  beast  languish,  without 
strength,  stretched  out  on  the  ground. 
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14.  Recitative 


Willkommen  jetzt,  o  dunkler  Hain, 

wo  der  bejahrten  Eiche  Dach 

den  kiihlenden  Schirm  gewahrt, 

und  wo  der  schlanken  Espe  Laub 

mit  leisem  Gelispel  rauscht! 

Am  weichen  Moose  rieselt  da 

in  heller  Flut  der  Bach, 

und  frohlich  summend  irrt  und  wirrt 

die  bunte  Sonnenbrut. 

Den  Krauter  reinen  Balsamduft 
verbreitet  Zephirs  Hauch, 
und  aus  dem  nahen  Busche 
tont  des  jungen  Schafers  Rohr. 


Welche  Labung  fur  die  Sinne! 
Welch'  Erholung  fur  das  Herz! 
Jeden  Aderzweig  durchstromet, 
und  in  jeder  Nerve  bebt 
erquickendes  Gefiihl. 
Die  Seele  wachet  auf 
zum  reizenden  Genuss, 
und  neue  Kraft  erhebt 
dureh  milden  Drang  die  Brust. 


HANNE 

Welcome  now,  dark  grove, 

where  the  canopy  of  ancient  oaks 

affords  us  cooling  shelter, 

and  where  the  slender  aspen's  leaves 

rustle  with  hushed  murmuring! 

On  soft  moss  the  brook  trickles  there 

in  sparkling  flow, 

and,  humming  cheerfully,  the  colorful 

brood  of  the  sun  wanders,  twists  and 

turns  about. 

Zephyr's  breath  spreads  abroad 

the  pure  balsam  scent  of  plants, 

and  from  the  nearby  thicket, 

the  young  shepherd's  reed  sounds. 

15.  Aria 

HANNE 

What  comfort  for  the  senses! 

What  refreshment  for  the  heart! 

Every  vein  is  flowing, 

and  in  every  nerve  now  beats 

a  reviving  sensation. 

The  soul  awakens 

to  delicious  pleasure 

and  new  strength  lifts 

the  breast  with  gentle  impulse. 

16.  Recitative 

SIMON 


O  seht!  Es  steiget  in  der  schwiilen 
Luft  am  hohen  Saume  des  Gebirgs 
von  Dampf  und  Dunst  ein  fahler  Nebel 
auf.  Empor  gedrangt,  dehnt  er  sich 
aus,  und  hullet  bald  den  Himmelsraum 
in  schwarzes  Dunkel  ein. 


Look!  There  rises  in  the  sultry 
air  by  the  high  mountain  border 
a  pale  cloud  of  mist  and  vapor. 
Pressed  upward,  it  stretches  out 
and  soon  envelops  the  entire  sky 
in  black  darkness. 


Hort,  wie  vom  Tal  ein  dumpf  Gebriill 
den  wilden  Sturm  verkiindt!  Seht, 
wie  von  Unheil  schwer,  die  finstre 
Wolke  langsam  zieht, 
und  drohend  auf  die  Ebne  sinkt! 


In  banger  Ahnung  stockt  das  Leben 
der  Natur.  Kein  Tier,  kein  Blatt 
beweget  sich,  und  Todesstille 
herrschet  umher. 


LUKAS 

Hear  how  from  the  valley  a  muffled 
roar  announces  the  wild  storm!  See 
how,  heavy  with  trouble,  the  dark 
cloud  moves  slowly, 
and  sinks  menacingly  to  the  plain! 

HANNE 

In  fearful  anticipation  all  nature 
stands  still.  No  animal,  no  leaf 
moves,  and  deathly  stillness 
prevails  all  around. 


— Please  turn  the  page  quietly. — 
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Aeh,  das  Ungewitter  naht! 

Hilf  uns,  Himmel! 

O  wie  der  Donner  rollt! 

0  wie  die  Winde  toben! 

Wo  fliehn  wir  hin? 

Flammende  Blitze  durchwiihlen 

von  sackigen  Keilen  berstet  die 

und  Gusse  stiirzen  herab. 

Wo  ist  Rettung? 

Wiitend  rast  der  Sturm. 

Himmel  hilf  uns! 

Der  weite  Himmel  entbrennt. 

Weh  uns  Armen! 


17.  Chorus 

CHORUS 

Ah,  the  thunderstorm  draws  near! 

Help  us,  Heaven! 

Oh,  how  the  thunder  rolls! 

Oh,  how  the  winds  rampage! 

Where  shall  we  flee? 
die  Luft,     Lightning  flashes  rend  the  air, 
Wolke,       the  cloud  bursts  with  jagged 
thunderbolts, 

and  torrents  plunge  downward. 

Where  is  salvation? 

Violently  the  storm  rages. 

Heaven  help  us! 

The  expanse  of  sky  catches  fire. 

Woe  to  us  wretches! 
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Schmetternd  krachen,  Sehlag  auf  Schlag, 
die  schweren  Donner  fiirehterlich, 
Erschiittert  wankt  die  Erde 
bis  in  des  Meeres  Grand. 


Stroke  on  stroke,  crashing,  the  heavy 
thunder  cracks  terribly. 
Shaken,  the  earth  reels, 
down  to  the  bottom  of  the  sea. 


18.  Trio  and  Chorus 


Die  diistren  Wolken  trennen  sich, 
gestillet  ist  der  Sturme  Wut. 

Vor  ihrem  Untergange 
blickt  noch  die  Sonn  empor, 
und  von  dem  letzten  Strahle 
glanzt  mit  Perlenschmuck  geziert 
die  Flur. 


Zum  langgewohnten  Stalle 
kehrt  gesattigt  und  erfrischt 
das  fette  Rind  zuriick. 


Dem  Gatten  raft  die  Wachtel  schon. 


Im  Grase  zirpt  die  Grille  froh. 


LUKAS 

The  dark  clouds  divide, 
the  storm's  wrath  is  stilled. 

HANNE 

Before  setting 

the  sun  looks  out  once  more, 

and  from  its  last  rays 

the  entire  meadow  sparkles,  adorned 

with  pearls. 

SIMON 

To  long-familiar  stall, 
nourished  and  refreshed, 
the  fat  cattle  return. 

LUKAS 

Already  the  quail  calls  its  mate. 

HANNE 

In  the  grass  the  cricket  chirps 
merrily. 


SIMON 
Und  aus  dem  Sumpfe  quakt  der  Frosch.     In  the  swamp,  the  frog  croaks. 


Die  Abendglocke  tont. 

Von  oben  winkt  der  helle  Stern 

und  ladet  uns  zur  sanften  Ruh. 


Madchen,  Bursche,  Weiber,  kommt! 
Unser  wartet  siisser  Schlaf, 
wie  reines  Herz,  gesunder  Leib 
und  Tagesarbeit  ihn  gewahrt. 
Wir  gehn,  wir  gehn,  wir  folgen  euch! 
Die  Abendglocke  hat  getont, 
von  oben  winkt  der  helle  Stern 
und  ladet  uns  zur  sanften  Ruh. 


SOLOISTS 

The  evening  bell  tolls. 

From  on  high  the  bright  star  shines 

and  invites  us  to  gentle  rest. 

CHORUS 

Girls,  lads,  women,  come! 
Sweet  sleep  awaits  us, 
as  pure  heart,  healthy  body, 
and  daily  labor  guarantee  them. 
We  go,  we  go,  we'll  follow  you! 
The  evening  bell  has  tolled. 
From  on  high  the  bright  star  shines 
and  invites  us  to  gentle  rest. 


— INTERMISSION — 
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PART  III:  AUTUMN 
19.   Introduction  and  Recitative 

(The  Introduction  depicts  the  farmer's  satisfaction  at  the  abundant  harvest.) 

HANNE 


Was  durch  seine  Blute  der  Lenz 

zuerst  versprach, 

was  durch  seine  Warme  der  Sommer 

reifen  hiess,  zeigt  der  Herbst 

in  Fiille  dem  frohen  Landmann  jetzt. 


All  that  spring  once  promised 

in  its  blossoms, 

all  that  summer  made  mature  through 

its  warmth,  the  autumn  now  reveals  in 

fullness  to  the  happy  country  man. 


LUKAS 

Den  reichen  Vorrat  fahrt  er  nun  The  rich  harvest  he  now  brings  in 

auf  hochbeladnen  Wagen  ein.  on  high-laden  wagons. 

Kaum  fasst  der  weiten  Scheune  Raum,  The  broad  storerooms  scarcely  hold 

was  ihm  sein  Feld  hervorgebracht.  what  his  field  has  produced. 
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SIMON 

Sein  heitres  Ange  blickt  umher,  His  cheerful  eye  looks  round, 

es  misst  den  aufgetiirmten  Segen  ab,  measuring  off  the  piled-up  harvest, 

und  Freude  stromt  in  seine  Brust.  and  joy  streams  in  his  heart. 

20.  Trio  with  Chorus 


So  lohnet  die  Natur  den  Fleiss; 

ihn  ruft,  ihn  laeht  sie  an, 

ihn  muntert  sie  dureh  Hoffnung  auf, 

ihm  steht  sie  willig  bei; 

ihm  wirket  sie  mit  voller  Kraft. 


SIMON 

Thus  Nature  rewards  Industry; 
she  summons  it,  smiles  upon  it, 
bolsters  it  with  hope, 
and  stands  by  it  willingly; 
she  works  on  it  with  her  full 
strength. 

HANNE,  LUKAS 


Von  dir,  o  Fleiss,  kommt  alles  Heil. 


From  thee,  O  Industry,  come  all  good 

things: 
The  hut  that  protects  us, 
the  wool  that  covers  us, 
the  food  that  nourishes  us, 
is  your  gift  and  your  bounty. 

HANNE,  LUKAS,  SIMON 

Industry,  O  noble  Industry! 
From  thee  come  all  good  things. 

HANNE 

You  cause  virtue  to  flow  in, 

and  you  soften  uncouth  manners. 

LUKAS 

You  avert  blasphemy 

and  purify  the  human  heart. 

SIMON 

You  strengthen  courage  and  inclination 
toward  the  good  and  to  each  duty. 

SOLOISTS,  CHORUS 

0  Fleiss,  von  dir,  o  Fleiss,  kommt  From  thee,  o  Industry,  come  all  good 

alles  Heil.  things: 

Die  Hiitte,  die  uns  schirmt,  The  hut  that  protects  us, 

die  Wolle,  die  uns  deckt,  the  wool  that  covers  us, 

die  Speise,  die  uns  nahrt,  the  food  that  nourishes  us, 

ist  deine  Gab',  ist  dein  Geschenk.  is  your  gift  and  your  bounty. 

— Please  turn  the  page  quietly. — 


Die  Hiitte,  die  uns  schirmt, 

die  Wolle,  die  uns  deckt, 

die  Speise,  die  uns  nahrt, 

ist  deine  Gab',  ist  dein  Geschenk. 


0  Fleiss,  o  edler  Fleiss! 
Von  dir  kommt  alles  Heil 


Du  flossest  Tugend  ein, 
und  rohe  Sitten  milderst  du. 


Du  wehrest  Laster  ab 

und  reinigest  der  Menschen  Herz 

Du  starkest  Mut  und  Sinn 
zum  Guten  und  zu  jeder  Pflicht. 
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Seht,  wie  zum  Haselbusche  dort 

die  rasche  Jugend  eilt! 

An  jedem  Aste  sehwinget  sich 

der  Kleinen  lose  Schar, 

und  der  bewegten  Staud'  entstiirzt 

gleich  Hagelschau'r  die  lock're  Frucht 


Hier  klimmt  der  junge  Bau'r 
den  hohen  Stamm  entlang, 
die  Leiter  flink  hinauf. 
Vom  Wipfel,  der  ihn  deckt, 
sieht  er  sein  Liebchen  nahn, 
und  ihrem  Tritt  entgegen 
fliegt  dann  in  trautem  Scherze 
die  runde  Nuss  herab. 


Im  Garten  stehn  um  jeden  Baum 
die  Madehen  gross  und  klein, 
dem  Obste,  das  sie  klauben, 
an  frischer  Farbe  gleich. 


21.  Recitative 

HANNE 

Lo,  how  to  the  hazel  bush  there 
the  speedy  boys  hasten. 
On  every  branch  the  merry  troops 
of  youngsters  is  swinging, 
and  from  the  shaken  bushes  falls, 
like  a  shower  of  hail,  the  ripened 
fruit. 

SIMON 

Here  the  young  farmer  climbs 

the  high  trunk's  length, 

up  the  ladder  briskly. 

From  the  top,  which  conceals  him, 

he  sees  his  sweetheart  drawing  near, 

and  in  her  direction 

there  flies,  in  tender  jest, 

a  round  nut. 

LUKAS 

In  the  garden,  around  each  tree, 
stand  the  girls,  big  and  little, 
fresh-colored,  just  like  the  fruits 
that  they  are  gathering. 
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22.  Duet 


LUKAS 


Ihr  Schonen  aus  der  Stadt,  kommt  her! 

Blickt  an  die  Tochter  der  Natur, 

die  wieder  Putz  noch  Schminke  ziert. 

Da  seht  mein  Hannchen,  seht! 

Ihr  bluht  Gesundheit  auf  den  Wangen; 

im  Auge  lacht  Zufriedenheit, 

und  aus  dem  Munde  spricht  das  Herz, 

wenn  sie  mir  Liebe  schwort. 


You  pretty  city  girls,  come  here! 
Behold  the  daughter  of  Nature, 
using  neither  ornament  nor  rouge. 
Behold  there  my  little  Hanne! 
Good  health  blossoms  on  her  cheek; 
contentment  laughs  from  her  eye, 
and  her  lips  speaks  the  words  of  her 
heart,  when  she  avows  her  love  to  me. 


HANNE 


Ihr  Herrchen  suss  und  fein,  bleibt  weg! 

Hier  schwinden  eure  Kiinste  ganz, 

und  glatte  Worte  wirken  nicht; 

man  gibt  euch  kein  Gehor. 

Nicht  Gold,  nicht  Pracht  kann  uns 

verblenden, 
ein  redlich  Herz  ist,  was  uns  riihrt; 
und  meine  Wunsche  sind  erfullt, 
wenn  treu  mir  Lukas  ist. 


You  fine,  sweet  gentlemen,  away! 
Here  your  arts  are  utterly  useless, 
and  smooth  words  have  no  effect; 
we  pay  them  no  heed. 
Neither  gold  nor  finery  can  dazzle  us, 

an  honest  heart  is  what  touches  us; 
and  my  wishes  are  fulfilled 
if  my  Lukas  is  true  to  me. 


Blatter  fallen  ab, 
Friichte  welken  hin, 
Tag  und  Jahr  vergeh'n, 
nur  meine  Liebe  nicht. 


Schoner  grunt  das  Blatt, 
siisser  schmeckt  die  Frucht, 
heller  glanzt  der  Tag, 
wenn  deine  Liebe  spricht. 

Welch  ein  Gliick  ist  treue  Liebe! 
Unsre  Herzen  sind  vereinet, 
trennen  kann  sie  Tod  allein. 


Liebstes  Hannchen! 


LUKAS 

Leaves  fall, 
fruits  shrivel  away, 
days  and  years  my  pass, 
but  not  my  love. 

HANNE 

The  leaf  shows  a  fairer  green, 
the  fruit  tastes  sweeter, 
the  day  shines  brighter 
when  your  love  speaks. 

LUKAS,  HANNE 

What  happiness  is  true  love! 
Our  hearts  are  united, 
death  alone  can  divide  them. 

LUKAS 

Dearest  little  Hanne! 


Bester  Lukas! 


HANNE 

Darling  Lukas! 

HANNE,  LUKAS 
Lieben  und  geliebet  werden,  To  love  and  be  love 

ist  der  Freuden  hochster  Gipfel,  is  the  highest  summit  of  joy, 

life's  rapture  and  bliss. 


ist  des  Lebens  Wonn'  und  Gliick! 


— Please  turn  the  page  quietly. — 
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23.  Recitative 


Nun  zeiget  das  entblosste  Feld 

der  ungebetnen  Gaste  Zahl, 

die  an  den  Halmen  Nahrung  fand 

und  irrend  jetzt  sie  weitersucht. 

Des  kleinen  Raubes  klaget  nicht 

der  Landmann,  der  ihn  kaum  bemerkt; 

der  Ubermasse  wiinscht  er  doeh 

nieht  ausgestellt  zu  sein. 

Was  ihn  dagegen  sichern  mag, 

sieht  er  als  Wohltat  an, 

und  willig  frohnt  er  dann  zur  Jagd, 

die  seinen  guten  Herrn  ergotzt. 


SIMON 

Now  the  denuded  field  shows 
the  number  of  unbidden  guests 
who  found  nourishment  among  the  stalks 
and  wander  now  to  seek  them  elsewhere. 
The  countryman  does  not  lament  these 
small  thefts;  he  hardly  notices  them. 
He  does  not  wish  to  be  criticized  for 
excessive  gain. 

Whatever  keeps  him  safe  from  that, 
he  regards  as  a  favor. 
And  willingly  then  he  joins  the  hunt, 
which  gives  pleasure  to  his  good 
master. 


Seht  auf  die  breiten  Wiesen  hin! 
Seht,  wie  der  Hund  im  Grase  streift! 

Am  Boden  suchet  er  die  Spur 
und  geht  ihr  unablassig  nach. 

Jetzt  aber  reisst  Begierd'  ihn  fort; 
er  horcht  auf  Ruf  und  Stimme 

nicht  mehr; 
er  eilet  zu  haschen — da  stockt  sein 

Lauf 
und  steht  er  unbewegt  wie  Stein. 

Dem  nahen  Feinde  zu  entgehn 
erhebt  der  scheue  Vogel  sich; 
doch  rettet  ihn  nicht  schneller  Flug. 
Es  blitzt,  es  knallt,  ihn  erreichet 

das  Blei 
und  wirft  ihn  tot  aus  der  Luft  herab. 


24.  Aria 

SIMON 

Look  at  the  wide  fields! 

See  how  the  hound  reconnoiters  in  the 

grass, 
seeking  on  the  the  scent  on  the  ground 
and  tirelessly  pursuing  it. 

But  now  eagerness  carries  him  away; 
he  no  longer  heeds  call  or  voice; 

he  hastens  to  the  catch — then  stops 

his  running 
and  stands  motionless  as  a  stone. 

In  order  to  evade  his  nearby  enemy 
the  timorous  bird  springs  up; 
but  rapid  flight  does  not  save  him. 
There's  a  flash,  a  bang,  and  the  lead 

hits  it, 
and  casts  it  down,  dead,  from  the  air. 


Hier  treibt  ein  dichter  Kreis 
die  Hasen  aus  dem  Lager  auf. 
Von  alien  Seiten  hergedrangt, 
hilft  ihnen  keinen  Flucht. 
Schon  fallen  sie  und  liegen  bald 
in  Reihen  freudig  hingezahlt. 


25.  Recitative 

LUKAS 

Here  a  tight  ring  drives 
the  hares  out  of  their  lairs. 
Pressed  on  all  sides, 
no  flight  helps  them. 
Already  they  fall  and  soon  lie 
in  rows  gaily  toted  up. 


Hort,  hort  das  laute  Geton, 
das  dort  im  Walde  klinget! 


Welch  ein  lautes  Geton 
durchklingt  den  ganzen  Wald! 


26.  Chorus  of  Countrymen  and  Hunters 

MEN 

Listen!  Hear  the  loud  tone 
that  sounds  there  in  the  forest! 

WOMEN 

What  a  loud  tone 

sounds  through  the  entire  forest! 


^^^m 


Es  ist  der  gellenden  Horner  Schall, 
der  gierigen  Hunde  Gebelle. 


ALL 

It  is  the  call  of  the  shrill  horns, 
the  baying  of  eager  hounds. 

MEN 

Schon  flieht  der  aufgesprengte  Hirsch;       Already  the  bounding  stag  flees, 
ihm  rennen  die  Doggen  und  Reiter  nach.    the  hounds  and  riders  pursuing. 

ALL 

Er  flieht,  er  flieht.  O  wie  er  sich  He  flees,  he  flees.  Oh,  how  he 

streckt!  extends  himself! 

Ihm  rennen  die  Doggen  und  Reiter  nach.    The  hounds  and  riders  pursue. 


0  wie  er  springt!  O  wie  er  streckt! 

Da  bricht  er  aus  den  Gestrauchen 

hervor 
und  lauft  iiber  Feld  in  das  Dickicht 

hinein. 


Oh,  how  he  leaps,  how  he  stretches 

out! 
There  he  breaks  out  of  the 

undergrowth 
and  races  across  the  field  into  the 

thicket. 


Jetzt  hat  er  die  Hunde  getauscht; 
zerstreuet  schwarmen  sie  umher. 


Die  Hunde  sind  zerstreut; 
sie  schwarmen  hin  und  her. 


Tajo,  tajo,  tajo! 


Der  Jager  Ruf,  der  Horner  Klang 
versammelt  aufs  neue  sie. 


Ho,  ho,  ho!  Tajo!  Ho,  ho! 


MEN 

Now  he  has  deceived  the  hounds; 
they  rush  around  in  confusion. 

ALL 

The  hounds  are  scattered; 
they  rush  back  and  forth. 

HUNTERS 

Tally  ho!  Tally  ho!  Tally  ho! 

MEN 

The  hunters'  cry,  the  sound  of  horns 
gathers  them  anew. 

HUNTERS 

Ho!  Ho!  Ho!  Tally  ho!  Ho!  Ho! 

MEN  AND  WOMEN 

Mit  doppeltem  Eifer  stiirzet  nun  With  doubled  eagerness  now  the  pack 

der  Haufe  vereint  auf  die  Fahrte  los.  unites  on  the  scent. 

HUNTERS 
Tajo,  tajo,  tajo!  Tally  ho!  Tally  ho!  Tally  ho! 

WOMEN 

Von  seinen  Feinden  eingeholt,  Surrounded  by  its  enemies, 

an  Mut  und  Kraften  ganz  erschopft,  drained  of  strength  and  energy, 

the  speedy  animal  now  succumbs. 

MEN 

His  looming  end  is  announced  by  the 
jubilant  song  of  the  sounding  brass, 
the  hunter's  joyful  cry  of  victory. 

HUNTERS 

Hurrah!  Hurrah!  Hurrah! 


erlieget  nun  das  schnelle  Tier. 

Sein  nahes  Ende  kundigt  an 
des  tonenden  Erzes  Jubellied, 
der  freudigen  Jager  Siegeslaut: 


Halali!  Halali!  Halali! 


— Please  turn  the  page  quietly. — 
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Den  Tod  des  Hirsches  kiindigt  an 
des  tonenden  Erzes  Jubellied, 
der  freudigen  Jager  Siegeslaut: 

Halali!  Halai!  Halali! 


WOMEN 

The  stag's  death  is  announced  by  the 
jubilant  song  of  the  sounding  brass, 
the  hunter's  joyful  cry  of  victory. 

ALL 

Hurrah!  Hurrah!  Hurrah! 

27.  Recitative 


An  Rebenstocke  blinket  jetzt 
die  helle  Traub'  in  vollem  Safte 
und  ruft  dem  Winzer  freundlich  zu, 
dass  er  zu  lesen  sie  nicht  weile. 


Schon  werden  Kuf  und  Fass 
zum  Hugel  hingebracht, 
und  aus  den  Hiitten  stromet 
zum  frohen  Tagewerke 
das  muntre  Volk  herbei. 

Seht,  wie  den  Berg  hinan 
von  Menschen  alles  wimmelt! 
Hort,  wie  der  Freudenton 
von  jeder  Seit'  erschallet. 

Die  Arbeit  fordert  lachender  Scherz 
vom  Morgen  bis  zum  Abend  hin, 
und  dann  erhebt  der  brausende  Most 
die  Frohlichkeit  zum  Lustgeschrei. 


HANNE 

Now  on  the  vine  sparkle 
the  bright  grapes  full  of  juice, 
calling  amiably  to  the  vintner 
that  he  not  delay  picking  them. 

SIMON 

Already  vat  and  cask  have  been 

brought  to  the  hill 

and  from  their  huts, 

to  the  cheerful  day's  work, 

the  merry  folk  stream  forth. 

HANNE 

Look  how  the  entire  hillside 
is  full  of  people! 
Listen,  how  the  joyous  sound 
rings  out  on  every  hand. 

LUKAS 

The  work  encourages  laughing  jests 
from  morning  to  evening, 
and  then  the  fermenting  wine  lifts 
the  merriment  to  shouts  of  delight. 


Juchhe!  Juchhe!  Der  Wein  ist  da, 
die  Tonnen  sind  gefullt, 
nun  lasst  uns  frohlich  sein, 
und  Juchhe!  Juchhe!  Juch! 
aus  vollem  Halse  schrein. 


Lasst  uns  trinken! 
Trinket,  Briider, 
Lasst  uns  frohlich  sein! 


Lasst  uns  singen! 

Singet  alle! 

Lasst  uns  frohlich  sein! 


Juchhe!  Juchhe!  Juch! 
Es  lebe  der  Wein! 


28.  Chorus 

ALL 

Hurrah!  Hurrah!  There  is  the  wine, 

the  barrels  are  filled, 

now  let  us  be  merry, 

and  cry  "Hurrah!  Hurrah!  Hurrah!' 

full-throatedly. 

MEN 

Let's  drink! 
Drink,  brothers, 
let's  be  merry! 

FRAUEN 

Let's  sing! 
Sing,  everyone! 
Let's  be  merry! 

ALL 

Hurrah!  Hurrah!  Hurrah! 
Long  live  wine! 


*"*/#       TK 
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Es  lebe  das  Land,  wo  eruns  reift! 
Es  lebe  das  Fass,  das  ihn  verwahrt! 

Es  lebe  der  Krug,  woraus  er  fliesst! 
Juchhe!  Juch!  Es  lebe  der  Wein! 


Kommt,  ihr  Briider! 
Fiillt  die  Kannen, 
leert  die  Becher! 
Lasst  uns  frohlieh  sein! 


Heida!  Lasst  uns  frohlieh  sein! 
und  Juchhe!  Juchhe!  Juch! 
aus  vollem  Halse  schrein. 
Juchhe!  Juch!  Juch!  Es  lebe  der 
Wein! 

Nun  tonen  die  Pf eifen 
und  wirbelt  die  Trommel. 
Hier  kreischet  die  Fiedel, 
da  schnarret  die  Leier, 
und  dudelt  der  Bock. 

Schon  hiipfen  die  Kleinen 
und  springen  die  Knaben, 
dort  fliegen  die  Madchen, 
im  Arme  der  Bursche, 
den  landlichen  Reihn. 


Heisa,  hopsa,  lasst  uns  hiipfen! 

Ihr  Briider,  kommt! 

Heisa,  hopsa,  lasst  uns  springen! 

Die  Kannen  fiillt! 

Heisa,  hopsa,  lasst  uns  tanzen! 

Die  Becher  leert! 


MEN 

Long  live  the  land,  where  it  matures! 
Long  live  the  barrel,  that  preserves 

it! 
Long  live  the  jug  from  which  it  flows! 

ALL 

Hurrah!  Hurrah!  Long  live  wine! 

MEN 

Come,  brothers! 
Fill  the  tankards, 
empty  the  glasses! 
Let's  be  merry! 

ALL 

Hurrah!  Let's  be  merry! 

and  cry  "Hurrah!  Hurrah!  Hurrah!" 

full-throatedly. 

Hurrah!  Hurrah!  Hurrah! 

Long  live  wine! 

WOMEN 

Now  the  pipes  sound 
and  the  drum  rolls. 
Here  the  riddle  screeches, 
there  the  hurdy-gurdy  rasps, 
and  the  bagpipe  drones. 

MEN 

Already  the  little  ones  are  jumping, 

the  lads  are  leaping, 

there  the  girls  fly 

into  the  arms  of  the  boys, 

for  the  country  rounds. 

WOMEN 

Cheers!  Let  us  skip! 

MEN 

Come,  brothers! 

WOMEN 

Cheers!  Let  us  leap! 

MEN 

Fill  the  tankards! 

WOMEN 

Cheers!  Let  us  dance! 

MEN 

Empty  your  glasses! 


— Please  turn  the  page  quietly. — 
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Heida!  Lasst  uns  frohlieh  sein! 
und  Juchhe!  Juchhe!  Juch! 
aus  vollem  Halse  sehrein. 

Jauchzet,  larmet, 

springet,  tanzet, 

lachet,  singet! 

Nun  fassen  wir  den  letzten  Krug! 

Und  singen  dann  im  vollen  Chor 
dem  freudenreiehen  Rebensaft: 
Heisa,  hei!  Juchhe!  Juch!  Heisasa! 

Juch! 
Es  lebe  der  Wein,  der  edle  Wein, 
der  Grillen  und  Harm  verscheucht! 
Sein  Lob  ertone  laut  und  hoch 
in  tausendfachem  Jubelschal! 
Heida,  lasst  uns  frohlieh  sein 
und  Juchhe!  Juchhe!  Juch! 
aus  vollem  Halse  sehrein. 


ALL 

Hurrah!  Let's  be  merry! 

and  cry  "Hurrah!  Hurrah!  Hurrah!" 

full-throatedly. 

MEN 

Revel,  shout, 

leap,  dance, 

laugh,  sing! 

Now  we  take  the  last  drink! 

ALL 

And  we  sing  in  full  chorus 

to  the  joy-giving  juice  of  the  vine: 

Cheers!  Hurrah!  Cheers!  Hurrah! 

Long  live  wine,  noble  wine, 

which  banishes  melancholy  and  grief! 

Let  its  praise  resound  high  and  loud 

in  a  thousandfold  shout  of  jubilation! 

Hey,  let's  be  happy 

and  sing  "Hurrah!  Hurrah!  Hurrah!" 

full-throatedly. 


PART  IV:  WINTER 
29.  Introduction  and  Recitative 

(The  Introduction  depicts  the  thick  fogs,  with  which  winter  begins.) 

SIMON 


Nun  senket  sich  das  blasse  Jahr 

und  fallen  Dtinste  kalt  herab. 

Die  Berg'  umhullt  ein  grauer  Dampf, 

der  endlich  auch  die  Flachen  driickt, 

und  am  Mittag  selbst 

der  Sonne  matten  Strahl  verschlingt. 


Now  the  pale  year  sinks  away, 

and  cold  vapors  descend. 

A  gray  mist  surrounds  the  mountains, 

eventually  to  oppress  the  plains,  too, 

and  even  at  noon 

swallow  up  the  sun's  weak  rays. 


I  was  a  woman  with  hair  loss .  .  . 

...  the  hair  on  the  top  and  back  of  my  head  was  so  thin 
that  I  began  to  stand  against  walls  (the  true  meaning  of 
the  word  wallflower). 

One  week  later  at  P. K.  Walsh . . . 

I  had  hair!  I  was  attractive! 

The  hairpiece  took  years  off  my  age! 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)  232-4521 

Products  for  Thinning  Hair  Available 
Call  for  FREE  brochure  •  Free  Private  Consultation  •  Ample  Free  Parking 
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HANNE 


Aus  Lapplands  Hohlen  sehreitet  her 
der  stiirmisch  diistre  Winter  jetzt. 
Vor  seinem  Tritt  erstarrt 
in  banger  Stille  die  Natur. 


From  the  caves  of  Lapland  now  the 
stormy,  gloomy  winter  comes  striding. 
At  his  footstep,  Nature 
freezes  into  anxious  silence. 


30.  Cavatina 


Licht  und  Leben  sind  geschwachet, 
Warm'  und  Freude  sind  verschwunden. 
Unmutsvollen  Tagen  folget 
schwarzer  Nachte  lange  Dauer. 


Light  and  life  have  grown  weak, 
warmth  and  joy  have  disappeared. 
Upon  disgruntled  days  follows 
black  nights'  long  duration. 


31.  Recitative 


Gefesselt  steht  der  breite  See, 
gehemmt  in  seinem  Laufe  der  Strom. 
Im  Sturze  von  tiirmenden  Felsen  hangt 
gestockt  und  stumm  das  Wasserfall. 
Im  diirren  Haine  tont  kein  Laut. 

Die  Felder  deckt,  die  Taler  fullt 
ein'  ungeheure  Flockenlast. 
Der  Erde  Bild  ist  nun  ein  Grab, 
wo  Kraft  und  Reiz  erstorben  liegt, 
wo  Leichenfarbe  traurig  herrscht, 
und  wo  dem  Blicke  weit  umher 
nur  ode  Wiistenei  sich  zeigt. 


Hier  steht  der  Wand'rer  nun 

verwirrt  und  zweifelhaft, 

wohin  den  Schritt  er  lenken  soil. 

Vergebens  suchet  er  den  Weg; 

ihn  leitet  weder  Pfad  noch  Spur. 

Vergebens  strenget  er  sich  an, 

und  watet  durch  den  tiefen  Schnee, 

er  find't  sich  immer  mehr  verirrt. 

Jetzt  sinket  ihm  der  Mut, 

und  Angst  beklemmt  sein  Herz, 

da  er  den  Tag  sich  neigen  sieht, 

und  Miidigkeit  und  Frost 

ihm  alle  Glieder  lahmt. 

Doch  plotzlich  trifft  sein  spahend  Aug' 

der  Schimmer  eines  nahen  Lichts. 

Da  lebt  er  wieder  auf; 

vor  Freuden  pocht  sein  Herz. 

Er  geht,  er  eilt  der  Hiitte  zu, 

wo  starr  und  matt  er  Labung  hofft. 


LUKAS 

The  broad  lake  stands  in  fetters, 
arrested  in  its  course  the  stream. 
In  its  plunge  from  towering  cliffs 
the  waterfall  stands  frozen  and  mute. 
In  the  withered  grove  no  sound  is 

heard. 
An  immense  burden  of  snowflakes 
covers  the  fields,  fills  the  valleys. 
The  image  of  earth  is  now  a  grave, 
where  strength  and  allure  lie  dead, 
where  a  deathlike  hue  bleakly  rules, 
and  where,  to  the  circling  gaze, 
only  desolate  waste  is  seen. 

32.  Aria 

LUKAS 

Here  stands  the  traveler  now, 

confused  and  doubting, 

whither  he  should  turn  his  steps. 

In  vain  he  seeks  the  way; 

neither  path  nor  track  guide  him. 

In  vain  he  exerts  himself, 

and  wades  through  the  deep  snow; 

he  finds  himself  ever  more  lost. 

Now  his  courage  fails 

and  fears  seizes  his  heart, 

as  he  sees  the  day  draw  to  an  end, 

and  weariness  and  cold 

have  paralysed  all  his  limbs. 

But  suddenly  his  searching  eye 

discerns 
the  shimmer  of  a  nearby  light. 
He  revives  again; 
his  heart  beats  with  joy. 
He  goes,  he  hastens  toward  the  hut, 
where,  cold  and  weak,  he  hopes  to  find 

comfort. 
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So  wie  er  naht,  sehallt  in  sein  Ohr, 

durch  heulende  Winde  nur  erst 

gesehreekt, 
heller  Stimmen  lauter  Klang. 

Die  warme  Stube  zeigt  ihm  dann 
des  Dorfchens  Nachbarschaft, 
vereint  in  trautem  Kreise, 
den  Abend  zu  verkiirzen 
mit  leichter  Arbeit  und  Gesprach. 


33.  Recitative 

LUKAS 

And  as  he  nears,  there  echoes  in  his 

ear, 
just  now  terrified  by  howling  winds, 

the  loud  sound  of  happy  voices. 
HANNE 

The  warm  room  reveals  to  him  then 

the  neighbors  of  the  little  village, 

united  in  a  cosy  circle 

to  shorten  the  evening 

with  light  work  and  conversation. 
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BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  •  Boston 

617.437.0700 

Open  10-10  p.m.  Mon-Thurs, 
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How  to  order 
woodina 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BoodleS 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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Am  Ofen  schwatzen  hier 

von  ihrer  Jugendzeit  die  Vater; 

zu  Korb  und  Reusen  flicht 

die  Wiedengert  und  Netze  strickt 

der  Sonne  munt'rer  Haufe  dort. 

Am  Rocken  spinnen  die  Mutter, 

am  laufended  Rade  die  Tochter; 

und  ihren  Fleiss  belebt 

ein  ungekiinstelt  frohes  Lied. 


SIMON 

Here  by  the  stove  the  fathers 
chatter  of  their  boyhood; 
there  the  happy  crowd  of  sons 
plait  willow  withes  into  baskets  and 
hampers  and  weave  their  nets. 
The  mothers  spin  on  the  distaff, 
their  daughters  on  the  turning  wheel; 
and  an  artless  cheerful  song 
enlivens  their  industry. 


34.  Song  with  Chorus 

("Spinning  Song"  by  Gottfried  August  Burger) 
WOMEN  AND  GIRLS 


Knurre,  schnurre,  knurre, 
schnurre,  Radchen,  schnurre! 

Drille,  Radchen,  lang  und  fein, 
drille  fein  ein  Fadelein 
mir  zum  Busenschleier! 


Knurre,  schnurre,  knurre, 
schnurre,  Radchen,  schnurre! 

Weber,  webe  zart  und  fein, 
webe  fein  das  Schleierlein 
mir  zu  Kirmessfeier. 


Knurre,  schnurre,  knurre, 
schnurre,  Radchen,  schnurre! 


Aussen  blank  und  innen  rein 
muss  des  Madchens  Busen  sein 
wohl  deckt  ihn  der  Schleier. 

Knurre,  schnurre,  knurre, 
schnurre,  Radchen,  schnurre! 


Aussen  blank  und  innen  rein, 
fleissig,  fromm  und  sittsam  sein, 
locket  wackre  Freier. 


Aussen  blank  und  innen  rein, 
fleissig,  fromm  und  sittsam  sein, 
locket  wackre  Freier. 


Rumble,  whir,  rumble, 
whir,  little  wheel,  whir! 

HANNE 

Turn,  little  wheel,  long  and  fine, 

spin  a  fine  little  thread 

to  make  a  veil  for  my  bosom. 

WOMEN  AND  GIRLS 

Rumble,  whir,  rumble, 
whir,  little  wheel,  whir! 

HANNE 

Weaver,  weave  delicately,  finely, 
weave  the  gossamer  veil 
for  me  to  wear  at  the  fair. 

WOMEN  AND  GIRLS 

Rumble,  whir,  rumble, 
whir,  little  wheel,  whir! 

HANNE 

Bright  without  and  pure  within 
must  the  maiden's  breast  be, 
though  the  veil  cover  it. 

WOMEN  AND  GIRLS 

Rumble,  whir,  rumble, 
whir,  little  wheel,  whir! 

HANNE 

Bright  without  and  pure  within, 
be  industrious,  pious,  and  modest, 
to  attract  a  gallant  suitor. 

CHORUS 

Bright  without  and  pure  within, 
be  industrious,  pious,  and  modest, 
to  attract  a  gallant  suitor. 


— Please  turn  the  page  quietly. — 
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Week  19 


Xm' 
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Abgesponnen  ist  der  Flaehs, 

nun  stehn  die  Rader  still. 

Da  wird  der  Kreis  verengt 

und  von  dem  Mannervolk  umringt, 

zu  horchen  auf  die  neue  Mar, 

die  Hanne  jetzt  erzahlen  wird. 


35.  Recitative 

LUKAS 

Now  the  flax  has  all  been  spun, 

now  the  wheels  are  still. 

Now  the  circle  closes  in 

and,  surrounded  by  the  menfolk, 

attends  to  the  latest  story, 

which  Hanne  will  now  relate. 


36.  Song  with  Chorus 


Ein  Madchen,  das  auf  Ehre  hielt, 

liebt'  einst  ein  Edelmann; 

da  er  schon  langst  auf  sie  gezielt, 

traf  er  allein  sie  an. 

Er  stieg  sogleich  vom  Pferd  und 

sprach: 
Komm,  kiisse  deinen  Herrn! 
Sie  rief  vor  Angst  und  Schrecken:  Ach! 
Ach  ja,  von  Herzen  gern. 


HANNE 

A  girl  who  cared  for  her  reputation 

once  loved  a  nobleman; 

since  he  had  long  been  after  her, 

he  met  her  all  alone. 

He  climbed  down  from  his  horse  and 

said: 
"Come,  kiss  your  lord!" 
She  cried  with  fear  and  terror,  "Oh! 
Oh  yes,  with  all  my  heart." 
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Ei,  ei,  warum  nieht  nein? 

Sei  ruhig,  sprach  er,  liebes  Kind, 
und  sehenke  mir  dein  Herz; 
denn  meine  Lieb'  ist  treu  gesinnt, 
nicht  Leichtsinn  oder  Scherz. 
Dich  maeh  ich  gliicklich:  nimm  dies 

Geld, 
den  Ring,  die  goldne  Uhr! 
Und  hab  ich  sonst,  was  dir  gefallt, 
o  sag's  und  fordre  nur! 

Ei,  ei,  das  klingt  recht  fein! 

Nein,  sagt  sie,  das  war  viel  gewagt, 

mein  Bruder  mocht  es  sehn, 
und  wenn  er's  meinem  Vater  sagt, 
wie  wird  mir's  dann  ergehn? 
Er  ackert  uns  hier  allzunah  . .  . 
Sonst  konnt  es  wohl  geschehn. 
Schaut  nur,  von jenem  Hiigel  da 
konnt  Ihr  ihn  ackern  sehn. 

Ho,  ho,  was  soil  das  sein? 

Indem  der  Junker  geht  und  sieht, 
schwingt  sich  das  lose  Kind 
auf  seinen  Rappen  und  entflieht 
geschwinder  als  der  Wind. 
Lebt  wohl,  rief  sie,  mein  gnadger 

Herr! 
So  rach  ich  meine  Schmach. 
Ganz  eingewurzelt  stehet  er 
und  gafft  ihr  staunend  nach. 

Ha,  ha,  das  war  recht  fein! 


CHORUS 

Eh,  eh,  why  not  "no"? 

HANNE 

"Be  calm,"  he  said,  "dear  child, 
and  give  me  your  heart; 
for  my  love  is  honorable, 
neither  frivolous  nor  a  joke. 
I'll  make  you  happy:  take  this 

money, 
this  ring,  this  golden  watch! 
And  if  I  have  anything  else  you  like, 
just  name  it  and  ask  for  it!" 

CHORUS 

Eh,  eh,  that  sounds  very  fine! 

HANNE 

"No,"  says  she,  "that  would  be  too 

bold, 
my  brother  might  see, 
and  if  he  told  my  father, 
what  would  become  of  me? 
He  is  plowing  all  too  near  us  here  . . 
Otherwise  it  might  work. 
Just  look — from  that  hill  there 
you  can  see  him  plowing." 

CHORUS 

Ho,  ho,  what  does  this  mean? 

HANNE 

While  the  squire  goes  and  sees, 
the  lively  girl  swings  up 
on  his  black  horse  and  escapes 
faster  than  the  wind. 
"Farewell,"  she  cried,  "my  noble 

lord! 
Thus  I  avenge  my  shame." 
Utterly  rooted  he  stands  there 
and  gapes  after  her  in  wonder. 

CHORUS 

Ha,  ha,  that  was  a  good  one! 


— Please  turn  the  page  quietly. — 
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Week  19 


37.  Recitative 


Vom  dtirren  Osten  dringt 

ein  scharfer  Eishauch  jetzt  hervor. 

Schneidend  fahrt  er  durch  die  Luft, 

verzehret jeden  Dunst 

und  haseht  des  Tieres  Odem  selbst. 

Des  grimmigen  Tyranns, 
des  Winters  Sieg  ist  nun  vollbraeht, 
und  stummer  Schrecken  driickt 
den  ganzen  Umfang  der  Natur. 


SIMON 

From  the  desolate  East  a  sharp 
icy  breath  now  presses  forward. 
It  cuts  through  the  air  as  it  comes, 
consumes  all  the  vapor 
and  snatches  the  very  breath  of  the 

animals. 
The  victory  of  Winter, 
the  grim  tyrant,  is  now  complete, 
and  silent  terror  oppresses 
the  entire  circuit  of  Nature. 


38.  Aria 


SIMON 


Erblicke  hier,  betorter  Mensch, 
erblicke  deines  Lebens  Bild. 
Verbliihet  ist  dein  kurzer  Lenz, 
erschopfet  deines  Sommers  Kraft. 
Schon  welkt  dein  Herbst  dem  Alter  zu, 
schon  naht  der  bleiche  Winter  sich 
und  zeiget  dir  das  offne  Grab. 
Wo  sind  sie  nun,  die  hoh'n  Entwiirfe, 
die  Hoffnungen  von  Gliick, 
die  Sucht  nach  eitlem  Ruhme, 


Look  here,  deluded  man, 
observe  the  image  of  your  life. 
Faded  is  your  brief  springtime, 
exhausted  your  summer's  strength. 
Already  your  autumn  fades  to  age, 
already  pale  winter  draws  near 
and  shows  you  your  open  grave. 
Where  are  they  now,  the  lofty  schemes, 
the  hopes  of  happiness, 
the  quest  after  idle  fame, 
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der  Sorgen  sehwere  Last? 

Wo  sind  sie  nun,  die  Wonnetage, 

verschwelgt  in  Uppigkeit? 
Und  wo  die  frohen  Nachte, 
im  Taumel  durehgewacht? 
Wo  sind  sie  nun?  Wo? 
Verschwunden  sind  sie  wie  ein  Traum. 
Nur  Tugend  bleibt. 

Die  bleibt  allein 
und  leitet  uns,  unwandelbar, 
durch  Zeit  und  Jahreswechsel, 
durch  Jammer  oder  Freude 
bis  zu  dem  hochsten  Ziele  hin. 


the  heavy  burden  of  sorrows? 
Where  are  they  now,  the  days  of 

rapture, 
wasted  in  luxury? 
And  where  the  happy  nights 
spent  in  intoxication? 
Where  are  they  now?  Where? 
They  are  vanished  like  a  dream. 
Only  virtue  remains. 

Recitative 

It  alone  remains 

and  leads  us,  changeless, 

through  change  of  times  and  seasons, 

through  sorrow  or  joy 

to  the  highest  goal. 


Dann  bricht  der  grosse  Morgen  an, 
der  Allmacht  zweites  Wort  erweckt 
zum  neuen  Dasein  uns, 
von  Pein  und  Tod  auf  immer  frei. 


39.  Trio  and  Double  Chorus 

SIMON 

Then  dawns  the  great  morning, 


Die  Himmelpforten  offnen  sich, 
der  heil'ge  Berg  erscheint. 
Ihn  kront  des  Herren  Zelt, 
wo  Ruh  und  Friede  thront. 


the  Almighty's  second  word  awakens 

us  to  the  new  being, 

forever  free  of  pain  and  death. 

LUKAS,  SIMON 

The  gates  of  heaven  open, 

the  holy  mount  appears. 

The  Lord's  tabernacle  crowns  it, 

where  rest  and  peace  are  enthroned. 

FIRST  CHORUS 
Wer  darf  durch  diese  Pforten  gehn?  Who  may  pass  through  these  gates? 

HANNE,  LUKAS,  SIMON 
Der  Arges  mied  und  Gutes  tat.  He  who  avoided  evil  and  did  good. 

SECOND  CHORUS 
Wer  darf  besteigen  diesen  Berg?  Who  may  ascend  this  mountain? 

HANNE,  LUKAS,  SIMON 
Von  dessen  Lippen  Wahrheit  floss.  He  from  whose  lips  flowed  truth. 

FIRST  CHORUS 
Wer  darf  in  diesem  Zelte  wohnen?  Who  may  dwell  in  this  tabernacle? 

HANNE,  LUKAS,  SIMON 
Der  Armen  und  Bedrangten  half.  He  who  assisted  the  poor  and  needy. 

SECOND  CHORUS 
Wer  wird  den  Frieden  dort  geniessen?        Who  will  enjoy  the  peace  there? 

HANNE,  LUKAS,  SIMON 

Der  Schutz  und  Recht  der  Unschuld  He  who  gave  protection  and  support  to 

gab.  the  innocent. 

FIRST  CHORUS 
O  seht,  der  grosse  Morgen  naht.  Behold,  the  great  morning  draws  near. 

— Please  turn  the  page  quietly. — 
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0  seht,  er  leuchtet  schon. 


SECOND  CHORUS 

Behold,  it  shines  already. 

BOTH  CHORUSES 
Die  Himmelspforten  offnen  sich,  The  gates  of  heaven  open, 

der  heil'ge  Berg  erscheint.  the  holy  mount  appears. 

FIRST  CHORUS 
Past, . . . 

SECOND  CHORUS 

calmed  are  . .  . 

FIRST  CHORUS 

the  days  of  sorrow, 

SECOND  CHORUS 

the  winter  storms  of  life. 

BOTH  CHORUSES 

An  eternal  springtime  reigns; 

and  boundless  bliss 

will  be  the  reward  of  the  just. 

HANNE,  LUKAS,  SIMON 

Auch  uns  werd'  einst  ein  solcher  May  we,  too,  gain  such  a  reward  some 

Lohn!  day! 

Lasst  uns  wirken,  lasst  uns  streben!  Let  us  work,  let  us  strive! 

FIRST  CHORUS 

Let  us  struggle, 

SECOND  CHORUS 

let  us  wait  in  confidence, 

BOTH  CHORUSES 

to  win  with  prize. 


Voriiber  sind, 


verbrauset  sind 


die  leidenvolle  Tage, 


des  Lebens  Wintersturme. 


Ein  ew'ger  Friihling  herrscht; 
und  grenzenlose  Seligkeit 
wird  der  Gerechten  Lohn. 


Lasst  uns  kampfen, 
lasst  uns  harren, 


zu  erringen  diesen  Preis. 
Uns  leite  deine  Hand,  o  Gott! 
Verleih  uns  Stark'  und  Mut; 
dann  singen  wir,  dann  gehn  wir  ein 
in  deines  Reiches  Herrlichkeit. 

Amen. 


May  Thy  hand  lead  us,  0  God! 
Lend  us  strength  and  courage; 
than  shall  we  sing,  then  shall  we 
enter  into  the  splendor  of  Thy 
kingdom. 
Amen. 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 

WSSH 


Helmuth  Rilling 


In  demand  as  a  guest  conductor  and  master  teacher  in 
Europe,  the  United  States,  and  Asia,  Helmuth  Rilling  has 
won  an  international  reputation  as  one  of  the  foremost 
authorities  in  his  field.  In  addition  to  his  activities  at  the 
Stuttgart  Bach  Academy  and  his  wide-ranging  concerts 
and  recording  projects  with  its  ensembles,  he  travels 
throughout  the  world  conducting  and  teaching  the  music  of 
Bach  and  his  contemporaries.  Mr.  Rilling  and  the  Gachin- 
ger  Kantorei  often  perform  in  cooperation  with  the  radio 
symphony  orchestras  of  Stuttgart,  Baden-Baden,  and  Frank- 
furt. His  current  engagements  also  include  appearances 
with  the  Israel  Philharmonic,  the  Cleveland  Orchestra,  the  New  York  Philharmonic, 
the  Toronto  Symphony,  the  Czech  Philharmonic  of  Prague,  the  National  Arts  Centre 
Orchestra  of  Ottawa,  and  such  leading  chamber  ensembles  as  the  Franz  Liszt  Cham- 
ber Orchestra  of  Budapest  and  the  Los  Angeles  Chamber  Orchestra.  As  a  teacher,  Mr. 
Rilling  has  conducted  Bach  Academies  throughout  the  world.  Particularly  important 
among  these  is  the  Oregon  Bach  Festival,  which  he  founded  in  1970  and  has  directed 
every  year  since.  The  central  achievement  of  Mr.  Rilling's  discography  is  his  complete 
recording  of  the  cantatas,  Masses,  Passions,  and  oratorios  of  J.S.  Bach.  He  has  also 
recorded  vocal  works  ranging  from  the  early  and  high  Baroque  to  the  twentieth 
century  and  is  known,  too,  for  his  writings,  and  for  his  lecture  concerts  on  Bach's 
works  broadcast  by  the  ZDF.  Born  in  Stuttgart  in  1933,  Mr.  Rilling  studied  there,  in 
Rome,  and  in  New  York  before  assuming  the  post  of  Director  of  Church  Music  at  the 
Gedachtniskirke  in  his  home  city.  His  professional  path  then  led  him  to  Berlin  and 
Frankfurt,  where  he  taught  choral  conducting,  and  finally  back  to  Stuttgart  and  his 
activities  with  the  International  Bach  Academy. 

Mr.  Rilling's  status  as  an  interpreter  of  Bach  is  based  on  a  knowledge  of  the  per- 
formance practice  of  Bach's  time  applied  to  the  use  of  modern  performance  forces, 
scaled  down  to  chamber  music  proportions.  His  primary  repertoire  includes  Bach's 
complete  choral  music  and  a  strong  focus  on  the  oratorio.  His  recent  performances 
have  ranged  from  Monteverdi's  Vespers  of  1610  to  commissioned  works  written 
expressly  for  Mr.  Rilling  and  his  ensembles;  he  also  takes  particular  interest  in  the 
late  vocal  works  of  Haydn  and  the  vocal  works  of  Johannes  Brahms.  Besides  the 
standard  works  of  the  oratorio  repertoire — such  as  Mozart's  Requiem  and  C  minor 
Mass,  Beethoven's  Missa  Solemnis,  Mendelssohn's  St.  Paul  and  Elijah,  Verdi's 
Requiem,  and  Stravinsky's  Symphony  of  Psalms — he  has  also  conducted  such  lesser- 
known  works  as  Zelenka's  Missa  Sanctissimae  Trinitates,  Mendelssohn's  Walpurgis- 
nacht,  the  Cherubini  Masses,  Verdi's  Quattro  Pezzi  Sacri,  and  Reger's  fragmentary 
Requiem.  In  1986  he  gave  the  modern  premiere  of  the  rediscovered  St.  Mark  Passion 
of  C.P.E.  Bach.  For  the  last  several  years,  Mr.  Rilling  has  also  been  involved  with 
lesser-known  operatic  works;  at  the  Hamburg  State  Opera  he  has  conducted  Johann 
Christian  Bach's  last  opera,  Amadis  de  Gaule,  and  a  concert  production  of  Boito's 
Mefistofele.  In  addition  to  his  honors  from  American  universities,  Mr.  Rilling  holds 
an  honorary  doctorate  from  the  University  of  Tubingen's  Faculty  of  Protestant 
Theology.  He  is  currently  vice-chairman  of  the  New  Bach  Society  in  Leipzig  and  an 
honorary  member  of  the  German  Music  Council.  Mr.  Rilling  made  his  Boston 
Symphony  Orchestra  debut  with  an  all-Bach  program  at  Tanglewood  last  summer. 
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Sylvia  McNair 


Soprano  Sylvia  McNair  is  fast  becoming  a  worldwide  favor- 
ite on  opera,  concert,  and  recital  stages.  Highlights  of  her 
1988-89  season  include  her  debut  at  the  Vienna  State 
Opera  as  Susanna  in  he  nozze  di  Figaro,  her  debut  at  the 
Glyndebourne  Festival  as  Anne  Trulove  in  The  Rake's  Prog- 
ress, and  performances  in  Mozart's  II  re  pastore  with  the 
Academy  of  St.  Martin-in-the-Fields  at  Salzburg.  She  also 
appears  with  the  Berlin  Philharmonic,  the  Vienna  Philhar- 
monic, and  the  Boston  Symphony  Orchestra,  with  which 
she  has  appeared  at  Tanglewood  in  1984  and  1985  and  in 
the  German  Requiem  of  Brahms  at  Symphony  Hall  in  Feb- 
ruary 1988.  Ms.  McNair  also  appears  in  reengagements  with  the  St.  Louis  Sym- 
phony, the  Montreal  Symphony,  and  the  San  Francisco  Symphony,  in  addition  to 
performances  with  the  Los  Angeles  Philharmonic  and  the  Toronto  Symphony.  Pre- 
vious engagements  have  included  appearances  with  the  Minnesota  Orchestra,  the 
National  Symphony,  the  Cincinnati  Symphony,  the  Atlanta  Symphony,  and  the 
Indianapolis  Symphony.  Last  season  she  toured  Japan  with  the  Bach  Academy  of 
Stuttgart,  appeared  with  the  Boston  Symphony  Orchestra  and  the  Cleveland 
Orchestra,  and  was  soloist  in  Messiah  with  the  Atlanta  Symphony  in  a  televised 
Christmas  Eve  performance;  she  was  also  a  soloist  in  the  St.  Matthew  Passion  at  the 
Oregon  Bach  Festival  and  in  Bach's  B  minor  Mass  at  Lincoln  Center's  Mostly 
Mozart  Festival.  Ms.  McNair's  appearances  with  Opera  Theatre  of  St.  Louis  have 
included  the  roles  of  Hero  in  Berlioz's  Beatrice  and  Benedict,  Ilia  in  Idomeneo, 
Pamina  in  The  Magic  Flute,  and  Morgana  in  Handel's  Alcina.  In  Europe,  she  has 
sung  the  role  of  Susanna  with  Netherlands  Opera,  and  she  repeated  the  role  of  Ilia 
with  the  Lyon  Opera  in  Lyon,  Cologne,  and  Strasbourg.  With  the  Deutsche  Oper 
Berlin,  she  has  sung  Pamina,  and  the  title  role  in  the  world  premiere  of  Rudolph 
Kelterborn's  Ophelia.  Ms.  McNair  has  made  several  New  York  appearances,  at 
Carnegie  Hall  and  Lincoln  Center.  She  made  her  Carnegie  Hall  debut  in  Handel's 
Semele  and  returned  there  as  a  soloist  in  the  St.  Matthew  Passion.  In  1982  she  sang 
the  role  of  Sandrina  in  Haydn's  L'infedelta,  delusa  at  the  Mostly  Mozart  Festival  and 
was  reengaged  for  the  following  year  in  the  title  role  of  Mozart's  Za'ide.  Her  festival 
appearances  have  included  Tanglewood,  Wolf  Trap,  Aspen,  Waterloo,  Lucerne — 
with  the  Academy  of  St.  Martin-in-the-Fields  and  Neville  Marriner — and  the  Fes- 
tival of  Two  Worlds  in  Spoleto,  where  she  made  her  Italian  debut. 

Born  into  a  musical  family  in  Ohio,  Sylvia  McNair  studied  the  violin  through  her 
sophomore  year  in  college,  when  she  decided  to  take  voice  lessons.  She  eventually 
earned  a  master  of  music  degree  in  vocal  performance  from  Indiana  University  and, 
upon  winning  the  1982  Metropolitan  Opera  National  Auditions,  made  her  London 
concert  debut  on  the  American  Artists  Series.  Her  first  disc,  a  Telarc  digital 
recording  of  Poulenc's  Gloria  with  Robert  Shaw  and  the  Atlanta  Symphony, 
received  a  Grammy  nomination.  She  has  also  recorded  Handel's  Messiah  and 
Beethoven's  Missa  Solemnis  for  Telarc  with  Mr.  Shaw  and  the  Atlanta  Symphony  and 
may  be  heard  on  the  recent  Philips  release  of  Mozart's  C  minor  Mass  under  the 
direction  of  John  Eliot  Gardiner. 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 
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After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  N.Y. 


the  Village. 


At  Fox  Hill  Village  retirement  The  Village  combines  the  security  of 

community   your   lifestyle   will  continuing  care  with  the  many  benefits 

mean  an  active  social  schedule  —  or  of  ownership  through  a  unique  coop- 

a  quiet  retreat  to  the  library  or  the  erative  plan. 


greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


Find  out  why  more  than  250  peo 
pie  have  already  reserved  their 
new  home  at  Fox  Hill  Village 
Call  329-4433  for  more  informa 
tion  or  visit  our  model  apartment 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FD1C.  Copyright  State  Street  Boston  Corporation,  1989. 


Thomas  Randle 


Tenor  Thomas  Randle  is  in  increasing  demand  as  a  soloist 
in  the  United  States  and  in  Europe  for  performances  of 
traditional  and  contemporary  music.  He  began  early  train- 
ing in  conducting,  theory,  and  composition  and  was  later 
awarded  a  scholarship  to  study  voice  at  the  University  of 
Southern  California,  where  his  teachers  included  Michael 
Sells  and  Gwendolyn  Koldofsky.  During  summers  in  Ger- 
many he  studied  with  Aldo  Baldin  and  Kurt  Equiluz,  and 
he  has  since  gone  on  to  appear  in  concert,  recital,  and  opera 
on  three  continents.  Mr.  Randle  has  appeared  as  soloist 
with  the  Los  Angeles  Philharmonic,  the  Los  Angeles  Cham- 
ber Orchestra,  the  Leipzig  Radio  Symphony,  the  London  Philharmonic,  the  Stutt- 
gart Chamber  Orchestra,  the  Bach-Collegium  Stuttgart,  the  Scottish  Chamber 
Orchestra,  and  the  Royal  Philharmonic,  under  such  conductors  as  Helmuth  Rilling, 
Eric  Ericson,  Michael  Tilson  Thomas,  Murray  Sidlin,  John  Currie,  Gennady 
Rozhdestvensky,  Ivan  Fischer,  Serge  Baudo,  and  Sir  Michael  Tippett.  His  repertoire 
encompasses  Lieder,  chamber  music,  oratorio,  and  opera  from  the  early  Baroque  to 
the  twentieth  century.  He  has  won  critical  acclaim  as  an  oratorio  singer,  particularly 
for  his  performances  of  Bach,  Handel,  and  Mozart,  and  he  appears  regularly  at 
music  festivals  throughout  the  United  States  and  Europe.  Mr.  Randle  made  his 
European  debut  with  performances  of  Bach's  B  minor  Mass  under  Helmuth  Kill- 
ing's direction  as  part  of  the  "Europa  Contat"  Festival  in  Strasbourg.  He  has  toured 
Canada,  Italy,  Austria,  Japan,  North  America,  and  South  America  with  the 
Gachinger  Kantorei  and  the  Bach-Collegium  Stuttgart,  and  he  has  been  soloist  with 
both  of  those  ensembles  for  concerts  at  the  J.S.  Bach  Sommerakademie  and  the 
prestigious  "Internationales  Musikfest  Stuttgart."  At  the  request  of  the  East  Ger- 
man government  he  was  invited  to  sing  performances  of  Bach's  Christmas  Oratorio, 
again  under  the  baton  of  Mr.  Rilling. 

Mr.  Randle  made  his  European  opera  debut  in  London  this  year  as  Tamino  in 
Mozart's  Magic  Flute  at  English  National  Opera.  His  repertoire  includes  the  major 
tenor  roles  of  Mozart,  Rossini,  and  Donizetti,  the  lyric  French  roles  of  Massenet  and 
Thomas,  and  twentieth-century  works  of  Copland,  Berg,  and  Stravinsky.  In  August 
1989  he  returns  to  Europe  for  further  performances  of  The  Magic  Flute  with  English 
National  Opera;  during  the  1990-91  season  he  will  sing  Pelleas  with  that  company. 
Also  with  English  National  Opera  he  will  create  the  role  of  Dionysus  in  the  world 
premiere  of  John  Buller's  new  opera,  The  Bacchae.  Active  in  the  area  of  twentieth- 
century  music,  Mr.  Randle  has  sung  in  the  American  and  world  premieres  of  works 
by  Sir  Michael  Tippett,  Heinz  Holliger,  and  William  Kraft  with  the  Los  Angeles 
Philharmonic.  He  appears  with  the  Boston  Symphony  Orchestra  for  the  first  time  at 
these  concerts. 
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"Pack  up  ail  Your 
Cares  and  Woes" 


...discover  The  Essex>  the  Nortfi  Shore's 
newest  community  for  active  seniors. 

Located  in  the  heart  of  Historic  Salem,  MA,  the  ESSEX  is  surrounded  by 
stimulating  choices:  elegant  shops,  nationally  acclaimed  museums,  fine 
restaurants,  and  a  picturesque  harbor  revered  by  generations. 

At  THE  ESSEX,  gracious  amenities  provide  companionship,  security,  and  an 
elegant  lifestyle.  Opening  this  spring,  the  Model  Apartment  Home  now 
awaits  your  applause. 


The  Essex 

11  Church  Street,  in  the  heart  of  Historic  Salem  MA 

(508)  744-4050 

The  Georgian  senior  Community  in 

on  the  Jamaicaway,  Boston,  MA       chestnut  Hill,  MA  to  be  announced 

Other  Prime  Living  inc.  Residences  (617)  332-6400 
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Mark  Pedrotti 


Baritone  Mark  Pedrotti  is  a  versatile  performer,  with  opera, 
recital,  and  recording  engagements  throughout  North  Amer- 
ica. Recent  appearances  have  included  appearances  with  the 
Quebec  Symphony  in  the  Bach  cantata  "Ich  habe  genug"  and 
Brahms's  German  Requiem,  Orff's  Carmina  burana  with  the 
New  York  Choral  Society  and  Handel's  Messiah  with  the 
New  York  Oratorio  Society,  both  in  Carnegie  Hall,  a  televi- 
sion production  of  The  Whale  with  the  Vancouver  Bach  Choir 
at  Expo  '86,  and  a  film  on  the  life  of  Ravel.  As  a  recitalist, 
Mr.  Pedrotti  performs  regularly  in  the  major  music  centers 
of  North  America.  Appearances  in  opera  have  included  the 
roles  of  Mercutio  in  Romeo  et  Juliette  with  Baltimore  Opera,  Dr.  Falke  in  Die  Fleder- 
maus  with  Canadian  and  Chattanooga  Opera,  Sharpless  in  Madama  Butterfly  with 
Canadian  Opera,  Figaro  in  R  barbiere  di  Siviglia  and  Papageno  in  The  Magic  Flute 
with  Edmonton  Opera,  and  Libuse  with  Opera  Orchestra  of  New  York  at  Carnegie 
Hall.  In  1987  Mr.  Pedrotti  opened  Glimmerglass  Opera's  new  opera  house  as  Eugene 
Onegin  and  made  his  New  York  City  Opera  debut  as  Dr.  Falke.  He  also  performed 
Carmina  burana  in  Toronto  and  Baltimore,  appeared  as  the  Count  in  Le  nozze  di 
Figaro  with  Knoxville  Opera,  and  made  his  London  recital  debut  in  England.  During 
the  1988-89  season,  Mr.  Pedrotti  joined  Northern  Ireland  Opera  as  Marcello  in  La 
boheme  and  Edmonton  Opera  as  Mercutio  in  Romeo  et  Juliette;  he  also  appears  as 
Harlequin  in  Ariadne  auf  Naxos  in  Vancouver  and  as  Papageno  in  The  Magic  Flute  in 
Calgary.  Besides  these  performances  of  Haydn's  The  Seasons,  at  which  Mr.  Pedrotti 
makes  his  Boston  Symphony  Orchestra  debut,  Mr.  Pedrotti's  current  engagements 
with  Helmuth  Rilling  include  Bach's  B  minor  Mass  at  Avery  Fisher  Hall  and  Berlioz's 
L'Enfance  du  Christ  in  Europe;  he  also  appears  as  Mercutio  in  Romeo  et  Juliette  in 
Cincinnati  and  as  Ford  in  The  Merry  Wives  of  Windsor  with  Washington  Opera. 

Born  into  a  musical  family  in  New  Zealand,  Mark  Pedrotti  began  his  career  as  a 
boy  soprano  with  frequent  concert,  radio,  and  television  appearances,  as  well  as 
recordings.  A  charter  member  of  the  Canadian  Opera  Company  Ensemble,  he  has 
been  the  recipient  of  the  Herman  Geiger-Torel  Award,  the  Tito  Gobbi  International 
Opera  Scholarship,  and  the  Herbert  von  Karajan  Gesangsstudio  Award. 


CAREY* 

LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Boston  Symphony  Orchestra 
Metropolitan  Opera 
Perkins  School  for  the  Blind 
Boston  Ballet 
Jimmy  Fund 
Chicago  Lyric  Opera 

Dwight  R.  Lueth  Associates 

Fund  Raising  Counsel 


Est.  1976 


Boston  (617)  266-7090 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Now  in  its  nineteenth  year,  the  Tanglewood  Festival  Chorus 
was  organized  in  the  spring  of  1970  when  founding  conduc- 
tor John  Oliver  became  director  of  vocal  and  choral  activities 
at  the  Tanglewood  Music  Center.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  origi- 
nally formed  for  performances  at  the  Boston  Symphony's 
|   summer  home,  the  chorus  was  soon  playing  a  major  role  in 
I  the  orchestra's  Symphony  Hall  season  as  well.  Now  the 
|  official  chorus  of  the  Boston  Symphony  Orchestra,  the 
1  Tanglewood  Festival  Chorus  is  made  up  of  members  who 
JSI'         ABM         m  donate  their  services,  performing  in  Boston,  New  York,  and 
at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the 
Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein,  Kurt  Masur,  and 
Charles  Dutoit.  Noteworthy  recent  performances  have  included  the  world  premiere  of 
Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in  April  1984,  the 
American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St.  Francis  of  Assisi 
under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April  1987  of  Donald 
Martino's  The  White  Island,  the  last  of  the  Boston  Symphony  Orchestra's  centennial 
commissions,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's 
direction.  More  recently,  the  chorus  participated  in  performances  under  Seiji  Ozawa' s 
direction  of  Richard  Strauss's  Elektra,  with  Hildegard  Behrens  in  the  title  role,  in 
Boston,  New  York,  and  at  Tanglewood;  the  performances  this  past  November  were 
recorded  by  Philips  for  future  release  on  records  and  compact  discs. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The 
Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best 
choral  performance,  recently  reissued  on  compact  disc.  An  album  of  a  cappella 
twentieth-century  American  music,  recorded  at  the  invitation  of  Deutsche  Gram- 
mophon, was  a  1979  Grammy  nominee.  Recordings  with  Ozawa  and  the  orchestra 
available  on  compact  disc  also  include  Schoenberg's  Gurrelieder,  Mahler's  Sym- 
phony No.  8,  the  Symphony  of  a  Thousand,  and  Mahler's  Symphony  No.  2,  Resurrec- 
tion, on  Philips,  and  Beethoven's  Choral  Fantasy  with  pianist  Rudolf  Serkin,  on 
Telarc.  Last  season  the  chorus  recorded  Poulenc's  Stabat  Mater  and  Gloria  with  Mr. 
Ozawa,  the  orchestra,  and  soprano  Kathleen  Battle  for  Deutsche  Grammophon. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  now  in  its  twelfth  season.  The  Chorale  gives  an  annual 
concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World  records. 
Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at  Tanglewood 
in  1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony  Hall  in  Decem- 
ber that  year. 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  has  recently  been 
selected  to  help  close  a  month-long  International  Choral  Festival  to  take  place  in 
and  around  Toronto,  Canada,  throughout  the  month  of  June.  The  only  American 
chorus  invited  to  participate  among  the  festival's  more  than  4,000  performers,  the 
Tanglewood  Festival  Chorus  will  present  an  afternoon  concert  of  music  by  Tallis, 
Ives,  Brahms,  and  Gabrieli  under  John  Oliver's  direction  on  Friday,  June  30,  and 
take  part  in  the  festival's  closing  performance — Verdi's  Requiem  with  the  Toronto 
Symphony  under  the  direction  of  Charles  Dutoit — that  same  evening. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Phyllis  Benjamin 
Deborah  Bennett 
Michele  M.  Bergonzi 
Sarah  S.  Brannen 
Bonita  Ciambotti 
Margo  Connor 
Mary  A.V.  Crimmins 
Christine  P.  Duquette 
Carol  S.  Furneaux 
Alice  Honner- White 
Holly  MacEwen  Krafka 
Sarah  Jane  Liberman 
Barbara  MacDonald 
Jan  Elizabeth  Norvelle 
Jennifer  M.  Pigg 
Sarah  J.  Robinson 
Lisa  Saunier 
Carrol  Shaw 
Joan  Pernice  Sherman 
Noel  Belanger  Smith 

Mezzo-sopranos 

Maisy  Bennett 
Nancy  Brockway 
Sharon  Carter 
Barbara  Clemens 
Arnalee  Cohen 


Evelyn  M.  Eshleman-Kern 
Christine  Faub 
Paula  Folkman 
Irene  Gilbride 
Toni  Gustus 
Elizabeth  Johnstone 
April  Merriam 
Ellen  D.  Rothberg 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Dianne  M.  Terp 
Elizabeth  Wallace-Taylor 
Betty  Karol  Wilson 

Tenors 

Richard  A.  Bissell 
JeffB.  Flaster 
Michael  P.  Gallagher 
J.  Stephen  Groff 
David  M.  Halloran 
Andrew  Hamilton 
George  W  Harper 
John  W  Hickman 
Warren  D.  Hutchison 
James  R.  Kauffman 
Edward  J.  Kiradjieff 


Januth  Hayashi,  Manager 

Martin  Amlin,  Assistant  to  the  Conductor 


John  Vincent  Maclnnis 
David  E.  Meharry 
Gary  L.  Miner 
David  R.  Pickett 
Herman  P.  Schultz 
Ronald  Severson 
Carl  Zahn 

Basses 

Eddie  Andrews 
Jose  R.  Coronado,  Jr. 
James  W  Courtemanche 
Edward  E.Dahl 
John  Duffy 
Mark  L.  Haberman 
Lee  B.  Leach 
Steven  Ledbetter 
David  K.  Lones 
Greg  Mancusi-Ungaro 
Stephen  H.  Owades 
John  Fitz  Rogers 
Peter  Rothstein 
Vladimir  Roudenko 
Matthew  Soroka 
Jeffrey  Sposato 
Laurence  West 
Pieter  Conrad  White 


Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 

For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 


Tsomides 

Associates 

Architects 

Planners 

Specializing  in 

residential,  health  care 

&  retirement  communities 

385  Elliot  Street 

Newton  Upper  Falls,  MA  02164 

617/969-4774 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

Bay  Banks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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1988-89  Business  Honor  Roll  (continued) 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV;  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi. 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERIWG 
W 


Herring  Pond  Road 
Bourne.  Massachusetts 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


iccountants 

\RTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 

3ELOITTE  HASKINS  &  SELLS 
Mario  Umana 

3RNST  &  WHINNEY 


Thomas  M.  Lankford 
PEAT  MARWICK 


HAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Advertising /Public  Relations 

i  IBM/CREAMER,  INC. 
Edward  Eskandarian 

3ILL,  HOLLIDAY,  CONNORS, 
^OSMOPULOS,  INC. 
Jack  Connors,  Jr. 

rma  S.  Mann,  Strategic  Marketing, 
inc. 
Irma  Mann  Stearns 

ierospace 

Northrop  Corporation 
Thomas  V  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

j  Architects 

1DD  INC.  ARCHITECTS 
Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 
James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building /Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 

Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 
*  International  Paper  Company 
Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-973-1748.  Go  ahead.  You've 
earned  it. 


Bank  of 

New  England 


rt&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
i  John  M.  Alden 

ANALYTICAL  SYSTEMS 
[ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 
Charles  A.  Zraket 

Iparlex  corporation 

Herbert  W.  Pollack 

Energy 

cabot  corporation 

Samuel  Bodman 
tfOBIL  CORPORATION 


Allen  E.Murray 

^ewmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

joldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 

Corporation 

Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

Mational  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

J  PARRELL,  HEALER  &  COMPANY, 

INC. 
i  Richard  A.  Farrell 

[THE  FIRST  BOSTON 

I  CORPORATION/BOSTON 

I  Malcolm  MacColl 

;  THE  FIRST  BOSTON 

1  CORPORATION/NEW  YORK 

|  Pamela  Lenehan 

Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/ Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*  Jones  &  Vining,  Inc. 

Sven  A.  Vaule,  Jr. 
MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jo f ran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr. 


Robert  B.  Minturn,  Jr. 


"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
sional care  can  help.  Problems  may  include: 

■  depression  ■  eating  disorders 

■  alcohol  or  drug  ■  troubled  children 
dependency               m  significant  loss 

The  Community  Care  Systems  hospitals  and 
counseling  centers  offer  confidential,  caring, 


psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
call  the  admissions  director  at  the  locations  listed. 


Community  Care  Systems,  Inc. 


Community  Outpatient  Services 
Chelmsford,  MA 
Lowell,  MA 
West  Newton,  MA 
(617)527-4610 


Charles  River  Hospital 
Welles  ley,  MA 
(617)235-8400 


Jackson  Brook  Institute 
South  Portland,  ME 
(207)761-2200 


Lake  Shore  Hospital 
Manchester,  NH 
(603) 645-6700 
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PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

The  Analytic  Sciences  Corporation 
;TASC) 

i  Arthur  Gelb 
Tech/Ops,  Inc. 
I  Marvin  G.  Schorr 

TERADYNE  INC. 
I  Alexander  V  d'Arbeloff 

'THERMO  ELECTRON  CORP 
!  George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/ Restaurants 

Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Marriott  Copley  Place 
Alain  Piallat 

COPLEY  PLAZA  HOTEL 
William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 


John  H.  Fitzpatrick 

St.  Botolph  Restaurant 
John  Harris 

THE  SHERATON  BOSTON  HOTEL 


&  TOWERS 


Robert  McEleney 

SONESTA  INTERNATIONAL 
HOTELS  CORPORATION 
Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 
PLACE 
Bodo  Lemke 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

*  Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
PRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*  Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  MeNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 


THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*  Kidder,  Feabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 

Peter  G.  Harwood 


Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 

Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 


Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 

ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

*Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

*HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

*Ben-Mac  Enterprises,  Inc. 
Thomas  F  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXeon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia- Pacific  Corporation 
Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*  Rand- Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Pure  ell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTOI 
S.  James  Coppersmith 

Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

""Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPAN 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 


H.  Way  man  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATIO 
R.  Patrick  Forster 


4BEL  ART,  INC. 
Thomas  J.  Cobery 

ARK-BURTON  PRINTING 

Robert  Cohen 

ASSACHUSETTS  ENVELOPE 
)MPANY 

Steven  Grossman 

md  Typography,  Inc. 
Mildred  Nahabedian 

*  lerman  Printing 
Peter  Sherman 


iblishing 

Idison-Wesley  Publishing  Company, 

iC. 

Warren  R.  Stone 

,AHNERS  PUBLISHING 
DMPANY 

Saul  Goldweitz 

OUGHTON  MIFFLIN  COMPANY 
Harold  T.Miller 

•  ttle,  Brown  &  Company 
Kevin  L.  Dolan 

cGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

•ie  Robb  Report 
3  Samuel  Phillips 

*  me,  Inc. 

,  jeorge  Ray 

nkee  Publishing  Incorporated 
itob  Trowbridge 

al  Estate/Development 

IE  BEACON  COMPANIES 
\Torman  Leventhal 

:njamin  Schore  Company 
Benjamin  Schore 

I  imbined  Properties,  Inc. 
Stanton  L.  Black 

•rcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

;meter  Realty  Trust 
jeorge  P.  Demeter 

I  RST  WINTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 
| 
I  le  Flatley  Company 

Thomas  J.  Flatley 

1  le  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

[  ilon  Development  Corporation 
Haim  S.  Eliachar 

j  istoric  Mill  Properties 
iBert  Paley 

|  hn  M.  Corcoran  &  Company 
John  M.  Corcoran 

orthland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 


*  Hills  Department  Stores 

Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*  Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*  Saks  Fifth  Avenue 

Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

*Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  Bio  Science  Corporation 
Gerald  F  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*  Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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Thursday,  March  23,  at  8 
Friday,  March  24,  at  2 
Saturday,  March  25,  at  8 

CHARLES  DUTOIT  conducting 


ROUSSEL 


MOZART 


Symphony  No.  4  in  A,  Opus  53 

Lento — Allegro  con  brio 
Lento  molto 
Allegro  scherzando 
Allegro  molto 

Piano  Concerto  No.  27  in  B-flat,  K.595 
Allegro 
Larghetto 
Allegro 

VLADIMIR  FELTSMAN 


INTERMISSION 


RACHMANINOFF 


Symphonic  Dances,  Opus  45 
Non  allegro 

Andante  con  moto  (Tempo  di  valse) 
Lento  assai — Allegro  vivace 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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Coming  Concerts  .  .  . 


Thursday  'D'— March  23,  8-10 
Friday  'B'— March  24,  2-4 
Saturday  'A' — March  25,  8-10 
CHARLES  DUTOIT  conducting 
VLADIMIR  FELTSMAN,  piano 
ROUSSEL  Symphony  No.  4 

MOZART  Piano  Concerto  No.  27 

in  B-flat,  K.595 
RACHMANINOFF    Symphonic  Dances 

Thursday  'A'— March  30,  8-9:45 
Friday  Evening — March  31,  8-9:45 
Saturday  'A'— April  1,  8-9:45 

GEWANDHAUS  ORCHESTRA  OF  LEIPZIG 
KURT  MASUR  conducting 

MENDELSSOHN    Symphony  No.  3, 

Scottish 
TCHAIKOVSKY       Symphony  No.  4 


Go  to  one  of 
our  auctions 
and  you  11  be 
going  once, 
goingtwice, 

three  times,.. 


SKINNER 

Auctioneers  S?  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


Wednesday,  April  5,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B' — April  6,  8-9:55 
Friday 'B'— April  7,  2-3:55 
Saturday  'B'— April  8,  8-9:55 
Tuesday  'B' — April  11,  2-3:55 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 


CAGE 


STRAVINSKY 
DEBUSSY 

DEBUSSY 


One  Hundred  and  One 
(world  premiere;  commissioned 

by  the  Boston  Symphony 

Orchestra  and  the  Fromm 

Music  Foundation  at 

Harvard  University) 
Violin  Concerto 
Prelude  to  the  Afternoon 

of  a  Faun 
LaMer 


Thursday  'C— April  20,  8-10 
Friday  'A'— April  21,  2-4 
Saturday  'B'— April  22,  8-10 
Tuesday  'C— April  25,  8-10 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 

MOZART  Piano  Concerto  No.  21 

inC,  K.467 
BRUCKNER  Symphony  No.  9 

Wednesday,  April  26,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'A'— April  27,  8-10 
Friday  'B'— April  28,  2-4 
Saturday  'A'— April  29,  8-10 
Tuesday  'B'— May  2,  8-10 
BERNARD  HAITINK  conducting 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BEETHOVEN  Symphony  No.  6, 

Pastoral 
RAVEL  Daphnis  and  Chloe 

(complete) 


Programs  subject  to  change. 
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HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617451-1900     800543-4300 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 
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BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 


Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 
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You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the  ; 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKQF  BOSTON 

it  our  strength  to  work  for  you. 

1  Warren  Bacon.  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 
The  First  National  Bank  ot  Boston 
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The  Mall  At  Chestnut  Hill 
617-965-5555 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.  P.  Barge r,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Jay  B.  Wailes,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1989  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Diane  Fassino/Design 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

AlexVd'Arbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Mrs.  Bela  T.  Kalman 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Howard  Kaufman 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

Mrs.  Hart  D.  Leavitt 

R.  Willis  Leith,  Jr. 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mrs.  Harry  L.  Marks 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  0' Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 


Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 


OUR  THIRTY-  FIRST  YEAR 


JUQUIU)  M.DANA,inc- 

JEWELERS 

.  .  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 

43  CENTRAL  STREET  •  WELLESLEY,  MASSACHUSETTS  •  237-2730 
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25  YEARS  OF 
MUSIC- 
MAKING! 

Join  the  principal  players  of  the  Boston 
Symphony  Orchestra  and  experience 
chamber  music  at  its  best  with  one  of  the 
world's  finest  ensembles. 

SUNDAY  AFTERNOON  AT  3:00  PM 

JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATORY 

GILBERT  KAUSH,  pianist 
LISA  SAFFER,  soprano 
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APRIL  2,  1989 

HAYDN  Divertimento  in  G  for  flute,  violin, 
and  cello,  Opus  100,  No.  4 

SHENG  Three  Chinese  Love  Songs,  for  soprano, 
viola,  and  piano  ("Dedicated  to  Leonard 
Bernstein") 

SCHUBERT  Octet  in  F  for  strings  and  winds,  D.803 


TICKETS:  $14.50,  $11.00,  $8.00 

Tickets  available  at  the  Symphony  Hall  Box 
Office,  Monday  through  Saturday  from 
10AM  until  6PM.  To  charge  tickets  call 
'Symphony  Charge '  at 266-1200  Monday 
through  Saturday  from  10AM  until  6PM. 
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American  Premiere  Exhibit  of 
Paintings  by  Charles  Roussel  in 
Symphony  Hall  through  April  10 

In  conjunction  with  this  week's  performances 
of  Albert  Roussel's  Symphony  No.  4,  the 
Boston  Symphony  Orchestra  is  proud  to  pre- 
sent the  first  major  American  showing  of  paint- 
ings by  his  cousin,  French  artist  Charles  Rous- 
sel (1861-1936),  in  the  Cabot-Cahners  Room. 
We  are  also  pleased  to  welcome  Monsieur  and 
Madame  Charles  Roussel,  the  artist's  son  and 
daughter-in-law,  to  this  week's  performances. 
Part  of  the  American  premiere  exhibit  of 
Roussel's  works  at  Vose  Galleries,  the  Sym- 
phony Hall  exhibit,  which  continues  through 
April  10,  is  presented  in  collaboration  with  the 
French  Cultural  Services  and  Vose  Galleries. 
The  Roussel  exhibit  will  continue  at  Vose  Gal- 
leries, 238  Newbury  Street,  Boston,  through 
the  end  of  May.  Please  call  Vose  Galleries  at 
(617)  536-6176  for  further  information.  See 
also  Caroline  Smedvig's  story  beginning  on 
page  17  of  this  week's  program  book. 

"Salute  to  Symphony"  1989 
Raises  More  Than  $216,000 

"Salute  to  Symphony"  1989,  the  Boston  Sym- 
phony Orchestra's  major  fundraiser  and  com- 
munity outreach  event,  raised  $216,761  for  the 
Boston  Symphony  Orchestra,  Inc.  NYNEX 
was  the  corporate  sponsor  of  the  event,  which 
took  place  March  3  through  6  and  included 
daily  broadcasts  on  WCRB-102.5-FM,  a  Sym- 
phony Hall  Open  House,  and  a  live  ninety- 
minute  Boston  Symphony  Orchestra  telecast 
with  conductors  Seiji  Ozawa,  John  Williams, 
Harry  Ellis  Dickson,  and  Ronald  Feldman  on 
WCVB-TV  Channel  5.  The  Symphony  Hall 
Open  House,  which  included  performances 
throughout  the  Hall,  tours  of  this  historic 
landmark,  an  opportunity  to  meet  informally 
with  the  conductors  and  musicians  of  the 
BSO,  and  instrument  demonstrations,  drew  a 
crowd  of  more  than  5,500  people. 

BSO  Board  President  George  Kidder 
expressed  the  orchestra's  gratitude  "to  the 
many  people  who  pledged,  the  hundreds  of 
volunteers  who  donated  their  time,  and  to 
WCRB,  WCVB,  and  NYNEX,  whose  gener- 


ous support  enabled  us  to  reach  thousands  of 
people  throughout  New  England."  This  year 
donors  to  Salute  were  able  to  choose  from  a 
variety  of  incentive  gifts,  ranging  from  a 
"Salute"  t-shirt  ($25  donation)  and  a  limited 
edition  compact  disc  or  cassette  ($50  dona- 
tion) to  an  opportunity  to  conduct  the  Boston 
Pops  in  "The  Stars  and  Stripes  Forever!" 
($5,000  donation).  The  Boston  Symphony  As- 
sociation of  Volunteers  will  continue  to  accept 
pledges  at  (617)  266-1492,  ext.  247,  as  long  as 
these  incentive  gifts  remain  available. 

Ronald  Feldman  Named 
Assistant  Conductor  of 
Boston  Pops  Orchestra 

John  Williams  recently 
announced  the  appoint- 
ment of  Ronald  Feldman 
as  Assistant  Conductor 
of  the  Boston  Pops 
Orchestra.  A  member  of 
the  Boston  Symphony 
Orchestra's  cello  section 
since  1967,  Mr.  Feldman 
has  appeared  as  guest 
conductor  with  the  Boston  Pops  Orchestra  at 
Symphony  Hall  and  at  Tanglewood;  in  Decem- 
ber he  led  three  of  the  Christmas  Pops  perform- 
ances. Mr.  Feldman  is  currently  conductor  of 
the  Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  conduc- 
tor of  the  Worcester  Symphony  Orchestra,  he 
was  also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  He 
has  also  appeared  as  guest  conductor  with  the 
Pro  Arte  Chamber  Orchestra,  the  Springfield 
Symphony,  and  the  MIT  Experimental  Studio. 
Born  in  Brooklyn  and  a  graduate  of  Boston 
University,  Ronald  Feldman  has  taught  at 
Brown  University  and  Brandeis  University;  he 
currently  teaches  at  the  New  England  Conser- 
vatory, the  Tanglewood  Music  Center,  and  at 
the  Boston  Conservatory,  where  he  is  conduc- 
tor of  the  orchestra  and  chairman  of  the  string 
department. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 
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WATE BANKING 
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Serge  Koussevitzky  and  the  BSO 
m  1989  "Salute  to  Symphony" 
Compact  Disc  and  Cassette 

Produced  with  the  cooperation  of  NYNEX, 
ftfCRB,  and  RCA,  a  special,  limited-edition 
compact  disc  of  historic  performances 
recorded  by  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra  is  available  as  a 
L989  "Salute  to  Symphony"  gift  incentive  for 
^our  contribution  of  $50.  Also  available  on 
3assette,  the  album  includes  the  finale  from 
Tchaikovsky's  Symphony  No.  4,  the  finale 
from  Mozart's  Eine  kleine  Nachtmusik, 
Strauss's  Don  Juan,  Hanson's  Serenade  for 
Solo  Flute,  Harp,  and  Strings,  Cowell's  Hymn 
md  Fuguing  Tune,  and  the  opening  Adagio 
from  Shostakovich's  Symphony  No.  8. 
Recorded  by  RCA  between  1945  and  1950,  the 
selections  have  been  newly  remastered  for  this 
ilbum.  The  works  by  Cowell,  Hanson,  and 
Strauss  have  been  previously  available  only  in 
imited  LP  pressings;  the  Mozart  and 
Tchaikovsky,  originally  issued  on  78s,  have 
oeen  unavailable  for  many  years;  and  the 
Shostakovich  has  never  been  available  in  any 
rormat.  Quantities  are  extremely  limited.  To 
olace  your  order,  please  call  the  Volunteer 
Office  at  (617)  266-1492,  ext.  247. 

BSO  Members  in  Concert 

3SO  principal  trombone  Ronald  Barron  pre- 
sents a  Boston  University  School  for  the  Arts 
faculty  recital  on  Wednesday,  March  29,  at  8 
p.m.  at  BU's  Tsai  Performance  Center,  685 
Commonwealth  Avenue;  assisting  artists 
include  BSO  principal  trumpet  Charles 
Schlueter,  the  Boston  University  Wind  Ensem- 
ble, and  pianist  Frederick  Wanger.  The  pro- 
gram will  include  music  of  Hindemith,  Weber, 
Herbert  Clarke,  Arthur  Pryor,  and  others; 
admission  is  free. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  in  an  all-Mozart  program 
including  the  overture  to  Cosi  fan  tutte,  the 
Violin  Concerto  No.  5  in  A,  K.219,  with  BSO 
associate  concertmaster  Tamara  Smirnova- 
Sajfar  as  soloist,  and  the  Symphony  No.  38, 
Prague,  on  Wednesday,  March  29,  and  Friday, 
March  31,  at  8  p.m.  at  Faneuil  Hall.  Tickets  are 
$18  and  $12  ($8  students  and  seniors).  For 
more  information,  call  426-2387. 

Collage  New  Music,  with  guest  conductor 
Charles  Fussell,  concludes  its  sixteenth  season 
with  "Short  Circuits:  An  Electronic  Program," 
at  the  Longy  School  of  Music  in  Cambridge, 
Monday,  April  3,  at  8  p.m.  The  program 


includes  music  of  Ronald  Perera,  James 
Dashow,  Morton  Subotnick,  and  Maurice 
Ravel,  the  Dashow  work  in  its  American  pre- 
miere, the  Perera  and  Subotnick  works  in  their 
Boston  premiere.  Tickets  are  $10  general  ad- 
mission ($5  students  and  seniors).  For  more 
information,  call  437-0231. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical 
sketches  that  focus  on  some  of  the  generous 
individuals  who  have  endowed  chairs  in  the 
Boston  Symphony  Orchestra.  Their 
backgrounds  are  varied,  but  each  felt  a 
special  commitment  to  the  Boston  Symphony 
Orchestra. 

Lillian  and  Nathan  R.  Miller  Chair 

Classical  music  has  been  a  major  source  of 
comfort  and  pleasure  for  Nathan  R.  Miller 
throughout  his  life.  He  and  his  wife,  Lillian, 
have  one  married  daughter  and  two  grand- 
daughters. Mr.  and  Mrs.  Miller  share  a  strong 
commitment  to  music  and  the  universal  joy  it 
can  bring  to  people  of  all  ages  and  walks  of 
life.  Mr.  Miller  established  the  prestigious 
Nathan  R.  Miller  Properties  in  1960.  He  is 
also  chairman  of  the  board  of  Agassiz  Village, 
a  summer  program  serving  the  needs  of  inner 
city  and  suburban  children,  including  the 
physically  handicapped.  Nathan  Miller  con- 
siders Seiji  Ozawa  to  be  one  of  the  master 
conductors  in  the  world;  in  1976  he  estab- 
lished the  Seiji  Ozawa  Endowed  Guarantor 
Fellowship  at  the  Tanglewood  Music  Center  in 
honor  of  the  BSO  music  director.  The  Millers' 
endowed  chair  in  the  BSO's  cello  section  is 
occupied  by  Carol  Procter. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  by  providing  bus  trans- 
portation to  Symphony  Hall  on  Friday  after- 
noons, have  made  a  substantial  contribution  to 
the  Annual  Fund.  During  the  1987-88  season, 
these  communities  generously  donated  $9,700 
to  the  orchestra.  In  Massachusetts:  Andover, 
Cape  Cod,  Concord,  Dedham,  Marblehead, 
Newton/Wellesley,  and  North  Shore;  in  New 
Hampshire:  Manchester/Concord  and  North 
Hampton;  and  Rhode  Island.  The  area  buses 
are  a  project  of  the  Boston  Symphony  Associ- 
ation of  Volunteers.  If  you  would  like  further 
information  about  bus  transportation  to  Fri- 
day-afternoon concerts,  please  contact  the 
BSO  Volunteer  Office  at  (617)  266-1492. 
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References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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Seiji  Ozawa 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  Prance,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  ofAssisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 

%On  sabbatical  leave 

^Orchestra  Fellow,  Music  Assistance  Fund; 
also  supported  by  a  grant  from  Aetna  Life 
&  Casualty  Company 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 

*  Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

^Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
*Robert  Olson 

*  James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Your  place  for  a  beautifully  orchestrated  season. 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Malcolm  Lowe 

I   With  his  appointment  in  1984,  Malcolm  Lowe  became  the  tenth 
concertmaster  of  the  Boston  Symphony  Orchestra,  and  only  its 
third  concertmaster  since  1920.  As  the  orchestra's  principal 
violinist,  he  also  performs  with  the  Boston  Symphony  Chamber 
Players.  Mr.  Lowe  is  equally  at  home  as  an  orchestral  player, 
chamber  musician,  solo  recitalist,  and  teacher.  He  makes  fre- 
quent appearances  as  soloist  with  the  Boston  Symphony 
Orchestra  at  Symphony  Hall  and  at  Tanglewood,  and  he  has 
returned  many  times  to  his  native  Canada  for  guest  appear- 
ances as  a  soloist  with  orchestras  including  those  of  Toronto 
and  Montreal.  Mr.  Lowe  gives  solo  recitals,  chamber  music 
performances,  and  master  classes  in  the  United  States  and  Canada.  He  is  a  faculty 
member  at  the  Tanglewood  Music  Center,  the  New  England  Conservatory  of  Music,  and 
Boston  University.  Prior  to  his  appointment  in  Boston,  he  was  concertmaster  of  the 
Orchestre  Symphonique  de  Quebec.  Mr.  Lowe  has  been  the  recipient  of  many  awards, 
including  art  grants  from  the  Canada  Council.  In  1979  he  was  one  of  the  top  laureate 
winners  in  the  Montreal  International  Violin  Competition.  Born  to  musical  parents — his 
father  a  violinist,  his  mother  a  vocalist — in  Hamiota,  Manitoba,  where  he  was  raised  on  a 
farm,  Malcolm  Lowe  moved  with  his  family  to  Regina,  Saskatchewan,  when  he  was  nine. 
There  he  studied  at  the  Regina  Conservatory  of  Music  with  Howard  Leyton-Brown, 
former  concertmaster  of  the  London  Philharmonic.  Mr.  Lowe  studied  with  Ivan  Galamian 
at  the  Meadowmount  School  of  Music  and  at  the  Curtis  Institute  of  Music.  He  also 
studied  violin  with  Sally  Thomas  and  Jaime  Laredo  and  was  greatly  influenced  by  Josef 
Gingold,  Felix  Galimir,  Alexander  Schneider,  and  Jascha  Brodsky. 

Sheldon  Rotenberg 

Violinist  Sheldon  Rotenberg  joined  the  Boston  Symphony 
Orchestra  in  1948,  during  Serge  Koussevitzky's  final  year  as 
the  BSO's  music  director.  Born  in  Attleboro,  Massachusetts, 
Mr.  Rotenberg  received  his  bachelor  of  arts  degree  in  1939 
from  Tufts  University  (where  he  was  captain  of  the  tennis 
team).  Mr.  Rotenberg  was  a  scholarship  student  at  the  Tangle- 
wood Music  Center  in  1940  and  1941.  In  1942  he  joined  the 
Indianapolis  Symphony  Orchestra  for  one  season;  he  then 
enlisted  in  the  Army.  After  serving  as  a  captain  in  the  Military 
Intelligence,  he  remained  in  Paris  to  attend  the  Sorbonne  and 

V  fli   I    study  violin  with  Georges  Enesco,  Boris  Kamensky,  and 

Maurice  Hewitt.  His  teachers  in  America  were  Felix  Winternitz,  Richard  Burgin,  and 
Harrison  Keller.  Mr.  Rotenberg  was  a  soloist  with  the  Boston  Pops  Orchestra  in  1938  and 
1941.  Before  joining  the  Boston  Symphony  Orchestra  he  was  concertmaster  of  the 
Massachusetts  National  Youth  Administration  Orchestra  conducted  by  Arthur  Fiedler. 
For  four  years,  Mr.  Rotenberg  concertized  extensively  with  the  Boston  String  Quartet 
under  the  sponsorship  of  Elizabeth  Sprague  Coolidge;  the  group's  appearances  included 
a  concert  and  recording  at  the  Library  of  Congress  in  Washington,  D.C.  During  the  same 
period,  the  quartet  was  in  residence  at  the  New  England  Conservatory.  Mr.  Rotenberg 
represented  the  Boston  Symphony  Orchestra  in  a  State  Department  cultural  exchange 
program  with  the  Japan  Philharmonic  in  Tokyo  during  the  1968-69  season,  as  a  soloist, 
teacher,  and  member  of  that  orchestra.  Currently  a  Boston  University  Tanglewood 
Institute  faculty  member,  Mr.  Rotenberg  is  listed  in  "Who's  Who  in  America." 
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Developed  by  The  Cohen  Companies. 
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To  appreciate  the  value  of  the  homes  we've  built, 
you  must  look  at  the  ones  we  didn't 

Others  might  have  crammed  in  more  residences  where  we 

built  terraces  and  roof  gardens.  And  in  so  doing,  would  have  devalued 

one  of  the  great  gifts  ever  bestowed  on  a  homesite: 

the  premier  view  of  the  Charles  River  and  Boston,  from  the 

premier  address  on  the  Cambridge  waterfront. 


ESPLANADE 

On  the  Charles  at  the  Longfellow  Bridge,  Cambridge 

577-9977 


One-bedroom  homes  from  $227,500;  two-bedroom,  $365,000;  three-bedroom,  $610,000. 

Includes  private  landscaped  terraces  and  balconies,  roof  gardens,  floor-to-ceiling  bay  windows,  indoor  parking, 

individually  keyed  security  system,  24-hour  concierge  and  staff,  valet  guest  parking,  and  residents-only 

health  club,  indoor  pool,  and  function/conference  room.  The  Esplanade  is  currently  under  construction. 

For  an  appointment  to  visit,  call  the  Sales  Office,  One  Main  Street,  East  Cambridge,  at  (617)  577-9977 
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Richard  Sebring 

Richard  Sebring  is  associate  principal  horn  of  the  Boston 
Symphony  Orchestra  and  principal  horn  of  the  Boston  Pops 
Orchestra.  Born  and  raised  in  Concord,  Massachusetts,  Mr. 
Sebring  comes  from  a  musical  family:  his  father  played  jazz 
guitar,  and  his  sisters  and  brothers  all  have  musical  interests. 
Mr.  Sebring  studied  at  Indiana  University  and  then  at  the  New 
England  Conservatory  of  Music,  where  his  teacher  was 
Thomas  Newell.  In  1979  he  graduated  from  the  University  of 
Washington,  where  he  studied  with  J.  Christopher  Leuba.  In 
the  summer  of  1979  he  was  a  fellowship  student  at  the  Tangle- 
wood  Music  Center.  After  a  year  as  a  professional  freelance 
horn  player  in  Boston,  Mr.  Sebring  became  principal  horn  of  the  Rochester  Philharmonic 
for  the  1980-81  season.  He  joined  the  Boston  Symphony  Orchestra  in  1981  as  third  horn; 
since  1982  he  has  been  the  BSO's  associate  principal  horn  and  principal  horn  of  the 
Boston  Pops  Orchestra.  Mr.  Sebring  has  been  soloist  with  the  Boston  Symphony  Orches- 
tra in  Boston,  at  Tanglewood,  and  on  tour,  and  also  with  the  Boston  Pops  Orchestra.  He 
has  also  performed  with  the  contemporary  chamber  ensembles  Collage  and  Musica  Viva. 


Todd  Seeber 

Todd  Seeber  joined  the  Boston  Symphony  Orchestra's  double 
bass  section  in  May  1988;  from  January  1986  until  he  joined 
the  BSO  he  was  principal  bass  of  the  Buffalo  Philharmonic, 
which  he  joined  when  he  was  twenty  and  with  which  he 
appeared  frequently  as  a  soloist.  Born  in  Spokane,  Wash- 
ington, Mr.  Seeber  grew  up  in  Canada,  Hawaii,  and  Australia. 
He  began  playing  the  double  bass  when  he  was  eleven  and 
attended  high  school  in  Portland,  Oregon,  where  he  studied 
with  Herman  Jobelmann.  Mr.  Seeber  won  first  prize  in  the 
American  String  Teachers  National  Solo  Competition  in  1983 
and  was  a  1984  winner  of  the  Boston  University  Concerto-Aria 
Competition;  in  May  1985  he  graduated  from  Boston  University,  where  he  studied  with 
Henry  Portnoi.  Mr.  Seeber  was  a  fellowship  student  at  the  Tanglewood  Music  Center  in 
1983  and  1984.  Before  joining  the  Buffalo  Philharmonic,  he  was  assistant  principal  bass 
of  the  Boston  Pops  Esplanade  Orchestra  and  of  the  Handel  and  Haydn  Society 
Orchestra. 
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Albert  and  Charles  Roussel: 

The  French  Connection  at  Symphony  Hall 

by  Caroline  Smedvig 

This  week's  Boston  Symphony  concerts  mark  a  reunion — in  music,  in  painting,  and 
in  spirit — of  two  cousins,  both  remarkable  artists:  Albert  Roussel  and  Charles 
Roussel.  While  the  performances  of  Albert  Roussel's  Fourth  Symphony,  composed 
in  large  part  pn  the  Normandy  coast,  unfold  in  Symphony  Hall,  the  ever-shifting  and 
entrancing  nuances  of  the  sea  are  depicted  on  canvas  in  paintings  by  the  composer's 
cousin,  Charles,  on  display  in  Symphony  Hall's  Cabot-Cahners  Room. 

While  the  music  of  Albert  Roussel  has  not  been  unknown  to  Boston  audiences — 
after  all,  it  was  Serge  Koussevitzky  who  served  as  the  composer's  major  champion, 
premiering  and  commissioning  works  throughout  Albert's  life — the  paintings  of 
Albert's  younger  cousin  by  eight  years,  Charles,  have  remained  somewhat  myste- 
rious. Due  in  part  to  the  painter's  reclusive  and  self-effacing  nature  and  in  part  to 
his  wife's  protectiveness  of  his  work  following  his  death  just  over  fifty  years  ago, 
there  have  been  only  a  handful  of  Roussel  exhibitions  outside  of  France:  in  St.  Louis, 
St.  Petersburg,  and  Buenos  Aires,  all  in  1904!  (Roussel  was  invited  to  exhibit  his 
paintings  yearly  at  Paris'  most  prestigious  and  important  salon,  the  Salon  des 
Artistes  Francais  at  the  Grand  Palais,  which  he  did  until  his  death.) 

The  current  exhibition  in  Symphony  Hall  represents  the  first  major  exhibition  in 
the  United  States  of  Roussel's  painting.  How  this  rather  extraordinary  coup  came  to 
pass  is  an  unusual  story  in  itself,  involving  the  good  luck  and  perseverance  of  a 
young  Boston  art  historian,  Donna  Heinley.  While  completing  her  graduate  research 
in  Paris,  she  became  friends  with  an  old  friend  of  the  Roussel  family.  "It  was  a 
beautiful  spring  evening,  and  my  friend  and  I  met  for  a  coffee  on  the  Boulevard  St. 
Germain  at  Cafe  Deux  Magots,"  she  recalls.  "He  knew  of  my  interest  in  late  19th- 
and  early  20th-century  painting  and  mentioned  that  his  friends,  the  Roussels,  lived 
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Roussel's  "The  Nets"  (1896) 
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two  blocks  away,  on — believe  it  or  not! — Avenue  Charles  Roussel."  These  friends 
turned  out  to  be  the  artist's  son  and  daughter-in-law.  Ms.  Heinley  recounts  that  upon 
entering  their  apartment,  she  was  "mesmerized,  captivated,  shocked  beyond  belief." 
Everywhere  she  looked,  there  were  Roussel  paintings.  "There  was  a  grand  piano  in 
the  living  room,  and  the  wall  next  to  it  was  covered  with  small  Roussel  landscapes, 
or  'petits  bois.'  Monsieur  Roussel  explained  that  his  father  had  referred  to  these 
small  works  as  'little  musical  notes'  and  that,  hung  together,  they  formed  a  composi- 
tion. Then,  in  the  dining  room,  I  saw  an  enormous  canvas  of  one  of  Roussel's  grand 
fishing  scenes  (about  to  be  acquired  by  the  Musee  d'Orsay).  I  thought  to  myself,  if 
the  little  paintings  are  a  string  quartet,  this  is  his  symphony!" 

As  Ms.  Heinley  came  to  know  the  family,  she  learned  that  all  of  Roussel's  work 
remained  locked  in  a  nearby  basement.  "It's  quite  an  extraordinary  story,"  she 
recounted.  "Madame  Roussel  felt  the  paintings  were  her  only  link  to  her  husband 
after  his  death.  She  moved  to  Paris  and  lived  there  surrounded  by  the  paintings — 
the  small  ones,  the  large  canvases,  all  of  them.  She  refused  to  let  a  single  painting  be 
exhibited,  let  alone  sold,  from  Charles'  death  in  1936  until  her  own  death  in  1974." 
Ms.  Heinley  further  explained  that  Charles  (Jr.)  and  his  wife — who  are  present  at 
this  week's  performances — decided  that  it  was  wrong  not  to  share  the  artist's  work 
and  gradually  began  allowing  it  to  be  exhibited. 

Happily  for  Bostonians  in  particular,  the  Roussels  agreed  to  lend  65  paintings  to 
Vose  Galleries  of  Boston,  after  introductions  were  made  by  Ms.  Heinley.  This  was  an 
especially  auspicious  arrangement,  since  the  Vose  family  first  became  involved  with 
French  painting  in  1852,  when  the  great-grandfathers  of  current  owners  Abbot  and 
Robert  C.  Vose  held  the  first  American  exhibition  of  Barbizon  artists  such  as  Millet, 
Corot,  and  Rousseau.  "The  Roussels  had  an  affinity  for  Boston  because  of  the  city's 
traditional  receptiveness  to  Impressionism,  and  also  because  of  the  Boston  connec- 
tion between  Koussevitzky  and  Albert  Roussel,"  Ms.  Heinley  added. 

The  paintings  on  display  in  the  Cabot-Cahners  Room  of  Symphony  Hall  are  a 
small  but  representative  sampling  of  the  artist's  oeuvre.  They  range  from  the 
miniature  oils  or  "petits  bois"  to  the  larger  oils  on  canvas.  Roussel's  work  reveals  the 
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influence  of  the  Barbizon  school,  "the  quiet  dignity  and  nobility,"  in  the  words  of  the 
Vose  Gallery's  Anne  Schmoll,  of  Courbet's  "Stonecutters"  or  Millet's  "Gleaners." 
Roussel  juxtaposes  Realist  detail  with  the  Impressionist's  handling  of  light  and 
color — perhaps  not  unlike  his  cousin  Albert's  music,  which  draws  upon  elements  of 
neo-classical  and  Impressionist  styles. 

Symphony  Hall  concertgoers  can  view  Charles  Roussel's  depiction  of  fishing 
scenes  in  the  Normandy  town  of  Berck,  ranging  from  fisherfolk  setting  about  their 
tasks  of  mending  and  carrying  nets  with  poignant  resignation,  to  the  portrayal  of  the 
incipient  "Haute  bourgeoisie" — the  early  20th-century  predecessors  to  today's  sun 
worshippers — retreating  to  their  oceanside  cabanas.  Roussel's  paintings  are  unified 
by  a  reverence  for  his  subjects,  whether  he  is  depicting  human  beings  in  the  midst  of 
their  daily  tasks,  or  the  more  abstract  solitude  of  the  Normandy  dunes  with  their 
scant  but  dramatic  vegetation. 

"It  was  too  bad  that  Charles  and  Albert  were  unable  to  visit  America  together," 
commented  Ms.  Heinley.  "Without  a  patron  saint  like  Koussevitzky  to  encourage 
him,  Charles'  devotion  to  Berck  and  all  its  inhabitants  proved  too  strong  a  pull.  I 
think  it's  fitting  now  that  we  have  this  reunion — albeit  posthumous — in  Boston,  of 
the  paintings  and  the  music." 
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Roussel's  "Beach  Scene"  (1910) 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  March  23,  at  8 
Friday,  March  24,  at  2 
Saturday,  March  25,  at  8 

CHARLES  DUTOIT  conducting 


ROUSSEL 


MOZART 


Symphony  No.  4  in  A,  Opus  53 

Lento — Allegro  eon  brio 
Lento  molto 
Allegro  scherzando 
Allegro  molto 

Piano  Concerto  No.  27  in  B-flat,  K.595 

Allegro 

Larghetto 

Allegro 

VLADIMIR  FELTSMAN 


INTERMISSION 


RACHMANINOFF 


Symphonic  Dances,  Opus  45 
Non  allegro 

Andante  con  moto  (Tempo  di  valse) 
Lento  assai — Allegro  vivace 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  4. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Vladimir  Feltsman  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Albert  Roussel 

Symphony  No.  4  in  A,  Opus  53 


Albert  Charles  Paul  Marie  Roussel  was  born  in 
Tourcoing,  near  Lille,  France,  on  April  5, 1869, 
and  died  in  Roy  an,  on  the  coast  of  the  Bay  of 
Biscay,  on  August  23, 1937.  He  composed  his 
Fourth  Symphony  at  Vasterival  (on  the  coast  of 
Normandy)  and  Paris  between  August  and  Decem- 
ber 1934.  Albert  Wolff,  the  symphony's  dedicatee, 
gave  the  world  premiere  at  one  of  the  Pasdeloup 
Concerts  in  Paris  on  October  19, 1935.  Serge 
Koussevitzky  led  the  Boston  Symphony  Orchestra 
in  the  American  premiere  of  the  Fourth  on  Decem- 
ber 27  and  28, 1935.  The  only  other  BSO  perform- 
ances were  led  by  Charles  Munch  in  1949, 1959, 
and — most  recently — in  February  1965.  The  score 
calls  for  two  flutes  and  piccolo,  two  oboes  and  Eng- 
lish horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns, 
four  trumpets,  three  trombones  and  tuba,  timpani,  side  drum,  triangle,  cymbals,  bass 
drum,  harp,  and  strings. 

Albert  Roussel  undertook  his  musical  career  as  the  result  of  a  well-intentioned 
hoax — fortunately  a  successful  one.  He  had  grown  up  in  a  family  where  music  was  a 
parlor  game,  and  what  music  there  was  consisted  of  piano  transcriptions  of  passages 
from  favorite  operas  and  operettas.  Despite  his  attraction  to  the  art  and  his  substan- 
tial talent  as  a  pianist,  his  family  brooked  no  question  of  his  becoming  a  professional 
musician.  The  delight  he  had  always  taken  in  the  maritime  adventure  tales  of  Jules 
Verne  and  in  his  family's  annual  seaside  vacation  indicated  rather  a  naval  career. 
Roussel  began  naval  training  at  the  age  of  eighteen,  and  for  several  years  the  only 
opportunity  he  had  to  express  himself  musically  was  by  playing  the  piano  at  officers' 
dances.  But  before  long  he  began  to  study  harmony  from  a  book  and  to  attempt  some 
small  compositions  of  his  own. 

The  hoax  that  determined  his  life  came  when  one  of  his  fellow  officers,  a  brother  of 
the  famous  soprano  Emma  Calve,  impressed  by  the  evident  talent  of  some  of  the 
pieces  he  had  heard,  asked  Roussel  for  a  copy  of  his  Marche  nuptiale  to  send  to  the 
conductor  Edouard  Colonne  in  Paris  for  an  evaluation.  Not  long  after,  Calve  told 
Roussel  that  Colonne  had  been  so  impressed  that  he  urged  the  young  composer  to 
leave  the  navy  and  take  up  music  seriously.  Years  later  Calve  admitted  that  he  had 
never  in  fact  sent  the  manuscript  to  Colonne  and  had  invented  the  entire  response, 
but  it  had  its  desired  effect.  In  June  1894  Roussel  resigned  from  the  navy,  moved  to 
Paris,  and  began  his  formal  studies.  He  achieved  his  first  success  when  he  submitted 
two  unaccompanied  madrigals,  under  different  pseudonyms,  to  a  competition  organ- 
ized by  the  Society  of  Composers  in  1897,  and  the  judges  picked  them  both  for  a 
joint  first  prize. 

The  following  year,  Roussel  cast  his  lot  with  the  newly-founded  Schola  Cantorum, 
an  institution  established  by  Vincent  d'Indy,  Charles  Bordes,  and  Alexandre  Guil- 
mant  in  opposition  to  the  hide-bound  traditions  of  the  Conservatoire.  Its  rigorous 
program  took  him  ten  years  to  complete,  but  already  in  1902  he  was  named  professor 
of  counterpoint;  his  classes  included  such  diverse  students  as  the  free-spirited  Erik 
Satie  and  the  revolutionary  Edgard  Varese. 

Roussel's  earliest  works  were  for  chamber  ensembles,  but  he  soon  began  to  write 
symphonic  music  and  ballet  scores,  as  well  as  a  short  opera.  He  became  a  respected 
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figure  on  the  French  scene.  At  the  beginning  his  music  reflected  the  outlook  of  the 
Schola,  dominated  by  d'Indy,  who  was  an  unreconstructed  Wagnerian  and  continued 
the  tradition  of  his  revered  teacher  Franck.  Though  its  educational  policy  was 
progressive  by  comparison  with  the  Conservatoire,  the  Schola  no  longer  reflected  the 
music  of  the  most  forward-looking  French  composers.  Roussel  quickly  became 
interested  in  the  music  of  the  Impressionists,  and  much  of  his  best  early  work — 
including  his  First  Symphony,  entitled  Poeme  de  la  foret,  and  the  delightful  ballet 
Le  festin  de  Varaignee  {The  Spider's  Feast) — reflects  that  outlook.  But  he  was  already 
moving  away  from  impressionism  when  a  journey  to  India  with  his  wife  aroused  his 
interest  in  oriental  music.  This  revealed  itself  most  directly  in  the  opera  Padmavatl, 
based  on  a  medieval  Hindu  subject,  and  built  on  Hindu  musical  scales,  which 
enriched  the  amount  of  dissonance  in  his  harmonies  without  becoming  a  permanent 
feature  of  his  style. 

By  the  time  he  wrote  the  Second  Symphony,  Roussel  had  gotten  Impressionism 
out  of  his  system  and  turned  to  what  might  be  called  a  "neo-classical"  vein — or  more 
accurately,  perhaps,  "neo-Baroque,"  since  his  music  stressed  motoric  rhythms  and 
contrapuntal  elaboration.  All  of  his  mature  orchestral  works  can  be  described  by  the 
term.  Stravinsky  and  Hindemith  were  also  tilling  that  ground,  each  in  his  own  way, 
during  those  years,  but  Roussel's  approach  is  both  personal  and  characteristically 
French  in  its  love  of  color  and  its  rhythmic  link  to  the  dance. 

The  Second  Symphony  was  premiered  in  1922  by  Serge  Koussevitzky.  It  was  the 
most  complex  and  uncompromising  work  he  had  written.  Later — possibly  in  reac- 
tion to  a  lukewarm  public  response — Roussel  described  the  piece  as  "too  hermetic" 
and  planned  future  works  with  more  readily  apprehensible  formal  structures.  What- 
ever audiences  may  have  felt  about  the  symphony  and  its  composer,  the  conductor 
clearly  admired  it.  Not  long  after  becoming  music  director  of  the  Boston  Symphony, 
Koussevitzky  commissioned  and  premiered  Roussel's  Suite  in  F,  and  then,  for  the 
orchestra's  fiftieth  anniversary,  he  commissioned  the  work  that  remains  Roussel's 
best-known  symphony,  the  Third. 

Roussel's  last  symphony  came  four  years  later.  It  has  the  same  four-movement 
layout,  but  is  somewhat  more  abstract  than  the  Third,  the  directness  and  energy  of 
which  made  it  at  once  a  popular  favorite.  This  is  not  to  say  that  the  Fourth  was 
disliked;  indeed,  the  audience  at  the  premiere  applauded  the  scherzo  movement  so 
strenuously  that  the  conductor  played  it  a  second  time  before  finishing  the 
performance. 

The  symphony  opens  with  an  introduction,  Lento,  a  rocking  theme  in  the  English 
horn  that  will  later  play  an  important  role  in  the  second  movement: 

English  horn 
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First  violins  and  clarinets  answer  this  with  a  jagged,  upward-moving  theme  that  will 
be  the  principal  idea  of  the  first  movement: 

Violins,   Clarinet 
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Since  it  was  d'Indy's  practice  and  recommendation  to  begin  with  a  slow  introduction 
that  contains  the  germ  cell  out  of  which  grows  the  entire  work,  this  introduction 
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This  year,  there  is  a  $9  million  difference 
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Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 
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I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 
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Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)266-1492. 
|    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 
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might  be  seen  as  a  throwback  to  Roussel's  student  years  and  even  to  the  procedures 
of  d'Indy's  teacher  Franck.  But  in  fact  the  quoted  themes  are  mere  anticipations, 
not  the  kernel  of  the  entire  score.  They  set  the  mood,  but  they  do  not  prescribe  the 
musical  material  for  the  remainder  of  the  symphony. 

Though  Roussel's  harmonies  are  quite  complex,  sometimes  suggesting  several 
keys  at  once,  they  nonetheless  start  from  and  return  to  a  normal  tonal  center.  The 
texture  of  the  Fourth  Symphony  is  quite  thoroughly  polyphonic,  far  more  so  than 
that  of  the  Third  Symphony,  and  this  makes  the  work  more  abstract  in  character.  The 
body  of  the  first  movement,  Allegro  con  brio,  is  filled  with  driving  rhythms  from  the 
statement  of  the  principal  theme  derived  from  the  slow  introduction, 

Allegro  con  brio 

Strings,  Clars,  E.h. 
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continuing  even  after  the  tempo  slows  down  considerably  for  the  more  lyrical  second 
theme.  The  shape  of  the  first  movement — in  traditional  first-movement  sonata 
form — is  reasonably  clear  throughout  all  the  passages  of  rhythmic  pulsation  driving 
straight  to  its  A  major  conclusion. 

The  slow  movement,  in  C,  consists  of  an  endless  lyric  line,  scarcely  ever  repeating 
itself,  deployed  against  a  contrapuntal  background,  building  from  one  peak  to  a  still 
more  intense  climax,  built  out  of  different  musical  streams,  sometimes  suggesting 
different  keys  simultaneously,  then  converging  to  reinforce  a  point  of  arrival. 

The  third  movement — the  one  repeated  at  the  premiere — is  a  lively  confrontation 
between  a  kind  of  triple  meter  (in  6/8  time)  and  duplets  against  the  triple  subdivi- 
sions of  the  basic  beat.  It  drives  forward  in  a  jig-like  dance  without  interruption 
from  beginning  to  end. 

The  finale  of  the  symphony  is  one  of  Roussel's  finest  achievements,  compressing 
much  into  less  than  four  minutes.  The  principal  theme 


grows  in  a  variety  of  ways  throughout  the  movement  and  appears  transformed  in  a 
manner  that  would  have  gladdened  the  heart  of  d'Indy. 
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It  produces  a  powerful  climax  in  this  new  marching  guise,  driving  forward  to  end  in 
a  final  flourish. 

— Steven  Ledbetter 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  27  in  B-flat,  K.595 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1770  and  Wolfgang  Amade  in  1777,  was  born  in 
Salzburg,  Austria,  on  January  27, 1756,  and  died 
in  Vienna  on  December  5, 1791.  He  completed  his 
final  piano  concerto  on  January  5, 1 791.  Its  first 
performance  took  place  in  Vienna  on  March  4  that 
year.  Erich  Leinsdorf  led  the  first  Boston  Sym- 
phony performance  at  Tanglewood  on  July  7, 1963, 
with  Rudolf  Serkin  as  soloist.  Since  then,  Tangle- 
wood  performances  have  featured  soloists  Claude 
Frank  (with  Leinsdorf),  Vladimir  Ashkenazy  (Seiji 
Ozawa),  Christoph  Eschenbach  (also  conducting), 
and,  in  July  1985,  Alicia  de  Larrocha  (Adam 
Fischer).  The  orchestra's  only  subscription  per- 
formances were  given  by  Claude  Frank  with  Leinsdorf,  in  November  and  December 
1968  (including  Carnegie  Hall  performances),  and  by  Murray  Perahia  with  Sir  Colin 
Davis,  in  December  1982.  In  addition  to  the  solo  piano,  the  score  calls  for  an  orchestra 
of  one  flute,  two  each  of  oboes,  bassoons,  and  horns,  and  the  usual  strings. 

In  1791,  when  Mozart's  short  span  of  years  came  to  its  untimely  end,  he  was  remem- 
bered in  memorial  tributes  with  a  warmth  that  was  far  more  than  conventionally 
laudatory.  Clearly  his  genius  stood  out  at  the  time,  ranked  only  with  the  other  great 
Viennese  master,  Haydn.  Yet  to  the  general  public  his  music  was  often  difficult  to 
understand — daring,  highly  flavored,  complex — so  that  Mozart  had  all  but  given  up 
concertizing  in  the  normal  way,  which  was  to  assemble  the  performers  for  a  program 
that  would  consist  largely  of  his  own  music  (with  himself  as  piano  soloist),  to  rent  a 
hall,  sell  the  tickets,  and  reap  such  profits  as  there  may  have  been.  Audiences 
apparently  had  stopped  coming  to  Mozart's  "academies,"  as  such  concerts  were 
called.  It  was  a  far  cry  from  the  heady  days  of  1784,  when  he  might  appear  a  dozen 
times  a  month;  even  his  last  three  symphonies,  composed  in  the  summer  of  1788, 
probably  for  an  intended  series  of  academies,  were  not  performed  in  the  three  years  of 
life  that  remained  to  him.  Thus  it  was  that  Mozart's  final  contribution  to  the  piano 
concerto,  a  genre  he  had  made  uniquely  his  own  six  or  seven  years  earlier,  received  its 
first  performance  not  in  an  academy  given  by  the  composer  himself,  but  rather  one 
given  by  the  distinguished  and  popular  clarinetist  Joseph  Beer  on  March  4, 1791,  some 
two  months  after  the  completion  of  the  work.  Its  reception  is  unknown. 

In  this  beautifully  autumnal  concerto,  Mozart  avoids  the  glitter  of  virtuosity  for  its 
own  sake,  to  such  an  extent  that  it  seems  even  subdued  when  compared  with  some  ear- 
lier examples.  But  its  expressive  qualities  are  correspondingly  richer,  and  the  concerto 
shares  many  elements  with  the  other  works  of  his  last  year:  a  direct  simplicity  of 
melody,  an  interest  in  harmonic  exploration,  and  a  universality  that  transcends  the 
passions  of  the  past  and  enters  into  a  newly  tranquil  world. 

The  Allegro  presents  a  wealth  of  tuneful  ideas  linked  together  with  the  utmost  ease 
and  naturalness,  even  when  a  little  dotted  fanfare  in  the  woodwinds  interrupts  the 
melody  in  the  strings  and  threatens  to  upset  the  parsing  of  its  phrases.  The  music 
oscillates  between  major  and  minor,  hinting  at  expressive  depths,  and  the  solo  instru- 
ment picks  up  much  of  its  figuration  from  the  ritornello,  tying  everything  together 
most  ingeniously.  The  beginning  of  the  development  is  designed  purposely  to  disorient 
the  ear,  taking  off  from  the  extraordinarily  distant  key  of  B  minor  and  moving  rapidly 
through  a  bewildering  succession  of  keys  before  returning  home  with  Mozart's  usual 
felicity. 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 
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detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
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The  Larghetto  opens  with  the  unaccompanied  piano  singing  an  expressive  song  in  a 
mood  of  tranquil  resignation,  though  later  on  the  orchestra  responds  with  achingly 
poignant  chromaticisms.  The  finale  is  lighter,  though  not  so  extroverted  as  some  of  the 
earlier  concerto  rondos.  The  main  tune  is  a  chipper  one  that  Mozart  adapted  almost 
immediately  after  finishing  the  concerto  into  a  little  spring  song,  "Komm,  lieber  Mai" 
("Come,  dear  May"),  K.596.  For  the  rest,  the  rondo  is  graceful  and  vivacious,  but  its 
lack  of  the  normal  keyboard  fireworks  suggests  that  Mozart,  at  the  end  of  his  life,  had 
found  an  entirely  new  relation  to  the  audiences  that  he  had  courted  so  assiduously  in 
the  earlier  years.  They  no  longer  had  to  be  compelled  to  admiration;  they  could  now  be 
wooed  by  the  richness  of  the  music  and  not  just  the  flash  of  the  performance.  And  if,  as 
the  evidence  seems  to  suggest,  they  were  not  attracted  by  either,  then  the  composer 
was  perfectly  willing  to  go  his  own  way,  to  write  his  music  as  he  wanted  it  to  go  quite 
independently  of  audience  approval  and  traditional  aristocratic  patronage.  Beethoven 
managed  to  do  that  a  generation  later  and  still  find  the  means  of  support;  Mozart  tried 
it  just  a  little  too  soon,  as  the  penury  of  his  last  years  demonstrates.  Still,  his  late  style 
recalls  Winckelmann's  famous  epigram  on  the  inherent  character  of  classical  art — 
"edle  Einfalt  und  stille  Grosse"  ("noble  simplicity  and  quiet  greatness");  it  could  be 
applied  just  as  appropriately  to  this,  the  capstone  on  the  edifice  of  Mozart's  piano 
concertos. 

— S.L. 
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Sergei  Rachmaninoff 

Symphonic  Dances,  Opus  45 


Sergei  Vasilievich  Rachmaninoff  was  born  in 
Semyonovo,  Russia,  on  April  1, 1873,  and  died  in 
Beverly  Hills,  California,  on  March  28, 1943.  He 
composed  his  Symphonic  Dances  at  Orchard 
Point,  Long  Island,  during  the  summer  of  1940  and 
completed  the  orchestration  between  August  10  and 
October  29, 1940,  during  his  fall  concert  tour.  The 
score  is  dedicated  to  the  Philadelphia  Orchestra 
and  conductor  Eugene  Ormandy,  who  gave  the  first 
performance  on  January  3, 1941.  The  Boston  Sym- 
phony Orchestra  has  played  this  music  on  only  two 
previous  occasions:  under  Seiji  Ozawa's  direction 
in  October  1974  (including  performances  at 
Carnegie  Hall),  and  under  Andrew  Davis's 
direction  in  March  and  April  1985.  The  score  calls 
for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet, 
alto  saxophone,  two  bassoons  and  contrabassoon,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  harp,  piano,  timpani,  triangle,  tambourine,  bass  drum,  side  drum, 
tam-tam,  cymbals,  xylophone,  bells,  glockenspiel,  and  strings.  The  saxophonist  at  these 
performances  is  Kenneth  Radnofsky. 

Most  of  Rachmaninoff's  activity  in  his  last  years  was  devoted  to  concertizing  as  a 
pianist  and  committing  his  works  to  records.  After  completing  the  Third  Symphony 
in  1936  he  did  little  original  composition,  though  he  spent  some  time  revising  a 
movement  of  his  older  choral  work  The  Bells  and  reworking  parts  of  the  Third 
Symphony.  Only  in  1940  did  he  compose  a  new  work,  one  that  proved  to  be  his  last. 
Oddly  enough,  though  he  had  spent  a  good  part  of  his  time  in  this  country  from  as 
early  as  1918,  the  Symphonic  Dances  was  the  first  score  actually  composed  here. 
Previously  he  had  retreated  during  summer  breaks  from  his  exhausting  concert 
tours  to  a  villa  near  Lucerne,  Switzerland,  and  he  had  composed  his  Corelli  Varia- 
tions (for  piano  solo),  the  Rhapsody  on  a  Theme  of  Paganini,  and  the  Third  Symphony 
in  that  idyllic  locale.  The  outbreak  of  war  in  1939  had  caused  Rachmaninoff  to  leave 
Europe  for  the  last  time  and  to  settle  first  on  Long  Island  and  later  in  the  still- 
salubrious  air  of  Beverly  Hills. 

As  with  so  many  of  his  compositions,  the  Symphonic  Dances  caused  him  a  great 
deal  of  anxiety,  but  he  finished  the  main  work  of  composition  rather  quickly.  When, 
on  August  21, 1940,  he  first  announced  completion  of  the  score  to  its  dedicatee 
Eugene  Ormandy,  it  bore  the  title  "Fantastic  Dances."  Rachmaninoff  added  that  the 
beginning  of  his  concert  tour  would  probably  delay  completion  of  the  orchestration. 
Still,  he  managed  to  complete  the  score  in  time  for  a  Philadelphia  performance  that 
season.  By  then  he  had  changed  the  name  to  Symphonic  Dances,  which  is  fully 
appropriate  given  the  scope  and  richness  of  the  score.  Rachmaninoff's  original 
intention  had  been  to  give  the  three  movements  the  titles  "Midday,"  "Twilight,"  and 
"Midnight"  (possibly  intended  as  an  analogy  with  youth,  maturity,  and  death),  but 
these  did  not  survive  the  process  of  orchestration,  and  he  eventually  settled  on  the 
tempo  designations  alone. 

Even  before  giving  Ormandy  a  look  at  the  score,  Rachmaninoff  played  part  of  it 
for  the  choreographer  Leonid  Fokine,  in  the  expectation  that  Fokine  might  use  the 
work  for  a  ballet,  as  he  had  already  done  with  the  Rhapsody  on  a  Theme  of  Paganini. 
Fokine  wrote  Rachmaninoff  of  his  reactions  on  September  23,  the  day  after  his 
preview,  on  the  basis  of  this  partial  hearing  of  the  music  on  the  piano: 
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Though  I'm  a  poor  musician  and  I  don't  grasp  everything  immediately,  the 
music  has  caught  me  up  and  I  feel  that  I  have  mastered  all  that  you  played  and 
that  I  can  guess  the  whole.  Perhaps  fragments,  with  a  few  words,  sneak  into  the 
head  better  than  a  harmonious  and  unbroken  performance.  Before  the  hearing  I 
was  a  little  scared  of  the  Russian  element  that  you  had  mentioned,  but  yester- 
day I  fell  in  love  with  it,  and  it  seemed  to  me  appropriate  and  beautiful. 

The  intended  collaboration  came  to  nothing,  however.  Fokine  died  the  following 
August  without  creating  the  ballet.  And  Rachmaninoff's  reaction  was  bitter  in 
expressing  the  loss  of  the  giants  of  his  generation  in  Russian  culture:  "Chaliapin, 
Stanislavsky,  Fokine — this  was  an  epoch  in  art.  Now  all  are  gone!  And  there's  no  one 
to  take  their  place.  Only  trained  walruses  are  left,  as  Chaliapin  used  to  say." 

Rachmaninoff  decided  to  write  in  the  first  movement  an  extended  part  for  sax- 
ophone, an  instrument  for  which  he  had  never  written  before.  Concerned  to  choose 
the  proper  member  of  that  family  of  instruments,  he  consulted  his  friend  Robert 
Russell  Bennett,  best  known  as  Broadway's  leading  orchestrator  for  four  decades  or 
more,  the  man  who  created  the  "sound"  of  the  Rodgers  and  Hammerstein  musicals, 
among  many  others.  Bennett's  recollections  give  us  a  charming  and  unusual  glimpse 
at  the  usually  sombre  and  dour  Rachmaninoff: 

At  that  time  he  played  over  his  score  for  me  on  the  piano  and  I  was  delighted  to 
see  his  approach  to  the  piano  was  quite  the  same  as  that  of  all  of  us  when  we  try 
to  imitate  the  sound  of  the  orchestra  at  the  keyboard.  He  sang,  whistled, 
stamped,  rolled  his  chords,  and  otherwise  conducted  himself  not  as  one  would 
expect  of  so  great  and  impeccable  a  piano  virtuoso. 

Another  musician  offered  professional  advice  of  a  different  sort.  Rachmaninoff,  a 
pianist  and  not  a  string  player,  customarily  asked  for  the  professional  advice  of  a 
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violinist  with  regard  to  the  bowings  in  the  string  parts.  In  the  case  of  the  Symphonic 
Dances,  the  bowings  were  prepared  by  one  of  the  greatest  of  violin  virtuosi,  Fritz 
Kreisler. 

The  premiere  performance  was  reasonably  successful — enough  so  that  Ormandy 
and  the  players  wrote  a  letter  of  gratitude  to  the  composer — but  a  repetition  in  New 
York  soon  after  was  critically  panned.  The  accessibility  of  the  score  argued  against  it 
in  an  environment  more  attuned  to  novelty,  and  the  phrase  "a  rehash  of  old  tricks" 
used  by  one  reviewer  was  characteristic  of  the  views  that  put  a  cloud  over  the  work 
for  a  number  of  years.  Rachmaninoff  was  hurt  that  Ormandy  and  the  Philadelphia 
Orchestra  did  not  choose  to  record  this  new  score,  though  they  had  been  committing 
to  disc  virtually  all  of  his  earlier  works  for  orchestra.  Only  recently  has  the  work 
begun  to  emerge  again  into  the  repertory.  It  is  a  change  that  has  come  about 
concurrent  with  a  general  reevaluation  of  Rachmaninoff's  work  as  a  whole,  with  the 
recognition  that  his  music  offers  much  of  interest  despite  its  conservative  cast. 
Generally  regarded  as  a  reactionary  in  a  world  dominated  by  the  new  ideas  of 
Stravinsky's  neo-Classicism  on  the  one  hand  and  Schoenberg's  twelve-tone  tech- 
nique on  the  other,  Rachmaninoff  has,  until  recent  years,  been  largely  written  off  by 
the  musical  intelligentsia.  Times  are  changing,  though,  and  his  star  is  rising  again. 
At  least  we  can  now  begin  to  assess  his  contribution  without  fighting  our  way 
through  a  battlefield  of  entrenched  avant-gardists.  It  is  particularly  instructive  to 
compare  the  sarcastic,  denigrating  article  on  the  composer  in  the  fifth  edition  (1955) 
of  Grove's  Dictionary  of  Music  and  Musicians  with  the  much  more  informative  and 
balanced  contribution  in  The  New  Grove  Dictionary  (1980).  One  would  hardly  guess 
that  the  two  articles  were  about  the  same  composer! 

Like  so  much  of  his  music,  the  Symphonic  Dances  contains  some  references  to  the 
chants  of  the  Russian  Orthodox  church,  and  it  quotes  the  Roman  Catholic  Dies  irae 
melody  as  well,  a  tune  used  by  Rachmaninoff  probably  more  frequently  than  by  any 
other  composer  in  the  history  of  music.  The  score  also  gave  the  composer  an 
opportunity  to  come  to  terms  with  the  most  catastrophic  failure  of  his  life — and  this 
coming-to-terms  was,  in  his  mind,  an  entirely  private  affair,  one  that  he  did  not 
expect  us  ever  to  recognize.  The  premiere  of  his  First  Symphony  in  1897  under  the 
baton  of  Alexander  Glazunov — reputedly  drunk  at  the  time — must  have  been  inde- 
scribably bad,  to  such  an  extent  that  the  manuscript  was  put  aside  for  revisions 
(which  Rachmaninoff  never  made)  and  then  apparently  lost  in  the  Russian  Revolu- 
tion. Only  two  years  after  his  death  did  the  orchestral  parts  turn  up  in  the 
Leningrad  Conservatory;  this  made  possible  the  copying  of  the  score  in  full  and  a 
new  performance — only  the  second  that  the  work  had  received.  The  failure  of  the 
symphony  at  its  premiere  had  so  deeply  affected  Rachmaninoff  that  he  gave  up 
composing  entirely  for  several  years;  only  after  extensive  therapy  and  hypnosis  did 
he  undertake  the  composition  of  one  of  his  most  successful  works,  the  Second  Piano 
Concerto.  Evidently  he  still  recalled  his  greatest  failure  in  1940,  since  the  coda  to 
the  first  movement  of  the  Symphonic  Dances  quotes  the  first  theme  of  his  First 
Symphony,  music  that  he  was  sure  no  one  would  ever  hear  again — only  he  turned  the 
darkly  sombre  melody  into  something  altogether  more  resigned,  as  if  all  that  he  had 
produced  in  the  meantime  had  somehow  laid  to  rest  the  bogey  of  that  first  bitter 
failure. 

A  brief  introduction  hints  at  the  most  prevalent  rhythm  of  the  first  movement 
before  presenting  one  of  the  two  main  themes  in  the  orchestra's  aggressive  block 
chords.  Immediately  the  principal  material,  built  on  a  descending  triad  in  a  charac- 
teristic rhythm  (two  sixteenth-notes  as  pickup  to  an  eighth-note),  begins  its  elabora- 
tion, through  varied  harmonies  and  orchestral  colors.  It  dies  away  almost  in  a 
reversal  of  the  introduction,  and  the  middle  section  begins  wonderfully  with  wood- 
winds alone:  oboes  and  clarinets  set  up  a  gently  rocking  figure  that  becomes  the 
background  to  a  ravishing  melody  in  the  alto  saxophone.  It  is  repeated  with  orches- 
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tral  dress  of  a  different  color  when  violins  and  strings  begin  the  melody  in  octaves 
with  sweetly  percussive  articulations  from  the  piano  and  harp.  The  return  to  the 
opening  material  comes  by  way  of  a  developmental  passage  based  on  the  principal 
themes  of  the  opening.  These  are  elaborately  developed  in  the  home  key  of  C  minor 
ending  in  C  major;  here  begins  the  coda,  in  which  Rachmaninoff  converts  the  dark, 
chantlike  theme  from  his  failed  First  Symphony 
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into  something  altogether  consoling  in  the  major, 
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a  broad  melody  in  the  strings  against  brightly  kaleidoscopic  figures  elsewhere  in  the 
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congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS    ■   CONNECTICUT    ■    RHODE  ISLAND    ■    NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 


40 


orchestra.  This  single  recollection  suffices,  and  the  movement  ends  with  another 
version  of  its  introductory  material  in  a  dying  fall. 

Though  written  in  6/8  time,  the  second  movement  is  a  waltz,  but  not  one  of  those 
lilting  carefree  Viennese  waltzes  that  seduces  the  listener  into  joie  de  vivre;  it  is 
altogether  more  melancholy.  After  a  motto  figure  in  stopped  horns  and  muted 
trumpets,  eerie  nourishes  in  flute  and  clarinet,  and  a  fiddler's  warm-up  in  the  solo 
violin,  the  waltz  proper  begins.  It  is  oddly  chromatic,  turning  strange  melodic 
corners.  When  the  violins  take  up  the  theme  in  parallel  thirds  (a  technique  charac- 
teristic of  the  most  sugary  romantic  waltzes),  we  hear  that  the  sweetness  has  turned 
to  vinegar.  These  waltzes  are  not  festive,  but  resigned  and  anxious  by  turn.  They 
recall  the  end  of  an  era — much  as  Ravel's  La  Valse  does,  and  as  Stephen  Sondheim 
was  later  to  do  in  his  waltz  score  to  A  Little  Night  Music,  the  harmonic  turns  of  which 
recall  Rachmaninoff's  waltz  etched  in  acid. 

The  last  movement  draws  on  two  of  Rachmaninoff's  favorite  sources  for  thematic 
inspiration:  the  chant  of  the  Russian  Orthodox  liturgy,  and  the  Dies  irae  melody  of 
the  Roman  Catholic  Mass  for  the  Dead — unlikely  source  material  for  a  dance  piece! 
But  here,  as  in  many  of  his  earlier  pieces,  Rachmaninoff  subjects  his  musical  ideas  to 
rhythmic  syncopations  which  some  commentators  have  wanted  to  link  to  the  influ- 
ence of  American  jazz  or  other  dance  music;  but  given  his  old  predilection  for  the 
device,  the  connection  seems  unlikely.  The  Dies  irae  appears  in  the  outer  sections  of 
the  movement,  sometimes  quite  plainly,  sometimes  cleverly  disguised.  An  important 
new  theme,  first  heard  on  the  English  horn 
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is  a  rhythmically  disguised  version  of  the  Russian  chant  sung  to  the  words  "Blessed 
be  the  Lord"  as  set  by  Rachmaninoff  himself  in  his  Ail-Night  Vigil  of  1915.  It  forms 
the  basis  for  a  lengthy  exhilarating  dance  passage.  Shortly  before  the  end  of  the 
work,  Rachmaninoff  introduces  a  new  chant-related  melody  in  clarinets  and  violins 
over  bassoons  and  trumpets,  the  remainder  of  the  orchestra  being  silent: 

"Alliluya" 
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At  this  point  he  wrote  in  his  score  "Alliluya,"  which  is  at  once  another  reference  to 
his  Ail-Night  Vigil,  since  this  coda  is,  in  effect,  an  orchestral  transcription  of  part  of 
that  a  cappella  choral  work.  It  is  perhaps  at  the  same  time  the  composer's  own  hymn 
of  thanks  for  having  the  strength  and  imagination  to  finish  this,  his  last,  score. 
Rachmaninoff's  thoughts  are  made  still  clearer  at  the  end  of  the  manuscript,  where 
he  wrote  the  words,  "I  thank  thee,  Lord." 

— S.L. 
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Outside  of  France  it  is  generally  Englishmen  who  are  moved  to  write  about  Albert 
Roussel:  the  two  basic  studies  in  English  are  by  Norman  Demuth  (1947)  and  Basil 
Deane  (1961).  When  the  Boston  Symphony  Orchestra  last  performed  one  of  Rous- 
sel's  symphonies  (the  Third,  in  conjunction  with  the  orchestra's  centennial  in  1981), 
scarcely  any  orchestral  music  of  Roussel  was  available  on  recordings.  The  compact 
disc  has  changed  that  situation  dramatically,  particularly  through  the  work  of 
Charles  Dutoit,  who  has  recorded  all  four  symphonies  in  stylish,  committed  per- 
formances with  the  Orchestre  National  de  France  (Erato,  two  separate  compact 
discs),  as  well  as  the  Suite  in  F  and  the  complete  ballet  Bacchus  etAriane  with  the 
Orchestre  de  Paris  (Erato).  Moreover,  a  wide  range  of  Roussel's  other  orchestral, 
solo,  and  vocal  music  can  be  obtained,  a  striking  increase  over  a  few  years  ago.  The 
curious  music  lover  should  certainly  consider  the  opera  Padmavati  with  Jane  Berbie, 
Marilyn  Home,  Nicolai  Gedda,  Jose  van  Dam,  and  the  Capitole  Orchestra  of 
Toulouse  under  the  direction  of  Michel  Plasson  (Angel,  two  compact  discs),  as  well 
as  the  complete  songs  with  piano  accompaniment,  sung  by  Mady  Mesple,  Colette 
Alliot-Lugaz,  Kurt  Ollmann,  and  Jose  van  Dam  with  pianist  Dalton  Baldwin  (Angel, 
two  compact  discs). 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman,  also 
paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred  Ein- 
stein's classic  Mozart:  The  Man,  The  Music  is  still  worth  knowing  (Oxford  paperback). 
Wolfgang  Hildesheimer's  Mozart  (Farrar  Straus  Giroux,  available  also  as  a  Vintage 
paperback),  though  frustrating  to  read  since  it  is  built  up  out  of  many  short  sections 
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dealing  primarily  with  Mozart's  character,  personality,  and  genius,  provides  a  stim- 
ulating point  of  view  for  readers  who  have  not  followed  the  recent  specialist  literature 
on  the  composer.  Cuthbert  Girdlestone's  Mozart  and  his  Piano  Concertos  contains 
much  information  rather  buried  in  decoratively  elegant  descriptions  (Dover  paper- 
back). The  Mozart  Companion,  edited  by  H.C.  Robbins  Landon  and  Donald  Mitchell 
(Norton  paperback),  contains  two  major  chapters  on  the  concertos:  Friedrich  Blume 
discusses  their  sources,  Robbins  Landon  their  musical  origin  and  development.  Philip 
Radcliffe's  Mozart  Piano  Concertos  is  a  brief  contribution  to  the  useful  BBC  Music 
Guides  series  (University  of  Washington  paperback).  Any  serious  consideration  of 
Mozart's  music  must  include  Charles  Rosen's  splendid  study  The  Classical  Style 
(Viking;  also  Norton  paperback).  Among  recordings  of  the  K.595  concerto,  I  would 
recommend  the  performances  (all  available  on  compact  disc)  by  Alfred  Brendel  with 
Neville  Marriner  and  the  Academy  of  St.  Martin's-in-the-Field  (Philips,  with  the 
A  major  concerto,  K.488),  Clifford  Curzon  with  Benjamin  Britten  and  the  English 
Chamber  Orchestra  (London,  with  the  D  minor  concerto,  K.466),  Annie  Fischer  with 
Efrem  Kurtz  and  the  New  Philharmonia  Orchestra  (Price-Less,  with  the  C  minor 
concerto,  K.491),  or  Murray  Perahia  as  soloist  and  conductor  with  the  English 
Chamber  Orchestra  (CBS,  with  the  D  minor  concerto,  K.466).  Among  historical 
recordings  of  lasting  interest  is  Artur  Schnabel's  1934  performance  with  John  Bar- 
birolli  and  the  London  Symphony  Orchestra  (Arabesque,  with  the  C  minor  concerto, 
K.491,  and  the  Rondo  in  A  minor,  K.511). 

Nothing  more  sharply  demonstrates  the  revised  view  of  Rachmaninoff  in  recent 
years  than  the  change  in  the  treatment  he  receives  in  Grove's  Dictionary  between  the 
1955  edition  and  The  New  Grove  of  1980:  Geoffrey  Norris's  long  and  insightful  article 
in  1980  (where  the  name  is  spelled  "Rakhmaninov")  is  a  world  away  from  the  niggling 
and  sarcastic  few  paragraphs  allotted  to  the  composer  twenty-five  years  earlier.  The 
later  article  has  been  reprinted,  along  with  the  New  Grove  articles  on  Rimsky- 
Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich,  in  The  New  Grove  Russian  Masters  2 
(Norton,  available  in  paperback).  The  most  accessible  brief  introduction  to  the  life  and 
works  of  Rachmaninoff  in  a  single  volume  is  to  be  found  in  Geoffrey  Norris's  excellent 
contribution  to  the  Master  Musicians  series,  Rakhmaninov  (Littlefield  paperback).  For 
a  closer  look  at  the  orchestral  music,  Patrick  Piggott's  volume  in  the  BBC  Music 
Guides  (University  of  Washington  paperback)  is  both  informative  and  inexpensive. 
First-hand  statements  by  the  composer,  compiled  mostly  from  letters  and  interviews, 
can  be  obtained  in  the  older  book  Sergei  Rachmaninoff,  A  Lifetime  in  Music,  compiled 
by  Sergei  Bertensson  and  Jay  Leyda  with  the  assistance  of  the  composer's  sister-in- 
law  Sophie  Satin  (New  York  University  Press,  now  out  of  print).  After  some  years  of 
neglect,  the  Symphonic  Dances  now  thrive  in  recorded  performances,  including  fine, 
flavorful  readings  by  Andre  Previn  with  the  London  Symphony  Orchestra  (Angel 
compact  disc,  coupled  with  The  Isle  of  the  Dead,  the  intermezzo  from  Rachmaninoff's 
early  opera  Aleko,  and  the  Vocalise),  and  Vladimir  Ashkenazy  with  the  Concertgebouw 
Orchestra  (London,  coupled  with  The  Isle  of  the  Dead). 

— S.L. 
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Charles  Dutoit 
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Charles  Dutoit,  music  director  of  the  Montreal  Symphony 
Orchestra,  was  born  in  Lausanne,  Switzerland.  He  received 
formal  musical  training  in  violin,  viola,  piano,  percussion, 
composition,  and  conducting  at  the  Lausanne  and  Geneva 
conservatories.  In  1959  he  studied  with  Charles  Munch  at 
the  Tanglewood  Music  Center.  He  has  been  music  director 
of  the  Bern  Symphony,  the  Goteborg  Symphony,  and  the 
National  Symphony  Orchestra  of  Mexico,  and  he  has  con- 
ducted more  than  150  orchestras  throughout  the  world.  In 
February  1977  Mr.  Dutoit  appeared  as  guest  conductor 
with  the  Montreal  Symphony  for  the  first  time;  he  was 
appointed  its  music  director  six  months  later,  resulting  in  a  musical  partnership 
recognized  today  as  one  of  the  most  successful  in  the  world.  Under  an  exclusive 
long-term  contract  with  Decca/London  since  1980,  Mr.  Dutoit  and  the  Montreal 
Symphony  have  produced  more  than  thirty  recordings,  winning  more  than  twenty 
international  awards,  including  France's  Grand  Prix  du  President  de  la  Republique, 
the  High  Fidelity  International  Record  Critics  Award,  the  Prix  Mondial  du  Disque 
de  Montreux,  Amsterdam's  Edison  Award,  and  the  Japan  Record  Academy  Award. 
Mr.  Dutoit's  numerous  other  recordings  may  be  heard  on  the  Deutsche  Grammophon, 
Philips,  CBS,  and  Erato  labels.  Since  1981,  Mr.  Dutoit  and  the  Montreal  Symphony 
have  undertaken  a  series  of  national  and  international  tours,  including  visits  to 
Canada  and  the  western  United  States  in  1981,  fifteen  concerts  in  Europe  in  1984, 
fifteen  concerts  in  Japan  and  Hong  Kong  in  1985,  and  fourteen  concerts  in  the 
United  States  in  1986.  In  August  1987  they  became  the  first  orchestra  to  give  five 
consecutive  performances  at  the  Hollywood  Bowl  in  Los  Angeles;  in  November  1987 
they  returned  to  Europe,  performing  twenty  concerts  in  six  countries;  and  last 
summer  they  gave  three  concerts  at  the  Ravinia  Festival.  Mr.  Dutoit  and  the 
Montreal  Symphony  made  their  Carnegie  Hall  debut  in  1982,  returning  there  for 
sold-out  appearances  each  year  since. 

In  addition  to  his  work  with  the  Montreal  Symphony,  Charles  Dutoit  regularly 
conducts  such  major  North  American  ensembles  as  the  orchestras  of  Boston,  New 
York,  Philadelphia,  Cleveland,  Chicago,  Pittsburgh,  and  San  Francisco.  From  1983 
to  1986  he  was  principal  guest  conductor  of  the  Minnesota  Orchestra.  Beginning 
with  the  summer  of  1990,  he  will  be  artistic  director  and  principal  conductor  of  the 
Mann  Music  Center  in  Philadelphia  and  of  the  Philadelphia  Orchestra's  summer 
residency  at  the  Saratoga  Performing  Arts  Center.  Mr.  Dutoit  travels  to  Europe 
each  year  to  conduct  the  orchestras  of  Berlin,  Munich,  Amsterdam,  Paris,  and 
London;  he  is  also  a  frequent  guest  conductor  with  the  Israel  Philharmonic.  He 
made  his  Covent  Garden  debut  in  1983  and  his  Metropolitan  Opera  debut  in 
December  1987;  he  returns  to  the  Metropolitan  Opera  next  season  for  a  new 
production  of  Gounod's  Faust.  Mr.  Dutoit  has  conducted  the  Boston  Symphony 
Orchestra  at  Symphony  Hall  and  at  Tanglewood  regularly  since  his  BSO  debut  in 
February  1981,  most  recently  at  Tanglewood  last  summer.  In  April  1988,  at  the  time 
of  his  most  recent  subscription  appearances,  he  recorded  Sofia  Gubaidulina's  Offer- 
torium  with  violinist  Gidon  Kremer  and  the  Boston  Symphony  Orchestra  for  future 
release  on  Deutsche  Grammophon.  This  summer  he  will  lead  the  Boston  Symphony 
Orchestra  in  two  concerts  at  Tanglewood. 
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"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
sional care  can  help.  Problems  may  include: 

■  depression  ■  eating  disorders 

■  alcohol  or  drug  ■  troubled  children 
dependency  ■  significant  loss 

The  Community  Care  Systems  hospitals  and 
counseling  centers  offer  confidential,  caring, 


psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
call  the  admissions  director  at  the  locations  listed. 


Community  Care  Systems,  Inc. 


Community  Outpatient  Services 
Chelmsford,  MA 
Lowell,  MA 
West  Newton,  MA 
(617)527-4610 


Charles  River  Hospital 
Wellesley,  MA 
(617)235-8400 


Jackson  Brook  Institute 
South  Portland,  ME 
(207) 761 -2200 


Lake  Shore  Hospital 
Manchester,  NH 
(603) 645-6700 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 

photo:  John  Burke 
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Vladimir  Feltsman 


Since  his  arrival  in  the  United  States  in  1987,  Vladimir 
Feltsman  has  shown  himself  to  be  one  of  his  generation's 
most  important  pianists,  with  an  active  repertory  encom- 
passing works  by  Bach,  Beethoven,  Chopin,  Liszt,  Mes- 
siaen,  Mozart,  Mussorgsky,  Prokofiev,  Rachmaninoff, 
Schnittke,  Schubert,  and  Schumann.  In  addition  to  his 
Avery  Fisher  Hall  recital  debut,  Mr.  Feltsman's  1988-89 
season  includes  recital  appearances  in  Paris,  Milan, 
Boston,  Washington,  Philadelphia,  Seattle,  and  Miami. 
Orchestral  appearances  include  the  Amsterdam  Concert- 
gebouw,  a  reengagement  with  the  Israel  Philharmonic,  and 
performances  with  Michael  Tilson  Thomas  and  the  London  Symphony,  Zubin  Mehta 
and  the  New  York  Philharmonic,  Christoph  von  Dohnanyi  and  the  Cleveland  Orches- 
tra, Neeme  Jarvi  and  the  Pittsburgh  Symphony,  Charles  Dutoit  and  the  Boston 
Symphony,  Gunther  Herbig  and  the  Toronto  Symphony,  and  Jeffrey  Tate  and  the 
Philadelphia  Orchestra.  In  Canada  he  performs  with  the  National  Arts  Centre 
Orchestra  of  Ottawa  in  Montreal  as  well  as  in  Ottawa.  Following  his  emigration  from 
Russia,  Mr.  Feltsman  arrived  in  New  York  City  with  his  family  in  August  1987. 
Subsequent  debuts  at  Carnegie  Hall  and  at  the  Kennedy  Center  led  to  an  extensive 
series  of  international  engagements.  A  special  highlight  of  his  1987-88  season  was 
the  premiere  of  Schnittke's  Fourth  Piano  Sonata,  written  especially  for  him.  The 
summer  of  1988  brought  Mr.  Feltsman  to  numerous  North  American  festivals  for  the 
first  time.  He  participated  in  the  nationally  televised  opening  concert  of  Lincoln 
Center's  Mostly  Mozart  Festival  and  appeared  twice  at  Ravinia,  once  with  Charles 
Dutoit  and  the  Montreal  Symphony  during  the  Ravinia  Festival's  opening  weekend 
and  once  with  James  Conlon  and  the  Chicago  Symphony.  At  Tanglewood  he  made  his 
debut  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra,  and  at  Great  Woods  he 
appeared  with  Michael  Tilson  Thomas  and  the  Pittsburgh  Symphony.  In  Europe,  Mr. 
Feltsman  performed  a  series  of  recitals  in  Schleswig-Holstein,  one  of  them  for  a 
television  broadcast  throughout  Germany. 

Mr.  Feltsman  records  exclusively  for  CBS  Masterworks,  which  has  released  a 
best-selling  recording  of  his  debut  concert  at  Carnegie  Hall.  Also  available  are 
albums  of  Chopin's  Opus  28  Preludes  and  Schubert's  Moments  Musicaux  and  Wan- 
derer Fantasy  recorded  before  his  arrival  in  the  United  States.  Scheduled  for  future 
release  are  his  recordings  of  Rachmaninoff's  Third  Piano  Concerto  with  Zubin 
Mehta  and  the  Israel  Philharmonic,  Prokofiev's  First  and  Second  piano  concertos 
with  Michael  Tilson  Thomas  conducting  the  London  Symphony  Orchestra,  and  a 
third  recital  album.  Also  a  professor  at  the  State  University  of  New  York,  Mr. 
Feltsman  balances  his  demanding  concert  schedule  with  teaching  commitments  at 
The  College  at  New  Paltz,  where  he  teaches  a  course  in  piano  literature,  conducts  a 
series  of  master  classes,  and  instructs  a  limited  number  of  piano  students.  This 
week's  performances  are  his  first  with  the  Boston  Symphony  Orchestra  at  Symphony 
Hall. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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A  Spe<  *-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CAHLEION-  D  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carfeton-Willard 
Homes,  the,  a  non-profit  corporation 
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After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  NY 


iThe  Music  Continues 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  west  wood 

100  High  Street,  Westwood,  MA  02090 


■ 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

Bay  Banks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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1988-89  Business  Honor  Roll  (continued) 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 
MOSIC. 


Play  it  loud  or  soft,  but  play  it 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low,$300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  1 1-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi. 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERRING 
RUNjfr 


% 


I 


Herring  Fond  Road 
Bounu-.  Massarhusrtts 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
I  William  F.  DiPesa 

jcOOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 


\  Thomas  M.  Lankford 
PEAT  MARWICK 


MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

rofias,  Fleishman, 
[Shapiro  &  Co.,  PC. 
Allan  Tofias 

Advertising /Public  Relations 

HBM/CREAMER,  INC. 
Edward  Eskandarian 

,iflILL,  HOLLIDAY,  CONNORS, 
XSMOPULOS,  INC. 
Jack  Connors,  Jr. 

'rma  S.  Mann,  Strategic  Marketing, 
inc. 
Irma  Mann  Stearns 

ierospace 

Northrop  Corporation 
Thomas  V  Jones 

;  °NEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

\DD  INC.  ARCHITECTS 


Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

;EA  Group 

Eugene  R.  Eisenberg 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 

Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 

James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  Mac  Donald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*  Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/ Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 
*  International  Paper  Company 
Marc  F  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC.    Food  Service/ Industry 


Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

*  Boston  Garden/Boston  Bruins 

William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 

Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 

Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

*  Investors  in  Industry  Corporation 

Ivan  N.  Momtchiloff 


*  Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 

Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*Jones  &  Vining,  Inc. 

Sven  A.  Vaule,  Jr. 
MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 
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BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAI 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATIO 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*  General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 
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3RIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

>ofTech,  Inc. 
Justis  Lowe,  Jr. 

^he  Analytic  Sciences  Corporation 

TASC) 

Arthur  Gelb 

"'ech/Ops,  Inc. 

,  Marvin  G.  Schorr 

7ERADYNE  INC. 
Alexander  V  d'Arbeloff 

hHERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

IRE  Corporation 
i  John  K.  Grady 

lotels/ Restaurants 

Jack  Bay  Hilton 
William  Morton 

''he  Bostonian  Hotel 
Timothy  P.  Kirwan 

■Joston  Marriott  Copley  Place 
'Alain  Piallat 

COPLEY  PLAZA  HOTEL 
William  Heck 

TIE  HAMPSHIRE  HOUSE 
:  Thomas  A.  Kershaw 

lildred's  Chowder  House 
James  E.  Mulcahy 

'HE  RED  LION  INN 
John  H.  Fitzpatrick 

It.  Botolph  Restaurant 
John  Harris 

'HE  SHERATON  BOSTON  HOTEL 
■;  TOWERS 
Robert  McEleney 

ONESTA  INTERNATIONAL 
IOTELS  CORPORATION 
Paul  Sonnabend 

'HE  WESTIN  HOTEL,  COPLEY 

'LACE 

Bodo  Lemke 

ndustrial  Distributors 

idmiral  Metals  Servicenter 
,  Company 
Maxwell  Burstein 

lillard  Metal  Service  Center 
Donald  Millard,  Jr. 

nsurance 

ji.rkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 

Richard  P.  Nyquist 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 


THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Feabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 

Allen  D.  Carleton 

TUCKER  ANTHONY  &  R.L.  DAY, 
INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 

Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 
PALMER  &  DODGE 
Robert  E.  Sullivan 


Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

*Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 

Donald  E.  Strange 
Jason  M.  Cortell  &  Associates,  Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 

*The  Wyatt  Company 

Michael  H.  Davis 

Manufacturer's  Representatives 

*Ben-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 

Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia-Pacific  Corporation 

Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 
I.M.  Booth 


54 


*  Rand- Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

*Textron,  Inc. 
B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTO> 
S.  James  Coppersmith 

Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*  Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATE 
R.  Patrick  Forster 


LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 
Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 
Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 

Publishing 

Addison- Wesley  Publishing  Company, 
|Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

1/ittle,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

Time,  Inc. 
George  Ray 

fankee  Publishing  Incorporated 
Rob  Trowbridge 

leal  Estate/Development 

'HE  BEACON  COMPANIES 
Norman  Leventhal 

Jenjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 

Joseph  E.  Corcoran 
)emeter  Realty  Trust 

George  P.  Demeter 

TRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

'he  Flatley  Company 
Thomas  J.  Flatley 

'he  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

lilon  Development  Corporation 
Haim  S.  Eliachar 

listoric  Mill  Properties 
Bert  Paley 

ohn  M.  Corcoran  &  Company 
John  M.  Corcoran 

Jorthland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER  &  SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*  Saks  Fifth  Avenue 

Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

"Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

* Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


HEX 
WH 


Tuxedo  rentals  and  sales  since  1914. 
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KEEP  GREAT  MUSIC  ALIVE 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously 
responded  to  our  fundraising  programs  during 
the  past  season.  Membership  in  the  Higginson 
Society  is  awarded  to  those  individuals  whose 
gifts  to  the  Boston  Symphony  Annual  Fund 
together  with  their  actual  gifts  to  the  general 
endowment  funds  of  the  Orchestra,  total 
$1,250  or  more. 


Friends  who  have  contributed  $100  or  more  during  the  BSO's  past  fiscal  year  are  also 
recognized.  Individuals  who  contributed  to  the  Tanglewood  Music  Center,  the 
Tanglewood  Annual  Fund,  the  Boston  Pops  Fund,  and  other  special  events  receive 
acknowledgement  in  related  program  books  and  publications.  This  list  reflects  gifts 
received  between  September  1, 1987  and  August  31, 1988. 

The  Higginson  Society 


Patrons 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
|j  Mr.  and  Mrs.  J. P.  Barger 
« Dr.  and  Mrs.  Leo  L.  Beranek 
\  Mrs.  Henry  M.  Bliss 
\  Mr  and  Mrs.  John  M.  Bradley 
i  Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 
\  Mrs.  N.B.  Clinch 
;Mrs.  George  H.A.  Clowes,  Jr. 

John  F.  Cogan,  Jr. 

Julian  and  Eunice  Cohen 
:Mrs.  A.  WerkCook 
'  Charles  A.  Coolidge,  Jr. 

Mrs.  Douglas  Crocker 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mr.  and  Mrs.  Michael  H.  Davis 
I  Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Harris  Fahnestock 

Hon.  and  Mrs.  John  H.  Fitzpatrick 


Sponsors 


Mrs.  John  Q.  Adams 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  John  Barnard,  Jr. 

Mr.  and  Mrs.  Bruce  A.  Beal 

Mrs.  Ralph  Bradley 

Mrs.  Elizabeth  Paine  Card 

Mrs.  Ronald  Gene  Casty 

Mrs.  Florence  Chesterton-Norris 

Mrs.  Miles  Nelson  Clair 

Mr.  and  Mrs.  Eugene  Clapp 

Mr.  and  Mrs.  Robert  Epstein 

Mrs.  Lorraine  T.  Frankel 

Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  and  Mrs.  Donald  B.  Giddon 


Mr.  and  Mrs.  Richard  M.  Fraser 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Barbara  and  Steven  Grossman 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mr.  and  Mrs.  Robert  F  Jasse 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Robert  D.  King 

Mrs.  Emil  Kornsand 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Arthur  S.  Loring 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 


Mr.  and  Mrs.  Avram  J.  Goldberg 

Mrs.  Henry  M.  Greenleaf 

Mr.  and  Mrs.  James  H.  Grew 

Mrs.  Alice  Bolster  Hatch 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  William  I.  Koch 

Mr.  and  Mrs.  Stephen  R.  Levy 

Miss  Grace  S.  Lockwood 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Miss  Madelaine  H.  O'Brien 

Mr.  and  Mrs.  Stephen  Paine,  Sr. 

Mrs.  Daphne  Brooks  Prout 
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Robert  W.  MacPherson 

Mr.  and  Mrs.  Harry  L.  Marks 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Arthur  G.  Mitton 

David  G.  Mugar 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Joseph  P.  Pellegrino 

Mrs.  James  H.  Perkins 

Mr.  and  Mrs.  George  Perle 

Mr.  and  Mrs.  William  J.  Poorvu 

Mrs.  George  R.  Rowland 

Dr.  and  Mrs.  William  D.  Sohier 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  Irving  Usen 

Christine  White 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Cornelius  A.  Wood,  Jr. 

Anonymous  2 


William  Prout 

Mr.  and  Mrs.  James  Riker 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

George  C.  Seybolt 

Joseph  M.  Shapiro 

Mrs.  Donald  B.  Sinclair 

Mrs.  Edward  S.  Stimpson 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

William  F.  and  Juliana  W.  Thompson 

Ms.  Robin  S.  Weiss 

Mr.  and  Mrs.  Erwin  Ziner 

Anonymous  2 
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Fellows 

Mrs.  Weston  W.  Adams 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Samuel  W.  Bodman  III 

W.  Walter  Boyd 

Ms.  Renee  Burrows 

Helene  R.  Cahners-Kaplan 

Mr.  and  Mrs.  Richard  P.  Chapman 

Dr.  and  Mrs.  Stewart  H.  Clifford 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Mr.  and  Mrs.  John  L.  Cooper 

Mrs.  Pierre  De  Beaumont 

Mr.  and  Mrs.  Eugene  B.  Doggett 

Mr.  and  Mrs.  Gerhard  Freche. 

Mrs.  Robert  G.  Fuller 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mr.  and  Mrs.  William  M.  Ginsburg 

Mrs.  Robert  F.  Goldhammer 

Mr.  and  Mrs.  Haskell  R.  Gordon 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Members 

Mrs.  Selma  B.  Ajami 

Mr.  and  Mrs.  John  M.  Alden 

Mrs.  Frank  G.  Allen 

Mr.  and  Mrs.  Philip  K.  Allen 

Mrs.  Charles  Almy 

Mr.  and  Mrs.  James  B.  Ames 

Mr.  and  Mrs.  David  L.  Anderson 

Professor  and  Mrs.  Rae  D.  Anderson 

Mr.  and  Mrs.  Harry  A.  Axelrod 

Mr.  and  Mrs.  Hazen  H.  Ayer 

Mrs.  Donald  P.  Babson 

Mr.  and  Mrs.  Richard  B.  Bailey 

Mr.  and  Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Steven  Baker 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  Norman  V  Ballou 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Robert  B.  M.  Barton 

Mr.  and  Mrs.  John  E.  Beard 

Mr.  and  Mrs.  John  T.  Bennett,  Jr. 

Mr.  and  Mrs.  Richard  E.  Bennink 

Mr.  and  Mrs.  Ralph  Berger 

George  W  Berry 

Mr.  and  Mrs.  Michael  B.  Bever 

Mr.  and  Mrs.  Jordan  Birger 

Mrs.  Alexander  H.  Bright 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  and  Mrs.  Ronald  Brown 

Mr.  and  Mrs.  Allan  T.  Buros 


Mr.  and  Mrs.  Harold  K.  Gross 

Mrs.  Carl  W  Haffenreffer 

Rev.  Lyle  G.  Hall 

Mr.  and  Mrs.  Robert  G.  Hargrove 

Miss  Emily  C.  Hood 

Mr.  and  Mrs.  Amos  Hostetter,  Jr. 

Mr.  and  Mrs.  Theodore  Jones 

Dr.  and  Mrs.  S.  Charles  Kasdon 

Mr.  and  Mrs.  Robert  K.  Kraft 

Mr.  and  Mrs.  John  P.  LaWare 

Mrs.  William  D.  Lane 

Maurice  Lazarus 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Robert  G.  Millar 

Mrs.  Dudley  L.  Millikin 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 

Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Robert  W.  Palm 

Mrs.  Andrew  J.  Palmer 


Mrs.  Mary  Louise  Cabot 

Mr.  and  Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Stanford  Calderwood 

Mr.  and  Mrs.  Harold  Caro 

Mr.  and  Mrs.  Arthur  Carr 

Ms.  Virginia  L.  Carroll 

Mrs.  Barbara  S.  Chase 

Charles  Christenson 

Mrs.  William  0.  Clark 

James  Russell  Clarke,  Jr. 

Dr.  and  Mrs.  Robert  B.  Clarke 

Ms.  Mary  Hart  Cogan 

Bertram  and  Rosalie  Cohen 

Mr.  and  Mrs.  I.W  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Mrs.  Nat  Cole 

Mr.  and  Mrs.  Marvin  A.  Collier 

Walter  J.  Connolly,  Jr. 

Mr.  and  Mrs.  Michael  Craig 

Mr.  and  Mrs.  Frederick  Crane,  Jr. 

Mrs.  John  Crocker 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Eric  Cutler 

Mrs.  Dimitri  D'Arbeloff 

Mr.  and  Mrs.  Charles  H.  Davis  II 

Miss  Amy  Davol 

Dr.  and  Mrs.  Albert  I.  Defriez 

Nathaniel  T  Dexter 

Mr.  and  Mrs.  Allen  F.  Dickerman 

Dr.  and  Mrs.  Charles  C.  Dickinson 

Mr.  and  Mrs.  John  H.  Dickison 
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Christopher  A.  Pantaleoni 

Miss  Pauline  Perry 

Mrs.  Paul  Pigors 

Mr.  and  Mrs.  John  R.  Pingree 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  Eugene  J.  Ribakoff 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Malcolm  Sherman 

Mr.  and  Mrs.  Robert  A.  Sinclair 

Mr.  and  Mrs.  Julian  M.  Sobin 

Mr.  and  Mrs.  William  0.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  Alan  J.  Tichnor 

Stephen  Tilton 

Mrs.  F.  Carrington  Weems 

Mr.  Charles  M.  Werly 

Mr.  and  Mrs.  Donald  B.  Wilson 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  8 


Ms.  Phyllis  Dohanian 

Dr.  Richard  W  Dwight 

Mr.  and  Mrs.  William  Elfers 

Mr.  and  Mrs.  Alexander  Ellis,  Jr. 

Mr.  and  Mrs.  Richard  S.  Emmet 

Mr.  and  Mrs.  Bradford  M.  Endicotl 

Peter  Feith 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  John  A.  Fibiger 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Benjamin  Fisher 

Mr.  and  Mrs.  Kenneth  G.  Fisher 

Mr.  and  Mrs.  R.  Patrick  Forster 

Dr.  and  Mrs.  Henry  L.  Foster 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Thomas  Gardiner 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mr.  and  Mrs.  Richard  J.  Gilbert 

Mr.  and  Mrs.  Joseph  Giuffrida 

Professor  and  Mrs.  Ray  A.  Goldbe 

Mr.  and  Mrs.  Jordan  L.  Golding 

Mrs.  Joel  A.  Goldthwait 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W.  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  and  Mrs.  Henrv  R.  Guild.  Jr. 


Mrs.  S.  Eliot  Guild 
Mrs.  Richard  W.  Hale 
Mrs.  Henry  S.  Hall,  Jr. 
Mr.  and  Mrs.  R.  Douglas  Hall  III 
Mrs.  N.  Penrose  Hallowell,  Jr. 
Mr.  and  Mrs.  James  B.  Hangstefer 
Mr.  and  Mrs.  Paul  F.  Hannah 
Mr.  and  Mrs.  Harry  R.  Hauser 
Daniel  P.  Hays 
Ernest  Henderson  III 
Mr.  and  Mrs.  Robert  P.  Henderson 
Mr.  and  Mrs.  Joe  M.  Henson 
Mrs.  Russell  Hergesheimer 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mrs.  John  R.  Hertzler 
,Mr.  and  Mrs.  Arnold  S.  Hiatt 
Mr.  and  Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Richard  D.  Hill 
Vliss  Marjorie  B.  Holman 
VIr.  and  Mrs.  D.  Brainerd  Holmes 
Vis.  Priscilla  Hook 
VIr.  and  Mrs.  Stephen  P.  Hopkins 
Harrison  D.  Horblit 
VIr.  and  Mrs.  Daniel  A.  Hosage 
VIr.  and  Mrs.  William  White  Howells 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Ms.  Charmienne  Hughes 
VIr.  and  Mrs.  Walter  Hunnewell 
Mrs.  Joseph  Hyman 
vlrs.  James  Jackson 
?.  H.  Jenkins,  Jr. 
E.  Morton  Jennings 
drs.  Dewitt  John 
Frederick  Johnson 
dr.  and  Mrs.  Stanley  H.  Kaplan 
'.  /Is.  Susan  B.  Kaplan 
and  Mr.  Ami  Trauber 
Irs.  Louise  Shonk  Kelly 
Ir.  and  Mrs.  Gordon  F.  Kingsley 
lason  J.  0.  Klinck 
Irs.  Hatsy  M.  Kniffin 
Ir.  and  Mrs.  Carl  Koch 
i  Ir.  and  Mrs.  William  Kopans 

)r.  and  Mrs.  Arthur  R.  Kravitz 
i  Ir.  and  Mrs.  John  M.  Kucharski 
Edward  J.  Kutlowski 
Ir.  and  Mrs.  Benjamin  H.  Lacy 
r  ilr.  and  Mrs.  Allen  Latham,  Jr. 
Irs.  James  F.  Lawrence 
i  Ir.  and  Mrs.  Robert  A.  Lawrence 
)r.  and  Mrs.  Clinton  N.  Levin 
Laurence  W  Levine 
•  Ir.  and  Mrs.  George  D.  Levy 
Barbara  and  Irving  Levy 
firs.  Theodore  I.  Libby 
llr.  and  Mrs.  Francis  V.  Lloyd,  Jr. 
Richard  0.  Lodewick 


Mr.  and  Mrs.  Joseph  P.  Lombard 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
John  Ludgey 

Mrs.  Roderick  M.  MacDougall 
Mr.  and  Mrs.  John  F  Magee 
Mr.  and  Mrs.  Gael  Mahony 
Mr.  and  Mrs.  Donald  Malpass,  Jr. 
Mr.  and  Mrs.  Amos  C.  Mathews 
Mrs.  F  Gilbert  McNamara 
Dr.  and  Mrs.  Clinton  F  Miller 
Mr.  and  Mrs.  Adolf  F  Monosson 
Mr.  and  Mrs.  Paul  M.  Montrone 
Mrs.  Olney  S.  Morrill 
Mr.  and  Mrs.  Wells  Morss 
Mr.  and  Mrs.  Michael  S.  Scott 

Morten 
Mr.  and  Mrs.  Raymond  F  Murphy,  Jr. 
Mr.  and  Mrs.  Melvin  B.  Nessel 
Mrs.  Louville  Niles 
Mrs.  Hiroshi  H.  Nishino 
Mr.  and  Mrs.  Rodger  P.  Nordblom 
Charles  L.  Norton  III 
Mr.  and  Mrs.  Richard  P.  Nyquist 
Miss  Mary-Catherine  O'Neill 
Mrs.  Andrew  Oliver 
Miss  Grace  Marshall  Otis 
Mr.  and  Mrs.  Stephen  Davies  Paine 
Gary  M.  Palter 

Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  Richard  D.  Lac.  Phippen 
Sandra  B.  and  William  Lac.  Phippen 
Mrs.  Hollis  Plimpton,  Jr. 
Mr.  and  Mrs.  David  R.  Pokross 
Mr.  and  Mrs.  Albert  Pratt 
Mr.  and  Mrs.  Richard  Preston 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mrs.  Sidney  R.  Rabb 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  David  F  Remington 
Mrs.  Charles  A.  Rheault,  Jr. 
Mr.  and  Mrs.  Peter  M.  Richards 
Mr.  and  Mrs.  David  Rockefeller,  Jr. 
Mr.  and  Mrs.  John  Ex  Rodgers 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mr.  and  Mrs.  William  C.  Rousseau 
Dr.  Jordan  S.  Ruboy 
Mr.  and  Mrs.  Robert  Saltonstall 
Mr.  and  Mrs.  Albert  J.  Sandler 
A.  Herbert  Sandwen 
Mrs.  Wilbert  R.  Sanger 
Mr.  and  Mrs.  Roger  A.  Saunders 
Mr.  and  Mrs.  John  G.  Schmid 
Mr.  and  Mrs.  Paul  A.  Schmid 
Mr.  and  Mrs.  Thomas  J.  Scott 
Alan  H.  Scovell 
Mr.  and  Mrs.  Charles  N.  Shane 


Mr.  and  Mrs.  Peter  Shapiro 

Ms.  Miriam  E.  Silcox 

S.  Donald  Slater 

Mr.  and  Mrs.  Richard  A.  Smith 

Mrs.  Lawrence  Snell 

Mrs.  William  B.  Snow 

Mr.  and  Mrs.  Jeffrey  P.  Somers 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Mr.  and  Mrs.  Thornton  Stearns 

Mr.  and  Mrs.  Ira  Stepanian 

Mr.  and  Mrs.  Burton  S.  Stern 

Mr.  and  Mrs.  Herbert  B.  Stern 

Mr.  and  Mrs.  Ezra  F  Stevens 

Mr.  Edward  S.  Stimpson  III 

Mr.  John  W  Stimpson 

Mr.  Wallace  I.  Stimpson 

Mr.  and  Mrs.  Harris  E.  Stone 

Mr.  and  Mrs.  Henry  S.  Stone 

Mr.  and  Mrs.  James  W.  Storey 

Robert  J.  Swartz 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mrs.  Charles  H.  Taylor 

Mrs.  David  Terwilliger 

Dr.  and  Mrs.  Richard  H.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  R.  Amory  Thorndike 

Mr.  and  Mrs.  Richard  K.  Thorndike 

Mr.  and  Mrs.  W.  Nicholas  Thorndike 

Mr.  and  Mrs.  John  Tillinghast 

Dr.  and  Mrs.  Eugene  J.  Tillman 

Mrs.  Richard  F  Treadway 

Mr.  and  Mrs.  John  H.  Valentine 

Mr.  and  Mrs.  Heinz  K.  Vaterlaus 

Mr.  and  Mrs.  Jack  H.  Vernon 

Mr.  and  Mrs.  Roger  Voisin 

Mrs.  H.  Saint  John  Webb 

Mr.  and  Mrs.  Stephen  R.  Weber 

Mr.  and  Mrs.  Bernard  Weinstein 

Mr.  and  Mrs.  Matthew  C.  Weisman 

Mrs.  Barrett  Wendell,  Jr. 

Miss  Barbara  West 

Mr.  and  Mrs.  Mark  C.  Wheeler 

Dr.  and  Mrs.  Harold  J.  White 

Robert  W  White 

Mrs.  Florence  T.  Whitney 

Richard  T.  Whitney 

Mr.  and  Mrs.  Thomas  H.  P.  Whitney 

Mr.  and  Mrs.  Ralph  B.  Williams 

Mr.  and  Mrs.  Thomas  B.  Williams 

Mr.  and  Mrs.  Keith  G.  Willoughby 

Mr.  and  Mrs.  David  J.  Winstanley 

Sherman  M.  Wolf 

Miss  Elizabeth  Woolley 

Mrs.  Roland  Von  Weber 
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Friends  of  the  Boston  Symphony  Orchestra 


Friends 

$600 -$1,249 


I 


BE 


Mr.  and  Mrs.  Joseph  Abeles 

Miss  Barbara  Adams 

Mr.  and  Mrs.  Walter  Amory 

Ms.  Elsie  J.  Apthorp 

Ms.  Sarah  Webb  Armstrong 

Mr.  and  Mrs.  John  Arnold 

Miss  Anahid  Barmakian 

Mrs.  Arthur  W.  Bingham 

Mr.  and  Mrs.  Arthur  B.  Blackett 

Dr.  and  Mrs.  Edward  F.  Bland 

Mr.  and  Mrs.  Donald  Bowersock 

Mr.  and  Mrs.  Richard  L.  Briekley 

Bartol  Brinkler 

Mrs.  Lester  A.  Browne 

Hon.  and  Mrs.  William  M.  Bulger 

Dr.  and  Mrs.  Edmund  B.  Cabot 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W  Carter 

George  A.  Chamberlain  III 

Mrs.  Nancy  A.  Claflin 

Mr.  and  Mrs.  James  F.  Cleary 

Mr.  and  Mrs.  Loring  W  Coleman 

Victor  Constantiner 

Mr.  and  Mrs.  Alexander  T.  Daignault 

Dr.  and  Mrs.  Albert  I.  DeFriez 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mrs.  Malcolm  Donald 

Mrs.  Doris  E.  Epstein 

Mrs.  Henri  A.  Erkelens 

Mr.  and  Mrs.  Jarvis  Farley 

Mr.  and  Mrs.  Robert  Ferris 

Drs.  Mary  E.  Wilson  and  Harvey  V.  Fineberg 

Mr.  and  Mrs.  Robert  L.  V  French 

Stefan  M.  Freudenberger 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mrs.  Florence  Geffen 

David  A.  Gershfeld 

Mr.  and  Mrs.  John  R.  Ghublikian 


Robert  P.  Giddings 

Mr.  and  Mrs.  Morton  Godine 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mrs.  Murray  C.  Harvey 

Mrs.  Harold  L.  Hazen 

Mr.  and  Mrs.  Milan  A.  Heath,  Jr. 

Mr.  and  Mrs.  Bayard  Henry 

Mrs.  Edwin  W  Hiam 

Gordon  Holmes,  Jr. 

Mr.  and  Mrs.  Franklin  K.  Hoyt 

Mr.  and  Mrs.  James  F  Hunnewell 

David  W  Hunt 

Amalie  M.  and  Edward  H.  Kass 

Mrs.  F  Corning  Kenly,  Jr. 

Mrs.  F  Danby  Lackey 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Robert  W  Langlois 

Mrs.  George  C.  Lee 

Mrs.  Emily  S.  Lewis 

Mrs.  M.  A.  Harris  Livens 

Graham  Atwell  Long 

Mr.  and  Mrs.  Satoru  Masamune 

William  H.  McCabe,  Jr. 

V.  Adm.  and  Mrs.  John  L.  McCrea 

Mr.  and  Mrs.  M.  E.  McKibben,  Jr. 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Frank  Merenda 

Mrs.  Houston  P.  Metcalf 

Mrs.  Stephen  V  C.  Morris 

Mr.  and  Mrs.  Stephen  Moulton 

Dr.  and  Mrs.  Gordon  S.  Meyers 

Mr.  and  Mrs.  William  J.  O'Connor 

Mr.  and  Mrs.  R.  T.  O'Rourke 

Mrs.  Robert  L.  Osgood 

Mr.  and  Mrs.  George  A.  Ott 

Mr.  and  Mrs.  Joseph  Paresky 

Miss  Harriet  F  Parker 


Dr.  and  Mrs.  Jack  S.  Parker 

Mr.  and  Mrs.  Robert  T.  Parry 

Mr.  and  Mrs.  John  A.  Perkins 

Malcolm  J.  Perkins 

Mr.  and  Mrs.  Edward  E.  Phillips 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Robert  P.  Pitts 

Russell  E.  Planitzer 

Anthony  Piatt 

Mr.  and  Mrs.  Richard  Prouty 

Mrs.  Fairfield  E.  Raymond 

Ms.  Carol  Ann  Rennie 

Mr.  and  Mrs.  Philip  H.  Seaver 

Ms.  Barbara  C.  Sidell 

Dr.  A.  Martin  Simensen 

Dr.  Frances  H.  Smith 

Mrs.  Gordon  Smith 

Mr.  and  Mrs.  Eliot  Snider 

Mr.  and  Mrs.  Stanley  Snider 

Mr.  and  Mrs.  Joseph  J.  Snyder 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  Samuel  R.  Spiker 

John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian  Steinmann 

Anthony  Swain 

Mr.  and  Mrs.  Joseph  Swiniarski 

Mrs.  John  I.  Taylor 

Mr.  and  Mrs.  Thomas  R.  Unnasch 

Mrs.  Abbott  Payson  Usher 

Mr.  and  Mrs.  Roger  Wellington 

John  M.  Wells 

Stetson  Whitcher 

Mr.  and  Mrs.  John  W.  White 

Mr.  and  Mrs.  Dudley  Willis 

Mrs.  and  Mrs.  John  M.  Woolsey,  Jr. 
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Friends 

$300 -$599 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  William  Achtmeyer 

Mr.  and  Mrs.  Jack  Adelson 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Dr.  and  Mrs.  Alex  F.  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  E.  Andrews  II 

Ms.  Jill  A.  Angel 

Richard  D.  Angel 

Mrs.  Richard  Baer 

Ms.  Elizabeth  C.  Baird 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Joseph  S.  Banks 

Mr.  and  Mrs.  B.  Devereux  Barker,  Jr. 

Mr.  and  Mrs.  Brewster  Barnard 


Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  W  Bentinck-Smith 

Mrs.  Mary  Jane  Bergantino 

Mrs.  Paul  Bernat 

William  I.  Bernell 

Mrs.  Charles  S.  Bird  III 

Mr.  and  Mrs.  George  Blagden 

Mr.  and  Mrs.  I.  Macallister  Booth 

Mrs.  Vincent  V  R.  Booth 

Mrs.  James  C.  Boyd 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

Mrs.  Adrian  J.  Broggini 

Mr.  and  Mrs.  Paul  C.  Cabot 

Robert  M.  Calder 

Miss  Hannah  C.  Campbell 


Mrs.  Ephron  Catlin 

Stephanie  Chamberlain 

Mr.  and  Mrs.  Hugh  M.  Chapin 

Mr.  and  Mrs.  Daniel  S.  Cheever 

Mr.  and  Mrs.  Charles  Y.  Chittick,  Jr. 

Mr.  and  Mrs.  Putnam  Cilley 

Mr.  and  Mrs.  Ernest  C.  Clark,  Jr. 

F  Douglas  Cochrane 

Mr.  and  Mrs.  Charles  C.  Colby  III 

Mrs.  Gilman  W  Conant 

Johns  H.  Congdon 

Mrs.  Henry  E.  Cooper  III 

Robert  E.  Corriveau 

Mrs.  Ruth  Coven 

Mr.  and  Mrs.  David  C.  Crockett 

Dr.  and  Mrs.  Perry  J.  Culver 
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Mrs.  Ernest  B.  Dane,  Jr. 

Mr.  and  Mrs.  Morris  Darling 

Mrs.  Clarence  A.  Dauber 

Rev.  Russell  H.  Davis 

George  L.  Demambra 

Mrs.  F.  Stanton  DeLand,  Jr. 

Arnold  R.  Deutsch 

Mr.  and  Mrs.  Richard  P.  Dober 

Mrs.  Sarah  C.  Doering 

Paul Doguereau 

Mr.  and  Mrs.  Armen  Dohanian 

Mr.  and  Mrs.  John  Otis  Drew 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

Mr.  and  Mrs.  Thomas  C.  Duffly 

Ms.  Marjorie  C.  Dyer 

Mrs.  Eleanor  B.  Edwards 

Mrs.  Gladys  A.  Eggimann 

Mrs.  Philip  Eiseman 

Mr.  and  Mrs.  Archie  C.  Epps 

Boyd  Estus 

Mr.  and  Mrs.  Leroy  Fadem 

Paul  H.  Farris 

Mr.  and  Mrs.  Weston  P.  Figgins 

Mr.  and  Mrs.  John  E.  Flagg 

Mrs.  Donald  B.  Fleming 

Dr.  Eric  Fossel  and  Dr.  Jan  McDonough 

Kenneth  L.  Freed 

Mrs.  Mary  H.  French 

Mrs.  Charles  Mack  Ganson 

Miss  Eleanor  Garfield 

Mr.  and  Mrs.  Paul  J.  Gerry 

Mr.  and  Mrs.  Paul  B.  Gilbert 

Steve  Gilbert 

Steven  Ginsberg 

Alan  R.  Goff 

Mr.  and  Mrs.  Paul  A.  Goldman 

Malcolm  H.  Goodman 

Mrs.  John  D.  Gordan,  Jr. 

Nelson  and  Amy  Gore 

Mr.  and  Mrs.  William  H.  Gorham 

Mr.  and  Mrs.  Clark  H.  Gowen 

Dr.  and  Mrs.  Paul  E.  Gray 

Dr.  and  Mrs.  Mortimer  S.  Greenberg 

Mr.  and  Mrs.  George  L.  Greenfield 

Mr.  and  Mrs.  Howard  R.  Grimes 

Mr.  and  Mrs.  Morton  S.  Grossman 

Mr.  and  Mrs.  Kenneth  G.  Haas 

Dr.  and  Mrs.  Edgar  Haber 

William  E.  Haible 

Mr.  and  Mrs.  George  A.  Hall 

Mr.  and  Mrs.  Joseph  W.  Hammerstset 

Mr.  and  Mrs.  Harley  L.  Hansen 

Mr.  and  Mrs.  Albert  Hardt 

Mr.  and  Mrs.  Robert  G.  Hargrove 

Mrs.  J.  Hartwell  Harrison 

Ira  Haupt 

Mr.  and  Mrs.  Ralph  Hayden 

Mr.  and  Mrs.  Thomas  B.  Haynes 

Mrs.  Donald  C.  Heath 

Mrs.  Charles  L.  Hibbard,  Jr. 

Richard  A.  Hicks 

Mr.  and  Mrs.  Milton  P.  Higgins 

Mrs.  Emmy  D.  Hilsinger 

Mr.  and  Mrs.  Winston  R.  Hindle,  Jr. 

Mr.  and  Mrs.  Glen  H.  Hiner 

Mr.  and  Mrs.  Joseph  D.  Hinkle 

John  Hitchcock,  Jr. 

Mr.  and  Mrs.  George  F.  Hodder 


Mrs.  Waldo  H.  Holcombe 

Mrs.  Joseph  Howe 

Mrs.  David  H.  Howie 

Mr.  and  Mrs.  Harry  R.  Hoyt 

Dr.  Richard  F.  Hoyt,  Jr. 

Miss  Sidney  Hudig 

Dr.  and  Mrs.  Roger  L.  Hybels 

Martin  L.  Jack 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mr.  and  Mrs.  Paul  Jameson 

Dr.  and  Mrs.  John  Jao 

Mr.  and  Mrs.  Howard  W  Johnson 

Mr.  and  Mrs.  Howland  B.  Jones,  Jr. 

Nissam  and  Phina  Joseph 

Jacqueline  M.  Jung 

Mr.  and  Mrs.  Leonard  Kaplan 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mrs.  Robert  M.  P.  Kennard 

Mrs.  Prescott  L.  Kettell 

Mr.  and  Mrs.  James  E.  Kimball  II 

Mr.  and  Mrs.  Richard  W.  Kimball 

Mr.  and  Mrs.  David  Knight 

Mr.  and  Mrs.  Russell  W  Knight 

Dr.  and  Mrs.  William  Kornfeld 

Mr.  and  Mrs.  James  N.  Krebs 

Mr.  and  Mrs.  Selwyn  A.  Kudisch 

Mr.  and  Mrs.  George  W  Kuehn 

Mr.  and  Mrs.  Edward  H.  Ladd 

Miss  Rosamond  Lamb 

Dr.  and  Mrs.  John  H.  Lamont 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Gordon  Large 

Miss  Elizabeth  Lathrop 

Dr.  and  Mrs.  William  B.  Latta 

Frederick  M.  Lawton 

Mrs.  Paul  B.  Le  Baron 

Dr.  and  Mrs.  Thomas  Leavitt,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Alan  L.  Lefkowitz 

Richard  Leventhal 

Dr.  and  Mrs.  Elia  Lipton 

Mrs.  George  H.  Lyman,  Jr. 

Mr.  and  Mrs.  Henry  Lyman,  Jr. 

Mr.  and  Mrs.  Leonard  Lynch,  Jr. 

Mrs.  Carlton  R.  Mabley 

Douglas  N.  MacPherson 

Mr.  and  Mrs.  David  MacNeill 

Mr.  and  Mrs.  William  S.  Malcom 

Mr.  and  Mrs.  William  M.  Marcus 

Miss  Grace  Stults  McCreary 

Ronald  McDonald 

Dr.  and  Mrs.  John  S.  McGovern 

Mr.  and  Mrs.  Raymond  W.  McKittrick 

Mr.  and  Mrs.  Otto  Morningstar 

Morris  Z.  Neiman 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Justin  O'Brien 

Gary  O'Sullivan 

Mrs.  George  Olmsted 

Mr.  and  Mrs.  Jason  S.  Orlov 

Miss  Esther  E.  Osgood 

Mr.  and  Mrs.  Walter  H.  Palmer 

Ms.  Mary  B.  Parent 

Mrs.  Martha  Patrick 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W  Pearce 

Mr.  David  B.  Perini 


Mr.  and  Mrs.  Philip  H.  Peters 

Mr.  and  Mrs.  Richard  Peters 

C.  Marvin  Pickett,  Jr. 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 

Mrs.  Sumner  Poorvu 

George  J.  Power 

Mr.  and  Mrs.  William  M.  Preston 

Dr.  Michael  C.  J.  Putnam 

Mr.  and  Mrs.  John  Re 

Mrs.  Cary  Reich 

Mr.  and  Mrs.  Bernard  N.  Reynholds 

William  M.  Rice,  Jr. 

Mr.  and  Mrs.  Walter  J.  Riley  III 

Dr.  and  Mrs.  Ralph  A.  Ross 

Thomas  T.  Ryan 

Mr.  and  Mrs.  Ernest  J.  Sargeant 

Mr.  and  Mrs.  Dennis  Sargent 

John  H.  Saxe 

Joseph  Schaaf 

Mr.  and  Mrs.  Lee  Scheinbart 

Jon  and  Nancy  Schneider 

Mr.  and  Mrs.  Douglas  H.  Sears 

Mr.  and  Mrs.  George  E.  Senkler 

Dr.  and  Mrs.  Howard  Shapiro 

Dr.  and  Mrs.  Jerome  H.  Shapiro 

Mrs.  Francis  G.  Shaw 

Richard  Shea 

Mr.  and  Mrs.  Robert  E.  Siegfried 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Ms.  Pam  Smith 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Mr.  and  Mrs.  David  Squire 

Mr.  and  Mrs.  Benjamin  R.  Stahl 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  Josiah  Stevenson  IV 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Galen  L.  Stone 

Mr.  and  Mrs.  Elliot  M.  Surkin 

Ms.  Barbara  P.  Swaebe 

Mrs.  Anthony  Tambone 

Mr.  and  Mrs.  Everett  Tenbrook 

Mrs.  Alfred  Thomas 

Mrs.  Charlotte  Thompson 

Mr.  and  Mrs.  Mark  Tishler 

Richard  P.  Tlapa 

Dr.  and  Mrs.  Howard  Ulfelder 

David  L.  Vandermeid 

Mr.  and  Mrs.  Gordon  F.  Vawter 

Warren  E.  C.  and  Ann  M.  Wacker 

Mrs.  Charles  F.  Walcott 

Mr.  and  Mrs.  E.  Denis  Walsh 

Robert  P.  Wasson,  Jr. 

Mrs.  Phyllis  Waite  Watkins 

Alexander  W  Watson 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Peter  F.  Way 

William  D.  Webster 

Mr.  and  Mrs.  John  P.  Weitzel 

Mrs.  Philip  S.  Weld 

Mr.  and  Mrs.  Richard  Wengren 

Mrs.  Edith  G.  Weyerhaeuser 

Mrs.  George  Macy  Wheeler 

Mr.  and  Mrs.  Robert  J.  Whitehead 

Dr.  and  Mrs.  Charles  A.  Whitney 
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Mr.  and  Mrs.  Amos  N.  Wilder 
Mrs.  Shepard  P.  Williams 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mrs.  Margaret  W  Winslow 
Ms.  Katharine  Winthrop 
Dr.  Brunetta  R.  Wolfman 


Ms.  Mary  Wolfson 

Dr.  and  Mrs.  Edward  F.  Woods 

Mrs.  Frederic  P.  Worthen 

Howard  Worzel 

John  G.  Wragg 


Mr.  and  Mrs.  Paul  I.  Wren 
Mr.  and  Mrs.  Raymond  H.  Young 
Mr.  and  Mrs.  Edward  Younis 
Dr.  and  Mrs.  Harvey  Zarren 
Anonymous  23 


Friends 

$100  - $299 
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Dr.  Gerald  Aaronson 

Mr.  and  Mrs.  Robert  C.  Abrahamson 

Mrs.  Milton  G.  Abramson 

Ms.  Elizabeth  Aecorsi 

Mrs.  John  A.  Adair 

Mr.  and  Mrs.  Richard  M.  Adams 

Mrs.  Thomas  H.  Adams,  Jr. 

Dr.  and  Mrs.  Thomas  W  Adams 

Edward  Addison 

Dr.  and  Mrs.  William  Adelson 

Mrs.  Else  Adler 

Mrs.  Seth  M.  Agnew 

Dr.  and  Mrs.  Barry  J.  Agranat 

Mr.  and  Mrs.  Robert  E.  Akie 

Mr.  and  Mrs.  Robert  A.  Alberty 

Ms.  Elizabeth  Alden 

Mr.  and  Mrs.  John  L.  Alexanderson 

Miss  Louisa  R.  Alger 

David  B.  Allan 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mrs.  Ann  Allen 

Mr.  and  Mrs.  Howard  D.  Allen 

Mrs.  Stephen  G.  Allen 

Mr.  and  Mrs.  Melvin  Alperin 

Edward  Alterman 

Dr.  and  Mrs.  George  Altman 

Ms.  Anita  A.  Amadei 

Richard  Amato 

Mrs.  Theodore  Ames 

Mr.  and  Mrs.  Theodore  Anastos 

Bruce  C.  Anderson 

Mr.  and  Mrs.  David  L.  Anderson 

Mrs.  E.  Ross  Anderson 

Elaine  Z.  Anderson 

Mr.  and  Mrs.  Jay  Anderson 

Mr.  and  Mrs.  John  A.  Anderson,  Jr. 

Mrs.  F.  William  Andres 

H.  J.  Andrews 

Mr.  and  Mrs.  Mark  A.  Andrews 

Mr.  and  Mrs.  Edward  L.  Anthony  II 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Ms.  Cecelia  Anzuoni 

Mr.  and  Mrs.  Harold  E.  Applegate 

Mr.  and  Mrs.  Marshall  Armstrong 

Mrs.  Horace  L.  Arnold 

Ms.  Margery  Arnold 

Mrs.  Constance  Aronson 

Miss  Harriet  W.  Atwood 

Mr.  and  Mrs.  Raymond  P.  Atwood 

Mr.  and  Mrs.  Charles  E.  Aucoin 

Mr.  and  Mrs.  David  Auerbach 

David  B.  Aune 

Mr.  and  Mrs.  Bruce  C.  Avery 

Mr.  and  Mrs.  Leonard  Axelrod 

Dr.  Lloyd  Axelrod 

Mr.  and  Mrs.  Richard  P.  Axten 


Mr.  and  Mrs.  William  E.  Aydelott 

James  C.  Ayer 

Dr.  and  Mrs.  Henry  H.  Babcock 

Mrs.  Channing  Bacall,  Jr. 

Ms.  Marta  K.  Bach 

Mr.  and  Mrs.  W.  Benjamin  Bacon 

Mrs.  Aaron  M.  Bagg 

Mr.  and  Mrs.  Bruce  M.  Bailey 

Mr.  and  Mrs.  Fred  C.  Bailey 

Mr.  and  Mrs.  Leon  Bailey 

Ms.  Beverly  Baker 

Ms.  Elizabeth  A.  Baker 

Mr.  and  Mrs.  Sherman  Baker 

Ms.  Miche  Baker-Harvey 

Mrs.  Henry  J.  Baksi 

Robert  H.  Baldi 

Mrs.  H.  Starr  Ballou 

Mr.  and  Mrs.  Lee  A.  Banash 

Mrs.  John  P.  Banjak 

Dr.  and  Mrs.  Henry  H.  Banks 

Mrs.  Nancy  Banus 

Louis  B.  Barber 

Mr.  and  Mrs.  Richard  H.  Barbour 

Mr.  and  Mrs.  Manuel  Bargardo 

Dr.  and  Mrs.  W.  B.  Barker 

Steven  G.  Barkus 

Mr.  A.  Dilek  and  Ms.  Joeth  S.  Barlas 

Mr.  and  Mrs.  John  M.  Barnaby 

Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  Curtis  Barnes 

Paul  Barresi 

Rev.  Robert  E.  Barrett 

Mr.  and  Mrs.  Thomas  S.  Barrett 

Dr.  and  Mrs.  Joseph  R.  Barrie 

Ed  Barry 

Dr.  and  Mrs.  Paul  C.  Barsam 

Mr.  and  Mrs.  Arthur  L.  Bartlett 

Dr.  and  Mrs.  Marshall  K.  Bartlett 

Mr.  and  Mrs.  Michael  E.  Barton 

Mrs.  Randolph  P.  Barton 

Drs.  James  and  Kathleen  Barzon 

Mrs.  Georgia  K.  Basbanes 

Mr.  and  Mrs.  Robert  A.  Bastille 

Mr.  and  Mrs.  Kenneth  J.  Bate 

Ms.  Deborah  B.  Bateman 

Prof.  &  Mrs.  George  E.  Bates 

Mr.  and  Mrs.  Nathaniel  B.  Bates 

Boyden  C.  Batty 

Rev.  and  Mrs.  Frank  J.  Bauer 

Mr.  and  Mrs.  William  Baumdoel 

Miss  Grace  A.  Baxter 

Mr.  and  Mrs.  John  H.  Beale 

Ms.  Martha  Bean 

Mr.  and  Mrs.  Ralph  Beatley 

Mr.  and  Mrs.  Lucien  W  Beauchamp 

Miss  Anne  Beauchemin 


Urville  J.  Beaumont 

Dr.  and  Mrs.  Martin  D.  Becker 

Mr.  and  Mrs.  Ronald  I.  Becker 

Mr.  and  Mrs.  Sherman  C.  Bedford 

Mrs.  Diane  Bedrosian 

Mr.  and  Mrs.  Milan  A.  Bedrosian 

Mrs.  Marcus  G.  Beebe 

Mrs.  Adele  J.  Beer 

Mr.  and  Mrs.  Martin  Begien 

Dr.  and  Mrs.  Glenn  Behringer 

Mr.  and  Mrs.  Harold  J.  Bejcek 

Dr.  and  Mrs.  Stanley  Belcher 

Mr.  and  Mrs.  Nelson  Bell 

Ms.  Barbara  Belmer 

Mr.  and  Mrs.  F.  Gregg  Bemis 

Mr.  and  Mrs.  Richard  Benka 

Drs.  Doris  and  Warren  Bennett 

Mr.  and  Mrs.  Harrison  L.  Bennett 

Mr.  and  Mrs.  Martin  Bennett 

Mr.  and  Mrs.  Stewart  Bennett 

Mr.  and  Mrs.  Norbert  Benotti 

Lawrence  I.  Berenson 

Max  Berger 

Barbara  and  Robert  Berger 

Mr.  and  Mrs.  Thomas  M.  Berger 

Ms.  Ann  C.  Bergin 

Ms.  Sylvia  Berkman 

Mr.  and  Mrs.  Sidney  Berkowitz 

Mr.  and  Mrs.  Gerald  A.  Berlin 

Mr.  and  Mrs.  Edward  Berman 

Mrs.  Estelle  Berman 

Dr.  and  Mrs.  Harris  A.  Berman 

Carol  and  Harvey  Berman 

David  J.  Bernstein 

Mrs.  David  W  Bernstein 

Mr.  and  Mrs.  Raymond  Berry 

Mr.  and  Mrs.  Paul  D.  Bertrand 

Mrs.  B.  Bethune 

Miss  Barbara  Betts 

Mr.  and  Mrs.  Philip  W  Bianchi 

Dr.  and  Mrs.  Benjamin  E.  Bierbaum 

Mrs.  Anna  Child  Bird 

Mr.  and  Mrs.  Walter  W.  Birge  III 

Mr.  and  Mrs.  John  B.  Bishop 

Mrs.  Eva  F.  Bitsberger 

Royd  Bjornoy 

Mr.  and  Mrs.  Angus  C.  Black,  Jr. 

Robert  Black 

Mr.  and  Mrs.  William  A.  Black 

Roland  Blackburn,  Jr. 

Mr.  and  Mrs.  Benjamin  S.  Blake 

Mr.  and  Mrs.  Robert  E.  Blakelock 

Fred  Blanchard 

Mr.  and  Mrs.  John  A.  Blanchard 

Robert  L.  Blanchard 

Mrs.  Shirley  Blancke 
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Dr.  and  Mrs.  Michael  Blau 
Miss  Margaret  Blethen 
Dr.  Pengwynne  P.  Blevins 
Mr.  and  Mrs.  Edward  P.  Bliss 
Mr.  and  Mrs.  Donald  M.  Bloch 
Timothy  and  Rebecca  Blodgett 
Mr.  and  Mrs.  John  C.  Bloom 
Ms.  Susan  Blount 
Abraham  Bluestone 
Mrs.  Maxwell  V  Blum 
;  Mrs.  Foster  Boardman 
Mrs.  John  T.  Boatwright 
Constantin  R.  Boden 
Mr.  and  Mrs.  John  Bodenmann 
Ms.  Arlene  L.  Bodge 
Mr.  and  Mrs.  Michael  J.  Bohnen 
Mr.  and  Mrs.  John  Boland 
Colonel  Ernestine  H.  Bolduc 
Judge  Charles  S.  Bolstser 
Kenyon  C.  Bolton  III 
Mrs.  Edward  L.  Bond 
Mr.  and  Mrs.  Eugene  L.  Bondy,  Jr. 
Rhoda  C.  Bonville 
Allen  Boorstein 
Mr.  and  Mrs.  Nicholas  Boraski 
Mrs.  Henry  S.  Bothfeld 
Beverly  and  Roy  Bourell 
Mr.  and  Mrs.  Tyrone  R.  Bourguignon 
Mr.  and  Mrs.  Bruce  A.  Bouton 
Mr.  and  Mrs.  Allan  Bowermaster 
Mr.  and  Mrs.  Donald  Bowersock 
Arthur  J.  Bowman 
Ms.  Martha  Bowser 
Mrs.  Elias  Boyce 
Dr.  and  Mrs.  James  G.  Boyd,  Jr. 
Mrs.  John  W.  Boyd 
Dr.  and  Mrs.  Robert  J.  Boyd 
Mr.  and  Mrs.  W  Lincoln  Boyden 
Gregory  Brackett 
William  R.  Brackett,  Jr. 
Mr.  and  Mrs.  Herbert  L.  Bradley 
Mrs.  James  W.  Bradley 
Lee  C.  Bradley  III 
Morton  Bradley 
Richard  and  Mary  Bradley 
Mrs.  Lawrence  D.  Bragg,  Jr. 
Jonathan  Brant 
Mr.  and  Mrs.  Carl  B.  Bratt 
Mr.  and  Mrs.  Daniel  M.  Braude 
David  M.  Bray 
Mr.  and  Mrs.  James  C.  Bray 
Mrs.  J.  Dante  Brebbia 
Mr.  and  Mrs.  Frederick  Brech 
Donald  D.  Breed 
Mrs.  William  B.  Breed 
Mr.  and  Mrs.  William  M.  Breed 
John  J.  Bresnahan 
Mr.  and  Mrs.  John  D.  Brewer,  Jr. 
Mr.  and  Mrs.  Benjamin  Brewster 
Ms.  Fleck  Brey-Gilfillan 
Mr.  and  Mrs.  Karl  L.  Briel 
Mr.  and  Mrs.  Linsey  R.  Brigham 
Mr.  and  Mrs.  J.  Ralph  Brimmer 
Mrs.  Virgil  C.  Brink 
Miss  Eleanor  Broadhead 
Mr.  and  Mrs.  Alan  J.  Brody 
Mr.  and  Mrs.  James  H.  Brogdon 
Gilmore  Bronsdon 


Dr.  and  Mrs.  David  C.  Brooks 

Mr.  and  Mrs.  Harvey  Brooks 

Henry  G.  Brooks 

Dr.  and  Mrs.  John  R.  Brooks 

Richard  and  Muriel  Brooks 

Mr.  and  Mrs.  Christopher  A.  Brown 

Mr.  and  Mrs.  David  W.  Brown 

Ms.  Deborah  B.  Brown 

Mr.  and  Mrs  E.  Burton  Brown 

Dr.  and  Mrs.  E.  Michael  Brown 

Mrs.  Fletcher  Brown 

Mr.  and  Mrs.  Jacob  B.  Brown,  Jr. 

Mr.  and  Mrs.  Jacob  F.  Brown 

Hon.  and  Mrs.  Matthew  Brown 

Mr.  and  Mrs.  Michael  R.  Brown 

Mr.  and  Mrs.  Philip  K.  Brown 

Mr.  and  Mrs.  Robert  Vance  Brown 

Mr.  and  Mrs.  Pierce  B.  Browne 

Mr.  and  Mrs.  Donald  Brack 

Miss  Ruth  S.  Brush 

Mrs.  Marcus  K.  Bryan 

Dr.  and  Mrs.  Edward  A.  Bucher 

Rev.  Thomas  W.  Buckley 

Mr.  and  Mrs.  Arnold  R.  Buckman 

David  J.  Buczkowski 

Ms.  Beatrice  A.  Budron 

Mrs.  George  P.  Buell 

Miss  Miriam  Hawthorne  Bunker 

Mrs.  Ann  Burack 

Mrs.  Sylvia  K.  Burack 

Edward  N.  Burchell 

Mr.  and  Mrs.  Jordan  J.  Burgess 

Robert  K.  Burke 

The  Robert  M.  Burley  Family 

Mr.  and  Mrs.  Eugene  Burlingame 

Mr.  and  Mrs.  Carleton  Burr 

Mrs.  Walter  Swan  Burrage 

Ms.  Catherine  L.  Burroughs 

Mr.  and  Mrs.  Robert  P.  Burroughs 

Mr.  and  Mrs.  John  Bushby 

Ralph  E.Butler  Jr. 

Ms.  Martha  Eliot  Buttenheim 

Dr.  and  Mrs.  Paul  A.  Buttenwieser 

Mrs.  Paul  Butterworth 

Dr.  Sheldon  Buzney 

Anthony  D.  Buzzotta 

Mr.  and  Mrs.  Paul  S.  Byard 

Mr.  and  Mrs.  Frank  B.  Byers 

Mrs.  Joan  J.  Byrd 

Richard  W.  Cadwallader 

Mr.  and  Mrs.  David  Cain 

Mr.  and  Mrs.  Robert  H.  Cain 

Mrs.  Berta  M.  Cammarano 

Mrs.  Gregory  Camp 

Ralph  Campagna 

Dr.  Charlotte  C.  Campbell 

Leon  M.  Cangiano,  Jr. 

Mr.  and  Mrs.  James  H.  Cannon 

Dr.  and  Mrs.  Robert  Capone 

Joseph  A.  Carchidi 

Ms.  Margaret  F.  Carey 

Mr.  and  Mrs.  W.  Peter  Carey 

Ms.  Christel  W  Carini 

Mr.  and  Mrs.  John  F.  Carlin 

Mr.  and  Mrs.  David  H.  Carls 

Ray  F.  Carmichael 

Mr.  and  Mrs.  Richard  D.  Carmichael 

Mr.  and  Mrs.  Edwin  J.  Carr 


Mrs.  J.  Laurence  Carroll 

Mr.  and  Mrs.  Herbert  Carver 

Dorothy  and  Herbert  Carver 

Mr.  and  Mrs.  Edward  F.  Carye 

Lawrence  and  Mary  Casey 

Alan  M.  Catalano 

John  A.  Cataldo 

Mr.  and  Mrs.  Henry  F  Cate,  Jr. 

Dr.  Mary  C.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  Lawrence  G.  Cetrulo 

Mrs.  Noel  Chadwick 

Mr.  and  Mrs.  John  B.  Chaffee 

Mr.  and  Mrs.  Nathaniel  Chaffin 

Mr.  and  Mrs.  Richard  S.  Chamberlain 

Dr.  and  Mrs.  Stephen  J.  Chanock 

Miss  Nancy  Chapin 

Mr.  and  Mrs.  Robert  D.  Chapman 

Mr.  Ronald  G.  Chapman 

Mr.  and  Mrs.  Howard  J.  Charles,  Jr. 

Mr.  and  Mrs.  Thomas  B.  Cheek 

David  Cheever  III 

Dr.  and  Mrs.  F.  Sargent  Cheever 

Mr.  and  Mrs.  Richard  N.  Cheever 

Barbara  and  Julian  Cherubini 

Mrs.  Aaron  P.  Cheskis 

Charles  S.  Cheston,  Jr. 

Ms.  Dorothy  L.  Chipman 

Mr.  and  Mrs.  Stephen  Chiumenti 

Mrs.  Sarita  B.  Choate 

Mrs.  Frank  S.  Christian 

Professor  and  Mrs.  Vincent  Cioffari 

Mr.  and  Mrs.  Ernest  R.  Ciriack 

Roger  E.  Clapp 

Mr.  and  Mrs.  Chester  D.  Clark 

Mrs.  Eben  Clark 

Mrs.  Jean  Quast  Clark 

Mrs.  Lincoln  Clark  III 

Miss  Margaret  G.  Clark 

Mrs.  Ronald  C.  Clark 

Don  P.  Clausing 

Mr.  and  Mrs.  Robert  Clemence 

Mr.  and  Mrs.  Dennis  Clemente 

Mr.  and  Mrs.  Daniel  Clemson 

Dr.  and  Mrs.  Richard  J.  Cleveland 

Mr.  and  Mrs.  Roger  L.  Clifton 

Mrs.  Nicholas  B.  Clinch 

Mrs.  S.  H.  M.  Clinton 

Rev,  and  Mrs.  John  B.  Coburn 

Robert  J.  Cobuzzi 

Ms.  Elizabeth  Coe 

Mrs.  John  W.  Coffey 

Dana  C.  Coggins 
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Ms.  Elizabeth  B.  Conant 
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Mr.  and  Mrs.  William  A.  Cook 
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William  D.  Curtis 
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Mr.  and  Mrs.  Gardner  Cushman 

Mr.  and  Mrs.  Robert  Cushman 

Mr.  and  Mrs.  Arnold  Cutler 
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Mr.  and  Mrs.  Tarrant  Cutler 
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Mr.  and  Mrs.  Alfred  D'Alessandro 


John  M.  Dacey 

Mr.  and  Mrs.  Stanley  E.  Dale 

Mr.  and  Mrs.  John  D.  Dalton 

Mr.  and  Mrs.  Joseph  L.  Daly 
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Mrs.  Bruce  G.  Daniels 
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Ms.  Zella  T.  Dewey 

Joseph  Ernest  Di  Franco 

Tom  Dipietro 

Dr.  and  Mrs.  Norman  H.  Diamond 

Thomas  R.  Diaz 
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Mr.  and  Mrs.  Goetz  B.  Eaton 
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Mr.  and  Mrs.  Seymour  Ellin 

Joseph  H.  Ellinwood 

Beverly  R.  Ellis 

Charles  H.  Ellis,  Jr. 
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Mr.  and  Mrs.  Donald  J.  Evans 

Mrs.  Romeyn  Everdell 
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Mr.  and  Mrs.  Clifford  W.  Falby 
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Mr.  and  Mrs.  Peter  G.  Fallon 
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Mr.  and  Mrs.  Daniel  E.  Finger 

Paul  W.  Finnegan 

John  G.  Finneran 

Robert  A.  Fischer 
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Charles  T.  Francis 

Mrs.  Edward  L.  Francis 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for. 

WSSH  ff*hy 


Stasia  Gorczyea 

Mr.  and  Mrs.  Clyde  B.  Gordon 

James  E.  Gordon 

Miss  Susan  D.  Gordon 

Mrs.  L.  Vladimir  Goriansky 

Martha  R.  Gorman 

Vincent  J.  Gorman 

Mr.  and  Mrs.  C.  Lane  Goss 

Benjamin  M.  Gottlieb 

Mrs.  Thomas  E.  Gottwald 

Dr.  Robert  A.  Gough,  Jr. 

Mr.  and  Mrs.  David  F.  Gould 

Sandra  and  Rene  Gourd 

Mr.  and  Mrs.  Harold  L.  Goyette 

Ms.  Louise  F.  Granbery 

Ms.  Elizabeth  Grant 

Mr.  and  Mrs.  Frederick  B.  Grant 

Ms.  Margaret  Grant 

Frank  C.  Graves 

Mr.  and  Mrs.  John  B.  Gray 

Mrs.  Morris  Gray 

Mrs.  Dana  Greeley 

Mr.  and  Mrs.  Alan  Green 

Dr.  Barbara  Green 

Mr.  and  Mrs.  David  H.  Green 

Mr.  and  Mrs.  Milton  G.  Green 

Miss  Ruth  H.  Green 

Chandler  Gregg 

Mrs.  Hugh  Gregg 

Dr.  and  Mrs.  C.  T.  Griffiths 

Peter  Grimm 

Mr.  and  Mrs.  Robert  C.  Grogan 

Mr.  and  Mrs.  Norman  J.  Groh 

Mrs.  Julius  Grossman 

John  Grover 

Dr.  and  Mrs.  John  H.  Growdon 

Mr.  and  Mrs.  Joseph  D.  Guertin,  Jr. 

John  G.  Guillemont 

Mr.  and  Mrs.  Barkev  Gulezian 

Ms.  Yvonne  M.  Gunderson 

Ian  Gunn 

Mrs.  Lyman  P.  Gutterson 

Mrs.  Barbara  F.  Guzovsky 

Mr.  and  Mrs.  John  C.  Haas 
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Lawrence  Habin 

Mrs.  Joseph  R.  Haddock 

Mrs.  W.  G.  Haddrell 

Mr.  and  Mrs.  Arthur  T.  Hadley 

Mrs.  Fredrick  W  Haffenreffer 

Mrs.  John  M.  Haffenreffer 

Mr.  and  Mrs.  Wesley  M.  Hague 

Mr.  and  Mrs.  John  Hahn 

Mr.  and  Mrs.  Albert  Haimes 

Barbara  Anne  Hajjar,  MD 

Judge  and  Mrs.  Allan  M.  Hale 

Mrs.  Edward  E.  Hale 

Mrs.  Samuel  W.  Hale,  Jr. 

Mrs.  Donald  Hall 

Ms.  Frances  Sloan  Hall 

Mrs.  Garrison  K.  Hall 

Mr.  and  Mrs.  John  M.  Hall 

Mrs.  Joseph  D.  Hall 

Joseph  M.  Hall 

Rev.  Lyle  G.  Hall 

Robert  Hall 

Mrs.  Robert  H.  Hallowell,  Jr. 

Mr.  and  Mrs.  Osborne  Halsted 


Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Dr.  and  Mrs.  Ronald  Hamburger 
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Mr.  and  Mrs.  Robert  T.  Hamlin 

Ms.  Karen  Hammer 

Mr.  and  Mrs.  Roy  A.  Hammer 

Mr.  and  Mrs.  W.  Easley  Hamner 

Mr.  and  Mrs.  Edmund  M.  Hanauer 

Mrs.  George  M.  A.  Hanfmann 

Mr.  and  Mrs.  W.  Kelley  Hannan 

Mr.  and  Mrs.  C.  Russell  Hansen,  Jr. 

Ms.  Shevawn  Hardesty 
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Mr.  and  Mrs.  Gary  E.  Haroian 

Mr.  and  Mrs.  G.  Neil  Harper 

Mr.  and  Mrs.  John  B.  Harriman 
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Mr.  and  Mrs.  Steven  Harth 

Dr.  and  Mrs.  Frederick  B.  Hartman 

Mr.  and  Mrs.  Robert  D.  Hartshorne 
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Mr.  and  Mrs.  William  C.  Haskins 
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Mrs.  J.  B.  Hawkins 
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Mr.  and  Mrs.  Jeffry  A.  Timmons 

Mr.  and  Mrs.  Aubrey  Tobey 

Mr.  and  Mrs.  Thomas  G.  Toeppner 

Mr.  and  Mrs.  Peter  H.  Tolman 

Mrs.  Stirling  Tomkins 

Mr.  and  Mrs.  William  Tomlinson 

Mr.  and  Mrs.  Durk  E.  Ton 

Mr.  and  Mrs.  James  K.  Tonrey,  Jr. 

Frederick  Toppan 

William  R.  Tower,  Jr. 

Mr.  and  Mrs.  Melvin  Tracey 

Stephen  P.  Trahanas 

Mrs.  Foster  M.  Trainer 

Mr.  and  Mrs.  Robert  H.  Traylor 

Mr.  and  Mrs.  John  F.  Trefethen,  Jr. 

Mr.  and  Mrs.  Donald  Trott 

Mr.  and  Mrs.  James  Truesdall 

Mr.  and  Mrs.  Philip  W  Trumbull 

John  T.  Tucker 

Ms.  Judith  R.  Tucker 

Miss  Ruth  Tucker 

Mrs.  Bayard  Tuckerman 

Mr.  and  Mrs.  Donald  B.  Tule 

C.  Robert  Tully 

Ms.  Carol  E.  Tully 

Mr.  and  Mrs.  Michael  A.  Turin 

Doug  and  Hope  Turner 

Mr.  and  Mrs.  Bruce  Tuthill 

Ms.  Jan  Tuttle 

Mr.  and  Mrs.  Renwick  S.  Tweedy 

Mrs.  Laurence  E.  Ullman 

Ms.  Sandra  Uyterhoeven 

Richard  J.  Valcourt 

Dr.  and  Mrs.  C.  Robert  Valeri 

Dr.  Robert  Valerio 

Mrs.  Francis  R.  Van  Buren 

Dirk  Van  Der  Kaay 

Peter  W.  Van  Etten 

Mrs.  John  H.  Van  Vleck 

Lisa  and  Alan  Vandenburgh 

Henry  Vandermark 

Mrs.  R.  G.  Vanderweil,  Sr. 

Rev.  George  D.  Vartzelis 

Mrs.  Lillian  B.  Vash 

Charlotte  and  John  Vasilchuk 

Mr.  and  Mrs.  Robert  E.  Vickstrom 

Normand  P.  Viens 

Mr.  and  Mrs.  Salvatore  J.  Vinciguerra 

Mr.  and  Mrs.  James  L.  Vitas 

Professor  and  Mrs.  Evon  Z.  Vogt 

Robert  A.  Vogt 

Rita  and  Charles  Volpone 

Kenneth  B.  Vona 

Miss  Eleanor  F.  Voorhies 

Ms.  Anne  Wade 

Paul  Walako 

Mr.  and  Mrs.  George  R.  Walker 

Mrs.  Guy  W  Walker,  Sr. 


Mr.  and  Mrs.  Thomas  S.  Walker 

Mr.  and  Mrs.  William  N.  Walker 

Mr.  and  Mrs.  Dwight  W.  Wall 

Lew  Wall 

Mrs.  B.  Gring  Wallace 

Mrs.  Dorothy  Wallace 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Allen  D.  Waller 

David  I.  Walsh 

William  K.  Walters 

Dr.  and  Mrs.  Raymond  J.  Walther 

Arthur  and  Faith  Waltman 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Mr.  and  Mrs.  Ray  W.  Warburton 

Ms.  Joyce  A.  Warchol 

Helen  and  Elizabeth  Ware 

Mrs.  John  Ware,  Jr. 

Mrs.  Louise  P.  Waring 

Mrs.  Louis  M.  Warlick 

Mr.  and  Mrs.  David  U.  Warren 

Mrs.  Richard  Warren 

Mr.  and  Mrs.  Samuel  D.  Warren 

Mr.  and  Mrs.  Milton  C.  Wasby 

James  Wasftaff 

Mr.  and  Mrs.  Winthrop  M.  Wassenar 

Mrs.  Estelle  Watters 

Ms.  Jane  A.  Weagle 

Mrs.  M.  Elizabeth  Weaver 

Mr.  and  Mrs.  Paul  R.  Weaver 

David  and  Susana  Weber 

Ms.  Susan  Weber 

Mr.  and  Mrs.  David  Zach  Webster 

Mrs.  Mina  M.  Webster 

Mrs.  Albert  H.  Wechsler 

Mr.  and  Mrs.  Barry  Weed 

Ms.  Lucretia  J.  Weed 

Mrs.  Arnold  N.  Weeks 

Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 

Mr.  and  Mrs.  William  D.  Weeks 

Richard  L.  Weil,  Jr. 

Louis  B.  Weinberger 

Mr.  and  Mrs.  Philip  Weiner 

Ms.  Florence  Weingart 

Lewis  H.  Weinstein 

Mr.  and  Mrs.  Stephen  Weisberg 

Steven  Weisman 

Dudley  A.  Weiss 

Howard  P.  Weiss 

Paul  Weiss 

Dr.  and  Mrs.  Claude  E.  Welch 

Mrs.  Francis  C.  Welch 

Mrs.  Walter  Weld 

Mrs.  A.  Turner  Wells 

Mr.  and  Mrs.  F.  David  Wells 

Miss  Patricia  Wells 

Mrs.  Minnie  Wen 

Mrs.  Mark  R.  Werman 

Mrs.  Ralph  Werman 

Mr.  and  Mrs.  John  Harold  Wernick 

Mr.  and  Mrs.  Richard  S.  West 

Julien  Vose  Weston 

Mrs.  Winthrop  Wetherbee 

Mr.  and  Mrs.  Jerrold  A.  Wexler 

Mrs.  Henry  F.  G.  Wey  III 

Mrs.  Lyon  Weyburn 

Mr.  and  Mrs.  John  C.  Wheatley 

William  F.  Wheatley 

David  Wheeler 
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Mrs.  Henry  Wheeler 

Mrs.  Richard  P.  Wheeler 

Mr.  and  Mrs.  John  H.  Whenman 

Joseph  F.  Whinery,  Jr. 

Mrs.  John  S.  Whipple 

Mrs.  Robert  J.  Whipple 

Clark  and  Nancy  Whitcomb 

Mr.  and  Mrs.  William  Whitcraft,  Jr. 

Mrs.  Constance  VR.  White 

Mrs.  Henry  K.  White 

John  White 

Mrs.  Ogden  White 

Ms.  Patricia  W  White 

Richardson  White 

Mrs.  Robert  E.  White 

Mr.  and  Mrs.  Robert  Jay  White 

Mrs.  Charles  B.  Whiteside 

Mrs.  Howard  S.  Whiteside 

Mrs.  John  K.  Whiting,  Jr. 

Robert  Whitman 

Edward  T.  Whitney,  Jr. 

Ms.  Heather  Whitney 

Mrs.  Ross  E.  Whittenburg 

Mrs.  Nathaniel  Whittier 

Mrs.  Chester  E.  Whittle 

Mr.  and  Mrs.  Peter  A.  Wick 

Mrs.  Morrill  Wiggin 

Mrs.  Gardiner  Wilcott 

Mrs.  David  Wilder 

Mrs.  M.  L.  Wilding- White 

Hon.  and  Mrs.  Herbert  P.  Wilkins 

Dr.  and  Mrs.  Harold  A.  Wilkinson 

Mrs.  D.  Forbes  Will 

Ms.  Sandra  L.  Willett 

Mrs.  Dorothy  Oswald  Willhoite 

Chester  W  Williams 

Edward  G.  Williams 

Miss  Margaret  A.  Williams 

Roger  N.  Williams 

Ms.  Sybil  Williams 

John  Willis,  Jr. 

Mrs.  Alfred  W.  Willmann 

Robert  R.  Willmer,  DDS 

Roy  A.  And  Nancy  R.  Wilsker 

Mr.  and  Mrs.  Albert  O.  Wilson,  Jr. 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Ms.  Anne  Sears  Wilson 

Mr.  and  Mrs.  David  R.  Wilson 

Mrs.  Ethel  Wilson 

Dr.  and  Mrs.  Norman  L.  Wilson 

Richard  D.  Wilson 

Dr.  and  Mrs.  Richard  E.  Wilson 

Mr.  and  Mrs.  Stephen  Raube-Wilson 

Mrs.  Suzanne  W.  Wilson 

Paul  S.  Winalski 

Mr.  and  Mrs.  John  F.  Winchester 

Robert  Windsor 

Mr.  and  Mrs.  Richard  Winneg 

Mr.  and  Mrs.  Frederick  Winslow 

Mrs.  Henry  D.  Winslow 

Ms.  Nancy  Winterbottom 

Mr.  and  Mrs.  Mel  Wintman 

Harry  H.  Wise 

Mrs.  John  Wise,  Jr. 

Robert  Withers,  Jr. 

Mrs.  Roger  Wolcott 

Ms.  Barbara  Wolf 

Daniel  and  Beverly  Wolf 
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Mr.  and  Mrs.  George  M.  Wolfe 

Stephen  W.  Wolfe 

Suzanne  and  Allen  Wolozin 

Mr.  and  Mrs.  Samuel  J.  Wolstadter 

Dr.  Elaine  Woo 

Mr.  and  Mrs.  E.  S.  Wood 

Miss  Ellen  Wood 

Mr.  and  Mrs.  Rawson  Lyman  Wood 

R.  Robert  Woodburn,  Jr. 

Mr.  and  Mrs.  John  Woodman 

Mrs.  A.  P.  Woodruff 

Robert  W  Wormstead,  Jr. 

Mr.  and  Mrs.  Merrill  Worthen 

Mrs.  Norman  L.  Wray 

Mr.  and  Mrs.  Kenneth  A.  Wright 


Mr.  and  Mrs.  Robert  W.  Wright 

Ms.  Suzanne  Wright 

Mrs.  Whitney  Wright 

Mr.  and  Mrs.  Walter  Wrigley 

Professor  Richard  J.  Wurtman 

Miss  Anne  C.  Wyman 

Jeffries  Wyman,  Jr. 

Mr.  and  Mrs.  Justin  L.  Wyner 

Shotaro  Yaehi 

Mrs.  Lydia  M.  Yaeubian 

Mrs.  Kazer  Yahnian 

Mr.  and  Mrs.  David  Yarosh 

Ms.  Patricia  Yarossi 

Mr.  and  Mrs.  Edward  Yeomans 

Ms.  Ruth  E.  Young 


Mr.  and  Mrs.  Lyle  J.  Yurko 

Mrs.  Jerrold  R.  Zacharias 

Mr.  and  Mrs.  Arnold  M.  Zack 

Dr.  and  Mrs.  Marvin  Zelen 

William  Zellen 

Mr.  and  Mrs.  Robert  G.  Zeller 

James  J.  Zevitas 

Mr.  and  Mrs.  Charles  A.  Ziering,  Jr. 

Dr.  and  Mrs.  Maurice  L.  Zigmond 

Norman  Zimbel 

Ms.  Helen  Zimbler 

Mr.  and  Mrs.  Jerry  Zimmerman 

Robert  M.  Zimmerman 

Gabriel  Zizza 

Anonymous  134 
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Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1988 
fiscal  year  in  honor  of  the  following  individuals: 


Helene  Cahners 

Marylou  Speaker  Churchill 

Mr.  and  Mrs.  Al  Forman 

Charles  T.  Francis 

Edith  Gainsboro 

Nancy  Glassman 

Dr.  Malcolm  Gordon  and 

!    Ms.  Nan  Miller 

Carole  and  Matthew  Hoffman 


Mrs.  Robert  M.  Kennard 

Geraldine  Koontz 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Arlene  and  Rick  Levin 

Mrs.  Irving  Levy 

Marion  Palm 

Dolly  and  Irving  Rabb 

Irving  Rabb 


Arthur  S.  Reinherz 

Mrs.  Mollie  Risman 

Isa  and  Charles  Ritz 

Cathy  and  Lewis  Shuman 

Linda  and  Christopher  Sprague 

Marshall  Swan 

Sumner  Vivat 

Mr.  and  Mrs.  Mark  Warshaw 
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ontributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1988 
seal  year  in  memory  of  the  following  individuals: 


Robert  K.  Armstrong 
Catherine  Bonanno 
Eugene  Edward  Brey 
Ruth  Thomas  Burley 
Winifred  Greene  Burton 
Richard  R  Chapman 
Eben  Choate  Clark 
Dr.  George  H.A.  Clowes,  Jr. 
Andre  M.  Come 
Eugene  Cook 
Frances  E.  Covitz 
Mrs.  Rachel  J.  Felton 
Miss  Susan  D.  Gordon 


Mrs.  Sophie  Greenberg 

Brenelta  Karras 

Louis  E.  Kopito 

Serge  Koussevitzky 

Clement  R.  Lamson 

Mr.  and  Mrs.  Henry  A.  Laughlin 

Katherine  Leith 

Dorothy  Miller  McNamara 

Doris  L.  McGlynn 

Laura  Moore 

Mrs.  Lester  Morse 

Charles  Munch 

Eli  Newman 


Lucy  B.  Putnam 
Mrs.  Leila  Redstone 
Mrs.  Lubar  Schwartz 
Ruth  Serwitz 
George  Silfen 
Mrs.  Benjamin  Svetkey 
Stanley  Alexander  Swaebe 
Rolland  Tapley 
Frederick  B.  Taylor 
Helen  Eustis  Turner 
Lucy  Ann  Wallace 
Ralph  Werman 
Harry  Woods 


Contributions  were  made  to  A  Salute  to  Symphony,  BSO  Youth  Concerts,  the 
BSO  Pension  Fund,  and  the  Boston  Pops  Orchestra  during  the  1988  fiscal  year 
in  memory  or  in  honor  of  the  following  individuals: 


John  Barwicki 
Stanley  W.  Benson 
Richard  Burgin 


Harry  Ellis  Dickson 
Marion  Dubbs 
Lamar  Jones 


Richard  L.  Kaye 

Larry  McLeod 

Dr.  and  Mrs.  Albert  E.  Sloane 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals 
who  chose  to  remember  the  BSO  through  a  bequest. 


John  Q.  Adams 
Joan  N.  Barrett 
Miriam  Bliss 
Elsie  Chamberlain 
Gretchen  Clifford 
Arthur  Contas 
Eugene  Cook 
John  W.  Dacey 
Edith  Eustis 
Rachel  J.  Felton 


Frank  Gfroerer 
Henry  S.  Hall,  Jr. 
Charlotte  C.  Hartley 
Robert  H.  Johnson 
Felicia  Kutten 
Betty  McAndrew 
Dorothy  McNamara 
Robert  C.  Orr 
Louise  Parsons 
Burton  R.  Pierce 
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Katherine  Pierce 

Katherine  A.  Russell 

Helen  Secrist 

Leila  Steinberg 

Ella  M.  Stuart 

Edward  A.  Taft 

Edna  Talbot 

Max  Tennis 

Peter  A.  Tondreau 

Dr.  Suzanne  VanAmerongen 
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Next  Program  .  .  . 


I 


Thursday,  March  30,  at  8 
Friday,  March  31,  at  8 
Saturday,  April  1,  at  8 

The  Boston  Symphony  Orchestra  is  pleased  to  present 

THE  GEWANDHAUS  ORCHESTRA  OF  LEIPZIG 
KURT  MASUR,  Artistic  Director  and  Conductor 


MENDELSSOHN 


Symphony  No.  3  in  A  minor,  Opus  56, 
Scottish 

Introduction  and  Allegro  agitato 

Scherzo  assai  vivace 

Adagio  cantabile 

Allegro  guerriero  and  Finale  maestoso 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  4  in  F  minor,  Opus  36 

Andante  sostenuto — Moderato  con  anima 
Andantino  in  modo  di  canzona 
Scherzo  (Pizzicato  ostinato):  Allegro 
Finale:  Allegro  con  fuoco 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


Coming  Concerts  .  .  . 


Go  to  one  of 
our  auctions 

and  you  U  be 
going  once, 

goingtwice, 


three  times... 


SKINNER 

Auctioneers  S?  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


Thursday  'A' — March  30,  8-9:45 
Friday  Evening — March  31,  8-9:45 
Saturday  'A'— April  1,  8-9:45 

GEWANDHAUS  ORCHESTRA  OF  LEIPZIG 
KURT  MASUR  conducting 

MENDELSSOHN    Symphony  No.  3, 

Scottish 
TCHAIKOVSKY       Symphony  No.  4 

Wednesday,  April  5,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B'— April  6,  8-9:55 
Friday  'B'— April  7,  2-3:55 
Saturday  'B'— April  8,  8-9:55 
Tuesday  'B'— April  11,  2-3:55 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 

cage  uior 

(world  premiere;  commissioned 
by  the  Boston  Symphony 
Orchestra  and  the  Fromm 
Music  Foundation  at 
Harvard  University) 
STRAVINSKY  Violin  Concerto 

DEBUSSY  Prelude  to  the  Afternoon 

of  a  Faun 
DEBUSSY  LaMer 

Thursday  'C— April  20,  8-10 
Friday  'A'— April  21,  2-4 
Saturday  'B'— April  22,  8-10 
Tuesday  'C— April  25,  8-10 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 

MOZART  Piano  Concerto  No.  2 1 

in  C,  K.467 
BRUCKNER  Symphony  No.  9 

Wednesday,  April  26,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'A'— April  27,  8-10 
Friday  'B'— April  28,  2-4 
Saturday  'A' — April  29,  8-10 
Tuesday  'B'— May  2,  8-10 
BERNARD  HAITINK  conducting 
TANGLE  WOOD  FESTD7AL  CHORUS, 

JOHN  OLIVER,  conductor 

BEETHOVEN  Symphony  No.  6, 

Pastoral 
RAVEL  Daphnis  and  Chloe 

(complete) 


Programs  subject  to  change. 
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RIZZOLI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC  • 
OBJETS  D'ART 

Copley  Place  •  Boston 
61 7  .437  .0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 
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How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


Boqd: 


H 


S 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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Symphony  Hall  Information  . . . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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Agpodpriv^ 
knows  all  about  investment 
accounts,  lines  of  aedi 
and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what     - 
you're  going  to  do  with  it,         tr  i  ' 

and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate  banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes  , 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 
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BANKOF  BOSTON 

Put  our  strength  to  work  for  you. 

Call  Warren  Bacon,  Vice  President,  Private 

©  1988 The  Pim  National  Bank  of  Bo<  ton 
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The  Mall  At  Chestnut  Hill 
617-965-5555 
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Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 
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Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
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Other  Officers  of  the  Corporation 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 
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Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
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of  Corporate  Development 
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Tanglewood  Music  Center  Development 
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Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
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OUR  THIRTY-  FIRST  YEAR 


HICHAM  M-  DANA,  inc.- 

JEWELERS 

.  .  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 

43  CENTRAL  STREET  •  WELLESLEY,  MASSACHUSETTS  •  237-2730 
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A  subsidiary  of 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end.  we  offer  the 
investment  management 
expertise  of  our  subsidiary 
Boston  Safe  Deposit  and 
Trust  Company 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  its  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-800-CALL  BOS 
(1-800-225-5267  Ext.  341)  FOR 
a  complete  description. 

And  enjoy  the  advantages 
of  being  a  privileged  client. 
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THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC. 


BSO 

Boston  Symphony  Chamber  Players  at 
Jordan  Hall,  Sunday,  April  2,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players,  with 
pianist  Gilbert  Kalish,  perform  the  final  con- 
cert of  their  1988-89  season  at  Jordan  Hall  on 
Sunday,  April  2,  at  3  p.m.  Soprano  Lisa  Saffer 
is  featured  in  Bright  Sheng's  Three  Chinese 
Love  Songs,  dedicated  to  Leonard  Bernstein 
and  composed  for  Mr.  Bernstein's  seventieth- 
birthday  celebrations  at  Tanglewood  last  sum- 
mer. Also  on  the  program  are  Haydn's  Diverti- 
mento in  G  for  flute,  violin,  and  cello,  Opus 
100,  No.  4,  and  Schubert's  Octet  in  F  for 
strings  and  winds,  D.803.  Tickets  are  avail- 
able at  the  Jordan  Hall  box  office  on  the  day  of 
[the  concert;  for  advance  tickets,  call  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday 
through  Saturday  from  10  a.m.  until  6  p.m. 


Serge  Koussevitzky  and  the  BSO 
on  1989  "Salute  to  Symphony" 
Compact  Disc  and  Cassette 

Produced  with  the  cooperation  of  NYNEX, 
WCRB,  and  RCA,  a  special,  limited-edition 
compact  disc  of  historic  performances 
recorded  by  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra  is  available  as  a 
1989  "Salute  to  Symphony"  gift  incentive  for 
your  contribution  of  $50.  Also  available  on 
cassette,  the  album  includes  the  finale  from 
Tchaikovsky's  Symphony  No.  4,  the  finale 
from  Mozart's  Eine  kleine  Nachtmusik, 
Strauss's  Don  Juan,  Hanson's  Serenade  for 
Solo  Flute,  Harp,  and  Strings,  Cowell's  Hymn 
and  Fuguing  Tune,  and  the  opening  Adagio 
from  Shostakovich's  Symphony  No.  8. 
Recorded  by  RCA  between  1945  and  1950,  the 
selections  have  been  newly  remastered  for  this 
album.  The  works  by  Cowell,  Hanson,  and 
Strauss  have  been  previously  available  only  in 
limited  LP  pressings;  the  Mozart  and 
Tchaikovsky,  originally  issued  on  78s,  have 
been  unavailable  for  many  years;  and  the 
Shostakovich  has  never  been  available  in  any 
format.  Quantities  are  extremely  limited.  To 
place  your  order,  please  call  the  Volunteer 
Office  at  (617)  266-1492,  ext.  247. 


"Salute  to  Symphony"  1989 
Raises  More  Than  $216,000 

"Salute  to  Symphony"  1989,  the  Boston  Sym- 
phony Orchestra's  major  fundraiser  and  com- 
munity outreach  event,  raised  $216,761  for  the 
Boston  Symphony  Orchestra,  Inc.  NYNEX 
was  the  corporate  sponsor  of  the  event,  which 
took  place  March  3  through  6  and  included 
daily  broadcasts  on  WCRB-102.5-FM,  a  Sym- 
phony Hall  Open  House  that  drew  more  than 
5,500  visitors,  and  a  live  ninety-minute 
Boston  Symphony  Orchestra  telecast  with 
conductors  Seiji  Ozawa,  John  Williams,  Harry 
Ellis  Dickson,  and  Ronald  Feldman  on 
WCVB-TV  Channel  5.  BSO  Board  President 
George  Kidder  expressed  the  orchestra's 
gratitude  "to  the  many  people  who  pledged, 
the  hundreds  of  volunteers  who  donated  their 
time,  and  to  WCRB,  WCVB,  and  NYNEX, 
whose  generous  support  enabled  us  to  reach 
thousands  of  people  throughout  New 
England." 

This  year's  incentive  gifts  ranged  from  a 
"Salute"  t-shirt  ($25  donation)  and  a  limited 
edition  compact  disc  or  cassette  featuring 
BSO  recordings  under  the  direction  of  Serge 
Koussevitzky  ($50  donation)  to  an  oppor- 
tunity to  conduct  the  Boston  Pops  in  "The 
Stars  and  Stripes  Forever!"  ($5,000  dona- 
tion). The  Boston  Symphony  Association  of 
Volunteers  will  continue  to  accept  pledges  at 
(617)  266-1492,  ext.  247,  as  long  as  these 
incentive  gifts  remain  available. 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Harold  D.  Hodgkinson  Chair 

Until  he  died  at  the  age  of  eighty-nine,  Harold 
D.  Hodgkinson  was  dedicated  to  working  hard 
at  all  worthwhile  endeavors,  business  or  other- 
wise. After  graduating  from  Yale  he  took  a  job 
sorting  overshoes  for  the  shoe  department  of  a 
place  he  was  to  make  famous — Filene's  Auto- 
matic Bargain  Basement.  He  rose  from  stock- 
boy  to  Chairman  of  the  Board,  and  under  his 
leadership  the  department  store  became  one 
of  the  most  respected  in  the  country.  Mr. 
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Hodgkinson  was  equally  concerned  with  the 
success  of  the  Boston  business  community  at 
large,  and  with  the  arts.  He  served  on  numer- 
ous Boards  of  Directors  and  trade  associa- 
tions; a  valued  and  active  Trustee  of  the  BSO, 
he  was  instrumental  in  laying  the  foundation 
for  the  creation  of  the  Business  Leadership 
Committee.  In  1929  he  married  Laura  White 
Cabot,  whom  he  met  when  she  joined  the  staff 
of  Filene's.  In  recognition  of  the  Hodgkin- 
sons'  interest  in  and  love  for  the  Symphony, 
they  chose  to  endow  the  principal  bass  posi- 
tion, currently  occupied  by  Edwin  Barker. 

Aetna  Supports  BSO  Minority  Programs 

Over  a  three-year  period,  the  Aetna  Life  & 
Casualty  Company  of  Hartford,  Connecticut, 
has  supported  the  Minority  Recruitment  Pro- 
gram at  the  Tanglewood  Music  Center.  Having 
underwritten  the  TMC  teaching  position  of 
Ann  Hobson  Pilot  in  1987  and  1988,  the  com- 
pany has  recently  contributed  a  portion  of  the 
cost  of  the  Music  Assistance  Fund  Orchestra 
Fellowship  held  by  Owen  Young,  a  cellist  play- 
ing with  the  Boston  Symphony  Orchestra  for 
the  1988-89  season.  A  Tanglewood  Music  Cen- 
ter Fellow  in  1986  and  1987,  Mr.  Young  was  a 
Music  Assistance  Fund  Orchestra  Fellow  with 
the  Cleveland  Orchestra  in  1987-88  before 
joining  the  BSO  under  this  program.  The 
Music  Assistance  Fund  gives  promising  young 
minority  musicians  significant  orchestra  expe- 
rience as  they  prepare  for  careers  in  sym- 
phonic music.  The  BSO  is  grateful  to  Aetna 
for  its  support  of  the  minority  recruitment 
efforts  at  the  Tanglewood  Music  Center. 


April  Supper  Concerts 
Feature  BSO  Members 

Sponsored  by  the  Boston  Symphony  Associa- 
tion of  Volunteers,  the  final  1988-89  Supper 
Concerts  featuring  BSO  members  performing 
chamber  music  in  Symphony  Hall's  Cabot- 
Cahners  Room  take  place  at  6  p.m.  on  April 
20,  22,  and  25  (an  all-Mozart  program  includ- 
ing the  D  minor  string  quartet,  K.421,  and  the 
Divertimento  in  F  for  two  horns  and  strings, 
,  K.247)  and  at  6  p.m.  on  April  27  and  29  and 
s  May  2  (Beethoven's  C  minor  string  trio,  Opus 
9,  No.  3,  and  Ravel's  String  Quartet).  The 
hour-long  performance  is  followed  by  dinner 
in  the  Cohen  Wing  of  Symphony  Hall.  Tickets 
are  $21,  including  dinner;  for  information  or 
reservations,  call  the  Volunteer  Office  at 
(617)  266-1492. 


BSO  Members  in  Concert 

Collage  New  Music,  with  guest  conductor 
Charles  Fussell,  concludes  its  sixteenth  sea- 
son with  "Short  Circuits:  An  Electronic  Pro- 
gram," at  the  Longy  School  of  Music  in 
Cambridge,  Monday,  April  3,  at  8  p.m.  The 
program  includes  music  of  Ronald  Perera, 
James  Dashow,  Morton  Subotnick,  and 
Maurice  Ravel,  the  Dashow  work  in  its  Amer- 
ican premiere,  the  Perera  and  Subotnick 
works  in  their  Boston  premiere.  Tickets  are 
$10  general  admission  ($5  students  and 
seniors).  For  more  information,  call  437-0231. 

The  John  Oliver  Chorale  ends  its  1988-89 
season  with  an  evening  of  music  by  Bach  and 
Mozart  on  Saturday,  April  8,  at  8  p.m.  at 
Jordan  Hall.  The  program  includes  the  Bach 
motets  Lobet  den  Herrn,  BWV  230,  and 
Komm,  Jesu,  Komm!,  BWV  229,  and  Mozart's 
Vesperae  solennes  de  confessore,  K.339,  and 
Vesperae  de  Dominica,  K.321.  Tickets  are  $17, 
$13,  and  $10  ($2  discount  for  students  and 
seniors).  For  more  information,  call  965-0906. 

BSO  flutist  Leone  Buyse  performs  music  of 
Bach,  Mozart,  Enesco,  Debussy,  Honegger, 
Boehm,  and  Hindemith  with  pianist  Wendy 
Webster  Ardizzone  on  Sunday,  April  9,  at  3 
p.m.  at  the  First  Unitarian  Church,  90  Main 
Street,  Worcester,  sponsored  by  the  Joy  of 
Music  concert  series.  Admission  is  free.  For 
more  information,  call  (508)  757-0959. 

The  Boston  Symphonic  Brass,  a  brass 
quintet  made  up  of  BSO  members  Timothy 
Morrison,  Peter  Chapman,  Richard  Sebring, 
Norman  Bolter,  and  Douglas  Yeo,  give  their 
debut  concert  on  April  9  at  Greene  Memorial 
United  Methodist  Church  in  Roanoke,  Vir- 
ginia, as  part  of  the  church's  annual  Fine  Arts 
Series.  The  program  includes  music  of  Ingolf 
Dahl,  Victor  Ewald,  Leonard  Bernstein, 
George  Gershwin,  and  English  Renaissance 
composers. 

The  NEC  Percussion  Ensemble,  Frank 
Epstein,  director,  performs  the  world  pre- 
miere of  Christopher  Rouse's  Bonham  with 
guest  drummer  Peter  Erskine  on  Monday, 
April  10,  at  8  p.m.  at  Jordan  Hall,  on  a  pro- 
gram also  including  music  of  William  Kraft 
and  Toru  Takemitsu.  Admission  is  free. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Mims^m 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 
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If  you  don't  happen  to  be  an  expert  on    I 

interest  rates,      I 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,^«^ 

Elizabeth  Hartmayer  in  Worcester  at     J  P'M  f^L^  ± 

(508)  793-4202,  or  Richard  Belisle  in       ■  PI  SHCI  WmUl 
Springfield  at  (413)  737-4321.  ^U"®  Wl  ■  ^*  W  W  '  '  l%*  M 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-2868 

McCormack  Development  Corporation 


at  Neiman  Marcus 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  ofAssisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 

%On  sabbatical  leave 

^Orchestra  Fellow,  Music  Assistance  Fund; 
also  supported  by  a  grant  from  Aetna  Life 
&  Casualty  Company 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Foley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 

*  James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Eoberto  Diaz 

Cellos 

$  Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagojf  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  March  30,  at  8 
Friday,  March  31,  at  8 
Saturday,  April  1,  at  8 

The  Boston  Symphony  Orchestra  is  pleased  to  present 
THE  GEWANDHAUS  ORCHESTRA  OF  LEIPZIG 
KURT  MASUR,  Artistic  Director 

KURT  MASUR  conducting 


MENDELSSOHN 


Symphony  No.  3  in  A  minor,  Opus  56, 
Scottish 

Introduction  and  Allegro  agitato 
Scherzo  assai  vivace 
Adagio  cantabile 
Allegro  guerriero  and  Finale  maestoso 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  4  in  F  minor,  Opus  36 

Andante  sostenuto — Moderato  con  anima 
Andantino  in  modo  di  canzona 
Scherzo  (Pizzicato  ostinato):  Allegro 
Finale:  Allegro  con  fuoco 


II 


These  concerts  will  end  about  9:55. 

The  Gewandhaus  Orchestra  of  Leipzig  and  Kurt  Masur  record  for  Philips, 
Vanguard,  Angel,  and  Vox/Turnabout. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a  new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 

1 1  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  community  for  active  seniors. 
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Felix  Mendelssohn-Bartholdy 

Symphony  No.  3  in  A  minor,  Opus  56,  Scottish 


Jakob  Ludwig  Felix  Mendelssohn  was  born  in  Ham- 
burg, Germany,  on  February  3, 1809,  and  died  in 
Leipzig  on  November  4, 184  7.  Bartholdy  was  the 
name  of  his  maternal  uncle,  Jakob,  who  had 
changed  his  own  name  from  Salomon  and  taken  on 
Bartholdy  from  the  previous  owner  of  a  piece  of 
real  estate  he  bought  in  Berlin.  It  was  he  who  most 
persistently  urged  the  family's  conversion  to 
Lutheranism:  the  name  Bartholdy  was  added  to 
Mendelssohn — to  distinguish  the  Protestant  Men- 
delssohns  from  the  Jewish  ones — when  Felix's 
father  actually  took  that  step  in  1822,  the  children 
having  been  baptized  as  early  as  1816.  Mendelssohn 
conceived  the  Scottish  Symphony  as  early  as  1829 
and  continued  sketching  it  in  Rome  in  the  late 
winter  and  spring  of  1831;  he  then  stopped  work  on  it  for  a  decade.  He  finally  finished 
the  score  in  Berlin  on  January  20, 1842,  and  conducted  its  first  performance  in  the 
Leipzig  Gewandhaus  on  March  3  of  that  year.  The  American  premiere  was  given  by  the 
New  York  Philharmonic  Society  under  the  direction  of  George  Loder  on  November  22, 
1845;  some  two  months  later  it  came  to  Boston  when  George  J.  Webb  led  a  performance  at 
the  Odeon.  The  program  billed  this  "Grand  Symphony  No.  3  (in  A  minor)"  as  "reputed 
the  chef-d'oeuvre  of  the  greatest  living  composer."  The  advertisement  for  the  concert 
stated:  "The  orchestra  on  this  occasion  will  number  forty-four  performers,  and  is  as 
efficient  a  band  as  can  be  organized  in  this  city."  The  first  Boston  Symphony  perform- 
ances were  given  under  the  direction  of  Georg  Henschel  on  January  19  and  20, 1883. 
Later  performances  were  conducted  by  Bernhard  Listemann  (the  second  and  third 
movements  only,  in  Fall  River),  Wilhelm  Gericke,  Arthur  Nikisch,  Emit  Paur,  Karl 
Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Dimitri  Mitropoulos,  Charles 
Munch,  Erich  Leinsdorf,  Joseph  Silverstein,  Seiji  Ozawa,  who  led  the  most  recent 
subscription  performances  in  January  1984,  and  Pascal  Verrot,  who  led  the  most  recent 
Tanglewood  performance  in  July  1988.  The  score  calls  for  pairs  of  flutes,  oboes, 
clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

On  July  30, 1829,  Felix  Mendelssohn,  traveling  with  his  friend  Karl  Klingemann, 
an  amateur  poet  and  attache  at  the  German  embassy  in  London,  wrote  to  his  family 
from  Edinburgh  about  the  sightseeing  he  and  Klingemann  had  done,  with  a  particu- 
lar account  of  their  visit  to  the  palace  of  Holyrood,  closely  associated  with  the 
romantic  figure  of  Mary,  Queen  of  Scots.  Here,  it  is  said,  she  succumbed  to  an 
infatuation  for  an  Italian  lutenist  named  David  Rizzio,  for  which  real  or  imagined 
affair  her  husband  had  poor  Rizzio  murdered.  The  story  has  appealed  to  opera 
composers  over  the  years — all  of  them  unknown  today:  Canepa,  Capecelatro, 
Rodrigues,  Schliebner,  and  most  recent  of  them  all,  an  American  woman  named 
Mary  Carr  Moore,  whose  David  Rizzio  was  produced  in  Los  Angeles  in  1935  (the 
vocal  score  has  recently  been  reprinted  by  Da  Capo).  Many  visitors,  including  Dr. 
Samuel  Johnson,  included  Holyrood  on  their  itineraries.  Mendelssohn,  too,  was 
touched  by  the  romantic  tale  associated  with  the  spot.  He  wrote: 

We  went,  in  the  deep  twilight,  to  the  palace  where  Queen  Mary  lived  and  loved. 
There  is  a  little  room  to  be  seen  there,  with  a  winding  staircase  leading  up  to  it. 
That  is  where  they  went  up  and  found  Rizzio  in  the  little  room,  dragged  him  out, 
and  three  chambers  away  is  a  dark  corner  where  they  killed  him.  The  adjoining 
chapel  is  now  roofless;  grass  and  ivy  grow  abundantly  in  it;  and  before  the 
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25  YEARS  OF 
MUSIC- 
MAKING! 

Join  the  principal  players  of  the  Boston 
Symphony  Orchestra  and  experience 
chamber  music  at  its  best  with  one  of  the 
world's  finest  ensembles. 

SUNDAY  AFTERNOON  AT  3:00  PM 

JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATORY 

GILBERT KALISH,  pianist 
LISA  SAFFER,  soprano 
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APRIL  2,1989 

HAYDN  Divertimento  in  G  for  flute,  violin, 
and  cello,  Opus  100,  No.  4 

SHENG  Three  Chinese  Love  Songs,  for  soprano, 
viola,  and  piano  ("Dedicated  to  Leonard 
Bernstein") 

SCHUBERT  Octet  in  F  for  strings  and  winds,  D.803 


TICKETS:  $14.50,  $11.00,  $8.00 

Tickets  available- at  the  Symphony  Hall  Box 
Office,  Monday  through  Saturday  from 
10AM  until  6PM.  To  charge  tickets  call 
'SymphonyCharge '  at  266-1200  Monday 
through  Saturday  from  10AM  until  6PM. 
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ruined  altar  Mary  was  crowned  Queen  of  Scotland.  Everything  around  is  broken 
and  moldering,  and  the  bright  sky  shines  in.  I  believe  I  found  the  beginning  of 
my  Scotch  symphony  there  today. 

Indeed,  on  that  day,  Mendelssohn  wrote  down  the  opening  bars  of  the  melody  that 
begins  his  A  minor  symphony.  But  Holyrood  was  not  the  only  impressive  sight  in 
Scotland.  He  was  much  taken,  too,  with  the  natural  phenomenon  known  as  Fingal's 
Cave  in  the  Hebrides,  and  there,  too,  he  wrote  down  a  melody  that  came  into  his  head 
on  the  spot.  Later  in  1829  he  wrote,  "The  'Scotch'  symphony  and  all  the  Hebrides 
matter  is  building  itself  up  step  by  step,"  implying  that  he  was  at  work  on  two 
compositions  inspired  by  his  travels.  But  both  of  them  were  soon  pushed  aside.  In 
1830  he  had  to  compose  the  Reformation  Symphony,  now  known  as  No.  5,  for  the 
300th  anniversary  of  the  Augsburg  Confession  which  had  firmly  established 
Luther's  new  church,  and  that  event  wouldn't  wait.  Then  he  undertook  his  grand 
tour,  extending  from  May  1830  to  June  1832,  with  months-long  stops  in  Rome,  Paris, 
and  London.  New  impressions  crowded  in  on  him  and  demanded  attention,  even 
though  he  was  still  working  on  compositions  already  underway. 

From  Rome  on  December  20, 1830,  Felix  wrote  to  his  family,  "The  Hebrides  is 
completed  at  last,  and  a  strange  production  it  is."  After  mentioning  a  few  small 
vocal  pieces  he  was  working  on,  he  added:  "After  the  new  year  I  intend  to  resume 
instrumental  music,  and  to  write  several  things  for  the  piano,  and  probably  a 
symphony  of  some  kind,  for  two  have  been  haunting  my  brain."  The  two  symphonies 
in  question  were  the  ones  we  now  know  as  the  Scotch  (or,  better,  "Scottish")  and 
Italian  symphonies. 

Just  after  Christmas,  Felix  complained  of  absolutely  miserable  rainy  weather, 
which  may  have  dampened  his  sightseeing  ardor,  but  surely  made  it  easier  for  him  to 
settle  down  to  composition  instead  of  running  off  to  visit  the  villa  and  gardens  at 
Tivoli.  And  though  the  weather  became  springlike  by  mid-January,  he  was  able  to 
write  on  the  17th  that  he  had  completed  some  small  pieces  and  that  "the  two 
symphonies  also  begin  to  assume  a  more  definite  form,  and  I  particularly  wish  to 


From  the  travel  diary  of  Mendelssohn  and  Karl  Klingemann,  with  a  sketch 
by  Mendelssohn  of  the  Scottish  countryside 
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The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
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finish  them  here."  It  is  surprising  that  a  composer  should  try  to  work  on  avowedly 
Scottish  and  Italian  symphonies  (the  names  come  from  Mendelssohn  himself,  though 
he  used  "Scottish"  only  informally  in  his  letters,  and  not  on  the  published  score)  at 
the  same  time.  One  result  is  that  the  two  symphonies  are,  in  a  sense,  tonal  shadows 
of  one  another:  the  Scottish  is  mostly  in  A  minor,  but  ends  in  the  major,  while  the 
Italian  is  in  A  major  but  ends  in  the  minor.  He  continued  for  a  time  to  work  on  both 
pieces,  though  the  sunny  brilliance  of  Italy  seems  to  have  driven  out  the  memory  of 
Scottish  mists,  for  on  February  22, 1831,  he  wrote  to  his  sister  Fanny  (herself  a 
composer  of  some  ability): 

I  have  once  more  begun  to  compose  with  fresh  vigor,  and  the  Italian  symphony 
makes  rapid  progress  ....  The  Scottish  symphony  alone  is  not  yet  quite  to  my 
liking;  if  any  brilliant  idea  occurs  to  me,  I  will  seize  it  at  once,  quickly  write  it 
down,  and  finish  it  at  last. 

In  the  end,  though,  his  attention  was  directed  to  the  completion  of  his  remarkable 
and  too-little-known  cantata  Die  erste  Walpurgisnacht  (a  setting  of  a  text  by  Goethe) 
and  the  Italian  Symphony.  The  Scottish  Symphony  was  unfinished  at  the  time  of  his 
return  home.  And  Mendelssohn  soon  became  so  involved  in  marriage  and  a  busy 
professional  life,  conducting  and  administering  in  Leipzig,  that  the  A  minor  sym- 
phony must  have  looked  to  be  unfinished  forever.  Only  in  1841,  after  he  had  experi- 
enced severe  disappointment  with  an  attempt  to  reform  the  musical  life  of  Berlin, 
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The  precursor  of  the  oboe  goes  back  to  antiquity 
—  it  was  found  in  Sumeria  (2800  BC)  and  was 
the  Jewish  halil,  Greek  aulos,  and  the  Roman 
tibia  •  After  the  renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging  from 
\f2  tne  soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by 
the  Italians  into  oboe  which  name  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra, 
it  usually  gives  the  pitch  to  the  other  instruments 
•  Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  Charles  H.  Watkins  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts.  •  Whatever  the  special 
insurance  protection  challenge,  Charles  H.  Watkins 
&  Co.  will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 

Charles  H.  Atkins  &  Co.,  Inc 

INSURANCE 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617/271/0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803,  617/272/1870 

cHE>    A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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did  he  return  to  the  long-unfinished  score — possibly  because  his  new  mood  of 
resignation  more  precisely  matched  the  character  of  the  sombre  musical  ideas  he 
had  conceived  earlier  in  the  blithe  period  of  early  manhood. 

By  the  time  he  finished  the  work,  he  clearly  felt  that  the  expressive  character  of 
the  music  took  precedence  over  any  allegedly  "Scottish"  elements.  At  any  rate,  he 
omitted  the  adjective  "Scottish"  from  the  published  score,  but  added  a  note  that  the 
audience  should  be  given  a  listing  of  the  different  movements  that  stresses  their 
expressive  content,  with  headings  that  differ  in  some  striking  ways  from  those  of  the 
score  itself: 


Tempo  indication  in  score 

I.  Andante  con  moto — 

Allegro  un  poco  agitato- 
Assai  animato 
II.  Vivace  ma  non  troppo 

III.  Adagio 
IV  Allegro  vivacissimo 


Character  indications  for  the  audience 

Introduction 

Allegro  agitato  ("slightly  agitated 

Allegro") 
Scherzo  assai  vivace  ("very  lively 

Scherzo") 
Adagio  cantabile  ("songlike  Adagio") 
Allegro  guerriero  ("martial  Allegro") 
Finale  maestoso  ("majestic  Finale") 


This  last  of  Mendelssohn's  symphonies  is  also  the  freest,  the  most  romantic.  Even 
Wagner,  a  composer  usually  antipathetic  to  Mendelssohn's  work,  conducted  the 
Scottish  Symphony  and  admired  the  poetic  qualities  of  the  music.  (Is  it  mere  chance 
that  a  chromatic  figure  in  the  sustained  woodwinds  over  muttering  tremolo  strings 
near  the  end  of  the  first  movement  suggests  the  Flying  Dutchman  overture?)  But  just 
how  "Scottish"  is  it?  Here  are  no  skirling  bagpipes,  no  highland  flings,  no  folk  tunes 
borrowed  and  harmonized  (though  the  pentatonic  main  tune  of  the  second  movement 
certainly  has  some  characteristics  of  a  Scottish  folk  melody).  Even  so  sensitive  a 
musician  as  Robert  Schumann  found  himself  tripped  up  on  this  point:  he  reviewed 


ABOMEMmVcONCERT 

im  Saalc    des   Gcvrandhauses    zu   Leipzig, 

Donnerstag,  den  3.   Marz    1842. 
Unter  Direktion  des  Hcrrn  Kapellmeister  Dr.   Felix  Mendelssohn- Bart lioldy. 


JErster  Thell. 

Tonijeinaldc  fur  grosses  Orchester,  coiuponirt  von  Aloys  Schmitt. 
Arte  aus  „Bclisario"  von  Donizetti,    gesungen  von  Fraulein 
Marx,  Konigl.  Hof-Siingerin  aus  Dresden. 

Sin  la  lomba  e  a  me  negala, 
Sin  le  ccneri  del  figlio, 
Ah  !  di  lagrime  il  mio  ciglio 
Fonle  eterna  ognor  sara. 
Pasto  Torse  i  il  figlio  mio 
Dellc  belve  o  preda  all'  onda, 
Madre,  oh  Dio !  piu  sventurata 
Mai  la  terra  non  avra. 
Oh  desio  della  vendetta, 
Tu  sei  vita  a  me  sollanto, 
Io  yersai  dirotto  pianlo, 
Altri  il  sangue  versera. 

Concert  fur  das  Pianoforte   (Fmoll),    coinponirt  und    vorge- 
tragen  von  Herrn  W.  Stcrndale  Bennett. 

Allegro  maestoso. 
Barcarola. 
Presto  agitato. 

Zwei    Romanian     mit    Pianofortebeglcitung,     gesungen     von 
Fraulein  Marx. 


jp  Zweiter  Thell. 

H  Si/tnnhonie  in  A  moll  von  Felix  Mendelssohn-Bartholdv.   (Neu,      M 

g  Manuscript.)                                                                                  m 

m 

|U  Nachricht.     Das  20.  Abonnement- Concert  isl  Donnerstag  den  10.  Miirz  1842. 

1      

|jj|  Eiilassbilkts  zu    %   Thaler   sind  bei  dem    Castellan    Ernst  und  am 

[||  gange  des  Saales  zu  bekommen. 

jjQj  Der  Saal  wird  uin  halb  6  Uhr  geoffnet;   der  Anfang  ist 

1  halb  7  Uhr. 
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The  Gewandhaus  program  from  the  first  performance  of  Mendelssohn's 
"Scottish"  Symphony,  on  March  3, 1842 
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the  score  of  this  work  in  the  mistaken  assumption  that  it  was  the  Italian  Symphony 
and  wrote  that  the  beauty  of  the  music  made  him  regret  that  he  had  never  visited 
Italy! 

The  opening  theme  is  the  only  part  of  the  score  explicitly  inspired  by  Scotland;  it 
is  the  melody  that  Mendelssohn  wrote  down  after  his  visit  to  Holyrood,  a  pensive 
tune  in  A  minor  sung  by  melancholy  violas  and  oboes.  The  development  of  this  theme 
is  shrouded  in  harmonic  clouds  and  mists.  A  hesitant  pause  on  the  dominant  leads 
into  the  main  body  of  the  movement  with  a  6/8  melody  that  follows  the  outline  of  the 
introductory  theme,  but  in  a  more  agitated  character.  A  vigorous  continuation,  based 
largely  on  the  opening  gesture  of  the  main  theme,  ultimately  yields  to  a  meltingly 
lyrical  closing  theme  in  E  minor  that  ends  the  exposition.  The  development  becomes 
progessively  less  energetic,  as  the  texture  lightens  to  a  long,  gentle  cello  tune  that 
seems  about  to  die  away  into  silence  as  the  strings  and  clarinets  bring  in  the 
recapitulation.  A  particularly  attractive  touch  here:  the  cellos  continue  singing  their 
broad,  lyrical  melody  as  a  new  counterpoint  to  the  main  theme.  A  tutti  coda  ends — 
but  leaves  the  woodwinds  hanging  with  a  version  of  the  main  motive;  they  die  away 
into  a  final  pensive  statement  of  the  introductory  phrase. 

The  scherzo,  which  comes  next,  is  of  a  brilliance  unsurpassed  even  in  that  most 
brilliant  of  Mendelssohn  scores,  the  Italian  Symphony.  The  principal  theme,  first 
stated  in  the  clarinet  over  tremolo  strings,  is  supposed  to  be  derived  from  an  actual 
Scottish  bagpipe  tune,  though  it  could  just  as  easily  be  a  completely  original  melody. 
The  secondary  theme  begins  staccato  in  the  strings.  Even  in  the  tuttis  the  movement 
remains  zephyr-light  throughout. 

The  third  movement  alternates  a  slow  singing  melody  with  rhythmic  ideas  of  a 
marchlike  character.  The  dotted  rhythms  that  appear  in  the  winds  at  the  outset 
eventually  take  over  the  entire  orchestra,  but  the  cantilena  comes  back  each  time 
with  ever  more  delicate  elaboration. 

The  finale  begins  with  a  wild  flourish  in  the  violins  against  a  steady  marching  beat 
in  the  horns,  bassoons,  and  violas.  Mendelssohn  characterized  this  movement,  after 
all,  as  a  "martial  Allegro,"  and  the  battle  is  joined  at  once.  A  second  theme,  equally 
warlike  in  its  determined  vitality,  is  first  sounded  by  the  oboe  and  clarinets  over 
tremolo  violins;  its  shape  seems  to  be  related  to  that  of  the  very  opening  theme  of  the 
symphony.  These  two  themes  do  battle  with  one  another,  but  at  the  end  of  the 
recapitulation  the  second  theme  gradually  dies  out  in  a  very  beautiful  passage  that 
seems  about  to  lead  to  a  quiet  conclusion — perhaps  yet  another  and  more  definitive 
statement  of  the  first  movement's  introductory  theme.  But  Mendelssohn  has  a 
surprise:  suddenly  we  move  to  the  major  and  the  presentation  of  a  completely  new 
theme  (though  it  may  be  possible  to  demonstrate  some  connection  with  the  intro- 
ductory melody,  it  is  not  immediately  obvious  to  the  listener),  described  by  Men- 
delssohn as  "maestoso"  ("majestic").  Some  critics  find  this  new  theme  to  be  an 
unconvincing  outburst,  an  unmotivated  capitulation  to  the  major  mode  for  a  "hero- 
ic" conclusion.  The  idea  is  not  unique,  though.  Other  composers  at  about  the  same 
time  (one  thinks  of  Schumann  and  his  Second  Symphony)  also  experimented  with 
the  introduction  of  a  brand-new  theme  at  the  very  end  of  the  symphony,  actually 
changing,  in  retrospect,  the  listener's  recollection  of  the  foregoing  moods  with  a 
conclusion  pregnant  with  affirmative  power. 

— Steven  Ledbetter 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  4  in  F  minor,  Opus  36 


Pyotr  Ilyich  Tchaikovsky  was  born  at  Votkinsk, 
district  of  Viatka,  on  May  7, 1840,  and  died  in  St. 
Petersburg  on  November  6, 1893.  He  began  his  Sym- 
phony No.  4  in  May  1877  and  completed  the  score 
on  January  19, 1878.  Nicolai  Rubinstein  conducted 
the  first  performance  on  March  4, 1878,  in  Moscow. 
Walter  Damrosch  gave  the  first  American  perform- 
ance on  February  1, 1890,  with  the  New  York  Sym- 
phony Society.  Emit  Paur  introduced  the  work  to 
Boston  Symphony  audiences  on  November  2  7  and 
28, 1896,  later  performances  being  given  by  Wilhelm 
Gericke,  Max  Fiedler,  Karl  Muck,  Ernst  Schmidt, 
Pierre  Monteux,  Serge  Koussevitzky,  Richard  Bur- 
gin,  Charles  Munch,  Thomas  Schippers,  Eleazar  de 
Carvalho,  Erich  Leinsdorf,  Sixten  Ehrling,  Milton 
Katims,  Colin  Davis,  Daniel  Barenboim,  Seiji  Ozawa,  Stanislaw  Skrowaczewski, 
Joseph  Silverstein,  Herbert  Blomstedt,  Michael  Tilson  Thomas,  and  Gennady 
Rozhdestvensky,  who  led  the  orchestra's  most  recent  performance,  at  Tanglewood,  in 
July  1987.  Seiji  Ozawa  and  Joseph  Silverstein  gave  the  most  recent  subscription 
performances  in  October  and  November  1978.  The  score  calls  for  two  flutes  and  piccolo, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba, 
timpani,  triangle,  cymbals,  bass  drum,  and  strings. 

Less  than  two  years  separate  Tchaikovsky's  Third  and  Fourth  symphonies,  while 
an  entire  decade  elapsed  before  he  returned  to  the  symphony  with  his  fifth  contribu- 
tion to  the  genre.  But  as  far  as  stylistic  development  is  concerned,  the  gulf  comes 
between  the  Third  and  Fourth,  not  between  the  Fourth  and  Fifth.  This  is  clear  even 
from  the  performance  histories  of  the  Tchaikovsky  symphonies — the  first  three  are 
only  rarely  heard,  whereas  the  last  three  have  long  been  among  the  most  popular 
works  in  the  repertory.  The  winter  of  1876-77,  which  came  between  the  composition 
of  the  two  symphonies,  turned  out  to  be  the  most  crucial  period  in  the  composer's 
life — so  much  so  that  he  even  attempted  suicide.  The  story  hinges  around  two 
women  who  played  central  roles  in  Tchaikovsky's  life,  one  for  good,  one  for  ill. 

Nadezhda  Filaretovna  Frolovskaya  von  Meek,  at  forty-five  the  recently  widowed 
mother  of  eleven  children,  was  passionately  devoted  to  music,  especially  the  music  of 
Tchaikovsky,  with  which  she  had  become  acquainted  three  or  four  years  earlier.  She 
was  left  a  wealthy  woman  by  her  husband,  and  after  his  death  she  turned  to  music  as 
a  bulwark  against  the  world.  She  took  into  her  household  a  young  violinist  named 
Josef  Kotek,  who  had  been  in  Tchaikovsky's  composition  class,  and  she  pumped  him 
for  hours  with  questions  about  her  favorite  composer.  Among  other  things,  she  learned 
that  he  was  continually  hard-pressed  for  money,  so  in  December  1876  she  sent  the 
astonished  composer  a  modest  commission,  the  beginning  of  fourteen  years  of  an 
extraordinary  relationship,  one  in  which  they  never  met  and  never  even  saw  each 
other  (except  once  at  a  distance  by  accident)!  During  this  time  Mme.  von  Meek 
provided  the  composer  with  a  handsome  subsidy  through  letters  and  messengers, 
and  he  responded  gratefully  with  dedications.  The  long-distance  relationship,  which 
produced  over  700  letters,  some  of  great  length  and  intimacy,  turned  out  to  be  the 
most  intense  emotional  relationship  that  either  of  them  ever  experienced. 

Tchaikovsky,  for  his  part,  may  have  been  surprised  by  her  stipulation  that  they  were 
not  to  meet,  but  he  was  surely  not  unhappy  about  it.  He  knew  that  if  they  remained 
physically  separated,  she  could  never  make  on  him  demands  that  he  might  not  be 
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Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


~i 


Name. 


.Tel.. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  2664492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law.  KEEPGREAT  MUSIC  AUVE 
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willing  or  able  to  meet.  At  this  time  Tchaikovsky  was  wrestling  with  the  personal 
torment  of  his  homosexuality,  something  that  caused  him  continuous  anguish  through 
fear  of  discovery  and  concern  that  he  might  be  open  to  blackmail  (indeed,  several 
writers  have  alleged  that  his  death  was  not  caused  by  cholera,  but  was  a  suicide 
stemming  from  just  such  a  concern).  He  opened  up  fully  only  to  very  few  confi- 
dantes, mostly  within  his  family  circle,  including  his  brother  Modest  and  sister 
Alexandra.  The  last  thing  he  needed  at  this  time  was  a  complicated  relationship  with 
a  woman. 

Unfortunately  that  is  exactly  what  he  got.  In  May  1877  he  received  a  letter  from  a 
young  pupil  of  his  at  the  Conservatory,  Antonina  Ivanovna  Milyukova,  expressing 
her  passionate  and  undying  devotion  to  him.  As  luck  would  have  it,  the  composer  had 
just  become  obsessed  with  the  idea  of  turning  Pushkin's  poem  Eugene  Onegin  into  an 
opera,  and  the  details  of  the  literary  work  seemed  to  be  repeating  themselves  in  real 
life.  In  the  poem,  the  young  Tatiana  writes  a  passionately  personal  letter  declaring 
her  love  to  Onegin;  his  callous  response  to  it  triggers  the  ultimate  tragedy.  Tchai- 
kovsky found  the  image  of  Tatiana  a  highly  sympathetic  one  but  had  no  desire  to  be 
cast  in  the  role  of  the  unfeeling  Onegin,  so  he  attempted  to  put  Antonina  off  in  the 
most  gentle  way  possible.  She  insisted  with  even  more  vehemence,  threatening 
suicide.  Tchaikovsky  attempted  to  explain  the  true  state  of  his  emotional  makeup  in 
dark  hints,  but  she  refused  to  accept  them,  possibly  convinced  that  she  could  "cure" 
him.  In  any  case,  she  remained  for  years  utterly  positive  that  the  composer  nour- 
ished a  hidden  passion  for  her,  despite  a  vast  accumulation  of  evidence  to  the 
contrary  (ultimately  she  was  certified  insane  and  institutionalized  for  the  last 
twenty  years  of  her  life). 

Tchaikovsky  felt  himself  forced,  almost  against  his  will,  into  marriage.  He  feared 
the  consequences  to  her  if  he  refused  her,  and  he  rationalized  by  pointing  out  to 
himself  that  marriage  would,  at  least,  silence  any  whispers  about  himself.  He  could 
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hardly  have  been  more  mistaken!  It  is  unlikely  that  he  fully  convinced  even  himself, 
since  he  hid  the  news  of  his  impending  marriage  from  Modest  and  Alexandra  until  it 
was  too  late  for  them  to  do  anything  about  it.  During  all  this  time  Tchaikovsky  was 
writing  to  Mme.  von  Meek  but  found  himself  unable  to  unburden  his  concerns  even 
to  her.  Finally  he  and  Antonina  were  married  and  set  off  for  St.  Petersburg  and  their 
honeymoon.  Only  then  did  Tchaikovsky  recognize  the  folly  of  his  actions.  Two  days 
later  he  wrote  to  his  brother  Anatol,  "As  the  train  started,  I  was  at  the  point  of 
screaming."  His  bride  still  did  not  recognize  this  anguish,  and  when  they  returned 
to  Moscow  with  the  marriage  still  unconsummated,  the  composer  frantically 
implored  Mme.  von  Meek  to  supply  him  with  money  for  a  temporary  escape.  She 
obliged,  and  on  August  7  Tchaikovsky  fled  to  the  Caucasus.  He  traveled  on  to  his 
sister's  home  in  Kamenka,  always  a  welcome  place  of  calm  and  family  support.  By 
August  23  he  had  relaxed  enough  to  begin  orchestrating  the  Fourth  Symphony, 
which  had  been  fully  sketched  in  the  late  spring. 

Late  in  September  he  returned  to  Moscow,  where  he  knew  he  would  have  to  face 
his  bride.  Again  it  was  impossible;  within  a  day  he  felt  like  a  caged  animal,  and  on  a 
night  at  the  end  of  September  or  beginning  of  October  he  walked,  fully  dressed,  into 
the  icy  waters  of  the  River  Moskva  and  stood  there  in  an  unbearable  cold,  hoping  to 
catch  a  fatal  case  of  pneumonia.  The  suicide  attempt  failed,  and  in  desperation  he 
had  his  brother  send  him  a  faked  telegram  from  a  conductor  in  St.  Petersburg 
requesting  his  immediate  presence.  In  this  way  he  escaped  from  his  wife  but  fell  into 
a  coma  for  two  days  as  soon  as  he  arrived.  When  he  had  recovered  his  strength 
sufficiently,  he  went  on  to  Switzerland,  then  to  Italy,  to  Vienna,  and  back  to  Italy, 
where  he  stayed  through  the  winter. 

In  the  meantime  he  found  the  calm  and  the  leisure  to  finish  the  Fourth  Symphony, 
which  he  dedicated  to  Mme.  von  Meek  (and  which  he  always  referred  to  in  his  letters 
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to  her  as  "our  symphony").  While  he  was  still  in  Italy,  on  March  4, 1878,  Nicolai 
Rubinstein  conducted  the  premiere  of  the  Fourth  in  Moscow.  Tchaikovsky  separated 
from  his  wife,  though  she  flatly  refused  to  grant  him  a  divorce,  even  after  entering 
into  a  common-law  relationship  with  another  man  and  bearing  three  illegitimate 
children,  and  he  was  reluctant  to  press  the  issue  for  fear  of  the  ensuing  publicity. 

But  during  this  period  of  the  most  extended  and  difficult  emotional  upheaval, 
Tchaikovsky  composed  what  is  arguably  his  finest  symphony,  a  work  of  rich 
expressive  force  and  a  more  effective  architectural  framework  than  he  achieved  in 
any  other  symphony.  He  revealed  to  his  friend  and  pupil  Taneyev  that  the  real 
inspiration  for  the  work  was  Beethoven's  Fifth  Symphony,  and  certainly  Tchai- 
kovsky's Fourth  generates  the  same  mood  of  fateful  combat  culminating  in  triumph. 
The  composer  allowed  the  symphony  into  the  world  without  specific  hints  as  to  its 
deeper  significance,  but  to  Nadezhda  von  Meek  he  wrote  an  extended  explanation  of 
the  secret  program. 

The  introduction  contains  the  germ,  the  central  idea  . .  .  this  is  Fate,  the 
inevitable  force  that  thwarts  our  striving  for  happiness,  that  jealously  watches 
to  see  that  felicity  and  peace  shall  not  be  complete  . .  .  that  hangs  over  the  head 
like  the  sword  of  Damocles  and  constantly,  unswervingly  poisons  the  soul.  It  is 
invincible  .  . .  one  must  submit  to  it  and  take  refuge  in  futile  longings  .  . .  Would 
it  not  be  better  to  turn  away  from  reality  and  immerse  oneself  in  dreams?  But 
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no!  They  are  only  dreams,  and  Fate  awakens  us  harshly  (again  the  opening 
motive — proclaimed  fiercely,  though  also  solemnly,  by  the  horns  and  bassoons). 
And  thus  all  life  is  an  incessant  shifting  between  grim  truth  and  fleeting  visions 
of  joy.  There  is  no  haven.  We  are  buffeted  by  the  waves  until  the  sea  swallows  us. 
That,  approximately,  is  the  program  of  the  first  movement. 

The  second  movement  expresses  another  phase  of  longing.  This  is  the  melan- 
choly feeling  that  suffuses  you  toward  evening  when  you  are  sitting  alone,  weary 
from  work.  You  have  taken  a  book,  but  it  has  fallen  from  your  hands.  A  host  of 
memories  appears.  And  you  are  sad  because  so  much  is  already  past . .  . 

No  definite  sensations  are  expressed  in  the  third  movement.  It  is  a  capricious 
arabesque — apparitions  that  flit  through  the  imagination  when  one  has  begun  to 
drink  a  little  wine  and  is  beginning  to  experience  the  first  phase  of  intoxication.  The 
soul  is  neither  happy  nor  sad.  You  are  not  thinking  of  anything  in  particular . . . 

The  finale.  If  you  cannot  discover  reasons  for  happiness  in  yourself,  look  at 
others.  Get  out  among  the  people.  Look  what  a  good  time  they  have  simply 
surrendering  themselves  to  joy  . .  .  You  scarcely  have  had  a  chance  to  forget 
yourself  when  indefatigable  Fate  reappears  to  you.  But  those  around  you  pay  no 
attention.  They  do  not  even  turn  around,  do  not  even  look  at  you,  do  not  notice 
that  you  are  alone  and  sad  .  .  .  Take  happiness  from  their  joys.  Life  is  bearable 
after  all. 

I  can  tell  you  nothing  more,  dear  friend  . . .  My  description  is  naturally 
neither  clear  nor  satisfactory.  But  that  is  the  peculiarity  of  instrumental 
music — it  cannot  be  analyzed. 

Tchaikovsky  often  thought  of  a  program  or  significance  when  writing  orchestral 
music,  but  in  his  abstract  pieces  he  preferred  to  let  the  music  speak  for  itself;  the 
program  may  be  in  the  composer's  mind  during  the  creation  of  the  work,  but  it  need 
not  bother  the  audience  while  listening.  Certainly  the  strength  of  the  Fourth  pro- 
jects Tchaikovsky's  musical  ideas  even  without  the  explanation  sent  to  his  "beloved 
friend,"  the  one  who  really  made  the  symphony  possible. 

— S.L. 
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More . .  . 

Karl-Heinz  Kohler's  Mendelssohn  article  in  The  New  Grove  is  the  best  place  to  start 
reading  about  the  composer;  it  has  been  reprinted  in  The  New  Grove  Early  Romantic 
Masters  2,  which  also  includes  the  Grove  articles  on  Weber  and  Berlioz  (Norton 
paperback).  Philip  Radcliffe's  Mendelssohn  in  the  Master  Musicians  series  is  a  good 
introductory  life-and-works  treatment,  though  now  somewhat  outdated  (Littlefield 
paperback).  Eric  Werner's  Mendelssohn:  A  New  Image  of  the  Composer  and  his  Age  is 
the  most  recent  serious  biography,  especially  good  on  the  period,  often  trivial  on  the 
music  (Macmillan).  Mendelssohn's  own  letters  are  delightful,  but  the  published 
versions  are  frightfully  bowdlerized;  a  much-needed  new  critical  edition  is  in  the 
works.  Kurt  Masur's  atmospheric  performance  of  the  Scottish  Symphony  is  part  of 
his  four-record  set  containing  all  five  Mendelssohn  symphonies  with  the  Gewandhaus 
Orchestra  of  Leipzig  (Vanguard,  not  yet  available  on  compact  disc).  Recommended 
single-disc  recordings  include  those  by  Claudio  Abbado  with  the  London  Symphony 
(DG,  on  a  single  compact  disc  filled  out  with  the  Fair  Melusine  and  Midsummer  Night's 
Dream  overtures;  also  available  as  part  of  Abbado's  complete  Mendelssohn  sym- 
phony cycle  on  that  label),  Christoph  von  Dohnanyi  with  the  Cleveland  Orchestra 
(Telarc,  with  the  cantata  for  orchestra  and  chorus,  Die  erste  Walpurgisnacht),  Herbert 
von  Karajan  with  the  Berlin  Philharmonic  (DG,  with  the  Hebrides  Overture),  and 
Neville  Marriner  with  the  Academy  of  St.  Martin-in-the-Fields  (Argo,  with  the 
Symphony  No.  4,  Italian). 

David  Brown  is  in  the  midst  of  writing  a  four-volume  study  of  Tchaikovsky 
(Norton).  Volume  I,  Tchaikovsky:  The  Early  Years,  appeared  several  years  ago  and 
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G)tuit,  Cape  Cod  Dover,  Massachusetts 
NORTH  BAY  WATERFRONT  -  4  ACRE  CARRIAGE  HOUSE  ON  30  ACRES 
BUILDING  PARCEL  Wonderful  carriage  house  on  Farm  Street  with  2  apart- 
First  time  offered.  Nicely  private  4  acre  building  parcel  ments  plus  new  16  stall  barn  with  large  indoor  riding 
in  estate  setting  with  wonderful  expansive  views,  good  ting  &  apartment  on  30  choice  acres,'  $1.7M 
swimming,  deepwater  mooring  &  direct  access  to  Nan- 
tucket Sound.                                             $1,300,000 


Sherbom,  Massachusetts 
8  ACRE  COUNTRY  ESTATE 

Fabulous  11-room  expanded  Cape  plus  4  stall  barn  with 
apartment  &  2  paddocks.  Main  house  includes  2  master 
suites,  one  on  the  first  floor,  2-story  Foyer,  graceful 
curved  staircase,  2-story  Great  Room,  state-of-the  art 
kitchen  &  more.  Every  possible  convenience  in  wonder- 
ful, private  setting.  $1 .25M 
Call  LANDVEST  617/723-1800  or 
HOMER  ASSOCIATES  508/653-7670 


Nantucket,  Massachusetts 
SIASCONSET  OCEANFRONT  ESTATE 

Offering  dramatic  views  of  the  Adantk  Ocean  and 
moors,  this  classic  New  England  main  residence  features 
11  sun-filled  rooms  and  many  custom  appointments.  A 
separate  2-bedroom  guest  house  and  2-car  garage  are  in- 
cluded. Siasconset,  well-known  for  its  superb  beaches 
and  tranquil  beauty,  is  the  Island's  best  preserved 
village.  $l.95M 

Call  LANDVEST  617/723-1800  or 
NANTUCKET  INVESTMENTS,  INC.   508/228/0660 


Call  Bite  Sonts,  Director  of  Buyer  Services  at  LANDVEST  617/723-1800 

to  receive  a  brochure  on  these  properties  or  other  fine  listings 
Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  7234800 
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promised  to  be  the  beginning  of  a  superb  and  badly  needed  large  study  of  the 
composer.  Volume  II,  The  Crisis  Years:  1874-1878,  continued  the  promise  of  the 
beginning  and  includes  the  years  surrounding  the  composition  of  the  Fourth  Sym- 
phony. Brown  has  also  written  the  fine  Tchaikovsky  article  in  The  New  Grove.  John 
Warrack's  Tchaikovsky  is  an  excellent  book,  beautifully  illustrated  (Scribners); 
Warrack  has  also  contributed  a  very  good  short  study,  Tchaikovsky  Symphonies  and 
Concertos,  to  the  BBC  Music  Guides  (University  of  Washington  paperback).  The  Life 
and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  is  a  primary  source,  but 
one  must  be  warned  about  the  hazards  of  Modest's  nervous  discretion  and  about 
problems  in  Rosa  Newmarch's  translation  (Vienna  House,  available  in  paperback). 
Tchaikovsky's  interesting  letters  have  long  since  been  published  in  Russian,  but  few 
have  been  available  in  English.  Now,  however,  there  is  a  welcome  volume:  Piotr  Ilyich 
Tchaikovsky,  Letters  to  his  Family:  An  Autobiography  (Stein  and  Day).  Containing 
nearly  700  letters  written  between  1861,  when  Tchaikovsky  was  trying  to  decide  to 
give  up  the  law  for  music,  and  1893,  a  short  time  before  his  death,  the  volume 
provides  a  fascinating  personal  glimpse  of  Tchaikovsky  in  the  one  area  where  he  felt 
most  at  ease — in  the  bosom  of  his  family.  Annotated  by  Percy  M.  Young,  the  letters 
are  translated  by  the  composer's  grandniece,  Galina  von  Meek,  who  is  also  (by  a 
pleasant  ironic  twist)  the  granddaughter  of  Tchaikovsky's  patron  Nadezhda  von 
Meek.  Tchaikovsky's  own  diaries  are  telegraphic,  fragmentary,  and  sketchy,  but  they 
are  on  occasion  full  of  valuable  information.  Hans  Keller's  view  of  the  symphonies  in 
the  first  volume  of  Robert  Simpson's  The  Symphony  (Pelican  paperback)  is  original 
and  provocative.  The  story  of  Tchaikovsky's  presumed  suicide,  which  has  aroused 
considerable  press  interest  in  recent  years,  is  told  in  "The  Trial,  Condemnation,  and 
Death  of  Tchaikovsky"  by  Joel  Spiegelman  {High  Fidelity,  February  1981).  Three 
Slavic  specialists,  Nina  Berberova,  Malcolm  Brown,  and  Simon  Karlinsky,  wrote 
"Tchaikovsky's  'Suicide'  Reconsidered:  A  Rebuttal"  in  the  August  1981  issue;  their 
arguments  undermine  the  strongest  points  of  the  Spiegelman  article.  Since  they 
wrote,  however,  Alexandra  Orlova's  original  article  on  Tchaikovsky's  last  days 
finally  appeared  belatedly  in  the  English  journal  Music  &  Letters;  it  seems  to 
undercut  many  of  the  critics'  arguments.  Further  discussion  on  this  point  will  no 
doubt  be  heated  and  interesting!  Recommended  recordings  of  Tchaikovsky's  Fourth 
Symphony,  all  available  on  compact  disc,  include  Yevgeny  Mravinsky's  with  the 
Leningrad  Phiharmonic  (DG,  a  two-disc  set  also  including  the  Fifth  Symphony  and 
the  Pathetique),  Gennady  Rozhdestvensky's  with  the  London  Symphony  (MCA  Clas- 
sics, with  the  Marche  slave),  Leonard  Bernstein's  with  the  New  York  Philharmonic 
(CBS),  and  Georg  Solti's  with  the  Chicago  Symphony  (London). 

— S.L. 
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American  women  Artists 


"Young  Girl",  by  Gretchen  W.  Rogers 

(1881-1967)  American,  Oil  on  Canvas,  Circa  1913 

Signed  l.r.  Sight  Size:  36"  x  36" 


SELECT  PAINTINGS  BY 


, 


Marion  Boyd  Allen 
Cecilia  Beaux 
Theresa  Bernstein 
Jennie  A.  Brownscombe 
Anne  Carleton 
Eleanor  Parke  Custis 
Julia  S.L.  Dwight 
Gertrude  Fiske 
Lillian  Genth 
Johanna  Hailman 


Ellen  Day  Hale 
Lilian  Westcott  Hale 
Laura  Coombs  Hills 
Lee  Lufkin  kaula 
Ida  P.  Lathrop 
Mary  Macomber 
jeanette  mcmuixin 
Margaret  Patterson 
Marguerite  Pearson 
Bertha  M.  Peyton 


Lilla  Cabot  Perry 
Jane  Peterson 
Gretchen  Rogers 
Edith  Scott 
Virginia  Tucker 
Emily  Burling  Waite 
Lilian  whitteker 
Alice  Beach  Winter 
Adeleine  wolever 
Mabel  woodward 


Comenos  Fine  Arts  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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Kurt  M  asur 


Kurt  Masur's  tenure  as  music  director  of  the  Gewandhaus 
Orchestra  of  Leipzig  since  1970  constitutes  another  distin- 
guished chapter  in  the  history  of  Germany's  oldest  orches- 
tra. Considered  one  of  the  world's  outstanding  conductors, 
Mr.  Masur  succeeds  such  legendary  Gewandhaus  music 
directors  as  Felix  Mendelssohn,  Arthur  Nikisch,  Wilhelm 
Furtwangler,  and  Bruno  Walter.  Mr.  Masur  spends  six  to 
seven  months  each  year  leading  the  Gewandhaus  at  home  in 
the  orchestra's  concert  hall  and  on  tour  throughout  the 
world.  The  remainder  of  his  time  is  spent  as  a  guest  con- 
ductor with  many  of  the  world's  most  prestigious  ensem- 
bles. In  September  1988,  Mr.  Masur  was  named  principal  guest  conductor  of  the 
London  Philharmonic  Orchestra.  He  has  led  such  outstanding  ensembles  as  the 
Berlin  Philharmonic,  the  Israel  Philharmonic,  the  Leningrad  Philharmonic,  the 
Vienna  Philharmonic,  the  Dresden  Staatskapelle,  the  Orchestre  de  Paris,  the 
Orchestre  de  la  Suisse  Romande,  the  Philharmonia  of  London,  and  the  Yomiuri 
Orchestra  of  Tokyo.  In  the  United  States,  Mr.  Masur's  first  appearance  as  guest 
conductor  was  with  the  Cleveland  Orchestra  in  1974,  the  same  year  in  which  he  made 
his  initial  American  tour  with  the  Gewandhaus.  Since  then,  he  has  been  a  regular 
guest  with  the  Boston  Symphony,  the  Chicago  Symphony,  the  Cleveland  Orchestra, 
the  New  York  Philharmonic,  and  the  Philadelphia  Orchestra;  he  has  performed  as 
well  with  the  Dallas  Symphony  and  the  San  Francisco  Symphony.  Mr.  Masur  is  also 
a  frequent  participant  at  major  music  festivals  worldwide,  including  those  of  Salz- 
burg, Tanglewood,  Ravinia,  Prague,  and  Warsaw.  Mr.  Masur's  extensive  discography 
with  the  Gewandhaus  Orchestra  includes  the  complete  symphonies  of  Beethoven, 
Brahms,  Bruckner,  Mendelssohn,  and  Schumann,  as  well  as  music  of  Liszt,  Pro- 
kofiev, and  Strauss.  Among  their  recent  recordings  are  three  twentieth-century  flute 
concertos  with  Aurele  Nicolet  as  soloist,  Strauss's  Ariadne  aufNaxos  with  Jessye 
Norman  and  Dietrich  Fischer-Dieskau,  and  excerpts  from  Prokofiev's  Romeo  and 
Juliet,  all  for  Philips;  and  Beethoven's  Triple  Concerto  with  Ulf  Hoelscher,  violin, 
Heinrich  Schiff,  cello,  and  Christian  Zacharias,  piano,  for  Angel.  A  complete 
Beethoven  symphony  cycle  based  on  a  new  Peters  edition  will  be  released  by  Philips 
in  the  United  States  in  1990. 

Born  in  Silesia,  Kurt  Masur  began  his  musical  training  at  the  piano.  He  attended 
the  Leipzig  Hochschule  fur  Musik  from  1946  to  1948  to  continue  his  piano  studies;  it 
was  there  that  he  took  his  first  conducting  course.  His  initial  appointment  after 
graduating  was  as  orchestra  coach  at  the  Halle  County  Theater,  followed  by  posi- 
tions as  Kapellmeister  of  the  Erfurt  and  Leipzig  opera  theaters.  In  1955  he  became 
a  conductor  of  the  Dresden  Philharmonic,  and  three  years  later  he  returned  to  opera 
as  general  director  of  music  of  the  Mecklenburg  State  Theater  of  Schwerin.  From 
1960  to  1964  he  was  senior  director  of  music  at  Berlin's  Komische  Oper,  collaborat- 
ing with  Walter  Felsenstein,  one  of  German  opera's  most  influential  directors.  The 
Komische  Oper's  world  tours  were  instrumental  in  building  Mr.  Masur's  interna- 
tional reputation,  which  grew  quickly  with  his  numerous  appearances  in  Europe  as  a 
guest  conductor.  In  1967  Mr.  Masur  was  appointed  chief  conductor  of  the  Dresden 
Philharmonic,  a  post  he  gave  up  two  years  after  being  named  music  director  of  the 
Gewandhaus  Orchestra  in  1970.  A  professor  at  the  Leipzig  Academy  of  Music,  he 
was  appointed  an  honorary  member  of  the  Gewandhaus  Orchestra  by  the  ensemble's 
musicians  in  1981.  Mr.  Masur  holds  honorary  doctorates  from  Leipzig  University 
and  the  University  of  Michigan. 
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Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-973-1748.  Go  ahead.  You've 
earned  it. 


Bank  of 

New  England 


Gewandhaus  Orchestra  of  Leipzig 


One  of  the  world's  most  prestigious  ensembles,  the  Gewandhaus  Orchestra  of 
Leipzig  returns  to  America  this  year  for  an  extensive  tour  of  the  United  States,  its 
seventh  in  twelve  years.  Under  the  leadership  of  Music  Director  Kurt  Masur,  the 
orchestra  last  toured  the  United  States  in  1987,  making  appearances  at  the  Ann 
Arbor  May  Festival,  Carnegie  Hall,  Pasadena,  and  San  Francisco,  and  then  continu- 
ing on  to  the  Far  East.  The  orchestra's  current  tour  features  five  New  York  concerts 
and  appearances  in  Boston,  Toronto,  Montreal,  Ottawa,  and  the  Ann  Arbor  May 
Festival,  where  the  Gewandhaus  again  serves  as  resident  orchestra.  It  has  also 
appeared  recently  on  a  tour  of  Europe,  in  its  first  performance  at  the  London  Proms 
and  in  its  third  engagement  at  the  Edinburgh  Festival.  The  Gewandhaus  is  sched- 
uled to  tour  the  Soviet  Union,  Japan,  and  the  People's  Republic  of  China  during  the 
1989-90  season. 

One  of  the  world's  oldest  orchestras,  the  Gewandhaus  Orchestra  of  Leipzig  has 
played  an  important  role  in  the  development  of  music  in  the  Western  world.  A 
renowned  symbol  of  Leipzig's  cultural  tradition,  its  music  directors  have  included 
Felix  Mendelssohn,  Arthur  Nikisch,  Wilhelm  Furtwangler  and  Bruno  Walter;  its 
roster  of  guest  conductors  has  included  Gustav  Mahler,  Richard  Strauss,  Otto 
Klemperer,  Fritz  Busch,  Erich  Kleiber,  and  Sir  Thomas  Beecham.  The  Gewandhaus 
Orchestra  was  a  natural  outgrowth  of  Leipzig's  sophisticated  musical  life,  where  the 
foundation  for  a  concert  tradition  was  laid  out  by  the  seventeenth-century  Collegia 
Musica;  these  were  amateur  ensembles,  the  most  famous  of  which  was  established  by 
Georg  Philipp  Telemann  and  later  directed  by  Johann  Sebastian  Bach.  The  orches- 
tra known  today  as  the  Gewandhaus  evolved  from  the  city's  first  professional 
orchestra,  which  was  founded  in  1743  and  funded  by  the  citizens,  merchants,  and 
music  lovers  of  Leipzig.  In  1781  the  ensemble  was  dubbed  the  "Gewandhaus" 
("cloth  house")  in  honor  of  its  new  permanent  residence,  the  home  of  Leipzig's 
prosperous  linen  merchants.  In  1835,  another  landmark  year  for  the  Gewandhaus, 
Felix  Mendelssohn  became  principal  conductor.  The  first  Gewandhaus  conductor  to 
use  a  baton,  he  created  the  ensemble,  balance,  and  unanimity  that  are  the  hallmarks 
of  the  orchestra.  Mendelssohn  also  initiated  the  policy,  still  in  effect  today,  of 
presenting  works  by  past  composers  while  also  fostering  a  contemporary  repertoire. 
Mendelssohn  launched  a  series  of  historical  concerts  spotlighting  largely  neglected 
works  of  past  masters;  in  particular,  this  led  to  a  revival  of  public  interest  in  the 
music  of  J.S.  Bach,  whose  works  had  gone  largely  unperformed  since  Bach's  death  in 
1750.  Mendelssohn  and  his  successors  also  performed  the  world  premieres  of  many 
works  that  form  the  cornerstone  of  the  orchestral  literature,  including  symphonies 
of  Mendelssohn,  Schubert,  Schumann,  and  Bruckner,  and  concertos  of  Beethoven 
and  Brahms;  to  this  day,  the  orchestra  maintains  a  special  sense  of  stewardship  over 
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this  repertoire.  The  Gewandhaus  was  also  the  only  orchestra  to  perform  the  com- 
plete cycle  of  Beethoven's  symphonies  during  his  lifetime.  Both  Mozart  and  Liszt 
performed  with  the  ensemble;  Berlioz,  Brahms,  Tchaikovsky,  and  Grieg  were  among 
the  many  celebrated  composers  who  conducted  their  own  works  with  the  orchestra. 
Through  the  years,  the  Gewandhaus  Orchestra's  repertoire  has  continued  to  expand. 
Under  Kurt  Masur's  direction  it  performs  music  from  the  mid-eighteenth  to  the 
twentieth  century,  regularly  giving  premieres  of  works  by  German  composers.  In  the 
fall  of  1981,  exactly  200  years  after  the  first  Gewandhaus  edifice  was  opened,  the 
orchestra  performed  ten  commissioned  works  in  conjunction  with  the  gala  opening 
of  its  new  concert  hall. 

Traditionally,  most  of  the  Gewandhaus  Orchestra's  musicians  are  trained  by  the 
orchestra's  principal  players  at  Leipzig's  Hochschule  fur  Musik,  which  was  founded 
by  Mendelssohn  almost  150  years  ago.  Currently,  85%  of  current  orchestra  person- 
nel, as  well  as  Kurt  Masur,  have  studied  there,  assuring  an  unbroken  line  of 
historical  continuity  from  one  generation  to  the  next.  The  orchestra's  full  roster 
numbers  200,  with  approximately  150  traveling  on  tour.  Orchestra  members  rotate 
between  symphonic  concerts,  performances  at  Leipzig's  opera  house,  and  concerts 
at  St.  Thomas  Church,  where  Bach  was  director  of  music  and  where  weekly  perform- 
ances of  his  cantatas  still  continue.  This  flexible  arrangement  fosters  the  orchestra's 
continuing  vitality.  The  musicians  also  perform  as  part  of  three  chamber  orchestras, 
twelve  string  quartets,  three  wind  quintets,  a  brass  ensemble,  and  an  ensemble 
specializing  in  early  instruments,  all  of  these  ensembles  playing  an  integral  part  in 
Leipzig's  rich  musical  life. 


Beacon  Street,  Brookling,  MA  02146   •   (617)738-5700 
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Gewandhaus  Orchestra  of  Leipzig  of  the  German  Democratic  Republic 
Kurt  Masur,  Music  Director 


First  Violins 

Professor  Karl  Suske 
Frank-Michael  Erben 
Eberhard  Palm 
Conrad  Suske 
Giinter  Glass 
Fred  Roth 
Klaus  Hebecker 
Wolfram  Fischer 
Ott-Georg  Moosdorf 
Giinter  Fiehring 
Klaus  Stein 
Wolfgang  Grantzel 
Eberhard  Oettel 
Rolf  Harzer 
Johannes  Fritzsch 
Jiirgen  Dase 
Uwe  Boge 

Heinz-Peter  Piischel 
Regine  Hombsch 


Second  Violins 

Peter  Gerlach 
Horst  Baumann 
Eduard  Zettl 
Reinhard  Zellner 
Monika  Neumann 
Jutta  Knauff 
Werner  Keim 
Karl-Heinz  Leidiger 
Kasimir  Jachimowicz 
Lothar  Gumprecht 
Jiirgen  Hetzer 
Christine  Nagel 
Beate  Hundt 
Udo  Hannewald 
Rudolf  Conrad 


Violas 

Wolfgang  Espig 
Hermann  Hannewald 
Bernd  Jacklin 
Konrad  Lepetit 
Wolfgang  Granitz 
Werner  Scheiter 


Friedemann  Starke 
Peter  Baake 
Jiirgen  Wipper 
Hermann  Sehicketanz 
Heiner  Stolle 
Henry  Schneider 
Ruth  Bernewitz 


Cellos 

Professor  Jiirirjakob  Timm 
Giinther  Stephan 
Lothar  Max 
Siegfried  Jager 
Uwe  Stahlbaum 
Karl-Heinz  Werchau 
Adolf  Heinrich 
Jiirgen  Schroeder 
Siegfried  Hunger 
Hans-Peter  Linde 
Matthias  Schreiber 


Basses 

Rainer  Hucke 
Rainhard  Leuscher 
Felix  Ludwig 
Erwin  Nerling 
Bernd  Meier 
Kieter  Kopping 
Werner  Miiller 
Thomas  Strauch 
Andreas  Rauch 


Flutes 

Karl-Heinz  Passin 
Wolfgang  Loebner 
Heinz  Maier 
Ulrich  Other 


Oboes 

Klaus-Peter  Giitz 
Uwe  Kleinsorge 
Giinter  Heidrich 
Holger  Landmann 


Clarinets 

Klaus  Stockel 
Wolfgang  Mader 
Matthias  Kreher 
Ingolf  Barchmann 

Bassoons 

Horst  Fuchs 
Gerd  Schulze 
Klaus  Martinec 
Gerwin  Baasch 

Horns 

Erich  Markwart 
Ralf  Gotz 
Eckhard  Runge 
Christian  Kretschmar 
Rolf  Sehring 
Roberto  Minczuk 
Amand  Schwantge 
Jochen  Pless 

Trumpets 

Armin  Mannel 
Karl-Heinz  Georgi 
John  Roderick  MacDonald 
Giinter  Navratil 
Hartmut  Thieme 

Trombones 

Karl  Jacob 
Jorg  Richter 
Jiirgen  Schubert 
Rolf  Bachmann 
Rolf  Handrow 

Tuba 

Dieter  Meschke 

Percussion 

Professor  Karl  Mehlig 
Peter  Bollmann 
Gerhard  Hundt 
Mathias  Miiller 


Gewandhaus  Director:  Dr.  Karl  Zumpe 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

Bay  Banks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O' Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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Developed  by  The  Cohen  Companies. 


To  appreciate  the  value  of  the  homes  we've  built, 
you  must  look  at  the  ones  we  didn't. 

Others  might  have  crammed  in  more  residences  where  we 

built  terraces  and  roof  gardens.  And  in  so  doing,  would  have  devalued 

one  of  the  great  gifts  ever  bestowed  on  a  homesite: 

the  premier  view  of  die  Charles  River  and  Boston,  from  the 

premier  address  on  the  Cambridge  waterfront 


ESPLANADE 

On  the  Charles  at  the  Longfellow  Bridge,  Cambridge 

577-9977 


One-bedroom  homes  from  $227,500;  two-bedroom,  $365,000;  three-bedroom,  $610,000. 

Includes  private  landscaped  terraces  and  balconies,  roof  gardens,  floor-to-ceiling  bay  windows,  indoor  parking 

individually  keyed  secunty  system,  24-hour  concierge  and  staff,  valet  guest  parking,  and  residents-only 

health  club,  indoor  pool,  and  function/conference  room.  The  Esplanade  is  currently  under  construction. 

For  an  appointment  to  visit,  call  the  Sales  Office,  One  Main  Street,  East  Cambridge,  at  (617)  577-9977 
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1988-89  Business  Honor  Roll  (continued) 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-Ty  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 
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Herring  Pond  Road 
Bourne,  Massachusetts 
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The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  BoStOIl  Home,  IllC. 

John  Bigelo  w,  Treasurer  2049-206 1  Dorchester  Avenue 

Robert  B.  Minturn,  Jr.,  Assistant  Treasurer     Boston,  Massachusetts  02124 

617/825-3905 


^O^P^ 
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Only  One  Cafe  HasBusiness  Cburses  At  Lunch. 


Cafe  Promenade 


At  The  Colonnade  Hotel.  120  Huntington  Avenue,  Boston.  For  reservations,  eall  (617)  424-7000 
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Accountants 

ARTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Thomas  M.  Lankford 
PEAT  MARWICK 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


Vincent  M.  O'Reilly 

DELOITTE  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 


MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

rofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

idvertising /Public  Relations 
HBM/CREAMER,  INC. 


Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
^OSMOPULOS,  INC. 
Jack  Connors,  Jr. 

iima  S.  Mann,  Strategic  Marketing, 
Inc. 
Irma  Mann  Stearns 

ierospace 

Northrop  Corporation 
Thomas  V  Jones 

3NEUM0  ABEX  CORPORATION 
Norman  J.  Ryker 

irchitects 

U)D  INC.  ARCHITECTS 


Philip  M.  Briggs 

Tames  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 


Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 
James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 

Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 


Building /Contracting 

"A. J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 
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Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 

*  International  Paper  Company 
Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 


Come  Find 

A  Home 

At Our House. . . 


LOOMIS  HOUSE 

Retirement  Community 


Loomis  House  Retirement  Community 
is  the  ideal  continuing  care  facility, 
located  on  a  beautifully  landscaped 
6-acre  wooded  site  in  Holyoke, 
Massachusetts. 

We  provide  a  carefree  lifestyle 
featuring  charming  independent- 
living  suites,  and  fully-licensed 
extended  care  health  services 
ministered  by  a  dedicated  staff  of 
professionals. 

For  complete  details  on  the  way 
retirement  really  ought  to  be 
call  or  write: 


298  Jarvis  Avenue,  Holyoke,  Massachusetts  01040    (413)  538-7551 


THE  COLLEGE  CLUB 

Offers  Elegant  Function  Facilities 

WEDDINGS,  RECEPTIONS, 

PRIVATE  LUNCHES,  DINNERS, 

TEAS,  COCKTAIL  PARTIES, 

CONCERTS,  LECTURES 

44  Commonwealth  Avenue 

Boston  02116 

(617)536-9510 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


v.: 


Tuxedo  rentals  and  sales  since  1914. 


REAlifc 

white 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 

Charles  A.  Zraket 
PARLEX  CORPORATION 

Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 


Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Soldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

PARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 

Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 

Don  Watt 
WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 
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BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN, 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,INC. 
Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 

Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 

Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 
Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 


HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 
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THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 
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BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 


Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

The  Analytic  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 


Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

!RE  Corporation 
John  K.  Grady 


. 


Hotels/Restaurants 

Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Marriott  Copley  Place 
Alain  Piallat 

COPLEY  PLAZA  HOTEL 
William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

""Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 

E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


John  H.  Fitzpatrick 

St.  Botolph  Restaurant 
John  Harris 

THE  SHERATON  BOSTON  HOTEL 


&  TOWERS 


Robert  McEleney 
SONESTA  INTERNATIONAL 


HOTELS  CORPORATION 


Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 
PLACE 
Bodo  Lemke 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

"Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 


*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

*  Interact  Management,  Inc. 

Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 
Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F.  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  EC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 


*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 
PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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YOUR  PERMANENT  SEASON'S  TICKET 


If  you've  got  music  on  your  mind,  we've  got  your  ticket  for 
yearlong  pleasure.  It's  The  Absolute  Sound,  the  internationally 
respected  bimonthly  audio  journal  (read  in  70  countries)  and 
the  only  hi-fi  magazine  that  puts  the  music  first.  We  feature 
reviews  of  the  best  sounding  classical  recordings  (some 
new,  some  old  as  the  hills);  interviews  with  contemporary 
talent;  roundups  on  the  most  musical  CDs  (you'd  be  sur- 
prised how  few  there  really  are);  memoirs  on  the  greatest 
of  our  passing  soloists  and  composers  (complete  with 
discographies);  articles  on  music  theory;  and  much  more, 
including  jazz  and  pop  coverage  that  can't  be  beat.  No 
serious  music  lover  or  record  collector  should  be  without  us. 

And  the  equipment?  Our  crack  reviewers  don't  bother  with 
meaningless  charts  touting  "frequency  response"  and 
"harmonic  distortion."  They  tell  you  how  components  sound, 
and  you  don't  need  to  be  an  engineer  to  understand  their 
language.  We  founded  TAS 15  years  ago  with  the  belief  that 
the  ultimate  authority  on  music  reproduction  is  your  ears. 
So  if  you're  shopping  for  true  high  fidelity,  not  bells  and 
whistles,  we'll  show  you  where  to  find  it. 

TO  ORDER,  just  call  800-222-3201  or  516-671-6342, 10AM 
to  6PM  Eastern  Time.  Or  mail  this  ad  with  your  name,  ship- 
ping and  billing  address  to  RO.  Box  LB,  Sea  Cliff,  NY  11579. 


Leopold  Stokowski.  by  TAS  artist  Gary  Viskupic 


Introductory  Offer  &  Guarantee  For  New  Subscribers 

Subscribe  now  for  an  abbreviated  four-issue  trial  for  just  $19.95,  using  our  toll-free  number.  We'll 
bill  you  after  you  receive  your  first  issue.  If  you're  not  completely  satisfied  just  write  "cancel"  on 
your  invoice  and  return  it  to  us.  You  keep  your  first  issue  and  owe  nothing.  That's  how  sure  we  are 
that  once  you  start  reading  The  Absolute  Sound  you  won't  want  to  stop. 


the  absolute  sound 


® 


Boston  Symphony  Orchestra 
Metropolitan  Opera 
Perkins  School  for  the  Blind 
Boston  Ballet 
Jimmy  Fund 
Chicago  Lyric  Opera 

Dwight  R.  Lueth  Associates 

Fund  Raising  Counsel 


Est.  1976 


Boston  (617)  266-7090 


CAREY* 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 
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Management/Financial/ Consulting 

IDVANCED  MANAGEMENT 

ASSOCIATES 
Harvey  Chet  Krentzman 

lRTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

Jain  &  Company,  Inc., 
!  William  W.  Bain 

hHE  BOSTON  CONSULTING 

J  ROUP 

;  Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
David  J.  Morrison 

^he  Forum  Corporation 
John  W.  Humphrey 

laynes  Management,  Inc. 
G.  Arnold  Haynes 

ICA  Management 
Donald  E.  Strange 

fason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

iAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

•Celler  Company,  Inc. 
Joseph  P.  Keller 

'joehridge  &  Company,  Inc. 
Richard  K.  Lochridge     " 

\1CKINSEY  &  COMPANY 


Robert  P.  O'Block 
PRUDENTIAL-BACHE 


SECURITIES 


David  F.  Remington 

Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

Ben-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

'Avedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*Georgia- Pacific  Corporation 
Maurice  W  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*  Rand- Whitney  Corporation 

Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 


R1ZZ0LI 


BOOKS  .  CLASSICAL  & 
INTERNATIONAL  MUSIC 
OBJETS  D'ART 

Copley  Place  ■  Boston 
617-437.0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Fri,  12-6  Sun 
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How  to  order 
wood  in  a 
restaurant. 


You've  probably  never  seen  wood  on  a 
menu.  Unless  you've  been  to  Boodle's, 
Boston's  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you've  ordered  wood, 
you'll  stick  with  it. 


BOODLE'S 


O    F 


BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


I  was  a  woman  with  hair  loss . 


. . .  the  hair  on  the  top  and  back  of  my  head  was  so  thin 
that  I  began  to  stand  against  walls  (the  true  meaning  of 
the  word  wallflower). 

One  week  later  at  P.  K.  Walsh . . . 

I  had  hair!  I  was  attractive! 

The  hairpiece  took  years  off  my  age! 


isfe^ 


\\H\j  ^ 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)  232-4521 

Products  for  Thinning  Hair  Available 
Call  for  FREE  brochure  •  Free  Private  Consultation  •  Ample  Free  Parking 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


After  the 


e  limeng, 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  NY 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 


100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


ABEL  ART,  INC. 
Thomas  J.  Cobery 

ARK-BURTON  PRINTING 
Robert  Cohen 

ASSACHUSETTS  ENVELOPE 

OMPANY 

Steven  Grossman 

!and  Typography,  Inc. 
Mildred  Nahabedian' 


'herman  Printing 
Peter  Sherman 

Publishing 

.ddison- Wesley  Publishing  Company, 

nc. 

i  Warren  R.  Stone 

AHNERS  PUBLISHING 
OMPANY 

Saul  Goldweitz 

[OUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

little,  Brown  &  Company 
Kevin  L.  Dolan 

|[cGraw-Hill,  Inc. 

i  Harold  W  McGraw,  Jr. 

'he  Robb  Report 
Samuel  Phillips 

"ime,  Inc. 
;  George  Ray 

ankee  Publishing  Incorporated 
Rob  Trowbridge 

leal  Estate/ Development 

HE  BEACON  COMPANIES 
Norman  Leventhal 

Jenjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

)emeter  Realty  Trust 
George  P.  Demeter 

^IRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

^he  Flatley  Company 
Thomas  J.  Flatley 

?he  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

iilon  Development  Corporation 
Haim  S.  Eliachar 

historic  Mill  Properties 
Bert  Paley 

John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nforthland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*  Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 
Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*  Saks  Fifth  Avenue 

Ronald  Hoffman 

*Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

♦Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 


Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*Johnson  &  Johnson 
James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 


Next  Program  .  .  . 


Thursday,  April  6,  at  8 
Friday,  April  7,  at  2 
Saturday,  April  8,  at  8 
Tuesday,  April  11,  at  8 

SEIJI  OZAWA  conducting 


CAGE 


101 

(world  premiere,  commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Fromm  Music  Foundation  at  Harvard 
University;  made  possible  in  part  through  the  Boston 
Symphony  Orchestra's  New  Works  Fund,  a  program 
supported  with  funds  from  the  Massachusetts  Council 
on  the  Arts  and  Humanities) 


I 


STRAVINSKY 


I 


Violin  Concerto  in  D 

Toccata 
Aria  I 
Aria  II 
Capriceio 

ANNE-SOPHIE  MUTTER 


INTERMISSION 


DEBUSSY 


Prelude  to  the  Afternoon  of  a  Faun 


DEBUSSY 


La  Mer,  Three  symphonic  sketches 
From  Dawn  to  Noon  on  the  Sea 
Play  of  the  Waves 
Dialogue  of  the  Wind  and  the  Sea 


■ 


i 
I 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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Go  to  one  of 
our  auctions 
and  you  U  be 
going  once, 
going  twice, 

three  times... 


SKINNER 

Auctioneers  &  Appraisers 
A  real  find. 

Rte.  117,  Bolton,  MA  01740 

508-779-6241 

2  Newbury  Street,  Boston,  MA  02116 

236-1700 


Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 
For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 


Coming  Concerts  .  .  . 


Wednesday,  April  5,  at  7:30 

Open  Rehearsal 
Mare  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'B'— April  6,  8-9:55 
Friday  'B'— April  7,  2-3:55 
Saturday  'B'— April  8,  8-9:55 
Tuesday  'B'— April  11,  8-9:55 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 


CAGE 


STRAVINSKY 
DEBUSSY 

DEBUSSY 


uior 

(world  premiere;  commissioned 
by  the  Boston  Symphony 
Orchestra  and  the  Fromm 
Music  Foundation  at 
Harvard  University) 

Violin  Concerto 

Prelude  to  the  Afternoon 
of  a  Faun 

LaMer 


Thursday  'C— April  20,  8-10 
Friday  A'— April  21,  2-4 
Saturday  'B'— April  22,  8-10 
Tuesday  'C— April  25,  8-10 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 

MOZART  Piano  Concerto  No.  21 

inC,  K.467 
BRUCKNER  Symphony  No.  9 

Wednesday,  April  26,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  A'— April  27,  8-10 
Friday  'B'— April  28,  2-4 
Saturday  A'— April  29,  8-10 
Tuesday  'B'— May  2,  8-10 
BERNARD  HAITINK  conducting 
TANGLE  WOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BEETHOVEN  Symphony  No.  6, 

Pastoral 
RAVEL  Daphnis  and  Chloe 

(complete) 


Programs  subject  to  change. 


.^ 


■ 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday- evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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I  A  good  private  banker 
nows  all  about  investment 
accounts,  lines  of  credit, 
and  quiet  restaurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


1;    MpgEffipis 

BANKOF  BOSTON 

I  Put  our  strength  to  w>rk  for  you. 

^all  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302 
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Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Jay  B.  W&iles,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 
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Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

AlexVd'Arbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Mrs.  Bela  T.  Kalman 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Howard  Kaufman 

Robert  D.  King 

Mrs.  Gordon  F  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

Mrs.  Hart  D.  Leavitt 

R.  Willis  Leith,  Jr. 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mrs.  Harry  L.  Marks 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 


Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O'Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 
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OUR  THIRTY-  FIRST  YEAR 


IKfiXKb  M.  DANA,  inc.- 

JEWELERS 

.  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 


43  CENTRAL  STREET  •  WELLESLEY,  MASSACHUSETTS  •  237-2730 


A  little  praise  for  a  big  accomplishment — 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■    RHODE  ISLAND    ■   NEW  HAMPSHIRE    ■   MAINE    ■    NEW  YORK 
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'Presidents  at  Pops"  Slated  for  June  7 

The  eighth  annual  "Presidents  at  Pops,"  with 
John  Williams  and  the  Boston  Pops  Orchestra, 
will  take  place  Wednesday  evening,  June  7. 
Walter  J.  Connolly,  Jr.,  Chairman  of  Bank  of 
New  England  Corporation,  is  chairman  of  the 
1989  "Presidents  at  Pops"  committee.  More 
than  100  of  the  area's  leading  businesses  will 
participate  in  this  gala  event  in  support  of  the 
BSO.  On  Monday,  May  15,  the  senior  executives 
of  the  participating  organizations  will  be  hon- 
ored at  the  Leadership  Dinner,  a  formal  dinner 
dance  held  at  Symphony  Hall.  A  limited  num- 
ber of  "Presidents  at  Pops"  sponsorships  are 
still  available.  The  $5,000  full  package  includes 
two  tickets  to  the  Leadership  Dinner  and  20 
floor  and  balcony  seats  for  the  "Presidents  at 
Pops"  concert,  complete  with  cocktails  and  din- 
ner. Half  packages  are  also  available.  For  fur- 
ther information  please  call  Sarah  Coldwell, 
"SO  Corporate  Development,  at  (617)  266-1492. 


lie  Symphony  Shop 
Introduces  New  Items 

^oncertgoers  will  discover  an  array  of  won- 
lerful  springtime  gifts  at  the  Symphony  Shop. 
\  project  of  the  Boston  Symphony  Associa- 
ion  of  Volunteers,  the  Shop  now  carries  newly- 
lesigned  mugs  featuring  the  BSO  logo  and 
•leiji  Ozawa's  signature,  or  the  Pops  logo  and 
Tohn  Williams's  signature,  in  22-karat  gold, 
iolorful  handpainted  sweatshirts  designed 
ixclusively  for  the  BSO  by  local  artists,  and 
Symphony  Hall  tins  filled  with  potpourri  in 
arious  scents.  The  Shop's  two  locations — in 
he  Huntington  Avenue  stairwell  near  the  Cohen 
Vmg,  and  on  the  first-balcony  level  near  the 
levator — are  open  from  one  hour  before  each 
oncert  through  intermission.  Both  carry  a 
Jiique  selection  of  books,  toys,  greeting 
ards,  neckties,  and  tote  bags,  as  well  as  the 
atest  BSO  and  Pops  recordings  and  the  ever- 
•opular  Symphony  mint  and  bark  from  Har- 
>or  Sweets.  Telephone  orders  are  accepted  at 
517)  267-2692  anytime  and  will  be  filled 
'romptly.  All  proceeds  from  the  Symphony 
ihop  benefit  the  Boston  Symphony  Orchestra. 


Serge  Koussevitzky  and  the  BSO 
on  1989  "Salute  to  Symphony" 
Compact  Disc  and  Cassette 

Produced  with  the  cooperation  of  NYNEX, 
WCRB,  and  RCA,  a  special,  limited-edition 
compact  disc  of  historic  performances 
recorded  by  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra  is  available  as  a 
1989  "Salute  to  Symphony"  gift  incentive  for 
your  contribution  of  $50.  Also  available  on 
cassette,  the  album  includes  the  finale  from 
Tchaikovsky's  Symphony  No.  4,  the  finale 
from  Mozart's  Eine  kleine  Nachtmusik, 
Strauss's  Don  Juan,  Hanson's  Serenade  for 
Solo  Flute,  Harp,  and  Strings,  Cowell's  Hymn 
and  Fuguing  Tune,  and  the  opening  Adagio 
from  Shostakovich's  Symphony  No.  8. 
Recorded  by  RCA  between  1945  and  1950,  the 
selections  have  been  newly  remastered  for  this 
album.  The  works  by  Cowell,  Hanson,  and 
Strauss  have  been  previously  available  only  in 
limited  LP  pressings;  the  Mozart  and 
Tchaikovsky,  originally  issued  on  78s,  have 
been  unavailable  for  many  years;  and  the 
Shostakovich  has  never  been  available  in  any 
format.  Quantities  are  extremely  limited.  To 
place  your  order,  please  call  the  Volunteer 
Office  at  (617)  266-1492,  ext.  247. 

April  Supper  Concerts 
Feature  BSO  Members 

Sponsored  by  the  Boston  Symphony  Associa- 
tion of  Volunteers,  the  final  1988-89  Supper 
Concerts  featuring  BSO  members  performing 
chamber  music  in  Symphony  Hall's  Cabot- 
Cahners  Room  take  place  at  6  p.m.  on  April 
20,  22,  and  25  (an  all-Mozart  program  includ- 
ing the  D  minor  string  quartet,  K.421,  and  the 
Divertimento  in  F  for  two  horns  and  strings, 
K.247)  and  at  6  p.m.  on  April  27  and  29  and 
May  2  (Beethoven's  C  minor  string  trio,  Opus 
9,  No.  3,  and  Ravel's  String  Quartet).  The 
hour-long  performance  is  followed  by  dinner 
in  the  Cohen  Wing  of  Symphony  Hall.  Tickets 
are  $21,  including  dinner;  for  information  or 
reservations,  call  the  Volunteer  Office  at 
(617)  266-1492. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 
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Private  banking 


Members  FDIC 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  var- 
ied, but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Harold  D.  Hodgkinson  Chair 
Until  he  died  at  the  age  of  eighty-nine,  Harold 
D.  Hodgkinson  was  dedicated  to  working  hard 
at  all  worthwhile  endeavors,  business  or  other- 
wise. After  graduating  from  Yale  he  took  a  job 
sorting  overshoes  for  the  shoe  department  of  a 
place  he  was  to  make  famous — Filene's  Auto- 
matic Bargain  Basement.  He  rose  from  stock- 
boy  to  Chairman  of  the  Board,  and  under  his 
leadership  the  department  store  became  one 
of  the  most  respected  in  the  country.  Mr. 
Hodgkinson  was  equally  concerned  with  the 
success  of  the  Boston  business  community  at 
large,  and  with  the  arts.  He  served  on  numer- 
ous Boards  of  Directors  and  trade  associa- 
|   tions;  a  valued  and  active  Trustee  of  the  BSO, 
he  was  instrumental  in  laying  the  foundation 
for  the  creation  of  the  Business  Leadership 
Committee.  In  1929  he  married  Laura  White 
Cabot,  whom  he  met  when  she  joined  the  staff 
of  Filene's.  In  recognition  of  the  Hodgkin- 
sons'  interest  in  and  love  for  the  Symphony, 
they  chose  to  endow  the  principal  bass  posi- 
tion, currently  occupied  by  Edwin  Barker. 


BSO  Members  in  Concert 

The  John  Oliver  Chorale  ends  its  1988-89  sea- 
son with  an  evening  of  music  by  Bach  and 
Mozart  on  Saturday,  April  8,  at  8  p.m.  at 
Jordan  Hall.  The  program  includes  the  Bach 
motets  Lobet  den  Herrn,  BWV  230,  and 
Komm,  Jesu,  Komm!,  BWV  229,  and  Mozart's 
Vesperae  solennes  de  confessore,  K.339,  and 
Vesperae  de  Dominica,  K.321.  Tickets  are  $17, 
$13,  and  $10  ($2  discount  for  students  and 
seniors).  For  more  information,  call  965-0906. 

BSO  flutist  Leone  Buyse  performs  music  of 
Bach,  Mozart,  Enesco,  Debussy,  Honegger, 
Boehm,  and  Hindemith  with  pianist  Wendy 
Webster  Ardizzone  on  Sunday,  April  9,  at  3 
p.m.  at  the  First  Unitarian  Church,  90  Main 
Street,  Worcester,  sponsored  by  the  Joy  of 
Music  concert  series.  Admission  is  free.  For 
more  information,  call  (508)  757-0959. 

The  Boston  Symphonic  Brass,  a  brass 
quintet  made  up  of  BSO  members  Timothy 
Morrison,  Peter  Chapman,  Richard  Sebring, 


Norman  Bolter,  and  Douglas  Yeo,  give  their 
debut  concert  on  April  9  at  Greene  Memorial 
United  Methodist  Church  in  Roanoke,  Vir- 
ginia, as  part  of  the  church's  annual  Fine  Arts 
Series.  The  program  includes  music  of  Ingolf 
Dahl,  Victor  Ewald,  Leonard  Bernstein, 
George  Gershwin,  and  English  Renaissance 
composers. 

The  NEC  Percussion  Ensemble,  Frank 
Epstein,  director,  performs  the  world  pre- 
miere of  Christopher  Rouse's  Bonham  with 
guest  drummer  Peter  Erskine  on  Monday, 
April  10,  at  8  p.m.  at  Jordan  Hall,  on  a  pro- 
gram also  including  music  of  William  Kraft 
and  Toru  Takemitsu.  Admission  is  free. 

Max  Hobart  conducts  the  Civic  Symphony 
Orchestra  in  Verdi's  Requiem  on  Sunday, 
April  30,  at  3  p.m.  in  Jordan  Hall.  The  soloists 
are  soprano  Ellen  Chickering,  mezzo-soprano 
Joan  Hill,  tenor  Brad  Cresswell,  and  baritone 
James  Kleyla,  with  the  Salisbury  Singers  of 
Worcester.  Tickets  are  $12  and  $8;  for  more 
information,  call  437-0231. 


BSO  Guests  on  WGBH-FM-89.7 

Morning  Pro  Musica  with  Robert  J.  Lurtsema 
will  feature  a  live  performance  and  interview 
with  BSO  violist  Mark  Ludwig  and  pianist 
Virginia  Eskin,  members  of  the  Richmond  Per- 
formance Series,  on  Tuesday,  April  11,  at  11  a.m. 
The  program  will  include  works  by  Amy  Beach, 
Rebecca  Clarke,  Cecile  Chaminade,  and  Maria- 
Theresa  V  Paradis. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January  1962 
he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Sym- 


phony Orchestra  for  the  first  time  at 
Tanglewood,  in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was  named 
an  artistic  director  of  the  Tanglewood 
Festival. 

Seiji  Ozawa  was  named  thirteenth  music 
director  of  the  Boston  Symphony  Orchestra 
in  1973,  following  a  year  as  music  adviser; 
he  is  now  in  his  sixteenth  year  as  the  BSO's 
music  director.  His  many  tours  with  the 
orchestra  in  Europe,  Japan,  and  throughout 
the  United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European  music 
festivals,  in  1979;  three  visits  to  Japan;  and, 
to  celebrate  the  orchestra's  centennial  in 
1981,  a  fourteen-city  American  tour  and  an 
international  tour  to  Japan,  France,  Ger- 
many, Austria,  and  England.  In  March  1979 
Mr.  Ozawa  and  the  Boston  Symphony 
Orchestra  made  an  historic  visit  to  China 
for  a  significant  musical  exchange  entailing 
coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert 
performances,  becoming  the  first  American 
performing  ensemble  to  visit  China  since 
the  establishment  of  diplomatic  relations. 
In  December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands,  France, 
Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
His  operatic  credits  include  appearances  at 
Salzburg,  London's  Royal  Opera  at  Covent 
Garden,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  and  the  Paris  Opera,  where  he 
conducted  the  world  premiere  of  Olivier 
Messiaen's  St.  Francis  of  Assist  in  1983,  a 
performance  recently  issued  on  compact 
disc.  In  addition  to  his  many  Boston  Sym- 
phony Orchestra  recordings,  he  has 
recorded  with  the  Berlin  Philharmonic,  the 
London  Philharmonic,  the  Philharmonia  of 
London,  the  Chicago  Symphony  Orchestra, 
the  Orchestre  National,  the  Orchestre  de 


■BE 
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Paris,  the  San  Francisco  Symphony,  and 
the  Toronto  Symphony  Orchestra,  among 
others. 

Mr.  Ozawa's  many  recordings  with  the 
Boston  Symphony  Orchestra  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette,  and,  with  Itzhak 
Perlman,  an  award-winning  album  of  the 
Berg  and  Stravinsky  violin  concertos,  all  on 
DG;  Schoenberg's  Gurrelieder,  on  Philips; 
Mahler's  Resurrection  Symphony  (No.  2), 
Symphony  No.  4,  and  Symphony  of  a  Thou- 
sand (No.  8),  also  on  Philips,  part  of  a  con- 
tinuing Mahler  cycle  on  that  label;  the  com- 
plete Beethoven  piano  concertos  with 
Rudolf  Serkin,  on  Telarc;  the  Dvorak  Cello 


Concerto  with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with 
Yo-Yo  Ma,  the  Mendelssohn  Violin  Concerto 
with  Isaac  Stern,  and  Berlioz's  Les  Nuits 
d'ete  with  Frederica  von  Stade,  on  CBS; 
and  Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 

%On  sabbatical  leave 

^Orchestra  Fellow,  Music  Assistance  Fund; 
also  supported  by  a  grant  from  Aetna  Life 
&■  Casualty  Company 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

tJules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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References  furnished 
on  request 


Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  108th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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LIVING  CENTERS 

Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton  MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth  MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 

Newport  RI     401-849-6600 

South  County 

North  Kingstown  RI     401-294-4545 

Woodlawn 

Everett  MA     617-387-6560 
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appointment  of  the  legendary  Karl  Muck, 
who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July 
1885,  the  musicians  of  the  Boston  Sym- 
phony had  given  their  first  "Promenade" 
concert,  offering  both  music  and  refresh- 
ments, and  fulfilling  Major  Higginson's 
wish  to  give  "concerts  of  a  lighter  kind  of 
music."  These  concerts,  soon  to  be  given  in 
the  springtime  and  renamed  first  "Popu- 
lar" and  then  "Pops,"  fast  became  a 
tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San 
Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency, 
as  did  radio  broadcasts.  In  1918  Henri 
•  Rabaud  was  engaged  as  conductor; .he  was 
succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning 
of  a  French-oriented  tradition  that  would 
be  maintained,  even  during  the  Russian- 
born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he 
served  an  unprecedented  term  of  twenty- 
five  years.  Regular  radio  broadcasts  of 
Boston  Symphony  Orchestra  concerts 
began  during  Koussevitzky's  years  as 
music  director.  In  1936  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately 
shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birth- 
day in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its 
continuing  series  of  Youth  Concerts  was  ini- 
tiated. Erich  Leinsdorf  began  his  seven- 
year  term  as  music  director  in  1962.  Mr. 
Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected 
works  to  the  repertory,  and,  like  his  two 
predecessors,  made  many  recordings  for 
RCA;  in  addition,  many  concerts  were  tele- 
vised under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tangle- 
wood Music  Center,  and  under  his  lead- 
ership a  full-tuition  fellowship  program  was 
established.  Also  during  these  years,  in 
1964,  the  Boston  Symphony  Chamber  Play- 
ers were  founded. 

William  Steinberg  succeeded  Leinsdorf 
in  1969.  He  conducted  a  number  of  Amer- 
ican and  world  premieres,  made  recordings 
for  Deutsche  Grammophon  and  RCA, 
appeared  regularly  on  television,  led  the 
1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the 
mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became 
the  orchestra's  thirteenth  music  director  in 
the  fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  sixteenth  year  as  music 
director,  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  at  home  and 
abroad,  and  he  has  reaffirmed  the  orches- 
tra's commitment  to  new  music  through  his 
program  of  centennial  commissions  and  a 
newly  initiated  program  including  such 
prominent  composers  as  John  Cage,  Hans 
Werner  Henze,  Peter  Lieberson,  and 
Bernard  Rands.  Under  his  direction,  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts 
annually.  It  is  an  ensemble  that  has  richly 
fulfilled  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


JULIUS, 
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Reservoir  Place 

1601  Trapelo  Road 
Waltham,MA021! 
617-890-5511 
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Farewell  and  Thanks 


Sherman  Walt 


Matthew  Ruggiero 


Michael  Vitale 


As  Music  Director  Seiji  Ozawa  conducts  his  final  concerts  of  the  1988-89  season,  the 
entire  Boston  Symphony  Orchestra  family  extends  its  sincere  thanks  and  best 
wishes  to  three  departing  members  of  the  orchestra. 

Sherman  Walt  has  been  principal  bassoon  of  the  Boston  Symphony  Orchestra 
since  1952,  before  which  he  was  principal  bassoon  of  the  Chicago  Symphony  Orches- 
tra. A  member  of  the  Boston  Symphony  Chamber  Players,  a  faculty  member  at  the 
Tanglewood  Music  Center  and  the  New  England  Conservatory  of  Music,  and  a 
former  professor  of  music  at  Boston  University,  Mr.  Walt  studied  music  at  the 
University  of  Minnesota  under  the  sponsorship  of  Dimitri  Mitropoulos  and  contin- 
ued his  training  at  the  Curtis  Institute  of  Music,  where  his  teachers  included 
Ferdinand  Del  Negro  and  Marcel  Tabuteau.  He  is  retiring  from  the  BSO  this  spring, 
after  thirty-seven  years  of  service  to  the  orchestra,  at  the  close  of  the  1988-89 
subscription  season. 

Matthew  Ruggiero  has  been  assistant  principal  bassoon  of  the  Boston  Symphony 
Orchestra  and  principal  bassoon  of  the  Boston  Pops  Orchestra  since  1961.  Born  in 
Philadelphia,  he  graduated  from  the  Curtis  Institute  of  Music  in  1957  after  studying 
with  Ferdinand  Del  Negro,  Sol  Schoenbach,  and  Marcel  Tabuteau.  Before  joining 
the  BSO  he  was  with  the  National  Symphony  in  Washington,  D.C.,  and  played  solo 
bassoon  at  the  Marlboro  Music  Festival  under  Rudolf  Serkin's  direction.  Mr.  Rug- 
giero is  leaving  the  orchestra  after  twenty-eight  years  to  pursue  studies  in  Italian 
literature  at  Harvard  University. 

Michael  Vitale  has  been  a  violinist  with  the  Boston  Symphony  Orchestra  since 
1964.  His  father,  an  amateur  violinist,  encouraged  him  to  begin  violin  lessons  at  an 
early  age.  A  native  of  Keene,  New  Hampshire,  and  now  a  resident  of  Sudbury,  Mr. 
Vitale  was  a  member  of  the  Cincinnati  Symphony  and  the  Detroit  Symphony  before 
joining  the  Boston  Symphony  Orchestra;  he  has  also  appeared  as  a  solo  performer 
throughout  the  New  England  area.  He  leaves  the  BSO  after  twenty-five  years  with 
the  orchestra. 

All  best  wishes  and  many  thanks  to  these  three  gentlemen  for  their  years  of 
devoted  service  to  the  BSO  and  their  distinguished  contributions  to  Boston's 
musical  community. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  April  6,  at  8 
Friday,  April  7,  at  2 
Saturday,  April  8,  at  8 
Tuesday,  April  11,  at  8 

SEIJI  OZAWA  conducting 


CAGE 


101 

(world  premiere,  commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Fromm  Music  Foundation  at  Harvard 
University;  made  possible  in  part  through  the  Boston 
Symphony  Orchestra's  New  Works  Fund,  a  program 
supported  with  funds  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities) 


STRAVINSKY 


Violin  Concerto  in  D 

Toccata 
Aria  I 
Aria  II 
Capriccio 

ANNE-SOPHIE  MUTTER 


INTERMISSION 


DEBUSSY 
DEBUSSY 


Prelude  to  the  Afternoon  of  a  Faun 

La  Mer,  Three  symphonic  sketches 
From  Dawn  to  Noon  on  the  Sea 
Play  of  the  Waves 
Dialogue  of  the  Wind  and  the  Sea 


The  evening  concerts  will  end  about  9:45  and  the  afternoon  concert  about  3:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 


John  Cage 

101 

John  Cage  was  born  in  Los  Angeles,  California,  on 
September  5, 1912,  and  lives  in  New  York.  He  com- 
posed 101  in  1988  on  commission  from  the  Boston 
Symphony  Orchestra  and  the  Fromm  Music  Foun- 
dation at  Harvard  University.  These  are  the  first 
performances.  There  is  no  score;  the  work  calls  for 
four  each  of  flutes,  oboes,  clarinets,  and  bassoons, 
six  horns,  four  trumpets,  three  trombones,  one  tuba, 
four  percussion  parts  (I:  bullroarer:  II;  bullroarer 
and  seven  angklungs;  III:  bullroarer  and  piano 
strings;  TV:  bullroarer  and  four  contrabass  marimba 
tones),  timpani,  harp,  piano,  eighteen  first  violins, 
sixteen  second  violins,  eleven  violas,  eleven  cellos, 
and  eight  double  basses:  101  parts  in  all.  The  ang- 
klungs (Indonesian  bamboo  rattles)  used  at  these 
performances  have  been  graciously  provided  by  Mr.  S.  Soehardjono,  Vice-Consul  of 
Information  at  the  Indonesian  Consulate  General  in  New  York.  Douglas  DeMorrow  of 
Arkadelphia,  Arkansas,  and  Daniel  Schmidt  of  Berkeley,  California,  have  constructed 
instruments  to  provide  the  necessary  contrabass  marimba  notes. 

John  Cage  has  been  at  the  forefront  of  the  avant-garde  virtually  from  the  begin- 
ning of  his  career  in  music,  and  his  many  writings  about  music  are  as  well-known  as 
the  music  itself.  Functioning  as  both  philosopher  and  composer,  Cage's  views  on 
music  and  its  relationship  to  life  have  been  influential  throughout  the  world.  This 
point  may  be  illustrated  by  getting  a  perspective  from  afar.  In  any  recent  history  of 
contemporary  music  written  by  a  European,  Cage  is  quite  simply  the  dominant 
American  figure.  His  recent  visit  to  the  Soviet  Union  revealed  how  eagerly  his  ideas 
have  been  received  there.  He  is  the  eighth  musician  chosen  to  deliver  the  prestigious 
Charles  Eliot  Norton  lectures  at  Harvard,  a  series  that  annually  brings  a  distin- 
guished creator  or  interpreter  of  an  art  to  discuss  poetics  in  the  broadest  sense  of 
the  term.  Cage's  Norton  lectures  are,  in  essence,  spoken  musical  compositions. 

Cage  was  the  son  of  an  inventor,  who  evidently  passed  on  to  him  the  inventor's 
Muse.  Already  in  high  school  he  distinguished  himself  academically  with  special 
awards  for  Latin  and  oratory  (no  one  who  has  ever  heard  him  deliver  one  of  his 
characteristically  soft-spoken  speeches  can  doubt  that  he  is  comfortable  in  front  of 
an  audience).  He  spent  two  years  at  Pomona  College,  then  dropped  out  to  go  live  in 
Europe;  he  never  returned  to  complete  a  formal  degree.  By  the  time  he  returned  to 
California  in  1933,  he  involved  himself  actively  in  poetry,  music,  and  painting.  Over 
the  years  he  has  also  developed  a  reputation  as  one  of  the  world's  leading  authorities 
on  mushrooms. 

While  studying  music  theory  and  composition  in  New  York  with  Adolph  Weiss, 
Cage  attended  Henry  Cowell's  classes  in  non- Western  music,  which  proved  to  be  an 
important  stimulus.  His  earliest  compositions  were  heavily  chromatic,  following  the 
standard  theoretical  developments  of  the  day.  By  the  late  1930s  he  began  to  work  a 
good  deal  with  percussion  and  with  dancers  in  Seattle,  San  Francisco,  and  Chicago. 
After  1943,  when  he  moved  permanently  to  New  York,  he  began  a  close  collaboration 
with  Merce  Cunningham,  with  whom  he  has  worked  frequently  to  this  day. 

Cage's  best-known  early  works  are  diverse  compositions  for  prepared  piano  (a 
normal  piano  with  various  objects — metal  screws,  rubber  plugs,  and  so  on — inserted 
between  the  strings  to  convert  it  into  a  percussion  instrument  with  many  different 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  18? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1989,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 


April-May  Schedule 
April  27  NEC  Wind 
Thursday     Ensemble 


May  15 
Monday 


NEC  Symphony 
Orchestra 


Frank  L.  Battisti,  Conductor 
"A  Salute  to  Georges  Longy" 

Celebrating  the  Longy  Club,  Boston's  first 

professional  wind  ensemble 
Carl  St.  Clair,  Conductor 
Tchaikovsky,  Symphony  No.  6 
Debussy,  Premiere  Rhapsodie 

Daniel  McKelway,  clarinet,  Artist  Diploma 
Mahler,  Songs  of  the  Wayfarer 

Cory  Miller,  mezzo-soprano,  Artist  Diploma 


New  England  Mr  Conservatory 

Jordan  Hall  at  NEC,  30  Gainsborough  Street  at  Huntington  Avenue 

All  performances  at  8  pm.  Tickets:  $8  adults,  $5  students  and  senior  citizens. 
Jordan  Hall  at  NEC  Box  Office:  M-F10  am.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 
For  ticket  information:  536-2412.  Or  through  Bostix  /Ticketron®/Teletron®; 
617-720-3434  or  1-800-382-8080. 
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sonorities).  The  most  important  change  in  Cage's  work  came  through  the  study  of 
Eastern  philosophies,  particularly  Zen  Buddhism  and  the  I  Ching,  the  Chinese  book 
of  changes,  which  he  began  to  use  as  a  basis  for  composition.  His  response  to  the 
I  Ching  introduced  elements  of  chance  into  his  music,  so  that  many  decisions 
normally  made  by  a  composer  were  now  determined  through  specified  processes  of 
chance,  though  in  his  earlier  works  of  this  sort,  the  actual  sounds  of  the  final  composi- 
tion, once  completed,  remained  fixed.  By  the  mid-1950s,  Cage  was  pursuing  a  still 
more  flexible  goal,  composing  music  that  might  differ  radically  in  actual  sound  from 
performance  to  performance,  so  that,  for  example,  certain  sections  of  a  work  might 
be  played  simultaneously  by  different  musicians  or  consecutively,  as  if  they  were  dif- 
ferent movements  in  the  traditional  sense. 

The  most  striking  single  fact  about  John  Cage's  view  of  music  is  his  open- 
mindedness  and  generously  inclusive  orientation.  This  does  not  simply  mean  that  he 
has  drawn  on  musical  traditions  that  others  have  scorned  or  overlooked,  but  rather 
that  he  has  redefined  the  very  notion  of  music  to  include  almost  everything  that 
happens  or  can  happen.  His  most  famous — or  notorious — piece,  4' 33",  consists  of  a 
performer  at  any  instrument  with  a  stopwatch,  playing  nothing  for  four  minutes  and 
thirty-three  seconds.  Yet  the  piece  is  not  simply  a  joke,  not  simply  an  abnegation  of 
the  composer's  "responsibility,"  and  not  even  simply  an  exploitation  of  silence.  To 
an  audience  present  at  a  performance,  4' 33"  demonstrates  clearly  that  there  is  no 
such  thing  as  silence.  The  music  consists  of  every  sound  that  happens  to  be  made 
during  the  time  that  it  is  going  on — which  means  that  every  performance  is  unique 
and  unrepeatable.  This  may  alert  us  to  an  important  point:  with  any  piece  of  music, 
no  two  performances  are  alike.  Quite  apart  from  questions  of  conductorial  inter- 
pretation or  accidental  wrong  notes,  the  ambient  sounds  that  occur  during  any 
performance  are  always  different;  we  have  simply  become  accustomed  to  disregard- 


SHREVE,iCRUMP  &>LOW 

JEWELERS    SI/NCE   >8^Q 


■i-:-x--'~y- 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  ♦  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for 
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ing  them.  And  there  is  a  philosophical  extension  to  all  this:  to  Cage,  music  does  not 
occur  simply  because  we  come  to  a  particular  place  at  a  particular  time  with  the 
expectation  of  hearing  it.  Everything  we  do  is — and  produces — music. 

This  point  was  reinforced  by  a  question  directed  to  the  composer  at  one  of  his 
Harvard  seminars  this  year.  A  student  asked  Cage  for  his  thoughts  on  silence.  He 
did  not  answer  for  a  surprisingly  long  time,  as  if  thinking  of  what  he  would  say. 
Then,  suddenly,  his  face  lit  up  in  his  broad,  generous  smile,  and  he  remarked,  "I'm 
enjoying  it."  Cage's  main  goal  is  to  break  down  the  distinction  between  "art"  and 
"life,"  to  sensitize  audiences  to  the  sights  and  sounds  around  them  at  all  times.  As 
he  wrote  in  Silence  (1961): 

Our  intention  is  to  affirm  this  life,  not  to  bring  order  out  of  chaos  or  to  suggest 
improvements  in  creation,  but  simply  to  wake  up  to  the  very  life  we're  living, 
which  is  so  excellent  once  one  gets  one's  mind  and  one's  desires  out  of  the  way 
and  lets  it  act  of  its  own  accord. 

Cage's  new  work  was  composed  for  the  full  complement  of  players  in  the  Boston 
Symphony  Orchestra — but  without  a  conductor,  whose  sole  function  is  to  coach  the 
players  during  rehearsal.  The  title,  101,  stands,  of  course,  for  "one  hundred  one"; 
normally  a  typographer  would  set  this  as  one,  zero,  one,  but  the  composer  requests 
that  the  title  be  printed  with  a  capital  O  in  place  of  the  zero,  since  in  most  type  fonts 
the  capital  0  is  a  true  circle  and  the  zero  is  not.  Typically,  the  visual  element  in  the 
title  is  as  important  as  the  sound  of  the  piece. 

The  101  parts  have  no  fixed  relation  to  one  another.  As  a  result,  there  is  no 
conductor's  score  and  certainly  no  reason  for  a  conductor  to  beat  time.  Each  player 
has  a  separate  part,  and  each  of  the  101  parts  is  unique.  The  strings  never  play 
together  in  choir,  but  appear  rather  as  a  large  group  of  individuals.  Once  the  work 
actually  begins,  the  players  are  on  their  own,  individually  responsible  for  the  result, 
guided  by  a  few  specific  injunctions  as  to  the  manner  in  which  they  are  to  play.  Most 
of  the  101  parts  consist  only  of  a  few  notes,  often  single  pitches.  The  player  is  to  have 
a  timepiece  to  give  an  approximate  beginning  and  end  of  the  work,  and  to  place  his 
particular  part  within  the  twelve-minute  duration  of  the  whole,  but  even  these  are 
not  to  be  calibrated  precisely  with  one  another.  The  absence  of  the  "dictatorial" 
conductor  and  the  requirement  that  the  individual  players  take  on  "democratic" 
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J.S.  BACH 

ST.  MATTHEW  PASSION 


with  soloists 


Nancy  Armstrong 
Jon  Humphrey 
Sanford  Sylvan 
David  Ripley 


Gloria  Raymond 
Frank  Kelley 
Thomas  Jones 


Daniel  Banner,  concertmaster 
Jameson  Marvin,  conductor 


Friday,  April  21, 1989  7:30  pm 
Sanders  Theatre,  Cambridge 

Tickets  $14,  $12,  $10;  discount  for  students 
Holyake  Center  Ticket  Office,  Harvard  Square 

Or  reserve  by  phone  (617)  495-5730 
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SEIJI OZAWA 

and  the  Boston  Symphony  Orchestra 
on  Deutsche  Grammophon 


Ozawa  •  Boston  Symphony 
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ROMEO  &  JULIET 

OZAWA 

Boston  Symphony 
Orchestra 


BERLIOZ  •  TCHAIKOVSKY 

ROMEO  &  JULIET 

OZAWA  Boston  Symphony 


Tchaikovsky 
SWAN  LAKE 
OZAWA 

Boston  Symphony  Orchestra 
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responsibility  represent  a  conscious  inversion  of  the  normal  orchestral  practice, 
employed  here  symbolically,  as  discussed  below  in  the  composer's  own  commentary. 

Each  type  of  instrument  is  given  specific  guidance  as  to  the  sort  of  sound  the 
composer  wants.  The  strings  are  to  hold  the  bow  completely  loose  and  slowly  roll  it 
from  a  normal  position  (with  the  hair  resting  on  the  string)  to  a  col  legno  position 
(with  the  wooden  back  making  the  sound)  and  back.  The  winds  are  to  play  each  note 
in  a  single  breath,  with  a  "ragged"  quality  which  the  composer  describes  as  "not 
turned  on  or  off  as  one  does  an  electric  light,  but  brushed  into  existence  as  in 
oriental  calligraphy  where  the  ink  (the  sound)  is  not  always  seen,  or  if  so,  is  streaked 
with  white  (silence)."  Though  major  events  in  the  music  are  likely  to  happen  in  a 
roughly  given  order  (because  of  the  timing  called  for),  no  two  performances  can  ever 
be  exactly  alike.  The  entire  work,  therefore,  is  a  celebration  of  anti-regimentation 
and  of  individual  freedom  and  responsibility.  As  Cage  himself  says,  "A  performance 
of  music  can  be  a  metaphor  for  society." 

— Steven  Ledbetter 


The  following  commentary  by  the  composer  is  printed  in  each  of  the  instrumental  parts: 

Thoreau  said,  "The  best  form  of  government  is  no  government  at  all  and  that  is  the 
form  we'll  have  when  we  are  ready  for  it."  This  piece  rightly  or  wrongly  assumes  we 
are  ready  for  it.  Though  we  don't  have  them,  we  need  utilities:  good  air,  good  water, 
good  homes,  good  food,  transportation,  clothing,  communication,  etc.,  including 
intelligence.  But  we  don't  need  government:  the  struggle  for  power  between  nations, 
the  protection  of  the  rich  from  the  poor,  the  deprivation  of  the  poor,  and  the 
demoralization  of  both  the  poor  and  the  rich,  the  ruination  of  the  environment  by 
means  of  government's  collaboration  with  the  military  and  the  corporate. 

A  performance  of  music  can  be  a  metaphor  for  society. 

In  this  music  there  is  no  conductor.  There  is  no  score.  The  parts  are  written  in 
flexible  time  brackets.  You  may  use  a  stop  watch,  or  you  may  find  that  an  ordinary 
watch  will  do.  Or  you  may  use  your  own  "built-in"  sense  of  time.  This  twelve-minute 
piece  is  not  complicated.  It  opens  with  a  ragged  burst  of  high,  loud  sound  from  the 
brass  and  all  of  the  woodwinds  except  the  flutes  and  clarinets.  At  the  same  time  the 
sound  of  strings  playing  col  legno  and  mezzo-piano  begins.  Now  and  then  it  is 
accompanied  by  pianissimo  events  from  the  flutes  and  clarinets  that  one  is  not 
always  sure  he  has  actually  heard.  Other  percussion  events  take  place  sporadically: 
two  soft  timpani  rolls,  seven  angklung  events,  four  low  contrabass  marimba  events, 
twelve  bowed  piano  events,  and  a  single  whirring  bullroarer  intensified  sometimes 
by  one,  two  or  three  other  bullroarers  joining  in. 

Towards  the  end,  but  not  at  the  exact  end,  actually  but  approximately  between 
9'00"  and  10'15"  from  the  inexact  beginning,  the  brass  and  all  the  woodwinds  except 
the  flutes  and  clarinets  are  heard  fortissimo  and  in  their  highest  range,  a  second  and 
last  time,  falling  apart,  so  to  speak,  rather  than  holding  together  as  a  group.  The 
strings,  flutes  and  clarinets  and  the  percussion  continue,  and  then  after  a  minute  or 
so  stop  playing,  each  at  his  own  time. 

Throughout  there  is  another  kind  of  music  being  played  on  the  piano  and  on  the 
harp.  It  is  mezzo-forte,  more  articulate.  It  stands  out  like  a  duet  or  two  solos,  and 
though  we  hear  them,  we  hear  everything  else  too  and  not  in  the  background. 
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Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-973-1748.  Go  ahead.  You  ve 
earned  it. 


Bank  of 


Igor  Stravinsky 

Concerto  in  D  for  violin  and  orchestra 


Igor  Stravinsky  was  born  at  Oranienbaum,  Russia, 
■■■4    on  June  17, 1882,  and  died  in  New  York  on  April  6, 

19  71.  The  Violin  Concerto  was  composed  between 
■     mid-March  and  September  25, 1931.  The  first  per- 
■    formance  took  place  on  October  23  that  year  with 
Samuel  Dushkin  as  soloist  and  the  composer  con- 
ducting the  Berlin  Radio  Orchestra.  With  Serge 
Ijj    Koussevitzky  conducting,  Dushkin  gave  the  first 
performances  in  the  United  States  at  the  Boston 
Symphony  concerts  of  January  1  and  2, 1932.  After 
that  it  was  only  played  here  once  in  the  next  thirty 
:.    years  (by  Nathan  Milstein,  with  Richard  Burgin 
conducting,  in  1941),  but  starting  in  the  '60s  it 
began  to  be  performed  frequently  by  Joseph  Silver- 
stein  under  Erich  Leinsdorf,  Seiji  Ozawa,  and 
Michael  Tilson  Thomas.  It  has  also  been  performed  at  Boston  Symphony  concerts  by 
Itzhak  Perlman  with  Seiji  Ozawa  conducting,  Kyung-Wha  Chung  with  Andre  Previn, 
Cho-Liang  Lin  with  Andrew  Davis  (the  most  recent  subscription  performances,  in 
March  and  April  1985),  and  Cho-Liang  Lin  with  Michael  Tilson  Thomas  (the  most 
recent  Tanglewood  performance,  in  August  1985).  The  orchestra  consists  of  two  flutes 
and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  high  clarinet  in  E-flat,  three 
bassoons  (third  doubling  contrabassoon),  four  horns,  three  trumpets,  three  trombones, 
tuba,  timpani,  bass  drum,  eight  first  and  eight  second  violins,  six  violas,  four  cellos, 
and  four  basses. 

Stravinsky  mistrusted  virtuosos: 

In  order  to  succeed  they  are  obliged  to  lend  themselves  to  the  wishes  of  the 
public,  the  great  majority  of  whom  demand  sensational  effects  from  the  player. 
This  preoccupation  naturally  influences  their  taste,  their  choice  of  music,  and 
their  manner  of  treating  the  piece  selected.  How  many  admirable  compositions, 
for  instance,  are  set  aside  because  they  do  not  offer  the  player  any  opportunity 
of  shining  with  facile  brilliancy! 

These  thoughts  were  prompted  by  the  suggestion  made  in  1931  by  Willy  Strecker, 
one  of  the  directors  of  the  music  publisher  B.  Schott's  Sons,  that  Stravinsky  write 
something  for  a  remarkable  young  violinist  named  Samuel  Dushkin,  whom  Strecker 
admired.  Dushkin  was  a  Polish-born  musician  who  had  been  adopted  by  an  Amer- 
ican benefactor,  Blair  Fairchild,  and  given  training  with  Leopold  Auer.  Stravinsky 
hesitated  for  two  reasons:  he  doubted  that  he  was  familiar  enough  with  the  violin  to 
write  a  really  virtuosic  part  for  it,  and  he  was  afraid  the  usual  type  of  "virtuoso 
performer"  would  not  in  any  case  be  interested  in  playing  his  piece.  A  meeting  with 
Dushkin  dispelled  the  latter  doubt:  "I  was  very  glad  to  find  in  him,  besides  his 
remarkable  gifts  as  a  born  violinist,  a  musical  culture,  a  delicate  understanding, 
and — in  the  exercise  of  his  profession — an  abnegation  that  is  very  rare." 

In  the  meantime  Paul  Hindemith  encouraged  Stravinsky  to  undertake  the  work 
despite  his  lack  of  familiarity  with  the  violin;  this  could  be  a  positive  advantage, 
Hindemith  insisted,  since  it  would  prevent  the  solo  part  from  turning  into  a  rehash 
of  other  violin  concertos,  employing  the  same  old  runs  and  turns  of  phrase. 

So  Stravinsky  and  Dushkin  began  to  work  together.  The  first  movement  was 
largely  composed  between  March  11  and  27, 1931;  the  second  movement  was  written 
between  April  7  and  May  20,  the  third  between  May  24  and  June  6,  and  the  finale 
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With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries . 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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between  June  12  and  September  4.  Early  in  the  collaboration,  Dushkin  recalled,  at 
lunch  in  a  Paris  restaurant,  Stravinsky 

took  out  a  piece  of  paper  and  wrote  down  this  chord  q 
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XT 


and  asked  me  if  it  could  be  played.  I  had  never  seen  a  chord  with  such  an 
enormous  stretch,  from  the  E  to  the  top  A,  and  I  said,  "No."  Stravinsky  said 
sadly,  "Quel  dommage"  ["What  a  pity"].  After  I  got  home,  I  tried  it,  and  to  my 
astonishment,  I  found  that  in  that  register  the  stretch  of  the  eleventh  was 
relatively  easy  to  play,  and  the  sound  fascinated  me.  I  telephoned  Stravinsky  at 
once  to  tell  him  it  could  be  done.  When  the  concerto  was  finished,  more  than  six 
months  later,  I  understood  his  disappointment  when  I  first  said,  "No."  This 
chord,  in  different  dress,  begins  each  of  the  four  movements.  Stravinsky  himself 
calls  it  his  "passport"  to  that  concerto. 

As  the  work  progressed,  Stravinsky  would  show  Dushkin  the  materials,  little  by 
little,  as  they  were  composed;  the  violinist  tried  them  out  and  made  suggestions  as  to 
how  they  might  be  made  easier  or  more  effective  for  the  solo  instrument.  Dushkin 
suggested  ways  to  make  the  material  "violinistic,"  suggestions  that  Stravinsky 
rejected  at  least  as  often  as  he  accepted  them. 

Whenever  he  accepted  one  of  my  suggestions,  even  a  simple  change  such  as 
extending  the  range  of  the  violin  by  stretching  the  phrase  to  the  octave  below 
and  the  octave  above,  Stravinsky  would  insist  upon  altering  the  very  founda- 
tions accordingly.  He  behaved  like  an  architect  who  if  asked  to  change  a  room  on 


Samuel  Dushkin  and  Igor  Stravinsky  during  intermission 
of  the  concert  on  which  the  Violin  Concerto  was  premiered 
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Developed  by  The  Cohen  Companies. 


To  appreciate  the  value  of  the  homes  we've  built, 
you  must  look  at  the  ones  we  didn't. 

Others  might  have  crammed  in  more  residences  where  we 

built  terraces  and  roof  gardens.  And  in  so  doing,  would  have  devalued 

one  of  the  great  gifts  ever  bestowed  on  a  homesite: 

the  premier  view  of  the  Charles  River  and  Boston,  from  the 

premier  address  on  the  Cambridge  waterfront. 


ESPLANADE 

On  the  Charles  at  the  Longfellow  Bridge,  Cambridge 

577-9977 


One-bedroom  homes  from  $227,500;  two-bedroom,  $365,000;  three-bedroom,  $610,000. 

Includes  private  landscaped  terraces  and  balconies,  roof  gardens,  floor-to-ceiling  bay  windows,  indoor  parking, 

individually  keyed  security  system,  24-hour  concierge  and  staff,  valet  guest  parking,  and  residents-only 

health  club,  indoor  pool,  and  function/conference  room.  The  Esplanade  is  currently  under  construction. 

For  an  appointment  to  visit,  call  the  Sales  Office,  One  Main  Street,  East  Cambridge,  at  (617)  577-9977. 
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the  third  floor  had  to  go  down  to  the  foundation  to  keep  the  proportions  of  the 
whole  structure. 

The  one  thing  Stravinsky  sought  to  avoid  throughout  was  the  kind  of  flashy 
virtuosity  of  which  many  romantic  concertos — and  especially  those  by  violinists — 
were  made: 

Once  [recalls  Dushkin]  when  I  was  particularly  pleased  with  the  way  I  had 
arranged  a  brilliant  violinistic  passage  and  tried  to  insist  on  his  keeping  it,  he 
said:  "You  remind  me  of  a  salesman  at  the  Galeries  Lafayette.  You  say,  'Isn't 
this  brilliant,  isn't  this  exquisite,  look  at  the  beautiful  colors,  everybody's 
wearing  it.'  I  say,  'Yes,  it  is  brilliant,  it  is  beautiful,  everyone  is  wearing  it — I 
don't  want  it."  ' 

Despite  Dushkin's  assistance,  the  resulting  concerto  is  unmistakably  Stravinsky's 
own.  In  the  opening  Toccata,  the  parts  for  woodwind  and  brass  predominate  so 
thoroughly  and  to  such  bright  effect  that  one  is  tempted  to  think  that  Stravinsky 
completely  omitted  the  upper  strings  (as  he  had  done  in  the  Symphony  of  Psalms  a 
year  earlier)  to  allow  the  soloist  to  stand  out.  Actually  the  orchestra  is  quite  large 
(and  includes  the  full  body  of  strings),  but  Stravinsky  scores  the  solo  violin  in  a  wide 
variety  of  chamber-music  groupings.  The  result  is  thus  less  like  a  grand  romantic 
concerto,  in  which  the  soloist  is  David  pitted  against  an  orchestral  Goliath,  and 
rather  more  like  one  of  the  Brandenburgs,  with  the  soloist  enjoying  the  role  of 
primus  inter  pares. 

As  is  often  the  case  when  Stravinsky  uses  elements  of  an  older  style  in  this  period, 
he  takes  gestures  that  sound  stable  and  solid — the  turn  figure  in  the  trumpets  right 
after  the  opening  chords,  the  repeated  eighth-notes — and  uses  them  in  different 
ways,  so  that  the  expectations  they  raise  are  sometimes  confirmed  and  sometimes 
denied.  What  is  an  upbeat?  a  downbeat?  What  meter  are  we  in,  anyway?  The  witty 
play  of  older  stylistic  cliches  in  a  new  and  unexpected  arrangement  is  one  possible 
meaning  of  "neo-classic"  in  Stravinsky's  work. 

The  two  middle  movements  are  both  labeled  "Aria,"  a  name  sometimes  given  by 
Bach  to  predominantly  lyrical  slow  movements.  Aria  I  is  the  minor-key  lament  of  the 
concerto,  but  a  gentle  one;  Aria  II  is  the  real  lyric  showpiece.  The  melodic  lines  have 
the  kind  of  sinuous  curve  found  in  an  embellished  slow  movement  by  Bach. 
Stravinsky  himself  commented  that  the  one  older  concerto  that  might  reveal  an 
influence  on  his  work  was  the  Bach  concerto  for  two  violins.  His  predilection  for 
instrumental  pairs  hinted  at  that  in  the  earlier  movements,  especially  the  Toccata, 
but  the  last  movement  is  most  charmingly  explicit:  after  the  solo  violin  has  run 
through  duets  with  a  bassoon,  a  flute,  even  a  solo  horn,  the  orchestra's  con- 
certmaster  suddenly  takes  off  on  a  solo  of  his  own — or  rather  a  duet  with  the 
principal  soloist — thus  creating  the  two-violin  texture  of  the  Bach  concerto. 

— S.L. 
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.Louis  vuitton.  Ike  Art  of  Iravel. 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


If  you  don't  happen  to  be  an  expert  on 

interest  rates, 
tax  laws, 

the  stock  market, 
401  (k)s, 

money  markets, 
universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
aShawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  experti  >e  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,  ^«^ 

Elizabeth  Hartmayer  in  Worcester  at     JP'M  f^|^  X 

(508)  793-4202,  or  Richard  Belisle  in       ■  ttjwm  SflCI  WmUT 
Springfield  at  (413)  737-4321.  T?Bt™®  W    l%*  ff,MM 
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A  Home  in  Brookline 


20  uncommonly  gracious 

condominium  residences  will  be  available 

for  occupancy  in  spring  1989 


For  information  call 

23  2-2868 


McCormack  Development  Corporation 
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at  Neiman  Marcus 


$WmLw 


N°5 

CHANEL 


PARFUM 


$W 


L_LJL 


^^^^1*^ 


A  Sd£Ci<iI    ife"Stvlc 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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After  the  show, 


the  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  473%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988Schieffelin  &  Somerset  Co.,  New  Nbrk,  NY. 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


at  the  Village. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 
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100  High  Street,  Westwood,  MA  02090 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 
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State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


Claude  Debussy 

Prelude  to  the  Afternoon  of  a  Faun 


Achille-Claude  Debussy  was  born  at  St.  Germain- 
en-Laye,  Department  of  Seine-et-Oise,  France,  on 
August  22, 1862,  and  died  in  Paris  on  March  25, 
1918.  He  began  composing  his  Prelude  a  l'Apres- 
midi  d'un  faune  in  1892  and  completed  the  full 
score  on  October  23, 1894.  The  first  performances 
took  place  on  December  22  and  23  that  year  at 
concerts  of  the  Societe  Nationale  de  Musique  under 
the  direction  of  Swiss  conductor  Gustave  Doret.  The 
first  United  States  performance  was  given  by 
Georges  Longy  with  the  Boston  Orchestral  Club  on 
April  1, 1902.  Wilhelm  Gericke  conducted  the  first 
Boston  Symphony  performances  on  December  30, 
1904.  Since  then,  BSO  performances  have  been  led 
by  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge 
Koussevitzky,  Richard  Burgin,  Paul  Paray,  Bruno  Walter,  Leonard  Bernstein,  Charles 
Munch,  Ernest  Ansermet,  Erich  Leinsdorf,  Eugene  Ormandy,  Seiji  Ozawa,  and 
Michael  Tilson  Thomas,  who  led  the  most  recent  Tanglewood  performance  in  August 
1980.  Seiji  Ozawa  led  the  most  recent  subscription  performances  in  April  1986.  The 
score  calls  for  three  flutes,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  four 
horns,  two  harps,  antique  cymbals,  and  strings. 

Though  the  critics  were  divided  in  their  response  to  Debussy's  Prelude  a  I'Apres- 
midi  d'un  faune  following  its  premiere  on  December  22, 1894,  by  the  Societe  Nationale 
de  Musique  in  Paris  under  the  direction  of  Swiss  conductor  Gustave  Doret,  the 
audience's  reaction  was  unequivocal:  the  piece  was  encored.  The  occasion  was 
Debussy's  first  great  triumph,  and  the  Faun  remains,  along  with  La  Mer  (1903-05),  one 
of  the  composer's  best-known  and  most  popular  works  for  orchestra.  In  fact,  with  his 
Prelude,  Debussy  established  himself  as  a  composer  for  orchestra  not  just  with  the 
membership  of  the  Society:  a  repeat  performance  of  the  entire  program  was  given  the 
day  after  the  premiere,  with  the  Society's  doors  opened  for  the  first  time  to  the  general 
public. 

There  is  evidence  to  suggest  that  Debussy's  Prelude  represents  the  end  product  of 
what  was  originally  planned  as  a  score  of  incidental  music  to  accompany  a  reading, 
or  perhaps  even  a  dramatized  staging,  of  the  poet  Stephane  Mallarme's  eclogue, 
LApres-midi  d'un  faune.  Debussy  began  his  work  in  1892  and  completed  the  full 
score  on  October  23, 1894;  during  the  period  of  composition,  the  work  was  an- 
nounced in  both  Paris  and  Brussels  as  Prelude,  Interludes  et  Paraphrase  finale  pour 
I'Apres-midi  d'un  faune,  but  there  is  no  evidence  at  present  to  suggest  that  anything 
but  the  Prelude  ever  came  near  finished  form.  Before  the  premiere,  the  conductor 
Doret  spent  hours  going  over  the  score  with  the  composer;  Debussy  made  changes 
until  virtually  the  last  moment,  and  it  was  reported  that  at  the  first  performance, 
"the  horns  were  appalling,  and  the  rest  of  the  orchestra  were  hardly  much  better." 
But  nothing  about  the  performance  seems  to  have  diminished  the  work's  success. 

Though  the  first  printed  edition  of  Mallarme's  poem  dates  from  1876,  LApres- 
midi  d'un  faune  in  fact  went  through  various  stages,  being  conceived  originally  as  an 
Intermede  hero'ique.  A  draft  from  the  summer  of  1865,  entitled  Monologue  du  Faune, 
took  the  form  of  a  theatrical  scene  for  a  narrator  with  actors  performing  in  mime, 
and  even  as  late  as  1891  a  list  of  Mallarme's  works  characterized  LApres-midi  d'un 
faune  as  being  "for  reading  or  for  the  stage."  Mallarme  himself  at  various  times 
described  his  conception  as  "definitely  theatrical,"  as  representing  "not  a  work  that 
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Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


~i 


Name. 


Tel.. 


Address. 
City 


.State. 


.Zip. 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
I    Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  AU  VE 


36 


m 


may  conceivably  be  given  in  the  theatre"  but  one  that  "demands  the  theater."  With 
this  in  mind,  it  is  not  surprising  that  Debussy,  who  already  knew  Mallarme  quite  well 
by  1892  and  was  a  close  enough  member  of  the  poet's  circle  to  be  among  those  first 
notified  of  Mallarme's  death  in  1898,  would  originally  have  thought  to  write  a  score 
of  incidental  music.  And  that  the  sense  of  the  poetry  might  one  day  lend  itself  to 
musical  expression  was  in  fact  foreshadowed  by  Mallarme  himself,  who  wrote  of  his 
early  Intermede,  "What  is  frightening  is  that  all  these  impressions  are  required  to  be 
woven  together  as  in  a  symphony  .  .  ."  Following  Mallarme's  first  hearing  of  the 
music,  at  Debussy's  apartment,  and  on  which  occasion  the  composer  played  the 
score  at  the  piano,  the  poet  commented,  "I  didn't  expect  anything  like  this!  This 
music  prolongs  the  emotion  of  my  poem,  and  sets  its  scene  more  vividly  than  color." 

The  history  of  Mallarme's  poem  is  treated  in  considerable  detail  in  Edward 
Lockspeiser's  crucial  biography,  Debussy:  His  Life  and  Mind.  Lockspeiser  points  out 
that  by  the  final  version  of  Mallarme's  poem,  which  takes  as  its  overt  subject  "a  faun 
dreaming  of  the  conquest  of  nymphs,"  transitions  between  dream  and  reality  had 
become  more  ambiguous,  with  imagery  more  subtle  than  the  boldly  erotic  content  of 
earlier  stages.  The  poem  plays  not  only  with  the  distinctions  between  dream  and 
reality,  between  sleep  and  waking  awareness,  but  also  with  those  between  con- 
sciousness and  unconsciousness,  between  desire  and  artistic  vision.  Indeed,  in  its 
more  literal  rendering  of  Mallarme's  subject  matter  and  imagery,  Vaslav  Nijinsky's 
1912  choreography  to  Debussy's  score,  first  performed  in  Paris  by  Serge  Diaghilev's 
Ballets  Russes  on  May  29  that  year  with  Nijinsky  as  the  faun,  scandalized  audiences 
when  it  crossed  the  line  between  artistic  allusion  and  masturbatory  fantasy  (aside 
from  the  fact  that  the  stylized  poses  of  the  dancers  were  generally  deemed  inap- 
propriate to  the  fluidity  of  the  musical  discourse). 

Debussy's  orchestra  here  is  not  especially  large.  It  should  be  noted,  however,  that 
while  trumpets,  trombones,  and  timpani  are  entirely  absent,  the  wind  section,  with 
its  third  flute  and  English  horn,  is  a  source  for  particularly  rich  sonorities.  In  his 
History  of  Orchestration  (1925),  Adam  Carse  already  highlighted  what  made 
Debussy's  Prelude  so  innovative  for  its  time,  not  just  in  its  treatment  of  the 
orchestra,  but  also  in  its  approach  to  harmony  and  musical  structure:  "Such  a  word 
as  tutti  is  hardly  usable  in  connection  with  orchestration  which,  like  Debussy's, 
speaks  with  a  hushed  voice  in  delicately  varied  and  subtly  blended  tone-colours,  and 
often  with  intentionally  blurred  outlines." 

Nowadays,  when  listeners  may  respond  to  the  opening  flute  solo  by  sinking  back 
into  their  seats  with  complacent  familiarity,  any  fresh  look  at  Debussy's  score  is 
obliged  to  reveal  its  boldly  imagined  instrumental  hues  as  if  it  were  a  newly  restored 
painting.  Immediately  following  that  opening  melody,  suggested  by  the  indolent 
flute-playing  of  Mallarme's  faun,  glissandos  in  the  harp  and  distant,  evocative 
horncalls  conjure  a  dreamlike  woodland  atmosphere  heightened  by  Debussy's  avoid- 
ance of  clearcut  harmonies:  an  atmosphere  to  which  the  colors  of  rustling  strings, 
cascading  woodwinds,  blossoming  outbursts  from  the  full  orchestra,  and,  near  the 
magical  close,  antique  cymbals,  all  prove  themselves  ideally  suited. 

— Marc  Mandel 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a  new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 

1 1  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  community  for  active  seniors. 
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Claude  Debussy 

La  Mer,  Three  symphonic  sketches 


Achille-Claude  Debussy  was  born  at  St.  Germain-en- 
Laye  on  August  22, 1862,  and  died  in  Paris  on  March 
25, 1918.  He  began  work  on  La  Mer  during  the  sum- 
mer of  1903  and  completed  the  score  in  March  1905, 
though  he  continued  to  make  revisions  for  many  years. 
Camille  Chevillard  conducted  the  Lamoureux  Orches- 
tra in  the  first  performance  on  October  15, 1905,  in 
Paris.  Karl  Muck  and  the  Boston  Symphony  Orches- 
tra gave  the  American  premiere  on  March  1, 1907.  It 
has  also  been  conducted  at  BSO  concerts  by  Pierre 
Monteux,  Serge  Koussevitzky,  Dimitri  Mitropoulos, 
Richard  Burgin,  Charles  Munch,  Ernest  Ansermet, 
Vladimir  Golschmann,  Jean  Martinon,  Pierre  Boulez, 
Michael  Tilson  Thomas,  Seiji  Ozawa,  Eugene 
Ormandy,  Erich  Leinsdorf,  Sir  Colin  Davis,  Joseph 
Silverstein,  who  led  the  most  recent  Tanglewood  performance  in  August  1982,  and  Pascal 
Verrot,  who  led  the  most  recent  subscription  performances  in  October  and  November  1986. 
La  Mer  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  three 
bassoons  and  contrabassoon  (the  latter  in  the  third  movement  only),  four  horns,  three 
trumpets,  three  trombones,  bass  tuba,  timpani,  cymbals,  tam-tam,  triangle,  glockenspiel, 
bass  drum,  two  harps,  and  strings.  The  string  section  Debussy  hoped  for  was  an  unusually 
large  one,  including  sixteen  cellos. 

Debussy  had  very  little  real  experience  of  the  sea,  and  that  usually  from  the 
vantage  point  of  a  sandy  beach.  Yet  among  the  few  views  of  his  childhood  that  the 
unusually  private  composer  vouchsafed  to  the  world  was  the  occasional  affectionate 
reference  to  summer  vacations  at  Cannes,  where  he  learned  to  love  the  sea.  His 
parents  even  made  plans  that  he  should  become  a  sailor  (a  life  that  could  hardly  have 
suited  him  for  long),  but  they  were  scotched  when  a  certain  Mme.  Maute,  who  was 
giving  the  nine-year-old  boy  piano  lessons,  discovered  his  musical  talent,  and  within 
a  year  he  was  studying  piano  and  theory  at  the  Paris  Conservatoire. 

Still,  when  he  came  to  write  La  Mer  thirty  years  later,  Debussy  commented  that  he 
was  able  to  draw  upon  "innumerable  memories"  and  that  these  were  "worth  more 
than  reality,  which  generally  weighs  down  one's  thoughts  too  heavily."  In  the 
meantime,  Debussy's  memories  were  charged  with  images  drawn  not  from  actual 
experience  on  the  sea  but  from  literature  and  art.  One  hint  of  a  source  for  the  piece 
comes  from  the  title  Debussy  originally  thought  of  giving  the  first  movement:  "Calm 
sea  around  the  Sanguinary  Islands."  This  was,  in  fact,  the  title  of  a  short  story  by 
Camille  Mauclair  that  had  apparently  been  published  in  1893  ("lies  Sanguinaires" 
is  the  French  name  for  Sardinia  and  Corsica).  It  is  even  conceivable  that  Debussy 
was  thinking  of  writing  a  sea-piece  using  this  title  as  early  as  the  1890s,  though  in 
fact  the  first  clear  reference  to  La  Mer  comes  from  a  letter  of  September  12, 1903,  to 
Andre  Messager:  "I  am  working  on  three  symphonic  sketches  under  the  title  La  Mer: 
Mer  belle  aux  lies  Sanguinaires;  Jeux  de  vagues;  and  Le  Vent  fait  danser  la  mer."  Only 
the  second  of  these  titles  ("Play  of  the  waves")  remained  in  the  final  version.  The 
first  came  from  Mauclair's  story,  to  be  changed  in  the  end  to  "From  dawn  to  noon  on 
the  sea";  the  last  ("The  wind  makes  the  sea  dance")  was  later  turned  into  the  rather 
more  neutral  "Dialogue  of  the  Wind  and  the  Sea." 

But  the  most  direct  inspiration  for  La  Mer  was  probably  from  art.  Debussy  had 
admired  the  sea  paintings  of  Turner,  with  their  misty  impalpability,  which  had  been 
on  display  in  Paris  and  which  he  may  also  have  seen  during  London  visits  in  1902 
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and  1903,  shortly  before  he  began  composing  La  Mer.  Still  more  influential  were  the 
Japanese  artists  Hokusai  and  Hiroshige,  whose  work  became  enormously  popular  in 
France  by  the  end  of  the  nineteenth  century.  When  the  score  of  La  Mer  was 
published,  Debussy  requested  that  the  cover  design  include  a  detail  of  Hokusai's 
most  famous  print,  "The  hollow  of  the  wave  off  Kanagawa,"  the  part  showing  the 
giant  wave  towering  above  and  starting  to  curve  over  in  its  downward  fall,  its 
foaming  billows  frozen  in  a  stylized  pattern  that  almost  resembles  leaves  on  a  tree. 

Debussy  came  to  La  Mer  soon  after  the  great  success  of  his  one  completed  opera 
Pelleas  et  Melisande,  performed  with  great  success  in  April  1902.  In  the  following 
years,  Debussy  showed  a  new  confidence  in  his  art,  prolifically  turning  out  the 
second  set  of  Fetes  galantes,  the  first  set  of  Images  for  piano,  and  the  brilliant  piano 
solo  L'lsle  joyeuse,  as  well  as  La  Mer.  Moreover  he  may  well  have  expected  La  Mer  to 
be  even  more  successful  with  the  public  than  the  opera  had  been,  if  only  because  the 
music  was  more  assertive  than  that  of  the  opera  (whose  whole  dramatic  point  is 
inactivity,  faithfully  mirrored  in  the  music).  La  Mer,  for  all  of  Debussy's  modesty  in 
calling  it  simply  "three  symphonic  sketches,"  is  nothing  less  than  a  full-fledged 
symphony,  with  interrelationships  between  the  movements  and  an  artful  balance  of 
tension  and  repose,  climax  and  release.  It  has  been  called  the  greatest  symphony 
ever  written  by  a  French  composer. 

But  the  work  at  its  premiere  caused  violent  controversy,  with  assessments  ranging 
from  "the  composer's  finest  work"  to  "lifeless  as  dried  plants  in  a  herbarium."  The 
rehearsals  had  been  marked  by  overt  objections  from  the  members  of  the  orchestra. 
Debussy  later  told  Stravinsky  that  the  violinists  had  tied  handkerchiefs  to  the  tips  of 
their  bows  in  rehearsal  as  a  sign  of  ridicule  and  protest.  Part  of  the  reason  may  have 
been  non-musical:  Debussy  was,  at  just  that  time,  an  object  of  scandal.  In  the 
autumn  of  1903  he  had  met  Emma  Bardac,  the  wife  of  a  banker.  In  June  1904  he  left 
his  wife  and  moved  into  an  apartment  with  Bardac,  where  they  lived  for  the  rest  of 


Hokusai's  "The  Hollow  of  the  Wave  off  Kanagawa" 
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Debussy's  life.  In  October  his  wife  attempted  suicide,  and  a  number  of  Debussy's 
friends  broke  off  relations  with  him. 

The  mixed  impression  of  the  premiere  was  reversed  when  Debussy  himself  con- 
ducted La  Mer  in  Paris  on  January  19  and  26, 1908 — even  though  he  had  never 
before  conducted  an  orchestra.  Yet,  as  he  wrote  later,  "One  of  my  main  impressions 
is  that  I  really  reached  the  heart  of  my  own  music."  The  two  performances  were 
spectacularly  successful  in  a  way  Debussy  had  not  seen  since  the  premiere  of  Pelleas. 
(To  give  credit  where  credit  is,  at  least  in  part,  due,  the  orchestra  had  been  prepared 
by  Eduard  Colonne  before  the  composer  took  over  for  the  last  rehearsals.) 

By  that  time  Karl  Muck  had  already  led  the  Boston  Symphony  Orchestra  in  the 
American  premiere,  where  the  reactions  also  covered  a  wide  gamut.  Kent  Perkins,  in 
the  Boston  American,  decided  that  "one  can  see  and  hear  the  ocean  better  at  Nahant 
or  Marblehead  Neck."  Louis  C.  Elson,  in  the  Advertiser,  was  sarcastically  negative: 
"Frenchmen  are  notoriously  bad  sailors,  and  a  Gallic  picture  of  the  sea  is  apt  to  run 
more  to  stewards  and  basins  and  lemons  than  to  the  wild  majesty  of  Poseidon. ...  If 
this  be  Music  we  would  much  prefer  to  leave  the  Heavenly  Maid  until  she  has  got 
over  her  Hysterics."  But  Philip  Hale  (who  was  also  the  BSO's  program  annotator), 
though  unable  to  "explain"  the  piece,  found  it  full  of  fascination:  "The  sketches  are 
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more  than  a  remarkable  tour  de  force;  they  are  something  more  than  essays  in  a 
strange  language.  The  hearer  must  cast  aside  all  theories  about  how  music  should  be 
written;  he  must  listen  in  good  faith." 

Certainly  La  Mer  has  never  been  amenable  to  the  simple  summaries  of  formal 
elements  such  as  "sonata  form"  that  can  at  least  give  direction  to  the  listener's 
perceptions  of,  say,  a  classical  symphony.  The  use  of  orchestral  color  is  more 
immediately  identifiable  than  melodic  shapes,  though  these  play  a  crucial  role  in  the 
work  as  well,  and  the  harmonies  are  sui  generis.  Roy  Howat,  in  a  recent  book-length 
analysis  of  Debussy's  music  {Debussy  in  Proportion-,  Cambridge  University  Press, 
available  in  paperback),  concentrates  on  La  Mer  and  demonstrates  the  significance 
to  Debussy  of  the  proportional  relationship  known  as  the  "golden  section"  in  his 
shaping  of  the  piece  and  placement  of  climaxes.  One  may  sense  this  overall  shaping 
even  without  pursuing  Howat's  detailed  exegesis. 

The  first  movement's  title,  "From  Dawn  to  Noon  on  the  Sea,"  is  not  intended  to 
prescribe  a  particular  program  but  merely  to  indicate  a  progression  from  near 
darkness,  in  which  objects  are  indistinct,  to  brightness,  in  which  they  are  clearly 
perceptible.  (Debussy's  friend  Erik  Satie,  always  a  joker,  and  one  who  loved  invent- 
ing elaborate  titles  for  his  own  music,  once  commented  to  Debussy  that  he  "particu- 
larly liked  the  bit  at  a  quarter  to  eleven.")  Debussy's  pictorialism  is  wonderfully 
evocative  in  its  suggestion  of  indistinct  outlines  that  gradually  appear  to  view,  the 
light  evidently  breaking  forth  in  the  undulating  tremolos  of  the  strings  just  at  the 
moment  that  the  principal  key,  D-flat  major,  is  established.  The  horns  resound  with 
melodic  shapes  using  pentatonic  scales  over  a  moving  cello  line  that  is  also  pen- 
tatonic.  Since  this  five-note  scale  is  often  used  by  composers  to  symbolize  the  orient, 
at  least  one  commentator  has  suggested,  possibly  with  tongue  in  cheek,  that 
Debussy  chose  to  open  in  this  way  because,  of  course,  the  sun  rises  in  the  east!  A 
striking  change  comes  with  a  new  theme  in  the  cellos,  which  seem  at  first  to  bring  the 
motion  to  a  halt  and  then  to  proceed  in  wavelike  triplets,  which  build  to  the 
movement's  climax. 

The  second  movement,  "Play  of  the  Waves,"  is  a  lighter  scherzo,  scored  with 
extreme  delicacy.  It  is  a  lighter  interlude  between  the  stormy  and  emphatic  passions 
of  the  first  and  last  movements. 

"Dialogue  of  the  Wind  and  the  Sea"  begins  with  an  evident  pictorial  image:  the 
waves  softly  surging  up  in  the  low  strings,  answered  by  the  winds — the  woodwinds, 
in  fact — blowing  high  up  in  chromatic  shrieks.  The  struggle  of  wind  and  waves  is 
developed  at  length,  turning  to  material  drawn  from  the  opening  movement,  and 
building  to  a  brilliant  sunlit  conclusion. 

— S.L. 
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The  best  brief  discussion  of  John  Cage's  music  and  ideas  is  to  be  found  in  Charles 
Hamm's  superb  article  on  the  composer  in  The  New  Grove  Dictionary  of  American 
Music.  Paul  Griffith's  John  Cage  is  a  useful  short  book  (Oxford,  available  in  paper- 
back). Further  discussion  can  be  found  in  the  chapter  "The  American  Avant-Garde" 
in  Hamm's  Music  in  the  New  World  (Norton)  and  in  the  chapter  "The  American 
Experimental  Tradiation  &  Its  Godfather"  in  John  Rockwell's  All-American  Music- 
Composition  in  the  Late  20th  Century  (Knopf,  available  in  paperback),  as  well  as 
throughout  Paul  Griffith's  Modern  Music:  The  Avant-Garde  Since  1945  (Braziller 
paperback).  Of  course,  Cage's  own  numerous  writings  and  published  lectures  are 
fundamental,  from  his  1961  collection  Silence  (MIT  Press,  available  in  paperback)  to 
the  1982  Themes  and  Variations.  In  1970  Richard  Kostelanetz  assembled  widely- 
scattered  and  wide-ranging  remarks  by  Cage  into  discussions  organized  under 
various  topics  in  a  book  simply  entitled  John  Cage  (Knopf).  Much  of  Cage's  music  is 
available  on  recording,  though  it  is  worth  remembering  that  a  recording  necessarily 
freezes  a  single  representation  of  a  work  that  is  intended  to  be  fluid  and  ever 
different.  There  are  many  recordings  of  Cage's  music  for  piano,  including  no  fewer 
than  four  compact  disc  releases.  Among  the  works  for  orchestra,  Cage's  ballet  The 
Seasons  has  been  recorded  by  Dennis  Russell  Davies  with  the  American  Composers 
Orchestra  on  LP  (CRI,  coupled  with  Charles  Wuorinen's  Two-Part  Symphony),  and 
his  Concerto  for  Prepared  Piano  and  Chamber  Orchestra  has  been  recorded  by 
pianist  Yuri  Takahashi  with  the  Buffalo  Philharmonic  under  the  direction  of  Lukas 
Foss  (Nonesuch  LP,  coupled  with  Foss's  own  Baroque  Variations).  Cathy  Berberian 
has  recorded  a  number  of  Cage's  songs  with  pianist  Bruno  Canino  (Wergo  CD). 
Cage's  String  Quartet  in  4  Parts  has  been  splendidly  recorded  by  the  Lasalle 
Quartet  (DG  compact  disc,  with  quartets  by  Lutoslawski,  Mayuzumi,  and  Pen- 
derecki).  One  of  Cage's  most  elaborate  works  was  the  1969  "happening"  HPSCHD, 
created  in  collaboration  with  Lejaren  Hiller  and  documented  on  a  Nonesuch  LP;  an 
extended  discussion  of  that  event,  with  photographs,  may  be  found  in  the  summer 
1983  issue  of  American  Music. 

Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth 
century.  Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with 
analyses  of  every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer 
and  his  Works  (University  of  California).  The  most  convenient  brief  survey  of  his  life 
and  works  is  the  volume  by  Francis  Routh  in  the  Master  Musicians  series  (Littlefield 
paperback),  though  it  suffers  from  the  standardized  format  of  the  series  (which  deals 
with  the  works  by  genre  in  individual  chapters)  since  Stravinsky's  development 
often  involved  work  on  several  different  types  of  music  in  close  proximity.  The  most 
recent  and  large-scale  study  is  an  indispensable,  incomplete,  undigested,  fascinat- 
ing volume  by  Vera  Stravinsky  and  Robert  Craft,  Stravinsky  in  Pictures  and  Docu- 
ments (Simon  and  Schuster).  It  is  a  cornucopia  of  material,  but  confusingly 
organized,  with  a  wealth  of  detail  (often  more  than  one  can  usefully  assimilate)  about 
some  subjects  while  skimming  over  others.  Primary  source  material  can  also  be 
found  in  the  three  volumes  of  Stravinsky  letters  edited  by  Robert  Craft  (Knopf). 
They  may  tell  more  about  Stravinsky  the  businessman  than  Stravinsky  the  artist, 
but  they  are  filled  with  fascinating  things  nonetheless.  Craft  has  edited  two  further 
volumes  that  are  essentially  coffee-table  books,  full  of  photographs  and  reminis- 
cences, but  they  are  by  no  means  devoid  of  interest,  particularly  for  the  many 
reproductions  of  Stravinsky  manuscripts  (sometimes,  in  the  case  of  short  works,  a 
complete  facsimile).  Igor  and  Vera  Stravinsky  is  the  more  personal  of  the  volumes, 
tracing  the  loving  fifty-year  relationship  of  the  composer  with  the  woman  who 
became  his  second  wife  and  illustrating  his  social  surroundings.  A  Stravinsky 
Scrapbook,  1940-1971  deals  with  the  professional  aspects  of  the  composer's  American 
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years.  Boris  Asaf  yev's^l  Book  about  Stravinsky,  written  in  Russian  (under  the 
pseudonym  Igor  Glebov)  and  published  in  Leningrad  in  1929,  but  only  recently 
translated  into  English  by  Richard  F.  French  and  published  in  this  country  (UMI 
Research  Press),  is  a  valuable  view  of  his  early  work  from  the  vantage  point  of  mid- 
career.  Though  the  book  obviously  cannot  deal  with  any  of  Stravinsky's  later  works, 
it  is  full  of  enlightening  analytical  commentary  on  all  of  the  works  up  to  the 
instrumental  compositions  of  the  mid-19 20s,  to  which  is  appended  a  short  added 
chapter  dealing  with  Stravinsky's  return  to  the  theater  in  Oedipus  Rex,  Apollo,  and 
The  Fairy's  Kiss.  Since  Stravinsky's  style  had  a  very  distinct  and  recognizable 
personality  throughout  his  life,  despite  the  frequent  surface  changes  evident  in  his 
music,  the  richness  of  observation  in  this  book  explains  a  good  deal  about  the 
composer  and  his  work  even  beyond  its  cutoff  date.  Recent  issues  in  our  view  of 
Stravinsky  are  treated  in  Confronting  Stravinsky,  edited  by  Jann  Pasler,  a  compen- 
dium of  the  papers  read  at  a  centennial  conference  (University  of  California).  Anne- 
Sophie  Mutter  has  recorded  the  Stravinsky  Violin  Concerto  with  Paul  Sacher  and 
the  Philharmonia  Orchestra  (DG,  on  a  single  disc  with  Lutoslawski's  Chain  //and 
Partita,  both  with  the  BBC  Symphony  under  the  composer's  direction).  Itzhak 
Perlman  has  recorded  the  concerto  with  Seiji  Ozawa  and  the  Boston  Symphony  (also 
DG,  coupled  with  a  ravishing  performance  of  the  Berg  Violin  Concerto).  Isaac 
Stern's  performance,  with  the  composer  conducting,  is  currently  available  only  on 
LP  (CBS,  coupled  with  Stravinsky's  Symphony  in  Three  Movements). 

The  standard  study  of  Debussy  is  Edward  Lockspeiser's  two-volume  Debussy:  His 
Life  and  Works  (Macmillan).  David  Cox  has  contributed  a  fine  short  study  of  Debussy 
Orchestral  Music  to  the  BBC  Music  Guides  (University  of  Washington  paperback). 
Roy  Howat's  Debussy  in  Perspective  is  an  enlightening  and  insightful  study  of  the 
importance  of  proportion  in  the  shaping  of  Debussy's  music,  but  it  is  technical  and 
closely  argued,  requiring  the  reader  to  have  a  score  at  hand  (Cambridge,  available  in 
paperback).  Laurence  Berman's  article  llPrelude  to  the  Afternoon  of  a  Faun  and  Jeux: 
Debussy's  Summer  Rites,"  in  the  March  1980  issue  of  19th  Century  Music,  is 
provocative.  Berman  views  Jeux  as  another  response  by  Debussy  (and,  in  many  ways, 
a  more  exact  one)  to  the  Mallarme  eclogue  that  inspired  the  composer's  earlier  score. 
A  well-filled  RCA  disc  combines  Charles  Munch's  BSO  recordings  of  La  Mer,  the 
Prelude  to  the  Afternoon  of  a  Faun,  Debussy's  Nocturnes,  and  his  symphonic  suite 
Printemps.  Sir  Colin  Davis's  fine  coupling  of  La  Mer  and  the  Nocturnes  with  the 
Boston  Symphony  Orchestra  has  recently  been  issued  on  a  compact  disc  (Philips). 
Another  first-rate  recording  of  La  Mer  is  Bernard  Haitink's  with  the  Concertgebouw 
Orchestra  (Philips,  with  the  Prelude  to  the  Afternoon  of  a  Faun  and  Iberia).  Herbert 
von  Karajan  and  the  Berlin  Philharmonic  offer  a  generous  album  of  music  by 
Debussy  and  Ravel  on  a  single  CD  including  La  Mer,  the  Faun  Prelude,  the  second 
suite  from  Ravel's  Daphnis  and  Chloe,  and  Bolero.  Among  historic  recordings, 
Toscanini's  way  with  Debussy  is  particularly  striking;  both  the  Prelude  and  La  Mer 
are  available  on  CD  in  live  broadcast  performances  by  Toscanini  and  the  NBC 
Symphony  (Hunt  Productions  and  Cetra). 

— S.L. 
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Anne-Sophie  Mutter 


Internationally  renowned  violinist  Anne-Sophie  Mutter 
returns  to  North  America  following  her  triumphant  North 
American  recital  tour,  performing  as  guest  soloist  with  the 
orchestras  of  Cleveland,  Chicago,  Boston,  Montreal,  Ottawa, 
Vancouver,  and,  as  guest  orchestra  of  the  Ann  Arbor  May 
Festival,  the  Leipzig  Gewandhaus.  In  February  1990,  Ms. 
Mutter  celebrates  the  tenth  anniversary  of  her  North  Amer- 
ican debut  in  concerts  with  the  New  York  Philharmonic  and 
Zubin  Mehta,  the  orchestra  and  conductor  with  whom  she 
gave  that  first  performance.  She  is  also  scheduled  to  return 
to  North  America  for  further  recital  tours  in  the  spring  of 
1990  and  the  spring  of  1991. 

A  prolific  recording  artist,  Anne-Sophie  Mutter  has  just  completed  two  new 
releases  for  Deutsche  Grammophon.  The  first  of  these  features  Tchaikovsky's  Violin 
Concerto  with  the  Vienna  Philharmonic  conducted  by  Herbert  von  Karajan.  The 
second  includes  Stravinsky's  Violin  Concerto  with  the  Philharmonia  Orchestra 
conducted  by  Paul  Sacher  and  Witold  Lutoslawski's  Chain  II  and  Partita  with  the 
BBC  Symphony  conducted  by  the  composer.  Later  this  year,  Deutsche  Grammophon 
will  release  the  complete  Beethoven  string  trios  with  Ms.  Mutter,  Bruno  Giuranna, 
and  Mstislav  Rostropovich.  Erato  has  recently  released  Ms.  Mutter's  recording  of 
the  Glazunov  Violin  Concerto  and  Prokofiev's  Concerto  No.  1  with  the  National 
Symphony  conducted  by  Mstislav  Rostropovich.  Ms.  Mutter  also  counts  several 
recordings  on  the  EMI/Angel  label  among  her  credits,  with  Herbert  von  Karajan, 
Riccardo  Muti,  and  Seiji  Ozawa.  She  has  also  recorded  concertos  of  Mozart, 
Brahms,  Beethoven,  Mendelssohn,  and  Bruch  with  Karajan  and  the  Berlin  Philhar- 
monic for  Deutsche  Grammophon.  Her  future  recording  plans  include  projects  with 
the  Berlin  Philharmonic  and  the  Boston  Symphony  Orchestra. 

A  proponent  of  contemporary  composers,  Ms.  Mutter  presented  the  world  pre- 
miere of  Lutoslawski's  Chain  II  with  Paul  Sacher  at  Zurich  in  1986,  and  she  has 
commissioned  concertos  from  Krzysztof  Penderecki  and  Norbert-Eloi  Moret.  She  is 
also  an  accomplished  chamber  musician,  collaborating  with  Alexis  Weissenberg, 
Yehudi  Menuhin,  Mstislav  Rostropovich,  and  Bruno  Giuranna.  In  January  1988,  as 
part  of  the  Mutter/Giuranna/Rostropovich  String  Trio,  she  appeared  in  gala  per- 
formances for  President  von  Weizacker  in  Berlin  and  for  President  Mitterrand  in 
Paris.  An  inspiration  for  young  musicians,  Anne-Sophie  Mutter  is  an  Honorary 
Fellow  of  the  Royal  Academy  of  Music  and  the  first  holder  of  the  International  Chair 
of  Violin  Studies.  She  has  received  such  awards  as  the  1979  Deutscher  Schallplat- 
tenpreis,  a  Grammy  nomination,  the  Premio  Internazionale  Accademia  Musicale 
Chigiana,  and  the  most  prestigious  and  popularly  acclaimed  German  award,  the 
classical  music  "Bambi."  Anne-Sophie  Mutter  first  appeared  with  the  Boston  Sym- 
phony Orchestra  in  February  1983,  when  she  performed  Bruch's  G  minor  violin 
concerto.  She  has  since  returned  to  perform  Lalo's  Symphonie  espagnole  in  April 
1985  and  the  Beethoven  Violin  Concerto  in  April  1988. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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1988-89  Business  Honor  Roll  (continued) 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d  Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-Ty  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play  it 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 
From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi. 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERIWG 


% 


1 


Herring  Pond  Road 
Bourne.  Massachusetts 
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Accountants 

ARTHUR  ANDERSEN  &  COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Jharles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 

3ELOITTE  HASKINS  &  SELLS 
Mario  Umana 

3RNST  &  WHINNEY 


IAIN  &  CO. 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Thomas  M.  Lankford 
3EAT  MARWICK 


Robert  D.  Happ 

'RICE  WATERHOUSE 
Kenton  J.  Sicchitano 

^eodore  S.  Samet  &  Company 
Theodore  S.  Samet 

\>nas,  Fleishman, 
ihapiro&Co.,  EC. 
Allan  Tofias 

advertising /Public  Relations 
IBM/CREAMER,  INC. 


Edward  Eskandarian 

IILL,  HOLLIDAY,  CONNORS, 
JOSMOPULOS,  INC. 
Jack  Connors,  Jr. 

rma  S.  Mann,  Strategic  Marketing, 

nc. 

Irma  Mann  Stearns 

erospace 

lorthrop  Corporation 
Thomas  V  Jones 

NEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

rchitects 

DD  INC.  ARCHITECTS 


Philip  M.  Briggs 

ames  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

jEA  Group 

Eugene  R.  Eisenberg 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 

Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 

James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 

Hugo  Steemsa 

*Rockland  Trust  Company 
John  F  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
JohnE.  McDonald 

Building/ Contracting 

*A.J.  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F  White  Contracting  Company 

Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 

*  International  Paper  Company 
Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 


m 
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HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


HRnWVMQ 


TrcKaffavaxTB/* 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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R&D  ELECTRICAL  COMPANY,  INC. 


Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

'The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 


Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 


Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
ORPORATION/BOSTON 

i  Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

*  Boston  Showcase  Company 

Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*  Jones  &  Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jo f ran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 
Roger  D.  Wellington 
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BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

"General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 

Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 
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jy[axj  <Ws  Qffn  <Tjou  cA  Siat? 

Your  enjoyment  of  the  Boston  Symphony  Orchestra  can  be  enhanced  by  joining  in  a  very 
personal  expression  of  support  which  at  the  same  time  will  honor  or  memorialize  a  loved  one 
or  good  friend,  or  express  your  own  happy  association  with  Symphony  Hall.  For  a  gift  of 
$6,000  to  the  Endowed  Seats  Program,  a  plaque  with  an  inscription  of  your  choice  will  be 
placed  on  a  seat  you  select  in  the  Hall,  and  a  similar  plaque  will  be  affixed  to  the  "Endowed 
Seats  in  Symphony  Hall"  board  in  the  Massachusetts  Avenue  corridor.  To  learn  more  about 
the  Endowed  Seats  Program,  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 
Symphony  Hall,  Boston,  MA  02115,  or  call  (617)  266-1492,  ext.  132. 

HONOR  ROLL  OF  BSO  ENDOWED  SEAT  PARTICIPANTS 


Linda  Abegglen 

Professor  and  Mrs.  Rae  Anderson 

Mrs.  Andrew  Anderson-Bell 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Family  of  Hilda  Ayer 

Talcott  Banks 

Mr.  and  Mrs.  Allen  G.  Barry 

F  Gregg  Bemis 

John  W.  Bethell 

Peter  Black 

Mrs.  Harold  D.  Bornstein 

Mrs.  John  M.  Bradley 

Miss  Julie  Bradley 

Mrs.  Ralph  Bradley 

Mrs.  William  Brengle 

Mrs.  Richard  Brickley 

Mr.  and  Mrs.  George  W.  Brown 

Ms.  Renee  Burrows 

Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Norman  Cahners 

Eleanor  Lewis  Campbell 

Elizabeth  Paine  Card 

Mrs.  Paul  D.  Caskey 

Mrs.  Ronald  Gene  Casty 

Mrs.  Miles  Nelson  Clair 

Mr.  and  Mrs.  Eugene  H.  Clapp  II 

Mrs.  Robert  B.  Clarke 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mrs.  Nat  Cole 

Johns  Congdon 

Mr.  and  Mrs.  William  Congleton 

Arthur  P.  Contas 

Mrs.  Douglas  Crocker 

Mrs.  Harry  K.  Cross 

John  W.  Dacey 

Henrietta  Dane 

Mrs.  Ernest  B.  Dane,  Jr. 

Elizabeth  K.  Darlington 

Mrs.  John  E.  Dawson 

Mr.  and  Mrs.  Albert  DeFriez 

Mr.  and  Mrs.  Robert  C.  Dean 

Dominic  DiMaggio  Family 

Dynatech  Corp. 

Mr.  and  Mrs.  Robert  Epstein 

Epstein/Carver  Family  Foundation 

George  Fenollosa 

Beverly  Brooks  Floe 

Mrs.  Allyn  Forbes 

Mrs.  Lorraine  T.  Frankel 

Kenneth  Freed 

Milton  Freedburg 

Stone  Freedburg 

Mrs.  Frank  Allen  Fuller  Foundation 

Mr.  and  Mrs.  William  H.  Ganick 

Mrs.  Thomas  Gardiner 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Mrs.  Sumner  Gerstein 

Charles  H.  Gessner  Family 

Mrs.  Fernand  Gillet 

Ann  and  Max  Goldberg  Foundation 

Mr.  and  Mrs.  Avram  Goldberg 

Mr.  and  Mrs.  Mark  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mr.  and  Mrs.  Haskell  Gordon 


Mrs.  John  L.  Grandin 

John  Grozier 

Mr.  and  Mrs.  Harry  Guild 

Mrs.  R.W.  Hale,  Jr. 

Mrs.  Henry  S.  Hall,  Jr. 

Daniel  H.  Hamilburg 

Donald  F.  Harding 

Alice  Bolster  Hatch 

Mrs.  Charles  L.  Hibbard,  Jr. 

Mr.  and  Mrs.  Richard  D.  Hill 

Ms.  Olley  Hoagland 

Mr.  and  Mrs.  Herbert  Hoffman 

Marilyn  Brachman  Hoffman 

Katherine  G.  Howard 

Mrs.  Charles  A.  Hubbard 

Mr.  and  Mrs.  James  E  Hunnewell 

Mr.  Christopher  W.  Hurd 

Mrs.  James  Jeffries 

Mr.  John  W.  Johnson,  Jr. 

Theodore  S. Jones 

Jr.  Council  of  BSO 

Hettie  L.R.  Kaffenburgh 

Mr.  and  Mrs.  Albert  S.  Kahn 

Mrs.  BelaKalman 

Mrs.  S.  Charles  Kasdon 

Frederick  Kauders 

Mitchell  B.  Kaufman  Family 

Robert  J.  Kaufman 

Mr.  and  Mrs.  Robert  M.P  Kennard 

Mary  Lee  Evans  Kimball 

Mrs.  Chase  Kimball 

Mr.  and  Mrs.  Gordon  Kingsley 

Jean  Emery  Koch 

Albert  C.  Koch 

Mr.  and  Mrs.  Robert  Kraft 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  Selwyn  A.  Kudisch 

Mr.  and  Mrs.  Melvin  Kutchin 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Allen  Latham,  Jr. 

R.  Willis  Leith 

Dr.  Clinton  N.  Levin 

Mr.  and  Mrs.  Alexander  Levine 

Miriam  Little 

Miss  Grace  S.  Lockwood 

Mary  F  Lord 

Dr.  Frederick  H.  Lovejoy,  Jr. 

Joseph  Lovejoy 

Charles,  Cora,  Henry  and  Warren  Lyman 

Mr.  and  Mrs.  Harry  Marks 

Mr.  and  Mrs.  C.  Charles  Marran 

Mrs.  Charles  Mason 

Massachusetts  Charitable  Society 

Hon.  Thomas  McGee 

Mrs.  EC.  McNamara 

John  McNear 

Robert  W.  MacPherson 

Ruth  Dyer  Merriam 

Mrs.  Houghton  P.  Metcalf 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mr.  and  Mrs.  Garlan  Morse 

Richard  P  Morse 

Mr.  and  Mrs.  Richard  S.  Morse 

Ms.  Carolyn  Mugar 

Mrs.  Robert  B.  Newman 


Mrs.  Florence  Chesterton  Norris 

Miss  Madeleine  H.  O'Brien 

Donald  Lee  Otto 

Mrs.  Marjorie  Paley 

Mrs.  Eleanor  J.  Panasevich 

Mr.  and  Mrs.  Joseph  P.  Pellegrino 

Mrs.  Pauline  Perry 

Mr.  and  Mrs.  Richard  D.  Phippen 

Mr.  and  Mrs.  David  Pokross 

Mr.  and  Mrs.  William  J.  Poorvu 

Gerald  Powers 

Esther  V  Rabb 

Sidney  R.  Rabb 

Mr.  and  Mrs.  Fairfield  Raymond 

Mrs.  Vladimir  Resnikoff 

Mr.  and  Mrs.  John  F  Rich 

Mabel  Louise  Riley 

A.R.  Ripley 

Mrs.  George  Rowland 

Mrs.  Michael  B.  Salke 

Mr.  and  Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  George  Schwenk 

Mr.  and  Mrs.  Richard  Sears 

Mr.  and  Mrs.  George  Seybolt 

Mr.  and  Mrs.  Joseph  M.  Shapiro 

Ruth  Shapiro 

Virginia  C.  Shattuck 

George  and  Beatrice  Sherman 

Charitable  Trust 
Jane  Sibley 

Mr.  and  Mrs.  Gifford  K.  Simonds 
John  Simonds 

Mr.  and  Mrs.  Donald  Sinclair 
Dr.  George  Smith 
Mr.  and  Mrs.  Richard  A.  Smith 
Julian  Sobin 

Joy  Ivey  St.  John  and  Sisters 
Dr.  Frederick  Stare 
Edward  S.Stimpson  III 
Wallace  I.  Stimpson 
Mr.  and  Mrs.  Dewey  David  Stone 
Miss  Elizabeth  B.  Storer 
Mrs.  Arthur  I.  Strang 
Mrs.  Rolland  Tapley 
Mr.  and  Mrs.  Rolland  Tapley 
Frederic  Tauber 
William  O.  Taylor 
Theodore  Teplow 
Mrs.  David  Terwilliger 
Dr.  Hilde  Tillman 
Lenore  Travis 

Prof,  and  Mrs.  Clair  E.  Turner 
William  Underwood  Company 
Irving  Usen 

Mr.  and  Mrs.  Charles  W.  vonRosenberg. 
Winthrop  Wadleigh 
Mrs.  Dorothy  Wallace 
Cora  Warren 
Mrs.  E.  Sohier  Welch 
Mr.  John  Wells 
Mrs.  Mark  Werman 
Mr.  and  Mrs.  Ralph  Williams 
Albert  O.  Wilson  Foundation 
Elizabeth  Wooley 
Dr.  Nicholas  T  Zervas 
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PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 


Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

'The  Analytic  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 


Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

'Boston  Marriott  Copley  Place 

Jurgen  Giesbert 
COPLEY  PLAZA  HOTEL 

William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

*Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 

•  LIBERTY  MUTUAL  INSURANCE 
COMPANY 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


John  H.  Fitzpatrick 

St.  Botolph  Restaurant 
John  Harris 

THE  SHERATON  BOSTON  HOTEL 


&  TOWERS 


Robert  McEleney 
SONESTA  INTERNATIONAL 


HOTELS  CORPORATION 


Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 
PLACE 
Bodo  Lemke 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

*  Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

*Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 


THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
SherifA.  Nada 

*State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 
Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 

Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 
PALMER  &  DODGE 
Robert  E.  Sullivan 


Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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Uining  from  b:3upm  to  iipm  nightly,  vaiet  panting. 
FYNN'S  of  Boston  359  Newbury  Street  at  the  corner  of 
Massachusetts  Avenue,  just  a  few  blocks  away. . . 

Reservations  call  536-1100 


Investment  Real  Estate  Management. 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders. 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


Tuxedo  rentals  and  sales  since  19 


RE\ 
WHITE 
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Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

Haynes  Management,  Inc. 
G.  Arnold  Haynes 

HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

jochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

HCKINSEY  &  COMPANY 


Management/Financial/ Consulting 
ADVANCED  MANAGEMENT 


ASSOCIATES 


Robert  P.  O'Block 
DRUDENTIAL-BACHE 


SECURITIES 


David  F.  Remington 

lath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

3en-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

HTCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

3aul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

kisimont 
Leonard  Rosenblatt 

\vedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TYWOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXeon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W.  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*  Rand- Whitney  Corporation 

Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

*Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*  Dickinson  Direct  Response 

Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 


Next  Program  .  .  . 


Thursday,  April  20,  at  8 
Friday,  April  21,  at  2 
Saturday,  April  22,  at  8 
Tuesday,  April  25,  at  8 

BERNARD  HAITINK  conducting 


MOZART 


Piano  Concerto  No.  21  in  C,  K.467 
[Allegro] 
Andante 
Allegro  vivace  assai 

MURRAY  PERAHIA 


INTERMISSION 


BRUCKNER 


Symphony  No.  9  in  D  minor 

Feierlich,  Misterioso 

[Solemn,  mysterious] 
Scherzo:  Bewegt,  lebhaft; 
[Fast,  lively] 
Trio:  Schnell 
[Fast] 
Adagio:  Langsam,  feierlich 
[Slow,  solemn] 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Sym- 
phony-Charge" at  (617)  266-1200,  Monday  through  Saturday,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check. 
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THE  COLLEGE  CLUB 

Offers  Elegant  Function  Facilities 

WEDDINGS,  RECEPTIONS, 

PRIVATE  LUNCHES,  DINNERS, 

TEAS,  COCKTAIL  PARTIES, 

CONCERTS,  LECTURES 

44  Commonwealth  Avenue 

Boston  02116 

(617)536-9510 


Coining  Concerts  .  .  . 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


Thursday  'C— April  20,  8-10 
Friday  'A'— April  21,  2-4 
Saturday  'B'— April  22,  8-10 
Tuesday  'C— April  25,  8-10 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 

MOZART  Piano  Concerto  No.  21 

in  C,  K.467 
BRUCKNER  Symphony  No.  9 

Wednesday,  April  26,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'A'— April  27,  8-10 
Friday 'B'— April  28,  2-4 
Saturday  'A'— April  29,  8-10 
Tuesday  'B'— May  2,  8-10 

BERNARD  HAITINK  conducting 
TANGLE  WOOD  FESTD7AL  CHORUS, 
JOHN  OLD7ER,  conductor 

BEETHOVEN  Symphony  No.  6, 

Pastoral 
RAVEL  Daphnis  and  Chloe 

(complete) 


Programs  subject  to  change. 
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"Music  Has  Charms  To  Soothe 
A  Savage  Beast." 


But  sometimes  music  isn't  enough.  When 
serious  emotional  problems  threaten  your 
mental  health  or  someone  you  love,  profes- 
sional care  can  help  Problems  may  include: 

■  depression  ■  eating  disorders 

■  alcohol  or  drug  ■  troubled  children 
dependency  m  significant  loss 

The  Community  Care  Systems  hospitals  and 
counseling  centers  offer  confidential,  caring, 


psychiatric  diagnosis  and  treatment  pro- 
grams for  individuals  and  families  experienc- 
ing life  crisis. 

We  help  people  help  themselves. 

For  further  information  or  consultation,  please 
call  the  admissions  director  at  the  locations  listed. 


Community  Care  Systems,  Inc. 


Community  Outpatient  Services 
Chelmsford,  MA 
Lowell,  MA 
West  Newton,  MA 
(617)527-4610 


Charles  River  Hospital 
Wellesley,  MA 
(617)235-8400 


Jackson  Brook  Institute 
South  Portland,  ME 
(207)761-2200 


Lake  Shore  Hospital 
Manchester,  NH 
(603) 645-6700 


rft~A~Jp*i, 


^A 


Only  One  Cafe  HasBusiness  (burses  At  Lunch. 

Cafe  Promenade 

At  The  Colonnade  Hotel.  120  Huntington  Avenue.  Boston.  For  reservations,  call  (617)  424-7000 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday- evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  sendee.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  gpodprivate  banker 

I  knows  all  about  investment 

accounts,  lines  of  credit, 

andquietiestaurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it,  ; 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
vour  favorite  restaurant. 


BANK  OF  BOSTON 

our  strength  to  work  for  you . 

11  Warren  Bacon.  Vice  President.  Private  Banking  Group  at  (617)  434-5302. 
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QUADRUM 


The  Mall  At  Chestnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Jay  B.  Wailes,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

Mrs.  Nat  Cole 

William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Phyllis  Curtin 

AlexV.d'Arbeloff 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Mrs.  Bela  T.  Kalman 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Howard  Kaufman 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

Mrs.  Hart  D.  Leavitt 

R.  Willis  Leith,  Jr. 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mrs.  Harry  L.  Marks 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O'Block 

Vincent  M.  O'Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearscn 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 


Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


I I  '*'S  I 

H 

IsiH 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 
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Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  P.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 
Mrs.  James  Cooke 
Mrs.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 


Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Mrs.  Anthony  A.  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F  Preston  Wilson 


OUR  THIRTY-  FIRST  YEAR 


RICHARD  M-  DANA,  inc.- 

JEWELERS 

.  .  .  invites  you  to  view  our  collection  of  handcrafted 
fine  gold  and  platinum  jewelry.  We  specialize  in 
custom  design  and  restoration.  All  work  is  done 

on  the  premises  by  our  master  goldsmiths. 

Choose  from  our  selection  of  fine  quality  stones 

or  incorporate  your  own  into  a  contemporary  or 

traditional  design  to  suit  your  taste .  .  . 

43  CENTRAL  STREET  •  WELLESLEY,  MASSACHUSETTS  •  237-2730 
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Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Orchestra 
Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 

Orchestra 
Cincinnati  Symphony 

Orchestra 
Aaron  Copland 
Ivan  Davis 
Denver  Symphony 

Orchestra 


Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Markowski  and  Cedrone 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Philadelphia  Orchestra 
Andre  Previn 
Santiago  Rodriguez 


Thomas  Schumacher 
Kathryn  Selby 
George  Shearing 
Bobby  Short 
Leonard  Shure 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 

the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 
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BayBanks  to  Sponsor 
Opening  Night  at  Pops  1989  with 
Special  Guests  Kathleen  Battle 
and  Branford  Marsalis 
Tuesday,  May  9 

Acclaimed  soprano  Kathleen  Battle  and  sax- 
ophonist Branford  Marsalis  will  join  John 
Williams  and  the  Boston  Pops  Orchestra  for 
this  year's  opening  concert,  Tuesday,  May  9, 
marking  the  beginning  of  John  Williams's 
tenth  year  as  conductor  of  the  Boston  Pops 
Orchestra.  A  project  of  the  Boston  Symphony 
Association  of  Volunteers,  Opening  Night  at 
Pops  is  made  possible  through  the  generous 
support  of  BayBanks,  which  was  also  corpo- 
rate sponsor  of  last  year's  event.  BSAV 
member  Patricia  A.  Maddox  is  chairman  of 
this  year's  organizing  committee.  The  evening 
begins  with  a  la  carte  cocktails  at  6  p.m.,  fol- 
lowed by  a  picnic  supper  at  6:30  and  the 
concert  at  8.  Remaining  tickets  for  this  festive 
event  are  now  on  sale  at  the  Symphony  Hall 
box  office  and  are  priced  at  $175  ($125  tax- 
deductible)  for  Benefactor  preferred  table 
seats,  including  a  post-concert  champagne 
reception;  $75  ($35  tax-deductible)  for  table 
seats;  $60  ($25  tax-deductible)  and  $45  ($15 
tax-deductible)  for  first-balcony  seats;  and 
$40  ($10  tax-deductible)  and  $30  for  second- 
balcony  seats.  All  ticket  prices  include  a  box 
supper. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston 
Symphony  Orchestra.  Their  backgrounds  are 
varied,  but  each  felt  a  special  commitment  to 
the  Boston  Symphony  Orchestra. 

Maria  Nistazos  Stata  Chair 

When  asked  to  remark  on  the  gift  she  and 
her  husband  made  to  endow  a  chair  in  the 
BSO's  bass  section,  Maria  Stata  replied, 
"What  a  privilege  it  is  to  live  in  a  city  that 
is  the  home  for  one  of  the  world's  great 
symphony  orchestras.  The  BSO  not  only 
performs  a  regular  concert  series,  but  also 
a  summer  series  at  Tanglewood.  And  on  the 


light  side,  we  have  the  renowned  and 
delightful  Boston  Pops  Orchestra.  For  me, 
it  is  gratifying  to  know  that  our  contribution 
will  help  to  make  this  diversity  of  quality 
performances  accessible  not  only  to  people 
in  my  lifetime  but  also  to  future  generations. 
There  is  no  better  way  to  express  apprecia- 
tion and  encouragement  for  this  timeless 
musical  treasure.  Our  goal  should  be  no  less 
than  to  secure  its  future  permanently."  The 
Maria  Nistazos  Stata  Chair  is  currently 
occupied  by  BSO  assistant  principal  bass 
player  Lawrence  Wolfe. 

Final  1988-89  Supper  Concerts 
Featuring  BSO  Members 
April  27  and  29  and  May  2 

Sponsored  by  the  Boston  Symphony  Associa- 
tion of  Volunteers,  the  final  1988-89  Supper 
Concerts  featuring  BSO  members  performing 
chamber  music  in  Symphony  Hall's  Cabot- 
Cahners  Room  will  take  place  at  6  p.m.  on 
April  27  and  29  and  May  2.  The  program 
includes  Beethoven's  C  minor  string  trio, 
Opus  9,  No.  3,  with  BSO  members  Bo  Youp 
Hwang,  violin,  Roberto  Diaz,  viola,  and 
Jonathan  Miller,  cello,  and  Ravel's  String 
Quartet,  with  BSO  violinists  Jerome  Rosen 
and  Tatiana  Dimitriades  joining  Messrs.  Diaz 
and  Miller.  The  hour-long  performance  is  fol- 
lowed by  dinner  in  the  Cohen  Wing  of  Sym- 
phony Hall.  Tickets  are  $21,  including  dinner; 
for  information  or  reservations,  call  the  Volun- 
teer Office  at  (617)  266-1492. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  by  providing  bus  trans- 
portation to  Symphony  Hall  on  Friday  after- 
noons, have  made  a  substantial  contribution  to 
the  Annual  Fund.  During  the  1987-88  season, 
these  communities  generously  donated  $9,700 
to  the  orchestra.  In  Massachusetts:  Andover, 
Cape  Cod,  Concord,  Dedham,  Marblehead, 
Newton  /Welle  sley,  North  Shore,  South  Shore, 
and  Weston;  in  New  Hampshire:  Manchester/ 
Concord,  North  Hampton,  and  Peterborough; 
and  Rhode  Island.  The  area  buses  are  a  proj- 
ect of  the  Boston  Symphony  Association  of 
Volunteers.  If  you  would  like  further  informa- 
tion about  bus  transportation  to  Friday-after- 
noon concerts,  please  contact  the  BSO 
Volunteer  Office  at  (617)  266-1492. 
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For  style  and  savvy,  it's  the  place  to  be. 


Your  place  for  a  beautifully  orchestrated  season. 
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BSO  Members  in  Concert 

BSO  violist  Mark  Ludwig  and  pianist  Virginia 
Eskin  present  a  program  of  music  by  nine- 
teenth- and  twentieth-century  women  com- 
posers on  Sunday,  April  23,  at  3  p.m.  on  the 
Richmond  Performance  Series  at  the  Rich- 
mond Congregational  Church.  Among  the 
composers  represented  are  Hensel  Fanny 
Mendelssohn,  Viteszslava  Kapralova,  Rebecca 
Clarke,  Amy  Beach,  Cecile  Chaminade,  and 
Maria-Theresa  V.  Paradis.  Admission  is  $9  ($7 
students  and  seniors).  For  further  informa- 
tion, call  (617)  698-2837  or  (413)  437-0204. 

The  Boston  Artists'  Ensemble  performs 
Beethoven's  C  minor  string  trio,  Op.  9,  No.  3, 
and  Schubert's  String  Quintet  in  C,  D. 9 5 6,  on 
Friday,  April  28,  at  8  p.m.  at  the  Chapel  Gal- 
lery of  the  Second  Church  in  Newton,  60  High- 
land Street,  West  Newton.  The  performers 
include  BSO  violinists  Tatiana  Dimitriades 
and  Bo  Youp  Hwang,  BSO  violist  Roberto 
Diaz,  BSO  cellist  Jonathan  Miller,  and  guest 
cellist  Andres  Diaz.  Tickets  are  $9  ($6  chil- 
dren under  12  and  seniors).  For  further 
information  or  reservations,  call  527-8662. 

Max  Hobart  conducts  the  Civic  Symphony 
Orchestra  in  Verdi's  Requiem  on  Sunday, 
April  30,  at  3  p.m.  in  Jordan  Hall.  The  soloists 
are  soprano  Ellen  Chickering,  mezzo-soprano 
Joan  Hill,  tenor  Brad  Cresswell,  and  baritone 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


James  Kleyla,  with  the  Salisbury  Singers  of 
Worcester.  Tickets  are  $12  and  $8;  for  more 
information,  call  437-0231. 

Max  Hobart  conducts  the  North  Shore  Phil- 
harmonic in  a  program  entitled  "Accent  on 
Youth"  on  Sunday,  May  7,  at  7:30  p.m.  at 
Salem  High  School  Auditorium.  The  program 
includes  Mendelssohn's  Fingal's  Cave  Over- 
ture, Schubert's  Symphony  No.  3,  Mozart's 
A  major  piano  concerto,  K.488,  with  soloist 
Angela  Au,  and  Britten's  Young  Person's 
Guide  to  the  Orchestra  with  guest  narrator 
Ron  Delia  Chiesa. 

BSO  violinist  Jerome  Rosen  and  pianist 
Henry  Weinberger  present  a  recital  including 
Beethoven's  A  minor  violin  sonata,  Opus  23, 
Bach's  D  minor  Partita  for  solo  violin, 
Debussy's  Violin  Sonata,  Bruch's  Scottish 
Fantasy,  and  three  works  by  Fritz  Kreisler  on 
Sunday,  May  7,  at  8  p.m.  at  the  Longy  School 
of  Music,  1  Follen  Street,  Cambridge.  Tickets 
are  $10  general  admission  ($5  students).  For 
information,  call  734-4761. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


Our  Desk... 
still  stands  alone. 

Stand-Up  Desks  and  Stools  hand- 
crafted to  your  height  in  oak,  walnut, 
mahogany  and  cherry. 

For  free  brochure: 

The  Stand-Up  Desk  Company 

5207  Baltimore  Avenue 

Bethesda,  MD  20816 

(301)657-3630 
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Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $9  million  difference 
between  what  the  BSO  will  earn — and  what  we 
must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund — and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1988-89  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


~i 


Name. 


.Tel.. 


Address. 


City. 


.State. 


.Zip. 


Li 


Please  send  your  contribution  to:  Susan  E.  Tbmlin,  Director  of  Annual  Giving,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
Gifts  to  the  Annual  Fund  are  tax-deductible  to  the  full  extent  allowed  by  law. 


KEEP  GREAT  MUSIC  AU  VE 
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Seiji  Ozawa 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  ofAssisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 

%On  sabbatical  leave 

^Orchestra  Fellow,  Music  Assistance  Fund; 
also  supported  by  a  grant  from  Aetna  Life 
&  Casualty  Company 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

$  Jules  Eskin 
Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 


Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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The  Privileged  Clients 
Investments.  i 
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The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

to  that  end,  we  offer  the 
investment  management 
expertise  of  our  subsidiary. 
Boston  Safe  Deposit  and 
Trust  Company. 

Over  the  past  five  years, 
we've  performed  well  by 
standard  industry  indices. 
Still,  our  reputation  has 
been  built  by  professionals 
who  know  it's  gauging 
performance  against 
personal  objectives  that 
really  counts. 

TELEPHONE  1-800-CALL  BOS 
(1-800-225-5267  Ext.  341)  for 

A  COMPLETE  DESCRIPTION. 

AND  ENJOY  THE  ADVANTAGES 
OF  BEING  A  PRIVILEGED  CLIENT. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC. 


II 


Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 


Frank  Epstein 

A  native  of  Amsterdam,  Holland,  percussionist  Frank  Epstein 
came  to  the  United  States  in  1952,  settling  in  Hollywood, 
California.  A  member  of  the  Boston  Symphony  Orchestra  since 
1968,  Mr.  Epstein  is  also  founder  and  artistic  director  of  the 
contemporary  chamber  ensemble  Collage  New  Music,  which 
has  premiered  and  commissioned  more  than  120  new  works 
since  its  inception  in  1972  and  has  recorded  twelve  albums  to 
date.  A  faculty  member  at  the  New  England  Conservatory  of 
Music  and  at  the  Tanglewood  Music  Center,  Mr.  Epstein  has 
recorded  with  the  Los  Angeles  Philharmonic,  the  Boston  Sym- 
phony Orchestra,  the  Boston  Pops  Orchestra,  and  Collage  New 
Music.  Mr.  Epstein  studied  at  the  University  of  Southern  California,  where  he  received 
his  bachelor  of  music  degree,  at  the  New  England  Conservatory  of  Music,  where  he 
earned  his  master  of  music  degree,  and  at  the  Tanglewood  Music  Center;  his  teachers 
included  Robert  Sonner,  Earl  Hatch,  Murray  Spivack,  William  Kraft,  and  Everett  Firth. 
Before  joining  the  Boston  Symphony  Orchestra,  he  was  a  member  of  the  San  Antonio 
Symphony. 


Timothy  Morrison 

Trumpet  player  Timothy  Morrison  joined  the  Boston  Sym- 
phony Orchestra  in  1980,  then  left  the  orchestra  in  1984  to  tour 
and  record  with  Empire  Brass.  He  rejoined  the  orchestra  in 
1987  as  third  trumpet  and  assistant  principal  trumpet  of  the 
Boston  Symphony  Orchestra,  and  as  principal  trumpet  of  the 
Boston  Pops  Orchestra.  Born  in  Oregon  and  a  graduate  of  the 
New  England  Conservatory  of  Music,  from  which  he  holds  his 
bachelor's  degree  in  music,  Mr.  Morrison  studied  with  Fred 
Sautter,  former  principal  of  the  Oregon  Symphony,  and  with 
former  BSO  principals  Armando  Ghitalla  and  Roger  Voisin.  A 
1977  Tanglewood  Music  Center  Fellow,  Mr.  Morrison  per- 
formed with  the  Tanglewood  Music  Center  Orchestra,  with  the  Grand  Teton  and  Monad- 
nock  festival  orchestras,  and  with  the  New  England  Bach  Festival  before  joining  the 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  IS? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1989,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 


April-May  Schedule 
April  27  NEC  Wind 
Thursday     Ensemble 


May  15 

Monday 


NEC  Symphony 
Orchestra 


Frank  L.  Battisti,  Conductor 
"A  Salute  to  Georges  Longy" 

Celebrating  the  Longy  Club,  Boston's  first 

professional  wind  ensemble 
Carl  St.  Clair,  Conductor 
Tchaikovsky,  Symphony  No.  6 
Debussy,  Premiere  Rhapsodie 

Daniel  McKelway,  clarinet,  Artist  Diploma 
Mahler,  Songs  of  the  Wayfarer 

Cory  Miller,  mezzo-soprano,  Artist  Diploma 


New  England  m  Conservatory 

Jordan  Hall  at  NEC,  30  Gainsborough  Street  at  Huntington  Avenue 

All  performances  at  8  p.m.  Tickets:  $8  adults,  $5  students  and  senior  citizens. 
Jordan  Hall  at  NEC  Box  Office:  M-F 10  am.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 
For  ticket  information:  536-2412.  Or  through  Bostix  /Ticketron®/Teletron® ; 
617-720-3434  or  1-800-382-8080. 
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Boston  Symphony  Orchestra.  He  was  also  principal  trumpet  of  the  New  Hampshire 
Symphony  and  of  the  Orquesta  Sinfonica  del  Estado  de  Mexico,  and  a  member  of  the 
Pacific  Symphony.  Mr.  Morrison  has  served  on  the  faculties  of  Boston  University,  Boston 
Conservatory,  and  the  New  England  Conservatory  of  Music,  where  he  currently  teaches, 
and  he  has  been  soloist  with  several  Boston-area  orchestras. 

Tamara  Smirnova-Sajfar 

Born  in  1958  in  Siberia,  Tamara  Smirnova-Sajfar  is  associate 
concertmaster  of  the  Boston  Symphony  Orchestra  and  con- 
certmaster  of  the  Boston  Pops  Orchestra.  Ms.  Smirnova-Sajfar 
started  playing  the  violin  at  the  age  of  six  and  graduated  in 
1981  from  the  Central  Music  School  of  the  Tchaikovsky  Con- 
servatory in  Moscow,  where  she  studied  with  Eugenia 
Chugaava,  a  longtime  assistant  of  Professor  Yankelevich.  Upon 
completing  her  studies  she  moved  to  Zagreb,  where  she  soon 
became  concertmaster  of  the  Zagreb  Philharmonic  Orchestra, 
the  youngest  concertmaster  in  the  history  of  that  ensemble. 
While  in  Zagreb,  Ms.  Smirnova-Sajfar  won  acclaim  for  her 
numerous  solo  recitals  and  solo  appearances  with  the  Zagreb  Philharmonic  Orchestra, 
the  Slovene  Philharmonic  Orchestra,  and  the  Dubrovnik  City  Orchestra,  among  others. 
She  has  also  appeared  with  orchestras  in  Moscow,  Leningrad,  Kiev,  Minsk,  Gorky,  and 
other  Soviet  music  centers,  and  she  has  concertized  in  Czechoslovakia,  West  Germany, 
and  Great  Britain.  In  November  1988  Ms.  Smirnova-Sajfar  made  her  acclaimed  American 
recital  debut  at  Jordan  Hall  with  a  benefit  performance  for  Project  STEP  (String 
Training  and  Educational  Program  for  Minority  Students).  She  has  been  soloist  locally 
with  the  Boston  Pops  Orchestra  and  the  Worcester  Symphony  Orchestra;  next  season  she 
will  make  her  first  Boston  Symphony  Orchestra  appearances  as  a  concerto  soloist  during 
the  orchestra's  subscription  season.  Ms.  Smirnova-Sajfar  has  recorded  for  Jugoton  and 
has  been  a  lecturer  at  the  Music  Academy  in  Zagreb.  She  now  makes  her  home  in  Newton 
with  her  husband  Miljenko  Sajfar,  who  was  principal  cellist  of  the  Zagreb  Philharmonic, 
and  their  son. 

Harold  Wright 

Harold  Wright  has  been  principal  clarinet  of  the  Boston  Sym- 
phony Orchestra  since  the  1970-71  season.  Born  in  Wayne, 
Pennsylvania,  he  began  clarinet  at  the  age  of  twelve  and  later 
studied  with  Ralph  McLane  at  the  Curtis  Institute  in  Phila- 
delphia. He  has  been  a  member  of  the  Houston  and  Dallas 
symphonies  and  principal  clarinet  of  the  National  Symphony 
in  Washington,  D.C.  Mr.  Wright  was  a  Casals  Festival  partici- 
pant for  seven  years,  he  played  at  the  Marlboro  Festival  for 
seventeen  years,  he  has  toured  with  the  National  Symphony 
and  the  Marlboro  Festival  players,  and  he  has  performed  with 
all  of  this  country's  leading  string  quartets.  His  many  record- 
ings include  the  Brahms  sonatas,  Copland's  Sextet,  Mozart's  Clarinet  Quintet,  Schubert's 
Shepherd  on  the  Rock  with  Benita  Valente  and  Rudolf  Serkin,  and  the  Mozart  Clarinet 
Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra.  Mr.  Wright  teaches  at 
Boston  University  and  at  the  Tanglewood  Music  Center,  and  he  is  a  member  of  the  Boston 
Symphony  Chamber  Players. 
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Quality  Nursing  Care        * 
and  v4 

Rehabilitation  Services     ^ 


in  an 


Elegant  Setting. 
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LIVING  CENTERS 

Cape  Heritage 

Sandwich  MA     508-888-8222 

Cape  Regency 

Centerville  MA     508-778-1835 

Easton  Lincoln 

North  Easton  MA     508-238-7053 

Lafayette 

North  Kingstown    RI     401-295-8816 

Mayflower 

Plymouth  MA     508-746-4343 

Northbridge 

Northbridge  MA     508-234-4641 

Northwood 

Lowell  MA     508-458-8773 

Oakwood 

Newport  RI     401-849-6600 

South  County 

North  Kingstown  RI     401-294-4545 

Woodlawn 

Everett  MA     617-387-6560 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  April  20,  at  8 
Friday,  April  21,  at  2 
Saturday,  April  22,  at  8 
Tuesday,  April  25,  8 

BERNARD  HAITINK  conducting 
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MOZART 


Piano  Concerto  No.  21  in  C,  K.467 

[Allegro] 
Andante 
Allegro  vivace  assai 

MURRAY  PERAHIA 


BRUCKNER 


INTERMISSION 


Symphony  No.  9  in  D  minor 

Feierlich,  Misterioso 

[Solemn,  mysterious] 
Scherzo:  Bewegt,  lebhaft; 
[Fast,  lively] 
Trio:  Schnell 
[Fast] 
Adagio:  Langsam,  feierlich 
[Slow,  solemn] 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  4. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Murray  Perahia  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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American  women  Artists 
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"My  Mother"  by  Lilian  Westcott  Hale, 
(1881-1963)  American,  Oil  on  Canvas,  Signed  l.l. 


SELECT  PAINTINGS  BY 


Marion  Boyd  Allen 
Cecilia  Beaux 
Theresa  Bernstein 
Jennie  A.  Brownscombe 
Anne  Carleton 
Eleanor  Parke  Custis 
Julia  S.L.  Dwight 
Gertrude  Fiske 
Lillian  Genth 
Johanna  Hailman 


Ellen  Day  Hale 
Lilian  Westcott  Hale 
Laura  Coombs  Hills 
Lee  Lufkin  kaula 
Ida  P.  Lathrop 
Mary  Macomber 
Jeanette  McMullin 
Margaret  Patterson 
Marguerite  Pearson 
Bertha  M.  Peyton 


Lilla  Cabot  perry 
Jane  Peterson 
Gretchen  Rogers 
Edith  Scott 
Virginia  Tucker 
Emily  Burling  Waite 
Liuan  Whitteker 
Alice  beach  Winter 
Adeleine  Wolever 
Mabel  Woodward 


Comenos  Fine  Arts  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  21  in  C,  K.467 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1770  and  Wolf  gang  Amade  in  1777,  was  born  in 
Salzburg,  Austria,  on  January  27, 1756,  and  died 
in  Vienna  on  December  5, 1791.  The  score  of  the 
C  major  concerto,  K.467,  is  dated  March  9, 1785; 
Mozart  first  performed  it  in  Vienna  the  next  day. 
The  first  American  performance  took  place  on  Feb- 
ruary 16, 1876,  at  the  Music  Hall  in  Boston; 
William  Mason  was  soloist,  with  the  Theodore 
Thomas  Orchestra.  The  first  Boston  Symphony  per- 
formances took  place  on  January  14  and  15, 1927; 
Walter  Oieseking  was  soloist,  with  Alfredo  Casella 
conducting.  Since  then,  the  work  has  been  given  by 
Serge  Koussevitzky  (with  soloists  Lucille  Mon- 
aghan,  Gieseking,  Emma  Boynet,  and  Lukas  Foss),  Richard  Burgin  (with  Robert 
Casadesus),  Charles  Munch  (with  Casadesus,  Foss,  and  Seymour  Lipkin),  Erich 
Leinsdorf  (with  Christoph  Eschenbach),  Seiji  Ozawa  (with  James  Levine,  a  tour  per- 
formance in  Chicago),  and  Christoph  Eschenbach  (as  both  conductor  and  pianist;  his 
was  the  most  recent  Tanglewood  performance,  in  July  1980).  Simon  Rattle  conducted 
the  most  recent  subscription  performances,  in  November  1983,  with  pianist  Emanuel 
Ax.  The  orchestra  includes  one  flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets, 
timpani,  and  strings. 

Between  February  1784,  when  he  finished  the  E-flat  piano  concerto,  K.449,  and 
March  1786,  when  he  entered  into  his  thematic  catalogue  both  the  A  major  concerto, 
K.488,  and  the  C  minor  concerto,  K.491,  Mozart  wrote  eleven  concertos  for  piano 
and  orchestra.  During  this  period,  Mozart  was  living  in  Vienna;  in  the  early  part  of 
1785  he  would  achieve  the  height  of  his  popularity  as  both  pianist  and  composer, 
appearing  regularly  at  the  homes  of  the  nobility  and  in  public,  and  supporting 
himself  also  with  a  regular  succession  of  students.  On  March  3, 1784,  he  wrote  to  his 
father  Leopold  that  he  had  participated  in  twenty-two  concerts  in  the  space  of  thirty- 
eight  days  ("I  don't  think  that  in  this  way  I  can  possibly  get  out  of  practice,"  he 
observed).  The  following  fall  he  played  ten  concerts  during  an  eleven-day  period. 

On  March  16, 1781,  Mozart  had  come  to  Vienna  fresh  from  the  triumph  of 
Idomeneo,  which  was  commissioned  for  Munich  and  premiered  there  six  weeks 
earlier,  on  January  29.  He  had  been  summoned  to  Vienna  by  his  employer,  the 
Archbishop  Colloredo  of  Salzburg,  on  the  occasion  of  the  Emperor  Joseph  II's 
accession  to  the  throne.  The  Archbishop's  social  and  financial  ill-treatment  of 
Mozart,  particularly  distasteful  so  soon  after  the  Munich  success,  led  rather  quickly 
to  the  composer's  decision  to  resign  from  the  Archbishop's  service  and  to  make  his 
own  living  in  Vienna.  In  July  1782,  the  premiere  at  the  Burgtheater  of  Die  Entfuhrung 
aus  dem  Serail  won  over  Vienna's  operagoing  public,  as  would  Le  nozze  di  Figaro  four 
years  later.  Mozart's  marriage  to  Constanze  Weber,  the  sister  of  his  earlier  love 
Aloysia,  took  place  on  August  4, 1782,  with  only  grudging  approval  from  his  father, 
and  a  conciliatory  visit  to  Salzburg  with  Constanze  the  following  summer  didn't 
especially  help.  But  the  trip  back  to  Vienna  provided  the  occasion  for  Mozart  to 
write  the  Linz  Symphony  (No.  36)  when  a  concert  was  arranged  there  in  his  honor 
and  he  didn't  have  an  appropriate  work  at  hand. 

In  February  1785,  Leopold  was  visiting  with  Mozart  in  Vienna,  where  he  was  able 
to  witness  firsthand  the  evidence  of  his  son's  success;  and  it  certainly  did  not  hurt  to 
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CBS  Masterworks  is  honored 
by  our  exclusive  musical 
association  with  piano  virtuoso, 
Murray  Perahia  —  a  relationship 
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Piano  Sonatas 
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Sonata  in  A  Major  (Op.  Posth.) 

Schumann 

Sonata  in  G  Minor,  Op.  22 
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hear  Haydn's  comment  that  "Before  God  and  as  an  honest  man  I  tell  you  that  your 
son  is  the  greatest  composer  known  to  me  either  in  person  or  by  name,"  this  on  the 
occasion  of  a  read-through  of  several  string  quartets  newly  completed  by  Mozart  and 
dedicated  to  the  older  composer.  Only  weeks  later,  Mozart  completed  the  C  major 
piano  concerto,  K.467:  it  is  dated  March  9, 1785,  and  Mozart  performed  it  the  next 
day  at  the  Burgtheater. 

The  C  major  concerto  could  not  have  provided  greater  contrast  to  the  one  that 
preceded  it,  the  sombre  D  minor  concerto,  K.466,  dated  February  10,  and  Mozart's 
first  in  the  minor  mode.  K.467  is  brightly  colored,  filled  with  festive,  trumpet-and- 
drums  panoply.  Mozart  did  not  write  any  symphonies  between  the  Linz  of  1783  and 
the  Prague  (No.  38)  of  December  1786,  concentrating  instead  on  the  piano  concerto, 
which  showed  him  to  full  advantage  as  both  composer  and  performer.  Indeed,  the 
contrast  of  moods  and  colors  evident  in  the  successive  D  minor  and  C  major 
concertos  is  enough  to  support  Alfred  Einstein's  assertion  that  the  concertos  of  this 
period  are  "symphonic  in  the  highest  sense,  and  Mozart  did  not  need  to  turn  to  the 
field  of  pure  symphony  again  until  that  of  the  concerto  was  closed  to  him." 

Mozart  did  not  assign  a  tempo  marking  to  the  opening  movement  of  this  concerto; 
the  "Allegro  maestoso"  printed  in  most  editions  is  an  editorial  contrivance  that 
actually  works  against  the  character  of  the  opening  march  rhythm,  which  wants  a 
brisk  tempo.  As  in  so  many  of  his  piano  concertos,  the  orchestral  exposition  is 
noteworthy  for  the  perfect  sense  of  balance  with  which  Mozart  treats  the  various 
components  of  the  orchestra,  particularly  the  interplay  of  strings  and  winds.  At  the 
same  time,  it  is  in  the  way  he  introduces  the  soloist  that  he  manages  one  of  his  most 
alluring  touches  (and  this  is  where  an  audience  hearing  the  piece  for  the  first  time 
would  have  expected  a  particularly  inventive  gambit).  Here,  the  orchestra  comes  to  a 
full  stop,  and  unexpected  thoughts  from  the  solo  oboe,  bassoon,  and  then  flute  usher 
in  the  soloist  who,  after  sharing  the  main  theme  with  the  orchestra,  manages 
throughout  the  movement  to  lead  the  music  in  frequent  and  unanticipated  new 
directions,  some  surprisingly  melancholy,  others  bitingly  and  chromatically  colored. 

The  F  major  Andante — popularized  years  ago  in  the  film  Elvira  Madigan — is  one 
of  Mozart's  great  achievements  in  melody.  The  aura  of  relaxation  derives  partly  from 
its  being  set  in  the  subdominant  of  the  home  key,  which  imparts  a  softer,  warmer  feel 
to  the  music  than  the  dominant,  G  major,  would  have  afforded;  partly  from  the  magic 
Mozart  works  with  the  orchestral  accompaniment,  with  its  muted  strings,  pizzicato 
bass  line,  and  continuous  cushion  of  triplets;  and  partly  from  the  form,  a  sort  of  free 
variation  scheme  in  which  the  orchestra  introduces  the  theme  and  the  pianist,  once 
having  initiated  the  second  statement,  is  the  ever-present  singer.  But  it  is  the  melody 
itself,  with  its  consistently  touching  turns  of  phrase,  that  most  directly  and  hypnot- 
ically draws  us  into  the  music. 

The  last  movement  is  one  of  Mozart's  typically  extroverted  rondo-finales.  This  one 
is  marked  "Allegro  vivace  assai" — a  "very  lively  Allegro" — and  has  something  of 
the  carnival  about  it  as  it  mixes  wit,  lyricism,  and  touches  of  pathos,  all — again — in 
perfect  balance. 

— Marc  Mandel 
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A  little  praise  for  a  big  accomplishment- 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS   ■   CONNECTICUT   ■    RHODE  ISLAND    ■   NEW  HAMPSHIRE    ■    MAINE    ■    NEW  YORK 
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Anton  Bruckner 

Symphony  No.  9  in  D  minor 


Josef  Anton  Bruckner  was  born  in  Ansfelden,  Upper 
Austria,  on  September  4, 1824,  and  died  in  Vienna 
on  October  11, 1896.  He  began  concentrated  work  on 
his  unfinished  Ninth  Symphony  in  April  1891, 
though  some  of  the  material  goes  back  to  sketches 
made  in  1887  and  1889.  He  completed  the  first 
movement  on  December  23, 1893,  the  scherzo  on 
February  15, 1894,  and  the  Adagio  on  November  30 
of  that  year,  beginning  sketches  for  the  finale  on  May 
24, 1895.  The  symphony  was  first  performed  in  the 
posthumous  falsification  by  Ferdinand  Lowe  under 
Lowe's  direction  in  Vienna  on  February  11, 1903. 
What  Bruckner  actually  wrote  was  first  heard  at  a 
special  concert  for  an  invited  audience  in  Munich 
on  April  2, 1932,  Siegmund  von  Hausegger  con- 
ducting. The  first  public  performance  of  Bruckner's  own  score  was  given  by  Clemens 
Krauss  and  the  Vienna  Philharmonic  on  October  23, 1932.  The  Lowe  version  was  first 
heard  in  America  when  Theodore  Thomas  conducted  it  in  Chicago  on  February  20, 
1904.  Wilhelm  Gericke  introduced  it  here  at  Boston  Symphony  concerts  on  March  31 
and  April  2  of  the  same  year,  and  it  was  subsequently  repeated  by  Karl  Muck.  The 
original  score  had  its  first  hearing  in  America  when  Otto  Klemperer  conducted  it  with 
the  New  York  Philharmonic-Symphony  on  October  11, 1934.  The  first  Boston  Symphony 
performances  of  that  edition  were  given  under  Bruno  Walter's  direction  on  January  24 
and  25, 1947.  It  has  since  been  heard  here  under  Erich  Leinsdorf,  Daniel  Barenboim, 
and  Seiji  Ozawa,  who  led  the  most  recent  subscription  performances  in  January  1979. 
The  score  calls  for  three  flutes,  three  oboes,  three  clarinets,  three  bassoons,  eight  horns 
(four  doubling  on  Wagner  tubas — two  tenor  and  two  bass — in  the  Adagio),  three 
trumpets,  three  trombones,  contrabass  tuba,  timpani,  and  strings. 

Bruckner  died  a  long  and  hard  death.  His  health  took  a  decisive  turn  for  the  worse 
in  1892.  The  excitement  of  the  long-delayed  premiere  of  the  Eighth  Symphony  with 
Hans  Richter  and  the  Vienna  Philharmonic  on  December  18  that  year  seriously 
exhausted  him,  and  from  the  first  days  of  January  1893  on,  burdened  with  a  heart 
condition,  progressive  liver  failure,  and  dropsy,  he  struggled  through  growing 
discomfort.  In  the  last  two  years,  his  mind  began  to  disintegrate  along  with  his  body. 
The  uncertainties,  the  depressions  from  which  he  had  suffered  all  his  life  plagued 
him  more  frequently  and  more  severely.  He  grew  suspicious,  he  became  confused  and 
incoherent.  That  he  would  be  unable  to  finish  his  Ninth  Symphony,  which  he  had 
already  realized  would  be  his  last,  and  which  he  also  hoped  would  be  his  best, 
became  a  source  of  unquenchable  torment.  The  persistent  trembling  of  his  hands 
made  the  physical  act  of  writing  difficult,  and  many  of  the  minutes  at  his  desk  were 
invested  in  laborious  cleaning  up  in  the  wake  of  blots  and  smudges.  The  mental 
effort  of  composition  was  often  beyond  his  summoning,  and,  from  what  witnesses 
and  even  the  ruled,  numbered,  but  often  blank  pages  themselves  tell  us,  it  is  evident 
that  ideas  would  no  longer  come.  Yet  he  persisted,  and  persisted  to  the  end.  The  very 
last  day,  one  of  the  easier  ones,  was  a  Sunday,  bright  but  windy.  He  spent  the 
morning  at  his  old  Bosendorfer  piano  working  on  the  sketches  for  the  finale,  allowed 
himself  to  be  talked  out  of  his  daily  fifteen-minute  walk  because  of  the  wind,  had  no 
appetite  for  lunch,  complained  suddenly  of  feeling  cold,  and  asked  for  tea.  He  took 
his  housekeeper's  counsel  and  returned  to  bed,  sipped  three  times  from  the  bowl  she 
brought  him,  turned  to  face  the  wall,  sighed  deeply  twice,  and  gave  up  the  ghost. 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day. 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for. 
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His  last  residence  was  something  like  a  gatekeeper's  cottage  at  the  Belvedere,  an 
Imperial  property  to  which  he  had  moved  on  July  4, 1895,  at  the  invitation  of 
Emperor  Franz  Joseph.*  For  all  of  the  disappointments  that  denned  Bruckner's  life 
to  the  end,  an  apartment  at  the  Belvedere  was  a  long  way  from  the  schoolmaster's 
house  at  Ansfelden.  The  composer's  grandfather  had  been  the  village  teacher,  too, 
and  before  that,  and  as  far  back  as  the  fourteenth  century,  the  Bruckners  had  been 
farmers  and  laborers.  Anton  sang  in  the  choir,  was  allowed  to  play  the  organ,  and 
learned  the  rudiments  of  music  from  a  cousin.  In  1837,  the  year  his  father  died,  he 
was  taken  as  a  choirboy  into  the  Augustinian  monastery  of  St.  Florian,  whose 
buildings,  Austrian  Baroque  at  its  most  splendid,  dominate  the  countryside  south- 
east of  Linz.  There  the  musician  and  man  gradually  emerged.  In  1840  he  first  heard 
orchestral  music  by  Beethoven  and  Weber.  He  studied  Bach's  Art  of  Fugue  and  Well- 
tempered  Clavier,  became  acquainted  with  the  works  of  Schubert  and  Mendelssohn, 
played  dance  music  for  a  living,  and  equipped  himself  to  teach  school.  In  1848  he 
was  appointed  organist  at  St.  Florian.  All  his  life,  he  was  never  to  feel  so  sure 
anywhere  as  on  the  organ  bench.  As  organist  he  enjoyed  the  success  that  was 
withheld  from  him  as  a  composer:  in  Paris  he  played  in  a  crowded  Notre  Dame 
before  an  audience  that  included  Franck,  Saint- Saens,  Auber,  and  Gounod;  the 
Vienna  Chamber  of  Commerce  sponsored  a  series  of  recitals  in  London  (one  every 
day  for  a  week  in  Albert  Hall  plus  another  five  in  the  Crystal  Palace);  and  when  the 
sixty-seven-year-old  master  stood  as  a  newly  created  Doctor  of  Philosophy  before 
the  Rector  magnificus  of  Vienna's  university,  and  his  attempt  at  a  formal  reply  had 
been  several  times  derailed,  he  said,  "I  cannot  find  the  words  to  thank  you  as  I  would 
wish,  but  if  there  were  an  organ  here,  I  could  tell  you." 

At  St.  Florian  he  composed  whatever  the  community  needed,  from  sacred  motets 
to  dances  for  piano  four-hands  to  part-songs  for  men's  choral  societies.  In  1855  he 
began  to  travel  regularly  to  Vienna  for  lessons  with  Simon  Sechter,  the  tsar  of 
Austria's  music-theory  world.  (Twenty-seven  years  earlier,  at  the  same  age  and,  as  it 
turned  out,  just  two  weeks  before  his  death,  Schubert  had  decided  on  the  same  step.) 
Sechter  was  a  curious  figure,  who,  to  clear  his  head,  wrote  a  fugue  every  morning  of 
his  adult  life  and  whose  compositions  include  polyphonic  fantasies  for  piano  duet  on 
operatic  airs  as  well  as  settings  of  chapters  from  a  geography  textbook  and,  once,  of 
an  entire  issue  of  a  Viennese  newspaper.  In  Bruckner  he  met  his  match  when  it  came 
to  compulsive  counterpointing,  and,  on  one  occasion,  when  he  received  from  his 
pupil  seventeen  filled  exercise  books  at  one  time,  he  felt  obliged  to  caution  the  young 
man  about  overdoing  it  and  the  possible  peril  to  his  health.  In  person  and  by 
correspondence,  Bruckner  worked  with  Sechter  for  six  years,  during  which  time  he 
was  forbidden  to  do  any  free  composition.  He  emerged  with  a  Meisterbrief  (a 
certificate  of  mastery  like  those  issued  by  the  old  guilds),  a  nervous  breakdown,  and 
a  sovereign  command  of  contrapuntal  craft.  But  Bruckner's  hunger  for  learning  was 
not  yet  stilled,  and  he  went  on  to  study  with  Otto  Kitzler,  principal  cellist  in  the 
theater  orchestra  at  Linz.  While  Sechter  was  oriented  to  the  past,  Kitzler  taught 
from  modern  scores  by  Beethoven,  Mendelssohn,  and  Wagner,  whose  Tannhauser  he 
was  determined  to  perform  at  Linz  and  which  he  analyzed  with  Bruckner. 

At  the  end  of  his  time  with  Kitzler,  Bruckner  was  in  his  fortieth  year  and  ready  to 
heed  his  vocation  as  a  composer.  He  began  work  on  a  symphony  he  was  later  to  call 
"die  Nullten — No.  0 — and  followed  that  in  the  next  ten  years  with  three  masses  and 
the  first  versions  of  symphonies  1  through  4.  With  just  one  significant  exception,  the 
F  major  string  quintet  of  1879,  the  rest  of  his  life's  work  would  consist  of  sacred 
choral  music  and  symphonies.  The  other  momentous  events  during  this  period  were 
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*Bruckner's  neighbor  at  the  Belvedere  was  the  heir  presumptive  to  the  Austro-Hungarian 
throne,  that  Archduke  Franz  Ferdinand  who  was  so  famously  assassinated  at  Sarajevo  on 
June  28, 1914. 
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his  first  time  of  seeing  Tristan  and  of  meeting  Wagner,  both  in  1865;  his  move  to 
Vienna  in  1868;  and  the  success  of  his  First  and  Second  symphonies  in  Linz  and 
Vienna  in  1868  and  1873  respectively. 

Friends  had  talked  him  into  the  move  to  Vienna,  where,  for  less  money  than  he 
was  making  as  Cathedral  Organist  in  Linz,  he  taught  organ,  counterpoint,  and 
figured  bass  at  the  Conservatory,  and  where  he  occupied  an  unpaid,  in  fact  essen- 
tially imaginary  post  of  Court  Organist  in  exspectans.  He  could  not  afford  to  have  his 
Fourth  Symphony  copied  and  he  was  convinced  that  he  would  "celebrate  the  idiocy 
of  [his]  move"  in  debtor's  prison.  He  found  himself  drawn  into  the  musico-political 
war  between  the  Wagnerians  and  the  supporters  of  Brahms,  a  conflict  in  which  he 
was  temperamentally  unsuited  to  engage  and  which  in  any  event  did  not  interest 
him.  Altogether,  with  his  peasant  speech,  his  social  clumsiness,  his  trousers  that 
looked  as  though  a  carpenter  had  built  them,  his  disastrous  inclination  to  fall  in  love 
with  unsuitable  girls  of  sixteen,  his  piety  (he  knelt  to  pray  in  the  middle  of  a 
counterpoint  class  when  he  heard  the  angelus  sound  from  the  church  next  door),  his 
distracting  compulsions,  his  powerful  intelligence  that  functioned  only  when  chan- 
neled into  musical  composition  or  teaching,  a  Neanderthal  male  chauvinism  that 
even  his  associates  found  striking,  his  unawareness  of  intellectual  or  political 
currents  of  his  or  any  other  day,  Bruckner  was  not  a  likely  candidate  for  survival  in 


Bruckner  at  the  piano  (1895) 
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the  sort  of  compost  heap  of  gossip  and  intrigue  that  was  Vienna,  nor  indeed  any 
place  in  the  world  where  for  a  composer  so  much  depended  on  things  other  than  his 
skill  at  inventing  music. 

Buoyed  by  occasional  successes,  wounded  and  bewildered  by  rather  more  fre- 
quent failures,  pushed  this  way  and  that  by  a  deplorable  group  of  fatally  devoted 
disciples  (of  whom  more  later),  Bruckner  found  himself  firm  in  his  vocation  as  a 
symphonist.  He  had  learned  from  Beethoven  about  scale,  preparation  and  suspense, 
mystery,  and  the  ethical  content  of  music;  from  Schubert,  something  about  a  specifi- 
cally Austrian  tone  and  much  about  the  handling  of  harmony;  from  Wagner,  along 
with  a  few  mannerisms,  everything  about  a  sense  of  slow  tempo,  a  breadth  of 
unfolding  hitherto  unknown  to  instrumental  music.  The  vision,  in  the  largest  sense, 
was  his  own.  So  was  the  simple  magnificence  of  the  sound.  The  Fifth  Symphony  of 
1876,  the  craggiest  of  Bruckner's  mountains,  is  the  summit  of  this  first  long  stage  of 
his  growth,  of  his  gradual  discovery  of  a  new  and  extraordinary  idea  of  "symphony." 
The  string  quintet,  whose  Adagio  is  as  great  a  slow  movement  as  chamber  music  has 
to  show  since  Schubert,  followed  in  1879,  and  the  subtle  Sixth  Symphony,  which 
Bruckner  himself  thought  his  boldest,  was  completed  in  1881.  The  Seventh,  which 
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brought  him  his  most  immediate  and  unqualified  success,  and  the  Eighth  came  along 
respectively  in  1883  and  1887.  And  by  this  time  there  were  decorations  and  honors, 
stipends,  and  a  professorial  appointment  all  of  which  meant  a  great  deal  to  him  (he 
insisted  on  being  addressed  as  "Herr  Doktor"  after  the  University  of  Vienna  con- 
ferred its  honorary  degree  on  him  in  1891,  and  he  made  attempts  to  have  doctorates 
awarded  by  Cambridge  and  by  the  University  of  Pennsylvania,  which  he  thought  was 
in  Cincinnati)  and  assuaged  at  least  to  some  extent  the  hardships  and  disappoint- 
ments of  his  professional  life. 

At  the  time  Bruckner  began  work  on  his  Ninth  Symphony,  only  three  of  his  earlier 
symphonies  were  in  print,  none  in  an  authentic  edition.  All  but  the  Fifth  and  Sixth 
had  been  performed,*  but  rarely  (except  for  the  immediately  popular  Seventh),  with 
audience  and  critical  reception  often  reaching  simultaneous  extremes  of  enthusiasm 
and  rejection.  The  Ninth  Symphony  was  both  performed  and  published  in  1903,  six 
and  a  half  years  after  Bruckner's  death,  but  what  was  printed  and  played  was  a  cut 
and  drastically  rescored  version  by  Ferdinand  Lowe.  The  devotion  of  Bruckner's 
pupils,  Josef  Schalk,  Franz  Schalk,  and  Lowe,  and  their  sincere  desire  to  help  their 
master  and  to  promote  recognition  of  his  genius,  cannot  be  doubted  any  more  than 
their  spitefulness,  their  paranoia  (like  much  of  the  Bruckner  circle,  though  not 
including  Bruckner  himself,  they  believed  that  a  Jewish  conspiracy  was  holding 
Bruckner  down),  and,  most  crucially,  their  failure  to  understand  what  the  specific 


*Bruckner  never  heard  either  work.  No.  5  had  two  performances  in  his  lifetime,  in  Graz  in  1894 
and  in  Budapest  in  1895;  both  times  it  was  the  falsification  of  the  score  by  Bruckner's  pupil 
Franz  Schalk  that  was  presented,  and  the  composer  was  in  any  case  too  ill  to  attend.  Of  No.  6, 
the  Adagio  and  scherzo  only  were  played  by  the  Vienna  Philharmonic  in  1883.  The  whole  work 
was  played  for  the  first  time,  though  in  mutilated  form,  under  Gustav  Mahler  in  1899.  Of 
course  the  Symphony  No.  0  was  not  performed  during  Bruckner's  lifetime,  nor  did  the 
composer  wish  it  to  be.  Its  premiere  took  place  in  1924. 


A  caricature  of  Bruckner  by  Th.  Raschel 
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nature  of  that  genius  was.  Deafened  by  their  hatred  of  Brahms  and  his  chief 
supporters  in  the  Viennese  press,  Eduard  Hanslick  and  Max  Kalbeck,  they  were 
fatally  simpleminded  about  the  differences  between  Brahms  and  Wagner.  They 
wished  to  present  Bruckner  as  a  kind  of  Wagnerian  symphonist  in  opposition  to 
Brahms  and  felt  that  the  only  thing  wrong  with  Bruckner's  symphonies  was  that 
they  were  not  Wagnerian  enough.  This  they  proceeded  to  remedy  by  persuading 
Bruckner  to  make  changes  in  collaboration  with  them  or  to  allow  their  making 
changes  on  their  own,  and,  given  Bruckner's  want  of  confidence,  his  musico-political 
naivete,  and  his  discouragement  at  receiving  so  few  performances,  persuasion  was 
possible.  Bruckner  in  fact  always  put  up  some  resistance  and  insisted  that  "for  the 
future"  his  own  versions  were  to  be  regarded  as  valid.  In  the  case  of  the  Ninth 
Symphony,  Lowe  simply  made  what  he  regarded  as  the  necessary  changes  after 
Bruckner's  death,  compounding  his  dishonesty  by  failing  to  reveal  that  what  the 
Viennese  firm  of  Doblinger  published  in  1903  and  what  he  and  such  eminent 
colleagues  as  Richard  Strauss,  Arthur  Nikisch,  Theodore  Thomas,  Fritz  Steinbach, 
Ernst  von  Schuch,  Karl  Muck,  Eugene  Ysaye,  and  Hans  Richter  conducted  in  the 
next  half-dozen  years  was  something  other  than  the  genuine  article.  In  the  1920s, 
however,  scholars  and  conductors  began  to  take  an  interest  in  the  question  of 
authenticity  in  Bruckner's  scores,  and  the  full  extent  of  the  Schalk-Lowe  vandalism 
was  disclosed  dramatically  in  1932  in  Munich,  when  Siegmund  von  Hausegger 
conducted  both  versions  of  the  Ninth — the  familiar  Lowe  edition  to  begin  with,  then, 
for  the  first  time,  the  original,  with  the  cut  passages  restored  (and  Lowe's  added 
measures  removed),  with  Bruckner's  massively  simple  orchestral  registration  in 
place  of  the  Wagnerian  mixed  palette,  and  with  the  music  organized  in  clearly 
defined  blocks  of  tempi  rather  than  Nibelungen  ebb  and  flow.  The  legend  of  the  non- 
viability  of  Bruckner's  originals  was  disposed  of  and  the  corrupt  editions  began 
quickly  to  disappear  from  the  active  repertory.* 

Bruckner  was  fond  of  saying  that,  having  dedicated  his  Seventh  Symphony  to  the 
great  sovereign  in  the  world  of  art,  King  Ludwig  II  of  Bavaria,  and  the  Eighth  to  the 
greatest  sovereign  he  recognized  on  earth,  the  Emperor  Franz  Joseph,  he  would 
dedicate  the  Ninth  to  the  Supreme  Sovereign  of  all.  "It  will  be  my  last  symphony," 
he  told  a  visitor  in  1892,  and  to  another  he  said,  "The  Ninth  will  be  my  masterpiece. 
I  just  ask  God  that  he'll  let  me  live  until  it's  done."  The  number  itself  was  an  issue, 
for  no  major  composer  since  Beethoven  had  gone  beyond  nine  symphonies.  A  Ninth 
Symphony  was  something  special  practically  by  definition.  Bruckner,  moreover, 
knew  that  he  was  asking  for  trouble  by  casting  his  new  work  in  D  minor,  the  key  of 
Beethoven's  Ninth.  To  August  Gollerich,  his  chosen  biographer,  he  said:  "Come  on, 
I'm  not  about  to  compete  with  Beethoven.  Sure,  it's  in  D  minor  because  it's  such  a 
beautiful  key,  but  with  a  chorus,  like  Beethoven — nah,  Bruckner  isn't  that  dumb.  I 
can't  help  it  that  the  main  theme  came  to  me  in  D  minor;  it  just  happens  to  be  my 
favorite  key  ..."  Hans  von  Billow,  a  brilliant  musician  and  a  bitter  man,  was  quick 
off  the  mark  with  a  witticism  (not,  except  for  its  malice,  up  to  his  usual  standards)  to 
the  effect  that  Bruckner's  D  minor  Ninth  would  end  with  an  Ode  to  Schadenfreude. 

Six  of  Bruckner's  symphonies  begin  with  a  hum  from  which  thematic  fragments 
detach  themselves,  or  against  which  a  spacious  melody  is  projected.  The  Ninth  is  of 
the  former  type,  and  the  debt,  up  to  a  point,  to  Beethoven's  Ninth  is  obvious.  The 
difference,  however,  is  greater  and  more  interesting  than  the  resemblance. 
Beethoven's  mystery  resides  to  a  large  extent  in  the  harmony,  and  that  aspect  of  it  is 
dispelled  the  moment  the  crescendo  culminates  in  fortissimo  and  unambiguous 


*This  last  sentence  is  too  simple  and  too  optimistic.  For  a  clear  account  of  the  situation — and 
of  problems  that  remain — see  Deryck  Cooke's  "The  Bruckner  Problem  Simplified,"  reprinted 
in  Vindications  (Cambridge  University  Press),  a  posthumous  collection  of  his  writings. 
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D  minor.  But  Bruckner  begins  in  unambiguous  D  minor:  the  strings,  with  punctua- 
tions first  by  woodwinds,  then  by  trumpets  and  drums,  hold  D  while  all  eight  horns, 
with  deep  breaths  between  phrases,  play  fragments  of  the  D  minor  chord  (and  once 
of  the  D  minor  scale) — D-F-D,  D-A-D,  F-D,  A-D,  E-D.  Under  that  last  pair  of  notes  a 
slight  crescendo  begins,  but  it  leads  not  to  clarification — nothing,  after  all,  could  be 
more  stubbornly  and  statically  clear  than  what  we  have  thus  far  heard — but  to 
disruption  as  the  horns  leap  upward  into  altogether  foreign  territory.  Only  after  a 
considerable  voyage  is  D  minor  dramatically  reaffirmed  in  a  huge  outburst  of  the 
entire  orchestra,  after  which  a  slow  subsidence — descending  scales  in  plucked 
strings  and  odd  flickers  in  woodwinds — brings  the  vast  opening  paragraph  to  a 
close.  Bruckner's  favorite  method  of  getting  from  one  thing  to  the  next,  and  one  that 
earned  him  much  derision  on  the  part  of  the  Brahmsians,  was  simply  to  stop,  take  a 
breath,  and  resume.  This  is  what  he  does  here  when  he  introduces  a  lyric  theme  in 
A  major  of  whose  scoring,  with  lovely  figurations  in  the  second  violins,  he  was 
particularly  proud.  This  paragraph  builds,  digresses,  returns,  builds  again,  and 
subsides.  It  leads,  astonishingly,  back  to  D  minor  and  a  new,  stark  sort  of  music  that 
settles  finally  in  F  major  almost  as  though  in  afterthought.  With  some  shift  of 
harmonic  perspective,  these  three  paragraphs  are  restated,  the  music  then  moving 
into  one  of  Bruckner's  characteristic  suspense-to-blaze  codas. 

Emphatic  though  this  close  may  be,  it  is  less  than  conclusive.  That  is  on  purpose. 
In  his  Fifth  Symphony,  Bruckner  had  learned  how  to  extend  a  symphonic  argument 
across  an  entire  four-movement  span,  and  in  the  Eighth  he  had  again  realized  that 
ambition  with  special  magnificence.  The  unresolved  tensions,  the  unanswered  ques- 
tions of  his  first  movement  were  to  have  been  worked  out,  "explained"  in  the  finale 
that  Bruckner  was  unable  to  compose.  Nothing  in  Bruckner  is  more  moving  and 
beautiful  than  the  last  pages  of  the  Adagio  with  which  the  Ninth  now  ends,  but  we 
must  not  lose  sight  of  the  fact  that  the  symphony  is  a  fragment  and,  as  Robert 
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Simpson  points  out  in  The  Essence  of  Bruckner,  that  by  the  criterion  of  Bruckner's 
normal  procedures,  even  the  three  completed  movements  are  in  effect  first  drafts. 

The  scherzo  is  something  new  in  Bruckner's  music.  His  earlier  scherzos  are 
energetic,  and  of  varying  degrees  of  jollity  and  rambunctiousness.  Here,  the  har- 
monic piquancy  of  the  opening,  with  its  endlessly  sustained,  menacing,  skewed 
dominant,  gives  us  fair  warning.  Piquancy  turns  to  a  brutality  of  dissonance  that  has 
not  lost  its  power  to  shock,  and  the  savage  tone  and  gesture  are  unprecedented.  The 
oboe's  offer  to  act  innocent  only  sets  the  hellish  atmosphere  into  greater  relief.  The 
usual  Bruckner  Trio  is  slower  than  the  scherzo  and  in  a  leisurely  2/4  meter. 
Bruckner  in  fact  sketched  two  such  Trios  for  this  symphony,  both  in  F  and  both  with 
viola  solo.  He  rejected  both  in  favor  of  something  in  triple  meter  (though  about  twice 
as  fast  as  the  scherzo  proper)  and  in  the  exotic  key  of  F-sharp  major,  an  uncannily 
ghostly,  weightless  music,  whose  beginning,  especially,  one  would  hardly  be  likely  to 
identify  as  Bruckner  no  matter  how  well  one  knew  the  rest  of  his  music. 

It  may  be  that  one  reason  for  Bruckner's  choice  of  a  key  so  far  to  the  sharp  side 
was  to  prepare  for  the  E  major — not  quite  so  far  over  as  F-sharp — of  the  Adagio, 
and  the  idea  seems  the  more  plausible  given  his  treatment  of  this  new  tonic.  In  the 
first  movement,  the  point  is  that  the  music  can  barely  wrench  itself  away  from  its 
home  key  of  D  minor.  In  the  Adagio,  the  problem  is  how  to  reach  E  major  in  the  first 
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place.  In  the  strings'  and  woodwinds'  rapturous  ascent  in  the  sixth  and  seventh 
measures,  Bruckner  alludes  to  Parsifal,  but  he  has  in  mind  more  than  the  specific 
Grail  motive,  a  variant  of  which  we  hear.  The  Prelude  to  Act  III  of  Wagner's  last 
drama  represents  the  wanderings  of  Parsifal  in  his  search  for  the  Castle  of  the  Grail 
and  Amfortas,  whom  he  must  heal.  Or,  if  you  will,  it  is,  even  more  than  Tristan,  a 
piece  of  music  in  search  of  its  tonic.  This  is  the  idea  upon  which  Bruckner  builds. 
The  opening  swing  up  and  down  for  violins  alone  is  clearly — or,  at  the  very  least, 
believably — an  upbeat  to  a  cadence  on  E  major.  And  E  major  does  indeed  come  at 
the  end  of  the  Parsifal  ascent,  but  after  diversions  so  powerful  that,  as  a  resolution 
to  the  opening  proposition,  it  has  almost  no  reality  at  all.  That  sense  of  adventure,  of 
wholly  potent  fantasy  that  we  feel  so  strongly  in  the  scherzo  now  possesses  Bruckner 
more  than  ever,  and  in  response  he  writes  music  of  the  boldest  design,  the  most 
intense  expression,  the  most  blazing  sound.  E  major  is  at  last  affirmed  about  two- 
thirds  through  the  movement,  the  conquest  being  virtually  undone  by  a  climax  on  a 
wildly  tearing  dissonance  in  eight  slow  measures  of  sustained  fortissimo.*  The  coda 
is  another  of  Bruckner's  spacious  and  solemn  subsidences,  and  we  shall  return  to  it. 

Bruckner  intended  to  follow  the  Adagio  with  an  instrumental  finale  in  D  minor, 
one  with  a  fugued  recapitulation  and,  among  its  themes,  a  chorale  that  would  serve 
for  a  great  "gathering-in"  climax,  much  as  in  the  last  movement  of  the  Fifth 
Symphony!  (A  couple  of  musicians  with  whom  he  discussed  his  plans  report  that, 


*L6we  puts  an  agreeable,  harmless  chord  in  its  place. 

fThough  the  sketches  penetrate  quite  far  into  the  recapitulation,  they  do  not  suggest,  as  the 
sketches  for  the  unfinished  movements  of  Mahler's  Tenth  Symphony  do,  that  the  composer 
had  a  clear  vision  of  the  whole  design.  Attempts  at  completion  have  nonetheless  been  made:  a 
two-piano  version  was  performed  by  Else  Kruger  and  Kurt  Bohnen  in  1934,  and  Hans 
Weisbach  conducted  an  orchestral  version  in  1940. 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 
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rather  than  inventing  a  chorale  of  his  own,  he  thought  of  using  the  melody  of  Christ 
ist  erstanden;  however,  the  sketches  do  not  bear  this  out.)  We  have  seen  that  from  the 
beginning  of  his  labors  on  the  Ninth,  Bruckner  reckoned  with  the  possibility  of  being 
unable  to  finish  it  and  how,  with  growing  despondency,  he  watched  that  possibility 
turn  into  a  certainty.  The  question  of  what  to  do  "in  case"  preoccupied  him  from 
1894  on,  and  on  November  12  that  year  he  told  his  students  at  the  University,  after 
remarking  that,  given  his  age  and  his  failing  health,  he  ought  not  to  have  taken  on  so 
taxing  a  project  as  the  Ninth  at  all:  "If  I  should  die  before  the  completion  of  the 
symphony,  then  my  Te  Deum  must  be  used  as  the  fourth  movement.  I  have  already 
decreed  and  disposed  [bestimmt  und  eingerichtet]  matters  that  way."  We  do  not  know 
whether  he  had  this  idea  on  his  own,  or  whether  Hans  Richter  or  someone  else 
suggested  it  to  him,  but  in  any  event  he  stuck  by  the  plan,  which  evidently  gave  him 
comfort  as  at  least  some  sort  of  solution.  One  student  recalled  that  Bruckner  had 
played  for  him  a  proposed  transition  from  some  point  of  the  finale  into  the  Te  Deum, 
and  the  ostinato  string  figures  that  churn  the  opening  of  the  Te  Deum  along  also  do 
occur,  appropriately  labeled,  in  the  sketches.  But,  to  judge  by  the  context,  that 
seems  more  in  accord  with  Bruckner's  habit  of  self-quotation  than  with  any  intent  to 
introduce  the  Te  Deum  as  finale.  The  two  works  are  stylistically  so  far  apart,  and  the 
notion  of  a  C  major  finale  to  a  D  minor  symphony  is  so  preposterous,  that  the  whole 
idea  of  the  Te  Deum  as  fourth  movement  is  terrible.* 

But  to  return  to  the  Ninth  Symphony  as  it  now  ends:  Bruckner,  as  we  have  seen, 
spoke  repeatedly — and  understandably — of  the  need  to  provide  the  work  with  a 
proper  close.  I  believe,  however,  that  unconsciously  he  had  become  reconciled  to  the 
idea  that  the  Ninth  would  end  with  its  Adagio,  whose  last  pages  he  therefore  made  as 
"final"  as  he  could,  and  more  final  than  he  would  have  if  there  had  been  a  true  finale 
to  follow.  As  almost  always,  he  ends  with  an  expansive  affirmation  of  the  tonic:  here 
we  have  six  very  slow  measures  on  E,  exquisitely  scored,  and  then,  after  a  two-bar 
interruption,  sixteen  more  such  measures.  When  the  basses  at  last  join  in  and  the 
motion  in  the  violins  has  become  very  gentle,  Bruckner  turns  to  look  back.  His 
quartet  of  Wagner  tubas  plays  the  first  three  notes  of  the  Adagio  of  the  Eighth 
Symphony,  at  the  original  pitch,  but  harmonized  with  a  newfound  serenity.  The 
softly  majestic  tubas  continue  with  a  recollection  of  the  Seventh  Symphony:  a  single 
swing  of  the  pendulum — F-sharp  down  to  B  and  back  again — whose  faint  echo, 
heard  twice,  introduces  the  memorable  opening  phrase  of  that  work.  "So  ends 
Bruckner's  uncompleted  life  work,"  writes  Robert  Simpson.  "Though  we  may  regret 
the  absence  of  the  vast  background  to  all  this  that  might  have  been  disclosed  by  an 
achieved  finale,  we  may  be  grateful  that  this  last  Adagio,  though  it  is  not  his  most 
perfect,  is  his  most  profound." 

— Michael  Steinberg 

Now  Artistic  Adviser  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 


"To  perform  the  two  pieces  at  the  same  concert,  as  Lowe  did  in  1903 — likewise,  among  others, 
Strauss  at  Regensburg  a  year  later,  and  Richter  with  the  Halle  Orchestra  in  Manchester  in 
1908 — is  of  course  an  entirely  different  matter. 
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Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman, 
also  paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred 
Einstein's  classic  Mozart:  The  Man,  The  Music  is  still  worth  knowing  (Oxford  paper- 
back). Wolfgang  Hildesheimer's  Mozart  (Farrar  Straus  Giroux,  available  also  as  a 
Vintage  paperback),  though  frustrating  to  read  since  it  is  built  up  out  of  many  short 
sections  dealing  primarily  with  Mozart's  character,  personality,  and  genius,  provides 
a  stimulating  point  of  view  for  readers  who  have  not  followed  the  recent  specialist 
literature  on  the  composer.  Cuthbert  Girdlestone's  Mozart  and  his  Piano  Concertos 
(Dover  paperback)  contains  much  information  rather  buried  in  decoratively  elegant 
descriptions.  The  Mozart  Companion,  edited  by  H.C.  Robbins  Landon  and  Donald 
Mitchell  (Norton  paperback),  contains  two  major  chapters  on  the  concertos: 
Friedrich  Blume  discusses  their  sources,  Robbins  Landon  their  musical  origin  and 
development.  Philip  Radcliffe's  Mozart  Piano  Concertos  is  a  brief  contribution  to  the 
useful  BBC  Music  Guides  series  (University  of  Washington  paperback).  Any  serious 
consideration  of  Mozart's  music  must  include  Charles  Rosen's  splendid  study  The 
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Classical  Style  (Viking;  also  Norton  paperback).  Murray  Perahia,  in  the  dual  capaci- 
ty of  both  soloist  and  conductor,  has  recorded  the  C  major  concerto,  K.467,  as  part 
of  his  complete  set  of  Mozart  piano  concertos  with  the  English  Chamber  Orchestra 
for  CBS;  it  is  available  either  in  Volume  3  of  that  series,  which  includes  concertos  16 
through  21,  or  on  a  separate  disc  with  the  Piano  Concerto  No.  9  in  E-flat,  K.271. 
Other  recommended  recordings  of  the  Piano  Concerto  No.  21  include  Alfred 
Brendel's  with  the  Academy  of  St.  Martin-in-the-Pields  under  Sir  Neville  Marriner 
(Philips,  with  the  B-flat  concerto,  No.  15,  K.450),  Mitsuko  Uchida's  with  Jeffrey  Tate 
and  the  English  Chamber  Orchestra  (Philips,  with  its  immediate  predecessor  in  the 
canon  of  Mozart's  piano  concertos,  the  D  minor  concerto,  No.  20,  K.466),  Annie 
Fischer's  with  Wolfgang  Sawallisch  and  the  Philharmonia  Orchestra  (Price-Less 
CD,  also  with  the  D  minor  concerto,  the  latter  conducted  by  Sir  Adrian  Boult),  and, 
of  prime  historical  importance,  Artur  Schnabel's  with  Walter  Susskind  and  the 
Philharmonia  Orchestra  (Arabesque  CD,  again  with  the  D  minor  concerto,  K.466,  as 
well  as  the  Piano  Sonata  No.  12  in  F,  K.332).  Also  of  particular  interest,  Malcolm 
Bilson  has  recorded  the  concerto  on  fortepiano,  with  John  Eliot  Gardiner  and  the 
English  Baroque  Soloists  (DG,  with  the  D  minor  concerto). 

Hans-Hubert  Schonzeler's  Bruckner  is  a  brief,  nicely  illustrated  life-and-works 
(Calder).  The  most  penetrating  musical  discussion  of  the  symphonies  is  to  be  found 
in  Robert  Simpson's  The  Essence  of  Bruckner  (Chilton).  Philip  Barford's  Bruckner 
Symphonies  in  the  BBC  Music  Guides  gives  a  sympathetic  introduction  to  these 
works  (University  of  Washington  paperback).  Dika  Newlin's  Bruckner,  Mahler, 
Schoenberg  is  an  interesting  study  that  links  the  three  composers  as  part  of  the  great 
Viennese  musical  tradition  (Norton).  Though  not  dealing  with  every  movement  of 
each  symphony,  Deryck  Cooke's  chapter  on  Bruckner  in  the  first  volume  of  the 
symposium  The  Symphony,  edited  by  Robert  Simpson,  is  sympathetic  and  enlighten- 
ing, with  extensive  discussion  of  the  first  and  last  movements  of  the  Third  Sym- 
phony, the  slow  movement  of  the  Seventh,  and  the  scherzo  of  the  Eighth  (Pelican 
paperback).  The  complex  series  of  scores,  versions,  and  editions  of  Bruckner's 
music,  brought  on  largely  by  the  well-intentioned  but  misguided  efforts  of  his 
disciples  to  spread  performances  of  his  work,  has  caused  headaches  for  everyone 
performing,  studying,  or  writing  about  this  music.  Deryck  Cooke  brought  some 
order  out  of  this  chaos  in  a  series  of  articles  originally  published  in  the  Musical 
Times-,  these  have  been  conveniently  reprinted  in  a  posthumous  collection  of  Cooke's 
essays,  Vindications  (Cambridge  University  Press).  Bernard  Haitink  has  recorded 
Bruckner's  Ninth  Symphony  with  the  Concertgebouw  Orchestra  for  Philips.  Other 
fine  recordings  of  the  symphony  include  those  by  Carlo  Maria  Giulini  with  the 
Chicago  Symphony  (EMI)  and  Herbert  von  Karajan  with  the  Berlin  Philharmonic 
(DG). 

— S.L. 
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"We  have  in  Bernard  Haitink, 

a  newly  emergent  Wagnerian, 

who  is  going  to  lead  us  strongly 

and  imaginatively  through  the 

great  expanses  of  the  Ring 

— The  Guardian  (London) 
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Angel  Records  is  proud  to  present 

the  first  installment  of  a  new  Ring  cycle 

conducted  by  Bernard  Haitink. 


Bernard  Haitink 


One  of  today's  most  highly  esteemed  conductors,  Bernard 
Haitink  is  music  director  at  the  Royal  Opera  House,  where 
he  conducts  opera  and  ballet  as  well  as  concerts  with  the 
orchestra.  His  performances  with  the  Royal  Opera  in  recent 
seasons  have  included  TJn  hallo  in  maschera,  Peter  Grimes, 
Don  Carlo,  Arabella,  Jenufa,  Der  Rosenkavalier,  Figaro,  and 
Parsifal.  In  1978  he  became  music  director  at  the  Glynde- 
bourne  Festival,  a  position  he  held  through  the  summer  of 
1988.  In  addition  to  performances  at  the  Royal  Opera 
House  and  at  Glyndebourne,  he  has  conducted  many 
operas  for  television  and  video  with  both  companies.  In 
1980  he  conducted  Glyndebourne  performances  of  The  Rake's  Progress  in  Paris,  and 
he  has  conducted  their  performances  at  the  Proms  on  many  occasions.  Mr.  Haitink' s 
career  as  an  orchestral  conductor  is  no  less  distinguished:  he  was  chief  conductor  of 
the  Concertgebouw  Orchestra  of  Amsterdam  from  1964  until  the  orchestra's  cente- 
nary in  April  1988,  and  he  was  principal  conductor  of  the  London  Philharmonic 
from  1967  to  1979.  He  has  toured  widely  with  both  these  orchestras  in  Europe,  the 
United  States,  and  the  Far  East.  With  the  Concertgebouw  he  has  regularly  visited 
the  major  festivals  in  the  United  Kingdom,  including  the  Proms  and  Edinburgh;  in 
the  past  few  seasons  he  has  appeared  at  the  Royal  Festival  Hall  and  at  the  Proms 
with  the  London  Philharmonic,  the  Philharmonia,  and  the  BBC  Symphony. 
Although  his  appointments  leave  little  time  for  guest  engagements,  Mr.  Haitink 
works  regularly  with  the  Bayerische  Rundfunk  in  Munich,  the  Berlin  Philharmonic, 
and  the  Vienna  Philharmonic.  In  the  United  States  he  has  conducted  in  Boston, 
Chicago,  Cleveland,  and  New  York,  and  at  the  Metropolitan  Opera.  Mr.  Haitink  has 
made  many  recordings  for  Philips,  Decca,  and  EMI.  Those  with  the  London  Philhar- 
monic include  music  by  Shostakovich,  Stravinsky,  Liszt,  Elgar,  Hoist,  and  Vaughan 
Williams.  His  recordings  with  the  Concertgebouw  of  the  complete  Mahler  and 
Bruckner  symphonies  are  ranked  among  the  world's  best.  He  has  also  recorded  the 
complete  symphonies  and  piano  concertos  of  Beethoven  with  both  those  orchestras. 
With  the  Vienna  Philharmonic  he  has  recorded  works  by  Brahms  and  Bruckner. 
Opera  recordings  for  EMI  include  The  Magic  Flute,  Daphne,  and  Tannhauser  with 
the  Bayerische  Rundfunk,  and  Don  Giovanni,  Cosi  fan  tutte,  and  Le  nozze  di  Figaro 
with  Glyndebourne  and  the  London  Philharmonic.  His  new  recording  oiDie  Walkure 
with  the  Bayerische  Rundfunk  has  recently  been  released;  he  will  finish  recording 
the  entire  Ring  during  the  next  two  seasons. 

Bernard  Haitink  was  created  Honorary  KBE  in  November  1977  in  recognition  of 
his  enormous  contribution  to  the  artistic  life  of  Great  Britain.  In  April  1988,  on  the 
occasion  of  his  final  concert  as  chief  conductor  of  the  Concertgebouw,  he  was  made  a 
Commander  of  the  Order  of  Orarrje  Nassau  and  was  presented  with  the  Gold  Medal 
of  the  City  of  Amsterdam.  He  has  also  received  the  Gold  Medal  of  the  International 
Gustav  Mahler  Society  and  the  Medal  of  Honor  of  the  Bruckner  Society  of  America. 
He  is  a  Chevalier  de  l'Ordre  des  Arts  et  des  Lettres,  an  officer  of  Belgium's  Order  of 
the  Crown,  an  Honorary  Member  of  the  Royal  Academy  of  Music,  and  a  Fellow  of 
the  Royal  College  of  Music.  In  June  1988  he  was  awarded  an  honorary  doctorate  of 
music  by  the  University  of  Oxford.  Mr.  Haitink  made  his  initial  Boston  Symphony 
appearances  in  1971  and  1973,  then  returned  in  November  1985  to  conduct  music  of 
Mahler,  Mozart,  and  Shostakovich.  He  will  record  Ravel's  Daphnis  and  Chloe  with 
the  orchestra  this  season  and  will  return  next  season  for  further  performances  and 
recordings. 
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Murray  Perahia 


Murray  Perahia  has  been  hailed  as  one  of  America's  most 
eloquent  virtuosos.  Born  in  New  York  in  1947,  Mr.  Perahia 
started  piano  studies  at  the  age  of  four  and  later  worked 
with  Jeannette  Haien.  Upon  entering  Mannes  College, 
where  he  majored  in  conducting  with  Carl  Bamberger,  Mr. 
Perahia  broadened  his  musical  interests  by  studying  com- 
position, harmony,  and  counterpoint.  Work  with  Arthur 
Balsam  developed  his  keen  interest  in  chamber  music,  and 
he  went  on  to  spend  four  summers  at  the  Marlboro  Music 
Festival.  Later  pianistic  work  included  studies  with 
Mieczyslaw  Horszowski.  In  1972,  Mr.  Perahia  became  the 
first  American  ever  to  win  the  prestigious  Leeds  Competition,  a  victory  that  led  to 
more  than  fifty  European  engagements,  including  a  widely  acclaimed  London  debut. 
That  same  year,  he  signed  an  exclusive  contract  with  CBS  Masterworks,  becoming 
the  first  pianist  in  ten  years  to  be  added  to  that  company's  list  of  recording  artists. 
In  1973  Mr.  Perahia  gave  his  first  concert  at  the  Aldeburgh  Festival;  he  returned 
there  each  subsequent  year,  developing  a  close  association  with  the  festival's 
founders,  Benjamin  Britten  and  Peter  Pears,  the  latter  of  whom  he  accompanied  in 
Lieder  recitals  for  many  years.  In  1981  Mr.  Perahia  was  named  co-artistic  director  of 
the  festival,  a  post  he  will  hold  through  the  end  of  this  season. 

Among  Mr.  Perahia's  many  recordings,  the  complete  Mozart  concertos,  in  which 
he  directs  the  English  Chamber  Orchestra  from  the  keyboard,  and  the  complete 
Beethoven  concertos,  with  Bernard  Haitink  conducting  the  Amsterdam  Con- 
certgebouw,  have  won  numerous  awards  throughout  the  world.  Other  concerto 
recordings  include  both  Mendelssohn  concertos,  Chopin's  Piano  Concerto  No.  1,  a 
recently  released  recording  of  the  Schumann  and  Grieg  concertos,  and  an  upcoming 
disc  of  the  Mozart  double  and  triple  concertos  with  Radu  Lupu.  Mr.  Perahia  has  also 
made  numerous  solo  records — of  music  by  Schubert,  Schumann,  Mendelssohn, 
Chopin,  Beethoven,  and  Bartok — and  chamber  music  recordings  with  Radu  Lupu, 
Sir  Peter  Pears,  and  Sir  Georg  Solti.  His  recording  with  Solti  of  Bartok's  Sonata 
for  Two  Pianos  and  Percussion  and  Brahms's  Haydn  Variations  in  its  two-piano 
version  received  the  1988  Grammy  Award  for  Best  Chamber  Music  Recording.  Mr. 
Perahia  was  also  named  1988  Recording  Artist  of  the  Year  during  this  past  fall's 
Mumm  Ovation  Classical  Music  Awards.  In  the  fall  of  1988,  Mr.  Perahia  performed 
the  five  Beethoven  concertos  in  Italy  and  London  with  Sir  Neville  Marriner  and  the 
Academy  of  St.  Martin-in-the-Fields,  in  concerts  filmed  for  television  and  for  release 
on  videocassette  and  CDV  on  the  Virgin  Classics  label.  He  was  also  heard  with  the 
Israel  Philharmonic  in  the  two  Chopin  piano  concertos,  which  were  recorded  for 
CBS  Masterworks.  Besides  his  current  Boston  Symphony  performances,  his  United 
States  engagements  this  spring  include  recitals  in  New  York,  Boston,  Chicago,  San 
Francisco,  and  Los  Angeles,  and  appearances  with  the  Toronto  Symphony  and  with 
the  Israel  Philharmonic  at  Carnegie  Hall.  Mr.  Perahia  made  his  Boston  Symphony 
debut  in  November  1976  with  Beethoven's  Piano  Concerto  No.  4.  He  has  subse- 
quently returned  as  soloist  in  Mozart's  D  minor  concerto,  K.466,  and  B-flat  concer- 
to, K.595,  Mendelssohn's  G  minor  concerto,  and,  most  recently,  in  October  1987, 
Beethoven's  Piano  Concerto  No.  5,  Emperor,  which  he  performed  with  the  orchestra 
in  Boston  and  at  Carnegie  Hall. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 


MAISON  FONDEE  EN  1854 


|«B3S 

HKGI 

WBaKfflKt 

mm 

-Louisviiitton, Ihe Art  of  JLravel. 


&™ 


X 


The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills . 

Louis  Vuitton.  Exclusive  stores: 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carfeton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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Tanqueray.  A  singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  N.Y. 


The  Music  Continues  at  the  Village. 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a  quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a  unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  lor  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stdta 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
.  William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barge r 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
Charles  J.  Chapman 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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1988-89  Business  Honor  Roll  (continued) 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-Ty  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  1 1-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Boston;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi 
Left  at  Flashing  light.  Herring  Run  is  V2  mi.  on  the  right. 


HERIWQ 
RUSQ 


Herring  Pond  Road 
Bourne.  Massachusetts 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  COMPANY 
William  E  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

"Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 


Automotive/Service 

J.N.  Phillips  Glass  Company,  Inc. 
Alan  L.  Rosenfield 


Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Advertising /Public  Relations 

HBM/CREAMER,  INC. 
Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Irma  S.  Mann,  Strategic  Marketing, 
Inc. 
Irma  Mann  Stearns 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

*LEA  Group 
Eugene  R.  Eisenberg 


Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 

James  N.  von  Germeten 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/ Contracting 

*A.J  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*JF.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Coods/Distributors 

*August  A.  Busch  &  Company 
Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 
*  International  Paper  Company 
Marc  F  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 


Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 

Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

*Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 

INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*  Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 


Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jo f ran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 
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BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMAN 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATIO 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 


PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justis  Lowe,  Jr. 

*The  Analytic  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 
Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

*Back  Bay  Hilton 
William  Morton 

*The  Bostonian  Hotel 
Timothy  P.  Kirwan 

*Boston  Marriott  Copley  Place 
Jurgen  Giesbert 
COPLEY  PLAZA  HOTEL 
William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

St.  Botolph  Restaurant 
John  Harris 

THE  SHERATON  BOSTON  HOTEL 
&  TOWERS 
Robert  McEleney 

SONESTA  INTERNATIONAL 
HOTELS  CORPORATION 
Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 
PLACE 
Bodo  Lemke 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 

Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

*Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


MORGAN  STANLEY  &  COMPANY 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY,  INC 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

■"Interact  Management,  Inc. 
Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 

Peter  G.  Harwood 


James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 
Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F.  Hauser 
GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAF 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  t 
Popeo,  PC. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 


*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 
PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

"Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

'Haynes  Management,  Inc. 
G.  Arnold  Haynes 

HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 


-A 


Robert  P.  O'Block 
PRUDENTIAL-BACHE 


SECURITIES 


David  F.  Remington 

Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

3en-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

HTCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

3aul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing/Industry 

Ules  Corporation 
Stephen  S.  Berman 

hisimont 
Leonard  Rosenblatt 

Lvedis  Zildjian  Company 
Armand  Zildjian 


*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXeon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 
Donald  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 


*  Rand- Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.Fletcher 

Textron,  Inc. 
B.F.  Dolan 

Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Dickinson  Direct  Response 
Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 


H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 
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Life  looks  SO  good  from  here! 


y 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a  new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretihng  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex  of  the  North  Shore 

1 1  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  community  for  active  seniors. 
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LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 
Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

*  Sherman  Printing 
Peter  Sherman 


Publishing 

Addison- Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

*Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

*Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 
Malcolm  F  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

*  Northland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 
Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 

David  Nichol 
Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 
THE  STOP  &  SHOP 
COMPANIES,  INC. 


Avram  J.  Goldberg 

Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*  Lotus  Development  Corporation 

Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 
Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 


A£99  I^C/jN 


With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries . 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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KEEP  GREAT  MUSIC  ALIVE 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously 
responded  to  our  fundraising  programs  during 
the  past  season.  Membership  in  the  Higginson 
Society  is  awarded  to  those  individuals  whose 
gifts  to  the  Boston  Symphony  Annual  Fund 
together  with  their  actual  gifts  to  the  general 
endowment  funds  of  the  Orchestra,  total 
$1,250  or  more. 


Friends  who  have  contributed  $100  or  more  during  the  BSO's  past  fiscal  year  are  also 
recognized.  Individuals  who  contributed  to  the  Tanglewood  Music  Center,  the 
Tanglewood  Annual  Fund,  the  Boston  Pops  Fund,  and  other  special  events  receive 
acknowledgement  in  related  program  books  and  publications.  This  list  reflects  gifts 
received  between  September  1, 1987  and  August  31, 1988. 

The  Higginson  Society 


Patrons 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J. P.  Barger 

Dr.  and  Mrs.  Leo  L.  Beranek 

Mrs.  Henry  M.  Bliss 

Mr.  and  Mrs.  John  M.  Bradley 

Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 

Mrs.  N.B.  Clinch 

Mrs.  George  H.A.  Clowes,  Jr. 

John  F.  Cogan,  Jr. 

Julian  and  Eunice  Cohen 

Mrs.  A.  Werk  Cook 

Charles  A.  Coolidge,  Jr. 

Mrs.  Douglas  Crocker 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mr.  and  Mrs.  Michael  H.  Davis 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Harris  Fahne stock 

Hon.  and  Mrs.  John  H.  Fitzpatrick 


Sponsors 


Mr.  and  Mrs.  Richard  M.  Fraser 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Barbara  and  Steven  Grossman 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mr.  and  Mrs.  Robert  F.  Jasse 

Mrs.  Ellen  O.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Robert  D.  King 

Mrs.  Emil  Kornsand 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Arthur  S.  Loring 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 


Mrs.  John  Q.  Adams 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  John  Barnard,  Jr. 

Mr.  and  Mrs.  Bruce  A.  Beal 

Mrs.  Ralph  Bradley 

Mrs.  Elizabeth  Paine  Card 

Mrs.  Ronald  Gene  Casty 

Mrs.  Florence  Chesterton-Norris 

Mrs.  Miles  Nelson  Clair 

Mr.  and  Mrs.  Eugene  Clapp 

Mr.  and  Mrs.  Robert  Epstein 

Mrs.  Lorraine  T.  Frankel 

Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  and  Mrs.  Donald  B.  Giddon 


Mr.  and  Mrs.  Avram  J.  Goldberg 

Mrs.  Henry  M.  Greenleaf 

Mr.  and  Mrs.  James  H.  Grew 

Mrs.  Alice  Bolster  Hatch 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  William  I.  Koch 

Mr.  and  Mrs.  Stephen  R.  Levy 

Miss  Grace  S.  Lockwood 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Miss  Madelaine  H.  O'Brien 

Mr.  and  Mrs.  Stephen  Paine,  Sr. 

Mrs.  Daphne  Brooks  Prout 


Robert  W  MacPherson 

Mr.  and  Mrs.  Harry  L.  Marks 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Arthur  G.  Mitton 

David  G.  Mugar 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Joseph  P.  Pellegrino 

Mrs.  James  H.  Perkins 

Mr.  and  Mrs.  George  Perle 

Mr.  and  Mrs.  William  J.  Poorvu 

Mrs.  George  R.  Rowland 

Dr.  and  Mrs.  William  D.  Sohier 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  Irving  Usen 

Christine  White 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Cornelius  A.  Wood,  Ji 

Anonymous  2 


William  Prout 

Mr.  and  Mrs.  James  Riker 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

George  C.  Seybolt 

Joseph  M.  Shapiro 

Mrs.  Donald  B.  Sinclair 

Mrs.  Edward  S.  Stimpson 

Miss  Elizabeth  B.  Storer 

Mrs.  Patricia  Hansen  Strang 

William  F.  and  Juliana  W  Thompsoi 

Ms.  Robin  S.  Weiss 

Mr.  and  Mrs.  Erwin  Ziner 

Anonymous  2 
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rellows 

Mrs.  Weston  W.  Adams 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Samuel  W.  Bodman  III 

W.  Walter  Boyd 

Ms.  Renee  Burrows 

Helene  R.  Cahners-Kaplan 

Mr.  and  Mrs.  Richard  R  Chapman 

Dr.  and  Mrs.  Stewart  H.  Clifford 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Mr.  and  Mrs.  John  L.  Cooper 

Mrs.  Pierre  De  Beaumont 

Mr.  and  Mrs.  Eugene  B.  Doggett 

Mr.  and  Mrs.  Gerhard  Freche 

Mrs.  Robert  G.  Fuller 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mr.  and  Mrs.  William  M.  Ginsburg 

Mrs.  Robert  F.  Goldhammer 

Mr.  and  Mrs.  Haskell  R.  Gordon 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 


Members 


Mrs.  Selma  B.  Ajami 

Mr.  and  Mrs.  John  M.  Alden 

Mrs.  Frank  G.  Allen 

Mr.  and  Mrs.  Philip  K.  Allen 

Mrs.  Charles  Almy 

Mr.  and  Mrs.  James  B.  Ames 

Mr.  and  Mrs.  David  L.  Anderson 

Professor  and  Mrs.  Rae  D.  Anderson 

Mr.  and  Mrs.  Harry  A.  Axelrod 

Mr.  and  Mrs.  Hazen  H.  Ayer 

Mrs.  Donald  P.  Babson 

Mr.  and  Mrs.  Richard  B.  Bailey 

Mr.  and  Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Steven  Baker 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  Norman  V  Ballou 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Robert  B.  M.  Barton 

Mr.  and  Mrs.  John  E.  Beard 

Mr.  and  Mrs.  John  T.  Bennett,  Jr. 

Mr.  and  Mrs.  Richard  E.  Bennink 

Mr.  and  Mrs.  Ralph  Berger 

jreorge  W.  Berry 

Mr.  and  Mrs.  Michael  B.  Bever 

Mr.  and  Mrs.  Jordan  Birger 

Mrs.  Alexander  H.  Bright 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  and  Mrs.  Ronald  Brown 

Mr.  and  Mrs.  Allan  T.  Buros 


Mr.  and  Mrs.  Harold  K.  Gross 

Mrs.  Carl  W.  Haffenreffer 

Rev.  Lyle  G.  Hall 

Mr.  and  Mrs.  Robert  G.  Hargrove 

Miss  Emily  C.  Hood 

Mr.  and  Mrs.  Amos  Hostetter,  Jr. 

Mr.  and  Mrs.  Theodore  Jones 

Dr.  and  Mrs.  S.  Charles  Kasdon 

Mr.  and  Mrs.  Robert  K.  Kraft 

Mr.  and  Mrs.  John  P.  LaWare 

Mrs.  William  D.  Lane 

Maurice  Lazarus 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Robert  G.  Millar 

Mrs.  Dudley  L.  Millikin 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 

Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Robert  W  Palm 

Mrs.  Andrew  J.  Palmer 


Mrs.  Mary  Louise  Cabot 

Mr.  and  Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Stanford  Calderwood 

Mr.  and  Mrs.  Harold  Caro 

Mr.  and  Mrs.  Arthur  Carr 

Ms.  Virginia  L.  Carroll 

Mrs.  Barbara  S.  Chase 

Charles  Christenson 

Mrs.  William  O.  Clark 

James  Russell  Clarke,  Jr. 

Dr.  and  Mrs.  Robert  B.  Clarke 

Ms.  Mary  Hart  Cogan 

Bertram  and  Rosalie  Cohen 

Mr.  and  Mrs.  I.W  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Mrs.  Nat  Cole 

Mr.  and  Mrs.  Marvin  A.  Collier 

Walter  J.  Connolly,  Jr. 

Mr.  and  Mrs.  Michael  Craig 

Mr.  and  Mrs.  Frederick  Crane,  Jr. 

Mrs.  John  Crocker 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Eric  Cutler 

Mrs.  Dimitri  D'Arbeloff 

Mr.  and  Mrs.  Charles  H.  Davis  II 

Miss  Amy  Davol 

Dr.  and  Mrs.  Albert  I.  Defriez 

Nathaniel  T.  Dexter 

Mr.  and  Mrs.  Allen  F.  Dickerman 

Dr.  and  Mrs.  Charles  C.  Dickinson 

Mr.  and  Mrs.  John  H.  Dickison 
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Christopher  A.  Pantaleoni 

Miss  Pauline  Perry 

Mrs.  Paul  Pigors 

Mr.  and  Mrs.  John  R.  Pingree 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr,  and  Mrs.  Eugene  J.  Ribakoff 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Malcolm  Sherman 

Mr.  and  Mrs.  Robert  A.  Sinclair 

Mr.  and  Mrs.  Julian  M.  Sobin 

Mr.  and  Mrs.  William  0.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  Alan  J.  Tichnor 

Stephen  Tilton 

Mrs.  F.  Carrington  Weems 

Mr.  Charles  M.  Werly 

Mr.  and  Mrs.  Donald  B.  Wilson 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  8 


Ms.  Phyllis  Dohanian 

Dr.  Richard  W  Dwight 

Mr.  and  Mrs.  William  Elfers 

Mr.  and  Mrs.  Alexander  Ellis,  Jr. 

Mr.  and  Mrs.  Richard  S.  Emmet 

Mr.  and  Mrs.  Bradford  M.  Endicott 

Peter  Feith 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  John  A.  Fibiger 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Benjamin  Fisher 

Mr.  and  Mrs.  Kenneth  G.  Fisher 

Mr.  and  Mrs.  R.  Patrick  Forster 

Dr.  and  Mrs.  Henry  L.  Foster 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Thomas  Gardiner 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mr.  and  Mrs.  Richard  J.  Gilbert 

Mr.  and  Mrs.  Joseph  Giuffrida 

Professor  and  Mrs.  Ray  A.  Goldberg 

Mr.  and  Mrs.  Jordan  L.  Golding 

Mrs.  Joel  A.  Goldthwait 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 


Mrs.  S.  Eliot  Guild 

Mrs.  Richard  W.  Hale 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  R.  Douglas  Hall  III 

Mrs.  N.  Penrose  Hallowell,  Jr. 

Mr.  and  Mrs.  James  B.  Hangstefer 

Mr.  and  Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  Harry  R.  Hauser 

Daniel  P.  Hays 

Ernest  Henderson  III 

Mr.  and  Mrs.  Robert  P.  Henderson 

Mr.  and  Mrs.  Joe  M.  Henson 

Mrs.  Russell  Hergesheimer 

Mr.  and  Mrs.  Noah  T.  Herndon 

Mrs.  John  R.  Hertzler 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mr.  and  Mrs.  Richard  R.  Higgins 

Mr.  and  Mrs.  Richard  D.  Hill 

Miss  Marjorie  B.  Holman 

Mr.  and  Mrs.  D.  Brainerd  Holmes 

Ms.  Priscilla  Hook 

Mr.  and  Mrs.  Stephen  P.  Hopkins 

Harrison  D.  Horblit 

Mr.  and  Mrs.  Daniel  A.  Hosage 

Mr.  and  Mrs.  William  White  Howells 

Mr.  and  Mrs.  Charles  A.  Hubbard 

Ms.  Charmienne  Hughes 

Mr.  and  Mrs.  Walter  Hunnewell 

Mrs.  Joseph  Hyman 

Mrs.  James  Jackson 

C.  H.  Jenkins,  Jr. 

E.  Morton  Jennings 

Mrs.  Dewitt  John 

Frederick  Johnson 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Ms.  Susan  B.  Kaplan 

and  Mr.  Ami  Trauber 
Mrs.  Louise  Shonk  Kelly 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mason  J.  0.  Klinck 
Mrs.  Hatsy  M.  Kniffin 
Mr.  and  Mrs.  Carl  Koch 
Mr.  and  Mrs.  William  Kopans 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Mr.  and  Mrs.  John  M.  Kucharski 
Edward  J.  Kutlowski 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Mr.  and  Mrs.  Allen  Latham,  Jr. 
Mrs.  James  F.  Lawrence 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Dr.  and  Mrs.  Clinton  N.  Levin 
Laurence  W  Levine 
Mr.  and  Mrs.  George  D.  Levy 
Barbara  and  Irving  Levy 
Mrs.  Theodore  I.  Libby 
Mr.  and  Mrs.  Francis  V.  Lloyd,  Jr. 
Richard  0.  Lodewick 


Mr.  and  Mrs.  Joseph  P.  Lombard 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
John  Ludgey 

Mrs.  Roderick  M.  MacDougall 
Mr.  and  Mrs.  John  F.  Magee 
Mr.  and  Mrs.  Gael  Mahony 
Mr.  and  Mrs.  Donald  Malpass,  Jr. 
Mr.  and  Mrs.  Amos  C.  Mathews 
Mrs.  F  Gilbert  McNamara 
Dr.  and  Mrs.  Clinton  F.  Miller 
Mr.  and  Mrs.  Adolf  F  Monosson 
Mr.  and  Mrs.  Paul  M.  Montrone 
Mrs.  Olney  S.  Morrill 
Mr.  and  Mrs.  Wells  Morss 
Mr.  and  Mrs.  Michael  S.  Scott 

Morten 
Mr.  and  Mrs.  Raymond  F.  Murphy,  Jr. 
Mr.  and  Mrs.  Melvin  B.  Nessel 
Mrs.  Louville  Niles 
Mrs.  Hiroshi  H.  Nishino 
Mr.  and  Mrs.  Rodger  P.  Nordblom 
Charles  L.  Norton  III 
Mr.  and  Mrs.  Richard  P.  Nyquist 
Miss  Mary-Catherine  O'Neill 
Mrs.  Andrew  Oliver 
Miss  Grace  Marshall  Otis 
Mr.  and  Mrs.  Stephen  Davies  Paine 
Gary  M.  Palter 

Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  Richard  D.  Lac.  Phippen 
Sandra  B.  and  William  Lac.  Phippen 
Mrs.  Hollis  Plimpton,  Jr. 
Mr.  and  Mrs.  David  R.  Pokross 
Mr.  and  Mrs.  Albert  Pratt 
Mr.  and  Mrs.  Richard  Preston 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mrs.  Sidney  R.  Rabb 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  David  F  Remington 
Mrs.  Charles  A.  Rheault,  Jr. 
Mr.  and  Mrs.  Peter  M.  Richards 
Mr.  and  Mrs.  David  Rockefeller,  Jr. 
Mr.  and  Mrs.  John  Ex  Rodgers 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mr.  and  Mrs.  William  C.  Rousseau 
Dr.  Jordan  S.  Ruboy 
Mr.  and  Mrs.  Robert  Saltonstall 
Mr.  and  Mrs.  Albert  J.  Sandler 
A.  Herbert  Sandwen 
Mrs.  Wilbert  R.  Sanger 
Mr.  and  Mrs.  Roger  A.  Saunders 
Mr.  and  Mrs.  John  G.  Schmid 
Mr.  and  Mrs.  Paul  A.  Schmid 
Mr.  and  Mrs.  Thomas  J.  Scott 
Alan  H.  Scovell 
Mr.  and  Mrs.  Charles  N.  Shane 


Mr.  and  Mrs.  Peter  Shapiro 

Ms.  Miriam  E.  Silcox 

S.  Donald  Slater 

Mr.  and  Mrs.  Richard  A.  Smith 

Mrs.  Lawrence  Snell 

Mrs.  William  B.  Snow 

Mr.  and  Mrs.  Jeffrey  P.  Somers 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Mr.  and  Mrs.  Thornton  Stearns 

Mr.  and  Mrs.  Ira  Stepanian 

Mr.  and  Mrs.  Burton  S.  Stern 

Mr.  and  Mrs.  Herbert  B.  Stern 

Mr.  and  Mrs.  Ezra  F  Stevens 

Mr.  Edward  S.  Stimpson  III 

Mr.  John  W.  Stimpson 

Mr.  Wallace  I.  Stimpson 

Mr.  and  Mrs.  Harris  E.  Stone 

Mr.  and  Mrs.  Henry  S.  Stone 

Mr.  and  Mrs.  James  W.  Storey 

Robert  J.  Swartz 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mrs.  Charles  H.  Taylor 

Mrs.  David  Terwilliger 

Dr.  and  Mrs.  Richard  H.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Mrs.  R.  Amory  Thorndike 

Mr.  and  Mrs.  Richard  K.  Thorndike 

Mr.  and  Mrs.  W  Nicholas  Thorndike 

Mr.  and  Mrs.  John  Tillinghast 

Dr.  and  Mrs.  Eugene  J.  Tillman 

Mrs.  Richard  F  Treadway 

Mr.  and  Mrs.  John  H.  Valentine 

Mr.  and  Mrs.  Heinz  K.  Vaterlaus 

Mr.  and  Mrs.  Jack  H.  Vernon 

Mr.  and  Mrs.  Roger  Voisin 

Mrs.  H.  Saint  John  Webb 

Mr.  and  Mrs.  Stephen  R.  Weber 

Mr.  and  Mrs.  Bernard  Weinstein 

Mr.  and  Mrs.  Matthew  C.  Weisman 

Mrs.  Barrett  Wendell,  Jr. 

Miss  Barbara  West 

Mr.  and  Mrs.  Mark  C.  Wheeler 

Dr.  and  Mrs.  Harold  J.  White 

Robert  W.  White 

Mrs.  Florence  T  Whitney 

Richard  T.  Whitney 

Mr.  and  Mrs.  Thomas  H.  P.  Whitney 

Mr.  and  Mrs.  Ralph  B.  Williams 

Mr.  and  Mrs.  Thomas  B.  Williams 

Mr.  and  Mrs.  Keith  G.  Willoughby 

Mr.  and  Mrs.  David  J.  Winstanley 

Sherman  M.  Wolf 

Miss  Elizabeth  Woolley 

Mrs.  Roland  Von  Weber 

Anonymous  11 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 

with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 

liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 

Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 


m 


WATE  BANKING 


Members  FDIC 
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Friends  of  the  Boston  Symphony  Orchestra 


Friends 

$600  -  $1,249 


Mr.  and  Mrs.  Joseph  Abeles 

Miss  Barbara  Adams 

Mr.  and  Mrs.  Walter  Amory 

Ms.  Elsie  J.  Apthorp 

Ms.  Sarah  Webb  Armstrong 

Mr.  and  Mrs.  John  Arnold 

Miss  Anahid  Barmakian 

Mrs.  Arthur  W  Bingham 

Mr.  and  Mrs.  Arthur  B.  Blackett 

Dr.  and  Mrs.  Edward  F.  Bland 

Mr.  and  Mrs.  Donald  Bowersoek 

Mr.  and  Mrs.  Richard  L.  Brickley 

Bartol  Brinkler 

Mrs.  Lester  A.  Browne 

Hon.  and  Mrs.  William  M.  Bulger 

Dr.  and  Mrs.  Edmund  B.  Cabot 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

George  A.  Chamberlain  III 

Mrs.  Nancy  A.  Claflin 

Mr.  and  Mrs.  James  F.  Cleary 

Mr.  and  Mrs.  Loring  W.  Coleman 

Victor  Constantiner 

Mr.  and  Mrs.  Alexander  T.  Daignault 

Dr.  and  Mrs.  Albert  I.  DeFriez 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mrs.  Malcolm  Donald 

Mrs.  Doris  E.  Epstein 

Mrs.  Henri  A.  Erkelens 

Mr.  and  Mrs.  Jarvis  Farley 

Mr.  and  Mrs.  Robert  Ferris 

Drs.  Mary  E.  Wilson  and  Harvey  V.  Fineberg 

Mr.  and  Mrs.  Robert  L.  V  French 

Stefan  M.  Freudenberger 

Mr.  and  Mrs.  George  R  Gardner,  Jr. 

Mrs.  Florence  Geffen 

David  A.  Gershfeld 

Mr.  and  Mrs.  John  R.  Ghublikian 


V* 


Robert  R  Giddings 

Mr.  and  Mrs.  Morton  Godine 

Mrs.  Charles  D.  Gowing 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mrs.  Murray  C.  Harvey 

Mrs.  Harold  L.  Hazen 

Mr.  and  Mrs.  Milan  A.  Heath,  Jr. 

Mr.  and  Mrs.  Bayard  Henry 

Mrs.  Edwin  W  Hiam 

Gordon  Holmes,  Jr. 

Mr.  and  Mrs.  Franklin  K.  Hoyt 

Mr.  and  Mrs.  James  F.  Hunnewell 

David  W  Hunt 

Amalie  M.  and  Edward  H.  Kass 

Mrs.  F.  Corning  Kenly,  Jr. 

Mrs.  F.  Danby  Lackey 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Robert  W.  Langlois 

Mrs.  George  C.  Lee 

Mrs.  Emily  S.  Lewis 

Mrs.  M.  A.  Harris  Livens 

Graham  Atwell  Long 

Mr.  and  Mrs.  Satoru  Masamune 

William  H.  McCabe,  Jr. 

V.  Adm.  and  Mrs.  John  L.  McCrea 

Mr.  and  Mrs.  M.  E.  McKibben,  Jr. 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Frank  Merenda 

Mrs.  Houston  P.  Metcalf 

Mrs.  Stephen  V  C.  Morris 

Mr.  and  Mrs.  Stephen  Moulton 

Dr.  and  Mrs.  Gordon  S.  Meyers 

Mr.  and  Mrs.  William  J.  O'Connor 

Mr.  and  Mrs.  R.  T.  O'Rourke 

Mrs.  Robert  L.  Osgood 

Mr.  and  Mrs.  George  A.  Ott 

Mr.  and  Mrs.  Joseph  Paresky 

Miss  Harriet  F.  Parker 


Dr.  and  Mrs.  Jack  S.  Parker 

Mr.  and  Mrs.  Robert  T.  Parry 

Mr.  and  Mrs.  John  A.  Perkins 

Malcolm  J.  Perkins 

Mr.  and  Mrs.  Edward  E.  Phillips 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Robert  P.  Pitts 

Russell  E.  Planitzer 

Anthony  Piatt 

Mr.  and  Mrs.  Richard  Prouty 

Mrs.  Fairfield  E.  Raymond 

Ms.  Carol  Ann  Rennie 

Mr.  and  Mrs.  Philip  H.  Seaver 

Ms.  Barbara  C.  Sidell 

Dr.  A.  Martin  Simensen 

Dr.  Frances  H.  Smith 

Mrs.  Gordon  Smith 

Mr.  and  Mrs.  Eliot  Snider 

Mr.  and  Mrs.  Stanley  Snider 

Mr.  and  Mrs.  Joseph  J.  Snyder 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  Samuel  R.  Spiker 

John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian  Steinmann 

Anthony  Swain 

Mr.  and  Mrs.  Joseph  Swiniarski 

Mrs.  John  I.  Taylor 

Mr.  and  Mrs.  Thomas  R.  Unnasch 

Mrs.  Abbott  Payson  Usher 

Mr.  and  Mrs.  Roger  Wellington 

John  M.  Wells 

Stetson  Whitcher 

Mr.  and  Mrs.  John  W  White 

Mr.  and  Mrs.  Dudley  Willis 

Mrs.  and  Mrs.  John  M.  Woolsey,  Jr. 
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Friends 

$300 -$599 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  William  Achtmeyer 

Mr.  and  Mrs.  Jack  Adelson 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Dr.  and  Mrs.  Alex  F.  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  E.  Andrews  II 

Ms.  Jill  A.  Angel 

Richard  D.  Angel 

Mrs.  Richard  Baer 

Ms.  Elizabeth  C.  Baird 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Joseph  S.  Banks 

Mr.  and  Mrs.  B.  Devereux  Barker,  Jr. 

Mr.  and  Mrs.  Brewster  Barnard 


Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  W  Bentinck-Smith 

Mrs.  Mary  Jane  Bergantino 

Mrs.  Paul  Bernat 

William  I.  Bernell 

Mrs.  Charles  S.  Bird  III 

Mr.  and  Mrs.  George  Blagden 

Mr.  and  Mrs.  I.  Macallister  Booth 

Mrs.  Vincent  V.  R.  Booth 

Mrs.  James  C.  Boyd 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

Mrs.  Adrian  J.  Broggini 

Mr.  and  Mrs.  Paul  C.  Cabot 

Robert  M.  Calder 

Miss  Hannah  C.  Campbell 


Mrs.  Ephron  Catlin 

Stephanie  Chamberlain 

Mr.  and  Mrs.  Hugh  M.  Chapin 

Mr.  and  Mrs.  Daniel  S.  Cheever 

Mr.  and  Mrs.  Charles  Y.  Chittick,  Jr. 

Mr.  and  Mrs.  Putnam  Cilley 

Mr.  and  Mrs.  Ernest  C.  Clark,  Jr. 

F.  Douglas  Cochrane 

Mr.  and  Mrs.  Charles  C.  Colby  III 

Mrs.  Gilman  W.  Conant 

Johns  H.  Congdon 

Mrs.  Henry  E.  Cooper  III 

Robert  E.  Corriveau 

Mrs.  Ruth  Coven 

Mr.  and  Mrs.  David  C.  Crockett 

Dr.  and  Mrs.  Perry  J.  Culver 
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Mrs.  Ernest  B.  Dane,  Jr. 

Mr.  and  Mrs.  Morris  Darling 

Mrs.  Clarence  A.  Dauber 

Rev.  Russell  H.  Davis 

George  L.  Demambra 

Mrs.  F.  Stanton  DeLand,  Jr. 

Arnold  R.  Deutsch 

Mr.  and  Mrs.  Richard  P  Dober 

Mrs.  Sarah  C.  Doering 

Paul  Doguereau 

Mr.  and  Mrs.  Armen  Dohanian 

Mr.  and  Mrs.  John  Otis  Drew 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

Mr.  and  Mrs.  Thomas  C.  Duffly 

Ms.  Marjorie  C.  Dyer 

Mrs.  Eleanor  B.  Edwards 

Mrs.  Gladys  A.  Eggimann 

Mrs.  Philip  Eiseman 

Mr.  and  Mrs.  Archie  C.  Epps 

Boyd  Estus 

Mr.  and  Mrs.  Leroy  Fadem 

Paul  H.  Farris 

Mr.  and  Mrs.  Weston  P.  Figgins 

Mr.  and  Mrs.  John  E.  Flagg 

Mrs.  Donald  B.  Fleming 

Dr.  Eric  Fossel  and  Dr.  Jan  McDonough 

Kenneth  L.  Freed 

Mrs.  Mary  H.  French 

Mrs.  Charles  Mack  Ganson 

Miss  Eleanor  Garfield 

Mr.  and  Mrs.  Paul  J.  Gerry 

Mr.  and  Mrs.  Paul  B.  Gilbert 

Steve  Gilbert 

Steven  Ginsberg 

Alan  R.  Goff 

Mr.  and  Mrs.  Paul  A.  Goldman 

Malcolm  H.  Goodman 

Mrs.  John  D.  Gordan,  Jr. 

Nelson  and  Amy  Gore 

Mr.  and  Mrs.  William  H.  Gorham 

Mr.  and  Mrs.  Clark  H.  Gowen 

Dr.  and  Mrs.  Paul  E.  Gray 

Dr.  and  Mrs.  Mortimer  S.  Greenberg 

Mr.  and  Mrs.  George  L.  Greenfield 

Mr.  and  Mrs.  Howard  R.  Grimes 

Mr.  and  Mrs.  Morton  S.  Grossman 

Mr.  and  Mrs.  Kenneth  G.  Haas 

Dr.  and  Mrs.  Edgar  Haber 

William  E.  Haible 

Mr.  and  Mrs.  George  A.  Hall 

Mr.  and  Mrs.  Joseph  W  Hammerstset 

Mr.  and  Mrs.  Harley  L.  Hansen 

Mr.  and  Mrs.  Albert  Hardt 

Mr.  and  Mrs.  Robert  G.  Hargrove 

Mrs.  J.  Hartwell  Harrison 

Ira  Haupt 

Mr.  and  Mrs.  Ralph  Hayden 

Mr.  and  Mrs.  Thomas  B.  Haynes 

Mrs.  Donald  C.  Heath 

Mrs.  Charles  L.  Hibbard,  Jr. 

Richard  A.  Hicks 

Mr.  and  Mrs.  Milton  P.  Higgins 

Mrs.  Emmy  D.  Hilsinger 

Mr.  and  Mrs.  Winston  R.  Hindle,  Jr. 

Mr.  and  Mrs.  Glen  H.  Hiner 

Mr.  and  Mrs.  Joseph  D.  Hinkle 

John  Hitchcock,  Jr. 

Mr.  and  Mrs.  George  F.  Hodder 


Mrs.  Waldo  H.  Holcombe 

Mrs.  Joseph  Howe 

Mrs.  David  H.  Howie 

Mr.  and  Mrs.  Harry  R.  Hoyt 

Dr.  Richard  F.  Hoyt,  Jr. 

Miss  Sidney  Hudig 

Dr.  and  Mrs.  Roger  L.  Hybels 

Martin  L.  Jack 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mr.  and  Mrs.  Paul  Jameson 

Dr.  and  Mrs.  John  Jao 

Mr.  and  Mrs.  Howard  W  Johnson 

Mr.  and  Mrs.  Howland  B.  Jones,  Jr. 

Nissam  and  Phina  Joseph 

Jacqueline  M.  Jung 

Mr.  and  Mrs.  Leonard  Kaplan 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mrs.  Robert  M.  P.  Kennard 

Mrs.  Prescott  L.  Kettell 

Mr.  and  Mrs.  James  E.  Kimball  II 

Mr.  and  Mrs.  Richard  W  Kimball 

Mr.  and  Mrs.  David  Knight 

Mr.  and  Mrs.  Russell  W  Knight 

Dr.  and  Mrs.  William  Kornfeld 

Mr.  and  Mrs.  James  N.  Krebs 

Mr.  and  Mrs.  Selwyn  A.  Kudisch 

Mr.  and  Mrs.  George  W.  Kuehn 

Mr.  and  Mrs.  Edward  H.  Ladd 

Miss  Rosamond  Lamb 

Dr.  and  Mrs.  John  H.  Lamont 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Gordon  Large 

Miss  Elizabeth  Lathrop 

Dr.  and  Mrs.  William  B.  Latta 

Frederick  M.  Lawton 

Mrs.  Paul  B.  Le  Baron 

Dr.  and  Mrs.  Thomas  Leavitt,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Alan  L.  Lefkowitz 

Richard  Leventhal 

Dr.  and  Mrs.  Elia  Lipton 

Mrs.  George  H.  Lyman,  Jr. 

Mr.  and  Mrs.  Henry  Lyman,  Jr. 

Mr.  and  Mrs.  Leonard  Lynch,  Jr. 

Mrs.  Carlton  R.  Mabley 

Douglas  N.  MacPherson 

Mr.  and  Mrs.  David  MaeNeill 

Mr.  and  Mrs.  William  S.  Malcom 

Mr.  and  Mrs.  William  M.  Marcus 

Miss  Grace  Stults  McCreary 

Ronald  McDonald 

Dr.  and  Mrs.  John  S.  McGovern 

Mr.  and  Mrs.  Raymond  W  McKittrick 

Mr.  and  Mrs.  Otto  Morningstar 

Morris  Z.  Neiman 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Justin  O'Brien 

Gary  O' Sullivan 

Mrs.  George  Olmsted 

Mr.  and  Mrs.  Jason  S.  Orlov 

Miss  Esther  E.  Osgood 

Mr.  and  Mrs.  Walter  H.  Palmer 

Ms.  Mary  B.  Parent 

Mrs.  Martha  Patrick 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W  Pearce 

Mr.  David  B.  Perini 


Mr.  and  Mrs.  Philip  H.  Peters 

Mr.  and  Mrs.  Richard  Peters 

C.  Marvin  Pickett,  Jr. 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 

Mrs.  Sumner  Poorvu 

George  J.  Power 

Mr.  and  Mrs.  William  M.  Preston 

Dr.  Michael  C.  J.  Putnam 

Mr.  and  Mrs.  John  Re 

Mrs.  Cary  Reich 

Mr.  and  Mrs.  Bernard  N.  Reynholds 

William  M.  Rice,  Jr. 

Mr.  and  Mrs.  Walter  J.  Riley  III 

Dr.  and  Mrs.  Ralph  A.  Ross 

Thomas  T.  Ryan 

Mr.  and  Mrs.  Ernest  J.  Sargeant 

Mr.  and  Mrs.  Dennis  Sargent 

John  H.  Saxe 

Joseph  Schaaf 

Mr.  and  Mrs.  Lee  Scheinbart 

Jon  and  Nancy  Schneider 

Mr.  and  Mrs.  Douglas  H.  Sears 

Mr.  and  Mrs.  George  E.  Senkler 

Dr.  and  Mrs.  Howard  Shapiro 

Dr.  and  Mrs.  Jerome  H.  Shapiro 

Mrs.  Francis  G.  Shaw 

Richard  Shea 

Mr.  and  Mrs.  Robert  E.  Siegfried 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Ms.  Pam  Smith 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Mr.  and  Mrs.  David  Squire 

Mr.  and  Mrs.  Benjamin  R.  Stahl 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  Josiah  Stevenson  IV 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Galen  L.  Stone 

Mr.  and  Mrs.  Elliot  M.  Surkin 

Ms.  Barbara  P.  Swaebe 

Mrs.  Anthony  Tambone 

Mr.  and  Mrs.  Everett  Tenbrook 

Mrs.  Alfred  Thomas 

Mrs.  Charlotte  Thompson 

Mr.  and  Mrs.  Mark  Tishler 

Richard  P.  Tlapa 

Dr.  and  Mrs.  Howard  Ulfelder 

David  L.  Vandermeid 

Mr.  and  Mrs.  Gordon  F.  Vawter 

Warren  E.  C.  and  Ann  M.  Wacker 

Mrs.  Charles  F.  Walcott 

Mr.  and  Mrs.  E.  Denis  Walsh 

Robert  P.  Wasson,  Jr. 

Mrs.  Phyllis  Waite  Watkins 

Alexander  W  Watson 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Peter  F.  Way 

William  D.  Webster 

Mr.  and  Mrs.  John  P.  Weitzel 

Mrs.  Philip  S.  Weld 

Mr.  and  Mrs.  Richard  Wengren 

Mrs.  Edith  G.  Weyerhaeuser 

Mrs.  George  Macy  Wheeler 

Mr.  and  Mrs.  Robert  J.  Whitehead 

Dr.  and  Mrs.  Charles  A.  Whitney 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 


Mr.  and  Mrs.  Amos  N.  Wilder 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mrs.  Margaret  W  Winslow 
Ms.  Katharine  Winthrop 
Dr.  Brunetta  R.  Wolfman 


Ms.  Mary  Wolfson 

Dr.  and  Mrs.  Edward  F.  Woods 

Mrs.  Frederic  P.  Worthen 

Howard  Worzel 

John  G.  Wragg 


Mr.  and  Mrs.  Paul  I.  Wren 
Mr.  and  Mrs.  Raymond  H.  Young 
Mr.  and  Mrs.  Edward  Younis 
Dr.  and  Mrs.  Harvey  Zarren 
Anonymous  23 


Friends 

$100  -  $299 


Dr.  Gerald  Aaronson 

Mr.  and  Mrs.  Robert  C.  Abrahamson 

Mrs.  Milton  G.  Abramson 

Ms.  Elizabeth  Aecorsi 

Mrs.  John  A.  Adair 

Mr.  and  Mrs.  Richard  M.  Adams 

Mrs.  Thomas  H.  Adams,  Jr. 

Dr.  and  Mrs.  Thomas  W  Adams 

Edward  Addison 

Dr.  and  Mrs.  William  Adelson 

Mrs.  Else  Adler 

Mrs.  Seth  M.  Agnew 

Dr.  and  Mrs.  Barry  J.  Agranat 

Mr.  and  Mrs.  Robert  E.  Akie 

Mr.  and  Mrs.  Robert  A.  Alberty 

Ms.  Elizabeth  Alden 

Mr.  and  Mrs.  John  L.  Alexanderson 

Miss  Louisa  R.  Alger 

David  B.  Allan 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mrs.  Ann  Allen 

Mr.  and  Mrs.  Howard  D.  Allen 

Mrs.  Stephen  G.  Allen 

Mr.  and  Mrs.  Melvin  Alperin 

Edward  Alterman 

Dr.  and  Mrs.  George  Altman 

Ms.  Anita  A.  Amadei 

Richard  Amato 

Mrs.  Theodore  Ames 

Mr.  and  Mrs.  Theodore  Anastos 

Bruce  C.  Anderson 

Mr.  and  Mrs.  David  L.  Anderson 

Mrs.  E.  Ross  Anderson 

Elaine  Z.  Anderson 

Mr.  and  Mrs.  Jay  Anderson 

Mr.  and  Mrs.  John  A.  Anderson,  Jr. 

Mrs.  F.  William  Andres 

H.  J.  Andrews 

Mr.  and  Mrs.  Mark  A.  Andrews 

Mr.  and  Mrs.  Edward  L.  Anthony  II 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Ms.  Cecelia  Anzuoni 

Mr.  and  Mrs.  Harold  E.  Applegate 

Mr.  and  Mrs.  Marshall  Armstrong 

Mrs.  Horace  L.  Arnold 

Ms.  Margery  Arnold 

Mrs.  Constance  Aronson 

Miss  Harriet  W.  Atwood 

Mr.  and  Mrs.  Raymond  P.  Atwood 

Mr.  and  Mrs.  Charles  E.  Aucoin 

Mr.  and  Mrs.  David  Auerbach 

David  B.  Aune 

Mr.  and  Mrs.  Bruce  C.  Avery 

Mr.  and  Mrs.  Leonard  Axelrod 

Dr.  Lloyd  Axelrod 

Mr.  and  Mrs.  Richard  P  Axten 


Mr.  and  Mrs.  William  E.  Aydelott 

James  C.  Ayer 

Dr.  and  Mrs.  Henry  H.  Babcock 

Mrs.  Channing  Bacall,  Jr. 

Ms.  Marta  K.  Bach 

Mr.  and  Mrs.  W  Benjamin  Bacon 

Mrs.  Aaron  M.  Bagg 

Mr.  and  Mrs.  Bruce  M.  Bailey 

Mr.  and  Mrs.  Fred  C.  Bailey 

Mr.  and  Mrs.  Leon  Bailey 

Ms.  Beverly  Baker 

Ms.  Elizabeth  A.  Baker 

Mr.  and  Mrs.  Sherman  Baker 

Ms.  Miche  Baker-Harvey 

Mrs.  Henry  J.  Baksi 

Robert  H.  Baldi 

Mrs.  H.  Starr  Ballou 

Mr.  and  Mrs.  Lee  A.  Banash 

Mrs.  John  P.  Banjak 

Dr.  and  Mrs.  Henry  H.  Banks 

Mrs.  Nancy  Banus 

Louis  B.  Barber 

Mr.  and  Mrs.  Richard  H.  Barbour 

Mr.  and  Mrs.  Manuel  Bargardo 

Dr.  and  Mrs.  W.  B.  Barker 

Steven  G.  Barkus 

Mr.  A.  Dilek  and  Ms.  Joeth  S.  Barlas 

Mr.  and  Mrs.  John  M.  Barnaby 

Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  Curtis  Barnes 

Paul  Barresi 

Rev.  Robert  E.  Barrett 

Mr.  and  Mrs.  Thomas  S.  Barrett 

Dr.  and  Mrs.  Joseph  R.  Barrie 

Ed  Barry 

Dr.  and  Mrs.  Paul  C.  Barsam 

Mr.  and  Mrs.  Arthur  L.  Bartlett 

Dr.  and  Mrs.  Marshall  K.  Bartlett 

Mr.  and  Mrs.  Michael  E.  Barton 

Mrs.  Randolph  P.  Barton 

Drs.  James  and  Kathleen  Barzon 

Mrs.  Georgia  K.  Basbanes 

Mr.  and  Mrs.  Robert  A.  Bastille 

Mr.  and  Mrs.  Kenneth  J.  Bate 

Ms.  Deborah  B.  Bateman 

Prof.  &  Mrs.  George  E.  Bates 

Mr.  and  Mrs.  Nathaniel  B.  Bates 

Boyden  C.  Batty 

Rev.  and  Mrs.  Frank  J.  Bauer 

Mr.  and  Mrs.  William  Baumdoel 

Miss  Grace  A.  Baxter 

Mr.  and  Mrs.  John  H.  Beale 

Ms.  Martha  Bean 

Mr.  and  Mrs.  Ralph  Beatley 

Mr.  and  Mrs.  Lueien  W.  Beauchamp 

Miss  Anne  Beauchemin 


Urville  J.  Beaumont 

Dr.  and  Mrs.  Martin  D.  Becker 

Mr.  and  Mrs.  Ronald  I.  Becker 

Mr.  and  Mrs.  Sherman  C.  Bedford 

Mrs.  Diane  Bedrosian 

Mr.  and  Mrs.  Milan  A.  Bedrosian 

Mrs.  Marcus  G.  Beebe 

Mrs.  Adele  J.  Beer 

Mr.  and  Mrs.  Martin  Begien 

Dr.  and  Mrs.  Glenn  Behringer 

Mr.  and  Mrs.  Harold  J.  Bejcek 

Dr.  and  Mrs.  Stanley  Belcher 

Mr.  and  Mrs.  Nelson  Bell 

Ms.  Barbara  Belmer 

Mr.  and  Mrs.  F  Gregg  Bemis 

Mr.  and  Mrs.  Richard  Benka 

Drs.  Doris  and  Warren  Bennett 

Mr.  and  Mrs.  Harrison  L.  Bennett 

Mr.  and  Mrs.  Martin  Bennett 

Mr.  and  Mrs.  Stewart  Bennett 

Mr.  and  Mrs.  Norbert  Benotti 

Lawrence  I.  Berenson 

Max  Berger 

Barbara  and  Robert  Berger 

Mr.  and  Mrs.  Thomas  M.  Berger 

Ms.  Ann  C.  Bergin 

Ms.  Sylvia  Berkman 

Mr.  and  Mrs.  Sidney  Berkowitz 

Mr.  and  Mrs.  Gerald  A.  Berlin 

Mr.  and  Mrs.  Edward  Berman 

Mrs.  Estelle  Berman 

Dr.  and  Mrs.  Harris  A.  Berman 

Carol  and  Harvey  Berman 

David  J.  Bernstein 

Mrs.  David  W  Bernstein 

Mr.  and  Mrs.  Raymond  Berry 

Mr.  and  Mrs.  Paul  D.  Bertrand 

Mrs.  B.  Bethune 

Miss  Barbara  Betts 

Mr.  and  Mrs.  Philip  W  Bianchi 

Dr.  and  Mrs.  Benjamin  E.  Bierbaum 

Mrs.  Anna  Child  Bird 

Mr.  and  Mrs.  Walter  W  Birge  III 

Mr.  and  Mrs.  John  B.  Bishop 

Mrs.  Eva  F.  Bitsberger 

Royd  Bjornoy 

Mr.  and  Mrs.  Angus  C.  Black,  Jr. 

Robert  Black 

Mr.  and  Mrs.  William  A.  Black 

Roland  Blackburn,  Jr. 

Mr.  and  Mrs.  Benjamin  S.  Blake 

Mr.  and  Mrs.  Robert  E.  Blakelock 

Fred  Blanchard 

Mr.  and  Mrs.  John  A.  Blanchard 

Robert  L.  Blanchard 

Mrs.  Shirley  Blancke 
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Dr.  and  Mrs.  Michael  Blau 

Miss  Margaret  Blethen 

Dr.  Pengwynne  P.  Blevins 

Mr.  and  Mrs.  Edward  P.  Bliss 

Mr.  and  Mrs.  Donald  M.  Bloeh 

Timothy  and  Rebecca  Blodgett 

Mr.  and  Mrs.  John  C.  Bloom 

Ms.  Susan  Blount 

Abraham  Bluestone 

Mrs.  Maxwell  V.  Blum 

Mrs.  Foster  Boardman 

Mrs.  John  T.  Boatwright 

Constantin  R.  Boden 

Mr.  and  Mrs.  John  Bodenmann 

Ms.  Arlene  L.  Bodge 

Mr.  and  Mrs.  Michael  J.  Bohnen 

Mr.  and  Mrs.  John  Boland 

Colonel  Ernestine  H.  Bolduc 

Judge  Charles  S.  Bolstser 

Kenyon  C.  Bolton  III 

Mrs.  Edward  L.  Bond 

Mr.  and  Mrs.  Eugene  L.  Bondy,  Jr. 

Rhoda  C.  Bonville 

Allen  Boorstein 

Mr.  and  Mrs.  Nicholas  Boraski 

Mrs.  Henry  S.  Bothfeld 

Beverly  and  Roy  Bourell 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 

Mr.  and  Mrs.  Bruce  A.  Bouton 

Mr.  and  Mrs.  Allan  Bowermaster 

Mr.  and  Mrs.  Donald  Bowersock 

Arthur  J.  Bowman 

Ms.  Martha  Bowser 

Mrs.  Elias  Boyce 

Dr.  and  Mrs.  James  G.  Boyd,  Jr. 

Mrs.  John  W.  Boyd 

Dr.  and  Mrs.  Robert  J.  Boyd 

Mr.  and  Mrs.  W.  Lincoln  Boyden 

Gregory  Brackett 

William  R.  Brackett,  Jr. 

Mr.  and  Mrs.  Herbert  L.  Bradley 

Mrs.  James  W.  Bradley 

Lee  C.  Bradley  III 

Morton  Bradley 

Richard  and  Mary  Bradley 

Mrs.  Lawrence  D.  Bragg,  Jr. 

Jonathan  Brant 

Mr.  and  Mrs.  Carl  B.  Bratt 

Mr.  and  Mrs.  Daniel  M.  Braude 

David  M.  Bray 

Mr.  and  Mrs.  James  C.  Bray 

Mrs.  J.  Dante  Brebbia 

Mr.  and  Mrs.  Frederick  Brech 

Donald  D.  Breed 

Mrs.  William  B.  Breed 

Mr.  and  Mrs.  William  M.  Breed 

John  J.  Bresnahan 

Mr.  and  Mrs.  John  D.  Brewer,  Jr. 

Mr.  and  Mrs.  Benjamin  Brewster 

Ms.  Fleck  Brey-Gilfillan 

Mr.  and  Mrs.  Karl  L.  Briel 

Mr.  and  Mrs.  Linsey  R.  Brigham 

Mr.  and  Mrs.  J.  Ralph  Brimmer 

Mrs.  Virgil  C.  Brink 

Miss  Eleanor  Broadhead 

Mr.  and  Mrs.  Alan  J.  Brody 

Mr.  and  Mrs.  James  H.  Brogdon 

Gilmore  Bronsdon 


Dr.  and  Mrs.  David  C.  Brooks 

Mr.  and  Mrs.  Harvey  Brooks 

Henry  G.  Brooks 

Dr.  and  Mrs.  John  R.  Brooks 

Richard  and  Muriel  Brooks 

Mr.  and  Mrs.  Christopher  A.  Brown 

Mr.  and  Mrs.  David  W.  Brown 

Ms.  Deborah  B.  Brown 

Mr.  and  Mrs  E.  Burton  Brown 

Dr.  and  Mrs.  E.  Michael  Brown 

Mrs.  Fletcher  Brown 

Mr.  and  Mrs.  Jacob  B.  Brown,  Jr. 

Mr.  and  Mrs.  Jacob  F.  Brown 

Hon.  and  Mrs.  Matthew  Brown 

Mr.  and  Mrs.  Michael  R.  Brown 

Mr.  and  Mrs.  Philip  K.  Brown 

Mr.  and  Mrs.  Robert  Vance  Brown 

Mr.  and  Mrs.  Pierce  B.  Browne 

Mr.  and  Mrs.  Donald  Brack 

Miss  Ruth  S.  Brash 

Mrs.  Marcus  K.  Bryan 

Dr.  and  Mrs.  Edward  A.  Bucher 

Rev.  Thomas  W  Buckley 

Mr.  and  Mrs.  Arnold  R.  Buckman 

David  J.  Buczkowski 

Ms.  Beatrice  A.  Budron 

Mrs.  George  P.  Buell 

Miss  Miriam  Hawthorne  Bunker 

Mrs.  Ann  Buraek 

Mrs.  Sylvia  K.  Buraek 

Edward  N.  Burchell 

Mr.  and  Mrs.  Jordan  J.  Burgess 

Robert  K.  Burke 

The  Robert  M.  Burley  Family 

Mr.  and  Mrs.  Eugene  Burlingame 

Mr.  and  Mrs.  Carleton  Burr 

Mrs.  Walter  Swan  Burrage 

Ms.  Catherine  L.  Burroughs 

Mr.  and  Mrs.  Robert  P.  Burroughs 

Mr.  and  Mrs.  John  Bushby 

Ralph  E.Butler  Jr. 

Ms.  Martha  Eliot  Buttenheim 

Dr.  and  Mrs.  Paul  A.  Buttenwieser 

Mrs.  Paul  Butterworth 

Dr.  Sheldon  Buzney 

Anthony  D.  Buzzotta 

Mr.  and  Mrs.  Paul  S.  Byard 

Mr.  and  Mrs.  Frank  B.  Byers 

Mrs.  Joan  J.  Byrd 

Richard  W  Cadwallader 

Mr.  and  Mrs.  David  Cain 

Mr.  and  Mrs.  Robert  H.  Cain 

Mrs.  Berta  M.  Cammarano 

Mrs.  Gregory  Camp 

Ralph  Campagna 

Dr.  Charlotte  C.  Campbell 

Leon  M.  Cangiano,  Jr. 

Mr.  and  Mrs.  James  H.  Cannon 

Dr.  and  Mrs.  Robert  Capone 

Joseph  A.  Carchidi 

Ms.  Margaret  F.  Carey 

Mr.  and  Mrs.  W  Peter  Carey 

Ms.  Christel  W  Carini 

Mr.  and  Mrs.  John  F.  Carlin 

Mr.  and  Mrs.  David  H.  Carls 

Ray  F.  Carmichael 

Mr.  and  Mrs.  Richard  D.  Carmichael 

Mr.  and  Mrs.  Edwin  J.  Can- 


Mrs.  J.  Laurence  Carroll 

Mr.  and  Mrs.  Herbert  Carver 

Dorothy  and  Herbert  Carver 

Mr.  and  Mrs.  Edward  F.  Carye 

Lawrence  and  Mary  Casey 

Alan  M.  Catalano 

John  A.  Cataldo 

Mr.  and  Mrs.  Henry  F.  Cate,  Jr. 

Dr.  Mary  C.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  Lawrence  G.  Cetrulo 

Mrs.  Noel  Chadwick 

Mr.  and  Mrs.  John  B.  Chaffee 

Mr.  and  Mrs.  Nathaniel  Chaffin 

Mr.  and  Mrs.  Richard  S.  Chamberlain 

Dr.  and  Mrs.  Stephen  J.  Chanock 

Miss  Nancy  Chapin 

Mr.  and  Mrs.  Robert  D.  Chapman 

Mr.  Ronald  G.  Chapman 

Mr.  and  Mrs.  Howard  J.  Charles,  Jr. 

Mr.  and  Mrs.  Thomas  B.  Cheek 

David  Cheever  III 

Dr.  and  Mrs.  F.  Sargent  Cheever 

Mr.  and  Mrs.  Richard  N.  Cheever 

Barbara  and  Julian  Cherubini 

Mrs.  Aaron  P.  Cheskis 

Charles  S.  Cheston,  Jr. 

Ms.  Dorothy  L.  Chipman 

Mr.  and  Mrs.  Stephen  Chiumenti 

Mrs.  Sarita  B.  Choate 

Mrs.  Frank  S.  Christian 

Professor  and  Mrs.  Vincent  Cioffari 

Mr.  and  Mrs.  Ernest  R.  Ciriack 

Roger  E.  Clapp 

Mr.  and  Mrs.  Chester  D.  Clark 

Mrs.  Eben  Clark 

Mrs.  Jean  Quast  Clark 

Mrs.  Lincoln  Clark  III 

Miss  Margaret  G.  Clark 

Mrs.  Ronald  C.  Clark 

Don  P.  Clausing 

Mr.  and  Mrs.  Robert  Clemence 

Mr.  and  Mrs.  Dennis  Clemente 

Mr.  and  Mrs.  Daniel  Clemson 

Dr.  and  Mrs.  Richard  J.  Cleveland 

Mr.  and  Mrs.  Roger  L.  Clifton 

Mrs.  Nicholas  B.  Clinch 

Mrs.  S.  H.  M.  Clinton 

Rev.  and  Mrs.  John  B.  Coburn 

Robert  J.  Cobuzzi 

Ms.  Elizabeth  Coe 

Mrs.  John  W  Coffey 

Dana  C.  Coggins 

Ms.  Anita  E.  Cohen 

Mr.  and  Mrs.  Frank  P.  Cohen 

Mr.  and  Mrs.  Martin  Cohen 

Mr.  and  Mrs.  Paul  L.  Cohen 

Mr.  Daniel  C.  Cohn  and  Ms.  Donna  L.  Tesiero 

Ms.  Lois  Coit 

Dr.  and  Mrs.  Edwin  M.  Cole 

Mr.  and  Mrs.  Horace  W  Cole 

William  A.  Coles 

Mrs.  Arthur  L.  Collier 

Harold  G.  Colt 

Mrs.  Nicholas  Comey 

Ms.  Jill  Compas 

Mrs.  Donald  Comstock 

Mrs.  Donald  B.  Conant 
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Ms.  Elizabeth  B.  Conant 

Mrs.  Kenneth  J.  Conant 

Ms.  Nancy  Coneannon 

Mr.  and  Mrs.  George  C.  Condon 

Mrs.  William  T.  Conlan 

Mr.  and  Mrs.  J.  S.  Connolly 

Ms.  Particia  Connolly 

Ms.  Paula  H.  Connolly 

Thomas  E.  Connolly  ' 

Woolsey  Conover 

Dr.  and  Mrs.  John  Constable 

Mr.  and  Mrs.  Thomas  H.  Conway 

Mr.  and  Mrs.  Henry  W.  Cook 

Caroline  and  John  Cook 

Miss  Wanda  Cook 

Mr.  and  Mrs.  William  A.  Cook 

Mr.  and  Mrs.  James  Cooke 

Mrs.  Janet  R.  Cooper 

Mr.  and  Mrs.  Saul  J.  Copellman 

Mrs.  William  Corbett 

Edward  J.  Corcoran 

Mr.  and  Mrs.  Frederic  G.  Cornell 

Chester  A.  Corney,  Jr. 

Mr.  and  Mrs.  John  G.  Cornish 

Mr.  and  Mrs.  Robert  Corrigan 

Mr.  and  Mrs.  Thomas  Costin,  Jr. 

Dr.  and  Mrs.  J.  Holland  Cotter 

Mr.  and  Mrs.  David  Baer  Cotton 

Mr.  and  Mrs.  Harold  Cotton 

Ms.  Nancy  Couch 

Dr.  and  Mrs.  Nathan  P.  Couch 

Mr.  and  Mrs.  John  C.  Coughlin,  Jr. 

Mr.  and  Mrs.  Robert  Cowden  III 

Mrs.  Andrew  H.  Cox 

Mr.  and  Mrs.  Howard  E.  Cox 

Mr.  and  Mrs.  Frank  W  Crabill 

Dr.  and  Mrs.  John  M.  Craig 

Ms.  Pamela  A.  Crandall 

Mrs.  Stephen  H.  Crandall 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Dr.  and  Mrs.  Dean  Crocker 

Mr.  and  Mrs.  Robert  G.  Crocker 

Mrs.  U.  Haskell  Crocker 

Ms.  Judith  Cronin 

Miss  Lianne  M.  Cronin 

Dr.  Mary  Jean  Crooks 

Paul  M.  Crowe 

Ms.  Rhoda  M.  Crowell 

Mr.  and  Mrs.  William  F.  Crowley,  Jr. 

Ms.  Nancy  E.  Cruckshank 

Mr.  and  Mrs.  John  F.  Cullen 

Mr.  and  Mrs.  John  J.  Cullinane 

John  A.  Cunniff 

Ms.  Carol  M.  Cunningham 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Bruce  Curran 

Ms.  Mary  C.  Curran 

John  W  Curtis 

Ms.  Margaret  M.  Curtis 

William  D.  Curtis 

Mr.  and  Mrs.  Francis  W  Cusack 

Mr.  and  Mrs.  Gardner  Cushman 

Mr.  and  Mrs.  Robert  Cushman 

Mr.  and  Mrs.  Arnold  Cutler 

Melvin  S.  Cutler 

Mr.  and  Mrs.  Tarrant  Cutler 

Phillip  D'Alleva 

Mr.  and  Mrs.  Alfred  D'Alessandro 


John  M.  Dacey 

Mr.  and  Mrs.  Stanley  E.  Dale 

Mr.  and  Mrs.  John  D.  Dal  ton 

Mr.  and  Mrs.  Joseph  L.  Daly 

Mr.  and  Mrs.  Richard  M.  Dana 

Mrs.  Victoria  L.  Danberg 

Mrs.  Bruce  G.  Daniels 

Mr.  and  Mrs.  Grover  B.  Daniels 

Mrs.  Douglas  Danner 

Ms.  Barbara  A.  Darling 

Ms.  Jeannette  C.  Darling 

Thomas  W.  Darling 

Mrs.  Elizabeth  K.  Darlington 

Mrs.  George  H.  Darrell 

Mr.  and  Mrs.  Edward  L.  Dashefsky 

Mr.  and  Mrs.  Holbrook  R.  Davis 

Mr.  and  Mrs.  Stanton  W  Davis 

Wayne  C.  Davis  and  Ann  Merrifield 

Mrs.  George  Davol 

Mr.  and  Mrs.  Richard  J.  De  Agazio 

Mr.  and  Mrs.  Hubert  De  Lacvivier 

Gerry  Debiasi 

Ms.  Karen  DeCourcey 

Dr.  James  Bond  Dealy,  Jr. 

Thomas  W  Deegan 

Mr.  and  Mrs.  Richard  C.  Dehmel 

Mrs.  Frank  S.  Deland 

Mr.  and  Mrs.  Michael  R.  Deland 

Mrs.  William  T.  Demmler 

Mr.  and  Mrs.  Richard  B.  Denning 

Mr.  and  Mrs.  James  T.  Dennison 

Dr.  John  Derry 

Mrs.  Francis  H.  Dewey  III 

Ms.  Zella  T.  Dewey 

Joseph  Ernest  Di  Franco 

Tom  Dipietro 

Dr.  and  Mrs.  Norman  H.  Diamond 

Thomas  R.  Diaz 

Ms.  Elenore  Dickinson 

Mr.  and  Mrs.  Richard  Dickinson 

Ms.  Carolyn  A.  Dilts 

Mrs.  Dominic  P.  DiMaggio 

Mrs.  Alexander  Dimeo 

Edward  J.  Doctoroff 

Ms.  Victoria  J.  Dodd 

Miss  Sally  Dodge 

Ms.  Eliz  Dohanian 

C.  H.  Dolan 

Mr.  and  Mrs.  Robert  J.  Dolan 

Mr.  and  Mrs.  William  P.  Dole 

Mr.  and  Mrs.  Robert  A.  Don 

Mrs.  Donald  P  Donaldson 

Mr.  and  Mrs.  John  J.  Donelan 

Miss  Catharine-Mary  Donovan 

Mrs.  Arthur  C.  Doran 

Mr.  and  Mrs.  Julius  Dorfman 

Dr.  and  Mrs.  Barry  C.  Dorn 

Mr.  and  Mrs.  Philip  H.  Dorn 

Mr.  and  Mrs.  Melbourne  S.  Dorr 

Mrs.  Zelma  Dorson 

Mr.  and  Mrs.  Charles  B.  M.  Douglas 

Charles  H.  Douglass,  Jr. 

Mr.  and  Mrs.  Jeremy  F  Douglass 

Mrs.  John  Dowd 

Richard  R.  Downey  and  Mary  Ann  Serra 

Mr.  and  Mrs.  Walter  Downey 

Mr.  and  Mrs.  Mason  L.  Downing 

Mrs.  Phyllis  G.  Downing 


Dr.  and  Mrs.  Emerson  H.  Drake 

Mrs.  Susan  F.  Drogin 

Mr.  and  Mrs.  Howard  T  Du  Bois 

Mr.  and  Mrs.  Jonathan  B.  Dubitzky 

Mr.  and  Mrs.  Philip  Mason  Dubois 

Ronald  Dudak 

Ms.  Sarah  Spencer  Duffield 

Mr.  and  Mrs.  Edward  J.  Duggan 

Mrs.  Panos  S.  Dukakis 

Mr.  and  Mrs.  John  Duker 

Mr.  and  Mrs.  F.  C.  Dumaine 

Henry  Dunbar 

Mrs.  Christopher  Duncan 

Keller  Duncan 

Miss  Marjorie  H.  Dunham 

Mr.  and  Mrs.  Leo  Dunn 

Carl  Durei 

Mrs.  Allison  B.  Durfee 

Mr.  and  Mrs.  William  D.  Duryea  II 

Ms.  June  Dussault 

John  Dwinell 

Mrs.  Eleanor  M.  Dyer 

Mrs.  Earl  H.  Eacker 

Ms.  Mary  C.  Easterlin 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Mr.  and  Mrs.  Louis  F  Eaton,  Jr. 

Rev.  and  Mrs.  William  S.  Eaton 

Ms.  Betty  Eberhart 

Mr.  and  Mrs.  W.  D.  Eberle 

Edwin  E.  Eckl 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  George  P.  Edmonds,  Jr. 

Dr.  and  Mrs.  Richard  H.  Egdahl 

Mrs.  Seymour  Einhorn 

Dr.  and  Mrs.  Leon  Eisenberg 

Ms.  Helene  Barbara  Eldred 

Dr.  and  Mrs.  John  P.  Eliopoulos 

Miss  Mary  C.  Eliot 

Mrs.  Phyllis  S.  Eliot 

Mr.  and  Mrs.  Seymour  Ellin 

Joseph  H.  Ellinwood 

Beverly  R.  Ellis 

Charles  H.  Ellis,  Jr. 

Mr.  and  Mrs.  William  V.  Ellis 

Ms.  Winifred  Ellis 

Mr.  and  Mrs.  William  P.  Ellison 

Mr.  and  Mrs.  Frank  Ellsworth 

Mrs.  H.  Bigelow  Emerson 

Mr.  and  Mrs.  Austin  H.  Emery 

Mrs.  Gardner  G.  Emmons 

Mr.  and  Mrs.  Joel  Englander 

Mr.  and  Mrs.  Jackson  F.  Eno 

Mrs.  Kurt  Enoch 

Mr.  and  Mrs.  Ferd  B.  Ensinger 

Dr.  and  Mrs.  Gary  R.  Epler 

Mr.  and  Mrs.  John  W  Erhard 

Ms.  Martha  A.  Erickson 

Dr.  and  Mrs.  Manfred  Ernesti 

Mr.  and  Mrs.  W.  K.  Estes 

Dr.  and  Mrs.  Eli  Etscovitz 

Mr.  and  Mrs.  John  P.  Eustis  II 

Mr.  and  Mrs.  Donald  J.  Evans 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Robert  R.  Everett 

Mr.  and  Mrs.  Bayard  Ewing 

Mr.  and  Mrs.  Sidney  Fagleman 

Ms.  Judith  A.  Fahy 

Ms.  Lucille  Fairfield 
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Ipswich,  Massachusetts 
"STRAWBERRY  HELL"... 
102  ACRE  WATERFRONT  ESTATE 

Emaordinary  102  acres  of  upland  &  marsh  with  one-half 
mile  of  river  frontage,  2  freshwater  ponds  and  it  is  said. . . 
"one  of  the  most  important  houses  in  America." 
Wonderful  17th  century  main  house,  guesthouse,  bam 
&  shop  on  a  hilltop  setting  with  spectacular  views. 
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Concord,  Massachusetts 
"PUNKATASSET  FARM"  ON  MONUMENT  STREET: 

Grandly  sitting  on  4  acres  atop  a  hill,  the  original  farm- 
house dates  c.1685  with  wonderful  period  features  &  was 
significantly  enlarged  in  the  late  19th  century  in  a  very 
grand  style.  The  property  abuts  conservation  land  with 
miles  of  riding,  hiking  &  skiing  trails  8c  overlooks  protected 
farmland  8c  orchards.  The  grounds  include  a  swimming 
pool,  caretaker's  house  bam  &  stable.  $2 .4M 

Call  LANDVEST  617/723-1800  or 
MORGAN  HALL  ASSOC.  617/576-5715 


Candia,  New  Hampshire 
"MAJOR  WORTHEN  ESTATE"  ON  50  ACRES 

Wonderful  c.  1775  Colonial  in  excellent  condition  with 
many  authentic  18th  century  features  plus  2,222'  of 
town  road  frontage  on  both  sides  of  North  Road,  ftivacy 
&  investment  flexibility  including  surveyed  5  lot  sub- 
division. Just  65  miles  from  Boston.  $575, (MX). 
Call  LANDVEST  603/228-2020 


Scarborough  Beach,  Maine 
ATLANTIC  HOUSE  -  OCEANERONT  COMPOUND 
ON  24  ACRES 

Just  15  miles  south  of  Portland,  this  exclusive  24-acre 
oceanfront  compound  commands  an  unparalleled  site 
overlooking  the  Adantic.  It  is  the  expansive  sandy  beach 
and  the  ever  changing  surf  of  the  Atlantic  Ocean  which 
inspires  a  new  generation  of  condominium  homes  by 
the  sea,  each  with  a  classic  elegance  that  recreates  an  era 
thought  to  have  gone  by.  Designed  by  Sasaki  Associates, 
each  nome  features  spectacular  views  and  its  own  unique 
relationship  to  the  Ibeautifully  landscaped  lawns  and 
gardens  which  roll  gendy  to  the  beach  and  sea  beyond. 
By  Ram  Development.  From  $620,000 

Call  LANDVEST  207/774-8518 


THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Mr.  and  Mrs.  Clifford  W.  Palby 

Mrs.  Howard  L.  Fales 

Mr.  and  Mrs.  Peter  G.  Fallon 

Mrs.  Phillip  F.  Faneuil 

Mr.  and  Mrs.  John  S.  Farlow,  Jr. 

Mr.  and  Mrs.  Geoffrey  Farnum 

G.  Farrell  Jr. 

Ms.  Marcelle  W  Farrington 

Ms.  Ruth  E.  Faurer 

Mrs.  M.  Eliot  Fay 

Mrs.  Samuel  B.  Feinberg 

Mrs.  Walter  C.  Feinberg 

Judith  Feingold 

Mette  and  Julius  Feinleib 

Mr.  and  Mrs.  Carl  Feldman 

Hyman  S.  Feldman 

Martin  P.  Feldman 

Dr.  Merrill  Feldman 

Dr.  and  Mrs.  Robert  G.  Feldman 

Charlotte  Fellman 

Mr.  and  Mrs.  Haynes  H.  Fellows,  Jr. 

Mr.  and  Mrs.  George  M.  Fenollosa 

Mr.  and  Mrs.  George  H.  Fernald,  Jr. 

Neal  T.  Fernald 

Dr.  and  Mrs.  Justino  Fernandes 

Dr.  and  Mrs.  Benjamin  G.  Ferris 

Mrs.  Marion  Fielding 

Mr.  and  Mrs.  Alan  Fields 

Mr.  and  Mrs.  Alan  R.  Finberg 

Dr.  and  Mrs.  Albert  J.  Finek 

Mr.  and  Mrs.  Daniel  E.  Finger 

Paul  W.  Finnegan 

John  G.  Finneran 

Robert  A.  Fischer 

Mr.  and  Mrs.  H.  Kenneth  Fish 

Mr.  and  Mrs.  Richard  J.  Fishburn 

Mr.  and  Mrs.  Louis  Antony  Fisher 

Mr.  and  Mrs.  Joseph  Fishman 

Robert  Fishman 

Mr.  and  Mrs.  Sydney  Fishman 

Dr.  and  Mrs.  J.  E.  Fitzgerald 

Mr.  and  Mrs.  Paul  M.  Fitzgerald 

Mr.  and  Mrs.  T.  J.  Fitzgerald 

Mr.  and  Mrs.  Harrison  A.  Fitzpatrick 

Nancy  Fitzpatrick 

Mr.  and  Mrs.  James  F.  Flagg 

John  D.  Flaherty 

Mrs.  Carlyle  G.  Flake 

Mr.  and  Mrs.  Niles  Flanders 

Ms.  Kate  S.  Flather 

Newell  Flather 

Rev.  and  Mrs.  G.  Peter  Fleck 

Mr.  and  Mrs.  Dan  Fleckenstein 

Nancy  and  Robert  Fleischer 

Mr.  and  Mrs.  Gustav  Fleischmann  III 

Ms.  Marcia  G.  Fleishman 

Edward  J.  Fleming  III 

Mr.  and  Mrs.  Paris  Fletcher 

Thomas  J.  Fletcher 

Mr.  and  Mrs.  James  T.  Flynn 

Joseph  M.  Flynn 

William  Flynn 

Ms.  Cheryl  Fogg 

Mr.  and  Mrs.  Cymbrid  Fogg 

Mrs.  Henry  E.  Foley 

Dr.  and  Mrs.  Judah  Folkman 

Robert  Follows 

Barry  James  Folsom  and  Tracey  Stewart 


Mr.  and  Mrs.  Elliot  Forbes 

Mrs.  Maynard  Ford 

Lee  Forker 

Mrs.  Joanne  S.  Forkner 

John  A.  Forte,  Jr. 

Mr.  and  Mrs.  Orville  W.  Forte,  Jr. 

Mr.  and  Mrs.  Alden  T.  Foster 

Elaine  Foster 

Dr.  and  Mrs.  Gerald  S.  Foster 

Ms.  Harriet  H.  Foster 

Mr.  and  Mrs.  John  S.  Foster 

Mr.  and  Mrs.  Sumner  J.  Foster 

Ms.  Carol  E.  Fountain 

Alvan  B.  Fox 

Franklin  H.  Fox 

Harry  A.  Fox,  Jr. 

John  A.  Fox 

Mr.  and  Mrs.  John  B.  Fox,  Jr. 

Mrs.  Marie  H.  Fox 

Mrs.  Miriam  D.  Fox 

Walter  S.  Fox,  Jr. 

Charles  T.  Francis 

Mrs.  Edward  L.  Francis 

Mr.  and  Mrs.  David  Frankel 

Benjamin  Franklin 

James  R.  Franklin 

Dr.  and  Mrs.  William  Franklin 

Mrs.  Elizabeth  Von  T.  Frawley 

Dr.  and  Mrs.  A.  Stone  Freedberg 

Mr.  and  Mrs.  Harry  Freedman 

Mrs.  Jerome  Freedman 

Mr.  and  Mrs.  Maynard  Freedman 

Mr.  and  Mrs.  Howard  G.  Freeman 

Mr.  and  Mrs.  Joseph  S.  Freeman 

Mr.  and  Mrs.  William  C.  Freeman 

Dr.  and  Mrs.  David  N.  French 

Mr.  and  Mrs.  Jonathan  A.  French 

Mr.  and  Mrs.  Robert  L.  French 

Mr.  and  Mrs.  Bernard  French-Fuller 

Mrs.  George  R.  Frick 

Mr.  and  Mrs.  Stephen  Friedlaender 

Barry  L.  Friedman 

Professor  and  Mrs.  Benjamin  M.  Friedman 

Mr.  and  Mrs.  David  Friedman 

Dr.  and  Mrs.  Emanuel  A.  Friedman 

Mr.  and  Mrs.  Harry  Friedman 

George  Friese 

Mr.  and  Mrs.  Thomas  B.  Frost 

Dr.  and  Mrs.  Joseph  R.  Frothingham 

Ms.  Naomi  K.  Fukagawa  and  Alan  C.  Homans 

Dr.  and  Mrs.  Stuart  Fuld 

Mrs.  Faith  Kidder  Fuller 

Robert  Fulton,  Jr. 

Mr.  and  Mrs.  Elmer  Funkhouser 

Charles  Mark  Furcolo 

Mrs.  John  Furman 

Dr.  and  Mrs.  Edward  A.  Gaensler 

Paul  Gagnon 

Louis  M.  Galante 

Mr.  and  Mrs.  A.  F.  Galarneaux 

Mrs.  Charles  T.  Gallagher 

William  A.  Gallivan  Jr. 

Mrs.  Wm.  Albert  Gallup 

Mr.  and  Mrs.  John  T.  Galvin 

Joseph  M.  Galvin 

Mr.  and  Mrs.  William  H.  Ganick 

Ms.  Janet  E.  Gannon 

Mr.  and  Mrs.  Stanley  S.  Ganz 


Dr.  and  Mrs.  Hasan  Garan 

Mrs.  Robert  H.  Gardiner 

Mr.  and  Mrs.  Frank  Hale  Gardner 

Mr.  and  Mrs.  Frederick  Gardner 

Mr.  and  Mrs.  Vincent  Gardner 

Mr.  William  B.  Gardner 

William  E.  Garfield 

Robert  M.  Gargill 

Dr.  and  Mrs.  Donald  M.  Garland 

Mr.  and  Mrs.  Fredric  D.  Garmon 

Mr.  and  Mrs.  Spyros  Gavris 

Mrs.  Robert  R.  Gay,  Jr. 

Mr.  and  Mrs.  John  A.  Geishecker,  Jr. 

Mr.  and  Mrs.  Warren  Geissinger 

A.  Carter  George 

Mr.  and  Mrs.  Joseph  P.  Gerace 

Robert  J.  Gerardi 

Ms.  Susan  Gerhardt 

James  J.  Gerow 

Ilya  Geriner 

Mr.  and  Mrs.  Henry  Gesmer 

Ms.  Ann  K.  Ghublikian 

Ms.  Barbara  Gibb 

Ms.  Alice  F.  Gibbons 

Ms.  Tracy  Gibbons 

Mr.  and  Mrs.  George  W.  Gibson 

Mr.  and  Mrs.  Thomas  H.  C.  Giffin 

Nelson  Gifford 

Miss  Rosamund  Gifford 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Marjorie  J.  Gilbert 

Mrs.  Seaver  Gilcreast 

Mr.  and  Mrs.  Henry  C.  Gill,  Jr. 

Joseph  F  Gill 

Mr.  and  Mrs.  Robert  M.  Gill 

Dr.  Garrett  G.  Gillespie 

Mrs.  Howard  F.  Gillette 

Leonard  Gilman 

Mr.  and  Mrs.  John  Gilmartin 

Rabbi  Albert  Ginsburgh 

Robert  F.  Giroux 

John  J.  Giuliani  Jr. 

Mr.  and  Mrs.  Joseph  Glasser 

Mr.  and  Mrs.  Robert  R.  Glauber 

Mr.  and  Mrs.  C.  Henry  Glovsky 

Mr.  and  Mrs.  Stan  Mark  Godoff 

Mrs.  Harvey  B.  Gold 

Alan  Goldberg 

Arthur  S.  Goldberg 

Mr.  and  Mrs.  Edward  S.  Goldin 

Mr.  and  Mrs.  Charles  M.  Goldman 

Hon.  Morris  Goldman 

Ms.  Karen  Goldmeer 

Mr.  and  Mrs.  David  Goldrosen 

Ms.  Barbara  J.  Goldsmith 

Dr.  and  Mrs.  Philip  L.  Goldsmith 

Mr.  and  Mrs.  Arnold  Goldstein 

Frederick  Goldstein 

Ms.  Mary  T.  Goldthwaite 

Joan  R.  Golub  MD 

William  Goode 

Mr.  and  Mrs.  Albert  Goodhue  III 

Mrs.  Lillian  R.  Goodman 

Mr.  and  Mrs.  Mark  A.  Goodman 

Mr.  and  Mrs.  William  Goodman 

William  W.  and  June  K.  Goodman 

Mr.  and  Mrs.  John  W  Goodrich 

Dr.  and  Mrs.  Arthur  C.  Gorbach 
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Do  you  think 

about  money  when 

you  shouldn't? 

Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-9734748.  Go  ahead.  You've 
earned  it. 


Bank  of 

New  England 


Stasia  Gorczyca 

Mr.  and  Mrs.  Clyde  B.  Gordon 

James  E.  Gordon 

Miss  Susan  D.  Gordon 

Mrs.  L.  Vladimir  Goriansky 

Martha  R.  Gorman 

Vincent  J.  Gorman 

Mr.  and  Mrs.  C.  Lane  Gross 

Benjamin  M.  Gottlieb 

Mrs.  Thomas  E.  Gottwald 

Dr.  Robert  A.  Gough,  Jr. 

Mr.  and  Mrs.  David  F.  Gould 

Sandra  and  Rene  Gourd 

Mr.  and  Mrs.  Harold  L.  Goyette 

Ms.  Louise  F.  Granbery 

Ms.  Elizabeth  Grant 

Mr.  and  Mrs.  Frederick  B.  Grant 

Ms.  Margaret  Grant 

Frank  C.  Graves 

Mr.  and  Mrs.  John  B.  Gray 

Mrs.  Morris  Gray 

Mrs.  Dana  Greeley 

Mr.  and  Mrs.  Alan  Green 

Dr.  Barbara  Green 

Mr.  and  Mrs.  David  H.  Green 

Mr.  and  Mrs.  Milton  G.  Green 

Miss  Ruth  H.  Green 

Chandler  Gregg 

Mrs.  Hugh  Gregg 

Dr.  and  Mrs.  C.  T.  Griffiths 

Peter  Grimm 

Mr.  and  Mrs.  Robert  C.  Grogan 

Mr.  and  Mrs.  Norman  J.  Groh 

Mrs.  Julius  Grossman 

John  Grover 

Dr.  and  Mrs.  John  H.  Growdon 

Mr.  and  Mrs.  Joseph  D.  Guertin,  Jr. 

John  G.  Guillemont 

Mr.  and  Mrs.  Barkev  Gulezian 

Ms.  Yvonne  M.  Gunderson 

Ian  Gunn 

Mrs.  Lyman  P.  Gutterson 

Mrs.  Barbara  F.  Guzovsky 

Mr.  and  Mrs.  John  C.  Haas 

Seiji  Haba 

Lawrence  Habin 

Mrs.  Joseph  R.  Haddock 

Mrs.  W.  G.  Haddrell 

Mr.  and  Mrs.  Arthur  T.  Hadley 

Mrs.  Fredrick  W.  Haffenreffer 

Mrs.  John  M.  Haffenreffer 

Mr.  and  Mrs.  Wesley  M.  Hague 

Mr.  and  Mrs.  John  Hahn 

Mr.  and  Mrs.  Albert  Haimes 

Barbara  Anne  Hajjar,  MD 

Judge  and  Mrs.  Allan  M.  Hale 

Mrs.  Edward  E.  Hale 

Mrs.  Samuel  W.  Hale,  Jr. 

Mrs.  Donald  Hall 

Ms.  Frances  Sloan  Hall 

Mrs.  Garrison  K.  Hall 

Mr.  and  Mrs.  John  M.  Hall 

Mrs.  Joseph  D.  Hall 

Joseph  M.  Hall 

Rev.  Lyle  G.  Hall 

Robert  Hall 

Mrs.  Robert  H.  Hallowell,  Jr. 

Mr.  and  Mrs.  Osborne  Halsted 


Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Dr.  and  Mrs.  Ronald  Hamburger 

Mrs.  George  Hamilton 

Mr.  and  Mrs.  Robert  T.  Hamlin 

Ms.  Karen  Hammer 

Mr.  and  Mrs.  Roy  A.  Hammer 

Mr.  and  Mrs.  W.  Easley  Hamner 

Mr.  and  Mrs.  Edmund  M.  Hanauer 

Mrs.  George  M.  A.  Hanfmann 

Mr.  and  Mrs.  W.  Kelley  Hannan 

Mr.  and  Mrs.  C.  Russell  Hansen,  Jr. 

Ms.  Shevawn  Hardesty 

Bradford  L.  Harding 

Donald  Harding 

Mr.  and  Mrs.  Gary  E.  Haroian 

Mr.  and  Mrs.  G.  Neil  Harper 

Mr.  and  Mrs.  John  B.  Harriman 

Mr.  and  Mrs.  Kevin  Harrington 

Mrs.  Arthur  W.  Harris 

Richard  G.  H.  Harris 

Dr.  Bettina  H.  Harrison 

Miss  Caroline  Harrison 

Jeffrey  C.  Harrison 

Robert  L.  Harrow 

Mrs.  Howard  S.  Hart 

Mrs.  Isaac  Harter 

Mr.  and  Mrs.  Steven  Harth 

Dr.  and  Mrs.  Frederick  B.  Hartman 

Mr.  and  Mrs.  Robert  D.  Hartshorne 

Mrs.  Paul  T.  Haskell 

Mr.  and  Mrs.  William  C.  Haskins 

Warren  Hassmer 

Victor  L.  Hatem 

Ms.  Debbie  Haviland 

E.  S.  Hawes— H.  W  Bell 

Mr.  and  Mrs.  John  B.  Hawes 

Mr.  and  Mrs.  David  G.  Hawkins 

Mrs.  J.  B.  Hawkins 

Mr.  and  Mrs.  Michael  W  Hawkins 

Mr.  and  Mrs.  Sherman  S.  Hayden 

Mrs.  James  Hayes 

Mrs.  Joseph  S.  Hayes 

Mrs.  Richard  C.  Hayes 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

William  Hardy  Hayes 

Mr.  and  Mrs.  G.  Arnold  Haynes 

Mr.  and  Mrs.  William  E.  Haynes 

Mr.  and  Mrs.  Frederick  R.  Hazard 

Mr.  and  Mrs.  Gordon  T.  Heald 

Dr.  and  Mrs.  Frank  H.  Healey,  Jr. 

Mrs.  Harry  R.  Healey,  Jr. 

Mrs.  Clyde  J.  Heath 

William  F.  Heavey,  Jr. 

Mrs.  Robert  M.  Heberton 

Mr.  and  Mrs.  David  Heckler 

Dr.  and  Mrs.  Sam  Hedrick 

Frank  Hegarty 

Mrs.  David  P.  Heilner 

Mr.  and  Mrs.  Robert  C.  Helman 

Mr.  and  Mrs.  Booth  Hemingway 

Mr.  and  Mrs.  Raymond  E.  Hender 

Dr.  and  Mrs.  Milton  E.  Henderson 

Mr.  and  Mrs.  Wayne  Henderson 

Mr.  and  Mrs.  John  H.  Henn 

Mr.  and  Mrs.  William  W  Hennig 

Miss  Joanna  A.  Henry 

Rodman  R.  Henry 


Joseph  G.  Herbert 

Burton  G.  Herman 

Ms.  Myra  L.  Herrick 

Dr.  Philip  D.  Herrick 

Robert  Herron 

Dr.  and  Mrs.  Arthur  T.  Hertig 

Mr.  and  Mrs.  Jerome  S.  Hertz 

Mr.  and  Mrs.  T.  P.  Heuchling 

Dr.  and  Mrs.  Howard  H.  Hiatt 

Mr.  and  Mrs.  Paul  J.  Hickey 

Ms.  Virginia  Hickey 

Mr.  and  Mrs.  Lawrence  Hicks 

Miss  Ann  Higgins 

Mrs.  Adams  S.  Hill 

Ms.  Joan  E.  Hill 

Mr.  and  Mrs.  Howard  Hillman 

Mr.  and  Mrs.  Robert  W.  Hinman 

Mr.  and  Mrs.  David  M.  Hirseh 

Herbert  Hirseh 

Ms.  Katharine  Hirseh 

Mr.  and  Mrs.  Richard  B.  Hirseh 

Raymond  Hirschkop 

Mrs.  Karl  J.  Hirshman 

Mr.  and  Mrs.  Calvin  W  Hitchcock 

Mr.  and  Mrs.  John  H.  Hitchcock 

Mr.  John  W  F.  Hobbs  Jr. 

Elizabeth  S.  Hobbs 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Elizabeth  Hodder 

Mr.  and  Mrs.  Sidney  R.  Hodes 

Mr.  and  Mrs.  Harold  C.  Hodge 

Carl  T.  Hoefel 

Elliot  W  Hoffman 

Mr.  and  Mrs.  Leonard  J.  Hoffman 

Mr.  and  Mrs.  Marshall  Hoffman 

Ms.  Caroline  Lee  Hohe 

Mr.  and  Mrs.  H.  Brian  Holland 

Sam  and  Mary  Holland 

Mrs.  Lowell  M.  Hollingsworth 

Dr.  Charlotte  Hollister 

Miss  Priseilla  M.  Holman 

John  A.  Holmes 

Mr.  and  Mrs.  Michael  D.  Holmes 

Ronald  0.  Holmes 

Mr.  and  Mrs.  Stanley  A.  Holmes 

William  F  Hoist 

Ross  G.  Honig 

Mrs.  Harry  P.  Hood,  Jr. 

Roger  Hood 

Silka  Hook 

Miss  Isabel  B.  Hooker 

Stanwood  C.  Hooper 

Alfred  Hoose 

Mr.  and  Mrs.  Edwin  I.  Hope 

Mrs.  Hester  R.  Hopkins 

Ms.  Joanna  Hopkins 

Mrs.  Robert  H.  Hopkins 

Dr.  and  Mrs.  Robert  P.  Hopkins 

Mr.  and  Mrs.  Gerald  Hornik 

Miss  Elizabeth  B.  Hough 

Mr.  and  Mrs.  Louis  H.  Hough 

Ms.  Gertrude  Houghton 

Mr.  and  Mrs.  Charles  Fox  Hovey 

Dr.  and  Mrs.  Terry  Howard 

Ms.  Nancy  G.  Howe 

Mr.  and  Mrs.  Bradley  P.  Howes,  Jr. 

Mr.  and  Mrs.  Guerard  H.  Howkins,  Jr. 

Mr.  and  Mrs.  Weston  Howland,  Jr. 
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Mrs.  Henry  Hoyt 

Mr.  and  Mrs.  Edward  B.  Hubbard 

Mr.  and  Mrs.  Eliot  Hubbard  III 

Mrs.  Henry  S.  Huber 

Charles  Hughes 

Frederick  Hughes 

Mr.  and  Mrs.  Keith  L.  Hughes 

Lawrence  and  Phyllis  Huller 

Mr.  and  Mrs.  James  J.  Humphries 

Mrs.  Romilly  Humphries 

Walter  C.  Humstone 

Mr.  and  Mrs.  Roger  B.  Hunt 

William  F.  Hunter 

Mr.  and  Mrs.  Henry  Huntington 

Mr.  and  Mrs.  J.  P.  Huntoon 

Mr.  and  Mrs.  Christopher  W  Hurd 

Franklin  W  Hurd 

Hon.  and  Mrs.  George  N.  Hurd,  Jr. 

Ms.  Harri  Hurley 

Mr.  and  Mrs.  James  J.  Hurley 

Nason  Arthur  Hurowitz 

Constantine  Hutchins,  Jr. 

Ted  Hutton 

Mark  Hyman,  Jr. 

Mrs.  Frank  K.  Idell 

Dr.  Kenji  Ikeuchi 

Mrs.  Jerome  M.  Ingalls 

Mr.  and  Mrs.  R.  Blake  Ireland 

Drs.  David  and  Mira  Irons 

Ms.  Elizabeth  C.  Irwin 

Mr.  and  Mrs.  Jonathan  Isaacs 

Miss  Carol  F  Ishimoto 

Mr.  and  Mrs.  Howard  Israel 

Mr.  and  Mrs.  David  0.  Ives 

Mr.  and  Mrs.  Charles  W  Jack 

Mr.  and  Mrs.  Charles  Jackson,  Jr. 

Dr.  and  Mrs.  David  M.  Jackson 

Neil  and  Ann  Jackson 

Walter  L.  and  Jeanine  B.  Jackson 

Mr.  and  Mrs.  Bernard  Jacobs 

Mr.  and  Mrs.  David  Jacobs 

Mrs.  Paul  M.  Jacobs 

Robert  E.  Jacobson 

Paul  A.  Jamgotchian 

Alfred  W  Januszewski 

Richard  F  Jarrell 

Mr.  and  Mrs.  David  Jeffries 

Roy  A.  Jemison 

Mr.  and  Mrs.  Robert  F  Jenkins 

Mr.  and  Mrs.  James  T.  Jensen 

Mr.  and  Mrs.  T.  Edson  Jewell,  Jr. 

Dr.  and  Mrs.  Pierre  Johannet 

Bradford  J.  Johnson 

Mrs.  H.  Alden  Johnson,  Jr. 

John  W  Johnson,  Jr. 

Ms.  Julia  C.  Johnson 

Keith  R.  Johnson 

Paul  S. Johnson 

William  B.  Johnson 

William  R.  Johnson 

Mr.  and  Mrs.  Frank  L.  Jones 

Ms.  Janice  E.  Jones 

Ms.  Nancy  Piatt  Jones 

Randolph  Jones 

Mr.  and  Mrs.  W.  T.  Jones 

Mr.  and  Mrs.  C.  Peter  Jorgensen 

Betty  and  Dana  Jost 

Mr.  and  Mrs.  Henry  S.  Julier 


J.  Squire  Junger 

Dr.  Irving  H.  Kagan 

Mrs.  Albert  S.  Kahn 

Liesel  and  Werner  Kaim 

Harry  Kalajian 

Mr.  and  Mrs.  Paul  F  Kalat 

Mr.  and  Mrs.  John  H.  Kallis 

Mr.  and  Mrs.  Stephen  Kaloyanides 

Dr.  and  Mrs.  Charles  Kane 

Francis  Kane 

Mr.  and  Mrs.  Irving  Joel  Kane 

Mr.  and  Mrs.  Albert  J.  Kaneb 

Mr.  and  Mrs.  Fred  Kann 

Mr.  and  Mrs.  Moe  Kanner 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Edward  M.  Kaplan 

Mrs.  Mark  Kaplan 

Mr.  and  Mrs.  Leo  Karas 

Mr.  and  Mrs.  Kenneth  Karger 

Dr.  and  Mrs.  Edward  Karian 

Mr.  and  Mrs.  Norman  S.  Karp 

Mrs.  Charles  Kassel 

Dr.  Howard  Kassler 

Ms.  Jean  V.  Kates 

Mr.  and  Mrs.  Gerald  M.  Katz 

Mr.  and  Mrs.  Sydney  L.  Katz 

Mr.  and  Mrs.  Christopher  p.  Kauders 

Mr.  and  Mrs.  Frederick  Kauders 

Dean  Kauffman 

Alan  J.  Kaufman 

Mr.  and  Mrs.  David  L.  Kaufman 

Edward  W.  Keane 

Ms.  Paula  Keenan 

Drs.  John  and  Katherine  Keenum 

Mr.  and  Mrs.  Charles  E.  Keller 

Brian  Kelley 

Mr.  and  Mrs.  Hugh  J.  Kelly 

Manley  S.  Kelley 

Dr.  and  Mrs.  Robert  L.  Kelley 

Edward  B.  Kellogg 

Mr.  and  Mrs.  Raymond  L.  Kelly 

Mr.  and  Mrs.  Robert  Kelly 

Miss  Janet  Kelsay 

Mr.  and  Mrs.  Robert  P.  Kelsey,  Jr. 

Mrs.  R.  C.  Kemp 

Mrs.  Kennett  R.  Kendall 

Ms.  Sandra  Bailey  Kendall 

Mr.  and  Mrs.  Edmund  H.  Kendrick 

Mr.  and  Mrs.  Edward  H.  Kenerson  II 

Mr.  and  Mrs.  J.  Wade  Kennedy 

Dr.  and  Mrs.  Robert  F  Kennedy 

Eleanor  E.  and  Robert  S.  Kennedy 

Mr.  and  Mrs.  Terrence  G.  Kennedy 

Richard  L.  Kenney 

Mr.  and  Mrs.  Robert  Keohanne 

Otho  E. Kerr  III 

Morris  Kesselman 

Mrs.  Herman  Kiaer 

Mrs.  John  Kieran 

Dr.  and  Mrs.  Richard  M.  Kilfoyle 

Richard  C.  Killin 

Dr.  and  Mrs.  Samuel  H.  Kim 

Ms.  Frances  I.  King 

Mr.  and  Mrs.  Frank  H.  King 

Mr.  and  Mrs.  John  F  King 

Mr.  and  Mrs.  Thomas  E.  King 

Mr.  and  Mrs.  Thomas  P.  King 

Mrs.  William  F  King 
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Mrs.  Henry  E.  Kingman 

Mrs.  Mary  S.  Kingsbery 

Mrs.  Howard  T.  Kingsbury 

Dr.  and  Mrs.  Richard  A.  Kingsbury 

Mr.  and  Mrs.  Charles  Kingsley,  Jr. 

John  Kirk 

Mr.  and  Mrs.  Stephen  P.  Kirschtel 

Mr.  and  Mrs.  Robert  B.  Kittredge 

Mr.  and  Mrs.  Seth  A.  Klarman 

Mr.  and  Mrs.  Daneil  Klein 

Mr.  and  Mrs.  Robert  Kleven 

Mr.  and  Mrs.  Henry  E.  Kloss 

Ms.  Marilyn  Bone  Kloss 

Mark  Kluge 

Mr.  and  Mrs.  David  C.  Knapp 

Mr.  and  Mrs.  Robert  Kniffin 

Mrs.  Carleton  Knight,  Jr. 

Mrs.  James  A.  Knox,  Jr. 

Mr.  and  Mrs.  Clarence  F  Knudson 

Kevin  Koch 

Professor  Helmut  Koester 

Ms.  Eunice  M.  Kohler 

Miss  Audrey  Noreen  Koller 

Mrs.  Emil  Kornsand 

William  A.  Koshland 

Mr.  and  Mrs.  Norman  Koss 

Mr.  and  Mrs.  P.  Robert  Kotiuga 

Mr.  and  Mrs.  Charles  Kotsaftis 

Mr.  and  Mrs.  George  S.  Kouri 

Mr.  and  Mrs.  Sanford  A.  Kowal 

Dr.  and  Mrs.  Leo  P.  Krall 

Dr.  Robert  J.  Krane 

Cynthia  and  Stephen  Krane 

Ivan  M.  Krasner 

Mr.  and  Mrs.  Michael  Kreisler 

Mr.  and  Mrs.  Richard  Krieger 

Ms.  Jan  Krohn 

Steven  A.  Kruger 

Mr.  and  Mrs.  Leonard  Krulewich 

Dr.  Ruth  B.  Kundsin 

Miss  Helen  G.  Kurtz 

Mr.  George  Kury  and 

L.  Hedda  Rev-Kury,  M.D. 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Michael  J.  Lafoley 
Ms.  Mary  LaPierre 
Dr.  and  Mrs.  Donald  Lambert 
Mr.  and  Mrs.  Arno  Lamm 
Miss  Katharine  P.  Lanctot 
Richard  Landau 
Ms.  Michele  Landes 
Ms.  Susan  Landesmann 
Mr.  and  Mrs.  Norman  Landstrom 
Mr.  and  Mrs.  Gene  Landy 
Mrs.  Stanley  M.  Lane 
Mr.  and  Mrs.  Richard  E.  Lang 
Harold  Langell 
Richard  Langerman 
Dr.  Rudolph  L.  Lantelme  DDS 
Ms.  Margaret  A.  Larange 
Mr.  and  Mrs.  Willis  Larson 
Mrs.  John  W.  Lasell 
Albert  L.  Lash  III 
Dr.  Catherine  Coolidge  Lastaviea 
Carolyn  and  Ronald  Latanision 
Mr.  and  Mrs.  Eugene  D.  Lattimier 
Dr.  Ralph  J.  Lauretano 
Ms.  Irma  Lauter 
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Mr.  and  Mrs.  Edward  L.  Lavine 

Mrs.  Edward  W.  Lawrence 

Mrs.  James  Lawrence 

Paul  Lazare 

Virginia  P.  Leach 

Burke  and  Barbara  Leahey 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mrs.  Hart  D.  Leavitt 

Mr.  and  Mrs.  Michael  Leavitt 

Mr.  and  Mrs.  Robert  F.  Leavitt 

Mr.  and  Mrs.  Eddington  Lee 

Mr.  and  Mrs.  Henry  Lee 

Dr.  and  Mrs.  Brian  W.  A.  Leeming 

Dr.  and  Mrs.  Merle  A.  Legg 

Ms.  Alice  E.  Lehmann 

Mr.  and  Mrs.  Samuel  Leibowitz 

Ms.  Anne  Leland 

Mrs.  Edmund  F.  Leland  III 

Mrs.  Tudor  Leland 

Mr.  and  Mrs.  John  A.  Lepper 

Mr.  and  Mrs.  Lawrence  Lesser 

Miss  Elizabeth  M.  Letson 

Mr.  and  Mrs.  Bardin  Levavy 

Mrs.  Eunice  Levene 

Mr.  and  Mrs.  Paul  Levenson 

Mrs.  Robert  Leventhal 

Dr.  Andrew  S.  Levey 

Mrs.  George  Levin 

Mr.  and  Mrs.  Robert  J.  Levin 

Mr.  and  Mrs.  Alan  R.  Levine 

Alexander  M.  Levine 

Mr.  and  Mrs.  Allan  L.  Levine 

Mrs.  E.  Phillip  Levine 

Mr.  and  Mrs.  Harold  Levine 

Mrs.  Leona  Levine 

William  Levine 

Dr.  Harry  Levinson 

Mr.  and  Mrs.  Benjamin  B.  Levy 

Dr.  Audrey  A.  Lewis 

David  and  Eleanor  Lewis 

Mr.  and  Mrs.  Geoffrey  Lewis 

Mr.  and  Mrs.  Leonard  P.  Lewis 

Mr.  and  Mrs.  Bert  Libon 

Mr.  and  Mrs.  Jacob  Lichman 

Mr.  and  Mrs.  Jack  R.  Lifsitz 

Mr.  and  Mrs.  Murray  H.  Lilly 

Mr.  and  Mrs.  A.  James  Lincoln 

Miss  Margaret  S.  Lindsay 

Ms.  Sharon  W.  Lindsay 

Ann  M.  Linehan 

Mr.  and  Mrs.  Morton  A.  Lipton 

Mr.  and  Mrs.  Steven  Lipner 

Dr.  Charles  S.  Lipson 

Mrs.  Elbert  P.  Little 

Mr.  and  Mrs.  W.  Torrey  Little 

Mr.  and  Mrs.  Paul  Damon  Littlefield 

Mrs.  T.  Ferguson  Locke 

Patricia  K.  and  Harry  E.  Lockery 

Mr.  and  Mrs.  James  Loehlin 

Stephen  Loher 

Mrs.  Laurence  M.  Lombard 

Miss  Ann  W.  Long 

Miss  Mary  A.  Long 

Mr.  and  Mrs.  John  P.  Longwell 

Mrs.  Augustus  P.  Loring 

Mrs.  Robert  P.  Loring 

Ms.  Carol  Louik 

Ms.  Cynthia  Gail  Lovell 


Mr.  and  Mrs.  Richard  H.  Lovell 

Ms.  Anne  Lovett 

Fred  Lowell 

Mr.  and  Mrs.  John  Lowell 

Sydney  I.  Lowenthal 

Mr.  and  Mrs.  Robert  I.  Lurie 

Mr.  and  Mrs.  Victor  A.  Lutnicki 

Christopher  Lydon 

Mrs.  Richard  W.  Lyman 

Mr.  and  Mrs.  Christopher  Lynch 

Dr.  Lisa  M.  Lynch 

Mr.  and  Mrs.  Ernest  Lynton 

William  0.  Lytle,  Jr. 

Hon.  and  Mrs.  John  S.  Mac  Dougall,  Jr. 

Ms.  Karen  MacDougall 

Peter  MacDougall 

Jeffrey  F.  MacMann 

John  Macauley 

Miss  Ann  E.  MacDonald 

Mrs.  Myles  L.  Mace 

Miss  Agrippina  A.  Macewicz 

Mr.  and  Mrs.  Richard  C.  MacGowan 

Mr.  and  Mrs.  David  D.  Mackintosh 

Mr.  and  Mrs.  Alan  J.  Macleod 

Mrs.  Norman  E.  Macneil 

Dr.  and  Mrs.  Hywel  Madoc-Jones 

Anthony  Maglione 

Roger  Magoun 

Mrs.  Calvert  Magruder 

Mr.  and  Mrs.  L.  Burns  Magruder,  Jr. 

Michael  Magruder 

Mr.  and  Mrs.  Robert  Magruder 

Charles  Francis  Mahoney 

Jeff  Makholm  and  Mrs.  Mercedes  L.  Ridge 

Dr.  and  Mrs.  Saul  Malkiel 

Mr.  and  Mrs.  Edwin  A.  Malloy 

Donald  F.  0.  Maloney 

Dr.  James  Maloney 

Ms.  Therese  A.  Maloney 

Mrs.  Edward  Maltzman 

Donald  A.  Mandell 

James  A.  Manninen 

Mrs.  Joshua  Manwaring 

Mr.  and  Mrs.  Donald  M.  Manzelli 

Mr.  and  Mrs.  James  E.  Marble,  Jr. 

Mr.  and  Mrs.  Farley  Marcus 

Mr.  and  Mrs.  Mitchell  J.  Marcus 

Mother  Anne  Marie 

Theodore  Marier 

Eric  and  Nicholas  Marinakis 

Paul  and  Elaine  Marks 

Mr.  and  Mrs.  William  J.  Marks,  Jr. 

John  Marovskis 

Mr.  and  Mrs.  C.  Charles  Marran 

Mr.  and  Mrs.  George  Marry,  Jr. 

Mr.  and  Mrs.  Franklin  J.  Marryott 

Richard  E.  Marshal 

Mr.  and  Mrs.  Alan  C.  Marshall 

Ms.  Jane  Martin 

Mr.  and  Mrs.  Lawrence  E.  Martin 

Mrs.  Thomas  Marvell 

Mr.  and  Mrs.  Clifford  0.  Mason,  Jr. 

Professor  and  Mrs.  Koiehi  Masubuchi 

Miss  Tomiko  Masui 

Gerald  A.  Mata 

Peter  D.  Mathews 

Mr.  and  Mrs.  John  H.  Matsinger 

Ms.  Esther  E.  M.  Mauran 


Mr.  and  Mrs.  Paul  D.  May 

Mrs.  Gerald  M.  Mayer 

Ms.  Kristine  A.  Mayer 

Mr.  and  Mrs.  Robert  L.  Mayer 

Dr.  and  Mrs.  Edwin  P.  Maynard  III 

Mrs.  Frederic  B.  Mayo 

Andrew  J.  Mazzella,  Jr. 

Mr.  and  Mrs.  Richard  B.  MeAdoo 

Ms.  Donna-Lee  McCabe 

Bruce  and  Mary  McCarthy 

Dorothy  E.  McCarthy 

Ms.  Joanne  M.  McCarthy 

Mrs.  Joyce  G.  McCarthy 

Dr.  Kathryn  A.  McCarthy 

Mr.  and  Mrs.  Kevin  J.  McCarthy 

Timothy  J.  McCarthy 

Ms.  Marguerite  T  McCauley 

Edward  J.  McCormack,  Jr. 

Mrs.  Gail  F.  McCoy 

Mr.  and  Mrs.  C.  Chesny  McCracken 

Dr.  and  Mrs.  William  M.  McDermott 

Joseph  McDonald 

Mr.  and  Mrs.  Robert  McDonough 

Ms.  Winifred  McDonough 

Paul  A.  McGilvray 

Mrs.  Doris  McGlynn 

John  P.  McGonagle 

Mrs.  Evelyn  H.  McGowan 

Mrs.  Edward  H.  McGrath 

Mr.  and  Mrs.  James  S.  MeGuire 

Mr.  and  Mrs.  Kenneth  Mcllraith 

Mrs.  E.Rudolf  McKay 

Jon  McKee 

Mr.  and  Mrs.  Gordon  P.  McKinnon 

Dr.  and  Mrs.  John  B.  McKittrick 

Mrs.  Donald  H.  McLean,  Jr. 

Mrs.  Patricia  MeLeod 

Mr.  and  Mrs.  Richard  O.  McManus 

Mary  McMillan 

Arthur  R.  McMurrich 

Mrs.  Peter  J.  McTague 

Mr.  and  Mrs.  James  McWilliams 

Mrs.  Annabelle  M.  Melville 

Mr.  and  Mrs.  Stanley  C.  Menard 

Armand  Menconi 

Mr.  and  Mrs.  Michael  J.  Menzie 

Mr.  and  Mrs.  Douglas  Mercer 

Ms.  Carol  Jennings  Merrill 

Mrs.  John  Merrill 

Nathaniel  S.  Merrill 

Mr.  and  Mrs.  Allen  Merritt 

Mr.  and  Mrs.  Robert  W  Meserve 

Mr.  and  Mrs.  James  Messing 

Mrs.  Albion  E.  Metcalf 

H.  P.  Metcalf,  Jr. 

Miss  Karen  Metcalf 

Mrs.  Robert  F.  Metcalf,  Jr. 

Mr.  and  Mrs.  Thomas  N.  Metcalf,  Jr. 

Mr.  and  Mrs.  Charles  R.  Metchear  III 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Ms.  Carolyn  B.  Meyer 

Mr.  and  Mrs.  Henry  H.  Meyer,  Jr. 

George  Michaels 

Stephen  L.  Michaels 

Mr.  and  Mrs.  Leon  D.  Michelove 

Mrs.  Dorothy  Miles 

Alvin  H.  Miller 

Mr.  and  Mrs.  Fred  W  Miller 
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The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  BoStOIl  Home,  IllC. 

John  Bigelow,  Treasurer  2049-206 1  Dorchester  Avenue 

Robert  B.  Minturn,  Jr.,  Assistant  Treasurer     Boston,  Massachusetts  02124 

617/825-3905 
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Only  One  Cafe  HasBusiness  Cburses  At  Lunch. 


Cafe  Promenade 


At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  eall  (617)  424-7000 
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Ms.  Judith  Ann  Miller 

Dr.  Mary  Emily  Miller 

Mr.  and  Mrs.  Raymond  J.  Miller 

Mr.  and  Mrs.  Robert  A.  Miller 

Samuel  J.  T.  Miller 

Mr.  and  Mrs.  Theodore  T.  Miller 

Ms.  Carolyn  Millett 

B.  A.  Milligan 

Mr.  and  Mrs.  Donald  Mills 

Mr.  and  Mrs.  J.  Mingolelli 

The  Minihan  Family 

Mr.  and  Mrs.  Winthrop  G.  Minot 

Robert  B.  Minturn,  Jr. 

Mr.  and  Mrs.  Allen  Mintz 

Donald  Mitchell 

Mr.  and  Mrs.  Douglas  Mitchell 

William  P.  Mitchell 

Mrs.  Tia  D.  Moir 

Mr.  and  Mrs.  Robert  P.  Moncreiff 

Mr.  and  Mrs.  Leonard  A.  Moniz 

Ms.  Patricia  Montaperto 

Donald  J.  Moore  Jr. 

Miss  Nancy  J.  Moore 

Mr.  and  Mrs.  Mark  Mordecai 

Janet  Morehouse  and  Brian  Handspicker 

Mr.  and  Mrs.  Charles  L.  Morgan 

Mrs.  D.  P.  Morgan 

Robert  A.  Morgan 

Mr.  and  Mrs.  Frederric  R.  Morgenthaler 

Mr.  and  Mrs.  Elting  E.  Morison 

Mr.  and  Mrs.  Ernest  B.  Morris 

Mr.  and  Mrs.  Paul  S.  Morris 

Mrs.  Alan  R.  Morse,  Sr. 

Mrs.  David  H.  Morse 

Mrs.  John  Morse,  Sr. 

Kenneth  T.  Morse 

Mr.  and  Mrs.  Richard  S.  Morse 

Mr.  and  Mrs.  Roberrt  F.  Morse 

John  M.  Morss 

Mr.  and  Mrs.  Sherman  Morss 

Ms.  Patricia  A.  Morten 

David  Morton 

Mr.  and  Mrs.  Perry  W.  Morton 

Mr.  and  Mrs.  Frederick  S.  Moseley  III 

Mrs.  Hardwick  Moseley 

Dr.  and  Mrs.  James  L.  Moss  III 

Mr.  and  Mrs.  Edward  Motley 

Mr.  and  Mrs.  Allen  Mottur 

Mr.  and  Mrs.  Francis  S.  Moulton 

Mrs.  James  T.  Mountz 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mrs.  Judith  Palmer  Muggia 

Dr.  Leo  R.  Muido 

Mr.  and  Mrs.  Hugo  A.  Mujica 

Mr.  and  Mrs.  Burt  Mullen 

Ms.  Brigid  P.  Mullins 

Mr.  and  Mrs.  Michael  Mulroy 

Mr.  and  Mrs.  John  H.  Munier,  Jr. 

Mrs.  Barry  Murphy 

Mr.  and  Mrs.  Edward  R.  Murphy 

James  V.  Murphy 

John  J.  Murphy 

Mr.  and  Mrs.  Martin  Murphy 

Ms.  Mary  Murphy 

Dr.  Joseph  E.  Murray 

Bonnie  and  Ray  Muse,  Jr. 

Mr.  and  Mrs.  Allen  Myers 

Mr.  and  Mrs.  John  Nardi 


Ms.  Lynn  Nathanson 

Mr.  and  Mrs.  Harold  Natt 

Mr.  and  Mrs.  Daniel  Needham,  Jr. 

Mr.  and  Mrs.  Robert  B.  Neff 

Dr.  and  Mrs.  Richard  S.  Neiman 

Mr.  and  Mrs.  Harold  L.  Nelson 

Mr.  and  Mrs.  Richard  Nemrow 

Dr.  and  Mrs.  Paul  Nesbeda 

Mrs.  John  S.  Nesbit 

David  A.  Neskey 

Ms.  Sylvia  Neumann 

Mr.  and  Mrs.  Richard  0.  Neville 

Mrs.  Henry  A.  Newell 

Mr.  and  Mrs.  William  Newton 

Mr.  and  Mrs.  H.  Gilman  Nichols 

Mr.  and  Mrs.  Horace  S.  Nichols 

Joseph  J.  Nicholson 

Mr.  and  Mrs.  John  Nieuwboer 

Dr.  Anthony  Nigro 

Mr.  and  Mrs.  Donald  W.  Noble 

John  H.  Noble 

Lynn  and  Carolyn  Noble 

Kevin  T.  Nolan 

Ms.  Sharon  Nolan 

Dr.  and  Mrs.  Lawrence  A.  Norton 

Mr.  and  Mrs.  Robert  G.  Norton 

Dr.  Samuel  Nun 

Mr.  and  Mrs.  Geoffrey  Nunes 

Dennis  O'Connor 

Ms.  Frances  H.  O'Connor 

Mr.  and  Mrs.  Fred  O'Connor 

Mr.  and  Mrs.  Paul  J.  O'Halloran 

Rev.  Joseph  James  O'Hare  III 

Ms.  Eileen  O'Meara 

Mr.  and  Mrs.  John  P.  O'Neil 

Charles  T.  O'Neill  and  Mary  Ellen  Neylon 

Mrs.  Stella  Z.  O'Neill 

Ms.  Paula  O'Rourke 

Mr.  and  Mrs.  Eric  Oddleifson 

Mr.  and  Mrs.  Charles  L.  Odenee 

Mr.  and  Mrs.  Herbert  W  Oedel 

Mrs.  John  D.  Ogilby 

Mrs.  John  L.  Ogle 

Drs.  N.  O.  Okike 

Peter  and  Charleen  Onanian 

Dr.  and  Mrs.  Theodore  J.  Ongaro 

Dr.  and  Mrs.  Martin  S.  Oppenheim 

Derek  O.  Oram 

Peter  Oranian 

Ms.  Viola  Orenberg 

Ralph  B.  Orlando 

Ms.  Eleanor  T.  Orloff 

Mrs.  Josef  A.  Orosz 

Mr.  and  Mrs.  Hamilton  Osgood 

Mrs.  Herman  A.  Osgood 

Mr.  and  Mrs.  Howard  L.  Osier 

Mr.  and  Mrs.  Joseph  A.  Ossoff 

Mr.  and  Mrs.  Michael  Ossoff 

Samuel  Otis 

Peter  J.  Ouellette 

Mrs.  Richard  Ouellette 

Mrs.  Milton  S.  Page,  Jr. 

Donald  G.  Paige 

Saul  Palder 

Mr.  and  Mrs.  Victor  Palestine 

Mrs.  Franklin  H.  Palmer 

Ms.  Kathleen  B.  Palmer 

Mr.  and  Mrs.  Morgan  Palmer 


Mr.  and  Mrs.  Leo  Panasevich 

Mrs.  Hope  Pantaleoni 

Mr.  and  Mrs.  Gerard  A.  Paquette 

George  Paris 

Mr.  and  Mrs.  Stephen  J.  Paris 

Charles  G.  Parker 

Mrs.  Esther  Grew  Parker 

Franklin  E.  Parker 

Mr.  and  Mrs.  Henry  M.  Parker 

Mr.  and  Mrs.  J.  Harry  Parker 

Mr.  and  Mrs.  Richard  A.  Parker  III 

Dr.  Stephen  Parker 

Mr.  and  Mrs.  W.  James  Parker 

Mrs.  Charles  C.  Parlin  Sr. 

Mrs.  Brackett  Parsons 

Mrs.  Helen  W  Parsons 

Miss  Barbara  S.  Partridge 

Miss  Elizabeth  H.  Partridge 

Dr.  and  Mrs.  Robert  C.  Pascucci 

Dr.  and  Mrs.  Bruce  Pastor 

Dr.  and  Mrs.  James  T.  Patten 

Mrs.  Robert  E.  Patterson 

Mr.  and  Mrs.  Peter  Pattison 

Dr.  and  Mrs.  Anthony  S.  Patton 

Edward  L.  Pattullo 

Dr.  and  Mrs.  G.  Richard  Paul 

Mrs.  William  T.  Payne 

Mr.  and  Mrs.  Samuel  R.  Payson 

Mr.  and  Mrs.  Francis  W  Peabody 

Mr.  and  Mrs.  Jerome  Pearlstein 

Michael  R.  Peers 

Mrs.  Marion  L.  Peirson 

Robert  Pellitier 

Mr.  and  Mrs.  John  B.  Pepper 

Ms.  Elsbeth  M.  Percy 

Mrs.  Paul  Perkins 

Mrs.  Paul  F.  Perkins,  Jr. 

Miss  Sylvia  Perkins 

Ms.  Charlotte  Perretta 

Mr.  and  Mrs.  E.  Lee  Perry 

Edward  Perry 

Mrs.  Mareia  K.  Perry 

Marjorie  Marsh  Perry 

Miss  Theodora  Perry 

Mr.  and  Mrs.  Lorens  Persson 

Mr.  and  Mrs.  Charles  R.  Peters 

Mr.  and  Mrs.  Lovett  C.  Peters 

Dr.  and  Mrs.  Robert  Petersen 

Miss  Nancy  Peterson 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Raoul  Pettai 

Mr.  and  Mrs.  D.  R.  Petterson 

Mr.  and  Mrs.  Frederick  L.  Phelps 

Ms.  Ann  M.  Philbin 

Margaret  D.  Philbrick 

Drs.  James  and  Beverly  Philip 

Dr.  David  A.  Phillips 

Mr.  and  Mrs.  George  T.  Phillips 

Mrs.  Overton  A.  Phillips 

Mr.  and  Mrs.  William  E.  Phillips 

Ms.  Barbara  W.  Phinney 

Mr.  and  Mrs.  William  Picardi 

Mr.  and  Mrs.  Elisha  G.  Pierce  3rd 

Franklin  T.  Pierce 

Mr.  and  Mrs.  Laurence  A.  Pierce 

Mr.  and  Mrs.  Paul  H.  Pierce 

Miss  Antoinette  L.  Pieroni 

Dr.  Ely  E.  Pilchik 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Advisor 

27  North  Main  Street 

Ipswich  MAO  1938 

508-356-3530 


OUR         r 

SALES 

AND 

SERVICE,  \ 

ADNAYSA 

PREMIERE 

PERFORMANCE. 

£§>*, IxxTlLrOXj         New  Engl; 

OPTIONAL. 


Audi 


ANNIS 


PORSCHE  +  AUDI,  INC. 

New  England's  #1  Volume  Dealer 

Route  9,  Natick 

(617)237-5759 
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Ms.  Susan  M.  Pilgrim 

Mr.  and  Mrs.  Arthur  D.  Pinkham,  Jr. 

William  Pinney 

Mr.  and  Mrs.  Donald  F.  Pitcher,  Jr. 

Mr.  and  Mrs.  Albert  R.  Piteoff 

Andrew  R.  Piwcio 

Mr.  and  Mrs.  David  E.  Place 

Dr.  and  Mrs.  Irving  H.  Plotkin 

Mrs.  William  B.  Plumer 

Miss  Irene  Poirier 

Rodney  Poland 

Mrs.  Toby  Polayes 

Ms.  Miriam  Pollet 

Mr.  and  Mrs.  Howard  D.  Ponty 

Mr.  and  Mrs.  Bobby  C.  Poole 

Dr.  and  Mrs.  Alfred  Pope 

Mr.  and  Mrs.  Mark  A.  Popovsky 

Dr.  Philip  J.  Porter 

Mr.  and  Mrs.  Robert  L.  Posner 

Ms.  Lois  P.  Poster 

Mrs.  Cary  Potter 

Mrs.  Sophie  Poulos 

Ms.  Helen  C.  Powell 

Dr.  Norma  C.  Powell 

Mr.  and  Mrs.  Dennis  M.  Powers 

Mr.  and  Mrs.  Donald  Powers 

Mr.  and  Mrs.  Franklin  Powers 

Gerald  Powers 

Mrs.  H.  Burton  Powers 

Mr.  and  Mrs.  Melvin  M.  Prague 

William  R.  Prather 

Mrs.  Albert  E.  Pratley 

Mr.  and  Mrs.  James  D.  Pratt 

Warren  Preece 

Mrs.  William  Prescott 

Mrs.  Roger  Preston 

Allan  C.  Price 

Dr.  Gail  Price 

Ms.  Gilbert  A.  Price 

June  Deli  Priscoli 

Mrs.  John  H.  Privitera 

Mrs.  Samuel  H.  Proger 

Mr.  and  Mrs.  Edward  0.  Provost,  Jr. 

Mrs.  L.  Sumner  Pruyne 

Lois  and  Brown  Pulliam 

Nathaniel  Pulsifer 

Mr.  and  Mrs.  Bruce  M.  Putnam 

Dr.  Hazel  E.  Putnam 

Ms.  Joan  E.  Quagenti 

Robert  Quick 

Miss  Kathleen  Quill 

Richard  Quinn 

Mrs.  Hannah  A.  Quint 

Dr.  and  Mrs.  James  M.  Rabb 

Mr.  and  Mrs.  Norman  S.  Rabb 

Mrs.  William  H.  Radebaugh 

Jean-Pierre  Radley 

Mr.  and  Mrs.  Robert  G.  Rafferty 

Dr.  and  Mrs.  Robert  C.  Rainie 

Dr.  and  Mrs.  Herbert  Rakatansky 

John  J.  Rallis 

W.  Warren  Ramirez 

Robert  D.  Ramsdell 

Dr.  and  Mrs.  Norman  F  Ramsey 

Miss  Elizabeth  S.  Ramseyer 

Mrs.  Walter  M.  Rankin 

Mr.  and  Mrs.  Perry  T.  Rathbone 

Mrs.  J.  C.  Rauseher 


Ronald  Rawson 

Mr.  and  Mrs.  Robert  J.  Raymond 

Bradford  C.  Read 

John  B.  Read,  Jr. 

Lester  J.  Reardon 

Hon.  Paul  C.  Reardon 

Mrs.  Eugene  E.  Record 

Joseph  T.  Reddington 

Mr.  and  Mrs.  John  Reddy 

Mrs.  Virginia  H.  Redmond 

Robert  and  Susan  Reece 

Dr.  William  P.  Reed,  Jr. 

Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 

John  R.  and  Laura  Eby  Regier 

Miss  Florence  M.  Reid 

Mr.  and  Mrs.  John  B.  Reilly 

Arthur  S.  Reinherz 

Dr.  and  Mrs.  Jerald  L.  Reisman 

Mr.  and  Mrs.  Peter  Remis 

Ms.  Charlotte  Rennie 

Robert  C.  Resker 

Raymond  J.  Revers 

Mr.  and  Mrs.  F  Howard  Rexroad 

Mr.  and  Mrs.  Bernard  N.  Reynolds 

Ms.  Mary  Bartlett  Reynolds 

Ms.  Mary  E.  Reynolds 

Joseph  Michael  Rich 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

John  E.  Richardson 

William  A.  Richardson 

Mrs.  Wyman  Richardson 

Mr.  and  Mrs.  Stanley  J.  Richmond 

Mr.  and  Mrs.  Bernard  A.  Riemer 

Dr.  and  Mrs.  Karl  Riemer 

Mr.  and  Mrs.  Christopher  M.  Riley 

Mr.  and  Mrs.  John  R.  Riley 

Mr.  Wayne  Rindone 

S.  Melvin  Rines 

Dr.  and  Mrs.  Leslie  Riseberg 

Charles  Risio 

Ms.  Judy  Rist 

Mr.  and  Mrs.  John  A.  Ritsher 

Mr.  and  Mrs.  Elie  Rivollier,  Jr. 

Ms.  Marcia  A.  Rizzotto 

Dr.  and  Mrs.  George  L.  Robb 

Dr.  and  Mrs.  Richard  M.  Robb 

Mr.  and  Mrs.  Joseph  C.  Robbins 

Mr.  and  Mrs.  Owen  W  Robbins 

Mr.  and  Mrs.  Peter  Robbins 

Ms.  Kathryn  D.  Roberts 

Mr.  and  Mrs.  George  E.  Robertson 

James  D.  Robichaud 

Mrs.  David  G.  Robinson 

Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr. 

Edmund  H.  Robinson 

Mr.  and  Mrs.  G.  Elliott  Robinson 

Mr.  and  Mrs.  Leif  Robinson 

Mr.  and  Mrs.  W.  Calvin  Robinson 

Ms.  Louise  A.  Roche 

Mr.  and  Mrs.  Hugo  D.  Rockett 

Thomas  Rodd 

Allan  G.  Rodgers 

Mr.  and  Mrs.  Arthur  Rodgers 

Dr.  and  Mrs.  Paul  B.  Rogal 

Christopher  W  Rogers 

Dr.  and  Mrs.  Malcolm  P  Rogers 

Mrs.  William  P.  Rogers,  Jr. 

Mrs.  John  E.  Rogerson 


Peter  J.  Romano 

Mr.  and  Mrs.  Allan  Romanow 

Mr.  and  Mrs.  Robert  Ropp 

Mr.  and  Mrs.  Leonard  Rosen 

Mr.  and  Mrs.  I.  Jerome  Rosenberg 

Dr.  and  Mrs.  Isadore  H.  Rosenberg 

Mr.  and  Mrs.  Bruce  Rosinoff 

Mr.  and  Mrs.  Herbert  G.  Roskind,  Jr. 

Ms.  Fran  V.  Ross 

Mr.  and  Mrs.  Michael  Rotenberg 

Daniel  E.  Rothenberg 

Mr.  and  Mrs.  Terry  Rothermel 

Mr.  and  Mrs.  Maurice  J.  Rouleau 

Mr.  and  Mrs.  Thomas  L.  Rourke 

Mr.  and  Mrs.  Thomas  R.  Rowen 

Mr.  and  Mrs.  B.  Allen  Rowland 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  Robert  D.  Roy 

Neil  M.  Rubado 

Dr.  and  Mrs.  A.  Daniel  Rubenstein 

Mr.  and  Mrs.  Harold  Rubenstein 

Eugene  and  Arlene  Rubin 

Mrs.  Howard  Rubin 

Mr.  and  Mrs.  Lawrence  G.  Rubin 

Mrs.  Manuel  Rubin 

Ruth  and  Milton  Rubin 

Mr.  and  Mrs.  Samuel  Rubinovitz 

Alford  Paul  Rudnick 

Mrs.  Ralph  P.  Rudnick 

Mr.  and  Mrs.  William  W.  Rudolph 

Gerald  Rush 

Mr.  and  Mrs.  Edward  Russell 

Mr.  and  Mrs.  Henry  S.  Russell,  Jr. 

Mrs.  Stephen  T.  Russian 

Ms.  Elizabeth  R.  Russo 

William  Russo 

Ms.  Agnes  G.  Ryan 

Mr.  and  Mrs.  David  D.  Ryus  III 

Joseph  M.  Saba 

Mr.  and  Mrs.  Albert  M.  Sacks 

Mr.  and  Mrs.  Norman  Sadowsky 

Tetsuya  Saito 

Siri  and  Faisal  Sakkaf 

Ms.  Donna  Salacuse 

William  T.  Salisbury  Esq. 

William  Saltonstall 

Mr.  and  Mrs.  William  L.  Saltonstall 

Robert  Saltzer 

Miss  Esther  Engel  Salzman 

Miss  Idah  L.  Salzman 

Mr.  and  Mrs.  Mats  A.  Samuelsson 

Mr.  and  Mrs.  Nichol  M.  Sandoe 

Mrs.  Adele  W  Sanger 

Stephen  Santis 

Dr.  and  Mrs.  Nelson  R.  Saphir 

Mrs.  David  R.  Sargent 

Ms.  Fay  Sargent 

Mr.  Eiji  Satani 

Ms.  Suzanne  Satterfield 

Mr.  and  Mrs.  Gary  L.  Saunders 

Mr.  and  Mrs.  Robert  F  Saunders 

Mr.  and  Mrs.  Maurice  H.  Saval 

Mrs.  Arthur  B.  Savel 

Ms.  Zelma  Savel 

Mr.  and  Mrs.  Donald  F  Sawyer 

Dr.  and  Mrs.  Moselio  Schaechter 

Mrs.  Peter  Schaedel 

Mrs.  Frances  W.  Schaefer 
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HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 
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BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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Ms.  Helene  G.  Schaefer 

Dr.  Susan  P.  Schaeffer 

Bill  Schaffer 

Mr.  and  Mrs.  James  L.  Schaye 

Mr.  and  Mrs.  Richard  G.  Seheide 

Mr.  and  Mrs.  Elliot  Robert  Sehildkraut 

Mr.  and  Mrs.  Leonard  L.  Schley 

Mr.  and  Mrs.  Charles  W.  Schmidt 

Dr.  and  Mrs.  Arthur  Schneider 

Mr.  and  Mrs.  Robert  Schneider 

Ms.  Carole  M.  Schnizer 

Mr.  and  Mrs.  W.  Alexander  Schocken 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Dr.  and  Mrs.  Leslie  R.  Sehroeder 

Mr.  and  Mrs.  Kent  Schubert 

Dr.  and  Mrs.  Charles  Schulman 

Dr.  and  Mrs.  Milford  D.  Schulz 

Mr.  and  Mrs.  Stanley  M.  Schurgin 

Ms.  Selena  D.  Schwalm 

Mr.  and  Mrs.  George  G.  Schwenk 

Ms.  Edythe  Gerstein  Scott 

Mrs.  Linwood  D.  Scriven 

Mr.  and  Mrs.  David  W.  Scudder 

Mr.  and  Mrs.  Robert  L.  Seaman 

Mr.  and  Mrs.  Campbell  L.  Searle 

Mr.  and  Mrs.  Richard  S.  Seeley 

Mr.  and  Mrs.  Ralph  G.  Seferian 

Ms.  Deborah  Webber  Segal 

Mr.  and  Mrs.  Gerald  Segel 

Mr.  and  Mrs.  Peter  Segel 

Mr.  and  Mrs.  Hans  Seidl 

Naohiko  Seki 

Ms.  Priscilla  Sellman,  M.D. 

Gordon  H.  Sellon 

Stephen  D.  Senturia 

Miss  J.  Eleanor  Serafini 

Mr.  and  Mrs.  Bert  Serwitz 

Mrs.  Nancy  P.  Sevcenko 

Mr.  and  Mrs.  Norman  J.  Shachoy 

Alan  Shactman 

Adele  and  Marc  Shamban 

Mr.  and  Mrs.  Melvin  I.  Shapiro 

Mrs.  Ryna  Shapiro 

Mr.  and  Mrs.  George  A.  Shaps 

Rev.  and  Mrs.  Gardiner  H.  Shattuck 

John  P.  Sheehy 

Ms.  Sandra  Sheiber 

Leonard  S.  Sheingold 

Mr.  and  Mrs.  John  E.  Sheldon 

Mr.  and  Mrs.  Robert  Shenton 

Mr.  and  Mrs.  James  E.  Shepherd 

Mr.  and  Mrs.  Ralph  S.  Sheridan 

Mrs.  Edward  D.  Sherman 

Mrs.  George  Sherman 

Ronald  E.  Sherman 

Wilfred  M.  Sherman 

Miss  Helen  F.  Sherwin 

Mr.  and  Mrs.  Dix  C.  Shevalier,  Jr. 

Richard  G.  Shiers 

Dr.  and  Mrs.  Robert  L.  Shirley 

Jack  and  Natalie  Sherman 

Mr.  and  Mrs.  Murray  Shocket 

Mrs.  Carol  C.  Shore 

Mr.  and  Mrs.  Seabury  T.  Short,  Jr. 

Mr.  and  Mrs.  Joel  P.  Shriberg 

Mr.  and  Mrs.  Paul  D.  Shuwall 

Mr.  and  Mrs.  Edward  J.  Sibelian 


Mrs.  Lawrence  M.  Sibley 

Mrs.  E.  Silverman 

Joyce  and  Edward  Simches 

Mr.  and  Mrs.  M.  E.  Simmons 

Mrs.  Jeannette  S.  Simon 

Mr.  and  Mrs.  Robert  Sirota 

Russell  Skelton 

Mr.  and  Mrs.  Milton  Slade 

Mr.  and  Mrs.  John  Slavinsky 

John  L.  Slocum 

Ms.  Beatrice  Slotnik 

Mrs.  J.  Scott  Smart 

Mr.  and  Mrs.  Rolf  Smedvig 

Barbara  A.  Smith 

Mr.  and  Mrs.  Benjamin  P.  Smith 

David  J.  Smith 

Mrs.  Ernest  Smith  III 

Garrett  K.  Smith 

Mr.  and  Mrs.  Howard  P.  Smith 

James  F.  Smith 

Jeffrey  W  Smith 

Anita  and  Julian  Smith 

Ms.  Loretta  Smith 

Newlin  R.  Smith 

Mr.  and  Mrs.  Philip  J.  Smith 

Dr.  Sidney  B.  Smith 

Mrs.  Constance  A.  Smithwood 

Mr.  and  Mrs.  Andrew  Snider 

Paul  Snider 

Mr.  and  Mrs.  Richard  E.  Snow 

Mr.  and  Mrs.  Allen  L  Snyder  III 

Mr.  and  Mrs.  Arthur  F  F  Snyder 

Mrs.  Theresa  So 

Mr.  and  Mrs.  Lester  Sobin 

Mr.  and  Mrs.  Rolf  E.  Soderstrom 

Arthur  and  Joan  Solomon 

David  Solomon 

Dr.  Norman  Solomon 

Mrs.  Elsa  G.  Sonnabend 

Mr.  and  Mrs.  Paul  Sonnabend 

Mrs.  Hrisafie  M.  Sophocles 

Dr.  and  Mrs.  Karl  Sorger 

Mr.  and  Mrs.  George  Sorkin 

Mrs.  Horace  H.  Soule 

Miss  Anna  W  Soutter 

Dr.  and  Mrs.  Arthur  Spangler,  Jr. 

Mrs.  Caroline  P.  Spaulding 

Dennis  Speliotis 

Mr.  and  Mrs.  Joseph  D.  Spound 

Mr.  and  Mrs.  Christopher  R.  Sprague 

Mrs.  George  R.  Sprague 

Mrs.  James  C.  Sprague 

Capt.  and  Mrs.  Roy  M.  Springer,  Jr. 

Dr.  Homer  J.  Squires 

Mrs.  Eda  St.  John 

Dennis  and  Cynthia  Staats 

Mr.  and  Mrs.  Howard  J.  Stagg  III 

Mr.  and  Mrs.  Howard  J.  Stagg 

Harold  Stahler 

Mr.  and  Mrs.  Charles  W.  Stampler 

Dr.  and  Mrs.  John  B.  Standbury 

Robert  E.  Stansbury 

Mr.  and  Mrs.  Charles  O.  Staples 

Dr.  and  Mrs.  George  W  B.  Starkey 

Dr.  and  Mrs.  Oscar  E.  Starobin 

Mrs.  John  C.  Starr 

Ms.  Linda  Stavely 

Miss  Anna  B.  Stearns 


Dr.  and  Mrs.  Glenn  D.  Steele,  Jr. 

Rev.  Michael  Steele 

James  F  Steen 

Mr.  and  Mrs.  Joel  Stein 

Mrs.  F  Scott  Stephens 

Mrs.  Elinor  Stetson 

Mr.  and  Mrs.  Edward  B.  Stevens 

Miss  Mildred  Stevens 

Mr.  and  Mrs.  Charles  A.  Steward 

Mr.  and  Mrs.  David  C.  Stewart 

Dr.  and  Mrs.  Goodwill  M.  Stewart 

Dr.  and  Mrs.  Samuel  K.  Stewart 

Ms.  Ruth  E.  Stickney 

Mr.  and  Mrs.  John  W  Stimpson 

Mrs.  Edward  T.  Stocker 

Marvin  H.  Stocking 

Dr.  and  Mrs.  Leo  Stolbach 

Dr.  Earl  Stone 

Mr.  and  Mrs.  James  F  Stone 

Mrs.  Robert  G.  Stone 

Mr.  and  Mrs.  John  R.  Stopfel 

Mr.  and  Mrs.  James  M.  Storey 

Ms.  Linda  A.  Larson  Stover 

Mrs.  Donald  I.  Stowe 

Arthur  I.  Strang 

Mr.  and  Mrs.  Vcevold  O.  Strekalovsky 

Mr.  and  Mrs.  Peter  Stronach 

Ms.  Rilda  M.  Stuart 

Dr.  and  Mrs.  Somers  H.  Sturgis 

Ms.  Carol  M.  Sullivan 

Edward  T.  Sullivan 

Miss  Elizabeth  M.  Sullivan 

Joseph  A.  Sullivan,  Jr. 

Mary  Kane  Sullivan 

Richard  J.  Sullivan,  Jr. 

Miss  Faith  Thayer  Sulloway 

Mr.  and  Mrs.  M.  Greeley  Summers 

Mrs.  Janet  Surrett 

Mrs.  Heslip  E.  Sutherland 

Jonathan  D.  Sutton 

Dr.  and  Mrs.  Stephen  Swallow 

Mr.  and  Mrs.  Carl  V  Swanson 

Mr.  and  Mrs.  Lester  Swanson 

Mrs.  William  Roby  Swart 

Cecilia  and  Paul  Swartz 

Mrs.  Allen  N.  Sweeny 

Dr.  and  Mrs.  William  H.  Sweet 

Mr.  and  Mrs.  Harry  F  Sweitzer,  Jr. 

Mrs.  William  A.  Swett 

Miss  Jean  Syer 

Mrs.  Lawrence  A.  Sykes 

Mr.  and  Mrs.  James  J.  Sylligardos 

Mr.  and  Mrs.  Parker  Symmes 

Ms.  Vanessa  Symmons 

Ms.  Eleanor  Talbot 

Mr.  and  Mrs.  Leonard  Tamasi 

Stanley  D.  Taneholtz 

Mr.  and  Mrs.  Merton  Tarlow 

Ms.  Evelyn  J.  Tate 

Mrs.  Charles  L.  Taylor 

Mr.  and  Mrs.  Kenneth  Taylor 

Dr.  Raymond  L.  Taylor 

Timothy  A.  Taylor 

Timothy  G.  Taylor 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Robert  Tello 

Mrs.  Joan  Terkelsen 

Mr.  and  Mrs.  John  B.  Tew 
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SHREVECRUMP  &LOW 


J  E  ;W  g  L  E  Kff  St  ;S  IjNCE  JK§^  ^ 


Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  ♦  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


**S&" 


GOLDWEIT 

267-. 


NY 


.oston. 


J.J.  Howes,  circa  1870 


Mrs.  Lucius  E.  Thayer 

Lambros  Theodosopoulos 

Dr.  and  Mrs.  James  N.  Thiel 

Mrs.  Harold  W.  Thistlethwaite 

Ms.  Martha  J.  Thomas 

Miss  Anne  C.  Thompson 

Mr.  and  Mrs.  Lewis  B.  Thompson,  Jr. 

Mr.  and  Mrs.  Richard  D.  Thornton 

Mr.  and  Mrs.  John  F.  Tierney,  Jr. 

Miss  E.  Katharine  Tilton 

Mr.  and  Mrs.  Jeffry  A.  Timmons 

Mr.  and  Mrs.  Aubrey  Tobey 

Mr.  and  Mrs.  Thomas  G.  Toeppner 

Mr.  and  Mrs.  Peter  H.  Tolman 

Mrs.  Stirling  Tomkins 

Mr.  and  Mrs.  William  Tomlinson 

Mr.  and  Mrs.  Durk  E.  Ton 

Mr.  and  Mrs.  James  K.  Tonrey,  Jr. 

Frederick  Toppan 

William  R.  Tower,  Jr. 

Mr.  and  Mrs.  Melvin  Tracey 

Stephen  P.  Trahanas 

Mrs.  Foster  M.  Trainer 

Mr.  and  Mrs.  Robert  H.  Traylor 

Mr.  and  Mrs.  John  F.  Trefethen,  Jr. 

Mr.  and  Mrs.  Donald  Trott 

Mr.  and  Mrs.  James  Truesdall 

Mr.  and  Mrs.  Philip  W  Trumbull 

John  T.  Tucker 

Ms.  Judith  R.  Tucker 

Miss  Ruth  Tucker 

Mrs.  Bayard  Tuckerman 

Mr.  and  Mrs.  Donald  B.  Tule 

C.  Robert  Tully 

Ms.  Carol  E.  Tully 

Mr.  and  Mrs.  Michael  A.  Turin 

Doug  and  Hope  Turner 

Mr.  and  Mrs.  Bruce  Tuthill 

Ms.  Jan  Tuttle 

Mr.  and  Mrs.  Renwick  S.  Tweedy 

Mrs.  Laurence  E.  Ullman 

Ms.  Sandra  Uyterhoeven 

Richard  J.  Valcourt 

Dr.  and  Mrs.  C.  Robert  Valeri 

Dr.  Robert  Valerio 

Mrs.  Francis  R.  Van  Buren 

Dirk  Van  Der  Kaay 

Peter  W.  Van  Etten 

Mrs.  John  H.  Van  Vleck 

Lisa  and  Alan  Vandenburgh 

Henry  Vandermark 

Mrs.  R.  G.  Vanderweil,  Sr. 

Rev.  George  D.  Vartzelis 

Mrs.  Lillian  B.  Vash 

Charlotte  and  John  Vasilchuk 

Mr.  and  Mrs.  Robert  E.  Vickstrom 

Normand  P.  Viens 

Mr.  and  Mrs.  Salvatore  J.  Vinciguerra 

Mr.  and  Mrs.  James  L.  Vitas 

Professor  and  Mrs.  Evon  Z.  Vogt 

Robert  A.  Vogt 

Rita  and  Charles  Volpone 

Kenneth  B.  Vona 

Miss  Eleanor  F.  Voorhies 

Ms.  Anne  Wade 

Paul  Walako 

Mr.  and  Mrs.  George  R.  Walker 

Mrs.  Guy  W  Walker,  Sr. 


Mr.  and  Mrs.  Thomas  S.  Walker 

Mr.  and  Mrs.  William  N.  Walker 

Mr.  and  Mrs.  Dwight  W  Wall 

Lew  Wall 

Mrs.  B.  Gring  Wallace 

Mrs.  Dorothy  Wallace 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Allen  D.  Waller 

David  I.  Walsh 

William  K.  Walters 

Dr.  and  Mrs.  Raymond  J.  Walther 

Arthur  and  Faith  Waltman 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Mr.  and  Mrs.  Ray  W  Warburton 

Ms.  Joyce  A.  Warchol 

Helen  and  Elizabeth  Ware 

Mrs.  John  Ware,  Jr. 

Mrs.  Louise  P.  Waring 

Mrs.  Louis  M.  Warlick 

Mr.  and  Mrs.  David  U.  Warren 

Mrs.  Richard  Warren 

Mr.  and  Mrs.  Samuel  D.  Warren 

Mr.  and  Mrs.  Milton  C.  Wasby 

James  Wasftaff 

Mr.  and  Mrs.  Winthrop  M.  Wassenar 

Mrs.  Estelle  Watters 

Ms.  Jane  A.  Weagle 

Mrs.  M.  Elizabeth  Weaver 

Mr.  and  Mrs.  Paul  R.  Weaver 

David  and  Susana  Weber 

Ms.  Susan  Weber 

Mr.  and  Mrs.  David  Zach  Webster 

Mrs.  Mina  M.  Webster 

Mrs.  Albert  H.  Wechsler 

Mr.  and  Mrs.  Barry  Weed 

Ms.  Lucretia  J.  Weed 

Mrs.  Arnold  N.  Weeks 

Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 

Mr.  and  Mrs.  William  D.  Weeks 

Richard  L.  Weil,  Jr. 

Louis  B.  Weinberger 

Mr.  and  Mrs.  Philip  Weiner 

Ms.  Florence  Weingart 

Lewis  H.  Weinstein 

Mr.  and  Mrs.  Stephen  Weisberg 

Steven  Weisman 

Dudley  A.  Weiss 

Howard  P.  Weiss 

Paul  Weiss 

Dr.  and  Mrs.  Claude  E.  Welch 

Mrs.  Francis  C.  Welch 

Mrs.  Walter  Weld 

Mrs.  A.  Turner  Wells 

Mr.  and  Mrs.  F  David  Wells 

Miss  Patricia  Wells 

Mrs.  Minnie  Wen 

Mrs.  Mark  R.  Werman 

Mrs.  Ralph  Werman 

Mr.  and  Mrs.  John  Harold  Wernick 

Mr.  and  Mrs.  Richard  S.  West 

Julien  Vose  Weston 

Mrs.  Winthrop  Wetherbee 

Mr.  and  Mrs.  Jerrold  A.  Wexler 

Mrs.  Henry  F  G.  Wey  III 

Mrs.  Lyon  Weyburn 

Mr.  and  Mrs.  John  C.  Wheatley 

William  F.  Wheatley 

David  Wheeler 


Mrs.  Henry  Wheeler 

Mrs.  Richard  P.  Wheeler 

Mr.  and  Mrs.  John  H.  Whenman 

Joseph  F  Whinery,  Jr. 

Mrs.  John  S.  Whipple 

Mrs.  Robert  J.  Whipple 

Clark  and  Nancy  Whitcomb 

Mr.  and  Mrs.  William  Whitcraft,  Jr. 

Mrs.  Constance  VR.  White 

Mrs.  Henry  K.  White 

John  White 

Mrs.  Ogden  White 

Ms.  Patricia  W  White 

Richardson  White 

Mrs.  Robert  E.  White 

Mr.  and  Mrs.  Robert  Jay  White 

Mrs.  Charles  B.  Whiteside 

Mrs.  Howard  S.  Whiteside 

Mrs.  John  K.  Whiting,  Jr. 

Robert  Whitman 

Edward  T.  Whitney,  Jr. 

Ms.  Heather  Whitney 

Mrs.  Ross  E.  Whittenburg 

Mrs.  Nathaniel  Whittier 

Mrs.  Chester  E.  Whittle 

Mr.  and  Mrs.  Peter  A.  Wick 

Mrs.  Morrill  Wiggin 

Mrs.  Gardiner  Wilcott 

Mrs.  David  Wilder 

Mrs.  M.  L.  Wilding- White 

Hon.  and  Mrs.  Herbert  P.  Wilkins 

Dr.  and  Mrs.  Harold  A.  Wilkinson 

Mrs.  D.  Forbes  Will 

Ms.  Sandra  L.  Willett 

Mrs.  Dorothy  Oswald  Willhoite 

Chester  W  Williams 

Edward  G.  Williams 

Miss  Margaret  A.  Williams 

Roger  N.  Williams 

Ms.  Sybil  Williams 

John  Willis,  Jr. 

Mrs.  Alfred  W.  Willmann 

Robert  R.  Willmer,  DDS 

Roy  A.  And  Nancy  R.  Wilsker 

Mr.  and  Mrs.  Albert  O.  Wilson,  Jr. 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Ms.  Anne  Sears  Wilson 

Mr.  and  Mrs.  David  R.  Wilson 

Mrs.  Ethel  Wilson 

Dr.  and  Mrs.  Norman  L.  Wilson 

Richard  D.  Wilson 

Dr.  and  Mrs.  Richard  E.  Wilson 

Mr.  and  Mrs.  Stephen  Raube-Wilson 

Mrs.  Suzanne  W.  Wilson 

Paul  S.  Winalski 

Mr.  and  Mrs.  John  F.  Winchester 

Robert  Windsor 

Mr.  and  Mrs.  Richard  Winneg 

Mr.  and  Mrs.  Frederick  Winslow 

Mrs.  Henry  D.  Winslow 

Ms.  Nancy  Winterbottom 

Mr.  and  Mrs.  Mel  Wintman 

Harry  H.  Wise 

Mrs.  John  Wise,  Jr. 

Robert  Withers,  Jr. 

Mrs.  Roger  Wolcott 

Ms.  Barbara  Wolf 

Daniel  and  Beverly  Wolf 
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Next  Program  .  .  . 


Thursday,  April  27,  at  8 
Friday,  April  28,  at  2 
Saturday,  April  29,  at  8 
Tuesday,  May  2,  at  8 

BERNARD  HAITINK  conducting 


BEETHOVEN 


Symphony  No.  6  in  F,  Opus  68,  Pastoral 
Awakening  of  happy  feelings  upon  reaching 

the  countryside.  Allegro  ma  non  troppo 
Scene  at  the  brook.  Andante  molto  mosso 
Cheerful  gathering  of  the  country  folk. 

Allegro — 
Thunderstorm.  Allegro — 
Shepherd's  song.  Happy,  grateful  feelings 

after  the  storm.  Allegretto 


INTERMISSION 


RAVEL 


Daphnis  and  Chloe 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


I  was  a  woman  with  hair  loss .  .  . 

...  the  hair  on  the  top  and  back  of  my  head  was  so  thin 
that  I  began  to  stand  against  walls  (the  true  meaning  of 
the  word  wallflower). 

One  week  later  at  P. K.  Walsh . . . 

I  had  hair!  I  was  attractive! 

The  hairpiece  took  years  off  my  age! 


IsKP 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)  232-4521 

Products  for  Thinning  Hair  Available 
Call  for  FREE  brochure  •  Free  Private  Consultation  •  Ample  Free  Parking 


iflflfiM  •  ■  ■ 


THE  COLLEGE  CLUB 

Offers  Elegant  Function  Facilities 

WEDDINGS,  RECEPTIONS, 

PRIVATE  LUNCHES,  DINNERS, 

TEAS,  COCKTAIL  PARTIES, 

CONCERTS,  LECTURES 

44  Commonwealth  Avenue 

Boston  021 16 

(617)536-9510 


Coining  Concerts  .  .  . 


Investment  Real  Estate  Management. 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders, 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


boston 

54  chauncy  street 

542-7444 

wellesley 

53  central  street 

235-7444 


Tuxedo  rentals  and  sales  since  1 9 


WIlMl 


Wednesday,  April  26,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:45  in  the  Cohen  Wing. 
Thursday  'A'— April  27,  8-10 
Friday  'B'— April  28,  2-4 
Saturday  'A' — April  29,  8-10 
Tuesday  'B'— May  2,  8-10 

BERNARD  HAITINK  conducting 
TANGLE  WOOD  FESTIVAL  CHORUS, 
JOHN  OLD7ER,  conductor 

BEETHOVEN  Symphony  No.  6, 

Pastoral 

RAVEL  Daphnis  and  Chloe 

(complete) 


Programs  subject  to  change. 


RIZZOLI 


BOOKS.  CLASSICAL  & 
INTERNATIONAL  MUSIC  • 
OBJETS  D'ART 

Copley  Place  ■  Boston 
61 7  .437  .0700 

Open  10-10  p.m.  Mon-Thurs, 
10-11  p.m.  Frt,  12-6  Sun 
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YOUR  PERMANENT  SEASON'S  TICKET 


If  you've  got  music  on  your  mind,  we've  got  your  ticket  for 
yearlong  pleasure.  It's  The  Absolute  Sound,  the  internationally 
respected  bimonthly  audio  journal  (read  in  70  countries)  and 
the  only  hi-fi  magazine  that  puts  the  music  first.  We  feature 
reviews  of  the  best  sounding  classical  recordings  (some 
new,  some  old  as  the  hills);  interviews  with  contemporary 
talent;  roundups  on  the  most  musical  CDs  (you'd  be  sur- 
prised how  few  there  really  are);  memoirs  on  the  greatest 
of  our  passing  soloists  and  composers  (complete  with 
discographies);  articles  on  music  theory;  and  much  more, 
including  jazz  and  pop  coverage  that  can't  be  beat.  No 
serious  music  lover  or  record  collector  should  be  without  us. 

And  the  equipment?  Our  crack  reviewers  don't  bother  with 
meaningless  charts  touting  "frequency  response"  and . 
"harmonic  distortion."  They  tell  you  how  components  sound, 
and  you  don't  need  to  be  an  engineer  to  understand  their 
language.  We  founded  TAS 15  years  ago  with  the  belief  that 
the  ultimate  authority  on  music  reproduction  is  your  ears. 
So  if  you're  shopping  for  true  high  fidelity,  not  bells  and 
whistles,  we'll  show  you  where  to  find  it. 

TO  ORDER,  just  call  800-222-3201  or  516-671-6342, 10AM 
to  6PM  Eastern  Time.  Or  mail  this  ad  with  your  name,  ship- 
ping and  billing  address  to  PO.  Box  LB,  Sea  Cliff,  NY  11579. 


Leopold  Stokowski  by  TAS  artist  Gary  Viskupic 


Introductory  Offer  &  Guarantee  For  New  Subscribers 

Subscribe  now  for  an  abbreviated  four-issue  trial  for  just  $19.95,  using  our  toll-free  number.  We'll 
bill  you  after  you  receive  your  first  issue.  If  you're  not  completely  satisfied  just  write  "cancel"  on 
your  invoice  and  return  it  to  us.  You  keep  your  first  issue  and  owe  nothing.  That's  how  sure  we  are 
that  once  you  start  reading  The  Absolute  Sound  you  won't  want  to  stop. 


the  absolute  sound 
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Boston  Symphony  Orchestra 
Metropolitan  Opera 
Perkins  School  for  the  Blind 
Boston  Ballet 
Jimmy  Fund 
Chicago  Lyric  Opera 

Dwight  R.  Lueth  Associates 

Fund  Raising  Counsel 


Est.  1976 


Boston  (617)  266-7090 


CAREY* 


LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•  EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 
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Symphony  Hall  Information  . . . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday-evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 
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A  gpodprivale  banker 

knows  all  about  investment 

accounts,  lines  of  credit 

and  quiet  restaurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
vour  favorite  restaurant. 
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BANK  OF  BOSTON 

Put  our  strength  to  work  for  you. 

Call  Warren  Bacon,,  Vice  President,,  Private  Banking  Group  at  (617)  434-5302. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

SUPPER  CONCERT  VI 

Thursday,  April  20,  at  6 
Saturday,  April  22,  at  6 
Tuesday,  April  25,  at  6 

VALERIA  VILKER  KUCHMENT,  violin 
VYACHESLAV  URITSKY,  violin 
MARC  JEANNERET,  viola 
JOEL  MOERSCHEL,  cello 
JAMES  ORLEANS,  double  bass 
DANIEL  KATZEN,  horn 
RICHARD  MACKEY,  horn 


MOZART 


Divertimento  No.  10  in  F  for  two  horns 
and  strings,  K.247 

March  [K.248] 

Allegro 

Andante  grazioso 

Menuetto 

Adagio 

Menuetto 

Andante — Allegro  assai 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 

The  performers  appreciate  your  not  smoking  during  the  concert. 


Week  23 


Wolfgang  Amade  Mozart 

Divertimento  No.  10  in  F,  K.247,  and  March,  K.248, 
for  two  horns  and  strings 

Mozart  was  one  of  the  greatest  of  all  masters  of  music  written  for  sheer  entertain- 
ment, and  the  present  divertimento  is  nothing  more  nor  less  than  music  intended  to 
be  played  in  the  background  at  a  festive  party.  The  party  in  question  was  given  on  the 
name-day  of  Countess  Antonia  Lodron,  a  member  of  the  Salzburg  nobility,  who  clearly 
knew  where  to  find  the  best  music  for  her  affair.  (Two  years  later,  when  young  Mozart 
had  temporarily  left  Salzburg  for  Mannheim  and  Paris,  his  father  Leopold  reported 
that  the  annual  party  had  to  make  do  with  new  pieces  by  minor  composers  whom 
Leopold  characterized  as  "La  Compagnie  des  Amateurs,"  while  he  described  the 
music  itself  as  "all  bad  stolen  stuff.") 

Outdoor  parties  called  for  a  means  whereby  the  musicians  could  arrive  and 
depart;  for  this  purpose  the  composer  usually  wrote  a  march  that  the  musicians 
memorized,  played  on  their  way  in,  and  repeated  on  their  way  out.  In  between  they 
performed  the  piece  de  resistance,  written  especially  for  the  occasion.  Mozart's 
March,  K.248,  has  explicit  musical  connections  with  the  Divertimento,  K.247, 
making  it  quite  clear  that  this  was  the  way  the  players  arrived.  The  ensemble — two 
horns,  two  violins,  viola,  and  bass  (the  bass  line  here  being  doubled  on  cello  and 
double  bass) — allowed  for  a  considerable  variety  of  character  during  the  course  of 
the  piece,  which  is  leisurely  and  filled  with  delightful  touches  of  energy,  lyricism,  and 
humor,  all  balanced  in  that  exact  Mozartean  scale.  The  first  violin  is  the  leader 
through  most  of  the  work,  being  given  some  quite  demanding  solo  chores,  but  the 
other  instruments  take  part  as  well  in  the  second  movement's  yearning,  the  countri- 
fied Landler  of  the  second  Menuetto,  and  especially  the  finale,  which  begins  with  a 
passionate  and  serious  slow  introduction  before  suddenly  breaking  out  into  irre- 
pressible high  spirits. 

— Steven  Ledbetter 


Valeria  Vilker  Kuchment  graduated  from 
the  Tchaikovsky  Conservatory  in  Moscow, 
where  she  was  a  student  of  Yuri  Yankelevich; 
upon  finishing  her  studies  she  became  a 
faculty  member  at  the  Tchaikovsky  Conser- 
vatory College.  Ms.  Vilker  Kuchment  was  a 
prizewinner  in  a  number  of  international 
violin  and  chamber  music  competitions, 
including  the  International  Competition  at 
Prague,  and  at  Munich,  where  she  was 
awarded  first  prize.  She  has  appeared  as 
recitalist,  soloist,  and  in  chamber  music 
throughout  the  U.S.S.R.,  Poland,  Germany, 
and  Czechoslovakia.  Since  coming  to  the 
United  States  in  1975  she  has  performed 
throughout  the  country,  winning  critical 


acclaim  for  her  appearances  in  Washington, 
Boston,  and  at  Lincoln  Center  in  New  York; 
in  addition,  she  has  been  concertmaster  of 
Sinfonova,  the  Harvard  Chamber  Orches- 
tra, and  the  Boston  Philharmonic.  Ms.  Vil- 
ker Kuchment  is  a  faculty  member  at  the 
New  England  Conservatory  of  Music,  the 
Longy  School  of  Music  in  Cambridge,  the 
Tanglewood  Music  Center,  and  the  Boston 
University  Tanglewood  Institute.  She  has 
recorded  for  Melodiya  in  the  U.S.S.R.  and 
for  Sine  Qua  Non  in  this  country.  Ms.  Vil- 
ker Kuchment  joined  the  Boston  Symphony 
Orchestra  at  the  beginning  of  the  1986-87 
season. 


When  Vyacheslav  Uritsky  applied  for  emi- 
gration from  Russia  to  the  United  States, 
he  was  immediately  dismissed  from  the 
Moscow  Philharmonic,  with  which  he  had 
been  a  first  violinist  for  fourteen  years. 
After  waiting  three  months  in  Moscow  and 
three  more  months  in  Rome,  he  arrived  in 
the  United  States  with  his  wife  and  daugh- 
ter just  one  day  before  his  scheduled 
Boston  Symphony  audition  in  April  1975. 
Born  in  Kherson,  Russia,  Mr.  Uritsky  grew 
up  in  Odessa,  where  he  began  his  musical 
training  with  Olga  Goldbown,  continuing  at 
the  Odessa  State  Conservatory  with  Leonid 


Lambersky.  Following  his  graduation  from 
the  conservatory,  he  became  a  member  of 
the  Moscow  Philharmonic  and  the  Moscow 
Philharmonic  Soloist  Ensemble  and  toured 
Europe,  Asia,  and  the  United  States.  A  fre- 
quent performer  of  chamber  music  through- 
out New  England,  Mr.  Uritsky  is  currently 
on  the  faculties  of  the  Boston  Conservatory, 
the  New  England  Conservatory  of  Music, 
and  the  Boston  University  Tanglewood 
Institute.  He  joined  the  BSO's  second 
violin  section  in  1975  and  became  assistant 
principal  of  that  section  two  years  later. 


Born  in  France,  violist  Marc  Jeanneret 

graduated  from  the  Paris  Conservatoire 
with  first  prize,  class  of  Leon  Pascal.  Mr. 
Jeanneret  continued  his  musical  studies  in 
the  United  States  with  William  Primrose  at 
Indiana  University,  where  he  was  awarded  a 
performer's  certificate.  Before  joining  the 
BSO  in  1977,  he  was  assistant  principal 
violist  with  the  French  National  Orchestra 
in  Paris.  He  has  also  been  violist  with  the 
Via  Nova  String  Quartet,  a  member  of  the 


Paris  Opera  Orchestra,  principal  violist 
with  the  Indianapolis  and  Baltimore  sym- 
phony orchestras,  and  assistant  principal 
violist  with  the  Pittsburgh  Symphony.  The 
winner  of  a  medal  "with  distinction"  at  the 
1962  Geneva  International  Viola  Competi- 
tion, he  has  appeared  as  soloist  with  the 
Orchestre  de  la  Suisse  Romande,  the  Bal- 
timore Symphony,  the  Boston  Pops  Orches- 
tra, and  the  Collegium  Musicum  in  Paris. 


Born  and  raised  in  Oak  Park,  Illinois,  Joel 
Moerschel  received  his  early  musical  train- 
ing from  Chicago  Symphony  cellist  Nicolai 
Zedeler  and  from  Karl  Fruh,  professor  of 
music  at  the  Chicago  Musical  College. 
Advanced  studies  with  Ronald  Leonard  at 
the  Eastman  School  of  Music  earned  him  a 
bachelor  of  music  degree  and  a  performer's 
certificate.  Mr.  Moerschel  has  been  a  soloist 
with  community  orchestras  in  the  Boston, 
Chicago,  and  Rochester  areas  and  received 
extensive  training  in  orchestral  music  as  a 
tutti  player  and  principal  cellist  in  profes- 


sional and  student  orchestras  before  join- 
ing the  BSO  in  1970.  An  active  member  of 
Boston's  musical  community,  Mr.  Moerschel 
is  devoted  to  exploring  chamber  music  with 
groups  such  as  the  Wheaton  Trio  and  Fran- 
cesco String  Quartet,  and  contemporary 
music  with  Boston  Musica  Viva  and  Collage 
New  Music.  He  also  performs  the  standard 
cello  and  piano  literature  with  his  wife  Rita. 
Mr.  Moerschel  is  an  instructor  of  cello  at 
Wheaton  and  Wellesley  colleges,  and  at  the 
Boston  University  Tanglewood  Institute. 


Born  in  Newark,  New  Jersey,  James  Orleans 
began  studying  the  double  bass  in  1972.  He 
majored  in  composition  with  a  concentra- 
tion in  double  bass  at  the  University  of 
Indiana  at  Bloomington,  graduated  magna 
cum  laude  from  the  Boston  Conservatory  of 
Music  in  1981,  and  was  a  Fellow  at  the 
Tanglewood  Music  Center  in  1981  and  1982. 
Mr.  Orleans'  teachers  included  Edwin  Bar- 
ker, Robert  Olson,  and  William  Rhein. 
From  1980  to  1982  he  performed  with  the 
Portland  Symphony,  the  New  Hampshire 


Symphony,  the  Cantata  Singers,  the  Handel 
and  Haydn  Society,  Emmanuel  Music,  and 
the  Pro  Arte  Chamber  Orchestra,  among 
others.  For  the  1982-83  season,  before  join- 
ing the  BSO  in  1983,  he  was  a  member  of 
the  Milwaukee  Symphony.  Mr.  Orleans 
maintains  an  active  interest  in  contempo- 
rary music:  he  has  recorded  with  Collage 
New  Music,  and  he  has  performed  with 
such  other  new  music  ensembles  as  Dino- 
saur Annex  and  the  Brandeis  Contempo- 
rary Players. 


Daniel  Katzen  is  second  horn  of  the  Boston 
Symphony  Orchestra.  A  faculty  member  at 
the  Boston  University  School  for  the  Arts 
and  the  New  England  Conservatory  of 
Music,  Mr.  Katzen  performs  often  with  Col- 
lage New  Music  and  has  appeared  with  the 
Boston  Symphony  Chamber  Players  both  at 
Tanglewood  and  in  the  Mostly  Mozart  Fes- 
tival. Mr.  Katzen  has  performed  in  Carnegie 
Recital  Hall  in  New  York  and  in  1984  gave 
his  solo  recital  debut  at  Jordan  Hall  in 
Boston.  He  has  also  performed  as  soloist 
with  the  Boston  Symphony  Orchestra,  the 
Boston  Pops  Orchestra,  the  New  England 
Conservatory  Orchestra,  and  the  North 
Shore  Philharmonic.  Before  joining  the 
BSO  at  the  beginning  of  the  1979  Pops 
season,  Mr.  Katzen  was  fourth  horn  with 
the  San  Diego  Symphony  and  second  horn 
with  the  Grant  Park  Symphony  in  Chicago 
and  the  Phoenix  Symphony.  He  has  also 
been  an  extra  player  with  the  Chicago  Sym- 


phony and  the  Rochester  Philharmonic, 
and  in  orchestras  in  Europe  and  Israel. 
Born  in  Rochester,  New  York,  Mr.  Katzen 
showed  early  promise  as  a  musician,  begin- 
ning formal  piano  lessons  at  six,  cello  at 
nine,  and  horn  at  eleven.  He  took  up  the 
horn  at  the  Eastman  School  of  Music  Pre- 
paratory Department  with  Milan  Yancich. 
After  graduating  "with  honors,"  Mr.  Katzen 
attended  Indiana  University  School  of  Music, 
where  his  teachers  were  Michael  Holtzel 
and  Philip  Farkas;  the  course  of  study 
included  a  year  at  the  Mozarteum  Academy 
in  Salzburg,  Austria.  After  earning  his 
bachelor  of  music  degree  and  graduating 
"with  distinction,"  he  did  post-graduate 
work  at  Northwestern  University,  where  he 
studied  with  Dale  Clevenger.  In  addition  to 
playing  the  horn,  Mr.  Katzen  is  active  in 
Scottish  and  Eastern  European  folk  music 
and  dance. 


Born  in  Philadelphia,  Richard  Mackey 

joined  the  horn  section  of  the  Boston  Sym- 
phony Orchestra  in  January  1973.  Mr. 
Mackey  began  his  musical  training  at  the 
age  of  eleven  with  trumpet  lessons  and 
switched  to  the  horn  two  years  later.  He 
attended  the  New  England  Conservatory  of 
Music,  where  he  studied  with  former  BSO 
principal  horn  William  Valkenier.  During 
his  career,  Mr.  Mackey  has  played  first,  sec- 
ond, third,  and  fourth  horn  positions  with 
various  orchestras.  He  has  been  a  member 
of  the  orchestras  of  Kansas  City,  San 
Antonio,  Detroit,  New  Orleans,  and  Cleve- 


land; he  left  the  Cleveland  Orchestra  in 
1963  to  become  solo  horn  of  the  Japan  Phil- 
harmonic, performing  under  Seiji  Ozawa 
with  that  orchestra  many  times.  Prior  to 
joining  the  BSO,  Mr.  Mackey  was  a  free- 
lance musician  in  Los  Angeles  for  eight 
years;  he  also  attended  the  Marlboro  Music 
Festival  in  Vermont  for  eleven  summers. 
Mr.  Mackey  is  particularly  interested  in  the 
music  of  Mozart  and  is  an  avid  collector  of 
Mozartiana,  including  early  editions,  fac- 
similes, iconography,  and  books;  he  has  one 
of  the  largest  private  collections  in  the 
world. 
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The  Mali.  At  Chkstnut  Hill 
617-965-5555 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Eighth  Season,  1988-89 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 
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Vernon  R.  Alden 
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traditional  design  to  suit  your  taste .  .  . 
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BayBanks  to  Sponsor 
Opening  Night  at  Pops  1989  with 
Special  Guests  Kathleen  Battle 
and  Branford  Marsalis 
Tuesday,  May  9 

Acclaimed  soprano  Kathleen  Battle  and  sax- 
ophonist Branford  Marsalis  will  join  John 
Williams  and  the  Boston  Pops  Orchestra  for 
this  year's  opening  concert,  Tuesday,  May  9, 
marking  the  beginning  of  John  Williams's 
tenth  year  as  conductor  of  the  Boston  Pops 
Orchestra.  A  project  of  the  Boston  Symphony 
Association  of  Volunteers,  Opening  Night  at 
Pops  is  made  possible  through  the  generous 
support  of  BayBanks,  which  was  also  corpo- 
rate sponsor  of  last  year's  event.  BSAV 
member  Patricia  A.  Maddox  is  chairman  of 
this  year's  organizing  committee.  The  evening 
begins  with  a  la  carte  cocktails  at  6  p.m.,  fol- 
lowed by  a  picnic  supper  at  6:30  and  the 
concert  at  8.  Remaining  tickets  for  this  festive 
event  are  now  on  sale  at  the  Symphony  Hall 
box  office  and  are  priced  at  $175  ($125  tax- 
deductible)  for  Benefactor  preferred  table 
seats,  including  a  post-concert  champagne 
reception;  $75  ($35  tax-deductible)  for  table 
seats;  $60  ($25  tax-deductible)  and  $45  ($15 
tax-deductible)  for  first-balcony  seats;  and 
$40  ($10  tax-deductible)  and  $30  for  second- 
balcony  seats.  All  ticket  prices  include  a  box 
supper. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston 
Symphony  Orchestra.  Their  backgrounds  are 
varied,  but  each  felt  a  special  commitment  to 
the  Boston  Symphony  Orchestra. 

Maria  Nistazos  Stata  Chair 

When  asked  to  remark  on  the  gift  she  and 
her  husband  made  to  endow  a  chair  in  the 
BSO's  bass  section,  Maria  Stata  replied, 
"What  a  privilege  it  is  to  live  in  a  city  that 
is  the  home  for  one  of  the  world's  great 
symphony  orchestras.  The  BSO  not  only 
performs  a  regular  concert  series,  but  also 
a  summer  series  at  Tanglewood.  And  on  the 
light  side,  we  have  the  renowned  and 


delightful  Boston  Pops  Orchestra.  For  me, 
it  is  gratifying  to  know  that  our  contribution 
will  help  to  make  this  diversity  of  quality 
performances  accessible  not  only  to  people 
in  my  lifetime  but  also  to  future  generations. 
There  is  no  better  way  to  express  apprecia- 
tion and  encouragement  for  this  timeless 
musical  treasure.  Our  goal  should  be  no  less 
than  to  secure  its  future  permanently."  The 
Maria  Nistazos  Stata  Chair  is  currently 
occupied  by  BSO  assistant  principal  bass 
player  Lawrence  Wolfe. 

Aetna  Supports  BSO  Minority  Programs 

The  Boston  Symphony  Orchestra  wishes  to 
thank  the  Aetna  Life  &  Casualty  Company  of 
Hartford,  Connecticut,  for  its  continuing  sup- 
port of  the  orchestra's  minority  programs. 
Over  a  three-year  period,  Aetna  has  supported 
the  Minority  Recruitment  Program  at  the 
Tanglewood  Music  Center,  and  in  1987  and 
1988  the  company  underwrote  the  TMC  teach- 
ing position  of  BSO  harpist  Ann  Hobson  Pilot. 
Recently  the  company  contributed  a  portion  of 
the  cost  of  the  Music  Assistance  Fund  Orches- 
tra Fellowship  held  by  Owen  Young,  a  cellist 
playing  with  the  Boston  Symphony  Orchestra 
for  the  1988-89  season.  A  Tanglewood  Music 
Center  Fellow  in  1986  and  1987,  Mr.  Young  was 
a  Music  Assistance  Fund  Orchestra  Fellow 
with  the  Atlanta  Symphony  in  1987-88  before 
joining  the  BSO  under  this  program.  The 
Music  Assistance  Fund  gives  promising  young 
minority  musicians  significant  orchestra  expe- 
rience as  they  prepare  for  careers  in  symphonic 
music.  The  Boston  Symphony  Orchestra  is 
grateful  to  Aetna  for  its  support  of  these  minor- 
ity programs. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  by  providing  bus  trans- 
portation to  Symphony  Hall  on  Friday  after- 
noons, have  made  a  substantial  contribution  to 
the  Annual  Fund.  During  the  1987-88  season, 
these  communities  generously  donated  $9,700 
to  the  orchestra.  In  Massachusetts:  Andover, 
Cape  Cod,  Concord,  Dedham,  Marblehead, 
Newton/Wellesley,  North  Shore,  South  Shore, 
and  Weston;  in  New  Hampshire:  Manchester/ 
Concord,  North  Hampton,  and  Peterborough; 
and  Rhode  Island.  The  area  buses  are  a  proj- 
ect of  the  Boston  Symphony  Association  of 
Volunteers.  If  you  would  like  further  informa- 
tion about  bus  transportation  to  Friday-after- 
noon concerts,  please  contact  the  BSO 
Volunteer  Office  at  (617)  266-1492. 


Developed  by  The  Cohen  Companies. 


To  appreciate  the  value  of  the  homes  we've  built, 
you  must  look  at  the  ones  we  didn't. 

Others  might  have  crammed  in  more  residences  where  we 

built  terraces  and  roof  gardens.  And  in  so  doing,  would  have  devalued 

one  of  the  great  gifts  ever  bestowed  on  a  homesite: 

the  premier  view  of  the  Charles  River  and  Boston,  from  the 

premier  address  on  the  Cambridge  waterfront 


THE 


ESPLANADE 

On  the  Charles  at  the  Longfellow  Bridge,  Cambndge 

577-9977 


One-bedroom  homes  from  $227,500;  two-bedroom,  $365,000;  three-bedroom,  $610,000. 

Includes  private  landscaped  terraces  and  balconies,  roof  gardens,  floor-to-ceilingbay  windows,  indoor  parking 

individually  keyed  security  system,  24-hour  concierge  and  staff,  valet  guest  parking,  and  residents-only 

health  club,  indoor  pool,  and  function/conference  room.  The  Esplanade  is  currently  under  construction. 

For  an  appointment  to  visit,  call  the  Sales  Office,  One  Main  Street,  East  Cambridge,  at  (617)  577-9977. 


BSO  Members  in  Concert 

The  Boston  Artists'  Ensemble  performs 
Beethoven's  C  minor  string  trio,  Op.  9,  No.  3, 
and  Schubert's  String  Quintet  in  C,  D.956,  on 
Friday,  April  28,  at  8  p.m.  at  the  Chapel  Gal- 
lery of  the  Second  Church  in  Newton,  60  High- 
land Street,  West  Newton.  The  performers 
include  BSO  violinists  Tatiana  Dimitriades 
and  Bo  Youp  Hwang,  BSO  violist  Roberto 
Diaz,  BSO  cellist  Jonathan  Miller,  and  guest 
cellist  Andres  Diaz.  Tickets  are  $9  ($6  chil- 
dren under  12  and  seniors).  For  further 
information  or  reservations,  call  527-8662. 

Max  Hobart  conducts  the  Civic  Symphony 
Orchestra  in  Verdi's  Requiem  on  Sunday, 
April  30,  at  3  p.m.  in  Jordan  Hall.  The  soloists 
are  soprano  Ellen  Chickering,  mezzo-soprano 
Joan  Hill,  tenor  Brad  Cresswell,  and  baritone 
James  Kleyla,  with  the  Salisbury  Singers  of 
Worcester.  Tickets  are  $12  and  $8;  for  more 
information,  call  437-0231. 

Max  Hobart  conducts  the  North  Shore  Phil- 
harmonic in  a  program  entitled  "Accent  on 
Youth"  on  Sunday,  May  7,  at  7:30  p.m.  at 
Salem  High  School  Auditorium.  The  program 
includes  Mendelssohn's  FingaVs  Cave  Over- 
ture, Schubert's  Symphony  No.  3,  Mozart's 
A  major  piano  concerto,  K.488,  with  soloist 
Angela  Au,  and  Britten's  Young  Person's 
Guide  to  the  Orchestra  with  guest  narrator 
Ron  Delia  Chiesa. 

BSO  violinist  Jerome  Rosen  and  pianist 
Henry  Weinberger  present  a  recital  including 
Beethoven's  A  minor  violin  sonata,  Opus  23, 
Bach's  D  minor  Partita  for  solo  violin, 
Debussy's  Violin  Sonata,  Bruch's  Scottish 
Fantasy,  and  three  works  by  Fritz  Kreisler  on 
Sunday,  May  7,  at  8  p.m.  at  the  Longy  School 
of  Music,  1  Follen  Street,  Cambridge.  Tickets 
are  $10  general  admission  ($5  students).  For 
information,  call  734-4761. 

Remember  Someone  Special 

The  Boston  Symphony  Orchestra  offers  a 
Remembrance  Fund  through  which  you  may 
recognize  special  occasions  or  memorialize 
friends  and  loved  ones  who  cared  about  our 
orchestra.  To  honor  someone  in  this  way, 
please  include  the  individual's  name,  address, 
and  the  occasion  for  the  remembrance  with 
your  contribution.  An  acknowledgment  card 
will  be  sent  in  your  name.  Remembrance  or 
memorial  contributions  of  $10  or  more  may  be 
sent  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115  and  will  be  applied  to 
the  Boston  Symphony  Annual  Fund. 


"Presidents  at  Pops"  Slated  for  June  7 

The  eighth  annual  "Presidents  at  Pops,"  with 
John  Williams  and  the  Boston  Pops  Orchestra, 
will  take  place  Wednesday  evening,  June  7. 
Walter  J.  Connolly,  Jr.,  Chairman  of  Bank  of 
New  England  Corporation,  is  chairman  of  the 
1989  "Presidents  at  Pops"  committee.  More 
than  100  of  the  area's  leading  businesses  will 
participate  in  this  gala  event  in  support  of  the 
BSO.  On  Monday,  May  15,  the  senior  executives 
of  the  participating  organizations  will  be  hon- 
ored at  the  Leadership  Dinner,  a  formal  dinner 
dance  held  at  Symphony  Hall.  A  limited  num- 
ber of  "Presidents  at  Pops"  sponsorships  are 
still  available.  The  $5,000  full  package  includes 
two  tickets  to  the  Leadership  Dinner  and  20 
floor  and  balcony  seats  for  the  "Presidents  at 
Pops"  concert,  complete  with  cocktails  and  din- 
ner. Half  packages  are  also  available.  For  fur- 
ther information  please  call  Sarah  Coldwell, 
BSO  Corporate  Development,  at  (617)  266-1492. 


The  Symphony  Shop 
Introduces  New  Items 

Concertgoers  will  discover  an  array  of  won- 
derful springtime  gifts  at  the  Symphony  Shop. 
A  project  of  the  Boston  Symphony  Associa- 
tion of  Volunteers,  the  Shop  now  carries  newly- 
designed  mugs  featuring  the  BSO  logo  and 
Seiji  Ozawa's  signature,  or  the  Pops  logo  and 
John  Williams's  signature,  in  22-karat  gold, 
colorful  handpainted  sweatshirts  designed 
exclusively  for  the  BSO  by  local  artists,  and 
Symphony  Hall  tins  filled  with  potpourri  in 
various  scents.  The  Shop's  two  locations — in 
the  Huntington  Avenue  stairwell  near  the  Cohen 
Wing,  and  on  the  first-balcony  level  near  the 
elevator — are  open  from  one  hour  before  each 
concert  through  intermission.  Both  carry  a 
unique  selection  of  books,  toys,  greeting 
cards,  neckties,  and  tote  bags,  as  well  as  the 
latest  BSO  and  Pops  recordings  and  the  ever- 
popular  Symphony  mint  and  bark  from  Har- 
bor Sweets.  Telephone  orders  are  accepted  at 
(617)  267-2692  anytime  and  will  be  filled 
promptly.  All  proceeds  from  the  Symphony 
Shop  benefit  the  Boston  Symphony  Orchestra. 


With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


Do  you  think 

about  money  when 

vou  shouldn't? 


Let  a  Bank  of  New  England  Private  Banker  take  care  of 
all  your  financial  details,  thereby  giving  you  the  time  and  free- 
dom to  enjoy  your  success.  Call  617-973-1748.  Go  ahead.  You've 
earned  it. 


Bank  of 

NIfwF.nct.ai 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to  Japanese  parents, 
Seiji  Ozawa  studied  Western  music  as  a  child  and  later 
graduated  with  first  prizes  in  composition  and  conducting 
from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student 
of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besan- 
con,  France,  and  was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In  1960  he  won 
the  Tanglewood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Symphony  Orchestra  in  1973 
following  a  year  as  the  orchestra's  music  adviser;  he  is  now  in  his  sixteenth  year  as 
music  director  of  the  Boston  Symphony  Orchestra.  With  the  Boston  Symphony 
Orchestra  he  has  led  concerts  in  Europe,  Japan,  and  throughout  the  United  States; 
in  March  1979  he  and  the  orchestra  made  an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching,  study,  and  discussion  sessions  with  Chinese 
musicians,  as  well  as  concert  performances,  becoming  the  first  American  performing 
ensemble  to  visit  China  since  the  establishment  of  diplomatic  relations.  In  December 
1988  he  and  the  orchestra  gave  eleven  concerts  during  a  two-week,  ten-city  tour  to 
England,  the  Netherlands,  France,  Germany,  Austria,  and  Belgium. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philhar- 
monic. His  operatic  credits  include  appearances  at  Salzburg,  London's  Royal  Opera 
at  Covent  Garden,  La  Scala  in  Milan,  and  the  Paris  Opera,  where  in  1983  he 
conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis  of  Assisi,  a  perform- 
ance recently  issued  on  compact  disc. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with 
the  Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philhar- 
monic, the  Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris, 
the  Chicago  Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche 
Grammophon,  EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc 
labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1988-89 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*Part,icipating  in  a  system  of  rotated 
seating  within  each  string  section 

\On  sabbatical  leave 

^Orchestra  Fellow,  Music  Assistance  Fund; 
also  supported  by  a  grant  from  Aetna  Life 
&  Casualty  Company 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 
*  Sheila  Fiekowsky 

Ronan  Lefkowitz 
*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 


10 


Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

|Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 
§Owen  Young 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
*Robert  Olson 

*  James  Orleans 
*Todd  Seeber 

*  John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

^Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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MAKE 
AWSSH. 

Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick 

You  wouldn't  hear  a  lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 
We  play  all  your  easy  fevorites,  songs  of  yesterday  and  today... 

all  day  long,  every  day 
Close  your  eyes  and  listen  to  the  station  you've  always  wished  for. 

WSSHff 


A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  108th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  phi- 
lanthropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of 
Seiji  Ozawa,  its  music  director  since  1973, 
the  Boston  Symphony  Orchestra  has  per- 
formed throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  and  China,  and  it 
reaches  audiences  numbering  in  the  mil- 
lions through  its  performances  on  radio, 
television,  and  recordings.  It  plays  an 
active  role  in  commissioning  new  works 
from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  regarded 
as  one  of  the  most  important  music  fes- 
tivals in  the  world;  it  helps  to  develop  the 
audience  of  the  future  through  the  Boston 
Symphony  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  one  of  the 
world's  most  important  training  grounds 
for  young  composers,  conductors,  instru- 
mentalists, and  vocalists,  the  Tanglewood 
Music  Center,  which  celebrates  its  fiftieth 
anniversary  in  1990.  The  orchestra's  vir- 
tuosity is  reflected  in  the  concert  and 
recording  activities  of  the  Boston  Sym- 
phony Chamber  Players — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers— and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster 
and  maintain  an  organization  dedicated  to 
the  making  of  music  consonant  with  the 
highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational 
and  training  programs  at  the  highest  level 
of  excellence.  This  is  accomplished  with  the 
continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and 
local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and 
individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor 
Georg  Henschel,  who  would  remain  as 
music  director  until  1884.  For  nearly 
twenty  years  Boston  Symphony  concerts 
were  held  in  the  Old  Boston  Music  Hall; 
Symphony  Hall,  the  orchestra's  present 
home,  and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened  in  1900. 
Henschel  was  succeeded  by  a  series  of 
German-born  and  -trained  conductors — 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  and  Max  Fiedler — culminating  in  the 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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14 


appointment  of  the  legendary  Karl  Muck, 
who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July 
1885,  the  musicians  of  the  Boston  Sym- 
phony had  given  their  first  "Promenade" 
concert,  offering  both  music  and  refresh- 
ments, and  fulfilling  Major  Higginson's 
wish  to  give  "concerts  of  a  lighter  kind  of 
music."  These  concerts,  soon  to  be  given  in 
the  springtime  and  renamed  first  "Popu- 
lar" and  then  "Pops,"  fast  became  a 
tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San 
Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency, 
as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was 
succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning 
of  a  French-oriented  tradition  that  would 
be  maintained,  even  during  the  Russian- 
born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he 
served  an  unprecedented  term  of  twenty- 
five  years.  Regular  radio  broadcasts  of 
Boston  Symphony  Orchestra  concerts 
began  during  Koussevitzky's  years  as 
music  director.  In  1936  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately 
shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in*Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birth- 
day in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its 
continuing  series  of  Youth  Concerts  was  ini- 
tiated. Erich  Leinsdorf  began  his  seven- 
year  term  as  music  director  in  1962.  Mr. 
Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected 
works  to  the  repertory,  and,  like  his  two 
predecessors,  made  many  recordings  for 
RCA;  in  addition,  many  concerts  were  tele- 
vised under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tangle- 
wood Music  Center,  and  under  his  lead- 
ership a  full-tuition  fellowship  program  was 
established.  Also  during  these  years,  in 
1964,  the  Boston  Symphony  Chamber  Play- 
ers were  founded. 

William  Steinberg  succeeded  Leinsdorf 
in  1969.  He  conducted  a  number  of  Amer- 
ican and  world  premieres,  made  recordings 
for  Deutsche  Grammophon  and  RCA, 
appeared  regularly  on  television,  led  the 
1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the 
mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became 
the  orchestra's  thirteenth  music  director  in 
the  fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  sixteenth  year  as  music 
director,  Mr.  Ozawa  has  continued  to  solid- 
ify the  orchestra's  reputation  at  home  and 
abroad,  and  he  has  reaffirmed  the  orches- 
tra's commitment  to  new  music  through  his 
program  of  centennial  commissions  and  a 
newly  initiated  program  including  such 
prominent  composers  as  John  Cage,  Hans 
Werner  Henze,  Peter  Lieberson,  and 
Bernard  Rands.  Under  his  direction,  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts 
annually.  It  is  an  ensemble  that  lias  richly 
fulfilled  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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KE     NOTE 


The  precursor  of  the  oboe  goes  back  to  antiquity 
—  it  was  found  in  Sumeria  (2800  BC)  and  was 
the  Jewish  halil,  Greek  aulos,  and  the  Roman 
tibia  •  After  the  renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging  from 
£2»  the  soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by 
the  Italians  into  oboe  which  name  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra, 
it  usually  gives  the  pitch  to  the  other  instruments 
•  Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  Charles  H.  Watkins  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts.  •  Whatever  the  special 
insurance  protection  challenge,  Charles  H.  Watkins 
&  Co.  will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 
insurance 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617/271/0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803,  617/272/1870 

cw,    A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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Know  Your  Orchestra 


The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  throughout  the  season. 

Thomas  Gauger 

Tom  Gauger  was  born  in  Wheaton,  Illinois,  and  studied  per- 
cussion at  the  University  of  Illinois  with  Paul  Price  and  Jack 
McKenzie.  During  that  time,  he  had  the  opportunity  to  play 
and  record  with  Harry  Partch,  an  experimental  contemporary 
composer  of  the  time  who  created  his  own  instruments  and 
wrote  in  a  43-tone  octave.  In  the  summer  following  his  gradua- 
tion from  school,  Mr.  Gauger  was  asked  to  be  percussionist  at 
the  first  summer  music  festival  in  Saskatoon,  Saskatchewan,  in 
Canada.  Following  that  he  went  to  Oklahoma  City,  where  he 
played  in  the  Oklahoma  City  Symphony  for  four  years.  There, 
in  addition  to  his  duties  with  the  orchestra,  he  taught  at 
Oklahoma  University  and  Oklahoma  City  University,  played  jazz  in  clubs,  and  went  on 
tour  once  with  Ray  Eberly.  Mr.  Gauger  joined  the  Boston  Symphony  Orchestra  in  1963 
and  since  1965  has  been  on  the  faculty  at  Boston  University  and  the  Boston  University 
Tanglewood  Institute.  He  was  a  founding  member  of  "The  WUZ,"  a  jazz  ensemble  made 
up  of  BSO  of  musicians  and  some  of  the  finest  jazz  musicians  from  the  Boston  area.  He 
has  also  played  with  Collage  New  Music,  a  contemporary  music  ensemble  founded  by  his 
BSO  colleague  Frank  Epstein.  In  1969  Mr.  Gauger  started  a  small  business  in  the 
manufacture  of  drum  sticks  and  accessories.  He  also  writes  and  publishes  his  own  music 
for  percussion  and  has  had  several  commissions  to  do  so. 


Craig  Nordstrom 


Born  in  Denver,  Colorado,  Craig  Nordstrom  became  the 
Boston  Symphony  Orchestra's  bass  clarinetist  in  1979.  Mr. 
Nordstrom  is  a  graduate  of  Northwestern  University,  where  he 
was  a  student  of  Jerome  Stowell.  Following  graduation  he  was 
a  member  of  the  United  States  Marine  Band  in  Washington, 
D.C.  While  in  Washington,  Mr.  Nordstrom  earned  his  master 
of  music  degree  from  the  Catholic  University  of  America. 
Before  joining  the  Boston  Symphony,  he  was  the  bass  clar- 
inetist in  the  Vancouver  Symphony  and  the  Cincinnati 
Symphony. 


Jerome  Patterson 


Born  in  New  York  City,  cellist  Jerome  Patterson  studied  at  the 
Juilliard  School  of  Music  and  at  Hartt  College  of  Music;  his 
teachers  were  Luigi  Silva,  Aldo  Parisot,  and  BSO  principal 
cellist  Jules  Eskin.  Before  joining  the  Boston  Symphony 
Orchestra  in  1967,  Mr.  Patterson  played  with  the  symphony 
orchestras  of  New  Haven,  Baltimore,  Pittsburgh,  and  Puerto 
Rico.  Locally,  in  addition  to  his  activities  at  Symphony  Hall,  he 
has  performed  with  the  Brockton  Symphony,  the  Worcester 
under  Joseph  Silverstein,  the  Newton  Symphony  under  Ronald 
Knudsen,  the  Wellesley  Symphony,  and  the  Framingham  Sym- 
phony under  Alfred  Schneider. 


Biographies  of  Boston  Symphony  Orchestra  members  will  continue  to 
appear  in  the  program  book  next  season.  Publication  of  a  newly  updated 
"Know  Your  Orchestra"  book,  to  include  biographies  of  every  Boston  Sym- 
phony Orchestra  player,  is  planned  for  next  year  as  well. 


With  Boston  Coach, 

getting  there  and  back  is 

as  pleasurable  as  the  performance. 

Call  a  professionally  driven  Boston  Coach  sedan  for  getting 

to  the  theater  or  the  airport,  for  business  or  pleasure. 

It's  Boston's  new  convenient,  reliable  alternative-without  traffic, 

parking  or  weather  worries . 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 

Gift  Certificates  Available 


BOSTON 


COACH 
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Chester  Schmitz 

Principal  tuba  of  the  Boston  Symphony  Orchestra  and  the 
Boston  Pops  Orchestra  since  1966,  Chester  Schmitz  began 
playing  the  instrument  in  Vinton,  Iowa,  when  he  was  fourteen. 
Mr.  Schmitz  studied  at  the  University  of  Iowa  School  of  Music, 
where  his  principal  teacher  was  William  Gower,  Sr.  He  played 
with  the  University  Symphony  Orchestra  and  Band,  and  he 
was  a  member  of  the  Hawkeye  Marching  Band  which  per- 
formed in  the  1959  Rose  Bowl.  Mr.  Schmitz  was  a  winner  in  the 
1962  Women's  Association  of  the  Minneapolis  Symphony 
Orchestra  Young  Artists  Competition.  Two  years  later  he  was 
invited  to  become  principal  tuba  with  the  Minneapolis  Sym- 
phony Orchestra,  but  he  was  unable  to  accept  because  he  was  serving  in  the  military. 
From  1963  to  1966,  Mr.  Schmitz  served  with  the  U.S.  Army  Band  in  Washington,  D.C., 
where  he  also  performed  as  a  double  bass  player  with  the  Army  Stage  Band  and  the  White 
House  Strollings  Strings.  As  part  of  his  duties,  he  marched  in  the  funeral  procession  of 
the  late  President  John  F.  Kennedy.  With  William  Steinberg  conducting,  Mr.  Schmitz  was 
soloist  with  the  Boston  Symphony  Orchestra  in  the  Tuba  Concerto  of  Ralph  Vaughan 
Williams.  In  1970  he  became  the  first  member  of  the  Boston  Pops  Orchestra  to  appear  as 
soloist  in  a  televised  performance,  in  Tubby  the  Tuba,  with  Julia  Child  narrating  and 
Arthur  Fiedler  conducting.  In  1985  he  gave  the  world  premiere  of  the  Concerto  for  Tuba 
and  Orchestra  by  John  Williams,  a  piece  written  for  him  during  the  hundredth-anniver- 
sary year  of  the  Boston  Pops  Orchestra. 


Raymond  Sird 


Born  in  Worcester,  Massachusetts,  violinist  Raymond  Sird  was 
the  first  member  of  his  family  to  undertake  a  musical  career. 
He  studied  at  the  New  School  of  Music  in  Philadelphia,  where 
he  was  a  student  of  Jascha  Brodsky  and  had  chamber  music 
coaching  with  both  Jascha  Brodsky  and  Orlando  Cole.  From 
1952  to  1955  he  was  a  member  of  the  Cleveland  Orchestra, 
after  which  he  was  appointed  assistant  concertmaster  of  the 
New  Orleans  Symphony.  A  member  of  the  Boston  Symphony 
Orchestra  since  1960,  Mr.  Sird  performs  chamber  music  regu- 
larly and  was  a  founding  member  of  the  Gabrielli  String 
Quartet,  performing  in  that  group  with  several  of  his  BSO 
colleagues  for  many  years. 


John  Stovall 

Born  in  1958  in  Casper,  Wyoming,  bass  player  John  Stovall 
studied  piano  while  in  grade  school  and  high  school;  he  began 
playing  the  double  bass  while  in  high  school.  Mr.  Stovall  began 
his  college  studies  in  1978  with  Stuart  Sankey  at  the  Univer- 
sity of  Texas,  then  transferred  to  the  New  England  Conser- 
vatory of  Music  to  study  with  BSO  assistant  principal  bass 
player  Lawrence  Wolfe;  he  received  his  bachelor's  degree  in 
double  bass  performance  from  the  New  England  Conservatory 
in  1983.  Following  a  year  as  a  freelance  performer  in  the 
Boston  area,  Mr.  Stovall  played  with  the  Houston  Symphony, 
/  the  New  Orleans  Symphony,  and  the  Indianapolis  Symphony 
before  joining  the  Boston  Symphony  Orchestra  at  the  start  of  the  1988-89  season.  A 
Tanglewood  Music  Center  Fellow  during  the  summers  of  1981  and  1982,  he  has  also 
participated  in  the  Grand  Teton  Music  Festival,  the  Aspen  Music  Festival,  and  the 
Congress  of  Strings  in  Seattle,  Washington. 
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— The  Guardian  (London) 
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Angel  Records  is  proud  to  present 

the  first  installment  of  a  new  Ring  cycle 

conducted  by  Bernard  Haitink. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

Thursday,  April  27,  at  8 
Friday,  April  28,  at  2 
Saturday,  April  29,  at  8 
Tuesday,  May  2,  at  8 


BERNARD  HAITINK  conducting 


BEETHOVEN 


Symphony  No.  6  in  F,  Opus  68,  Pastoral 

Awakening  of  happy  feelings  upon  reaching 
the  countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 
Allegro — 

Thunderstorm.  Allegro — 

Shepherd's  song.  Happy,  grateful  feelings 
after  the  storm.  Allegretto 


INTERMISSION 


RAVEL 


Daphnis  and  Chloe 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  Erato,  New  World, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 

Diamond  band,  $7,100.  Diamond  solitaire  in  the 

classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  &  Co. 

BOSTON  •  COPLEY  PLACE  •  100  HUNTINGTON  AVENUE  •  02116 
TO  ORDER  CALL  617-353-0222  •  ©T&  CO.  1988 


Ludwig  van  Beethoven 

Symphony  No.  6  in  F,  Opus  68,  Pastoral 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Ger- 
many, on  December  17, 1770,  and  died  in  Vienna  on 
March  26, 1827.  Beethoven  did  the  bulk  of  the  com- 
posing of  the  Sixth  during  the  fall  of  1807  and  the 
early  part  of  1808  (a  few  sketches  go  back  as  far  as 
1803);  he  had  sold  the  symphony  to  the  publisher 
Breitkopf  &  H'drtel  by  September  1808.  The  Sixth 
Symphony  was  first  performed — along  with  the 
Fifth  Symphony,  the  Fourth  Piano  Concerto,  the 
Choral  Fantasy,  and  several  movements  of  the  Mass 
in  C,  Opus  86,  all  in  their  premiere  performances 
as  well — on  December  22, 1808,  at  the  Theater-an- 
der-Wien  in  Vienna.  The  first  American  perform- 
ance took  place  in  Philadelphia  on  November  26, 
1829,  at  a  concert  of  the  Musical  Fund  Society, 
Charles  Hupfeld  conducting.  Henry  Schmidt  led  the  first  Boston  performance,  given  by 
the  Academy  of  Music  at  the  Odeon  on  January  15, 1842.  Forty  years  later  the  Boston 
Symphony  Orchestra  played  the  Pastoral  Symphony  under  Georg  Henschel  in  the 
inaugural  season  on  January  6, 1882.  Since  then  the  BSO  has  performed  it  under  the 
baton  of  Wilhelm  Gericke,  Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Max  Fiedler,  Henri 
Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Bruno  Walter,  Charles 
Munch,  Lorin  Maazel,  Erich  Leinsdorf,  Joseph  Krips,  William  Steinberg,  Ferdinand 
Leitner,  Leonard  Bernstein,  Klaus  Tennstedt,  Seiji  Ozawa,  and  Michael  Tilson  Thomas, 
who  gave  the  most  recent  Tanglewood  performance  in  August  1984.  Klaus  Tennstedt 
gave  the  most  recent  subscription  performances  in  January  1987.  The  symphony  is 
scored  for  two  flutes  and  piccolo,  pairs  of  oboes,  clarinets,  bassoons,  horns,  trumpets, 
and  trombones,  plus  timpani  and  strings. 

The  delight  that  Beethoven  took  in  the  world  of  nature  is  attested  by  countless 
stories  from  many  periods  of  his  life.  When  in  Vienna  he  never  failed  to  take  his 
daily  walk  around  the  ramparts  (which  would  then  have  afforded  a  much  more  rural 
view  than  the  same  walk  does  today — especially  because  the  ramparts  themselves 
have  been  removed  and  turned  into  the  giant  Ringstrasse,  the  multi-lane  thor- 
oughfare that  girdles  the  old  center  of  Vienna),  and  during  his  summers  spent 
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outside  of  town  he  would  be  outdoors  most  of  the  day.  The  notion  of  treating  the 
natural  world  in  music  seems  to  have  occurred  to  him  as  early  as  1803,  when  he 
wrote  down  in  one  of  his  sketchbooks  a  musical  fragment  in  12/8  time  (the  same 
meter  used  in  the  Pastoral  Symphony  for  the  "Scene  at  the  brook")  with  a  note: 
"Murmur  of  the  brook."  Underneath  the  sketch  he  added,  "The  more  water,  the 
deeper  the  tone."  Other  musical  ideas  later  to  end  up  in  the  Sixth  Symphony  appear 
in  Beethoven's  sketchbooks  sporadically  in  1804  and  during  the  winter  of  1806-07, 
when  he  worked  out  much  of  the  thematic  material  for  all  of  the  movements  but  the 
second.  But  it  wasn't  until  the  fall  of  1807  and  the  spring  of  1808  that  he  concen- 
trated seriously  on  the  elaboration  of  those  sketches  into  a  finished  work;  the  piece 
was  apparently  completed  by  the  summer  of  1808,  since  on  September  14  he  reached 
an  agreement  with  the  publisher  Breitkopf  &  Hartel  for  the  sale  of  this  symphony 
along  with  four  other  major  works. 

One  thing  that  aroused  discussion  of  the  new  symphony — a  debate  that  lasted  for 
decades — was  the  fact  that  Beethoven  provided  each  movement  of  the  work  with  a 
program,  or  literary  guide  to  its  meaning.  His  titles  are  really  only  brief  images,  just 
enough  to  suggest  a  setting: 

I.  Awakening  of  happy  feelings  upon  reaching  the  countryside. 

II.  Scene  at  the  brook. 

III.  Cheerful  gathering  of  the  country  folk. 

IV  Thunderstorm. 

V.  Shepherd's  song.  Happy,  grateful  feelings  after  the  storm. 

Many  romantic  composers  and  critics  saw  in  this  program  a  justification  for  the  most 
abstruse  kinds  of  storytelling  in  symphonic  writing,  but  the  program  is  certainly  not 
necessary  for  an  understanding  of  the  music  as  Beethoven  finally  left  it,  for  there  is 
nothing  here  that  departs  from  expectation  simply  for  narrative  reasons.  Still,  there 
have  been  some  unlikely,  even  bizarre  attempts  to  illustrate  the  symphony,  which  go 
from  an  1829  production  in  London  with  six  actors  and  a  ballet  company  up  to  the 
detailed  Disney  scenario  for  Fantasia,  replete  with  amorous  centaurs,  cupids,  and  a 
mighty  Zeus  throwing  thunderbolts  until  he  is  tired  and  then  curling  up  for  a  nap 
under  a  convenient  cloud — a  far  cry  from  the  composer's  intentions. 

Much  more  important  for  an  understanding  of  Beethoven's  view  than  the  headings 
of  the  movements  is  the  note  that  Beethoven  caused  to  be  printed  in  the  program  of 
the  first  performance:  "Pastoral  Symphony,  more  an  expression  of  feeling  than 
painting."  He  never  intended,  then,  that  the  symphony  be  considered  an  attempt  to 
represent  events  in  the  real  world,  an  objective  narrative,  in  musical  guise.  Rather, 
this  symphony  provided  yet  again  what  all  of  his  symphonies  had  offered:  subjective 
moods  and  impressions  captured  in  harmony,  melody,  color,  and  the  structured 
passage  of  time. 

Beethoven's  sketchbooks  reveal  that  he  was  working  on  his  Fifth  and  Sixth 
symphonies  at  the  same  time;  they  were  finished  virtually  together,  given  consecutive 
opus  numbers  (67  and  68),  and  premiered  on  the  same  concert  (where  they  were 
actually  reversed  in  numbering — with  the  Pastoral  Symphony,  given  first  on  the 
program,  identified  as  "No.  5").  Yet  no  two  symphonies  are  less  likely  to  be 
confused,  even  by  the  most  casual  listener — the  Fifth,  with  its  demonic  energy, 
tense  harmonies,  and  powerful  dramatic  climaxes  on  the  one  hand,  and  the  Sixth, 
with  its  smiling  and  sunny  air  of  relaxation  and  joy  on  the  other.  Nothing  shows 
more  clearly  the  range  of  Beethoven's  work  than  these  two  masterpieces,  twins  in 
their  gestation,  but  not  identical — rather  fraternal  twins  of  strongly  differentiated 
characters.  Popular  biographies  of  Beethoven  tend  to  emphasize  the  heaven-storm- 
ing, heroic  works  of  the  middle  period — the  Eroica  and  Fifth  symphonies,  the 
Egmont  Overture,  the  Emperor  Concerto,  the  Razumovsky  string  quartets,  the 
Waldstein  and  Appassionata  sonatas — at  the  expense  of  other  aspects  of  his  art.  On 
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the  other  hand,  some  critics  of  a  "neo-classical"  orientation  claim  to  find  the  even- 
numbered  symphonies  including  the  Pastoral  to  be  more  successful  than  the  overtly 
dramatic  works.  Both  views  are  equally  one-sided  and  give  a  blinkered  representa- 
tion of  Beethoven — his  art  embraces  both  elements  and  more,  as  is  clear  from  the 
intertwining  conception  and  composition  of  the  Fifth  and  Sixth  symphonies. 

Even  in  works  of  such  contrasting  character,  Beethoven's  concern  for  balance  and 
for  carefully  articulated  musical  architecture  remains  evident,  though  the  means  by 
which  he  achieves  these  ends  are  quite  different.  The  Fifth  Symphony  deals  in 
harmonic  tensions — dissonant  diminished-seventh  and  augmented-sixth  chords  that 
color  the  mood  almost  throughout.  The  harmonic  character  of  the  Sixth  Symphony  is 
altogether  more  relaxed.  Beethoven  builds  his  extensive  musical  plan  on  the  very 
simplest  harmonies,  on  the  chord  relations  that  harmony  students  learn  in  the  first 
few  days  of  the  course — tonic,  dominant,  and  subdominant.  The  symphony  revels  in 
major  triads  from  the  very  beginning,  and  the  diminished-seventh  chord  is  withheld 
until  the  thunderstorm  of  the  fourth  movement.  As  in  the  Fifth  Symphony,  the 
melodic  material  of  the  first  movement  is  derived  from  the  very  beginning  of  the 
work,  but  rather  than  piling  up  in  urgent  search  of  a  climactic  goal,  the  thematic 
motives  that  arise  from  the  opening  measures  of  the  Pastoral  Symphony — there  are 
at  least  four  of  them — are  repeated  often  in  a  leisurely  way  that  implies  no  hurry  to 
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How  to  order 
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You've  probably  never  seen  wood  on  a 
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get  anywhere.  Still,  for  all  the  apparent  ease  of  passage,  our  course  through  the  first 
movement  is  perfectly  balanced  with  slow  swings  from  tonic  to  dominant  and  back  or 
lengthy  phrases  reiterating  a  single  chord,  then  jumping  to  another,  rather  distant 
chord  for  more  repetition.  The  fact  that  all  this  sheer  repetition  does  not  lead  to 
fatigue  or  exasperation  on  the  listener's  part  is  tribute  to  Beethoven's  carefully 
planned  and  varied  orchestral  colors  and  textures.  Indeed,  George  Grove  remarked 
in  his  study  of  this  symphony  that  Beethoven  "is  steeped  in  Nature  itself;  and  when 
the  sameness  of  woods,  fields,  and  streams  can  be  distasteful,  then  will  the  Pastoral 
Symphony  weary  its  hearers." 

Through  the  exposition  and  much  of  the  development  in  the  first  movement, 
Beethoven  seems  to  have  had  little  difficulty  in  sketching  the  symphony.  But  in 
planning  the  retransition — the  passage  that  returns  to  the  home  key  for  the  begin- 
ning of  the  recapitulation — he  encountered  difficulties  and  sketched  several  possible 
courses.  In  the  one  finally  used,  Beethoven  moves  quickly  from  the  rather  distant 
key  of  E  major  by  regular  steps  of  closely  related  keys:  A,  D,  G  minor,  to  C,  the 
dominant  of  the  home  key  of  F.  Here  we  expect  him  to  prolong  the  harmonic  tension 
and  give  us  a  crashing,  dynamic  arrival  at  the  home  key — but  he  sidesteps.  Instead, 
he  slips  past  F  to  the  subdominant,  B-flat,  and  quietly  returns  home  by  that  most 
unusual  course  (the  subdominant  to  tonic  progression  is  the  same  one  that  produces 
an  "Amen" — it  is  relaxed,  not  at  all  dramatic). 

After  sketching  that  version,  Beethoven  apparently  suffered  a  momentary  loss  of 
nerve.  Perhaps  the  return  home  was  not  clearly  enough  marked?  It  certainly  differed 
from  the  corresponding  point  in  most  of  his  middle-period  works.  So  he  tried  again 
and  sketched  a  return  by  way  of  the  dominant  to  a  fortissimo  statement  of  the  main 
theme  in  the  full  orchestra.  Further  reconsideration  apparently  led  him  to  realize 
that  the  louder,  more  powerful  return  was  simply  too  strong  for  a  movement  as 
genial  and  relaxed  as  this  one  was,  but  he  found  a  way  of  having  his  cake  and  eating 
it  too.  He  returned  to  the  original  version,  using  the  quieter  subdominant  approach 
to  his  home  key;  but,  once  having  achieved  F  major,  he  could  generate  a  loud 
statement  in  the  orchestra  by  way  of  dominant  harmony  without  its  receiving  undue 
weight,  since  it  was  no  longer  the  return.  Thus  he  reworked  the  more  "dramatic" 
sketch  and  embedded  it  into  the  body  of  the  recapitulation.  This  detail  illustrates 
Beethoven's  own  sense  of  the  kind  of  expressive  character  the  Pastoral  Symphony 
was  turning  out  to  have,  and  his  determination  to  keep  all  parts  of  it  consistent  with 
its  character,  however  much  it  might  diverge  from  our  expectations  on  the  basis  of 
his  other  works.  This,  of  course,  is  the  mark  of  a  great  composer:  the  so-called 
"standard"  forms  are  not  simply  molds  into  which  he  pours  so  many  tunes,  but 
rather  they  are  an  organic  response  to  the  musical  ideas  generated  from  the  very 
beginning  of  the  piece. 

One  idea  that  does  not  appear  at  the  very  beginning  but  grows  in  importance 
throughout  is  a  little  figure  of  repeated  notes  in  triplets  first  heard  as  a  punctuation 
in  clarinets  and  bassoons.  As  the  movement  progresses,  that  triplet  rhythm  insinu- 
ates itself  more  and  more  into  the  musical  fabric  until,  by  the  beginning  of  the 
recapitulation,  it  is  running  along  in  counterpoint  to  the  themes  heard  at  the  outset, 
and  just  before  the  close  of  the  movement,  the  solo  clarinet  takes  off  on  triplet 
arpeggios  in  what  is  virtually  a  cadenza. 

The  second  movement  is  richly  but  delicately  scored,  with  two  muted  solo  cellos 
providing  a  background  murmur  along  with  second  violins  and  violas,  while  the  first 
violins  and  woodwinds  embellish  the  melodic  flow  with  a  rich  array  of  turns  and 
trills.  No  one  familiar  with  traditional  means  of  musical  expression  in  western  music 
can  fail  to  recognize  the  bucolic  leisure  of  this  Andante,  even  if  Beethoven  had  never 
provided  a  title  for  the  movement.  The  gentle  running  of  water,  bird  song,  soft 
breezes,  and  rustling  leaves  are  all  implicit  in  this  music.  At  the  same  time,  the 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a  new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum.. .to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 

1 1  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  community  for  active  seniors. 
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The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills . 

Louis  Vuitton.  Exclusive  stores: 


Copley  Place,  100  Huntington  Avenue,  Boston,  MA  02116  (617)  437-6519 
At  Saks  Fifth  Avenue,  Prudential  Center,  Boston,  MA  02199  (617)  262-8500 
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universal  life, 
mortgages, 
and  unit  trusts, 
perhaps  you  need 
a  Shawmut 
Private  Banker. 


Most  people  of  means  have  neither  the  time  nor  the  special  expertise  required  to 
properly  manage  their  assets.  That's  why  we  created  Shawmut  Private  Banking. 
Your  Shawmut  Private  Banker  can  marshal  on  your  behalf  a  complete  network 
of  Shawmut  financial  services  and  experts,  to  personally  advise  you  on  every 
detail  of  your  specific  financial  needs. 

We  believe  there  is  no  more  responsive,  no  more  comprehensive  private  banking 
service  available  to  people  of  means  today.  For  additional  information,  please  call 
Lee  Carlson  in  Boston  at  (617)  292-3339,  ^«|w 

Elizabeth  Hartmayer  in  Worcester  at     J  FM  /^L^  ■ 

(508)  793-4202,  or  Richard  Belisle  in       ■  BpW  SUCI  WITflLIf 
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richness  of  material  is  most  satisfying.  Beethoven  is  in  no  hurry  to  get  through  it, 
and  his  sense  of  architectural  balance  remains  engaged.  Even  the  one  explicitly 
"programmatic"  passage — the  song  of  nightingale,  quail,  and  cuckoo  labeled  as 
such  in  the  flute,  oboe,  and  clarinet  just  before  the  end  of  the  movement — fits 
perfectly  well  as  a  purely  musical  passage  (how  many  real  birds  sing  in  classical 
four-measure  phrases?). 

Only  twice  in  Beethoven's  symphonic  output  did  he  link  the  movements  of  a 
symphony  so  that  they  would  be  performed  without  a  break.  Significantly,  this 
happened  in  two  symphonies  composed  almost  simultaneously — the  Fifth  and  the 
Sixth.  In  the  Fifth  Symphony,  the  scherzo  is  connected  to  the  finale  by  an  extended, 
harmonically  tense  passage  demanding  resolution  in  the  bright  C  major  of  the 
closing  movement.  Much  the  same  thing  happens  in  the  Pastoral  Symphony,  although 
the  level  of  tension  is  not  nearly  so  high,  and  the  linking  passage  has  grown  to  a  full 
movement  itself.  But  here  again  we  see  that  the  supposedly  romantic,  form-breaking 
elements  of  the  Pastoral  Symphony  do  not  depend  on  the  composer's  program  to 
make  sense:  the  scherzo,  a  real  dance  movement  in  F  major,  is  interrupted  just  at  its 
last  chord  by  a  dramatic  Allegro  in  F  minor.  The  violence  of  that  extended  passage 
gradually  dies  down  and  returns  to  the  major  mode  for  the  final  passage  of  rustic 
simplicity,  a  release  from  the  tension  of  the  Allegro  whether  or  not  one  thinks  of  it  as 
"grateful  feelings  after  the  storm."  In  both  symphonies  the  transition  moves  from 
harmonic  darkness  and  tension  to  the  light  of  a  major  key  established  at  the 
beginning  of  a  new  movement.  It  is  characteristic  of  Beethoven  to  demonstrate  that 
he  can  reach  his  goal  in  two  opposing  ways:  in  the  Fifth,  by  way  of  a  massive 
crescendo  to  a  powerful  fortissimo  point  of  arrival;  in  the  Sixth,  by  a  steady 
decrescendo  from  the  height  of  the  "storm"  to  the  tranquility  of  the  clear  weather 
that  follows. 

All  three  movements  are  filled  with  felicitous  touches.  The  dance  has  a  delight- 
fully quirky  offbeat  strain  for  solo  oboe,  with  the  occasional  appearance  of  a  bassoon 
accompaniment  consisting  of  three  notes.  This  is  supposed  to  be  an  intentional 
caricature  of  a  village  band  that  Beethoven  encountered  at  a  tavern  near  Modling. 

The  storm  is  imaginatively  and  picturesquely  scored,  providing  a  veritable  quarry 
of  techniques  that  were  mined  by  composers  for  decades.  Berlioz  spoke  of 
Beethoven's  orchestration  here  with  the  greatest  admiration,  and  he  helped  himself 
to  such  devices  as  the  thick,  "stormy"  sound  produced  by  double  basses  running  up 
a  four-note  fragment  of  the  scale  in  the  same  time  that  the  cellos  run  up  a  five-note 
fragment,  so  that  they  are  together  only  on  the  very  first  note,  and  the  remainder 
produces  atmospheric  dissonance.  Beethoven  withheld  his  big  orchestral  guns  to 
this  point.  The  trumpets  had  not  played  in  the  symphony  until  the  middle  of  the 
third  movement.  Now  trombones  and  timpani  appear  for  the  first  time  (the  timpani, 
in  fact,  play  only  here),  and  the  piccolo  joins  in  at  the  height  of  the  storm. 

As  the  storm  ends,  a  ranz  des  vaches  or  Swiss  herdsman's  song  introduces  the  final 
major  key  movement  and  the  "hymn  of  thanksgiving."  The  ranz  des  vaches,  a  melody 
borrowed  by  Beethoven  for  this  spot,  unmistakably  identifies  the  setting  in  a  world 
of  pastoral  simplicity.  Its  use  here  was  an  afterthought  on  the  composer's  part,  but  it 
was  a  highly  appropriate  one,  since  the  first  theme  of  the  movement  proper  (heard  in 
the  violins)  is  part  of  the  same  family  group — an  arpeggiation  of  the  major  triad  in  a 
different  position.  Thus,  once  more,  an  element  that  might  be  labeled  "program- 
matic" can  be  seen  to  nestle  snugly  and  fittingly  into  what  Tovey  has  called  "a 
perfect  classical  symphony." 

— Steven  Ledbetter 
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Perfect  Harmony 


The  BSO— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 

Together  we  can  custom-tailor  a  financial  plan  that's  in  tune 
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Plus,  you'll  receive  special  privileges  as  a  Private  Banking  client. 

For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 
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Maurice  Ravel 

Daphnis  and  Chloe 

Joseph  Maurice  Ravel  was  born  at  Ciboures,  Basses- 
Pyrenees,  France,  on  March  7, 1875,  and  died  in 
Paris  on  December  28, 1937.  Serge  Diaghilev  com- 
missioned the  ballet  Daphnis  and  Chloe  in  1909;  the 
piano  score  was  published  in  1910.  Ravel  completed 
the  fully  scored  Daphnis  and  Chloe  in  1911,  though 
there  was  some  recasting  of  the  "Bacchanale"  after  a 
private  hearing,  so  that  the  present  form  of  the  work 
was  not  ready  until  April  5, 1912.  By  that  time  the 
first  concert  suite  had  already  been  performed,  on 
April  2, 1911,  at  a  concert  in  the  Theatre  du  Chatelet 
in  Paris  under  the  direction  of  Gabriel  Piern'e. 
Pierre  Monteux  conducted  the  first  stage  perform- 
ance in  a  production  by  Diaghilev' s  Russian  Ballet 
at  the  Chatelet  on  June  8, 1912.  Scenario  and  chore- 
ography were  by  Michel  Fokine,  scenery  and  costumes  by  Leon  Bakst;  the  principal 
dancers  were  Vaslav  Nijinsky  and  Tamara  Karsavina.  By  far  the  greater  number  of 
Boston  Symphony  Orchestra  performances  of  Daphnis  have  been  of  the  second  suite, 
which  was  introduced  to  the  orchestra's  repertory  by  Karl  Muck  on  December  14  and  15, 
1917.  It  was  also  performed  here  under  the  direction  of  Pierre  Monteux,  Serge 
Koussevitzky  (129  performances  between  1925  and  1949!),  Charles  Munch  (95  perform- 
ances between  1949  and  1965!),  Richard  Burgin,  Eugene  Ormandy,  Seiji  Ozawa, 
Milton  Katims,  Claudio  Abbado,  Rafael  Fruhbeck  de  Burgos,  Charles  Dutoit,  and 
Andre  Previn.  The  complete  ballet  was  introduced  here  by  Charles  Munch  on  January 
21  and  22, 1955,  with  the  New  England  Conservatory  Chorus  and  Alumni  Chorus 
directed  by  Robert  Shaw  in  association  with  Lorna  Cooke  deVaron.  Other  complete  BSO 
performances  have  been  led  by  Michael  Tilson  Thomas,  Seiji  Ozawa,  and  Charles 
Dutoit,  who  conducted  the  most  recent  Tanglewood  performance  in  August  1983.  Pierre 
Boulez  conducted  the  most  recent  subscription  performances  in  March  1986,  with  the 
New  England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  conductor.  Except  for 
Boulez' s  performances,  all  the  performances  since  1974  in  Boston  and  at  Tanglewood 
have  included  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor.  The  score  calls 
for  three  flutes,  alto  flute,  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  E-flat 
clarinet,  and  bass  clarinet,  three  bassoons  and  contrabassoon,  four  horns,  four  trum- 
pets, three  trombones,  bass  tuba,  timpani,  snare  drums,  cymbals,  antique  cymbals, 
triangle,  tambourine,  tam-tam,  castanets,  celesta,  glockenspiel,  wind  machine,  two 
harps,  strings,  and  wordless  chorus. 

Margaret  Drabble,  writing  in  the  Oxford  Companion  to  English  Literature,  calls 
the  literary  source  for  Ravel's  ballet  Daphnis  and  Chloe  "the  finest  of  Greek 
romances."  The  tale,  written  in  prose  by  a  shadowy  author  known  only  as  Longus 
(whose  dates  can  only  be  estimated  as  second  or  third  century  A.D.  through  the 
problematic  device  of  stylistic  analysis),  is  unusual  among  Greek  stories  in  prose  for 
its  attention  to  character.  The  setting  was  an  idealized  landscape  of  shepherds  and 
shepherdesses,  nymphs  and  satyrs — a  tradition  going  back  in  lyric  poetry  to 
Theocritus  (third  century  B.C.);  it  was  to  have  a  long  history  in  post-classical 
literature  as  well.  Greek  literature  was  strongest  in  epic  and  lyric  poetry,  drama, 
and  history;  most  of  the  surviving  output  of  narratives  rises  only  rarely  above  the 
level  of  "pulp  fiction"  (if  the  anachronism  can  be  admitted  for  the  sake  of  com- 
parison), with  emphasis  on  plot  alone,  and  very  little  attention  to  the  other  elements 
that  make  for  high  art.  Typical  Greek  romances  involve  a  potential  love-relation  that 
is  thwarted  by  some  obstacle — in  this  respect  it  is  no  different  from  modern  popular 
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fiction  or  television  drama.  The  run-of-the-mill  story  often  involved  the  carrying  off 
of  the  maiden  by  a  band  of  pirates  and  her  rescue  by  the  hero  to  reunite  the  couple  at 
the  predictable  end  where  all  obstacles  are  overcome. 

Daphnis  and  Chloe  has  some  of  these  elements,  to  be  sure,  but  the  emphasis  is 
elsewhere:  on  a  psychological  description  of  the  passion  that  grows  between  Daphnis 
and  Chloe,  two  foundlings  raised  by  shepherds  on  the  island  of  Lesbos,  from  the  first 
naive  and  confused  feelings  of  childhood  to  full  sexual  maturity.  So  powerful  is 
Longus'  psychological  analysis — and  his  description  of  the  sex  act — that  the  book 
has  been  regarded  as  pornographic  throughout  much  of  literary  history.  These 
circumstances,  maintains  Margaret  Drabble,  have  kept  Daphnis  and  Chloe  from 
receiving  the  critical  attention  that  its  "charm  and  genuine  artistry"  would  normally 
have  won  for  it. 

It  is  moot  whether  Ravel  was  concerned  about  this  issue  when  he  came  to  compose 
the  ballet.  The  idea  was  more  or  less  thrust  upon  him  by  the  impresario  Serge 
Diaghilev,  whose  chief  choreographer  Michel  Fokine  had  wanted  to  do  a  Greek  ballet 
since  1904,  when  he  saw  Isadora  Duncan  dance  in  St.  Petersburg.  He  created  a  two- 
act  scenario  for  a  Daphnis  and  Chloe  and  proposed  to  the  directors  of  the  Maryinski 
Theater  in  St.  Petersburg  that  the  work  would  show  "artistic  unity  of  conception  . . . 
a  unity  of  the  three  elements — music,  painting,  and  plastic  art."  Most  important, 
"the  whole  meaning  of  the  story  can  be  expressed  by  the  dance."  Nothing  came  of 
the  idea  at  the  time,  but  Fokine  continued  to  urge  his  scenario,  and  it  was  finally  to 
reach  fruition  in  France. 

The  Russians  conquered  Paris  (artistically  speaking)  for  the  first  time  in  1907, 
when  Diaghilev  presented  five  concerts  at  the  Opera.  In  1908  he  brought  out  Boris 
Godunov  (with  Chaliapin  in  the  title  role),  and  the  following  year  he  appeared  for  the 
first  time  with  the  Ballets  Russes,  which  were  to  win  him  lasting  fame.  The  earliest 
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What  would  you  have 

given  to  hear 

Horowitz  play  Chopin 

when  he  was  IS? 

How  does  $8  sound? 

That's  all  it  costs  to  hear  some  of  tomorrow's  most  dis- 
tinguished performers  today.  And  while  you're  discovering  these 
future  greats,  you'll  also  hear  musicians  who  are  already  world 
famous.  It's  all  in  the  New  England  Conservatory  Select  Series 
1989,  at  NEC's  Jordan  Hall. 

So  plan  to  attend.  For  just  $8  a  ticket,  it's  your  opportunity 
to  witness  world  class  performances  at  economy  class  prices. 
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April  27  NEC  Wind 
Thursday     Ensemble 


May  15 
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NEC  Symphony 
Orchestra 


Frank  L.  Battisti,  Conductor 
"A  Salute  to  Georges  Longy" 

Celebrating  the  Longy  Club,  Boston's  first 

professional  wind  ensemble 
Carl  St.  Clair,  Conductor 
Tchaikovsky,  Symphony  No.  6 
Debussy,  Premiere  Rhapsodie 

Daniel  McKelway,  clarinet,  Artist  Diploma 
Mahler,  Songs  of  the  Wayfarer 

Cory  Miller,  mezzo-soprano,  Artist  Diploma 


New  England  w  Conservatory 

Jordan  Hall  at  NEC,  30  Gainsborough  Street  at  Huntington  Avenue 

All  performances  at  8  p.m.  Tickets:  $8  adults,  $5  students  and  senior  citizens. 
Jordan  Hall  at  NEC  Box  Office:  M-F 10  am.  to  6  p.m.,  Sat.  Noon  to  6  p.m. 
For  ticket  information:  536-2412.  Or  through  Bostix  /Ticketron®/Teletron®; 
617-720-3434  or  1-800-382-8080. 


34 


productions  were  brilliantly  mounted  versions  of  existing  works — the  Polovtsian 
Dances  from  Borodin's  Prince  Igor  and  a  dance  version  of  Rimsky-Korsakov's 
Scheherazade.  But  Diaghilev  commissioned  new  scores  as  well,  and  to  that  end  he 
sought  out  the  brightest  composers  on  the  scene  in  Paris  and  Russia.  His  collabora- 
tion with  Stravinsky  over  the  course  of  two  decades  was  to  be  epoch-making,  but  he 
also  commissioned  and  performed  important  scores  by  Debussy,  Ravel,  Palla,  Satie, 
Prokofiev,  and  many  others.  He  commissioned  artists  like  Picasso  to  design  the  sets 
and  costumes  for  some  of  these,  and  the  choreography  of  his  ballets  was  created  by 
Fokine,  Mas  sine,  Nijinsky,  and  Balanchine. 

Ravel  was  commissioned  to  write  Daphnis  and  Chloe,  his  largest  and  finest 
orchestral  score,  in  1909,  even  before  the  Ballets  Russes  had  become  established  as 
an  artistic  vanguard.  He  was  dissatisfied  with  Fokine's  scenario,  though,  and  their 
collaboration  was  complicated  by  mutual  unfamiliarity  with  one  another's  language. 
In  June  1909  Ravel  wrote  to  a  friend: 

I  must  tell  you  I've  just  had  an  insane  week:  preparation  of  a  ballet  libretto  for 
the  next  Russian  season.  Almost  every  night,  work  until  3  a.m.  What  compli- 
cates things  is  that  Fokine  doesn't  know  a  word  of  French,  and  all  I  know  of 
Russian  is  how  to  swear.  In  spite  of  the  interpreters,  you  can  imagine  the  savor 
of  these  meetings. 

Despite  the  long  hours,  the  score  was  not  finished  for  the  "next"  Russian  season;  it 
was  barely  begun.  Ravel  worked  on  it  during  the  spring  of  1910  and  completed  a 
piano  score  by  May.  But  he  was  not  entirely  satisfied,  and  he  substantially  reworked 
the  finale  in  1911  and  completed  the  scoring  in  that  year.  The  problem  then  was  to 
mount  the  work  on  the  stage. 

Fokine's  original  idea  of  setting  a  ballet  in  ancient  Greece  lost  some  of  its  novelty 
when  Diaghilev  insisted  that  he  choreograph  Nicholas  Tcherepnin's  Narcisse;  Leon 
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Bakst's  ideas  for  the  design  of  Daphnis  were  also  used  in  this  project.  To  make 
matters  far  more  complicated,  the  premier  danseur  of  the  Russian  Ballet,  Vaslav 
Nijinsky,  who  was  also  Diaghilev's  lover,  was  planning  a  Greek  ballet  of  his  own,  one 
designed  to  imitate  the  figures  on  a  Greek  frieze,  presented  in  profile.  The  musical 
score  chosen  for  this  work  was  Debussy's  Prelude  a  VApres-midi  d'unfaune.  Diaghi- 
lev  was  determined  to  do  everything  in  his  power  to  make  a  success  of  Nijinsky' s 
first  essay  as  a  choreographer,  but  he  was  at  the  same  time  concerned  about  Fokine's 
reaction.  A  second  Greek  ballet  in  the  1911  season  might  be  construed  as  a  slap  in 
the  face,  given  Fokine's  long  interest  in  such  a  subject.  So  he  postponed  the  Faun  to 
the  1912  season. 

Even  then,  though,  things  were  not  noticeably  better.  Since  Nijinsky  was  dancing 
the  principal  role  in  both  his  own  Faun  and  Fokine's  Daphnis,  the  works  had  to  be 
given  on  different  programs.  The  Debussy  ballet  came  first;  it  was  produced  on  May 
29, 1912,  and  caused  an  immediate  sensation,  especially  for  Nijinsky's  dancing, 
which  was  regarded  as  scandalously  erotic.  Daphnis  was  to  be  premiered  a  week 
later,  on  June  5,  but  Diaghilev  asked  Fokine  to  cancel  it  entirely.  Ravel  was  caught  in 
the  middle  of  a  bitter  power  struggle  between  impresario  and  choreographer.  In  the 
end,  the  premiere  was  postponed  three  days;  Daphnis  finally  appeared  on  June  8, 
though  not  before  Fokine  and  Diaghilev  had  argued  more  violently  than  ever  over  its 
placement  on  the  program. 

It  is  not  clear  whether  Diaghilev's  opposition  to  the  production  of  Daphnis  grew 
out  of  a  dislike  of  Fokine's  choreography  (which  was  certainly  more  traditional  than 
Nijinsky's  for  the  Faun)  or  out  of  a  desire  to  emphasize  the  piece  in  which  Nijinsky 
was  both  principal  dancer  and  choreographer.  It  was,  in  any  case,  the  composer  who 
suffered  most.  Ravel's  experience  with  the  production  of  the  ballet — the  seemingly 
endless  delays,  the  arguments  among  the  participants — quite  naturally  cooled  his 
enthusiasm  for  such  work  in  the  future.  Thus,  even  though  Daphnis  and  Chloe  is  his 
largest  and  finest  orchestral  work,  there  was  no  likelihood  of  another  such  score  to 
follow. 

The  typical  ballet  of  the  late  nineteenth  and  early  twentieth  centuries  was  made 
up  of  isolated  musical  numbers  whose  character  was  determined  by  the  kind  of 
dance  the  choreographer  wanted  to  create;  this  typically  controlled  the  tempo, 
meter,  and  length  of  the  music.  At  its  most  devastatingly  dull,  you  can  identify  ballet 
music  of  this  sort  upon  hearing  a  single  phrase.  The  phrase  is  bound  to  be  repeated, 
so  that  whatever  the  dancers  have  just  done  on  the  right  foot  they  can  now  do  on  the 
left.  Phrase  after  phrase  piling  up  with  such  simpleminded  squareness  can  leave  the 
listener — especially  in  a  concert  performance,  without  dancing  to  take  one's  mind 
off  the  music — utterly  stupefied. 

Daphnis  and  Chloe,  though,  is  an  entirely  different  matter.  When  heard  in  its 
entirety,  it  offers  ample  evidence  to  counter  the  canard  that  Ravel  was  a  miniaturist 
pure  and  simple,  unable  to  sustain  larger  musical  structures.  Ravel  himself  called  it 
a  "Choreographic  Symphony  in  Three  Parts."  He  wrote  in  a  biographical  sketch  that 
the  work  was  "constructed  symphonically  on  a  very  strict  tonal  plan,  with  a  number 
of  themes  whose  developments  assure  the  homogeneity  of  the  work."  The  harmonic 
structure  and  the  development  and  transformation  of  the  principal  thematic  ideas 
can  only  be  perceived,  of  course,  in  performances  of  the  complete  score.  When  one  of 
the  two  suites  that  Ravel  drew  from  the  ballet  is  heard  by  itself,  the  listener  loses  the 
sense  of  connection.  However  gorgeous  the  individual  sections  may  be — and  they 
are  gorgeous! — they  cannot  have  the  same  impact  as  when  they  become  part  of  the 
entire  structure.  The  ballet  works  in  the  theater  because  Ravel's  music  unfailingly 
supports  the  scenario  with  colorful  and  rhythmic  invention;  and  it  works  in  the 
concert  hall  because  its  harmonic  and  thematic  structure  make  it  memorable  even 
when  heard  on  its  own,  without  the  visual  images  of  the  stage.  At  the  same  time, 
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Ravel's  fabulous  orchestration  supports,  intensifies,  and  enlivens  the  music  in  either 
venue. 

The  scene  is  a  grotto  in  a  sacred  wood.  The  figures  of  three  nymphs,  sculpted  in 
archaic  style,  stand  on  a  rock.  To  the  left  is  a  large  rock  resembling  the  figure  of  Pan, 
half-man,  half-goat.  It  is  a  sunny  afternoon.  The  horns  and  the  chorus  offer  a  hushed 
dialogue  in  a  gently  hovering  dotted  figure  that  will  be  heard  frequently  throughout 
the  work: . 
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A  solo  flute  high  above  the  sustained  chords  of  the  strings  introduces  a  theme  that 
will  prove  important: 


and  a  solo  horn,  pianissimo,  presents  the  most  important  theme  of  the  entire  score: 


tres  expressi f 


As  the  rhythm  becomes  more  animated  (in  triplets),  young  men  and  women  appear 
with  baskets  of  fruit  to  be  presented  as  offerings  to  the  nymphs  of  the  grotto.  They 
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A  little  praise  for  a  big  accomplishment- 
congratulations  to  the  Boston  Symphony 
on  their  108th  season! 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
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perform  a  dignified  "Religious  dance."  When  Daphnis  enters  briefly  in  the  back- 
ground, we  hear  Example  3  in  the  oboe,  restated  at  once  in  the  flute  when  Chloe 
arrives.  The  religious  dance  continues  and  builds  to  a  climax.  Daphnis  and  Chloe 
reenter  downstage  (their  theme  now  in  octaves  in  the  woodwinds)  and  prostrate 
themselves  before  the  altar.  All  present  are  sweetly  moved  (Example  2  in  solo  violin) 
by  the  sight  of  this  innocent  young  couple. 

The  young  girls  induce  Daphnis  to  join  them  in  a  lively  7/4  dance.  When  Chloe 
objects,  the  young  men  begin  dancing  with  her  (in  a  passage  beginning  with  strings 
alone).  She  attracts  the  attention  of  a  young  drunkard,  Dorcon.  At  the  end  of  the 
dance,  to  some  gestural  miming  music,  Dorcon  offers  to  embrace  Chloe,  but  Daphnis 
pushes  him  away  and  approaches  Chloe  himself.  The  other  young  men  form  a  circle 
around  Chloe  and  propose  a  dance  competition,  the  winner  of  which  will  win  a  kiss. 
Dorcon  performs  a  grotesque  dance  in  2/4  time,  with  the  bassoons  leading  the  way 
and  chattering  woodwinds  making  fun  of  him,  and  by  the  end  the  entire  crowd  is 
laughing  along.  Now  Daphnis  performs  a  light  and  graceful  dance  in  a  slow  6/8  time. 
Eventually  the  crowd  invites  Daphnis  to  claim  his  reward.  Dorcon  attempts  to  steal 
a  kiss  as  well,  but  the  crowd  sends  him  away  with  laughter. 

The  crowd  is  struck  dumb  at  the  sight  of  the  innocent  embrace  of  Daphnis  and 
Chloe  (expressive  restatement  of  Example  3  in  the  strings).  They  lead  Chloe  away, 
leaving  Daphnis  to  ponder  the  mysteries  he  is  beginning  to  sense.  He  lies  down  at 
full  length  on  the  ground,  his  face  cradled  in  his  hands,  thinking  about  what  has 
happened. 

A  slithery  clarinet  figure  in  thirds  marks  the  arrival  of  Lyceion,  a  married  woman 
with  lustful  intentions  toward  Daphnis.  She  dances  enticingly,  artfully  dropping  a 
veil,  then  a  second.  (At  this  point  the  ballet  departs  from  the  plot  of  Longus' 
romance — certain  things  are  not  possible  on  the  stage.)  Suddenly  there  is  a  violent 
interruption.  A  horde  of  pirates  is  attacking.  Daphnis  runs  off  to  find  and  protect 
Chloe,  but  he  misses  her,  and  she  enters  to  take  refuge  by  the  altar.  The  pirates  seize 


Nijinsky  and  Ravel  playing  from  a  score  of  "Daphnis  and  Chloe, "  1912 
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her  and  carry  her  away.  Daphnis  reenters,  finds  her  sandal,  and  curses  the  gods  for 
failing  to  protect  her  (all  this  has  taken  place  in  less  than  a  minute). 

Suddenly  a  light  appears  around  the  statues  of  the  nymphs  at  the  altar  (gentle 
tremolo  in  the  strings).  A  flame  burns  in  the  grotto,  illuminating  the  statues,  which 
come  to  life  and  perform  a  stately  dance.  They  become  aware  of  the  weeping  Daphnis 
and  lead  him  to  the  rock  at  the  left,  where  they  invoke  Pan,  who  appears  more  and 
more  clearly.  A  magical  passage — magical  because  so  utterly  unexpected — for  a 
cappella  chorus  marks  the  end  of  the  scene. 

The  scene  changes  to  the  pirates'  camp  on  the  seashore.  The  pirates  perform  a 
vigorous,  brutal  dance.  At  its  conclusion  Chloe  is  brought  in,  her  hands  tied.  The 
pirate  chieftain  Bryaxis  orders  her  to  dance,  and  she  dances  out  her  supplication — 
though  twice  she  attempts  to  flee,  each  time  to  be  brought  back  before  the  pirates. 
She  abandons  herself  to  despair  and  thinks  of  Daphnis  (English  horn  solo).  Bryaxis 
lifts  her  up  in  triumph. 

Suddenly  the  mood  changes.  Sinister  rustlings  in  the  strings  mark  the  charged 
atmosphere.  The  lights  flicker,  fantastic  figures  appear,  terrifying  the  pirates.  This  is 
the  doing  of  the  god  Pan  (whose  effect  on  mankind  is  to  spread  "panic,"  as  his  name 
indicates).  Satyrs  surround  the  pirates;  the  earth  shakes.  As  the  profile  of  Pan 
appears  in  a  gigantic  shadow,  the  pirates  take  to  their  heels  in  terror. 

The  scene  reverts  to  that  of  the  opening.  It  is  still  night.  Daphnis  sleeps  at  the 
entrance  to  the  grotto.  In  one  of  Ravel's  most  brilliantly  achieved  strokes,  dawn 
arrives  unmistakably,  with  the  singing  of  birds,  the  plashing  of  the  waterfall,  and  the 
sun  increasingly  penetrating  the  mists.  Shepherds  arrive  looking  for  Daphnis  and 
Chloe;  they  find  Daphnis  and  awaken  him.  He  looks  around  for  Chloe  and  sees  her 
arriving  at  last.  They  throw  themselves  into  one  another's  arms  (climactic  statement, 
"very  expressive,"  for  full  orchestra  of  Example  3).  Daphnis  notices  that  Chloe's 
head  is  illumined  by  a  mysterious  glow,  which  Daphnis  recognizes  as  the  sign  of 
Pan's  intervention. 

The  old  shepherd  Lammon  explains  to  them  that  if  Pan  did  indeed  help  them,  it 
was  in  remembrance  of  his  lost  love  for  Syrinx.  Daphnis  and  Chloe  mime  the  story  of 
Pan  and  Syrinx:  Pan  expresses  his  love  for  the  nymph  Syrinx,  who,  frightened, 
disappears  in  the  reeds.  In  despair,  Pan  forms  a  flute  out  of  a  reed  and  plays  upon  it 
to  commemorate  his  love.  (During  the  ravishing  flute  solo,  Chloe  reappears  and 
echoes,  in  her  movements,  the  music  of  the  flute.)  The  dance  becomes  more  and  more 
animated.  At  its  climax  Chloe  throws  herself  into  Daphnis'  arms,  and  they  solemnly 
exchange  vows  before  the  altar  (Examples  1  and  2  in  combination).  A  group  of  young 
girls  dressed  as  bacchantes  enters  with  tambourines.  Now  the  celebration  can  begin 
in  earnest,  in  the  extended  Danse  generate,  one  of  the  most  brilliant  and  exciting 
musical  passages  ever  written. 

— S.L. 
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The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of 
Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  It  has  been  supplemented  by  Maynard  Solomon's 
Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer,  available  in  paperback).  There  have,  of  course,  been  many  studies  of 
the  symphonies.  George  Grove's  Beethoven  and  his  Nine  Symphonies,  though  written 
nearly  a  century  ago  from  a  now-distant  point  of  view,  is  filled  with  perceptive  observa- 
tions (Dover  paperback).  Basil  Lam's  chapter  on  Beethoven  in  the  first  volume  of  The 
Symphony,  edited  by  Robert  Simpson,  is  enlightening  (Penguin),  as  is  Simpson's  own 
concise  contribution  to  the  BBC  Music  Guides,  Beethoven  Symphonies  (University  of 
Washington  paperback).  Donald  Francis  Tovey's  classic  essays  appear  in  Essays  in 
Musical  Analysis  (Oxford,  available  in  paperback).  One  of  the  most  enlightening  of  all 
discussions  of  Beethoven's  sketches  and  the  light  they  throw  on  his  process  of  com- 
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position  is  Philip  Gossett's  "Beethoven's  Sixth  Symphony:  Sketches  for  the  First 
Movement"  in  the  Journal  of  the  American  Musicological  Society  for  Summer  1974. 
Though  necessarily  technical,  the  article  deals  with  certain  fundamental  problems  and 
analyzes,  among  other  things,  the  way  Beethoven  sketched  and  worked  out  the  return 
to  the  first-movement  recapitulation  as  discussed  in  the  program  note. 

Recordings  of  Beethoven's  works  are,  if  anything,  even  more  numerous  than 
writings  about  him.  Bernard  Haitink  has  recorded  Beethoven's  Pastoral  Symphony 
with  the  Concertgebouw  Orchestra  in  his  complete  set  for  Philips  (also  available  on  a 
single  compact  disc).  Of  other  complete  sets,  I  have  particularly  enjoyed  the  record- 
ings by  Herbert  von  Karajan  with  the  Berlin  Philharmonic  (DG),  Leonard 
Bernstein's  most  recent  set,  with  the  Vienna  Philharmonic  (DG),  and  George  Szell's 
recordings  with  the  Cleveland  Orchestra  (CBS).  Leonard  Bernstein's  live-perform- 
ance recording  of  the  Pastoral  Symphony  with  the  Vienna  Philharmonic  is  also 
available  on  a  single  CD,  coupled  with  the  Leonore  Overture  No.  3  (DG).  The  Pastoral 
has  been  very  well  treated  on  recordings.  Some  classic  older  readings  have  been 
reissued  on  compact  disc,  among  them  Bruno  Walter's  1960  performance  with  the 
Columbia  Symphony  Orchestra,  a  mellow,  glowing  performance  (CBS,  coupled  with 
the  Leonore  Overture  No.  2).  One  of  Otto  Klemperer's  most  famous  recordings,  too, 
is  of  this  symphony,  now  reissued  on  CD  with  music  from  Egmont,  including  vocal 
selections  performed  by  Birgit  Nilsson  (Angel).  Vladimir  Ashkenazy  offers  an 
unmannered,  genial  reading  with  the  Philharmonia  Orchestra  (London).  Perhaps 
the  most  interesting  of  recent  recordings  is  Roger  Norrington's  account  on  original 
instruments  with  the  London  Classical  Players,  noteworthy  among  other  reasons  for 
its  very  brisk  tempos  (EMI,  coupled  with  the  First  Symphony). 

The  best  Ravel  book  available  has  not  yet  been  published  in  this  country;  it  is 
Roger  Nichols'  new  contribution  to  the  Master  Musicians  series,  replacing  the  older 
(but  still  useful)  volume  by  Norman  Demuth,  which  is  particularly  informative  on  the 
score  of  Daphnis  and  Chloe.  Nichols  is  both  insightful  and  enthusiastic  in  his 
treatment  of  Ravel's  music.  Arbie  Orenstein's  Ravel:  Man  and  Musician  (Columbia) 
is  a  thorough  study,  but  very  dry,  all  too  clearly  revealing  its  origin  in  a  doctoral 
dissertation.  A  sensitive  discussion  of  Ravel  can  be  found  in  Romanticism  and  the 
Twentieth  Century,  the  final  volume  of  the  four-volume  study  Man  and  His  Music  by 
Wilfred  Mellers  (Schocken).  An  excellent  brief  discussion  of  Ravel's  orchestral 
music  is  to  be  found  in  the  BBC  Music  Guide  that  Laurence  Davies  devotes  to  that 
subject  (University  of  Washington  paperback),  though  his  treatment  of  Daphnis  is 
limited  to  consideration  of  the  suites;  Davies  has  also  written  a  fine  book  called  The 
Gallic  Muse  with  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc 
(Barnes).  Bernard  Haitink  will  record  Daphnis  and  Chloe  with  the  Boston  Sym- 
phony Orchestra  for  Philips  following  these  performances.  Seiji  Ozawa's  perform- 
ance of  Daphnis  with  the  Boston  Symphony  Orchestra  was  included  in  a  boxed  set, 
now  out  of  print,  containing  all  of  Ravel's  works  for  orchestra  (DG).  It  is  available  on 
cassette,  however,  coupled  with  Stravinsky's  Petrushka  (DG).  Other  excellent  record- 
ings of  the  complete  ballet  on  compact  disc  include  Pierre  Boulez's  highly  praised 
reading  with  the  New  York  Philharmonic  (CBS)  and  Charles  Dutoit's  version  with 
the  Montreal  Symphony  Orchestra  (London).  Charles  Munch's  older  BSO  perform- 
ance is  still  available  on  LP,  on  the  budget-priced  Victrola  label. 

— S.L. 
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NATHANIEL  PULSIFER  &  ASSOCIATES 

Family  Trustee  and  Investment  Aduisor 

27  North  Main  Street 

Ipswich  MA  01 938 

508-356-3530 
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Only  One  C^HasBusiness  (burses  At  Lunch. 

Cafe  Promenade 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 
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Bernard  Haitink 


One  of  today's  most  highly  esteemed  conductors,  Bernard 
Haitink  is  music  director  at  the  Royal  Opera  House,  where 
he  conducts  opera  and  ballet  as  well  as  concerts  with  the 
orchestra.  His  performances  with  the  Royal  Opera  in  recent 
seasons  have  included  Un  hallo  in  maschera,  Peter  Grimes, 
Don  Carlo,  Arabella,  Jenufa,  Der  Rosenkavalier,  Figaro,  and 
Parsifal.  In  1978  he  became  music  director  at  the  Glynde- 
bourne  Festival,  a  position  he  held  through  the  summer  of 
1988.  In  addition  to  performances  at  the  Royal  Opera 
House  and  at  Glyndebourne,  he  has  conducted  many 
operas  for  television  and  video  with  both  companies.  In 
1980  he  conducted  Glyndebourne  performances  of  The  Rake's  Progress  in  Paris,  and 
he  has  conducted  their  performances  at  the  Proms  on  many  occasions.  Mr.  Haitink's 
career  as  an  orchestral  conductor  is  no  less  distinguished:  he  was  chief  conductor  of 
the  Concertgebouw  Orchestra  of  Amsterdam  from  1964  until  the  orchestra's  cente- 
nary in  April  1988,  and  he  was  principal  conductor  of  the  London  Philharmonic 
from  1967  to  1979.  He  has  toured  widely  with  both  these  orchestras  in  Europe,  the 
United  States,  and  the  Far  East.  With  the  Concertgebouw  he  has  regularly  visited 
the  major  festivals  in  the  United  Kingdom,  including  the  Proms  and  Edinburgh;  in 
the  past  few  seasons  he  has  appeared  at  the  Royal  Festival  Hall  and  at  the  Proms 
with  the  London  Philharmonic,  the  Philharmonia,  and  the  BBC  Symphony. 
Although  his  appointments  leave  little  time  for  guest  engagements,  Mr.  Haitink 
works  regularly  with  the  Bayerische  Rundfunk  in  Munich,  the  Berlin  Philharmonic, 
and  the  Vienna  Philharmonic.  In  the  United  States  he  has  conducted  in  Boston, 
Chicago,  Cleveland,  and  New  York,  and  at  the  Metropolitan  Opera.  Mr.  Haitink  has 
made  many  recordings  for  Philips,  Decca,  and  EMI.  Those  with  the  London  Philhar- 
monic include  music  by  Shostakovich,  Stravinsky,  Liszt,  Elgar,  Hoist,  and  Vaughan 
Williams.  His  recordings  with  the  Concertgebouw  of  the  complete  Mahler  and 
Bruckner  symphonies  are  ranked  among  the  world's  best.  He  has  also  recorded  the 
complete  symphonies  and  piano  concertos  of  Beethoven  with  both  those  orchestras. 
With  the  Vienna  Philharmonic  he  has  recorded  works  by  Brahms  and  Bruckner. 
Opera  recordings  for  EMI  include  The  Magic  Flute,  Daphne,  and  Tannh'duser  with 
the  Bayerische  Rundfunk,  and  Don  Giovanni,  Cosi  fan  tutte,  and  Le  nozze  di  Figaro 
with  Glyndebourne  and  the  London  Philharmonic.  His  new  recording  of  Die  Walkure 
with  the  Bayerische  Rundfunk  has  recently  been  released;  he  will  finish  recording 
the  entire  Ring  during  the  next  two  seasons. 

Bernard  Haitink  was  created  Honorary  KBE  in  November  1977  in  recognition  of 
his  enormous  contribution  to  the  artistic  life  of  Great  Britain.  In  April  1988,  on  the 
occasion  of  his  final  concert  as  chief  conductor  of  the  Concertgebouw,  he  was  made  a 
Commander  of  the  Order  of  Oranje  Nassau  and  was  presented  with  the  Gold  Medal 
of  the  City  of  Amsterdam.  He  has  also  received  the  Gold  Medal  of  the  International 
Gustav  Mahler  Society  and  the  Medal  of  Honor  of  the  Bruckner  Society  of  America. 
He  is  a  Chevalier  de  l'Ordre  des  Arts  et  des  Lettres,  an  officer  of  Belgium's  Order  of 
the  Crown,  an  Honorary  Member  of  the  Royal  Academy  of  Music,  and  a  Fellow  of 
the  Royal  College  of  Music.  In  June  1988  he  was  awarded  an  honorary  doctorate  of 
music  by  the  University  of  Oxford.  Mr.  Haitink  made  his  initial  Boston  Symphony 
appearances  in  1971  and  1973,  then  returned  in  November  1985  to  conduct  music  of 
Mahler,  Mozart,  and  Shostakovich.  He  will  record  Ravel's  Daphnis  and  Chloe  with 
the  orchestra  this  season  and  will  return  next  season  for  further  performances  and 
recordings. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Now  in  its  nineteenth  year,  the  Tanglewood  Festival  Chorus 
was  organized  in  the  spring  of  1970  when  founding  conduc- 
tor John  Oliver  became  director  of  vocal  and  choral  activities 
at  the  Tanglewood  Music  Center.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  origi- 
nally formed  for  performances  at  the  Boston  Symphony's 
summer  home,  the  chorus  was  soon  playing  a  major  role  in 
the  orchestra's  Symphony  Hall  season  as  well.  Now  the 
official  chorus  of  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Festival  Chorus  is  made  up  of  members  who 
donate  their  services,  performing  in  Boston,  New  York,  and 
at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the 
Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein,  Kurt  Masur,  and 
Charles  Dutoit.  Noteworthy  recent  performances  have  included  the  world  premiere  of 
Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in  April  1984,  the 
American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St.  Francis  ofAssisi 
under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April  1987  of  Donald 
Martino's  The  White  Island,  the  last  of  the  Boston  Symphony  Orchestra's  centennial 
commissions,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's 
direction.  More  recently,  the  chorus  participated  in  performances  under  Seiji  Ozawa's 
direction  of  Richard  Strauss's  Elektra,  with  Hildegard  Behrens  in  the  title  role,  in 
Boston,  New  York,  and  at  Tanglewood;  the  performances  this  past  November  were 
recorded  by  Philips  for  future  release  on  records  and  compact  discs. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The 
Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best 
choral  performance,  recently  reissued  on  compact  disc.  An  album  of  a  cappella 
twentieth-century  American  music,  recorded  at  the  invitation  of  Deutsche  Gram- 
mophon, was  a  1979  Grammy  nominee.  Recordings  with  Ozawa  and  the  orchestra 
available  on  compact  disc  also  include  Schoenberg's  Gurrelieder,  Mahler's  Sym- 
phony No.  8,  the  Symphony  of  a  Thousand,  and  Mahler's  Symphony  No.  2,  Resurrec- 
tion, on  Philips,  and  Beethoven's  Choral  Fantasy  with  pianist  Rudolf  Serkin,  on 
Telarc.  Last  season  the  chorus  recorded  Poulenc's  Stabat  Mater  and  Gloria  with  Mr. 
Ozawa,  the  orchestra,  and  soprano  Kathleen  Battle  for  Deutsche  Grammophon. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  now  in  its  twelfth  season.  The  Chorale  gives  an  annual 
concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World  records. 
Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at  Tanglewood 
in  1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony  Hall  in  Decem- 
ber that  year. 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  has  recently  been 
selected  to  help  close  a  month-long  International  Choral  Festival  involving  4,000 
performers  and  to  take  place  in  and  around  Toronto,  Canada,  throughout  the  month 
of  June.  The  chorus  will  present  an  afternoon  concert  of  music  by  Tallis,  Ives, 
Brahms,  and  Gabrieli  under  John  Oliver's  direction  on  Friday,  June  30,  and  take 
part  in  the  festival's  closing  performance — Verdi's  Requiem  with  the  Toronto  Sym- 
phony under  the  direction  of  Charles  Dutoit — that  same  evening. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Margaret  Aquino 
Michele  M.  Bergonzi 
Margo  Connor 
Mary  A.V.  Crimmins 
Christine  P.  Duquette 
Carol  S.  Furneaux 
Alice  Honner- White 
Jane  C.  Howell 
Holly  MacEwen  Krafka 
Sarah  Jane  Liberman 
Barbara  S.  MacDonald 
Jan  Elizabeth  Norvelle 
Jennifer  M.  Pigg 
Carrol  Shaw 
Joan  Pernice  Sherman 
Noel  Belanger  Smith 

Mezzo-sopranos 

Maisy  Bennett 

Sharon  Carter 

Barbara  Clemens 

Arnalee  Cohen 

Evelyn  M.  Eshleman-Kern 

Paula  Folkman 


Irene  Gilbride 
Toni  Gustus 
Thelma  Hayes 
Elizabeth  Johnstone 
April  Merriam 
Ada  Park  Snider 
Julie  Steinhilber 
Dianne  M.  Terp 
Elizabeth  Wallace-Taylor 
Constance  L.  Turnburke 
Marguerite  Weidknecht 

Tenors 

Antone  Aquino 
Richard  A.  Bissell 
Michael  P.  Gallagher 
J.  Stephen  Groff 
David  M.  Halloran 
Andrew  Hamilton 
George  W  Harper 
John  W  Hickman 
Warren  D.  Hutchison 
James  R.  Kauffman 
Edward  J.  Kiradjieff 
John  Vincent  Maclnnis 


David  E.  Meharry 
Gary  L.  Miner 
David  R.  Norris 
David  Raish 
Ronald  Severson 
Charles  Wilson 


Basses 

Eddie  Andrews 
Jose  R.  Coronado,  Jr. 
James  W  Courtemanche 
Edward  E.Dahl 
John  Duffy 
Mark  L.  Haberman 
Paul  Koch 
Timothy  Lanagan 
Lee  B.  Leach 
David  K.  Lones 
Greg  Mancusi-Ungaro 
Stephen  H.  Owades 
John  Fitz  Rogers 
Peter  Rothstein 
Laurence  West 
Pieter  Conrad  White 


Jamith  Hayashi,  Manager 

Martin  Amlin,  Assistant  to  the  Conductor 


266-4727 


Est.  1939 


RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 

Boston,  MA  02115 

Next  to  Symphony  Hall 


THE  COLLEGE  CLUB 

Offers  Elegant  Function  Facilities 

WEDDINGS,  RECEPTIONS, 

PRIVATE  LUNCHES,  DINNERS, 

TEAS,  COCKTAIL  PARTIES, 

CONCERTS,  LECTURES 

44  Commonwealth  Avenue 

Boston  02116 

(617)536-9510 
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1988-89  SEASON  SUMMARY 


WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY 
ORCHESTRA'S  1988-89  SUBSCRIPTION  SEASON 

BARTOK 

Piano  Concerto  No.  2 

ANDRAS  SCHIFF,  piano 

BEETHOVEN 

Piano  Concerto  No.  5  in  E-flat,  Opus  73,  Emperor 

RUSSELL  SHERMAN,  piano 
Symphony  No.  6  in  F,  Opus  68,  Pastoral 
Symphony  No.  7  in  A,  Opus  92 
Symphony  No.  9  in  D  minor,  Opus  125 


Week 


14 


17 


24 
7 
Opening  Night,  1 


JOSEPHINE  BARSTOW,  soprano;  JOAN  KHARA,  mezzo-soprano; 
JACQUE  TRUSSEL,  tenor;  STEPHEN  DICKSON,  baritone; 
TANGLE  WOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

BIZET 

Symphony  in  C  5 

BRAHMS 

Symphony  No.  1  in  C  minor,  Opus  68  14 

Symphony  No.  4  in  E  minor,  Opus  98  17 

BRITTEN 

Nocturne,  for  tenor  solo,  seven  obbligato  instruments,  9 

and  string  orchestra 

JOHN  ALER,  tenor 
Now  Sleeps  the  Crimson  Petal,  for  tenor,  horn,  and  strings  9 

JOHN  ALER,  tenor 

BRUCKNER 

Symphony  No.  9  in  D  minor  23 

CAGE 

101  (world  premiere)  22 

CHABRIER 

Espana,  Rhapsody  for  orchestra  12 

COPLAND 

Orchestral  Variations  6 

CHOPIN 

Piano  Concerto  No.  1  in  E  minor,  Opus  11  3 

_^        STANISLAV  BUNIN,  piano 

DEBUSSY 

La  Mer,  Three  symphonic  sketches  22 

Prelude  to  the  Afternoon  of  a  Faun  22 

DVORAK 

Symphony  No.  7  in  D  minor,  Opus  70  10 

GLAZUNOV 

Violin  Concerto  in  A  minor,  Opus  82  7 

FRANK  PETER  ZIMMERMANN,  violin 

HARBISON 

Piano  Concerto  5 

RUSSELL  SHERMAN,  piano 


r 
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HARRISON 

Piano  Concerto  with  selected  orchestra  (Boston  premiere) 
URSULA  OPPENS,  piano 

HAYDN 

Die  Jahreszeiten  (The  Seasons),  with  text  by 

Gottfried  van  Swieten,  after  the  poem  by  James  Thomson 

SYLVIA  McNAIR,  soprano;  THOMAS  RANDLE,  tenor;  MARK 
PEDROTTI,  baritone;  TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Symphony  No.  103  in  E-flat,  Drumroll 

LIGETI 

Atmospheres 

LISZT 

Piano  Concerto  No.  1  in  E-flat 

RUSSELL  SHERMAN,  piano 

MAHLER 
Symphony  No.  1  in  D 
Symphony  No.  7 
Symphony  No.  9 

MASSENET 

"Adieu,  notre  petite  table,"  from  Manon 
KATHLEEN  BATTLE,  soprano 

MENDELSSOHN 

Symphony  No.  3  in  A  minor,  Opus  56,  Scottish 

GEWANDHAUS  ORCHESTRA  OF  LEIPZIG, 

KURT  MASUR,  conductor 

MOZART 

Piano  Concerto  No.  17  in  G,  K.453 

BENJAMIN  PASTERNACK,  piano 
Piano  Concerto  No.  21  in  C,  K.467 

MURRAY  PERAHIA,  piano 
Piano  Concerto  No.  26  in  D,  K.537,  Coronation 

YEFIM  BRONFMAN,  piano 
Piano  Concerto  No.  27  in  B-flat,  K.595 

VLADIMIR  FELTSMAN,  piano 
Serenade  No.  10  in  B-flat  for  winds,  K.361(370a) 
Sinfonia  concertante  in  E-flat  for  oboe,  clarinet, 
horn,  and  bassoon,  K.Anh.C14.01 

ALFRED  GENOVESE,  oboe;  HAROLD  WRIGHT,  clarinet; 

CHARLES  KAVALOVSKI,  horn;  SHERMAN  WALT,  bassoon 
Symphony  No.  34  in  C,  K.338 
Symphony  No.  40  in  G  minor,  K.550 

NIELSEN 

Symphony  No.  4,  Opus  29,  The  Inextinguishable 

RACHMANINOFF 

Symphonic  Dances,  Opus  45 
Symphony  No.  2  in  E  minor,  Opus  27 

RANDS 

"...  body  and  shadow  ..."  (world  premiere) 

RAVEL 

Alborada  del  gracioso 
Daphnis  and  Chloe 


19 


16,17 

14 

5 


2,3 

18 


16 
21 

2 
23 
12 
20 

11 

7 


6 
15 


20 
6 

16 

16 
24 


51 


Week  24 


I 


5 
20 

10 

Opening  Night 


ROUSSEL 

Bacchus  etAriane,  Suite  No.  2,  Opus  43 

Symphony  No.  4  in  A,  Opus  53 

SAXTON 

In  the  Beginning  (United  States  premiere) 

SCHMIDT 

Concerto  in  E-flat  for  piano  and  orchestra 
LEON  FLEISHER,  piano 

SCHREKER 

Chamber  Symphony  9 

SCHUBERT 

Symphony  No.  2  in  B-flat,  D.125  9 

Symphony  in  C,  D.944,  The  Great  15 

SCHUMANN 

Overture  to  Hermann  und  Dorothea,  Opus  136  4 

Overture  from  the  incidental  music  to  Byron's  Manfred,  13 

Opus  115 
Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish  13 

STRAUSS 

Elektra,  Opus  58,  Tragedy  in  one  act  by  Hugo  von  Hofmannsthal  7a 

HILDEGARD  BEHRENS,  soprano  (Elektra);  NADINE  SECUNDE, 
soprano  (Chrysothemis);  CHRISTA  LUDWIG,  mezzo-soprano 
(Klytemnestra);  RAGNAR  ULFUNG,  tenor  (Aegisth);  JORMA 
HYNNINEN,  baritone  (Orest);  BRIAN  MATTHEWS,  bass  (Guardian 
to  Orest,  Old  Servant);  EMILY  RAWLINS,  soprano  (Confidante  to 
Klytemnestra,  4th  Maid);  DOMINIQUE  LABELLE,  soprano 
(Klytemnestra's  Trainbearer);  JOAN  KHARA,  mezzo-soprano  (1st 
Maid);  WENDY  HILLHOUSE,  mezzo-soprano  (2nd  Maid);  DIANE 
KE SLING,  mezzo-soprano  (3rd  Maid);  CYNTHIA  HAYMON, 
soprano  (5th  Maid);  MARITA  NAPIER,  soprano  (Overseer);  BRAD 
CRESSWELL,  tenor  (Young  Servant);  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

Songs  with  orchestra:  "Ich  wollt'  ein  Strausslein  binden,"  "Wiegenlied,"  16 

"Saiisle,  Hebe  Myrthe,"  "Morgen"  (the  latter  as  encore) 
KATHLEEN  BATTLE,  soprano 


Boston  Symphony  Orchestra 
Metropolitan  Opera 
Perkins  School  for  the  Blind 
Boston  Ballet 
Jimmy  Fund 
Chicago  Lyric  Opera 

Dwight  R.  Lueth  Associates 

Fund  Raising  Counsel 


Est.  1976 


Boston  (617)  266-7090 


Investment  Real  Estate  Management, 

Brokerage  and  Consulting  Services 

Since  1898 


Donald  L.  Saunders. 
President  &  Chief  Executive  Officer 

SAUNDERS  &  ASSOCIATES 

20  Park  Plaza  •  Boston  •  MA  •  021 16 
(617)426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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STRAVINSKY 

The  Fairy's  Kiss 

Octet  for  Wind  Instruments 

Symphony  in  C 

Violin  Concerto  in  D 

ANNE-SOPHIE  MUTTER,  violin 

TCHAIKOVSKY 

Symphony  No.  4  in  F  minor,  Opus  36 

GEWANDHAUS  ORCHESTRA  OF  LEIPZIG, 

KURT  MASUR,  conductor 

THOMAS 

"Je  suis  Titania,"  from  Mignon 

KATHLEEN  BATTLE,  soprano 

WAGNER 

Prelude  to  Die  Meistersinger  von  Nurnberg 
Prelude  and  "LiebestooV  from  Tristan  und  Isolde 

WALTON 

Concerto  for  Violin  and  Orchestra 
MALCOLM  LOWE,  violin 

WEBERN 

Five  Pieces  for  Orchestra,  Opus  10 


12 
12 
11 
22 


21 

16 

13 
13 

10 


CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  1988-89  SUBSCRIPTION  SEASON 


Week 


SEIJI  OZAWA,  Music  Director 


DENNIS  RUSSELL  DAVIES 

CHRISTOPH  VON  DOHNANYI 

CHARLES  DUTOIT 

LEONFLEISHER 

BERNARD  HAITINK 

MAREKJANOWSKI 

ERICH  LEINSDORF 

JESUS  LOPEZ-COBOS 

HELMUTH  RILLING 

CARL  ST.  CLAIR,  BSO  Assistant  Conductor 

JEFFREY TATE 

PASCAL  VERROT,  BSO  Assistant  Conductor 

DAVID  ZINMAN 


Opening  Night,  1, 

7a(Elektra),  7,8, 16, 

17,18,22 

4 

14 

20 

6 

23,24 

13 

11,12 

15 

19 

2 

9,10 

5,14* 

3 


''Christoph  von  Dohnanyi  indisposed 
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Week  24 
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1989-90  BSO  Schedule 


Add  your  name  to  our  mailing  list. 
Receive  a  1989-90  BSO  concert  schedule 
and  order  form,  and  enter  a 
drawing  to  win  a  free 
Thursday-Evening 


Subscription  Series 
for  two! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of  tickets 
to  a  1989-90  Thursday-Evening  Subscription  Series.  Drawing 
will  be  held  on  September  1,  1989.  Only  one  entry  per  family 
permitted.  Employees  of  the  Boston  Symphony  Orchestra,  Inc. 
are  not  eligible.  Winner  will  be  notified  by  mail  in  early 
September.  Please  return  coupon  to: 

1989-90  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  send  me  your  1989-90  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  a  Thursday-Evening 
Subscription  Series. 

Name 


Address 
City 


Are  you  currently  a  BSO  subscriber? 


.State 


Zip 


Which  series  do  you  attend? 
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SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  1988-89  SUBSCRIPTION  SEASON 


ALER,  JOHN,  tenor 
BARSTOW,  JOSEPHINE,  soprano 
BATTLE,  KATHLEEN,  soprano 
BEHRENS,  HILDEGARD,  soprano 
BRONFMAN,  YEFIM,  piano 
BUNIN,  STANISLAS  piano 
CRESSWELL,  BRAD,  tenor 
DICKSON,  STEPHEN,  baritone 
FELTSMAN,  VLADIMIR,  piano 
FLEISHER,  LEON,  piano 
GENOVESE,  ALFRED,  oboe 
GEWANDHAUS  ORCHESTRA  OF  LEIPZIG, 

KURT  MASUR,  conductor 
HAYMON,  CYNTHIA,  soprano 
HILLHOUSE,  WENDY,  mezzo-soprano 
HYNNINEN,  JORMA,  baritone 
KAVALOVSKI,  CHARLES,  horn 
KESLING,  DIANE,  mezzo-soprano 
KHARA,  JOAN,  mezzo-soprano 
LABELLE,  DOMINIQUE,  soprano 
LOWE,  MALCOLM,  violin 
LUDWIG,  CHRISTA,  mezzo-soprano 
McNAIR,  SYLVIA,  soprano 
MATTHEWS,  BRIAN,  bass 
MUTTER,  ANNE-SOPHIE,  violin 
NAPIER,  MARITA,  soprano 
OPPENS,  URSULA,  piano 
PASTERNACK,  BENJAMIN,  piano 
PEDROTTI,  MARK,  baritone 
PERAHIA,  MURRAY,  piano 
RANDLE,  THOMAS,  tenor 
RAWLINS,  EMILY,  soprano 
SCHIFF,  ANDRAS,  piano 
SECUNDE,  NADINE,  soprano 
SHERMAN,  RUSSELL,  piano 
TRUSSEL,  JACQUE,  tenor 
ULFUNG,  RAGNAR,  tenor 
WALT,  SHERMAN,  bassoon 
WRIGHT,  HAROLD,  clarinet 
ZIMMERMANN,  FRANK  PETER,  violin 

TANGLE  WOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Week 

9 
Opening  Night,  1 
16 
7a 
12 
3 

7a 

Opening  Night,  1 

20 

Opening  Night 

7 

21 

7a 
7a 
7a 

7 

7a 
Opening  Night,  1,  7a 
7a 
10 
7a 
19 
7a 
22 
7a 

4 

2 

19 
23 
19 
7a 
14 
7a 
5,17 
Opening  Night,  1 
7a 

7 

7 

7 

Opening  Night,  1, 
7a,  19,  24 
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Week  24 


WORKS  PERFORMED  AT  SYMPHONY  HALL  SUPPER  CONCERTS 
DURING  THE  1988-89  SUBSCRIPTION  SEASON 


Week 


BARTOK 

Contrasts,  for  violin,  clarinet,  and  piano 

14 

String  Quartet  No.  1,  Opus  7 

14/17 

BEETHOVEN 

String  Trio  in  C  minor,  Opus  9,  No.  3 

24 

BRAHMS 

Trio  in  A  minor  for  clarinet,  cello,  and  piano,  Opus  114 

14 

HARBISON 

Piano  Quintet  (1981) 

5 

HASENOEHRL 

Strauss's  "Till  EulenspiegeV — einmal  anders 

13 

HAYDN 

Trio  in  C  for  piano,  violin,  and  cello,  Hob.  XV:27 

14/17 

MOZART 

Divertimento  No.  10  in  F  for  two  horns  and  strings,  K.247, 

23 

with  March,  K.248 

NIELSEN 

Woodwind  Quintet  in  A,  Opus  43 

4 

RAVEL 

String  Quartet  in  F 

24 

From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a  responsive  chord. 

We've  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 
IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926-0300 


photo:  John  Burke 
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ROUSSEL 

Trio  for  flute,  viola,  and  cello,  Opus  40 

SCHUMANN 

M'drchenerz'dhlungen,  Opus  132,  for  clarinet, 

viola,  and  piano 
Trio  No.  1  in  D  minor  for  piano,  violin,  and  cello,  Opus  63 


4 
13 


SUPPER  CONCERT  PERFORMERS  DURING  THE 
1988-89  SUBSCRIPTION  SEASON 

BABCOCK,  MARTHA,  cello 
BARNES,  ROBERT,  viola 
BEWICK,  BONNIE,  violin 
BRACKEN,  NANCY,  violin 
BUYSE,  LEONE,  flute 
CASSITY,  GWINDALE,  piano 
COOKE,  JAMES,  violin 
DEVEAU,  DAVID,  piano 
DIAZ,  ROBERTO,  viola 
DIMITRIADES,  TATIANA,  violin 
GORDON,  JUDITH,  piano 
HADCOCK,  PETER,  clarinet 
HWANG,  BO  YOUP,  violin 
JEANNERET,  MARC,  viola 
KATZEN,  DANIEL,  horn 
KNUDSEN,  SATO,  cello 
KUCHMENT,  VALERIA  VILKER,  violin 
LEFKOWITZ,  RONAN,  violin 
LIN,  LUCIA,  violin 
LUDWIG,  MARK,  viola 
MACKEY,  RICHARD,  horn 
MARTIN,  THOMAS,  clarinet 
McCARTY,  PATRICIA,  viola 
MENKIS,  JONATHAN,  horn 
MILLER,  JONATHAN,  cello 
MIYAMOTO,  SAYURI,  piano 
MOERSCHEL,  JOEL,  cello 
ORLEANS,  JAMES,  double  bass 
PASTERNACK,  BENJAMIN,  piano 
PROCTER,  CAROL,  cello 
RAPIER,  WAYNE,  oboe 
ROSEN,  JEROME,  violin 
SMALL,  ROLAND,  bassoon 
SMITH,  FENWICK,  flute 
URITSKY,  VYACHESLAY  violin 
WADENPFUHL,  JAY,  horn 


Week 

14 
4 
14/17 
14 
5 

14 
5 
4 

24 

14/17,24 

5 

14 
24 
23 
23 
13 
23 
5 

13 
5, 14/17 
23 
4,13 
5 
4 

24 
14/17 
5,23 
13,23 

13 

14/17 

4 

24 
4,13 
4 
23 
13 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5  Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  oiElektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  &  Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  &  Fuel  Associates 
Robert  W  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 
Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

Nabisco  Brands,  Inc. 
H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsico,  Inc. 
D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

The  Sheraton  Boston  Hotel  &  Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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1988-89  Business  Honor  Roll  (continued) 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 
Alexander  V.  d'Arbeloff 

Tucker  Anthony  &  R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV;  Channel  5  Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


HOW  TO 
ENIOY 


Play  it  loud  or  soft,  but  play  it 

in  grand  style  at  Herring  Run. 

These  expansive  homes  have  the  features  that  matter: 

first-  or  second-floor  master  suite,  vaulted  ceilings, 

attached  garage,  and  a  lower  level  to  finish  as  you  please. 

Single-family  style  with  condominium  convenience, 

on  a  quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 

mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000's. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 
Please  call  (508)  888-6436. 


From  Bos/on;  Take  Route  3,  exit  2  to  Herring  Pond  Road.  Take  a 
left;  Herring  Run  is  2.5  miles  on  the  left. 

From  1-495;  Take  exit  2  (Route  6,  Bourne-Sagamore).  Proceed 
counter-clockwise  around  rotary  to  Route  6  east.  Continue  2.5  mi. 
Left  at  Flashing  light.  Herring  Run  is  xk  mi.  on  the  right. 


HERRM} 


Herring  Pond  Road 
Bourne,  Massachusetts 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 


Automotive/ Service 


ARTHUR  ANDERSEN  &  COMPANY   J.N.  Phillips  Glass  Company,  Inc. 


William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 


Vincent  M.  O'Reilly 

DELOITTE  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 


Thomas  M.  Lankford 
PEAT  MARWICK 


MAIN  &  CO. 


Robert  D.  Happ 

f  PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

\Advertising /Public  Relations 
HBM/CREAMER,  INC. 


Edward  Eskandarian 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Irma  S.  Mann,  Strategic  Marketing, 
Inc. 
Irma  Mann  Stearns 

Aerospace 

Northrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architects 

ADD  INC.  ARCHITECTS 
i  Philip  M.  Briggs 

James  Stewart  Polshek  and  Partners 
James  Polshek  &  Tim  Hartung 

LEA  Group 
Eugene  R.  Eisenberg 


Alan  L.  Rosenfield 
Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 
BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 


Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
BOSTON  SAFE  DEPOSIT  &  TRUST 
COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 

Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  &  TRUST 
COMPANY 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building /Contracting 

*A.J  Lane  &  Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*J.F.  White  Contracting  Company 
Philip  Bonanno 

Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

*  National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*  August  A.  Busch  &  Company 

Christopher  L.  Stevens 

Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 


Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 
*International  Paper  Company 
Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 

NABISCO  BRANDS,  INC. 
H.  John  Greeniaus 

PEPSICO,  INC. 
D.  Wayne  Calloway 

SUNTORY  LIMITED 

Keizo  Saji 

United  Liquors,  Ltd. 
Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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Fynn's  for  an  elegant  seating/  before  the  performance 


Pre-Symphony  menu,  Seafood,  Pasta  and  Prime  Be, 
Dining  from  5:30pm  to  11pm  nightly,  valet  parking. 
FYNNS  of  Boston  359  Newbury  Street  at  the  corner  of 
Massachusetts  Avenue,  just  a  few  blocks  away. . . 

Reservations  call  536-1100 


I  was  a  woman  with  hair  loss .  .  . 

...  the  hair  on  the  top  and  back  of  my  head  was  so  thin 
that  I  began  to  stand  against  walls  (the  true  meaning  of 
the  word  wallflower). 

One  week  later  at P. K.  Walsh . . . 

I  had  hair!  I  was  attractive! 

The  hairpiece  took  years  off  my  age! 


Isfe^ 


Call  for  FREE  brochure 


1842  Beacon  St.  •  Brookline,  MA  02146 
(617)  232-4521 
Products  for  Thinning  Hair  Available 
Free  Private  Consultation  •  Ample  Free  Parking 
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R&D  ELECTRICAL  COMPANY,  INC.    Food  Service /Industry 


Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

The  Mitre  Corporation 

Charles  A.  Zraket 
PARLEX  CORPORATION 

Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 


Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

Boston  Garden/Boston  Bruins 
William  D.  Hassett 

GENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  &  COMPANY, 
INC. 
Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 

CORPORATION/NEW  YORK 

f  Pamela  Lenehan 

I 

!  Investors  in  Industry  Corporation 

Ivan  N.  Momtchiloff 


*Boston  Showcase  Company 

Jason  E.  Starr 
Cordel  Associates,  Inc. 
James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 
Terry  Vince 

Federal  Distillers,  Inc. 
Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

*  Jones  &  Vining,  Inc. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 


Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings /Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 
Barton  Brass 

Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jo f ran,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT  INC. 
Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMA> 
INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATIO] 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

*Ionics,  Inc. 
Arthur  L.  Goldstein 

*KYBE  Corporation 

Charles  Reed,  Jr. 
*M/A-Com,  Inc. 

Vessarios  G.  Chigas 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 
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PRIME  COMPUTER,  INC. 
Joe  M.  Henson 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTeeh,  Inc. 
Justis  Lowe,  Jr. 

"The  Analytic  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

Tech/Ops,  Inc. 
Marvin  G.  Schorr 

TERADYNE  INC. 
Alexander  V  d'Arbeloff 

THERMO  ELECTRON  CORP. 

George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

:Back  Bay  Hilton 

William  Morton 
The  Bostonian  Hotel 

Timothy  P.  Kirwan 

Boston  Marriott  Copley  Place 

Jurgen  Giesbert 
COPLEY  PLAZA  HOTEL 

William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

St.  Botolph  Restaurant 
John  Harris 

ITHE  SHERATON  BOSTON  HOTEL 
&  TOWERS 


Robert  McEleney 

SONESTA  INTERNATIONAL 
HOTELS  CORPORATION 
Paul  Sonnabend 

THE  WESTIN  HOTEL,  COPLEY 
PLACE 
Bodo  Lemke 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

*Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 
Colby  Hewitt,  Jr. 

*Fred  S.  James  &  Company  of  New 
England,  Inc. 
P.  Joseph  McCarthy 

JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of  Massachusetts, 
Inc. 
Robert  A.  Cameron 

LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F  McNamara 

BEAR  STEARNS  &  COMPANY,  INC. 
Keith  H.  Kretschmer 

"Essex  Investment  Management 
Company,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

*The  Putnam  Management  Company, 
Inc. 
Lawrence  J.  Lasser 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 
Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

*  Interact  Management,  Inc. 

Stephen  Parker 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  &  Richardson 
Richard  Dorfman 

*Gadsby  &  Hannah 
Harry  F  Hauser 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 

Gerald  L.  Nissenbaum 


INC. 
Peter  G.  Harwood 
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*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  &  Wolf, 
PC. 
Dudley  A.  Weiss 
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Memories  of  Boston 

Our  exclusive  design  of  the  classic  swan,  a  precious  memory 
of  Boston  elegantly  executed  in  14K  gold  with  sapphire  $375. 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Management /Financial  /Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  P.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L. Isaacs 

*Corporate  Decisions,  Inc. 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

*HCA  Management 
Donald  E.  Strange 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 
Joseph  P.  Keller 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer's  Representatives 

*Ben-Mac  Enterprises,  Inc. 
Thomas  F.  McAuliffe 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 
Paul  R.  Cahn 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 
Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 
T.  Mitchell  Ford 

*Erving  Paper  Mills 

Charles  B.  Housen 
*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

*  Georgia-Pacific  Corporation 

Maurice  W  King 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  &  GARNER  COMPANY 
Philip  F  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Norton  Co. 
Donaid  R.  Melville 

*  Polaroid  Corporation 

I.M.  Booth 
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*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation 
Lyle  G.  Hall 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

Termiflex  Corporation 
William  E.Fletcher 

Textron,  Inc. 
B.F  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 

Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 


S.  James  Coppersmith 

Personnel 

*  John  Leonard  Personnel 

Linda  J.  Poldoian 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*  Dickinson  Direct  Response 

Donald  Dickinson 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 
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LABEL  ART,  INC. 
Thomas  J.  Cobery 

MARK-BURTON  PRINTING 

Robert  Cohen 

MASSACHUSETTS  ENVELOPE 
COMPANY 

Steven  Grossman 

Rand  Typography,  Inc. 
Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 

Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

McGraw-Hill,  Inc. 
Harold  W.  McGraw,  Jr. 

The  Robb  Report 
Samuel  Phillips 

Time,  Inc. 
George  Ray 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 


Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

'The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties 
Bert  Paley 

"John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Northland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 
T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 
Howard  Goldfeder 

FILENE'S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 

HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

J.  Baker,  Inc. 
Sherman  N.  Baker 

J.  BILDNER&SONS 
James  L.  Bildner 

*  Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 

JORDAN  MARSH  COMPANY 

Elliot  Stone 

Karten's  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 

Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*  Saks  Fifth  Avenue 

Ronald  Hoffman 

*  Sears,  Roebuck  &  Company 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 


Avram  J.  Goldberg 

'Tiffany  &  Co. 
William  Chaney 

ZAYRE  CORPORATION 

Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 
Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

*  Johnson  &  Johnson 

James  E.  Burke 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  &  Co.,  Inc. 

*Victor  Grillo  &  Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 
Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*  Lotus  Development  Corporation 

Jim  P.  Manzi 

*  Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 
Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  &  FUEL 
ASSOCIATES 
Robert  W  Weinig 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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The  Boston  Symphony  Orchestra  extends  its  gratitude  to  the  following 
corporations  which  have  generously  matched  their  employees'  charitable 
contributions  to  the  BSO  during  the  past  fiscal  year.  The  Boston  Symphony 
Orchestra  received  over  $135,000  in  corporate  matching  gifts  between  September 
1, 1987  and  August  31, 1988. 


Adams,  Harkness  &  Hill,  Inc. 

Allendale  Mutual  Insurance  Co. 

Arkwright-Boston  Insurance  Co. 

AT&T 

Bank  of  Boston  Corp. 

Barry  Wright  Corporation 

BASF  Corporation 

Beatrice  Companies  Inc. 

Borden  Inc. 

Boston  Edison  Company 

The  Boston  Globe 

Cabot  Corporation 

CBS,  Inc. 

Celanese  Corporation 

The  Chase  Manhattan  Corporation 

Chevron  Corporation 

The  Chubb  Corporation 

Cigna  Corporation 

Citicorp 

Community  Funds 

Contel  Corporation 

Continental  Insurance  Company 

Copley  Properties,  Inc. 

De  Luxe  Check  Printers,  Inc. 

Dennison  Manufacturing  Company 

Digital  Equipment  Corporation 

ELSI,  Inc. 

Emhart  Corporation 

Equitable  Life  Assurance  Society 

of  The  United  States 
Exxon  Corporation 
Fanny  Farmer  Candy  Shops,  Inc. 
Federated  Department  Stores,  Inc. 
Fiduciary  Trust  Company 
Fireman's  Fund  Insurance  Company 
General  Cinema  Corporation 
General  Dynamics  Corp. 
General  Electric  Co. 
GenRad,  Inc. 
The  Gillette  Company 
Gulf  and  Western,  Inc. 
John  Hancock  Reinsurance  Company 
Harding  Acoustical  Interiors 
Hartford  National  Corporation 
Hartford  Steamboiler  Inspection  & 

Insurance  Company 
Hoechst  Celanese  Corporation 
Home  Owners  Federal  Savings  &  Loan  Assn. 
Houghton  Mifflin  Company 
International  Business  Machines  Corp. 
IDG 


Index  Systems,  Inc. 

Instron  Corporation 

Johnson  &  Higgins 

Johnson  &  Johnson 

Kimberly-Clark  Corporation 

Koppers  Company,  Inc. 

Little,  Brown  &  Co.,  Inc. 

The  May  Department  Stores  Co. 

McGraw-Hill,  Inc. 

Millipore  Corporation 

Mitre  Corporation 

Mobil  Corporation 

Monsanto  Company 

Morgan  Guaranty  Trust  Company 

Morgan- Worcester 

Morton  Thiokol,  Inc. 

New  England  Electric  System 

New  England  Telephone  &  Telegraph  Co. 

New  Jersey  Bell  Telephone  Co. 

Newmont  Mining  Corporation 

Norfolk  Southern  Corporation 

Norton  Company 

NYNEX  Corporation 

Outboard  Marine  Corporation 

Palmer  &  Dodge 

PepsiCo,  Inc. 

Pfizer,  Inc. 

Phelps  Dodge  Corporation 

Polaroid  Corporation 

Ralston  Purina  Company 

Reader's  Digest  Association,  Inc. 

Sanders  Associates,  Inc. 

Saunders  Associates 

Scott  Paper  Company 

Joseph  E.  Seagram  &  Sons,  Inc. 

Shawmut  Bank,  N.A. 

Squibb  Corporation 

The  Standard  Oil  Company 

The  Stanley  Works 

Sun  Life  Assurance  Co.  of  Canada 

Texas  Instruments  Incorporated 

Textron  Charitable  Trust 

Time,  Inc. 

Travelers  Insurance  Company 

USAir,  Inc. 

U.S.  West,  Inc. 

United  Technologies  Corporation 

The  Washington  Post  Company 

Winter,  Wyman  &  Company,  Inc. 

Xerox  Corporation 

Yankee  Atomic  Electric  Company 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T." 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Hunt- 
ington Avenue. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings,  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony 
subscription  concerts  are  available  at  the 
box  office.  For  outside  events  at  Symphony 
Hall,  tickets  will  be  available  three  weeks 
before  the  concert.  No  phone  orders  will  be 
accepted  for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To 
charge  tickets  instantly  on  a  major  credit 
card,  or  to  make  a  reservation  and  then  send 
payment  by  check,  call  "Symphony-Charge" 
at  (617)  266-1200,  Monday  through  Satur- 
day from  10  a.m.  until  6  p.m.  There  is  a 
handling  fee  of  $1.50  for  each  ticket  ordered 
by  phone. 

IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the 
Cohen  Annex  and  is  open  from  one  hour 
before  each  concert  through  intermission. 
The  shop  carries  BSO  and  musical-motif 
merchandise  and  gift  items  such  as  calen- 
dars, clothing,  appointment  books,  drink- 
ing glasses,  holiday  ornaments,  children's 
books,  and  BSO  and  Pops  recordings.  All 
proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  merchandise  information, 
please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes 
your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon  and  Saturday- evening  Boston 
Symphony  concerts  (subscription  concerts 
only).  The  continued  low  price  of  the  Satur- 
day tickets  is  assured  through  the  gener- 
osity of  two  anonymous  donors.  The  Rush 
Tickets  are  sold  at  $5.50  each,  one  to  a 
customer,  at  the  Symphony  Hall  West 
Entrance  on  Fridays  beginning  9  a.m.  and 
Saturdays  beginning  5  p.m. 

PARKING  for  Boston  Symphony  Orches- 
tra evening  concerts  is  available  for  $4  at 
the  Prudential  Center  Garage.  Enter  after 
5  p.m.,  exit  by  1  a.m.,  and  present  your 
ticket  stub  when  exiting. 

LATECOMERS  will  be  seated  by  the 
ushers  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave 
before  the  end  of  the  concert  are  asked  to 
do  so  between  program  pieces  in  order  not 
to  disturb  other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
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only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available  in  the  Cohen 
Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony 
Hall  is  available  at  the  West  Entrance  to 
the  Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-after- 
noon concerts,  both  rooms  open  at  12:15, 
with  sandwiches  available  until  concert 
time. 


BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orches- 
tra are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addi- 
tion, Friday-afternoon  concerts  are  broad- 
cast live  by  WGBH-FM  (Boston  89.7); 
Saturday-evening  concerts  are  broadcast 
live  by  both  WGBH-FM  and  WCRB-FM 
(Boston  102.5).  Live  broadcasts  may  also  be 
heard  on  several  other  public  radio  stations 
throughout  New  England  and  New  York.  If 
Boston  Symphony  concerts  are  not  heard 
regularly  in  your  home  area  and  you  would 
like  them  to  be,  please  call  WCRB  Produc- 
tions at  (617)  893-7080.  WCRB  will  be  glad 
to  work  with  you  and  try  to  get  the  BSO  on 
the  air  in  your  area. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9  and  5.  If  you  are 
already  a  Friend  and  you  have  changed 
your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Develop- 
ment Office,  Symphony  Hall,  Boston,  MA 
02115.  Including  the  mailing  label  will 
assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presi- 
dents at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting. 
Benefits  include  corporate  recognition  in 
the  BSO  program  book,  access  to  the 
Higginson  Room  reception  lounge,  and 
priority  ticket  service.  For  further  informa- 
tion, please  call  the  BSO  Corporate 
Development  Office  at  (617)  266-1492. 


A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head.     "r- 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because;      ' 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Eighth  Season,  1988-89 

SUPPER  CONCERT  VII 

Thursday,  April  27,  at  6 
Saturday,  April  29,  at  6 
Tuesday,  May  2,  at  6 

BO  YOUP  HWANG,  violin 
JEROME  ROSEN,  violin 
TATIANA  DIMITRIADES,  violin 
ROBERTO  DIAZ,  viola 
JONATHAN  MILLER,  cello 


BEETHOVEN 


Trio  in  C  minor  for  violin,  viola,  and 
cello,  Opus  9,  No.  3 

Allegro  eon  spirito 
Adagio  con  espressione 
Allegro  molto  e  vivace 
Presto 

Messrs.  HWANG,  DIAZ,  and  MILLER 


RAVEL 


String  Quartet  in  F 

Allegro  moderato.  Tres  doux 
Assez  vif.  Tres  rythme 
Tres  lent 
Vif  et  agite 

Mr.  ROSEN,  Ms.  DIMITRIADES,  Mr.  DIAZ, 
and  Mr.  MILLER 


Please  exit  to  your  left  for  supper  following  the  concert. 

The  performers  appreciate  your  not  smoking  during  the  concert. 
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Ludwig  van  Beethoven 

Trio  in  C  minor  for  violin,  viola,  and  cello,  Opus  9,  No.  3 

Beethoven's  real  instrument  was  the  piano,  and  his  first  published  compositions  to  be 
graced  with  an  opus  number  were  a  set  of  piano  trios  which  highlighted  the  keyboard. 
But  he  was  also  a  string  player:  as  a  teenager  he  made  his  living  playing  viola  in  the 
opera  orchestra  of  his  native  Bonn.  When  Beethoven  moved  to  Vienna,  he  studied  for  a 
while  with  Haydn,  father  of  the  string  quartet.  But  he  seems  to  have  avoided  direct 
comparison  with  Haydn  for  a  time,  composing  neither  a  symphony  nor  a  string 
quartet — the  two  forms  in  which  Haydn  was  notably  preeminent — until  he  had  made 
his  mark  in  other  ways.  And  the  string  quartet,  in  particular,  Beethoven  approached 
by  way  of  the  string  trio.  The  string  quartet  already  had  a  tradition  that  might  well 
have  been  overwhelming  to  a  young  newcomer  of  high  artistic  standards,  but  such  was 
not  the  case  with  the  string  trio.  About  1795-96,  after  composing  his  Opus  3  trio  for 
violin,  viola,  and  cello  (modeled  on  Mozart),  Beethoven  began  sketching  his  Opus  9 
string  trios  and  the  Serenade  for  string  trio  published  as  Opus  8.  It  was  through  these 
works  that  he  worked  out  the  problems  of  chamber  music  writing. 

The  last  of  the  Opus  9  trios  is  in  C  minor,  the  key  often  associated  with  Beethoven's 
more  dramatic  and  forceful  musical  gestures.  There  is  already  the  same  energy  that 
we  know  from  the  middle-period  works,  and  the  same  lyrical  counterfoil  to  the 
dramatic  quality  of  the  whole.  The  first  four  notes  present  the  earliest  version  of  one  of 
Beethoven's  basic  musical  ideas,  a  figure  that  lies  at  the  heart  of  several  of  the  late 
string  quartets.  The  secondary  theme  continues  with  a  seemingly  minor  idea  that 
appears  later  in  tauter  form  as  the  basis  of  the  development.  The  return  to  the 
recapitulation  is  built  out  of  a  wonderfully  "pathetic"  extension  of  the  opening  four 
notes  that  finally  returns  forcefully  to  the  home  key.  This  passage  reappears  (now  in 
the  tonic)  at  the  very  end  of  the  movement. 

The  second  movement  can  hardly  match  the  range  and  force  of  the  opening, 
though  its  elaborate  decorations  embellishing  what  is  in  essence  a  melody  of  the 
greatest  simplicity  are  certainly  charming.  The  scherzo  races  along  with  splendid 
energy,  with  the  instruments  scored  in  such  a  way  as  to  range  from  delicate  chamber 
effects  to  a  nearly  orchestral  sonority.  The  finale  has  a  way  of  exploding  into  material 
that  seems  to  demand  more  than  three  stringed  instruments  can  possibly  provide, 
but  it  is  in  that  rhetorical  force  that  we  can  see  Beethoven,  the  young  Turk,  with  all 
the  characteristic  impatience  of  youth,  but  also  with  something  that  promises  future 
conquests  beyond  this  remarkable  early  accomplishment. 

— Steven  Ledbetter 


Maurice  Ravel 

String  Quartet  in  F 


Like  Debussy,  Ravel  composed  only  one  string  quartet;  and  like  Debussy's  quartet, 
Ravel's  holds  a  unique  position  in  his  output  (though  the  two  works  are  quite 
different  from  one  another,  despite  the  casual  ease  with  which  we  link  the  names  of 
their  composers).  Ravel's  quartet,  composed  in  1903,  was  one  of  those  works — along 
with  the  orchestral  song  cycle  Sheherazade  and  the  brilliant  piano  showpiece  Jeux 
d'eau — that  established  his  independence  from  the  stuffy  conservatism  of  the  Con- 
servatoire and,  no  doubt,  had  something  to  do  with  his  being  passed  over  repeatedly 
for  the  Prix  de  Rome.  The  piece  was  performed  in  1903,  but  Ravel  withheld  it  from 
publication  until  undertaking  some  revisions,  the  exact  extent  of  which  we  cannot 
know  since  the  original  version  is  lost.  When  he  finally  allowed  it  to  appear  in  print 
in  1910,  Ravel  inscribed  the  work  to  his  "cher  Maitre  Gabriel  Faur'e." 


The  entire  work  is  conceived  in  a  manner  quite  different  from  the  normal,  contra- 
puntal character  of  the  string  quartet  tradition.  Melodies  or  fragments  of  melodies 
pass  back  and  forth  from  one  instrument  to  another  while  the  others  provide  a  rich 
array  of  orchestral  effects  for  color  and  harmony.  The  work  is  extraordinarily  unified 
in  its  thematic  material,  which  shows  close  links  from  movement  to  movement.  The 
opening  idea  (presented  in  the  first  violin  at  the  outset  over  a  serenely  rising  line  in 
second  violin  and  cello  moving  in  parallel  tenths)  provides  motivic  material  that 
generates  offshoots  throughout,  especially  when  provided  with  a  little  triplet  turn 
figure  that  arises  not  long  after.  The  first  movement  is  in  a  ternary  form  that  hints  at 
sonata  form  (with  two  distinct  themes,  the  second  presented  in  first  violin  and  viola 
playing  in  two  parallel  octaves  apart)  but  lacks  the  kind  of  harmonic  reconsideration 
in  the  "recapitulation"  necessary  for  a  true  sonata  form.  The  scherzo  plays  on  a 
rhythmic  alternation  between  3/4  and  6/8  time,  sometimes  presented  simultaneously 
in  different  instruments.  There  is  an  imaginative  interplay  between  the  pizzicato 
motive  that  appears  at  the  beginning  and  the  arco  melody  (related  to  ideas  from  the 
first  movement)  that  comes  in  soon  after.  The  slow  movement  consists  of  a  sur- 
prisingly disjunct  conversation  among  the  four  instruments,  changing  character 
every  few  measures  with  different  meters,  tempos,  scoring,  and  thematic  ideas.  The 
energetic  finale,  beginning  with  a  vigorous  ostinato  on  a  5/8  motive,  moves  on  to 
reconsideration  of  both  principal  themes  of  the  first  movement,  adapted  now  from 
4/4  to  3/4  time  and  interspersed  with  returns  to  the  forceful  5/8  of  the  opening. 

— S.L. 


Born  in  Korea,  Bo  Youp  Hwang  gave  his 
first  solo  performance  with  orchestra  when 
he  was  thirteen.  He  attended  the  Seoul 
School  of  Music,  where  he  received  a  per- 
formance degree,  then  entered  the  Univer- 
sity of  Seoul.  By  the  time  he  was  nineteen, 
Mr.  Hwang  had  won  two  prestigious  prizes, 
leading  to  study  with  the  Fine  Arts  String 
Quartet  at  the  University  of  Wisconsin, 
where  he  won  the  Young  Artists  Competi- 
tion. He  was  later  appointed  assistant  con- 
certmaster  of  the  Milwaukee  Symphony 
Orchestra.  Mr.  Hwang  joined  the  Boston 


Symphony  Orchestra  in  1973.  He  has  per- 
formed as  soloist  with  the  Boston  Pops 
Orchestra,  and  he  was  first  violinist  of  the 
Francesco  String  Quartet.  Mr.  Hwang 
teaches  at  the  Boston  University  Tangle- 
wood  Institute,  and  he  has  been  heard  on 
WGBH  radio.  His  family  lives  in  Korea;  he 
returns  there  regularly  to  spend  time  with 
them,  and  he  has  performed  there  on  occa- 
sion with  the  Seoul  Philharmonic.  Mr. 
Hwang  occupies  the  John  and  Dorothy 
Wilson  Chair  in  the  Boston  Symphony 
Orchestra's  first  violin  section. 


BSO  violinist  Jerome  Rosen  is  a  musician, 
poet,  and  mathematician.  Introduced  to 
music  at  an  early  age,  he  began  violin 
lessons  at  five  with  his  father  and  took 
piano  lessons  when  he  was  six.  After  study- 
ing mathematics  and  physics  at  Western 
Reserve  in  Cleveland,  he  studied  at  the  Cur- 
tis Institute  in  Philadelphia  and  at  the 
Cleveland  Institute  of  Music.  His  teachers 
included  Ivan  Galamian,  Josef  Gingold, 
and  Rafael  Druian.  A  native  of  Detroit,  Mr. 
Rosen  has  been  associate  concertmaster  of 
the  Detroit  Symphony  and  conductor  and 


music  director  of  the  Oak  Park  Symphony 
in  Michigan.  He  was  with  the  Cleveland 
Orchestra  for  seven  seasons  as  a  violinist, 
keyboard  player,  and  conductor  and  was  a 
member  of  the  Casals  Festival  Orchestra 
for  eight  seasons.  Since  joining  the  Boston 
Symphony  Orchestra  in  1972,  Mr.  Rosen 
has  performed  both  piano  and  violin  solos 
with  the  BSO  and  Boston  Pops  Orchestra 
and  has  written  some  of  their  arrange- 
ments. Mr.  Rosen  teaches  chamber  music  at 
the  Tanglewood  Music  Center. 
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Born  and  raised  in  New  York,  Tatiana 
Dimitriades  attended  the  Pre-College  Divi- 
sion of  the  Juilliard  School.  She  earned  her 
bachelor's  and  master's  degrees  in  music 
from  the  Indiana  University  School  of 
Music,  where  she  was  awarded  the  Per- 
former's Certificate  in  recognition  of  out- 
standing musical  performance.  A  recipient 
of  the  Lili  Boulanger  Memorial  Award,  Ms. 
Dimitriades  has  also  won  the  Guido  Chigi 
Saracini  Prize  presented  by  the  Accademia 
Musicale  Chigiana  of  Siena,  Italy,  on  the 
occasion  of  the  Paganini  Centenary,  and  the 


Mischa  Pelz  Prize  of  the  National  Young 
Musicians  Foundation  Debut  Competition 
in  Los  Angeles.  Her  solo  performances 
have  included  a  Carnegie  Recital  Hall 
appearance  sponsored  by  the  Associated 
Music  Teachers  of  New  York  and  concerts 
with  the  Pro  Arte  Chorale  on  tour  in  Great 
Britain  and  Scotland,  as  well  as  an 
appearance  as  soloist  in  the  Mendelssohn 
Violin  Concerto  at  the  Grand  Teton  Music 
Festival.  Ms.  Dimitriades  joined  the 
Boston  Symphony  Orchestra  at  the  begin- 
ning of  the  1987-88  season. 


First-prize  winner  of  the  1988  Washington 
International  Competition  for  Strings, 
violist  Roberto  Diaz  joined  the  Boston 
Symphony  Orchestra  during  the  1985-86 
season.  Before  joining  the  BSO,  Mr.  Diaz 
was  assistant  principal  viola  of  the  Minne- 
sota Orchestra.  He  has  also  performed  with 
Collage  New  Music,  Marlboro  Music,  on  the 
Minnesota  Orchestra  Chamber  Music 
Series,  at  the  Pensacola  Chamber  Music 
Festival,  and  in  chamber  concerts  with 
members  of  the  Atlanta  Symphony.  Mr. 
Diaz  has  given  solo  recitals  throughout  the 
northeastern  and  southeastern  United 
States,  as  well  as  in  Chile.  He  has  appeared 


as  a  concerto  soloist  with  the  Savannah 
Symphony  as  winner  of  its  Young  Artist 
Competition,  and  with  orchestras  in  the 
southeast  and  the  midwest.  In  1980,  as  a 
fellowship  student  at  the  Tanglewood 
Music  Center,  Mr.  Diaz  won  the  Gustav 
Golden  Award.  Mr.  Diaz  began  his  musical 
studies  at  the  Chilean  Conservatory  of 
Music  and  continued  at  the  Georgia 
Academy  of  Music,  where  he  studied  with 
Manuel  Diaz.  He  also  studied  with  Burton 
Fine  at  the  New  England  Conservatory  of 
Music  and  with  Joseph  de  Pasquale  at  the 
Curtis  Institute  of  Music  in  Philadelphia. 


After  attending  Pablo  Casals'  master  class 
at  the  University  of  California  at  Berkeley, 
Jonathan  Miller  chose  to  abandon  his  study 
of  literature  there  and  devote  himself  com- 
pletely to  the  cello.  Nine  years  later,  Casals 
publicly  acclaimed  him  an  outstanding 
exponent  of  Bach.  In  the  intervening  years, 
Mr.  Miller  trained  with  Bernard  Green- 
house of  the  Beaux  Arts  Trio.  Seeking  out 
masters  of  different  schools  and  styles,  he 
also  studied  with  Raya  Garbousova, 
Leonard  Rose,  Harvey  Shapiro,  and  Edgar 
Lustgarten,  and  played  in  master  classes 
given  by  Gregor  Piatigorsky,  Pierre  Four- 
nier,  and  Mstislav  Rostropovich.  Before 
joining  the  Boston  Symphony  Orchestra  in 
1971,  Mr.  Miller  held  appointments  as  prin- 
cipal cellist  of  the  Juilliard,  Hartford,  and 
San  Diego  symphony  orchestras.  A  winner 


of  the  Jeunesses  Musicales  auditions,  he 
has  toured  the  United  States  twice  with  the 
New  York  String  Sextet,  and  he  has 
appeared  as  a  member  of  the  Fine  Arts 
Quartet.  Mr.  Miller  is  founder  and  music 
director  of  the  Boston  Artists'  Ensemble, 
which  is  the  recipient  of  grants  from  the 
National  Endowment  for  the  Arts,  the  New 
England  Foundation  for  the  Arts,  and  the 
Massachusetts  Council  for  the  Arts.  Mr. 
Miller  has  taught  at  the  New  England  Con 
servatory  and  at  the  Boston  University 
Tanglewood  Institute.  Last  fall  he  joined 
the  faculty  of  the  Boston  Conservatory  of 
Music.  He  performs  on  a  1728  Gofriller 
cello  played  at  the  beginning  of  this  centur 
by  the  cellist  of  the  Flonzaley  Quartet,  one 
of  the  earliest  celebrated  American  quartets 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  October  30, 1988,  at  3:00  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 

Burton  Fine,  viola 

Jules  Eskin,  cello 

Edwin  Barker,  double  bass 

Doriot  Anthony  Dwyer,  flute 

Alfred  Genovese,  oboe 

with  DOMINIQUE  LABELLE,  soprano 
GILBERT  KALISH,  piano 


SCHUBERT 


Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 
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Trio  No.  2  in  B-flat  for  violin, 
viola,  and  cello,  D.581 

Allegro  moderato 
Andante 

Menuetto:  Allegretto 
Rondo:  Allegretto 

Messrs.  LOWE,  FINE,  and  ESKIN 

COPLAND  As  It  Fell  Upon  a  Day,  for  soprano, 

flute,  and  clarinet 
Ms.  LABELLE,  Ms.  DWYER,  and  Mr.  WRIGHT 

Vocalise,  for  voice  and  piano 
Ms.  LABELLE  and  Mr.  KALISH 

Vocalise,  for  flute  and  piano 
Ms.  DWYER  and  Mr.  KALISH 

INTERMISSION 

ROUSSEL  Trio  for  flute,  viola,  and  cello,  Opus  40 

Allegro  grazioso 

Andante 

Allegro  non  troppo 

Ms.  DWYER,  Mr.  FINE,  and  Mr.  ESKIN 

BRAHMS  Trio  in  A  minor  for  clarinet,  cello, 

and  piano,  Opus  114 
Allegro 
Adagio 

Andante  grazioso 
Allegro 

Messrs.  WRIGHT,  ESKIN,  and  KALISH 

Baldwin  piano  Nonesuch,  DG,  RCA,  and  New  World  records 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  National  Endowment 
for  the  Arts,  and  of  the  Massachusetts  Council  on  the  Arts  and  Humanities,  a  state  agency. 
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Franz  Schubert 

String  Trio  in  B-flat,  D.581 


Schubert  began  two  trios  for  the  combination  of  violin,  viola,  and  cello,  both  in  the 
key  of  B-flat.  The  first  was  composed,  though  left  incomplete,  in  September  1816;  the 
second,  his  only  finished  string  trio,  followed  it  exactly  a  year  later,  when  Schubert 
himself  was  just  twenty.  It  was  one  of  the  many  Schubert  works  that  remained  almost 
entirely  unknown  after  the  composer's  premature  death,  and  it  remained  unpublished 
until  1897.  Still,  George  Grove  and  Arthur  Sullivan  saw  the  manuscript  in  Vienna  in 
1867,  during  their  highly  successful  foraging  expedition  for  lost  Schubertiana;  they 
pronounced  it  "very  good,"  and  they  may  have  been  responsible  for  getting  the  work 
into  the  hands  of  Joseph  Joachim,  who  was  the  violinist  in  an  ensemble  that  gave  the 
first  public  performance  of  the  work  in  London  in  1869.  The  trio  is  a  relatively 
unprepossessing  work  illustrating  the  kind  of  lighthearted  chamber  music  that 
Schubert  wrote  in  his  youth,  largely  for  use  in  the  circle  of  his  family  and  friends, 
where  active  music-making  was  a  regular  pastime. 


Aaron  Copland 

As  It  Fell  Upon  a  Day 
Vocalise 


These  are  small  works,  assuredly  minor  compositions  compared  to  Copland's  monu- 
mental Piano  Variations,  his  ballets,  symphonies,  and  operas,  the  Emily  Dickinson 
songs,  the  film  scores.  But  they  are  noteworthy  for  all  their  diminutive  stature.  As  It 
Fell  Upon  a  Day  was  one  of  the  first  Copland  works  to  be  performed  in  public,  and  one 
of  the  first  to  attract  critical  attention,  even  though  it  was  conceived  simply  as  a  class 
assignment  when  he  was  studying  with  Nadia  Boulanger.  Copland  spent  the  summer 
of  1923  in  Vienna  with  Harold  Clurman;  there  he  composed  the  work  to  meet 
Boulanger's  requirement  of  a  piece  for  flute  and  clarinet.  But  he  went  a  step  further  by 
adding  a  solo  voice  to  set  a  madrigalesque  poem  by  Richard  Barnefield  (1574-1627). 
The  assignment  was  to  write  for  the  two  instruments  in  imitative  counterpoint,  and 
this  Copland  does  in  the  introduction.  The  text  is  treated  freely,  and  occasionally  the 
harmonies  suggest  the  modal  music  of  the  Renaissance.  But,  as  one  critic  wrote  of  its 
premiere  in  Paris,  on  February  6, 1924,  "With  so  few  instruments,  a  composer  cannot 
bluff;  he  must  play  fair."  He  felt  that  the  young  American  composer  demonstrated  in 
this  piece  "a  technique  which  is  already  highly  finished." 


Coming  Concerts  . . . 


Sunday,  February  5, 1989,  at  3:00 

Piston  Woodwind  Quintet 

Kirchner  Concerto  for  violin  and  cello,  with  ten  wind  instruments 

and  percussion 
Faure  Piano  Quartet  in  C  minor,  Opus  1 5 

Sunday,  April  2, 1989,  at  3:00 

Haydn  Piano  Trio  to  be  announced 

Schubert  Octet  in  F,  D.803,  for  winds  and  strings 

Tickets  at  $14.50,  $11,  and  $8  are  available  at  the  Symphony  Hall  box  office. 


The  Vocalise  was  commissioned  for  a  series  of  one  hundred  such  works  edited  by  a 
professor  at  the  Paris  Conservatory.  Gabriel  Faure  had  composed  the  first  set  often  in 
1907.  It  was  no  doubt  quite  an  honor  for  an  American  to  be  invited  to  contribute  to 
this  ongoing  series;  Copland's  Vocalise,  eventually  published  as  No.  71,  was  composed 
in  June  1928  while  he  was  in  Santa  Fe,  New  Mexico.  In  the  time-honored  way  of 
technical  pieces  of  this  sort,  the  Vocalise  requires  the  singer  to  perform  fast-moving 
scale  passages  and  more  sustained  lyric  phrases  as  well,  with  rising  phrases  that  make 
considerable  demands  on  the  lungs  and  diaphragm.  For  all  its  pedagogical  intent, 
Copland's  Vocalise  is  remarkably  expressive,  a  fluent,  wordless  song.  The  Vocalise 
will  be  heard  twice  on  this  program,  as  the  vocal  work  that  Copland  conceived,  and 
also  in  a  version  for  flute  prepared  by  the  composer  in  1974  at  the  request  of  BSO 
principal  flutist  Doriot  Anthony  Dwyer. 
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As  It  Fell  Upon  a  Day 

As  it  fell  upon  a  day 
In  the  merry  month  of  May 
Sitting  in  a  pleasant  shade 
Which  a  grove  of  myrtles  made 
Beasts  did  leap  and  birds  did  sing 
Trees  did  grow  and  plants  did  spring 
Ev'rything  did  banish  moan 
Save  the  nightingale  alone 
She  poor  bird  as  all  forlorn 
Lean'd  her  breast  uptill  a  thorn 
And  there  sung  the  doleful'st  ditty 
That  to  hear  it  was  great  pity 
Fie  fie  fie  now  would  she  cry 
Tereu  tereu  by  and  by 
That  to  hear  her  so  complain 
Scarce  I  could  from  tears  refrain 
For  her  griefs  so  lively  shown 
Made  me  think  upon  mine  own 
Ah!  thought  I  thou  mourn'st  in  vain 
None  takes  pity  on  thy  pain 
Senseless  trees  they  cannot  hear  thee 
Ruthless  bears  they  will  not  cheer  thee 
King  Pandion  he  is  dead 
All  they  friends  are  lapp'd  in  lead 
All  thy  fellow  birds  do  sing 
Careless  of  thy  sorrowing 
Even  so  poor  bird  like  thee 
None  alive  will  pity  me. 


Albert  Roussel 

Trio  for  flute,  viola,  and  cello,  Opus  40 


Albert  Roussel  (1869-1937)  composed  his  Opus  40  Trio  for  flute,  viola,  and  cello  in 
1929  on  a  commission  from  Elizabeth  Sprague  Coolidge,  which  may  explain  the 
presence  of  the  flute  in  the  ensemble,  since  she  often  requested  at  least  one  wind 
instrument  in  the  chamber  music  she  commissioned — though  it  is  perfectly  possible 
for  Roussel  to  have  chosen  the  combination  of  instruments  on  his  own,  since  he  had 
already  shown  his  predilection  for  the  flute  in  various  chamber  combinations  in  his 
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Opus  6  Divertissement  (for  piano  and  winds)  and  his  Opus  30  Serenade  for  flute,  harp, 
violin,  viola,  and  cello,  not  to  mention  a  couple  of  works  for  flute  and  piano. 

Two  opposing  trends  may  be  noted  in  Roussel's  late  work,  represented  by  those  that 
are  weightier  in  style,  like  the  Piano  Trio  and  the  String  Quartet,  and  the  lighter 
pieces,  like  the  Divertissement  and  the  Serenade.  The  Trio  for  flute,  viola,  and  cello 
manages  to  combine  elements  of  both  of  these.  The  texture  is  rather  densely  contra- 
puntal throughout,  as  befits  real  chamber  music  for  melody  instruments,  but  at  the 
same  time  the  instruments — and  especially  the  flute — are  given  colorful  things  to  do 
which  rather  lighten  the  mood  and  contribute  a  fresh  variety  to  the  sonority. 

Johannes  Brahms 

Trio  in  A  minor  for  clarinet,  cello,  and  piano,  Opus  114 

Brahms  hinted  to  his  publisher,  when  sending  him  the  string  quintet  in  G,  Opus  111, 
that  no  further  works  were  to  be  expected  from  his  pen.  He  did  not  actually  go  so  far 
as  to  say  that  he  was  written  out,  but  the  implication  was  clear  nonetheless.  That  he 
continued  to  compose  is  largely  due  to  the  artistry  of  a  single  clarinetist,  Richard 
Muhlfeld,  whom  Brahms  had  heard  play  during  March  1891,  while  visiting  the  ducal 
court  of  Meiningen.  As  if  to  repay  Muhlfeld  for  his  unexpected  role  as  muse,  Brahms 
wrote  no  fewer  than  four  major  works  featuring  the  clarinet,  permanent  and  welcome 
expansions  of  the  repertory  for  that  instrument.  The  first  of  these  was  the  present  trio, 
followed  in  close  succession  by  the  Opus  115  quintet  for  clarinet  and  strings  and  soon 
after  by  the  two  clarinet-and-piano  sonatas  of  Opus  120. 

Brahms  wrote  the  trio  during  the  summer  of  1891,  but  he  was  not  ready  to  release  it 
to  the  world  before  hearing  the  reaction  of  his  friend  Eusebius  Mandyczewski.  He  sent 
the  score  off  to  Mandyczewski  in  July,  and  when  the  reply  came  back  marveling  at  the 
blending  of  the  clarinet  and  cello  ("It  is  as  though  the  instruments  were  in  love  with 
each  other"),  Brahms  confessed  publicly  that  he  was,  in  fact,  composing  again  and  that 
the  trio  was  "twin  to  a  far  greater  folly."  He  was  referring  to  the  Clarinet  Quintet, 
which  was  also  completed  the  same  summer.  Muhlfeld  naturally  played  both  works  at 
their  first  performance,  which  took  place  at  a  Berlin  concert  in  December. 

It  is  a  curious  coincidence  that  the  Opus  114  trio  is  in  the  same  key  as  the  Double 
Concerto  for  violin  and  cello,  Opus  102,  a  fairly  recent  work  that  also  pitted  the  cello 
against  a  higher  instrument.  The  trio,  though,  is  far  more  elegiac  than  the  impetuous 
concerto,  and  the  heavy  emphasis  on  the  minor  mode  almost  throughout  the  first 
movement  underlines  the  autumnal  quality  of  the  score.  The  second  movement  is  a 
fantasy  of  richly  elaborated  lines,  whether  in  delicate  dialogue  or  impassioned  octaves. 
From  the  very  first  notes  its  bright  D  major  lends  a  welcome  warmth.  The  third 
movement  has,  in  place  of  a  scherzo,  a  graceful  and  delicate  A  major  waltz  akin  to 
some  of  the  more  pensive  sections  of  the  Liebeslieder  sets.  The  finale  returns  to  the 
minor  mode  to  end  the  trio  in  a  typically  Brahmsian  alternation  of  2/4  and  6/8  meters 
with  energy  and  drive. 

— Notes  by  Steven  Ledbetter 


Dominique  Labelle 


A  graduate  of  McGill  University  and  a  Fellow  this  past  summer  at  the  Tanglewood 
Music  Center,  soprano  Dominique  Labelle  made  her  New  York  recital  debut  at 
Merkin  Hall  last  June.  She  has  sung  in  Boston  Symphony  Orchestra  performances  of 
Strauss's  Elektra  at  Symphony  Hall  and  at  Tanglewood,  and  in  the  Tanglewood  Music 
Center's  production  of  Hans  Werner  Henze's  Elegy  for  Young  Lovers.  Sponsored  by  the 
Canada  Council  and  by  Boston  University  on  a  Dean's  Scholarship,  Ms.  Labelle 
currently  studies  with  Phyllis  Curtin. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  February  5, 1989,  at  3:00  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 

Burton  Fine,  viola 

Jules  Eskin,  cello 

Edwin  Barker,  double  bass 

Doriot  Anthony  Dwyer,  flute 

Alfred  Genovese,  oboe 

with  guest  artists 

GILBERT  KALISH,  piano 
PETER  HADCOCK,  clarinet 
RICHARD  PLASTER,  bassoon 
TIMOTHY  MORRISON,  trumpet 
LEON  KIRCHNER,  conductor 


Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 

LAWRENCE  ISAACSON,  trombone 
ARTHUR  PRESS,  percussion 
FRANK  EPSTEIN,  percussion 
JEROME  ROSEN,  celesta 


PISTON  Quintet  for  Wind  Instruments 

Animato 
Con  tenerezza 
Scherzando 
Allegro  comodo 

Ms.  DWYER,  Mr.  GENOVESE,  Mr.  HADCOCK, 
Mr.  WALT,  and  Mr.  KAVALOVSKI 


KIRCHNER 


Concerto  for  Violin,  Cello,  Ten  Winds, 
and  Percussion 
(in  two  movements) 

Messrs.  LOWE  and  ESKIN;  Ms.  DWYER;  Messrs. 
GENOVESE,  HADCOCK,  WALT,  PLASTER, 
KAVALOVSKI,  SCHLUETER,  MORRISON,  BARRON, 
ISAACSON,  FIRTH,  PRESS,  EPSTEIN,  and  ROSEN 

LEON  KIRCHNER,  conductor 

INTERMISSION 


FAURE  Quartet  No.  1  in  C  minor  for  piano 

and  strings,  Opus  15 

Allegro  molto  moderato 
Scherzo:  Allegro  vivo 
Adagio 
Allegro  molto 

Messrs.  KALISH,  LOWE,  FINE,  and  ESKIN 


Baldwin  piano  Nonesuch,  DG,  RCA,  and  New  World  records 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  National  Endow- 
ment for  the  Arts,  and  of  the  Massachusetts  Council  on  the  Arts  and  Humanities,  a  state  agency. 
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Walter  Piston 

Quintet  for  Wind  Instruments 


Early  in  his  career,  Walter  Piston  began  a  woodwind  quintet  that  he  left  unfinished  in 
frustration  at  the  inherent  technical  problems  of  the  medium — the  recalcitrant  indi- 
viduality of  the  five  voices,  with  their  different  techniques  and  their  very  different 
sonorities,  which  could  never  quite  be  made  to  blend.  Some  decades  later,  as  the 
experienced  master  composer  of  a  half-dozen  symphonies  and  as  author  of  a  classic 
text  on  orchestration,  Piston  tried  again,  and  created  one  of  his  most  endearing 
chamber  music  compositions. 

The  Woodwind  Quintet  was  commissioned  by  the  Elizabeth  Sprague  Coolidge 
Foundation  in  the  Library  of  Congress  and  received  its  first  performance  on  January  24, 
1957.  The  players  for  whom  it  was  written  called  themselves  the  Boston  Woodwind 
Quintet,  but  their  names  are  very  familiar  ones:  Doriot  Anthony  Dwyer,  flute;  Gino 
Cioffi,  clarinet;  Ralph  Gomberg,  oboe;  James  Stagliano,  horn;  and  Sherman  Walt, 
bassoon.  At  the  time,  all  five  were  principal  players  in  the  Boston  Symphony  Orchestra 
(indeed,  two  of  them  still  are),  so  in  a  sense  the  work  was  first  performed  by  the  Boston 
Symphony  Chamber  Players,  though  that  ensemble  did  not  take  formal  shape  until 
seven  years  later.  The  Quintet  represented  neither  the  first  nor  the  last  time  that  Piston 
wrote  for  the  Boston  Symphony  Orchestra  or  its  members:  the  BSO  gave  no  fewer  than 
eight  Piston  world  premieres,  a  record  unsurpassed  by  any  other  composer  and  matched 
only  by  a  Boston  composer  of  an  earlier  generation,  George  W.  Chadwick.  Having 
spent  his  entire  adult  life  in  Boston  (most  of  it  as  a  distinguished  professor  of  theory  and 
composition  at  Harvard),  Piston  felt  that  the  ensemble  in  Symphony  Hall  was  "his" 
orchestra,  and  he  composed  most  of  his  works  with  the  sounds  of  BSO  players  in  his 
mind;  the  Woodwind  Quintet  and  its  immediate  predecessor,  the  Sixth  Symphony, 
commissioned  by  the  BSO  for  its  seventy-fifth  anniversary,  both  fall  resolutely  in  that 
category. 

Almost  all  of  Piston's  music  is  instrumental,  cast  in  abstract  genres.  The  Woodwind 
Quintet  is  typical  in  that  respect,  consisting  of  four  movements  to  which  he  gave 
Italian  designations  that  can  be  translated  "animated,"  "with  tenderness,"  "jokingly," 
and  "comfortably  cheerful."  Characteristically,  he  resisted  saying  anything  about  his 
music  beyond  the  hints  contained  in  these  designations,  trusting  the  listener  to  follow 
without  further  guidance.  But  it  is  certainly  worth  pointing  out  the  masterly  treat- 
ment of  the  ensemble,  the  kaleidoscope  of  instrumental  color,  the  ease  with  which 
leadership  passes  from  one  part  to  another,  and  the  abiding  spirit  of  fun. 

— Steven  Ledbetter 


Leon  Kirchner 

Concerto  for  Violin,  Cello,  Ten  Winds,  and  Percussion 

Brooklyn-born  Leon  Kirchner  turned  seventy  on  January  24.  His  family  settled  in 
California  when  he  was  a  child,  and  he  received  most  of  his  education  there.  Cultural 
life  in  Los  Angeles  was  marked  in  those  years  by  the  presence  of  Schoenberg, 
Stravinsky,  and  a  host  of  writers  and  other  cultured  emigrees  from  Europe.  Kirchner 
attracted  the  attention  of  Ernst  Toch,  who  suggested  that  he  study  composition  with 
Schoenberg  at  UCLA.  He  later  went  on  to  do  work  with  two  of  the  other  great 
composer-teachers  of  this  century,  Ernest  Bloch  in  Berkeley,  and  Roger  Sessions  in 
New  York.  After  military  service,  Kirchner  finished  his  M.A.  degree  at  Berkeley,  then 
spent  the  years  1948-50  in  New  York  on  a  Guggenheim  Fellowship,  a  time  that 
marked  the  beginning  of  wide  acclaim  for  his  music.  From  1950  to  1961  he  lived  again 


in  California,  teaching  at  the  University  of  Southern  California  and  at  Mills  College. 
He  moved  to  Harvard  in  1961,  where  he  is  now  emeritus  Walter  Bigelow  Rosen 
Professor  of  Music.  He  remains  active  especially  as  a  composer,  and  as  the  conductor 
of  the  Harvard  Chamber  Orchestra  and  Friends,  which  has  considerably  enriched  the 
repertory  of  orchestral  music  performed  in  the  Boston  area. 

Though  he  has  composed  in  virtually  every  genre,  Kirchner  has  been  especially 
honored  for  his  chamber  music.  Kirchner's  first  two  string  quartets  (1949  and  1958) 
were  given  the  New  York  Critics  Circle  Award  and  his  Third  String  Quartet  (with 
electronic  tape,  1966)  the  Pulitzer  Prize.  His  chamber  output  also  includes  a  superb 
piano  trio  (1954),  Music  for  Twelve  (1985) — a  BSO  centennial  commission  for  the 
Boston  Symphony  Chamber  Players — and  a  recent  duo  for  cello  and  violin. 

The  Concerto  for  Violin,  Cello,  Ten  Winds,  and  Percussion  was  composed  in  1960 
on  a  commission  from  the  Chamber  Music  Society  of  Baltimore.  It  was  first  per- 
formed in  New  York  on  September  6, 1961,  at  a  remarkable  concert  of  new  American 
works  performed  for  the  first  international  musicological  conference  to  be  held  in  the 
United  States.  (In  addition  to  Kirchner's  work,  which  ended  the  program,  that 
evening  also  included  the  premieres  of  Milton  Babbitt's  Vision  and  Prayer  and  Elliott 
Carter's  Double  Concerto.) 

Much  of  Kirchner's  chamber  music — the  string  quartets  and  the  Piano  Trio,  for 
example — are  for  traditional  ensembles  that  have  a  long  history  in  the  classical 
tradition,  a  history  involving  abstract  formal  structures  and  an  avoidance  of  program- 
matic elements.  While  his  chamber  music  does  not  tell  stories,  it  always  tends  toward 
the  dramatic,  bursting  the  normal  confines  of  chamber  music  genres  and  mixing  tempi 
and  characters  from  moment  to  moment.  The  present  Concerto's  unusual  instru- 
mentation distinguishes  it  at  once  from  other  chamber  works.  The  two  string  parts 
stand  out  instantly  by  virtue  of  their  unique  sonority  in  a  world  of  winds  and 
percussion,  a  clear  differentiation  heightened  by  their  long,  flowing  lines  against  the 
crisp  punctuating  figures  of  the  wind  parts.  The  strings'  dramatic,  lyrical,  expressive, 
Romantic  gestures  provide  the  main  thread  through  the  piece  (indeed,  they  play 
virtually  throughout). 

Like  the  earlier  Piano  Trio  and  the  later  Music  for  Twelve,  the  Concerto  consists  of 
two  movements,  linked  together.  The  link  here  is  a  single  sustained  chord.  The  first 
movement  begins  Allegro  ma  non  troppo  and  the  second  Adagio,  but  the  character  of 
each  changes  frequently,  so  a  characterization  of  "fast"  and  "slow"  movements  is 
accurate  only  in  a  very  general  sense.  The  effect  is  rather  of  a  kaleidoscopic  back- 
ground casting  ever-new  reflections  on  the  dialogue  of  the  principals,  with  swiftly 
changing  moods  and  characters  acutely  heard  and  captured. 

— S.L. 


Gabriel  Faure 

Quartet  No.  1  in  C  minor  for  piano  and  strings,  Opus  15 

Faure,  born  May  12, 1845,  in  Pamiers  in  the  south  of  France  (about  halfway  between 
Toulouse  and  Andorra),  received  an  uncommonly  broad  musical  education  at  the 
Ecole  de  Musique  Religieuse  et  Classique  in  Paris,  getting  not  only  a  thorough 
grounding  in  Renaissance  and  Baroque  music,  both  ignored  at  the  more  conventional 
Conservatoire,  but  also  in  contemporary  developments  including  the  works  of  Liszt 
and  Wagner.  That  latter  touch  of  enlightenment  came  about  thanks  to  Saint-Saens, 
who,  at  twenty-six,  became  director  of  the  school.  At  fifteen,  Faure  attained  some 
modest  celebrity  with  his  song  "Le  Papillon  et  lafleur"  and  indeed  by  1879,  the  year  of 
this  quartet,  he  was  still  known  primarily  as  a  composer  of  songs.  For  many  years  he 
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made  his  living  as  an  organist,  and  he  became  a  distinguished  teacher  of  composition, 
numbering  among  his  pupils  Ravel,  Enesco,  and  Nadia  Boulanger  (who  was  to 
become,  with  Arnold  Schoenberg,  the  most  illustrious  teacher  of  her  generation).  He 
lived  until  1924,  composing  masterfully  and  originally  to  the  end.  His  reputation  is 
that  of  a  composer  of  elegant,  understated  music.  The  C  minor  piano  quartet  is  of 
characteristic  finesse  and  charm,  and  it  certainly  hasn't  the  weight  of  sound  of  the 
more  or  less  contemporary  pieces  for  the  same  combination  by  Brahms.  Still,  it  is 
robust,  full  of  energy  and  brio,  and  superbly  laid  out  for  the  instruments,  with  the 
melodies  in  its  Adagio  among  the  most  glowingly  passionate  of  Romantic  inspiration. 

— Michael  Steinberg 
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Sunday,  April  2, 1989,  at  3:00 

Haydn  Divertimento  in  G  for  flute,  violin,  and 

cello,  Opus  100,  No.  4  (Hob.  IV:9) 
Sheng  Three  Chinese  Love  Songs,  for  soprano, 

viola,  and  piano 

with  LISA  SAFFER,  soprano 
Schubert  Octet  in  F,  D.803,  for  winds  and  strings 

Tickets  at  $14.50,  $11,  and  $8  are  available  at  the  Symphony  Hall  box  office. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  April  2,  1989,  at  3:00  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 

Burton  Fine,  viola 

Jules  Eskin,  cello 

Edwin  Barker,  double  bass 

Doriot  Anthony  Dwyer,  flute 

Alfred  Genovese,  oboe 

with  LISA  SAFFER,  soprano 
LUCIA  LIN,  violin 
GILBERT  KALISH,  piano 


Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


FLAYDN 


SHENG 


Divertimento  in  G  for  flute,  violin,  and  cello, 
Opus  100,  No.  4  (Hob.  IV:9) 

Adagio 

Scherzo:  Allegro 
Finale:  Presto 

Ms.  DWYER,  Mr.  LOWE,  and  Mr.  ESKIN 

Three  Chinese  Love  Songs,  for  soprano,  viola, 
and  piano  ("Dedicated  to  Leonard  Bernstein") 
Blue  Flower 

At  the  Hillside  Where  Horses  Running 
The  Stream  Flows 

Ms.  SAFFER,  Mr.  FINE,  and  Mr.  KALISH 


INTERMISSION 


SCHUBERT 


Octet  in  F  for  strings  and  winds,  D.803 

Adagio —Allegro 

Adagio 

Allegro  vivace 

Andante 

Menuetto:  Allegretto 

Andante  molto— Allegro 

Mr.  LOWE,  Ms.  LIN,  Messrs.  FINE,  ESKIN,  BARKER, 
WRIGHT,  WALT,  and  SEBRING 


Baldwin  piano  Nonesuch,  DG,  RCA,  and  New  World  records 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  National  Endowment 
for  the  Arts,  and  of  the  Massachusetts  Council  on  the  Arts  and  Humanities,  a  state  agency. 
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Joseph  Haydn 

Divertimento  in  G  for  flute,  violin,  and  cello,  Opus  100,  No.  4  (Hob.  IV:9) 

Haydn  spent  nearly  three  decades  in  the  service  of  the  music-loving  Prince  Nikolaus 
Esterhazy,  who  was  devoted  to  a  bizarre  (and  now  quite  defunct)  musical  instrument 
called  the  baryton,  a  member  of  the  viol  family  with  a  set  of  strings  to  be  bowed, 
another  set  underneath  for  sympathetic  resonance  (some  of  which  could  be  plucked 
for  special  effects),  and  an  extremely  broad  neck  that  made  the  instrument  very  diffi- 
cult to  play.  But  the  prince  played  it  well,  and  he  wanted  music  for  it,  so  Haydn  per- 
force composed  no  fewer  than  126  baryton  trios  (for  baryton,  viola,  and  cello)  as 
well  as  other  chamber  works  featuring  that  instrument.  These  masterful  pieces,  in 
which  Haydn  developed  many  of  the  resources  of  his  chamber  music  style,  have  ever 
since  Haydn's  lifetime  been  one  of  the  major  unknown  categories  of  his  output  for 
lack  of  a  performer  on  the  principal  instrument.  (Only  in  recent  years  have  some 
early  music  specialists  begun  to  learn  the  baryton  again  and  to  record  at  least  a  sam- 
pling of  the  riches  available.) 

Haydn  himself  was  under  no  illusion  that  his  baryton  trios  would  be  performed 
by  anyone  other  than  his  patron  as  long  as  they  required  that  intractable  instrument, 
so  he  himself  made  some  arrangements  for  other  instrumental  combinations,  a  pro- 
cess that  usually  required  transposing  the  music  to  a  more  favorable  key  for,  say,  vio- 
lin or  flute  and  rewriting  such  parts  as  featured  technical  devices  peculiar  to  the 
baryton.  In  1784  Haydn  mailed  a  set  of  trios  to  an  admirer  in  England  (he  was 
famous  there  long  before  he  visited  personally  in  1791);  practically  all  of  these  works 
were  arrangements  from  other  compositions,  adaptations  for  the  pleasure  of  home 
music-making.  Haydn  labeled  the  pieces  "Divertimenti,"  music  intended  primarily  to 
give  pleasure.  The  present  trio  consists  of  three  movements  from  an  earlier  baryton 
trio  (No.  97  in  D)  adapted  to  the  new  instrumental  combination;  it  allows  us  to 
share  in  the  evening  pleasures  of  a  musical  English  home  and  a  Hungarian  prince's 
chambers  of  two  centuries  ago. 

—  Steven  Ledbetter 


Bright  Sheng 

Three  Chinese  Love  Songs,  for  voice,  viola,  and  piano 

Born  in  Shanghai,  China,  Bright  Sheng  started  piano  studies  when  he  was  five.  After 
graduating  from  high  school  during  the  Cultural  Revolution,  he  went  to  work  as  a 
pianist  and  timpanist  with  the  Music-Dance  Company  in  Chinhai,  the  province  that 
borders  both  China  and  Tibet,  where  he  had  his  first  opportunities  to  study  and  to 
collect  various  forms  of  Chinese  folk  music.  After  the  Cultural  Revolution,  Mr. 
Sheng  was  one  of  the  first  students  accepted  by  the  Shanghai  Conservatory  of  Music, 
where  he  earned  his  undergraduate  degree  in  composition.  In  1982  Mr.  Sheng 
moved  to  New  York,  where  he  attended  Queens  College,  CUNY,  and  Columbia 
University.  Among  his  teachers  were  George  Perle,  Hugo  Weisgall,  Chou  Wen- 
Chung,  Jack  Beeson,  and  Mario  Davidovsky.  Mr.  Sheng  has  received  a  number  of 
prizes  in  China,  including  both  first  and  second  prizes  in  the  1980  Chamber  Music 
Composition  Competition  and  first  prize  in  the  1979  Art  Song  Competition.  In  the 
United  States  he  has  received  awards  and  prizes  from  the  National  Endowment  for 
the  Arts  (1987),  the  American  Academy  and  Institute  of  Arts  and  Letters  (1984),  and 
the  Tanglewood  Music  Center  (where  he  was  a  Fellow  in  Composition  in  1985), 
among  others.  Mr.  Sheng's  music  has  been  widely  performed  in  the  United  States, 
eastern  and  western  Europe,  and  China.  He  has  received  commissions  from  and  had 
his  works  performed  by  such  prestigious  organizations  as  the  New  York  Chamber 
Symphony,  the  Seattle  Symphony,  the  Sinfonica  del  Accademia  National  di  Santa 


Cecilia,  and  the  John  Oliver  Chorale,  and  by  such  renowned  musicians  as  Leonard 
Bernstein,  Gerard  Schwarz,  Peter  Serkin,  and  Andrew  Milianov.  In  the  fall  of  1989, 
Mr.  Sheng  becomes  composer-in-residence  with  Lyric  Opera  of  Chicago.  Mr.  Sheng 
composed  his  Three  Chinese  Love  Songs  ("dedicated  to  Leonard  Bernstein")  in  1988 
for  Mr.  Bernstein's  seventieth-birthday  celebration  at  Tanglewood  last  August,  at 
which  time  the  second  and  third  of  them  were  included  in  a  program  entitled  "Trib- 
utes in  Song  to  Leonard  Bernstein."  The  performers  on  that  occasion  were  soprano 
Lisa  SafFer,  violist  Burton  Fine,  and  pianist  Yehudi  Wyner. 


Jing  Xiarn  Xiarn  (Na  Ge) 

Lan  Xiarn  Xiarn, 
Lan  (Ge)  Ying  Ying  (Di)  Tsai, 
Seng  Ha  Yi  Ge  Lan  Hua  Hua, 
Si  Si  Di  Gnai  Si  Rarn. 


Blue  Flower 

Golden  thread  and 

blue  thread, 
They  are  so  pretty, 
Just  like  the  beautiful  girl,. 
Her  name  is  Blue  Flower. 


At  the  Hillside  Where  Horses  Running 

Pao  Ma  (Lui  Lui  Di)  San  Sang,  At  the  hillside  where  horses  running, 

Yi  Duo  (Lui  Lui  Di)  Yun  (Yo),  Right  above  it  is  the  beautiful  cloud, 

Duan  Duan  (Lui  Lui  Di)  Zao  Zai,  Which  shines  over, 

Kang  Ding  (Lui  Lui  Di)  Tseng  (Yo).  The  city  of  Kang-Ding. 


Li  Jia  (Lui  Lui  Di)  Dai  Jie, 
Ren  Tsai  (Lui  Lui  Di)  Hao  (Yo), 
Zang  Jia  (Lui  Lui  Di)  Dai  Guo, 
Kan  Sang  (Lui  Lui  Di)  Ta  (Yo). 


So  pretty  is, 

The  girl  from  Lee's  family, 
So  much  in  love  with  her  is, 
The  boy  from  Zang's  family. 


The  Stream  Flows 


Ei,  Yue  Liang  Chu  Lai 

Liang  Wang  Wang, 
Xiang  Qi  Wo  Di  A  Ge  Zai  Sheng  Shen^ 

Ge  Xiang  Yue  Liang  Tain  Shang  Zuo, 
Shan  Xia  Xiao  He  Tang  Shui 
Qing  Yo  Yo. 

Ei,  Yue  Lian  Chu  Lai 
Zhao  Ban  Po, 
Wang  Jian  Yue  Liang  Xiang 

Qi  Wo  Di  A  Ge. 
Yi  Zheng  Qing  Feng  Chui  Shang  Po, 
Ge  A,  Ni  Ke  Ting  Jian  A  Mei 
Jiao  A  Ge? 


Ei,  the  rising  moon 

shines  brightly, 
It  reminds  me  of  my  love  in  the 

mountains. 
Like  the  moon,  you  walk  in  the  sky, 
As  the  crystal  stream  flows  down 

the  mountain. 

Ei,  the  rising  moon 

shines  brightly, 
It  reminds  me  of  my  love 

in  the  mountains. 
A  clear  breeze  blows  up  the  hill, 
My  love,  do  you  hear  I  am  calling  you? 

—  translations  by  Bright  Sheng 


Franz  Schubert 

Octet  in  F  for  strings  and  winds,  D.803 


Schubert  completed  the  Octet,  D.803,  on  March  1,  1824;  it  is  one  of  the  works  he 
mentions  as  paving  the  way  to  the  Great  C  major  symphony  he  began  in  the  summer 
of  1825.  The  Octet  was  dedicated  to  Count  Ferdinand  von  Troyer,  Lord  High  Stew- 
ard to  that  Archduke  Rudolf  who  is  so  ubiquitous  in  the  Beethoven  biography. 
Troyer  was  a  fine  clarinetist  and  took  part  in  the  first  performance,  which  was  given 
at  his  house,  presumably  in  the  year  of  composition.  The  first  public  performance 
we  know  of  was  given  on  March  16,  1827,  at  a  concert  by  the  famous  and  fat 
quartet-leader  Ignaz  Schuppanzigh.  Schubert's  model  was  Beethoven's  then  incredi- 
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bly  popular  Septet,  Opus  20;  to  Beethoven's  scoring  for  violin,  viola,  cello,  bass,  clar- 
inet, horn,  and  bassoon,  Schubert  adds  a  second  violin.  The  six-movement  design 
links  the  Octet  to  the  serenade  and  divertimento  tradition,  but  in,  for  example,  the 
slow  introductions  to  the  first  and  last  movements,  or  in  the  fiercely  energetic 
scherzo,  Schubert  clearly  has  more  than  entertainment  in  mind.  The  fourth  move- 
ment, like  its  famous  counterpart  in  the  Trout  Quintet,  is  a  set  of  variations  on  an 
earlier  theme  of  Schubert's  own:  the  source  here  is  the  duet  for  soprano  and  tenor, 
"Gelagert  unterm  hellen  Dach,"  from  the  1815  singspiel,  Die  Freunde  von  Salamanka. 

—  Michael  Steinberg 


Lisa  SafTer 

In  addition  to  engagements  with  opera  companies  throughout  the  United  States,  soprano 
Lisa  SafTer  also  appears  in  recital,  with  chamber  ensemble,  and  with  orchestra.  During 
the  summer  of  1988,  while  a  Vocal  Fellow  at  the  Tanglewood  Music  Center,  she 
appeared  in  Hans  Werner  Henze's  Elegy  for  Young  Lovers  and  premiered  two  of  Bright 
Sheng's  Three  Chinese  Love  Songs  during  Leonard  Bernstein's  seventieth-birthday  cele- 
brations. A  national  finalist  in  the  Metropolitan  Opera  auditions,  Ms.  SafFer  has  won  a 
1988  National  Music  Theater  Institute  Encouragement  Grant  and  Santa  Fe  Opera's  1986 
Anna  Case  Mackay  Award.  Currently  residing  in  New  York,  Ms.  SafFer  holds  a  bache- 
lor's degree  in  music  from  Oberlin  College  Conservatory  and  a  master's  degree  and 
Artist  Diploma  from  the  New  England  Conservatory. 


Boston  Symphony  Chamber  Players  1989-90 
Three  Sunday  afternoons  at  3  p.m.  at  Jordan  Hall 

with  Gilbert  Kalish,  piano 


October  29, 
1989 


February  18, 

1990, 

with 

DAWN  UPSHAW, 

soprano 


C.P.E.  BACH  Quartet  in  A  minor  for  flute,  viola,  cello,  and 
piano;  PISTON  Quintet  for  piano  and  strings;  PERLE  Sextet 
for  piano  and  winds;  BARTOK  Contrasts,  for  violin,  clarinet, 
and  piano;  BRAHMS  String  Quintet  No.  1  in  F,  Op.  88 

DEBUSSY  Sonata  No.  2,  for  flute,  viola,  and  harp; 
STRAVINSKY  Three  Japanese  Lyrics  and  Two  Poems  of 
Konstantin  Balmont;  RAVEL  Three  Poems  of  Stephane 
Mallarme;  ROUSSEL  Two  Poems  of  Ronsard  and  Duo  for 
bassoon  and  double  bass;  BOULEZ  Derive;  FALLA  Psyche; 
RAVEL  Introduction  and  Allegro  for  harp,  string  quartet,  flute, 
and  clarinet 


March  25, 
1990 


MOZART  Quartet  in  D  for  flute  and  strings,  K.285; 
LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass; 
VOLKMANN  Trio  in  B-flat  for  violin,  cello,  and  piano,  Op.  5; 
MOZART  Quartet  in  E-flat  for  piano  and  winds,  K.452 


Programs  subject  to  change. 

Current  subscribers  will  be  mailed  complete  renewal  information.  For  more  infor- 
mation, call  Symphony  Hall  at  (617)  266-1492. 
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